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Willard McCarty. Towards a Purpose and a Direction...

Kageopa yughposvix cymanumapnwix Hayx
Koponesckuii konnedoic
Benuxobpumanus, Jlonoon

AHHoTanms. [IpakThKaMm, ydYeHbIM M YYCHBIM-TIPAKTHKaM B 0OJAacTH HHU(POBBIX
TYMaHHUTAPHBIX HAyK €CTh 4YTO OTHpa3aHoBarTh. COIUAIBHBIA, WHCTHTYIIHOHAIbHBINA
W TEXHWYECKUH TMpOrpecc, JOCTUTHYTHI ¢ MOMEHTa Havaja paboThl B 3TOH cdepe
B cepeaune 1960-x romoB, JaeT MHOKECTBO OCHOBaHUH aiist 3Toro. OgHaKo BCeM HaM
HA/JISKHUT OTOPBAaTh T1a3a OT 3KpaHa W KIABUATYPhI, YTOOBI TIIy0XKe pacCMOTPETh Hallle
OTHOIIICHHE K JIPYTUM HAYYIHBIM JTUCIUILTHNHAM: TYMaHUTAPHBIM, €CTECTBCHHBIM, a TAKKE
K TBOpYECKOMY HCKyccTBY. [{n(poBbIc TyMaHUTapHBIC HAYKH — 3TO MOAPOCTOK CPEIn
B3pPOCJIBIX, MaJI0O OCBEIOMJICHHBI 00 WHTEIUICKTYyallbHBIX M KYJIBTYpPHBIX OOrarcTBax,
KOTOpBIE €My HEOOXOJMMO HCIIOJIb30BaTh, 4TOOBI 0CO3HATH COOCTBEHHOE JIOMIOTOITHOE
MPOIILIOE U PACCMOTPETh CBOE BO3MOKHOE OyJIyIiee ¢ MOMOIIbI0 UCKyccTBa. Hu omamH
MyTh HE JIOJDKEH 0CTaBaThCs HEMCCIICIOBAHHBIM B KOJUICKTUBHBIX YCHIIUSX TIPEJICTABHTh

TO, Y€Ir0 MBI HC 3HACM.

KiroueBbie ciioBa:

nporpecc M OIacHOCTb,

MCKIAUCHUIUIMHAPHBIC OTHOLICHUS,

TYMaHUTapHbIC HAyKH, BOOOpakeHHe, Oecea, HCKYCCTBCHHBIM HHTEIIICKT.

Hayunas cneunansaocTh: 24.00.00 — KynbTYpOIOTHs.

A decade ago, in the question period af-
ter a lecture, I was asked where I thought we
would be with computers in twenty years’
time. I’ve continued to ponder this question:
not for what the future would bring (as if it
were already determined, and so beyond our
influence) but for where I wanted the disci-
pline to be. There were then and are now, of
course, many issues on the boil, and so many
answers other than my own. When 1 was
asked that question, digital research in the hu-
man sciences had already grown beyond my
ability to take the measure of; in the interven-
ing years this research has continued to spread
and diversify. Nevertheless, I think there is
still reason for each of us to ponder matters of
disciplinary purpose and direction as best we
can: not to define digital humanities (a disci-
pline is not for defining) but to question, shape
and direct it.

Such pondering has strengthened my con-
viction that the physical machine must not be
taken for granted, that the machine is where
our questioning must begin,' and that all the
disciplines of the human sciences,> and much
else, offer crucial help. We need this help — but
on our terms. Relative disciplinary ignorance
and immaturity make us vulnerable to facile
solutions, two especially. One is to succumb
to the widely supported fantasy of unqualified
progress and so to the belief that the questions
of research are for answering rather than deep-

' T am thus in great sympathy with the mathematical engi-

neer and computer scientist Richard Hamming’s conviction in
his Turing Award Lecture that «the computer, the information
processing machine, is the foundation of our field» (1968, 5),
although what we do in our respective fields with it is very
different.

2 1 use the term ‘science’ here to denote disciplined inter-
pretative enquiry of all kinds, for which see Lloyd and Vilaca
2020 and McCarty, Lloyd and Vilaga 2021.
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ening. The other is to take the purpose and di-
rection of the discipline from somewhere else,
surrendering the struggle to someone else’s
agenda.®> And then, likely beneath critical no-
tice, lurk some bad but stubborn notions about
computing that must be weeded out. I’ll come
back to one of these in particular.

With regards to institutional matters, we’ve
much to be happy about. Conditions were not
always so favourable. Thirty years ago the
distinguished historian of religion Jaroslav Pe-
likan made what was then a startling move by
proposing that academic status be given to non-
academic research ‘staff’, such as I then was:
«not [as] a matter of courtesy, much less as a mat-
ter of condescension, but as a matter of justice
and of accuracy» (1992, 62). This has happened:
we have moved from feeding on the crumbs that
fell off the table of the tenured to take our places
among them as colleagues. Such is the opportu-
nity we have struggled for and won, with a great
deal of help from current fashions. But make no
mistake: ours is not a sinecure but an opportu-
nity to show our colleagues in other disciplines
that the investment they have made in our thing
at the expense of spending it elsewhere is paying
off, not merely in large grants and the like but in
ways that will last. So I must ask: what are we
doing with this opportunity while we still have
it, before it slips away or goes stale?

The theme of this conference, «Interdisci-
plinary perspectives on datay, brings me to that
question by way of the great Australian ethno-
graphic historian Greg Dening’s metaphor of
the disciplines:

Where once we thought a discipline — histo-
1y, say, or politics, or even economics — was
at the centre of things by having a blinkered
view of humanity, now we realise that we
are all on the edge of things in a great ring
of viewers.*

What, then, do we do, within that nexus of
relations? What do we have to contribute and
to learn?

3 For the dangers of this see the «Polemical Introduction» to
Frye 1957, 12-13.
* Dening 1998, 139. For the very Australian metaphor see
McCarty 2006, 9.

Here’s my train of thought in response to
that.

I think we have a fairly good start on
understanding the input end of the machine
(that is, digitalisation of data, including how
to encode these data) and on developing tools
for manipulation, analysis, visualisation and
so on. But do we have a good theory of the
data, to account not only for that which we
successfully translate into computable form
but especially for that which does not survive,
and perhaps could, after a suitable change of
mind and/or machine? Or are we still brush-
ing the losses under the carpet, calling them
‘residue’?® Then there’s the middle and the
final stages of computing. I strongly suspect
that we have very little grasp of them, that is,
of the events within the black box between in-
put and output (McCarty 2021; Winner 2003),
and then of the recursive interactions between
enquirer and machine, from output back to in-
put, to more output and so on. On that latter
point, Marvin Minsky pointed many years ago
to the three-way relation between real-world
artefact, the computational model of it and the
modeller (Minsky 1965). Have our theories of
modelling taken account of that, especially in
relation to all that goes on with and within the
modeller? And there’s more: how about the
social context within which the modeller is
working? Much to be done — although I sus-
pect — and hope — that much of this is already
underway. But let me proceed as if the abyss
of my ignorance were not as large and deep as
I suspect it is.

Three problems to work on, then: (1) a
theory of digitalisation that would fit into 4
Very Short Introduction-style booklet and be
comprehensible to students and colleagues
alike; (2) an accessible account of as much as
is knowable concerning the structure of and
events within the system software and hard-
ware of that black box;® and (3) a better idea of
what happens when we work with the machine,

> On ‘residue’ see McCarty 2012 and 2014; McGann 2004,
201-4.

¢ A crucial qualification: even if achievable, an account that
lives up to Thomas Sprat’s ideal, of «a close, naked, natural
way of speaking» (1667, 113) would explain away rather than
explain the crucial role of enchantment by an indecipherable
technology (Gell 1992).
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materially, cognitively, psychologically, intel-
lectually, within its social nexus.

Although there is more to be done on the
first of these, starting inter alia with Jerome
McGann’s suggestions, I’ve belaboured it else-
where and so will leave it alone for want of
time. The second is essentially the problem that
faces all genuinely interdisciplinary research:
in this case, requiring a substantial amount of
extraction and translation of highly technical
sources from engineering, other areas of com-
puter science and from mathematics. The job
is not impossible, only time-consuming and
laborious, involving native informants as well
as printed and online sources. But the rewards
from doing it are substantial: a much clearer
and more persuasive idea of our contribution to
the machine’s further development and a better
language in which to conceptualise and com-
municate it.

The third problem - bringing our
manipulatory-cognitive actions with the tool
and its responses into view — falls under the
concerns of research in human-computer in-
teraction (HCI), the cognitive sciences, espe-
cially cognitive psychology, and anthropolo-
gy, among other fields. To my mind, the most
difficult and promising challenges lie with
this problem. I’ll devote the rest of my time
here to it, with some backward glances at the
second.

In the language familiar to the human sci-
ences, research with the machine means put-
ting questions to it. At the moment we don’t do
that by speaking (say, to a really smart Alexa)
but by taking other sorts of physical actions
that lead to other sorts of physical responses.
Nevertheless, it is productive to think of what
we do as asking questions. In those terms, two
corresponding socio-cultural models present
themselves: conversation and divination. For
reasons of time, I must give divination short
shrift, but a few salient things about it are
suggestive. The first is that divination may be
considered a kind of physically mediated con-
versation, with the gods (if you like) or with
whatever we put in their place. Second, belief

7 1 explore the potential of divination in McCarty 2021, §§ 6
and 7.3; on the controversial use of divination in arguments
such as mine, see also Gell 1998, 102f.

is not required to see how divinatory practices
work; the highly developed resources of his-
torical and anthropological scholarship help us
find this out as best we can, then to tap into mil-
lennia of cross-cultural accounts of how oth-
ers have sought answers to their most difficult
questions. Finally, no less than Alan Turing
turned to it (in the form of an ‘oracle machine’)
as a model for our intuitive ability to excel the
explanatory power of mechanical processes
(Appel 2012, 52-3; also 7 and 22-3).

Conversation can be equally mysterious:
not so much the tedious, well-worn verbal rou-
tine with unsurprising outcome anticipated by
the question, «Are we really going to have that
conversation?» Rather I mean conversation
that is unplanned, the kind we drift into and are
led by rather than lead, the kind that surpris-
es rather than fulfils expectations (Gadamer
2004, 385). In his 1950 paper on machine intel-
ligence, Turing argued that the digital machine
could genuinely surprise us, indeed that but for
greater memory and speed Babbage’s Analyt-
ical Engine could have done this as well. Just
this year, Kazuo Ishiguro, in Klara and the Sun,
has imagined the conversation and interior di-
alogue of a replicant, or Artificial Friend (AF),
and by exploring how far it could go has done
much to sharpen the question. (I will return to
Klara later) Unfortunately, human-computer
interaction studies seem not to have done much
with research in Conversation Analysis, or
what the practitioners call ‘talk-in-interaction’,
but their research and that of related areas in
the cognitive sciences continue apace (McCa-
rty 2021, §§ 4 and 7.1; Suchman 2007, Chapter
7). While plausible implementation may be a
long way off, keeping in touch with that re-
search seems to me part of our job.

But we need more. We need, as I sug-
gested earlier, actual and detailed knowledge
of hardware and software. Langdon Winner
put the question to his colleagues in the phi-
losophy of technology. He asked, how much do
we need to know about the machine? «What
kind of knowledge do we need to have... And
how much?» (1993). He recommended looking
«carefully at the inner workings of real tech-
nologies and their histories to see what is ac-
tually taking place.» Without that knowledge,
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it seems to me, we cannot speak with authority
about the digital machine and its possibilities
for the human sciences and beyond. Without it
we cannot understand fully what we are doing.

Historian Timothy Lenoir notes the dif-
ficulties and suggests that we attempt «to get
inside the technology and use it for our own
purposes» but also warns us away from «ex-
amining the metaphoric use of technology
in science fiction, film, print media, and ad
campaigns» (Lenoir 2007, 210). The defining
imperative of our field, it seems to me, is to
do both: that we bring both together in a field
of relations, together with whatever the oth-
er human sciences can contribute. Fifty years
ago, in Science and Technology in Art Today,
anthropologist Jonathan Benthall suggested
why this assembly is so important for the con-
versational problem I have raised. «The es-
sence of most computer jokes», he observed,
«is that, wherever we choose to assign the
computer in the ‘social’ hierarchy, as slave or
oracle or working-partner, its anomalous na-
ture will assert itself.» (1972, 46, my emph.)
Its no-name uncanny manifestations signal a
fault of conception or engineering only if we
set imitation of the human as our goal. Other-
wise, in circumstances of research, these de-
familiarising phenomena are the very means
of discovery.

If ’'m right about this, then we need even
more help, this time from those at the coalface,
to get to the causes of that anomalous nature.
For example, as a starting point I refer you to
American engineer Jim Keller’s first interview
by Lex Fridman on YouTube.® Among other
things, Keller describes how non-deterministic
behaviours at the microchip level are exploited
for maximum processing speed but controlled
to produce the deterministic results on which
so much depends. Since the mid 20" Centu-
ry, when mathematician John von Neumann
worried about how digital processes could
produce reliable results from unreliable com-
ponents (as the human brain does far better
than our most sophisticated machines),” ex-
travagant hardware and software engineering

8 https://www.youtube.com/watch?v=Nb2tebYAaOA
(3/10/21).
 von Neumann 1963/1956; cf. Pippenger 1990; Borkar 2005.

have shaped the unruly behaviour of physical
electronics to produce closest possible approxi-
mation to the ideal machine, that is, the one we
imagine that we have. Much to admire there.
But to my mind the important realisation for
the future — and here I step out onto thin ice — is
that this control of non-deterministic behaviour
is tuneable."

I spoke earlier about weeding out bad
ideas. Among the most persistent of these is
the notion that the computer is a machine in the
‘precomputational’ sense:'! one that (to quote
Ada Lovelace’s well-known dictum) «can do
[only] whatever we know how to order it to
perform» (Menabrea 1843, 722). In 1955 Grace
Hopper declared that, «The computer is an ex-
tremely fast moron... [that] will, at the speed
of light, do exactly what it is told to do — no
more, no less».!> From then until now, the term
‘fast moron’, its variants and the precomputa-
tional image it evokes have given debilitating
reassurance to the frightened, namely, that the
digital machine cannot outsmart us."* Herbert
Simon pointed out in 1960 that the image of
the machine as rote follower of instructions is
«intuitively obvious [and] indubitably true,»
but «supports none of the implications that are
commonly drawn from it»."* Thus we wrongly
infer that ~ow the computational machine car-
ries out its instructions is predetermined and
that the surprise which I talked about earlier
is a trivial matter of human error, stupidity or
forgetfulness. Two features of the machine nul-
lify this assumption: conditional interactions
among components and stimuli external to it
(cf. Wegner 1998, 318); two others, mnemonic
capacity and speed, take those to a new level.

10 T say nothing about the intriguing promise of quantum com-
puting here; see Bernhardt 2019; Pakin and Coles 2019.

' Minsky in McCorduck 2004, 86.

12 Hopper 1955, 1. At the time she worked for IBM. Following
McCorduck’s allegation that IBM promulgated the meme of
the moronic computer (note 13), it is tempting to speculate that
Hopper was following a corporate directive.

3 In addition to Hopper 1955, quoted above, note Clarke
1999, 195; all editions of Drucker’s The Effective Executive
from 1967 up to 2017 repeat it; and McCorduck 2004, 151,
187, 202. I have counted more than 30 such statements, almost
all of which come from supposedly authoritative sources — in-
cluding an IBM computer manual (Andree 1958, 2, 106).

4 Simon 1977/1960, 67, quoted and discussed in McCarty
2020, 222f.
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Lovelace in fact suggested that limiting surprise
to trivial causes is a mistake when (as many
who have quoted her dictum overlook) she went
on to write that the recombinatorial potential
of Babbage’s Engine, hence of our own, would
throw new light on «the relations and nature of
many subjects,» leading to more profound in-
vestigation of them (Menabrea 1843, 721, 723).
Undervaluing the intellectual potential of com-
binatorics impoverishes us, as any combinato-
rial mathematician will tell you.'

It does so because from the mathematics
of the combinatorial art at speed and with ca-
pacity the machine gains complexity.' In sim-
plest terms, a complex system is one in which
interaction among components predominates
over a governing set of rules so that surpris-
ing behaviours emerge. A tropical rainforest’s
ecosystem, with an «almost endless variety
of species» in constant development and rapid
evolution, is an example.”” Complexity Theo-
ry is wild stuff, not for the faint-hearted; asked
for a definition, experts will often retreat to
an «I know it when I see it» defence.”® But for
now we need only this: that as we proceed from
the strictly linear and rule-governed (which, in
fact, is very hard to find) toward the increasing-
ly unpredictable, we reach a point of potentially
innovating randomness. Complexity theorists
call this «the edge of chaos».” Questions and
qualifications crowd in, however. First is what
is meant by ‘random’, for which I propose, ‘be-
yond our ability to anticipate’ (McCarty 2021,
330-2); second, our relation to the random
stimuli, particularly how they affect us and
what we do with them; third, how generation
of these stimuli is tuned. I will return to these
questions at the end.

Up to this point I have approached our
common ground mostly from the side of the
machine. I’ve done so because, as I suggest-
ed, our discipline has downplayed technical

15 See esp. Berge 1971/1968. The English version adds a valu-
able Foreword by Gian-Carlo Rota.

16 Simulation is the area of computational research in which
complexity has been developed to a considerable extent; see
esp. Lenhard 2019, also McCarty 2019 and Mago and Dab-
baghian 2014 for examples.

17 This is John Holland’s opening example (Holland 2014).

18 Jervis 1998, 5f; also, Miller and Page 2007, 3f.

19 Waldrop 1992, 12 and Chapter 6; Langton 1992.

knowledge of the physical device and its sci-
ences — the ‘digital’ in ‘digital humanities’, the
mathematics in ‘algorithm’. But then, as I said,
the metaphoric has to be an equal player. For
that reason, I now turn to three literary ways
of thinking about the machine in its field of re-
lations, and, to bring us up to date, take up the
unavoidable subject of artificial intelligence.
In our terms, as I interpret them, AI’s central
problem of knowledge became clear quite ear-
ly. The most succinct statement of it I know is
from a book review by the pioneering systems
scientist Sir Charles Geoffrey Vickers on the
social impact of the computer: in his words,
«how playing of a role differs from the appli-
cation of rules which could and should be made
explicit and compatible» (Vickers 1971). Fifty
years on, this remains a fair statement of the
epistemological problem Ishiguro takes up
with his Klara — a ‘machine who thinks’, as Pa-
mela McCorduck would say.

Among her artificial kind, Klara distin-
guishes herself by the ability to construct her
world from observations. She is not the most
up-to-date model of her kind, we are told, but
(the shop manager remarks when selling Klara)
«her appetite for observing and learning...
[and] ability to absorb and blend everything she
sees around her is quite amazing. As a result,
she now has the most sophisticated understand-
ing of any AF in this store» (Ishiguro 2021, 42).
Much later, after the sale, her owner’s father,
Paul, raises the question of artificial intelli-
gence (though Ishiguro never uses this term):
whether a machine of finite states can stretch
beyond her finitude. Paul asks Klara whether
she thinks there is a «human heart... in the po-
etic sense... Something that makes each of us
special and individual» (218). Klara imagines
this ‘heart’ to be like a house with many rooms.
Paul asks, what if there are indefinitely many
rooms, one within another within another, and
so on. To this conundrum of infinite regress,
of «turtles all the way down»,* Klara responds
that the human heart «must be limited. Even...
in the poetic sense,» she declares, «there’ll be

20 This refers to a very old story of unknown origins; see
https://en.wikipedia.org/wiki/Turtles_all the way down
(2/5/21) and the version in Geertz 1973, 28f. On the implicit
point of Ishiguro’s regress, see Gell 1998, 147-8.
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an end to what there is to learn.» (219) And so,
at the novel’s end, having served her purpose
to the letter, Klara is discarded, abandoned in a
scrapyard (301-7).

My second example is Steven Millhauser’s
late twentieth-century short story «The new au-
tomaton theatre» (1999). Millhauser imagines
a small German city in which everyone from
birth is under the spell of the human-like au-
tomata that their master craftsmen make. These
automata are, the narrator says, «carried by our
masters to a pitch of brilliance unequalled else-
where and unimagined by the masters of an
earlier age... [they are] the source of our rich-
est and most spiritual pleasure.» (76) Suddenly,
after a long, unexplained absence, the greatest
craftsman of them all, Heinrich Graum, returns
with radically new ideas. He devises then stag-
es performances of an utterly new kind of au-
tomata, ones that do not imitate the human but
who have «grown conscious of themselves...
a new race... [with] lives parallel to ours but
are not to be confused with ours.» (94) These
strange automata are thus not creatures linger-
ing in Masahiro Mori’s well-known and much
explored «uncanny valley» (Mori 2012/1970);
they are profoundly, shockingly, differently,
intentionally themselves. «The old art flourish-
es...» the narrator concludes, «but something
new and strange has come into the world. We
may try to explain it, but what draws us is the
mystery. For our dreams have changed.» (95)

With my third and last example, as prom-
ised, I take up Italo Calvino’s remarkably in-
sightful lecture from the mid twentieth centu-
ry, «Cybernetics and Ghosts», on the relation
of the digital machine to writing and to liter-
ature.”! T skip the «two routes» his argument
follows to get to his fundamental question: how
is it that the new (or, better, the un-realised) can
arise within the constraints of language and
literary traditions? Abbreviating as much as
I dare, this is his response:

Literature is a combinatorial game that pur-
sues the possibilities implicit in its own ma-

2 Note Calvino’s explicitly credited sources: Propp, Lévi-
Strauss and the Russian Formalists (1986/1967, 5, 6); «Shan-
non, Weiner, von Neumann, and Turing» (8); see also Duncan
2012; Ricci 2001: 18f.

terial, independent of the personality of the
poet, but it is a game that at a certain point
is invested with an unexpected meaning...
[that] has slipped in from another level...
The literature machine can perform all the
permutations possible on a given material,
but the poetic result will be the particular
effect of one of these permutations on a
man endowed with a consciousness and an
unconscious, that is, an empirical and his-
torical man. It will be the shock that occurs
only if the writing machine is surrounded
by the hidden ghosts of the individual and
of his society. (Calvino 1986/1967, 22)*

Like, but differently than, the digital ma-
chine Lovelace described a century before
him, Calvino makes no claim for the writer’s
absolute originality, rather that (in Lovelace’s
words) «in so distributing and combining the
truths and the formulae... the relations and
the nature of many subjects... are necessarily
thrown into new lights, and more profound-
ly investigated.» (Menabrea 1843, 722) Thus
Calvino, with Claude Lévi-Strauss explicitly in
mind, has his «storyteller of the tribe... [con-
tinue] imperturbably [making] his permuta-
tions of jaguars and toucans until the moment
comes when one of his innocent little tales ex-
plodes into a terrible revelation...»

So then, in conclusion, what is the lesson
here? It comes in two flavours, pragmatic and
metaphysical.

For the pragmatic, I summon historian Mi-
chael Mahoney’s advice from the recent history
of technology: to get ourselves «into the driv-
er’s seaty, then to ask, with intention to commit,
what we want to do and what we are willing
to spend to do it (2003, 122). Driving, or giv-
ing effective advice to the driver, I've argued,

22 ... laletteratura ¢ si gioco combinatorio che segue le possi-
bilita implicite nel proprio materiale, indipendentemente dalla
personalita del poeta, ma € gioco che a un certo punto si trova
investito d’un significato inatteso... ma slittato da un altro pi-
ano... La macchina letteraria puo effettuare tutte le permutazi-
oni possibili in un dato materiale; ma il risultato poetico sara
I’effetto particolare d’una di queste permutazioni sull’'uomo
dotato d’una coscienza e d’un inconscio, cioé sull’'uomo em-
pirico e storico, sara lo shock che si verifica solo in quanto
attorno alla macchina scrivente esistono i fantasmi nascosti
dell’individuo e della societa. (Calvino 1980/1966, § 4)
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requires technical knowledge and the insight derstanding Computers and Cognition (1987).
that comes from it. Such knowledge not only  «All new technologiesy, they write there,
focuses desire but awakens it, brings to the fore

such exercises of the imagination as I’ve briefly develop within the background of a tacit
presented. These, and much more of them, and understanding of human nature and human
not only literary ones but also the artistic, mu- work. The use of technology in turn leads
sical and however expressive, are likewise the to fundamental changes in what we do, and
tools of our craft. Their applicability is possible ultimately in what it is to be human. We en-
because the technologies we play with, though counter the deep questions of design when
many forget or ignore this, are of the human we recognize that in designing tools we are
sciences already, waiting for greater realisation designing ways of being. (xi)

under knowledgeable hands.

For the metaphysical I turn to the Preface There you have it: what ways of being do

of Terry Winograd and Fernando Flores’s Un-  we want to open for ourselves?
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Coixmulexapckuil 2ocyoapcmeenuviil yhusepcumem um. Ilumupuma Copoxuna
Poccutickas ®eoepayus, Coikmouiexap, Yensbunck

AnnoTtauusi: CTaThsl MOCBSIIEHA aHAIN3Y CMEHUBILIUXCS COIIHMATIBbHO-TEOPETUIESCKIX
HapajiurM B UCCIE0BAHHH PETHOHAIBHOM HICHTHYHOCTH B YCIOBHSX II00ABHBIX MPOLIECCOB
COBPEMEHHOCTH: OT OHTOJIOTHYECKHX K KOHCTPYKTHBHCTCKHM U @aHTUKOHCTPYKTHBUCTCKUAM
MOJX0/1aM, TUCKYPCaM «COLUATBHON HHKEHEPUI», MYJIBTHIIPOCKTHOCTH M K aHAJIH3Y
MJICHTUYHOCTH PETHOHA KaK «KBA3HKOPIIOPAIIHI.

KOHCTPYKTHBHCTCKHE apTyMEHTBI [IPH N3yYCHUH PETHOHAIBHOMN HACHTUYHOCTH TTOCTEIICHHO
CTAHOBSITCS MHTEJUICKTYaJIbHBIM MEHCTPUMOM B COBPEMEHHBIX COLUATBHBIX TEOPHSIX.
JIMCKYpCUBHBIN MOAXO/ K PErHOHAIBHONW HACHTHYHOCTH OTBEPraeT CTaTHYHOCTh
[IPH UCCIICJOBAHNN UJACHTUYHOCTH M aKIICHTUPYET BHUMaHHE HAa B3aHMO3aBHCHMOM
XapakTepe peruoHa u PeruoHaJbHOW UEHTHYHOCTH; HA KOTHUTUBHOW KapTHHE
BOCIPUSITUS ACHCTBUTEIILHOCTH C YUETOM KOHCTPYHPOBAHHS €€ ONPE/ICICHHOM IPyIIoil
AKTOPOB: SIBJISIETCS HauOoIee MOAXOASIINM HHCTPYMEHTapHeM pedieKCui TMHAMUYHOM
Y U3MEHYMBOH peasibHOCTH. JIMCKYPCHBHOCTh (DEHOMEHA PErHOHATBHON HICHTHYHOCTH
UMEET Psiji IPEUMYIIECTB: IUCKYPC — OPOKICHNE O0bEKTHBHOMN PeallbHOCTH; MHOTOO0pasue
JIMCKYPCOB MO3BOJISIET paccMarpuBaTh GEHOMEH PErHOHAIBHON UACHTUYHOCTH KaK
«THOPHUIHOE» U CHHTE3Upyolee 00pa3oBaHue. JIUCKYPCHBHOCT CO3/AeT PE30HAHC
M B3aUMOJIONOJIHIEMOCTD [IEPECEKAIOIIMXCS CMBICIIOB; HEHCYEPITIAEMOCTh JIUCKYPCOB
MOPOXKIACTCSI MHOYKECTBEHHOCTBIO TEKYIIUX M3MCHEHUIH PErHOHANIBHOM UIICHTHYHOCTH;
a TaKKe JUCKYPC — BKHOE UICOTOTHIECKH-IICHHOCTHOE 3BeHO KOMMYHHUKAIIMOHHOM IIETIH.
Boree moipoOHO B CTAaThe PACCMATPUBAKOTCS HOBBIE IMCKYPChI — «COIMATBHOM HHKSHEPUNY,
MYJIBTHITPOSKTHOCTH M KBA3UKOPIIOPATHBHOCTH B H3yUYECHUH PErHOHAILHON UIICHTUYHOCTH.
OO6paiiieHne K mpodiieMaM perHoHaIbHOM HASHTUYHOCTH KaK COLIMO-, KYJIBTYPOOOPa3yOIIHX
OCHOB PEruoHa, PakTopa HHTEHCHU(HUKAIIMH €r0 COIHALHBIX MPOILIECCOB, 3aJI0Ta ero
COLMANIbHOM YCTONYMBOCTH U BBIKUBAEMOCTH CBOCBPEMEHHO M AKTYalIbHO, [TOCKOIBKY
ocnabJieHne U MOTepst UACHTUYHOCTH CIIOCOOCTBYET MEPEXOLY OT «AMOXH 00yCTPOCHHOCTID)
K «31oxe oe3nomMHOCTH» (M. Bybep).

KuaioueBble ci10Ba: perroHanbHas MACHTUIHOCTD, HAEHTUYHOCTb, TUCKYPC, OHTOJIOTMUECKHUH
MO/IX0J], KOHCTPYKTHUBHBIN MOAXO/T, MYJBTUIIPOCKTHBIN MOIXO0/, TUCKYPC «COIMAIBHON
WHKEHEPUI.

Hayunas cneunanbHocTh: 24.00.01 — Teopust U UCTOPUS KyJIBTYPBL.

Introduction

The significance of a theoretical study of
regional identity for understanding the formation
and functioning of regions is determined
primarily by the fact that it is the culture-marking
basis of a region, a tool for recreating a specific
collective sociality, which sets the standard for
anthropological imagination and is a product of
collective memory (Dokuchaev, 2011: 118—-119).

As is known, the study of identity began in
the framework of psychoanalysis from the 1920s,
within the framework of sociology — from the
1930s, and it has been actualized in political
science since the middle of the twentieth century.
In the 1990s, the processes of globalization, which
coincided with the processes of regionalization,
as well as with the crises of two institutions of
the industrial society — the national state and the
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family, inevitably led to more attention to the
local forms of identity, including the regional
ones. The flow of interpretations of identity has
become expansive, its research is avalanche-like.

In the 10s of the 21 century, new trends
in the study of the topic of identity emerged:
consideration of identity problems in the context
of general civilizational processes; appeal to
the features of the discursive practices of
identity; understanding of the multi-level of
its manifestation; introducing the problems of
conscious identity construction into the scientific
revolution; description of the regional practice of
Russian identity, etc. Methodological problems
of the study of regional identity were formalized,
related to the native subjects, the degree of
awareness and rationality of the regional identity;
the formation mechanism; «temporal» and
«spatial» parameters of the formation of regional
identity; the degree of influence of identity on
behavior; the degree of actualization in the mind;
the degree of influence of the social parameters
of the group to which an individual belongs, on
the nature of his identification, etc. (Popova O. V.
2011: 13-29).

Such a multiplicity of new perspectives
on the problems of regional identity led to the
birth of new paradigms in the study of region-
al identity, which this article is devoted to the
analysis of.

Theoretical framework

The early stages of the development of
knowledge about identity were due to the onto-
logical approach as an explanatory paradigm.
According to this approach, it was possible
to understand the essence of identity only by
viewing it within the framework of a specific
socio-historical and cultural context. While the
fact of belonging / identification remained con-
stant, the elements around which the sense of
belonging lined up could change in accordance
with changing social conditions. Identity in-
cluded the allocation by the subject of its social
value, the meaning of its being, ideas about the
past, present and future, value orientations. At
the same time, it was considered as a procedur-
al phenomenon (Golovneva, 2014, 2015).

Gradually, the concept of «identity» was
filled with different, but still correlated mean-

ings in anthropology, philosophy, psychology,
sociology, political science, cultural studies.
The social aspect of identity was compre-
hensively studied by G.H.Mead, A. Tajfel,
J. Turner, P. Sorokin, T. Parsons, M. Heideg-
ger, E. Husserl, M. Scheler, and others. The
fundamental ideas of identity research were
E. Erikson’s (Erikson, 2006), where identity
was defined as the central integrative quality of
adaptive human behavior in two aspects: «I am
identity» and social identity. Many of Erick-
son’s ideas are now applicable to the study of
regional identity: the idea of identity crisis as a
necessary step towards the formation of a qual-
itatively new, more mature identity; the idea of
positive and negative identities (when individ-
uals consider deception and false meanings in
its forms), etc.

The main direction of the study of region-
al identity at the turn of the XX-$5XI centu-
ries was constructivism, which originated in
the framework of the discourse of globalistics.
The formation of the constructivist approach
was greatly influenced by the provisions of the
socio-constructivist theory, which goes back to
the works of Peter Berger, Thomas Luckmann,
Fredrik Barth, Pierre Bourdieu, Manuel Cas-
tells, Michele Lamont, etc.

In the constructivist interpretation, re-
gional / territorial identity was a «bricollage»
(C. Levi-Strauss term) of geographical imag-
es, local myths and cultural landscapes that
form a mental mosaic at a specific point in
time (Zamyatin D.N. 2011: 198). The last de-
cade has given new concepts and a deep on-
tological, postmodern, constructivist, discur-
sive understanding of regional identity in the
works of P. Gurevich, M. Krylov, S.G. Pavly-
uk, O.B.Podvintsev and others; young re-
searchers — A.A. Alaudinov, M. V. Nazukina,
A.M. Karpenko, N.A. Levochkina, 1. Do-
kuchaeva and others. A number of our works
are devoted to this problem (Kazakova, 2013).

Statement of the problem

In the context of postmodern theories,
identity has ceased to be self-evident and has
become detached from socially hematologi-
cal entities. From metaphysical, it has become
contextual. The emergence of the possibility
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of changing identity, its changes in the usual,
unchanging matters, the autonomy of exis-
tence. The mobility and variability of the iden-
tity code led to the emergence of new versions
(Rashkovsky, 2011: 151-154).

The constructivist approach to the under-
standing of identity led to the understanding of
identity as a synthetic phenomenon. He brought
anumber of new phenomena to the understand-
ing of the nature of identity: the mismatch of
cultural boundaries and processes of accultur-
ation; the increasing role of the economic and
political ideals of self-determination of mod-
ern man in relation to the «generic» features
(«blood and soil», language, religious affili-
ation, etc.); unlimited possibilities for manip-
ulation of mass consciousness by the modern
state; growth of tendencies towards regional-
ization of space, stimulating the appearance of
hybrid forms of identity, etc. (Malygina, 2015:
223).

Methods

The discourse of the subject of regional
identity is an unusually debatable and lively
topic. There are several reasons for this: firstly,
discursiveness rejects static approaches to the
consideration of identity. Secondly, the empha-
sis is on the cognitive picture of the perception
of reality, taking into account its construction
by a certain group of actors. In the era of «social
mobilizationy», primarily political, this is more
than relevant (Alaudinov, 2015: 50). And final-
ly, in the modern era, which is distinguished
by the «compressiony of time and information,
discursiveness is most suitable as a tool for the
reflection of a dynamic and changeable reality.

Regional Identity in Cultural Discourse

The discourse of the phenomenon of re-
gional identity has a number of features:

Firstly, it is a product of objective reality,
but on the other hand — discourses are creat-
ed purposefully, constructed by the efforts of
the political and cultural elite. That is why the
phenomenon of regional identity is logical to
consider as a hybrid entity, generated by vari-
ous discourses.

Secondly, the diversity of discourses gives
rise to both the discord of intersecting mean-

ings, and their complementarity, which ex-
pands ideas about the nature and diversity of
regional identity.

Thirdly, the inexhaustibility of approach-
es to the concept of regional identity is due to
its continuing changes in space and time. Be-
cause of this, regional identity is a constantly
generated and changeable phenomenon, it can
be injected, dispersed, split up, multiplied, ac-
tualized («articulated regional identity») and
weakened («disappearing regional identity»)
(Golovneva, 2014: 203).

Fourth, discourse is an important agent of
the communication chain. Discourse is ideo-
logical, since it is always the point of view of
the speakers (Bogomyakov, 2007: 11).

A number of researchers conditional-
ly generalize cultural discourses of regional
identity into groups: philosophical, historical,
mythological, political, religious, artistic, etc.

The philosophical discourse contains an
essentialist idea about the conditionality of
regional identity by a number of factors — ter-
ritorial, ethnocultural, linguistic, religious,
historical and cultural, etc. The instrumen-
talist idea talks about the basic functions of
identity, such as psychological defense in the
world of alienation and the mobilization of so-
cial groups to protect their interests. The idea
of constructivists is about the spatio-temporal
and situational relativity of the content of re-
gional identity.

Within the framework of historical and
mythological discourse, there is a tendency of
regional subjects to actualize and raise the his-
tory and culture of their region (Bogomyakov,
2007: 199). Additional, expanded bases of so-
cial consolidation, «kinship paradigmsy» appear
in the process of the formation of civil, national
identities.

Political discourse is based on the idea of
Henri Lefebvre that in modern reality space
representations most often are as both repre-
sentations of power and ideology (Lefebvre,
2015).

The discourse of regional identity takes a
religious form when sacralizing objects, can-
onizing texts of «sacred history» and adhering
to the power of custom and tradition relating to
the religious history of the region.
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Artistic discourse consists in the awareness
of representatives of regional culture adherents
of a certain artistic tradition, expressed in folk
and professional artistic creativity. Particular
importance in the construction of the image of
the region here belongs to the local literature,
which comprehends the history and present of
the region in an emotional and sensual context,
through «implantation», «feeling in the events
of past years, their subjective, personal assess-
ment (Bogomyakov, 2007:11). (For example, a
study on the «Ural matrix» of the writer Alexei
Ivanov, where the features of «transformation,
«labory, «captivity» accurately and character-
istically describe the features of the Ural iden-

tity).

Regional Identity in the Discourse
of «Social Engineering»

In recent decades, new forms of «project
approach» have emerged in the design of re-
gional identity, understanding of which occurs
in terms of «region-building», «network con-
cepty, «new regionalismy, etc. Constructed re-
gional identity becomes an instrument of social
and political mobilization of the population, a
kind of «social engineering.

«Social engineering» is a sociocultural
term that represents a set of approaches of ap-
plied social sciences focused on targeted ac-
tions to change the organizational structures
that determine human behavior. Often social
engineering is opposed to historicism as the
principle of the evolutionary development of
regions. Social engineering can be imple-
mented in the context of social projects, with
maximum involvement and responsibility for
its implementation of all target groups. In
this case, the formed regional identity, based
on the application of the method of «mea-
suring brand identity» by D. Aaker, can be
considered in three ways: «region as a prod-
uct»; «region as a persony; «region as a sym-
bol» (Aaker, 2003: 97-99). Western scientific
thought has formed a broad theoretical basis
for constructing a regional identity based on
looking at a region as a quasi-corporation,
when the region is analyzed through similar
features with a large corporate structure that
implements its socio-cultural and economic

projects, has unique competitive advantages,
etc. (Bazhenova, Bazhenov, 2015: 151-168).
Such an approach makes it possible to view
the region in a wider context of interaction
and mutual influence of the internal envi-
ronment of the region and world society, the
global world.

The identity of the region
in the «quasi-corporations» discourse

«Social Engineeringy allows you to adapt
the positions of the system-integration theo-
ry of the enterprise to the study of regional
identity. In this case, in the opinion of E. Ba-
zhenova and S. Bazhenov, seven layers are
distinguished in the space of each region,
combined into two systems: mental and func-
tional (Bazhenova, Bazhenov, 2015: 151-154).
The mental system itself includes the men-
tal, cultural, institutional and cognitive lay-
er. The four layers of the mental system form
the socio-economic genotype of the region as
an interconnected set of inherited and slowly
changing characteristics of regional identity.
The change of this structure occurs only in a
relatively long-term period, and reproduction,
preservation and evolution is provided by the
internal mechanisms of heredity (Bazhenova,
Bazhenov, 2015: 154-158).

The  functional  system  includes
organizational-technological, imitational and
the historical layer (Bazhenova, Bazhen-
ov, 2015: 151-154). According to scientists, a
multi-project approach in promoting the unique
characteristics of a region as a combination of
commercially attractive projects inevitably
causes a multiplier effect in its development.

Conclusion

Identity, according to S. Huntington, is as
obligatory as it is not distinct, since it is an im-
plicit set that is not amenable to rigorous defini-
tion and is not subject to standard measurement
methods (Huntington, 2004:16). Nevertheless,
the regional focus of cultural studies proves
its heuristic potential for understanding large-
scale phenomena and processes of research of
regional identity.

Appeal to the problems of regional identity
as a socio, culture-forming bases in the region,
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a factor of intensification of its social process-  and loss of identity contributes to the transition
es, collateral social sustainability and surviv-  from the «era of the equipped» to the «era of
al, is timely and relevant since the weakening homelessness» (M. Buber).
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AHHoTanus1. B craree npesicrasieH o0pa3 JOPOrd B SKYTCKOM I'epoHdeckoM 3roce OJI0HXO,
KOTOPBIM ONMUCHIBAECT Pa3HOOOPA3HBIE ACIEKTHI JKU3HM HApoAa caxa B ONpPECICHHBIC
HCTOpPHYECKHUE 3TOXH. Jlopora B 31oce CIyKUT CI0KETO00pa3yoIieit MpoCcTpaHCTBEHHO-
BpPEMEHHOM MeTaopoii; 0OBIYHO OHA HAYMHAETCS] HA I0TC¢ M BEIET Ha CEBep, MOBTOPSAS
cxeMy murpanuu caxa B Cubupb. B cTarhe mokazaHo, Kak SIHHYECKOE HMPOCTPAHCTBO
JIOpOTH CPOPMHUPOBATO KOJUIEKTHUBHYIO NMaMSITh HApOAa O MEPECEeIeHUH JTIoAeH. ABTOp
UCCcIeyeT TUIOJNOTHIO U (DyHKIIMOHAIBHBIC XapaKTePUCTHKH JOPOTH, €€ YHUKAIbHYIO
CaKkpanbHYIO IPHUPOAY, BBISBIIECT 0COOCHHOCTH JOPOT M IIEPEXO/I0B, BeAyIX B HinkHMit
MHp, HUX TPAaHCTPAHHYHOCTb, 3HAYUTENIBHYIO YJAJICHHOCTh OT CBAIIEHHOIO IEHTpPA
POAHOTO Kpast. DTa MOrpaHUYHAast MAPTHHAIBHOCTH YCYTYyOIIsieTCsl 3BepHUHOI TepcoHanuei
JIOPOT'H, KOTOpas MpeacTaeT B oOpase uynoBuina. Ocodoe BHUMaHUE B padoTe yaeIeHO
pHUTyanaM, CBI3aHHBIM C JJOPOTOH, B SIIMUYECKOM U pEaIbHOM MPOCTpaHCTBE. B kauecTse
MaTrepuaa UCCIIEOBAHMUS BEIOpaH aHIIMHCKUI TEPEeBOA SIKYTCKOTO TePOMYECKOTO 3I10Cca
Ononxo «Hropryn booryp Crpemurenshsiit» I1. A. OityHcKoro.

KuroueBblie cjioBa: opora, myTh, MeTadopa, IKyThI, caxa, amoc, OJOHX0, IEPCOHAXKH,

pHUTYyaJIBL.

Hayunas cnermansrocts: 24.00.00 — KynbTypoIorusi.

Introduction

Roads have been a part of people’s lives
for many thousands of years. If something per-
meates a person’s life that deep, it eventually
turns into a universal metaphor for the path of
every person’s life. «First and foremost, as one
of the «timeless» universal images in culture,
the concept of the road has caught the research-
ers’ attention with its inner depth. It is arche-
typal, as its conceptualization is based on the
whole set of concepts, images, symbols, and
myths associated with the universe of the road.
It is noteworthy that world mythology is replete
with «road» themes, for example, the adven-
tures of the characters in the works of Homer,
Defoe, J. Swift, J. Verne, etc.» (Khomchak,
2015: 264). In many nations’ cultures, one can
find a common mythological plot, where a pro-
tagonist is often portrayed as the most ordinary
man, and while being on his journey he faces
various trials causing his inner qualities and
view of life to miraculously change. His life
becomes more conscious. This plot appears in

many myths from various parts of the world,
for example, in a series of tales of the Buddha.

In general terms, the road connects multi-
ple points in space and has another important
symbolic meaning — a symbol of transforma-
tion, overcoming, realization, and liberation.
When it comes to the roots of such symbolism,
one can paraphrase the well-known saying
written over the ogre’s palace in the medieval
Spanish fairy tale: «If you come in, you will
never return» to «If you leave, you will never
return ... (or you will never return as the same
person)». In most works, the symbol of the road
is presented as the path of adventure, the for-
mation of a character as a hero, villain, anti-
hero, or as an ordinary man. There can be a
lot of outcomes, but the most common of them
is the becoming of a hero. While on his way,
the protagonist meets different types of char-
acters: wizards, beasts, monsters, and others.
Although they may appear only for a couple of
moments, in the end, their influence on the hero
may be the most crucial.
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The Yakut epic olonkho contains general
concepts of the creation of the world and the
universe; people in the Middle World, gods, and
the inhabitants of the Under World are objecti-
fied in the epic. Depending on the actions of the
hero, the epic space expands horizontally and
vertically. Thus, the concept of the epic space
includes the concepts of «road» and «pathy.
The epic text reflects the natural and geograph-
ical realities of ancient times, expressed by cer-
tain toponymic groups (rivers, lakes, steppes,
forests, mountains, parts of the world, etc.), and
also contains information about the imaginary
space that is a part of epic fantasy. Historical,
cultural, poetic, linguistic, and other aspects
of olonkho have been examined by many
researchers, including V.M. Zhirmunsky,
E.M. Meletinsky, I. V. Pukhov, P. A. Oyunsky,
N. V. Emelyanov, V.V. Illarionov, and others.
Nevertheless, the concept of the road as a part
of the Yakut epic world, in particular, is one
of the most challenging problems in Yakut
folklore studies, and the research is yet to be
completed. Analysis of this concept will allow
understanding of not only the ideological and
artistic content of the epic but also the tradi-
tional representation of the Sakha. The Yakut
epic helps «to reconstruct patterns of historical
movement» according to MacNeill (MacNeill,
2020: 166). Moreover, the research results can
be used in investigating the problems of the
genesis of the Sakha and «can contribute to
historical research on paths and roads» (Falch,
2018: 151). The article, based on the Yakut he-
roic epic olonkho «Nurgun Botur the Swift» by
P. A. Oyunsky, proposes a discussion and anal-
ysis of the image of the road and its place in
the context of the Yakut epic world, including
elements of the traditional worldview.

1. Brief notes on the history
of the Yakuts (Sakha)

The Yakuts (also known by endonym
«Sakhay) are the most northern representatives
of Turkic-speaking people in North-Eastern Si-
beria.

«The people called themselves Sakha used
to live deep in the South but removed to the
Far North-East during the great transmigration
of peoples. The childhood of the Sakha passed

under the hot sun but their youth and maturity
saw the cruel fight with the ice element of the
North. Therefore, the bright and magnificent
images of the hot South, kept in their memo-
ry, mixed with the dark images of the North.»
(Sivtsev-Sorun Omollon, 2011: 12).

The acclaimed Russian-Polish ethnog-
rapher and Siberia explorer V. Seroshevsky
wrote about the southern origin of the Yakuts
in his fundamental work «AkyTte» («The Ya-
kutsy), first published in St. Petersburg in 1896.
To support this hypothesis, he cites legends and
draws lexical parallels between Yakut words
and the words of the Mongolian and Buryat lan-
guages, as well as the other languages from the
far south (Persian, Sart, Uzbek, Kalmyk, etc.).
The hypothesis about the southern origin of the
Sakha people was put forward by researchers
and travelers of the 18th century (F. T. Stralen-
berg, G. Miller, E. Fischer, J. Lindenau). This
was confirmed in the works of other research-
ers of the 19th century (R.K. Maak, A.F. Mid-
dendorf, and others). In the 1930s, Ksenofontov
began working on the first monograph of the
«ancient history of the Sakhay but left it unfin-
ished. A.P. Okladnikov also studied the origin
of the Yakuts; his ideas and contents are re-
flected in his fundamental work on the ancient
history of Yakutia, «Yakut epic (olonkho) and
its connection to the south» (Gogolev, 1993: 3).

Russian ethnographer Ekaterina Romano-
va notes: «The migration of nomads from the
south to the land of permanent ice and snow
marked the beginning of the legendary histo-
ry of the Yakuts. The complex intertwinings
of historical narratives and mythological plots
about horsemen compile the main cycle of an-
cient legends about the Yakut south-to-north
migration.» (Pomanosa, 2016: 9—10).

While the ethnogenesis and ethnic history
of Siberia are being successfully studied, the
history and origin of the Yakuts (Sakha) still
require the close attention of researchers.

2. Magical world of the Sakha epic olonkho

Olonkho [olon’ho], a Yakut heroic epic
that follows the exploits and adventures of
mythological characters, first appeared in the
eighth to ninth centuries AD. Olonkho, the pin-
nacle of oral and poetic folk art of the Sakha, is
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regarded as a heroic epic about the exploits of
ancient heroes, ancestors, and defenders of the
Sakha people. Olonkho, one of the most ancient
epic monuments of the Turkic-Mongolian na-
tions, stands next to the Kyrgyz epic of Manas;
Buryat and Mongolian iiligers; and Khakass,
Shor, Tuvan and Altai epics. «Olonkho is a
general term for the entire Yakut heroic epic,
which consists of many legends. The number
of lines in it usually reaches 10—15 thousand
and even more; in larger pieces of olonkho it
reaches more than 20 thousand. In the past,
Yakut olonkho performers created even larg-
er olonkho works mixing various stories, but
these works were never put down in writing»
(Pukhov, 2013: 9).

Olonkho takes a leading place in the Ya-
kut folklore. The first researcher and collec-
tor of the Yakut oral poetry, Russian scientist
and revolutionary Ivan A. Khudyakov called
olonkho «the central sort of poetry, the key
instrument of education». Olonkho embodied
the whole spiritual culture of the Yakut people,
expressed their dreams for the future, and syn-
thesized all the best that Yakut oral poetry has
reached (Dyachkovskaya, Nakhodkina, 2016:
2399). Olonkho illustrates a magical world
that, however, is arranged in a common tribal
pattern. Good deities live in the Upper World,
headed by the supreme ruler Urung-Aar Toyon.
The Under World is inhabited by evil demons
called abaahy (abaacwl) or ajarais (ajKapam).
The Middle World is populated by people —
descendants of deities who call themselves
Urankhai Sakha (ypanxaii caxa), and also by
various spirits. Aar Luuk Mas, the Tree of Life,
connects all these three worlds. Its roots go to
the Under World, the trunk and crown grow in
the Middle World, and its eight branches reach
high into the sky — to the Upper World. The
researchers classify three main epic plots: the
settlement of the Middle World by a human
tribe Aiyy; the adventures of an orphan boy Er
Sogotokh — the Lone Man, the ancestor of the
Sakha people; and, the most popular of them,
the story about the defense of the Middle World
from the attacks of demons — abaahy / ajarais.
In one of the versions, the abaahy invade the
Middle World, then cut down the sacred tree
Aar-Luuk Mas with its eight mighty branches,

spreading in the form of the wide green islands
in the Upper World, and set it on fire (Emely-
anov).

The longest (thirty-six thousand lines) and
the most popular Yakut epic is «Nurgun Botur
the Swifty, written by the outstanding Yakut
statesman, poet, writer, researcher, and founder
of the modern Yakut literary language Platon
Alekseevich Oyunsky. He was the first to con-
vert the oral olonkho into the written form. Due
to its cultural and literary significance, «Nur-
gun Botur the Swifty is often called «the north-
ern [liad and the Odyssey of the Sakha people.»
The plot of this heroic epic revolves around the
main character, the mighty son of the deities,
Nurgun Botur, who, along with his beautiful
sister Aitalyn-Kuo and younger brother Urung-
Uolan, goes to the Kyladyky Valley to protect
the people of the Middle World from the con-
stant attacks of the ajarais. An abaahy demon
Timir Jigistei kidnaps Aitalyn-Kuo. Before
saving his sister and committing himself to the
graceful warrior Kys-Nurgun, Nurgun Botur
must overcome many challenges and battles.

In 2005, the international organization
UNESCO proclaimed Olonkho a masterpiece
of the oral and intangible heritage of humani-
ty. Being a classical example of epic tradition,
olonkho demonstrates a close connection with
the real Yakut life and the genuineness of the
events described make Oyunsky’s text a reli-
able historical and ethnographic source of in-
formation about the culture and the history of
the Sakha people. Along with the cultural in-
formation, an important place in the complicat-
ed information continuum of olonkho belongs
to cultural memory resulting from the mythol-
ogization and sacralization of the past of the
indigenous Sakha people, being of collective
nature and providing the cultural identity of the
ethnic group (Razumovskaya, 2018: 363). The
epic is essential for understanding the history,
the culture, and the past of a particular ethnic
group. Thus, the historical character of olonk-
ho resides in the general features of culture,
mind, history, and geographical environment.

3. Epic space
According to the modern Yakut researcher
L.N. Semyonova (Semyonova, 2000: 8), if we
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cut straight to the problem of artistic space,
... then it is necessary to note that the obser-
vations of M.M. Bakhtin over the nature of
«mastering real time and space in literature»
bear great methodological significance. (Bakh-
tin, 1975: 234). «Chronotope» is not just a for-
mal and substantial category of literature, but
also a vital genre-forming feature that often
performs «compositional functions». In par-
ticular, regarding the narrative-compositional
role of «the chronotope of encounter» and «the
chronotope of road», M. M. Bakhtin emphasiz-
es: «The encounter is one of the most ancient
plot events in the epic (specifically in the nov-
el) <...> The close connection between the en-
counter motif and the chronotope of the road is
eminently essential. <...> In this chronotope,
the consistency of spatio-temporal definitions
is revealed with exceptional accuracy and clar-
ity as well» (Bakhtin, 1975: 248).

The plot-developing role of spatial rela-
tions in the text was also noted by Yu. M. Lot-
man, who distinguished the concepts of «the
road» and «the path». «The road» is a certain
type of artistic space, and «the path» is the
movement of a literary character in the space.
«The path» is the manifestation (complete or
incomplete) or non-manifestation of the «road»
<...>» (Lotman, 1968: 47). The subordination
of spatial descriptions to the plot (based on the
ancient Russian literature that has not yet been
emancipated from folklore) was mentioned by
D.S. Likhachev. In regards to the law of «spa-
tial superconductivity» of a fairy tale, he wrote:
«The obstacles that the hero encounters on his
way only appear because of the plot, not natural
causes. The physical environment of the fairy
tale does not seem to know resistance in the
first place» (Likhachev, 1979: 336).

The real world cannot exist outside of
space and time. Thus, the epic world must also
have space-time coordinates. General mytho-
logical views are also slightly reflected in the
worldview of the Sakha. Being based on both
autochthonous and Indo-Iranian ideas, Old Tur-
kic cosmogony was reflected in the concept of
three worlds that build up the Sakha universe.
In comparison to the ancient Turkic idea of sev-
eral heavens, the sky in the Yakut epic also has
nine layers, and the lowest of which, «khalany,

is the most dangerous and boisterous. It is in-
habited by demons (abaahy) who cause storms,
thunder, lightning, and other negative meteoro-
logical phenomena ... Its dome-shaped celes-
tial sphere hangs down like a fringe, rubbing
the bent edge of the earth. It makes noises sim-
ilar to furious stallions gnashing their teeth and
gnawing at each other. The upper layers present
a harmonious image of a blessed, sun-drenched
country inhabited by gods and good spirits.
«The epic space is described fragmentarily:
landscape is represented in outline. Elements
of the landscape such as woods, rivers, moun-
tains, seas, and valleys are also not the object of
priority description. The wood is a place of epic
hero travelling, while a mountain or seashore is
a place of battle» (Nakhodkina, 2018: 581).

Epic space expands horizontally and ver-
tically depending on the movement of the hero.
In the 19th century, A.N. Veselovsky indicated
the specific character of the epic space in the
absence of a cosmic perspective (Veselovsky,
1989: 80). S.N. Golubev draws attention to the
fact that the spatial proportions system in the
epic often becomes broken (Golubev, 1982:
104-105). The space is described fragmen-
tarily: the landscape is presented as an out-
line. Such landscape elements as forests, riv-
ers, mountains, seas, and valleys are also not
subject to priority description. The forest is the
place where the epic hero proceeds on his jour-
ney; the mountain or the seashore is the place
where he enters the battle. The story revolves
around the actions of the epic hero, and it seems
insignificant that the transition in space is not
interrupted by any events.

The epic demonstrates many instances of
mentioning certain geographic locations, which
may be related to a propensity for credibility. It
is considered to be one of the features of epic
historicism. (Sabaneeva, 2001: 88). Apart from
containing the information about the imaginary
space, the epic olonkho reflects the natural and
geographical realities expressed by certain top-
onymic locations.

4. Road in the Yakut epic

The concept of the road is closely related
to the epic genre of the Yakut olonkho, with its
10-20 or more thousand lines (Pukhov), long
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narrative, plot twists (Emelyanov), introduc-
tions at the beginning of each song, uncommon
breathing spaces, and intricate ornament of
stylistic figures — epithets, similes, metaphors,
hyperboles, and word pairs — which is recur-
rent but always as unique as the landscapes
seen along the way. The epic tradition and the
image of the road and the path came from the
experience that the Sakha had gained in their
southern nomadic days. They preserved these
impressions in their epic olonkho in the north-
ern territories of Siberia. Olonkho reflects the
stages of the Sakha migration to the north. The
tundra, a hostile northern territory, is described
as a barren land with fantastic fauna, in con-
trast to the nostalgic description of the former
homeland.

So they left behind Their native land
Of eight rims, They passed the alaas, They
passed the bush, They left behind The bless-
ed sunny world, Following nine bends on
the road, Passed the valley and approached
the tundra. (Oyunsky, 2014: 124, Song 3)

He passed the last meadow, Left be-
hind the last forest And leaped into the
lifeless lands, Then trotted through the vast
tundra. (Oyunsky, 2014: 162, Song 4)

His blessed valley Shone like a starlet
in the distance... He puffed the fog of the
endless tundra, He got to the Under World.
(Oyunsky, 2014: 272, Song 4)

In folklore narrative, the description of
the road, as well as the magical landscape in
general, is usually not given in detail. The hero
pursues his journey discretely. The movement
is integrally viewed as a plot structure princi-
ple in the folklore text. «...the specific path as-
sumes numerous functions, e. g. as spatial con-
stituent, as a connector between episodes, and
as metonymic reference to the viator himself,
states a contemporary researcher in the work
«Roads and paths in the Arthurian epic...»
(Falch, 2018: 151). Thus, there are indications
of the nature, type, or direction of the road that
snakes through the epic narrative. A typology
of roads in the Yakut epic is diverse, it includes
wide white (white is an epithet, most commonly
used to emphasize the sacredness of a subject)

sacred roads with nine (a sacred number — AN)
bends or curves; passage (aartyk) to the Under
World; paths laid along impassable thicket,
swamps, seashore, and mountains; mud-locked
roads, the roads laid on the ground (in the Mid-
dle World), underground (in the Under World)
and on the clouds (in the Upper World). Epic
roads are not common ones, they are enchant-
ed and lead either to the lair of abaahy demons
or to the sacred places of the gods of fate. The
heroes can move both horizontally, traveling in
one of the three worlds of the olonkho universe,
and vertically, moving from the Upper World
to the Middle or from the Middle World to the
Under, etc. Which type of road the character
will come across depends on what challenges
are given to him by fate. Thus, the orphan Er
Sogotokh roams off-road in the snow and in
the rain, and the olonkho protagonist Nurgun
Botur mainly travels along wide roads or trans-
ports freely between worlds. Besides these
functions, the olonkho epic roads represent
long journeys (Urung-Uolan’s search for his
bride), short transitions (the Tungus Arjaman-
Jarjaman and his actions during the day or the
protagonist Nurgun Botur when he descends
in the Under World), intense pursuits (Nur-
gun pursues the kidnapper of his sister), quests
(Er Sogotokh looking for his parents), aim-
less wanderings (Urung-Uolan and his frantic
searches), horse races (the gods race across all
three worlds).

The good characters (gods and warriors)
much prefer to ride on horseback. Apart from
natural types of transportation, they also use
clouds as supernatural ones. The main antag-
onists, demons, move both on the clouds and
on fire-breathing, six- or eight-legged, three-
headed dragons. Human opponents of the
heroes travel on deer and sleds. Less power-
ful characters, such as the young orphan Er-
Sogotokh, search for their relatives on foot.

She jumped up to the large white
cloud. Looking like the skin of a mare
Complete with its hooves and mane, She
flew straight up into the high sky, To the
Upper World (Oyunsky, 2014: 30, Song 1)

Filthy face, bandy legs, bloody mouth,
Blackguard, son of Ajarais Dropped
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down From a passing cloud, Son of a de-
mon dropped down From a moving cloud
(Oyunsky, 2014: 38, Song 1)

Besides, gods and demons at any time can
transform into different creatures, animals,
birds, fish, insects, dragons, and natural phe-
nomena such as a tornado, fog, or dew. They
can also make themselves disappear.

In the epic, the road starts from the
house, from «the place at the door» (Yakut.
cyoun aifar, literally «the mouth of the road»)
which is on the eastern side, or the entrance
itself. It is not by chance that the raven is its
symbol. Its mediator qualities characterize
the entrance of the house as the border of
one’s own and another’s world (Semyonova,
2000: 35). A special sacrifice ritual precedes
the journey:

They slaughtered a brown horse
Where the road begins (Oyunsky, 2014: 33,
Song 1)

Another important ritual is also linked
to the road. It is performed during the post-
wedding journey of gorgeous Tuiaryma-Kuo.
Like Lot’s wife, in anguish, she looks back at
her father’s house and loses half of her wealth,
because half of the herd returned to the former
owners — her parents.

The sacred roads as divine incarnation are
used for ceremonies, rituals, and trials and are
mentioned in oaths and blessings:

I have ninety-nine elusive tricks That
will accompany me along The nine bends
of the winding road, And I will trample you
along The road with eight forks (Oyunsky,
2014: 131, Song 3)

My good name, Known on every
road! (Oyunsky, 2014: 299, Song 7)

The road can become salvation and serve
as a metaphor for life, as in the story of the or-
phan Er-Sogotokh:

The newly-born baby Ran rolling
down the road... (Oyunsky, 2014: 340,
Song 8)

And ran swiftly, Naked and barefoot-
ed, Towards the east... (Oyunsky, 2014:
348, Song 8)

Distance traveled used to be measured in
various units. Time equals one kyec (Yakut.
«soup, broth, pottage»), or «how many hours
it takes to cook the pottage with meaty, which
is about 2 hours. Distance is one kes, which
is equal to the passage of about 10 kilometers
in length. «<However, the movement itself as a
cultural concept does not become the subject
of direct narration; the idea of the nature of
the movement and its semantics appears in the
narration as a result of using specific, moving
from text to text formulas. The most common
formula is the change of seasons, which shows
the duration of the hero’s journey» (Semyono-
va, 2000: 84):

He did not even know How long he
had been running — He recognized spring
By the warm rains, He recognized winter
By the hoarfrost and ice... (Oyunsky, 2014:
349, Song 8)

The road in olonkho, which is often de-
picted as a path or entrance (Yakut. aapTsIK) to
the Under World, becomes a vital element for
the epic plot. In fact, it appears as one of the
ominous secondary antagonists adding drear-
iness to the already hostile background for the
main character:

They left behind The blessed sunny
world, Following nine bends on the road,
Passed the valley and approached the tun-
dra, Through the macabre mouth Through
the gaping gorge Through the crumbling
stomach Of the Great Kuktui Khotun,
Making the heavens thunder Over the soak-
ing passage, Shooting lightning bolts Down
to the death path With rolling stones And
trembling trees, Through the Uot Chokhu-
rutta swamp With beetles the size of cat-
tle, Through the breathing Badilitta bog
(Oyunsky, 2014: 124, Song 3)

With toads the size of a cow, Through
the puffing Tinalitta marsh, Which gave
birth To speckled green lizards With spotty
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tails The size of a frozen spruce... (Oyun-
sky, 2014: 125, Song 3)

A wide, low passage — Ulakhan Kud-
ulu Tugekh Jeleri Where drops of blood
Hung everywhere Like nine black, white-
headed Clipped ravens, They hung every-
where Like the fat, woolly fur Of a bear
hanging onto a tall tree; Where the heads
of grand toyons Were made into fortune-
telling scoops For shamanistic rituals.

ical organism, it has a gender and some oth-
er members — mouth, tongue, fangs, pharynx,
stomach and digestive tract, heart, eyes, and
lungs. It has a personality and retains certain
freedom of action: she speaks, thinks, swal-
lows, makes sacrifices, spits blood clots, bleeds
and suffers from pain, screams, cries, and
gloats. Sometimes, the road also appears as a
monster in the form of a huge mouth; it harms
travelers and warriors.

Where khotuns’ Necks and heads Were
sacrificed... (Oyunsky, 2014: 347, Song 8)

The road defines the borders of the native
land. It is located in the borderlands or even
across the border, and its spatial remoteness
from the native land (Yakut. aan niid nouny)
explains why every main road, gorge, passage,
or abyss has its own, usually evil, spirit, and
why the road acts as a metaphor for obstacles
and difficult challenges:

The spirit of a whole, white road With
nine bends, The soul of a difficult road With
unknown ends, Who has bedding made of
icicles, Who has the breath of a free storm,
Who has an abundance of intolerable tor-
ments! (Oyunsky, 2014: 102—-103, Song 2)

Taking into account the dominant role of
men and traditional gender roles in patriarchal
ancient Yakut society, the affiliation of the spir-
it of road with the female gender once again
emphasizes the marginality of the image of
road in olonkho and coming after that «thirty-
three misfortunesy:

Muus Kunkui Khotun pass With plen-
ty of misery... (Oyunsky, 2014: 47, Song 2)

«What makes the description of «passage
to the Under World» distinctive is that special
«animal-physical» code in the narrative initi-
ates the assimilation of this locus to the body of
some animal,» states the acclaimed researcher
of the Yakut epic space (Semyonova, 2000: 65).

Indeed, the road in the Yakut epic acts as
an independent character, and it can be inter-
preted as a metaphor for a human being. The
epic road is like a partially functioning biolog-
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...they passed the bittern Of Kokhtai
the Great Khotun, Sitting short of breath,
Spitting blood clots, And made it squeal,
They made it scream, And so they followed
The bloody, slippery path As if laid with a
bloody gullet, Stretched wide And thrown
down From a fallen roaring bull At the age
of six, Ready to swallow them; They made
their way down Through the narrow crater
Into the yawning abyss... They opened The
passageway with eight ridges To the dread-
ful Under World Through its panting Poi-
sonous throat, Through its gaping Crum-
bling goitre, Through its bloody Macabre
mouth...(Oyunsky, 2014: 125, Song 3)

The bloody mouth, The dark shadow,
The smoky tail, The sharp bill Uot Kholo-
noi Khotun! Will you be good to me, If I
ask you to, And pay you off? If my feet Are
too heavy for you, If your fiery thoughts
Are not out, Could you let me pass Through
your three ranges? But if you beat me
down From the highest point Of the violent
sky, Then I will not give you Such gener-
ous gifts. Your grubby throat Will not get
Fresh blood anymore, Your bloody mouth
Will not get Delicious kidney anymore,
Your throat Will dry up, Your seven-bylas-
long Snaky tongue Will dry up Inside your
mouth, Pierce through Your palate Like a
spear And poke your eyes out, Your sun
will set, Death will knock at your door!” He
squawked, Like whipping A cast iron caul-
dron...

Uot Kholonoi Khotun Was deeply
impressed With what she had heard. She
caught her breath, She could not withstand
The heavy feet of the warrior, She cried and
yelled, She shouted and shrieked...
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The spirit of the road

‘Alatan! Ulatan! Abitai-khalakhai!
You, the son of The Urankhai Sakha, Have
the heaviest feet That I have ever known...
You have burnt My spine and heart with
poison, You have trampled out The eye of
my back, My heart is breaking, My lungs
are burning, My belly is torn, I am go-
ing to die... Abitai-khalkhai! It hurts so
much! I cannot take it any more! Anaium-
tonaiym!” She cried, Gritting her teeth... ...
(Oyunsky, 2014: 337, Song 7)

In many cases, the road resembles the
demon-abaahy (smoky tail, beak-like nose), a
dragon, or a magical serpent not only because
of their sinuous form or lack of limbs but also
because of their evil nature, more typical of the
Under World demons.

5. Road in current Sakha tradition

As a modern researcher states, «folklore
motifs... emerged... in various local tradi-
tions... provide a connection between con-
ventional archaeological readings of «vernac-
ular» landscapes, and ways in which those
landscapes are seen, traversed and exploited in
the present day. This includes the contexts of
tourism, popular culture and the digital worlds.
By making this connection, we gain a richer
understanding of those landscapes in both the
past and the present.» (Dunn, 2020). To this
day, the Sakha people remain cautious of the
road. Every time they leave home for a long
trip, a ritual is performed. Before leaving, they
must make an offering to the spirit of fire (feed
it). Thus, the spirit of fire eats oil, fat, pieces of
meat or anything good that could be found in
the supplies (Efimova, 2013: 26).

During the journey, the road should be fed
from time to time in certain places. If a person
arrives somewhere they have never been be-
fore, they must feed the spirit of this place, and
it may not necessarily be the spirit of fire. They
can simply put an offering in a secluded place,
at the base of the tree, or throw a couple of
home-made olad’i (small pancakes) into a large
river or lake and ask the spirits of the land to
look after them. Upon arrival, they should treat

the spirits of fire and road with olad’i in order
to celebrate their safe return. Nowadays, the
custom is strictly observed mostly by hunters
and fishermen, since they are fully dependent
on the forces of nature, in contrast to domestic
ones. A shot of vodka is often poured into the
fire, which, however, is a deviation and viola-
tion of tradition. This custom of adding strong
alcoholic drinks to make the fire brighter also
came from the hunters. They were sure that the
forces of nature, embodied in Aan Ukhkhan
Toyon, the god of fire, and Baai-Baianai Toy-
on, the god of hunt, approve of their hunting or
fishing trip.

In such utilitarian algys-blessings, as
noted by a modern researcher, the addressers
asked for protection from the master spirits
of the Middle World: the spirits of fire, home
(balagan), land, universe, taiga (wild Sibe-
rian forest), water, rivers, lakes, roads, and
crossroads. (Efimova, 2013: 16). The messag-
es were received by the master spirits of the
Middle World, among which the aartyk itchi,
«the master of the roads», is mentioned. The
so-called shaman trees (mamaHn-nepeBo), that
serve in the epic as «the whole network of
narrative signposts» (Wood, 2016: 13), which
can be found near the roads and federal high-
ways, have become a distinctive interpretation
of the old-established custom of worshiping
the spirits of the mountains. The shaman tree
is usually hastily decorated with scraps of col-
orful ribbons and ropes instead of traditional
salamah, a sacred rope woven from black and
white horsehair. The travelers and drivers offer
coins and food as a gift and ask for blessings
during the trip.

6. Conclusion

The article examines the image of
the road in the Yakut heroic epic olonkho,
which describes the life of the Sakha people
in different historical eras from various as-
pects. «The topic of ethnic studies of north-
ern peoples» is considered to be up to date,
as N. Koptseva states in her article. She also
shares her glimpses of «the peculiarity of the
cultural Yakut space» saying «Modern Yaku-
tia experiences the most interesting processes
of ethnic and cultural identification associated
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with the active participation of various so-
cial groups in cultural processes» (Koptseva,
2019: 1130-1131).

Olonkho, which is one of the most ancient
epic Turkic-Mongol monuments, stands out
along with the Kyrgyz Epic of Manas, Buryat
and Mongolian iiligers, and Khakass, Shor, Tu-
van and Altai epics. Olonkho occupies an im-
portant place in the spiritual life of the Sakha
people. The heroic epic olonkho covers all life
spheres of the Sakha people, brings in focus the
worldview of the entire ethnos, and preserves
information about the understanding of space-
time environment, cultural, political, and eco-
nomic relations, history, traditions, customs,
and the way of life in general.

«The key idea of the spatiotemporal con-
cept is that space is the subject of the narrative
and everyday human life, mental experience,
cultural languages being conditioned to a
greater extent by the category of space than
the category of time» (Milyugina, et al., 2015:
106). The road in the Yakut epic is a plot-
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AnHoTanus. KoHuenuust ycTouuBOro pa3BuUTHs JJaXKe B YCIOBUIX CUHEPTETHYECKOTO
KpHU3HCa OCTAETCS MOITHBIM T'YMaHUTAPHBIM MOTHBATOPOM OOECIICUEHHSI CTa0MILHOCTH
COLIMAJIbHO-3KOHOMUYECKUX CUCTEM, B TOM UHCIJIE TEPPUTOPUMA. DTO aKTyalu3upyeT
i depeHINAIII0 TEOPETHUECKUX U MIPUKIIAHBIX HCCIIEIOBAHUI COBPEMEHHBIX TEXHOIOT Ui
peanu3anuu 1esel ycToiunBoro pa3BUTUsA. B kauecTBe JIOKaIbHBIX LENIel TEpPUTOPUil,
peanu3yroIIMX KIOYEBYIO [1eJh 00ECIeYeHNs KauyeCTBa KU3HU HACEIICHHUS, BBICTYIAET
JIOCTYITHOCTh Kau€CTBEHHBIX, O€30MACHBIX YKOJIOTHUYECKN YHCTHIX MHUILIEBBIX MPOITYKTOB
MECTHBIX MPOU3BOAUTENECH, 4TO (HOPMUPYET YIOBICTBOPEHHOCTh HACENEHHs (KOHEYHBIX
noTpeduTeneil) u, Kak CIeICTBUE, IKOHOMUYECKYIO YCTOMUYUBOCTh TEPPUTOPUI 3a CHET
crpoca Ha POAYKIHIO MECTHBIX IPOU3BOUTENEH, YIKOIOTHYECKYIO CTAOMIIBHOCTD 3a CYET
9KOHOMHUHU MaTePHABHBIX PECYpPCOB Ha MPOU3BOJICTBO M MOTpeOIeHUE, OepKaHne
U COXpaHEHHE 370POBbS JIIOJIEH U B UTOTE COIMAIbHYIO YCTOMUMBOCTD. Vcronb30Banue
MapKETHHIOBBIX TEXHOJIOTHIA, B YAaCTHOCTH TOBAPHOTO OPEHAMPOBAHMS KaK HHCTPYMEHTa
YCTOHYMBOTO pa3BUTHUS TEPPUTOPHIA HA OCHOBE OIICHKH YIOBIETBOPEHHOCTH MOTpeOUTENeH
KaueCTBOM IMUIIIEBHIX MPOYKTOB, TO3BOJIUT MOJAECPKUBATH CITPOC Ha MUIIEBHIE TPOAYKTHI
MECTHBIX IMPOU3BOIUTENEH 1, TAKUM 00pa3oM, 00ECTICUYMBATh MX JICATEIBHOCTb, a TAKXKE
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onpenenaTsh d3QPEKTHBHBIC KPUTEPHH BEIOOpA MOJIENSH TOCPETYIINPOBAHUS IS TIOACPIKKH
MECTHBIX IPOU3BOJUTEIIEH B pean3allii KOHLEUH YCTOMYMBOIO pa3BUTHUS TEPPUTOPHIL.

KiroueBble ciioBa: CUHEPreTUUECKUH KPHU3UC COLMAIBHO-DPKOHOMHUYECKOIO Pa3BUTHS
TEPPUTOPHUNA, HMHCTPYMEHTHI YCTOHYMBOIO PpAa3BUTHSA TEPPUTOPHUIl, OpPCHAMHI Kak
HUHCTPYMEHT YCTOMYHMBOI'O pa3BUTHS TEPPUTOPUM, METOIMKA OLIEHKH YIOBJIETBOPEHHOCTH
moTpeduTeNeil KaueCTBOM MHIIEBHIX MPOIYKTOB MECTHBIX IPOM3BOAUTEICH, MOJICIH
rOCYapCTBEHHOIO PEryJIUpOBaHUs OAAEPKKU MECTHBIX IIPOU3BOJUTENCH.

Hayunoe nanpasnenue: 07.00.07 — sTHOTpadusi, STHOIOTUSA U AaHTPOMOIOTHS.

Introduction

The Concept of Sustainable Development
(The Concept) has undergone various devel-
opment stages since its inception at the United
Nations Conference on Environment and De-
velopment (UNCED) in Rio de Janeiro. It was
subjected to criticism and its goals and strat-
egies were revised. Numerous studies of the
Concept are devoted to its adaptation to the
modern requirements of the complex global en-
vironment, but its fundamental principles and
goals, as well as challenges of their implemen-
tation have remained almost unchanged (Drex-
hage & Murphy, 2010; Klarin, 2018).

Based on the analysis of scientific pub-
lications and practical documents, it can be
stated that one of the reasons for challenges in
achieving the Concept goals is insufficient sci-
entific substantiation of practical activities, im-
plementation tools in particular (Klarin, 2018).
Necessity and the goals of sustainable devel-
opment declared in such global documents on
sustainable development as UNEP Report,the
UN Environment Program (Sustainable Devel-
opment Goals, 2015), before the adoption the
final documents of the Paris UNC limate Con-
ference in 2015, do not contain guidelines for
ensuring sustainable development strategies,
their clear goal setting, as well as tools for their
implementation.This fact can be explained by
their objective differentiation due to various
levels of territories and existing conditions for
their development.

Meanwhile, the analysis of legislative
documents in the implemented Principles and
Goals of Sustainable Development in coun-
tries and,in particular, the Concept of transi-
tion of the Russian Federation to sustainable
development (The Concept of Transition,

1996), as well as the strategy for sustainable
development of the Russian Federation until
2020—“Strategy 2020”, has demonstrated their
declarative nature. The lack of a clear indica-
tion of the relevance of scientific substantiation
of practical activities to implement the Concept
of Sustainable Development in the context of
stable evolvement of developed and developing
economies explains the decrease in publication
activity on the issue over the past decade.

Current intensification in publications
devoted to sustainable development in recent
years. In our opinion, is caused by the mod-
ern global conditions of human life, which
the authors of the current research define as a
synergistic crisis in economic, environmental,
and social spheres, complicated by the viral
(Covid-19) pandemic, which increases a nega-
tive and even threatening result for each sphere
of life. The crisis has led to a very sharp and
strong declinein all economic indicators and
aggravated the crisis in other areas.This actu-
alized the search for a way out of this situation.
Along with the measures to end the pandemic,
developed countries took measures to stabilize
their economies, which were tools for survival
(Simen & Sheresheva, 2020; Belov, 2020; Sol-
datova & Pivkina, 2020). Russia also developed
priority measures for the sustainable develop-
ment of its economy, which are largely aimed
at ensuring the economy survival in the context
of the spreading coronavirus infection (Plan of
Priority Measures, 2020). However, sustainable
development presupposes not only short-term
measures, but strategic actions to harmonize
development.

The synergistic crisis focused attention to
the Concept of Sustainable Development, pro-
voking criticism from some authors (Klarin,
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2018), and attitude to sustainable development
as a tool for preservation and development of
human society from others (Korchak, 2020;
Ferova, 2019; Falliko, 2020).

Supporting the necessity to implement the
Concept of Sustainable Development of Terri-
tories as places of residence in modern context
(Gushchina, Kondratovich & Polozhentseva,
2019; Korchak, 2020; Piskun & Khokhlov,
2019), the authors consider its implementa-
tion possible based on creating science-based
mechanisms.

Theoretical framework

The article presents the results of the re-
cent studies analysis. Content analysis of publi-
cations has demonstrated the fact that they are
mainly devoted to theoretical research aimed
at determining the essence of the Concept of
Sustainable Development and its basis: prin-
ciples, goals, SD models, or description of ex-
isting environmental problems. The analysis
of the research results has shown that the 27
principles of sustainable development adopted
by the UN remain unchanged, are declarative
in nature andare not aimed at creating practical
documents for the strategies implementation.
The documents developed for the implementa-
tion of sustainable development strategies are
based on its goals. Noting the development of
opinions on their interpretation — in 2015, the
UN adopted the 2030 Agenda for Sustainable
Development, which established 17 sustain-
able development goals (SDGs) containing
169 targets (Sustainable Development Goals,
2015) — the analysis carried out by the authors
demonstrated that since the SDGs are not le-
gally binding, states are expected to establish
national mechanisms to achieve them. Howev-
er, the lack of structured and measurable goals
slows down these processes.

The authors believe that creation of
mechanisms for achieving sustainable devel-
opment goals requires their adaptation to the
country and territorial levels, which actualiz-
es the need for applied research, with the pri-
ority tasks to systematize goals and indicators
for assessing their implementation based on
structural elements of the Concept (Ferova,
Lobkova, Tanenkova & Kozlova, 2019). To

achieve this, it is necessary to transfer the-
oretical studies of sustainable development
models into the area of applied research. The
currently existing approaches to the mod-
els of the Sustainable Development Concept
do not have fundamental differences. Some
authors consider environmental, social, and
economic sustainability to be the “pillars” of
sustainability (Klarin, 2018), others consider
the sustainable development model “in three
moral imperatives”, which include human
needs satisfaction, ensuring social justice, and
compliance with environmental restrictions
(Holden, Linnerud&Banister, 2014). Russian
scientists also support an integrated approach
to the sustainable development model. Includ-
ing economic, social, and environmental sus-
tainability (Sudin&Mutovin, 2014).

Inclusion of the three subsystems into sus-
tainable development models requires system-
atization of their sustainability goals based on
highlighting the key goal. Analyzing the point
of view of many researchers, some authors con-
firm that economic growth cannot be one of the
key goals (Holden, Linnerud & Banister, 2014).
The publications analysis has shown that most
authors define people’s living standard as one
of the key integrated goals. The authors of the
present paper support this point of view and
consider it to be the main idea of the present
research.

Analysis of the scientific rationale of tools
for achieving the goals of sustainable develop-
ment of territories made it possible to identi-
fy priority areas of the applied research in the
modern context:

1. Analysis of tools for sustainable de-
velopment of any territories from countries to
municipalities connected with the growing im-
portance of local communities in the SD goals
implementation (Korchak, 2020;Gushchina,
Kondratovich&Polozhentseva, 2019);

2. Analysis of tools and technologies for
ensuring the economic subsystem sustainabil-
ity as a basis for social and environmental sus-
tainability (Belov, 2020; Economic Develop-
ment of the Russian Federation, 2019; Sergeeva,
Taktarova & Agamagomedova, 2019; Shchepa-
kin, Frisovna, Bzhennikova, Tolmacheva &
Bazhenov, 2018; Simen & Sheresheva, 2020);
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3. Determination of indicators for assess-
ing territorial management bodies’ activities
and the choice of models for the state regula-
tion of economic sustainable development of
territories (Piskun & Khokhlov, 2019; Ferova,
Lobkova, Tanenkova & Kozlova, 2019).

As can be seen from the analysis of the
applied research priority areas, the Concept of
Sustainable Development in modern conditions
does not have a separate area for overcoming
the crisis. The authors support this vision, since
the sustainable development strategy formula-
tion should have a multi-vector significance: as
a way to overcome the crisis, as well as pre-
ventive measures to ensure life safety of the
territories’ population and an effective tool for
long-term development.

Methods

The purpose of the applied research car-
ried out by the authors is to determine the tools
for ensuring the quality of life of the territories’
population, and it required accomplishing the
following tasks:

» analysis of measures developed in dif-
ferent countries for a sustainable way out of the
crisis;

* identification of basic indicators of the
quality of life, allowing to implement the inte-
grated goal of ensuring the quality of life of the
population;

» analysis of tools and technologies to
ensure sustainability of the economic subsystem
of territories;

» development of state regulation mod-
els to ensure the sustainability of local produc-
ers’food products quality;

» development of proposals for the use
of the applied research results in the practice of
regulation of sustainable economic development
of territories.

The tasks fulfillment is ensured by using
the methods of content analysis of scientific
publications and documents on the research
topic, conducting a targeted marketing study of
consumer satisfaction with the quality of food
products (Butova, 2020). During the research,
the authors have developed an original method
of food groups typification based on the “cus-
tomer satisfaction” criterion, which acts as a

potential for product branding and was tested
on the results of studying consumer satisfac-
tion with the quality of food products manufac-
tured in the Krasnoyarsk Krai. The results ob-
tained made it possible to identify the problems
in production of 11 products of local manufac-
turers, which are included into the Russian bas-
ket of goods (Federal Law “On the Consumer
Basket as a Whole in the Russian Federation”,
2012), and develop models of state regulation to
ensure the sustainability of demand for quality
food products of local producers, determined
based on the criterion of satisfaction of the pop-
ulation with quality, which market positions act
as the basis for sustainable development of ter-
ritories.

Results and Discussion

The scientific publications analysis has
demonstrated that the researchers’ focus on
the implementation of the Concept of Sustain-
able Development has recently shifted from the
global and national levels to the territorial one.
Although the attention to the sustainable de-
velopment of territories was drawn even at the
Ist International UN Conference in 1976, the
synergistic crisis demonstrated the increasing
importance of local communities in solving
most local daily tasks. This led to the actualiza-
tion of the search for the tools to implement SD
goals in the territories as the main link in im-
plementing the key goal of ensuring the quality
of life and identification of the tools adaptive to
local market problems (Korchak, 2020).

The issues of maintaining a business with
minimal losses are of a particular relevance
(Kirgizova, 2020). Small and medium-sized
businesses, which make up a huge part of the
economy in different countries are the econ-
omy sectors that require immediate attention.
This explains such a significant attention to
small and medium-sized enterprises in coun-
tries that develop measures for a sustainable
way out of the crisis for many countries (Si-
men, Sheresheva, 2020;Belov, 2020). How-
ever, the content analysis of the publications
has shown that in the sectoral context more
attention within these measures is paid to sup-
porting online commerce, sustainable tourism,
leisure sector, and Internet companies. Let us
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note that in Russia, the emphasis is made on
food security (Sergeeva, Taktarova, Agamago-
medova, 2019), which is reflected in “Provision
of Essential Commodities and Population Sup-
port” within the measures to support the Rus-
sian economy during the pandemic (Priority
Action Plan, 2020).

The authors consider such attention to
food security reasonable, especially in the con-
text of a synergistic crisis, when food products
are being transformed from food into products
for wellbeing, as evidenced by numerous publi-
cations in the media, especially on the Internet.
This shifts the focus, firstly, only from quanti-
tative indicators of food production to qualita-
tive ones — safety and environmental friendli-
ness, and, secondly, from sectoral and national
indicators of production growth to regional and
local territories. This fact actualizes the role of
food products that ensure the quality of life of
their population in the implementation of strat-
egies for sustainable development of territories,
and therefore the need for scientific substanti-
ation of tools for increasing the population’s
demand for local food products, including state
regulation.

A retrospective analysis of the proposals
for state support of small and medium-sized
manufacturers demonstrated that the problems
were acute, and their solution was basical-
ly seen in the introduction of monetary tools
through lending, tax exemptions, etc. (“Made
in Russia” — a new project from the authors of
“The Quality Mark”, 2016). Meanwhile, these
tools have not brought the expected results of
growing demand for Russian high-quality food
products and, moreover, have not stimulated
manufacturers to produce safe and high-qual-
ity products. In addition, the quantitative in-
dicators of the growth in demand for Russian
goods and the strategy of import substitution
aimed at increasing the volume of food pro-
duction stimulated the growth of falsified do-
mestic food products and led to a decrease in
their quality (Demakova, Butova, Bukharova,
Klimovich, Danchenok, 2020).

The need to increase demand for domes-
tic producers’ goods led to the search for new
non-monetary tools to influence quality goods
production. In 2014, a project to select a na-

tional “Quality Mark”, which was to be used to
indicate high-quality Russian goods, following
the similar Soviet mark was launched in Rus-
sia, however the project was not implemented.

Attention to the sustainable development
of the territories’ local markets due to the
growth in the production of local manufactur-
ers’ goods based on improving their awareness,
keeping the market share under the pressure of
imported goods led to the development of the
project “Made in Russia”, where marketing
technologies, primarily promotions, were iden-
tified as the key tool for supporting the goods
(“Made in Russia”, 2016).

Supporting such an up-to-date direction of
the “Made in Russia” project as development of
the institution of regional programs to support
locally produced goods such as regional quality
marks and“Made in N Region” programs, it is
necessary to note that promotion tools. In par-
ticular, the exaggerated importance of PR tech-
nologies associated with place branding, do not
contribute to the project effectiveness.

The authors consider formulation of the
effect of the country of origin in the “Made in
Russia” project, expressed in the model of con-
sumer behavior, according to which the con-
sumer makes a choice, as the correct approach
to state support for the demand for local pro-
ducers’ goods in Russian territories. However,
the authors believe that the task of the state and
business to convert the existing consumer pa-
triotism into sustainable intentions to buy Rus-
sian goods on the domestic market formulated
in the project should be based not so much on
patriotism but on significant motivation, which.
In the authors’ opinion, for food products’ con-
sumers are manifested in the assessment of
safety, high quality, as well as the awareness
of brands and the reputation of manufacturers.

These arch of the criteria for the state sup-
port of local. Producers, in the authors’ opinion,
should be focused on consumers’ assessment of
the quality of food products as the most import-
ant essential commodities, and local producers
that provide not only satisfaction of needs, but
customer satisfaction. Conceptually, the quali-
ty of food products is considered by the authors
as a tool to ensure the quality of life, as well
as a tool to stimulate the population demand
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for food products of local producers, ensuring
their sustainable functioning.

In this way, the article authors offer to use
such marketing technologies as marketing re-
search and food products promotion as tools for
sustainable development of territories (Butova,
Demakova, Ulina, Egoshina, Mutovin & Dani-
lina, 2020; Shchepakin, Frisovna, Bzhennikova,
Tolmacheva & Bazhenov, 2018). Identification
of food products for the development of relevant
to their quality, according to consumers’ assess-
ments. Instruments of state support and regula-
tion of local producers, has been carried out by
the authors using the method of food groups typ-
ification according to such criterion as the “level
of customer satisfaction”. The research results
made it possible to identify 4 types of product
types according to the level of customer satisfac-
tion with their quality. Within each type, groups
of food products were identified, and their rating
was compiled based on the level of customer sat-
isfaction (Table 1).

The field study results analysis has demon-
strated that:

e the amount of Krasnoyarsk custom-
ers satisfied with food quality is insignificant
— only about a quarter of the respondents not-
ed a high degree of satisfaction with the prod-
ucts of only 4 product groups out of 11. Many

respondents are only partially satisfied with
the quality of 5 product groups.This indicates
significant potential for sustainable growth in
food quality;

* the most urgent problem lies in the fact
that the share of consumers who are completely
or partially dissatisfied with the quality of food
is significant in the group of fish and meat prod-
ucts, which play an important role in ensuring a
healthy diet. Meanwhile, the Krasnoyarsk Krai
is rich in natural resources for fish processing
and for meat products manufacturing. There-
fore, improving quality of the seproduct groups
should be considered as one of the priority tasks
of both manufacturers and government regula-
tors of regional and local consumer markets;

* the existence of food groups, to which
quality consumers are indifferent. Meanwhile,
these products make up daily diet of people,
and their quality, according to nutritionists and
doctors, has a significant impact on the state of
health.

The desk research carried out by the au-
thors demonstrated that customer satisfaction
results coincide with the results of monitoring
the quality of food products of the Krai produc-
ers, which showed an increase in falsified and
inadequate to regulatory documents’require-
ments product quality from 43% in 2014 to 75%

Table 1. Food commodity groups typification based on customer satisfaction by food products’ quality

. Rating of commodity groups o
Types of commodity groups by satisfaction level Share of consumers, %

1. A group of products which quality fully |1 milk 24,5
satisfies consumers 2 bread 234

3 confectionery products 22,9

4 eggs 2277
2. A group of products which quality partially | 1 bread 46,5
satisfies consumers 2 confectionery products 44,8

3 eggs 43,8

4 milk, vegetables 4294277
3. A group of products which quality fully or |1 fish and fishery products 78,8
partially does not satisfy consumers 2 meat and meat products 65,6

3 bread, pasta 14,6-14,4

4 vegetables 13,4
4. A group of products, which quality is not | 1 flour 34,5
of interest to consumers 2 vegetableoil 33,1

3 herbal teas 32,9

(Compiled by the authors based on the research results)
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in 2018 (Demakova, 2020). This necessitates
the development of differentiated measures of
state regulation of sustainable growth in the
quality of food products in the implementation
of the goal of ensuring the quality of life of the
Concept of Sustainable Development territo-
ries’population.

Food products of local producers identi-
fied as a result of the applied research using the
method of commodity groups typification with
a high degree of consumer dissatisfaction with
the quality, especially fishery and meat prod-
ucts, first require serious work to improve their
quality, and only after that the growth in prod-
uct output will be accompanied by a propor-
tional increase in demand. In particular due to
their promotion as products of confirmed high
quality.

Meanwhile, the study results indicate
that in the regional state program of the Kras-
noyarsk Krai for agriculture development there
is an outstripping the real situation conclusion
that local products are of high quality, and only
an increase in food production will provide an
increase in their sales and improvement in the
quality of life of the population. Under condi-
tions of a synergistic crisis caused by both eco-
nomic problems and the pandemic leading to
human losses and the loss of labour capacity
of the population, it is unacceptable to bate de-
mands for food quality in the program docu-
ments on the social and economic development
of territories, since it might cause dissatisfac-
tion of consumers with food, and, as a result,
dissatisfaction of the population with the eco-
nomic, social and environmental subsystems
of sustainable development of a territory, as
well as dissatisfaction with the activities of lo-
cal authorities, leading to economic losses of
households, social tension, and violation of the
Principles of Sustainable Development.

In addition, the competitiveness of local
producers’ food products decreases, which
leads to a decrease in demand for their products
and displacement from local markets. This fact
not only fails to ensure sustainable growth in
production, but, on the contrary, deteriorates fi-
nancial situation of local producers and leads to
bankruptcy. As a result of inefficient use of nat-
ural, economic, and labor resources, developing

territories are transformed into depressed ones,
using only natural resources. Due to such man-
agement, instead of a sustainable development
strategy, the territory exists in accordance with
a survival strategy, which, as environmental-
ists note, causes the destruction of the environ-
ment which people live in. And we no longer
mean harmonious as sustainable development
of an individual and even social stability, we
mean preserving people’s vital capacity, their
places of residence and life activity.

Based on the applied research results, the
authors proposed an indicator of consumer sat-
isfaction with the quality of food products, as
an indicator for assessing the quality of peo-
ple’s life, as the main goal of sustainable de-
velopment of territories, and a method of food
groups typificationon its basis. The ddeveloped
method makes it possible to formulate relevant
to the economics tate of the territories goals
and models of improving state support for local
producers within the framework of sustainable
development strategies.

The method testing has allowed the au-
thors to formulate economic goals and models
for state regulation of sustainable development
of territories:

1. A group of food products with a high
level of consumer satisfaction with product
quality:

The goal is to maintain stability of the
population’s satisfaction with the quality of lo-
cal manufacturers’food products.

The government regulation model is mul-
tifunctional support for the sustainability of
food quality from local producers to stimulate
competitive food production.

2. A group of food products with an in-
significant level of consumer satisfaction with
product quality:

The goal is to ensure a steady growth in
the population’s satisfaction with the quality of
local producers’ food.

The model of state regulation is monetary
and technological stimulation of high-quality
food production by local producers to increase
their competitiveness.

3. A group of food products with a low
level of consumer satisfaction with product
quality:
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The goal is to ensure sustainable consum-
er interest in the quality of local manufactur-
ers’food products;

Government regulation model is monitor-
ing of counterfeit and falsified food products of
local producers’ competitors on local markets;
application of differentiated measures to en-
sure food safety in local markets; effective con-
trol over the territories’ producers of low-qual-
ity food; stimulating production of quality food
products from local producers; public promo-
tion.

4. A group of food products with low
consumer interest in the quality of local pro-
ducers’ food.

The goal is to ensure sustainable attrac-
tiveness of local products.

The model of state regulation is promotion
of rational consumer behavior of the popula-
tion, importance of consuming local food and
attention to food products’ quality; support of
local producers from the government bodies to
improve production and technological condi-
tions.

The use of the criterion of consumer satis-
faction with the quality of local producers’ food
allows to provide their direct involvement in the
process of regulation and support of local pro-
ducers of territories based on the results of their
assessment in programs for the implementation
of sustainable development strategies within
the framework of government regulation mod-
els, depending on the opportunities and state of
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Abstract. The radical transformations that engulfed modern society not only led to
qualitative changes in the social structure ethnosocial sphere, but also influenced its
dynamics. This is often accompanied by an increase in tension in interethnic relations,
the justification of conflict situations, which poses a threat to all spheres of social life.
The absence of the ethnic component in the management consciousness leads to the fact
that negative tendencies (aggressiveness in defending their own interests, cruelty of the
positions of national parties) lead to an increase in ethnophobia, stereotypes that increase
intolerance, which becomes the potential for ethnic destruction.

Therefore, it is quite relevant to research the formation of the ethnic element of
management consciousness for the effective solution of crisis problems in the conditions
of the ethnosocial sphere, the development of the management paradigm adequate to
modern realities. The purpose of the article is conducting the socio-philosophical analysis
of the formation ethnic component of the management consciousness in the prevention
conflict situations in the ethnosocial sphere. The author uses methods of the analysis,
synthesis, systematization, generalization, comparison, as well as the method of modeling
and synergy.

The scientific significance of the work consists in finding answers to the complex
philosophical question related to the need to the form ethnic component (for example,
the tolerance component) in the structure of management consciousness in order to
prevent conflict situations in the ethnic sphere. The practical component of the work is
aimed introducing into social philosophy the scientific category «ethnic component of
management consciousness,» which contributes to the deep analysis of the nature and
essence of ethnicity, the management of the ethnosocial environment, and the formation
ethnic values of the modern society. The important factor in the formation of the ethnic
component (tolerance) of the future managers is a field education and information
resources, which will be aimed at creating the unified system of the values, which is
subsequently necessary for making effective management decisions. In this situation,
demands deep comprehension and reconsideration of category and a concept of social
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philosophy, philosophy of the management, the theories of the management connected
with questions problem management of the society, the conflicts of the ethnic sphere.
The urgent need will be not only the introduction into the theoretical and methodological
arsenal philosophy of the category «ethnic component of the management consciousness,»
but also its further development and development. This research is the contribution to
the methodological base of the social philosophy, ethnophilosophy, the theory of the
management.

Keywords: management consciousness, tolerance, social crisis, social modernization,
ethnicity, public consciousness, ethno-social sphere, globalization, multiculturalism.

Research area: social philosophy.
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Pszanckuii 2ocyoapcmeennuiil paouomexnuyeckuti ynugepcumem um B. @. Ymkuna.
Poccuiickas @edepayus, Pizans

AHHOTanms. PamukanbHble TpeoOpa3oBaHUs, OXBAaTHUBIINE COBPEMEHHOE OOMIECTBO,
HE TOJbKO MPHUBEIM K KAa4eCTBEHHBIM H3MEHEHHSM B COLMAJIbHON CTPYKType
ATHOCOIHATIBHOM C(hepHl, HO U IMTOBJHSIIH Ha €T0 ANHAMUKY. DTO HEPEIKO COIIPOBOKIACTCS
POCTOM  HANpPsDKEHHOCTH B MEKHAIIMOHATBHBIX ~ OTHOWICHHAX, OOOCHOBaHHEM
KOH(IIUKTHBIX CHTYaIlMid, YTO CO3IAeT YTpo3y BO BCEX cdepax COUUATBHON >KU3HHU.
OTCyTCTBHE 3THUYECKOIO KOMIIOHEHTA B YIIPABJICHUYECKOM CO3HAHUU NPUBOAUT K TOMY,
YTO HETaTUBHBIC TCHACHINH (arPECCHBHOCTH B OTCTAMBAHUH COOCTBEHHBIX MHTEPECOB,
KECTOKOCTh TIO3WIMH HAIMOHANBHBIX CTOPOH) MPUBOAAT K POCTY 3THO(OOHH,
CTEpPEOTHUIIOB, YCUJIMBAIOIIMX HHTOJEPAHTHOCTh, KOTOpas CTAHOBUTCS IOTEHLHAJIOM
STHUYECKON 1€CTPYKTUBHOCTH.

[losTOMY BHONHE aKTyaJbHO HCCICAOBAHUEC (POPMHUPOBAHHS STHHICCKOTO DJICMEHTA
VIPaBICHYECKOTO CO3HAHHUA U1 A(P(PEKTHBHOTO pPEHICHUS KPU3UCHBIX MpoOIeM
B YCIOBHSIX DSTHOCOIHMANBHON c(ephl, BBHIPAOOTKH YIPABICHUYESCKOH IMapaIurMBbl,
aJIeKBaTHOU COBPEMEHHBIM peanusiM. L{ens craTbn — mpoBecTH connanbHO-PriIocodekuit
aHamm3 (QOPMHUPOBAHHS OSTHUYECKOTO KOMITOHEHTa YIPAaBICHYECKOTO CO3HAHUS
B MPEIOTBPAIICHUN KOH(MIUKTHBIX CHTYaIlHid B 3THOCONMAIBHOHN cdepe. s m3yueHms
JaHHOU TPOOIIEMATHKH aBTOP MCIONB3YyeT METO/bI aHaJI3a, CHHTE3a, CHCTeMAaTH3aIlIH,
00001IeHNs, CPAaBHEHHUS, @ TAK)KE METOI MOJICIIMPOBAHUS U CHHEPTETHKH.

Hayunast 3Ha4MMOCTB pabOTHI 3aKITF0YAETCsI B IOMCKE OTBETOB Ha CIIOXKHBIH (PHITOCOPCKIIA
BOIIPOC, CBSI3AHHBIA C HEOOXOAMMOCTBIO (DOPMHPOBAHHS ITHHUSCKOTO KOMITOHEHTA
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(HampuMep, KOMIIOHEHTa TOJEPAHTHOCTB) B CTPYKTYypE YIPABICHUYECKOTO CO3HAHMS
U TIPEIOTBPANICHUS KOH(DIMKTHBIX CUTYyallii B dTHHYecKod cdepe. [IpakTmueckast
COCTaBISIONIAass pabOTHl HampaBliecHa Ha BBEJICHHE B COLHUAIBHYIO (uiIocoduro
HayYHOH KaTerOpUH «ITHUYECKUH KOMIIOHEHT YIPABICHYECKOTO CO3HAHUS», KOTOPas
CMOCOOCTBYET IIYOOKOMY aHaJIU3y TPUPOIBI U CYITHOCTH STHHYHOCTH, 3PPEKTUBHOMY
YIIPABICHUIO ATHOCOLUWAIBHONW CpPEIOM, Pa3BUTHUIO ATHUYECKOH OPUEHTHPOBAHHOCTHU
COBpeMeHHOro ofimectBa. BaxubiMu  (akropamu  (OpPMHPOBaHUS ITHUYESCKOTO
KOMITOHEHTA (TOJICPAHTHOCTH) y OyAyIIMX MEHEIKEPOB SBIISIOTCS cepa 00pa3oBaHHS
U WHQPOPMAIIMOHHBIE PECYPChl, KOTOpBIE OyIyT HalpaBiIeHBl HA CO3/aHHE CIMHOM
CHUCTEMBI IIEHHOCTEH, BIOCICACTBHUH HEOOXOAMMOW Uil TPHUHATHS S(PPEKTUBHBIX
YIpPaBICHYCCKUX pelieHuil. B 3To#l curyanmuu TpeOyroT NIyOOKOTO IMOCTHIKCHHS
W TIEPEOCMBICIICHUS] KaTCTOPHH W TOHSTHSA COIMaIbHOW (unocodun, dumocoduu
YIpaBiIeHUs, TEOPHH MEHEDKMEHTa, CBSI3aHHBIE C BOIMPOCAMHU MPOOIEMBI YIIPaBICHHS
001IecTBOM, KOH(QIMKTaMU B 3THUYECKOH chepe.

HacymiHoli HEOOXOJMMOCTBIO CTaJl0 HE TMPOCTO BBEACHHE B TEOPETHUYCCKHM
U METOJOJIOTHYCCKUI apceHan (QuiIocopuu KaTeropuu «3ITHHUCCKUA KOMITOHEHT
YIPaBICHYECKOTO CO3HAHMS», HO W €ro JajbHeHmas pa3paboTka u paszButhe. JlanHOE
WCCIICZIOBAaHUE — O3TO BKJIAJ B METOJOJOTHMUYECKYIO 0a3y coluanbHOM (umocodpum,
3THOGWIOCO(DHH, TEOPUHN YITPABICHHUS U MCHE/DKMCHTA.

KuroueBble ciioBa: yrpaBlieHYeCKOE CO3HAHHE, TOJIEPAHTHOCTh, COLUANIbHBIN KPHU3HLC,
colManbHas MOJCpHU3AINs, STHUYHOCTh, OOIIECTBEHHOE CO3HAHHE, dTHOCOIMAIIbHASL
cthepa, mrobamu3aIysl, MyTBTHKYIIETYPATH3M.

Hayunoe nanpasnenue: 09.00.11 — couunanpnas ¢punocodusi.

BBenenmne. CrtpemMuTenbHOe H3MEHEHUE
COBPEMEHHOT'0 MHpA JISJIAeT €T CYIIEeCTBOBA-
HUE (IIYKTYaTHBHBIM M HeycTOWUHMBBIM. Cpe-
JIM TIPUYUH 3TOTO MOXXHO Ha3BaTh MWHTEHCHB-
HOE pa3BUTHE HH(HOPMAITMOHHBIX TEXHOJIOTHH,
OXBAaTBHIBAIONINX BCEe Cdepbl OOIIECTBCHHON
JKWU3HH, TPOIECCH TII00aHM3aIliH, CO3/ak0-
[UE IPEMTOCHUTKH II100aIBHON HEeCTaOUIBHO-
CTH, KOJeOaHUs COLMAIbHO-2KOHOMHYECKOM
¥ HAIWOHAJIBHOW TOIUTHUKHU, TOPOXKIAFOIICH
KPHU3WUCHBIE TEHJCHIINU JIaJbHEHIIero cra-
HOBJICHHUsI oOmiectBa. s coluaibHO# cTa-
OMJIBHOCTH, YCTOWYHUBOTO PAa3BUTHS, a TaKKe
OIPE/ICTICHHOTO YPOBHSI 0€30MaCHOCTH JIMY-
HOCTH M OOIIECTBA B YCIOBUSAX TpaHchopma-
OHH HEOOXOAUMO (HUIOCOPCKH OCMBICIUTH
(hopMUpOBaHME STHUYECKOTO 3JIeMeHTa (TOo-
JIEPAHTHOCTH) B CTPYKTYpPE YIIPABICHUESCKOTO
CO3HAHMS B pa3peilcHUH KOHOIUKTHBIX CUTY-
alMi B KOHTEKCTE HOBBIX peanuid. B pamkax
MPOBEACHHOT'O0 WCCIEIOBAaHUSI MOXKHO BBIJIE-
JUTH PsAJT MOMEHTOB, HEOOXOUMBIX JIISI (hOp-
MHPOBAaHUS HOBOTO CTPYKTYPHOTO AJIEMEHTA
B ympaBieH4YecKkoM co3HaHuu. OJUH U3 HUX —

00pa3oBaHUEC HOBBIX CHCTEM IEHHOCTHBIX
OpUEHTALNIl: CUMBOJIBI, LIEHHOCTH, 3HAHMS,
ujeasbl, KOTOpbIE CO3Jal0T €IUHOE MPOCTPAH-
CTBO IUIs1 (DOPMHPOBAHHS «ITHHIECKOTO dJIe-
MEHTa» YINPaBJIEHYECKOTO CO3HaHUA. Toib-
KO yIpaBlieHYecKasi CTpaTerus, OCHOBaHHas
Ha B3aMMHOM YBaXXCHHMM, B3aUMHOIl 03a00-
YEHHOCTHU CyIh0aMHU 3THHUYECKUX OOIIHOCTEH,
MMOHMMaHUM U O0CO3HaHUU «pyroroy» sTHoca,
CrocoOHa CHU3HUTHh KPU3UCHBIM IOTEHLHA
TpaHcopMalil  COBPEMEHHOTO  0O0IIecTBa
1 c(OpMHPOBATH YIPABICHUCCKOE CO3HAHUE
OyIyIHX CIENHaIUCTOB B 00IaCTH yIIpaBiie-
HUSI 1 MEHEJP)KMEHTA B PycClie TOJIEPAaHTHOCTH.

KpusucHele TeHAEHUNN 3THOCOLMAJIBHOM
cepsl (HampuMep, CBS3aHHBIE C KOH(IUK-
TOM IIEHHOCTE) CIIOCOOCTBYIOT IPOSIBICHUSM
HEYCTOMYMBOCTH M HECTAOMJIBHOCTH OOIle-
CTBa IPEXJIEe BCEro M3-3a OTCYTCTBHUS TaKOro
MOHATHUS, KaK TOJEPAHTHOCTh B yIpaBJIeHYE-
CKOM CO3HaHUM MEHEIKEPOB PYKOBOISALINX
CTPYKTYp (He30pueHTalusl yIpaBIIsIOLIUX
MexaHu3moB).  CiieoBaTelbHO, HM3y4eHHE
MPAaKTHIECKOTO IMOTEHIHaNa (HOPMHUPOBAHHS
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YIPaBICHUSCKOTO CO3HAHUS C «ITHUICCKHM»
JJIEMEHTOM [OJDKHO CTaTh BAXKHOHM 3ajadeit
YUEHBIX (CHCIHAIUCTOB B OOJACTH (HHIIOCO-
(¢uu yrpaBieHUs, TCOPUN MEHEIKMEHTA, IT-
HOCOIIMOJIOTHH U T. 1), IIPEICTaBUTEICH opra-
HOB BJIACTH, a TAKXKE BCEH OOIMIECTBEHHOCTH.

I[MocTanoBka Mpo6JeMbI H LIEJb UCCIe-
noBanms. [IpobaeMbl connaabHOTO Pa3BUTHS
ATHOCOIUATBHON c(hephl, paguKaIbHBIC H3Me-
HEHHS TOBCEIHEBHOCTH, MPHUBOASIINE K HEY-
CTOHYHMBBIM IPOIECCaM B YCIOBHUSIX TI00aH-
3alHH, aKTyalU3UPYIOT HCCIEIOBAHHUE POIU
STHUYECKOTO KOMIOHEHTA YIPaBICHUCCKOTO
CO3HAHUs B Pa3pelICHUN KPHU3UCHBIX TCHICH-
Ui COBPEMEHHOTO OOIIECTBA.

CoumanpsHast TpaHc(hOpMaNHs, OXBATHB-
mast Bce cepbl OOIMIECTBEHHOM >KU3HH, Ha-
mpaBieHa Ha (HOPMHUPOBAHHUE «KPH3UCHOTO
o0IIecTBay, OCHOBHBIMU IPH3HAKAMH KOTO-
pOT0 BEICTYMAIOT HEMPEPHIBHO M3MEHSIOMIAS-
Csl peabHOCTh, HEOJHO3HAYHOCTh M HE3aBep-
OIEHHOCTh ~ MPOXOISIIUX  TpaHCHOpPMAaNUH,
KOTOPHIC YCHJIMBAIOT KOHQIHKTOI€HHOCTB,
HaXOJSIIIYIO BBIPAKCHHE B IPECBAINPOBAHUU
NEe3MHTETpalliyd HaJl WHTETpamuel, IecTpykK-
TUBHOCTH HaJ| CO3UIAaTEIEHOCTHIO.

OO0 5TOM CBUIETEITHCTBYIOT COBPEMECHHEIC
paboTHI Kak 3apyOeKHBIX, TAK H POCCHICKHUX
yueHbIX. Dunocopckue mpooIeMbl COIHAb-
HOT'O KpH3HCa CHCTEMHO IPOAHATH3MPOBAHEI
F. Romero (Romero, 2019), M.D. Burroughs
(Burroughs, 2018), W. Tangjia (Tangjia, 2014),
1O.B. YxanoBoit (Uxanova, 2018), U1.H. Ko-
nsanko (Kolyadko, 2016). Bompocsl, cBsizan-
HEIE C COITMAIILHON MOIEPHU3ALNCH KaK Ipe-
MTOCBIIKOH COIMATBHOTO KPH3HCA, OTPa’KCHBI
B Tpynax H.M. l'omuka (Golik, 2012). ITons-
THE dTHUYHOCTH KaK COIHAIBHOTO (heHOMEHA
npocnexxuBaercss B padorax M. T. Tonoro-
voBoH, (Tologonova, 2019), M. M. Kyuykosa
(Kuchukov, 2020).

Pemenue manHO#M mpoOIemMbl OyJeT Haii-
JICHO, €CITM dTHUYECKHI KOMITOHEHT (QJIIEMEHT
TOJIEPAHTHOCTH) OyIeT COPMHUPOBAH B CHCTE-
Me YIpaBJICHYECKOrO0 CO3HAHUA (KaK (hOPMBI
obmecTBeHHOr0). llens maHHOrO WCCIenOBa-
HUS — OCYIIECTBUTH COITHAITBEHO - PIIIOCOPCKUH
aHanu3 (OPMHUPOBAHUS ITHHUYCCKOTO KOMIIO-
HEHTa (TONIEPaHTHOCTH) YIPABICHYECKOTO CO-
3HaHUS KaK TJIaBHOTO (paKkTopa B pa3pelIeHun

KPU3UCHBIX TCHICHIIMA B JTHOCOIMAIBEHON
chepe.

Pe3yabraThl HeciaenoBanusi. CoBpeMeH-
HOE OOIIECTBO MPEACTABISIET COOOH CIIOXK-
HYIO, HCYCTOMYHMBYI0O W pPa3BHBAIOIIYIOCS
CHCTEMY, B KOTOpOH 3THOcommanbpHas cdepa
MIPEeBPATIIIACh B HEOTICIUMYIO IOJCHCTEMY.
KpusucHble TeHICHINY, BHI3BAaHHBIC ITOSIBIIC-
HHEM «OOIIEeCTBa PHCKa», HEAOCTATOUHOCTHIO
MOTUTHKN MYJIBTUKYIBTypalu3Ma, TIo0an-
3aIMeid, 00yCIIOBHIIM HEOOXOIUMOCTh (HOpMH-
POBaHUS STHUYECKOTO KOMIIOHEHTA YIIPABIICH-
YEeCKOT0 CO3HAHUS M0 CHIKCHUIO HETaTUBHBIX
TEHACHIINH.

DTHOCONHATBHYIO chepy MOKHO paccMa-
TPUBATh KaK pPEaJbHOCTH, CYIIECTBYIOUIYIO
00BeKTHBHO U cyOBexTHBHO. [lepBas ¢op-
MHUpPYETCS IO BO3JICHCTBHEM COITHAJBHBIX,
OKOHOMUYECKHX, IOMUTHICCKUX (PaKTOPOB,
BTOpasi MPEACTABIACT COOO HAJTMYME ITHHU-
YeCKOT0 WHAWBHIA, HAJEICHHOTO ONpeelIcH-
HBIMH 3HaHUSMH, IIEHHOCTSIMH, HICaNaMHu,
CTepeOTHIIaMH, (DOPMUPYIOIIHMH €TO dTHIYIE-
CKOE CO3HaHWE.

B nmamHOM wWCCIemOBaHWUM WCIIONB30Ba-
HBl METOABI MOICIHPOBAHUS M CHHEPIeTH-
KU, IO3BOJISIOMINE PACKPBITH CTPYKTYpHBIE
KOMITOHEHTBl M CYIIHOCTH 3THOCOIIHAIBEHON
cheprl. TeopeTHUECKYI0O MOJIENb CONHATBHOM
peanpHOCTH, CKOHCTpyHpoBaHHYyI0 [I. Bepre-
poMm u T. JIlykmanoMm, MOKHO IIPUMECHUTDH TpU
HCCIICIOBAHUN JTHOCOIHAIBFHON pPearbHOCTH
(Berger, P. Lukman, 1995). 3nech HeoOX0nuMO
BBIJICIUTH CyOBEKTOB COIUAIBHOTO ACHCTBHS
(mpencraBuTeNe STHUYECKOW TPYIIIEI), KO-
TOpBIE OyOyT HOCHUTEISIMH YIPaBICHUCCKOTO
CO3HAHUs, 00JAAIONMMMH HE TOJBKO YIIpaB-
JCHYSCKUMH, HO W DTHUYCCKHUMH 3HAHUSIMHU
(3HaHUAMHU B OOJIACTH TOJIEPAHTHOCTH), 00sI-
3aTeNBHBIMHU TSI TPUHATHS A(PPEKTUBHBIX
YIPaBICHUCCKUX PpEIICHUH, HalpaBICHHBIX
Ha «KOHCTPYHPOBaHHUE» O0O0BEKTA — IMPUHSATHE
LIEeHHOCTEH, HOpM, HaeajoB «Jlpyroro sTHO-
cay.

CHHEpPreTUYeCKU TOAX0M MO3BOJISIET
HCCIIEI0BATH dTHOCOINANBHYIO Chepy KaK CU-
CTEeMY ¢ 00BIYasiMU, 00PSTaMH, IEHHOCTSIMH,
O0COOCHHOCTSAMH CO3HAHUS M OTHOBPEMEHHO
Kak MHp HEIPEPBHIBHEIX TpaHCPOpMaIui,
W3MEHEHUW, MOIEPHHU3aIHH HIACHTHYHOCTH,
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ACCUMIIISIIUA W aKKyJnbTypanuu. JlanHas
MO3UIUS YYUTHIBACT CIENH(DHUKY camopas-
BUTHSI KaK B pPE3yJbTaTe B3anMMOJICHCTBUSA
pa3auuyHBIX cdep OOMECTBEHHON JKH3HH,
TaK U B pe3yJbTaTe aKTUBHOTO BO3/ICHCTBUSA
pa3IMYHBIX dTHHYECKUX TPYIIII C [ENbIO TO-
JYYCHUS OXHUIAEMBIX PE3yJbTaToB. MeHe-
Kepbl (CyOBEeKTBl 3THOCOIMANIBHON cdepbl)
HaXOJATCS B CUTyalluu OM(PYypKaIHK, TO €CTh
BBIOOpa TOTO WM WHOTO NYTH Pa3BUTHAL.
B pesynprare 3THWYeckas cHCTEMa, BBIXO-
Il M3 MPEXKHETO COCTOSHHSA, MPHOOpeTaeT
HEpPaBHOBECHBIN XapakTtep. B 3Tolt cutyanuu
BAXXHYIO POJIb UT'PACT YIIPABICHUE U YIIPaB-
JICHYCCKOE CO3HAHUE C STHHYCCKHM DJICMCH-
TOM TIO TIPUBEJECHHUIO CUCTEMBI B COCTOSIHUE
CTaOMJILHOCTH.

VYipaBieHHe MEKITHUYSCKUMH KOHITHK-
TaMH B 3THOCOITHAIBLHON cepe ompenensercs
TpaHC(HOPMAITHOHHBIMH TTPOIECCAMH, OXBATBI-
BAIOIIMMH BCE CTOPOHBI OOMICCTBEHHOW KHU3-
HH. B wacTHOCTH, colMabHasi MOJIECPHU3AITUS
(kaKk pe3ynbTaT riodau3aun) MpeacTaBiIseT
co00# COBOKYITHOCTh 3KOHOMHUUYECKHUX, JEMO-
rpapuueckux, MCUXOJOTHYCCKUX M IOJIUTH-
YECKMX HW3MEHEHHH, KOTOphIE MpeTepreBaeT
00IIECTBO TPATUIIMOHHOTO THUIIA B IIPOIECCE
Tepexo/ia B HOBBIC yCIIOBUSI.

ConmanbHasi MOJIEPHU3AIUS TTOPOKIAET
CJIBUT IYXOBHOW c(ephl, a HMEHHO IICHHOCT-
HbIX opueHTanuii. C Havama XX B. HE ocnabe-
BaeT MHTEpec K Teopuu IeHHoctel. [lo mue-
muro JI.H. CromoBrnya, «... ABajAIaTHId BEK
BHEC KOPPEKTHBHI B JIYXOBHYIO cepy oOIie-
CTBa, @ UMEHHO B CHCTEMY IIEHHOCTEW, HOCH-
TENSIMU KOTOPOTO SIBISIIOTCSI MPEJACTABUTEIH
Pa3aUYHBIX dTHUYECKUX TPYMI, dTHUYECKUX
obnrHocTel u T. 1. « (Stolovich, 2004).

TakuM 00pa3oM, KpHU3KC IICHHOCTEH 03Ha-
YaeT He X TOTAIFHOE YHUYTOXKEHNE, 3 U3MEHE-
HHE BHYTPEHHUX CTPYKTYp. OHA U3 TIIaBHBIX
neHHocteld XX B. — mporecc GopMHUpPOBAHUS
YHHUKAJIBHOCTH W HETIOBTOPUMOCTH JINTHOCTH,
pe3yJbTaTOM YEero CTajo OCO3HAHWE WHJIMBU-
JIOM THUYECKOW UJICHTUYHOCTH, TO €CTh TIPH-
HAJUIE)KHOCTU K OIPEACIICHHON JTHUYECKOU
rpynne u Henpusitus «Jpyroroy». [To mHeHUIO
JK.T. Tomenko, paauKalbHBIE HW3MEHEHUS,
OXBATHBIIIHE BCE CJIOHM OOIIESCTBEHHON JKH3HHU
(PKOHOMWYECKUH, TONUTUYECKHUH, HAYYHBIH,

TEXHUUECKUH, TYXOBHBIN), TIPUBEIH K IPOTH-
BOpPEYHSIM B OOIIECTBEHHOM CO3HAHWH U He-
COBMECTHMOCTH CTPYKTYPHBIX DJIEMCHTOB
(Toshhenko, 2004).

UYroOBl pemuTh 3a1aqy TOCTHKEHUS CO-
[UATBHONW CTAOMIBHOCTH M YCTOHYIHBOTO pas-
BUTHUS, a TaKXKe OOECICYUTH HEOOXOXMMEBIN
YPOBEHH 0€30MaCHOCTH YTHUYECKOT'O WHINBH-
Jla B U3MCHSIOIIUXCS YCIOBHSIX, HEOOXOIHMO
(UITOCOPCKH OCMBICIUTE «(pOpMY» yIIpaB-
JICHYECKOTO CO3HAHUS B KOHTEKCTE peaynid
rIo0anu3anuy. YIpaBIeHUE dTHOCOIHAIBEHON
cepoii CTAIKUBACTCS CO CIIOKHOCTBHIO TAKOTO
SIBJICHUS, KAaK COIMAJBHBIA KPHU3UC, BBI3BAH-
HBI MOJCpHU3AIMEe COBPEMEHHOro o0Iie-
CTBA, MIO3TOMY BaKHO BBIJCITUTH TOIXO/bI HC-
cliefoBaTeel K MPHpoje CaMOro KpU3Hnca.

V. Bex u D. I'maenc BBenU HOHATHE CO-
[UATBHOTO PUCKA KaK pe3ylbTaTa COIHAallb-
Horo Kpu3uca. [lepBeIil mam emy ciemyromue
XapaKTEePUCTUKN: «PUCK BCErIA CO3/IaeTCs
B COIIMANIFHOI CHCTEME; PUCK SIBIISIETCS (PYHK-
Ouel KadecTBa COIMAJBHBIX OTHOIICHUH
U TPOIECCOB, PHCK SBISIETCS PE3YIBTATOM
MOJCPHH3AINH ¥ aKTHBHU3UPYETCS IIpOIec-
camu riobanmm3anmun» (Beck, 1992). O. I'mn-
JICHC OMpEIeTsICT COBPEMEHHOE OOIIECTBO KaK
«OOIIECTBO PHCKa», OCHOBHBIMH MPH3HAKAMHU
KOTOPOTO MOYKHO Ha3BaTh CIy4YailHOCTH, HEO-
MpeNeICHHOCTh, HeoaHo3HauyHocTh (Giddens,
1994).

C. XaHTUHTTOH TpPUIIET K BBIBOAY, YTO
COIMANBHBI KPU3UC BO MHOTOM CBS3aH
C KYJIBTYPHBIMH DPa3IHYUSIMU MEXIY LHBH-
nu3anusaMu. CTONKHOBCHHE NHBHIN3AINN —
camasi Oomploias yrpo3a MEKIyHapOTHOM
CTaOMIIBHOCTH W TpPUYUHA HEYCTOMYNBOCTH
COBpEMEHHOro ofmecTBa. MopepHHU3anus
JaeT TOMYOK BEChbMa 3HAYUTEIBLHBIM CIBHTAM
Ha yPOBHE CO3HAHWS, @ UMCHHO B IICHHOCTHBIX
OXHJaHUAX, ycTaHoBkax (Huntington, 1996).
ABTOp Z€TaeT BBIBOI, YTO «... MOICPHHU3AIIH
MPUBOIUT K EHHOCTHBIM HU3MCHEHHSIM B 00-
[IECTBEHHOM CO3HAHUH, IOPOXKIas KPH3HLC,
HEOMPEIeIICHHOCTE.

O®. OykysiMa €IUHCTBEHHBIM IYTEM BBbI-
X0Jla M3 KPHU3HCa CUNTACT OOpaIIeHue K 1eMO-
kpartnyeckoMy ycrpoiictBy (Fukuyama, 1990).

[To muenuto II. Ipykepa, BBIXOA U3 KpHU-
3uca OyoeT BO3MOXCEH, Korna WH(opMaiu-
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OHHOE OOIIECTBO TIEpeiieT B «OOMIECTBO
3HAHHS», TIC ONPEHCISAIONINM IIPU3HAKOM
CTaHET 3HAHUCBBINA DJICMEHT, OMPEIeIIIOIIHIA
IaJpHeWIee pa3BUTHE rocyaapctsa. B ra-
KOM 0OIIeCTBE MHIWBHI JOJDKEH HE TOJBKO
o0yazaTh 3HaHHEM, HO U YIPABISITH UM Kak
OCHOBHBIM PECypPCOM MPUHSATH yIpaBIeHYE-
CKHX pEIICHUH IO PEeTyIHPOBAHUIO KPHU3HUC-
HBIX TEHICHIIMH B ATHOCONIHMANBHOW chepe
(Druker, 1994).

3. Topduep yTBepKIaCT, YTO KPU3HC
HM3MEHSET BEKTOp OOIIECTBEHHOTO Pa3BUTHS
B HaIlpaBIICHUH CTAaHOBICHHS (parMeHTap-
HOT'O MHpa C HECTaOWIBHBIMU TPAaCKTOPHUS-
mu passutus (Toffler, 2009). CrenoBaTesbHO,
KPHU3UC, BBI3BAHHEIN TNIo0anmu3anueii, mpuBo-
IUT K pa3pyLIeHUIO TPUPOTHON, COIMAIBEHON
7 IIyXOBHOW Cpe/bl, OABEpratoneics: HeObI-
BaJIOMY JIaBJICHUIO CO CTOPOHBI TEXHHYECKON
OHBUTH3AIUH.

A. bormanoB yTBEepXKaaeT, UTO IO KpPH-
3UCOM TOAPA3YMEBACTCS IEPEJIOM COIHAb-
HOT'O JIEHCTBHSI, IMEIOMIETO XapakTep OOpbObI
JByX ctopoH (Bogdanov, 1989).

A.C. Axuesep Iisi pa3penieHus Kpu3u-
Ca BBOJIHT IOHSTHS WHBEPCUH U MEIHAINH.
WHBepcust mpencTaBiaseT coO0H OHKIWYE-
CKHIl mpomecc, B TO BpeMs KaK MEIHAIUsI
IpeaiaracT HOBBIH BHTOK pPa3BUTHUA 00-
OIeCTBa M BBIXOA W3 KPHU3UCHOU CHTYyalu
(Axiezer, 1995).

Eme paz oTMeTHM: 3THHYECKHIA KOMIIO-
HEHT YIIPAaBICHYECKOTO CO3HAHHS CII0OCOOCH
CHHU3HUTHh KPU3HCHBIN IOTCHIHAT MOJCPHU3A-
WU COBPEMEHHOT'O OOIIeCTBa. DTHUYECKUE
HOPMBI ¥ TIPEITUCAHUS CTAHOBSATCS BAXKHBIMHU
peryIsiTOpaMu TOBEICHUS Jromel, o0Opa3ys
[EHHOCTHO-HOPMATHUBHOE SIIPO  COIMAJEHOMN
MHTETPAIlN M KOHTPOJIS, peaiu3ys peryis-
TUBHYIO (DYHKIIHIO YIIPaBICHHUS B 3THOCOIIH-
aJIbHOU cpeJie.

Hcxonst m3 cka3zaHHOT0, 0003HAYUM Ty TH
peIIeHHS KPU3UCHBIX TEHICHINN B ATHOCOITH-
aJbHOU cdepe.

DIIeMEHTHl yTIPaBICHYECKOTO CO3HAHUS
JOJDKHEI QOPMHUPOBATH HOBBIE CHMBOJIEI, ITOHSI-
TS, 00pa3Lbl, KOTOPBIE CO3IaBaTH OBl COITHO-
KYJIBTYPHOE MIPOCTPAHCTBO, OCHOBOH KOTOPOH
CTaHeT IICHHOCTHBIH KOHCEHCYC M TOJICpPaHT-
HOCTB. [T00ann3annoHHbBIe TPOLIECCH, 0XBa-

THUBIIWE KYJIBTYPHYIO chepy, OpHEHTHPOBAHBI
Ha co3JaHue (parMEeHTapHBIX KYJIBTYPHBIX
00pa3IoB, KOTOPHIE MOTYT BBI3BATH HATIPSI-
JKCHHE M yTIyOuTh B3aMMHOE HEMOHWMAaHHE
MPEICTaBUTEIICH Pa3HbIX ATHOCOB, CHOPMUPO-
BaTh paJUKaIbHYIO PEAKIMI0 Ha COXPAaHECHHE
KYJbTYPbI, HE CHOCOOCTBYIOIIYIO CO3aHHIO
€MHOTO KYJIBTYPHOTO ITPOCTPAHCTRBA.

VYrpaBieH4uecKoe CO3HaHUE B YCIOBUSIX
3THOC(Ephl TpencTaBiseT coOOW COBOKYII-
HOCTb 3HAHUH, IIEHHOCTEH, MPUHITUIIOB, HOPM,
WU/, TEOpUil, B3IIANOB, KOTOpBIE, C OJHOMU
CTOPOHBI, OTPAXKAIOT PeajbHYIO0 YIIpaBJIcHYEC-
CKYIO CHUTYaIMI0, TPOSBISIONIYIOCS B WHTE-
pecax, MOTPeOHOCTSIX, HAMEPCHUAX U IEJISIX
ATHOCOB JJAHHOTO STHUYECKOT'O TPOCTPAHCTBA,
a Cc IpyToM — HATIpaBIIEHEI HAa IpeoOpa3oBaHme
W paspemieHne STHHYECKoW cutyanuu. Oc-
HOBHOW JJIEMEHT YIIPABICHUECKOTO CO3HAHUS
B YPETYJIMPOBAHUN MEKHAIMOHAIBHBIX OTHO-
MEHUN (ITHUYECKUH KOMIIOHEHT) BKIIIOUAET
B ce0s MyXOBHYIO KYJBTYpy 3THOCA, 3THO-
SI3BIK, STHHYECKHE MIOTPEOHOCTH U MHTEPECHI,
WJICOJIOTHIO, MPECTABICHUS, STHUYECKUN Xa-
pakTep, 4yBCTBa, IICHUXOJOTHUIO, YTHUYECKHUE
CTEPEOTHUITBI, STHHYCCKYIO HJICHTH(DUKAIHIO
HT. I

TonepaHTHOCTH yIIPABIEHYECKOTO CO3HA-
HUsI OyJIeT CIIOCOOCTBOBATH PA3BUTHIO 3THOCO-
[UAJIHOU C(ephl, YTO CBI3aHO C OOHOBJICHH-
eM 00IIecTBa, C BO3pacTaHUEM MOTPEeOHOCTEH,
AKTUBHOU JIEATEIBPHOCTBIO JIIOACH. YCKOpEHHE
TEMITOB OOINECTBEHHOW 3BOJIFOIMH, IPEo0-
pa3oBaHUsI €CTECTBEHHOTO apeana M HUCKYC-
CTBEHHOW cpe/ibl OOUTaHUsI, U3MEHEHHE CaMO-
0 WHJWBH/IA CYIIECTBEHHO MOBJIHUSIIN Ha BCIO
CHUCTEMY B3aMMOJICHCTBHUS 3THOCOB. [J100anu-
3aIisl Pa3BUBAET dTHUYECKOE MHOTO00pasue,
BKJIOUYAs KYJIBTYpPHBIC Pa3IMdusi U COIHUAIb-
HYI0 (hparMeHTaIuIo.

dopMUpOBAHUE ITHUYECKOTO KOMITOHEH-
Ta YNIPaBICHYECKOTO CO3HAHUS TMPOUCXOIUT
B c(hepe 00pa3oBaHUsl, B OCHOBY KOTOPOTO TI0O-
JIOKEH TOJMUKYIBTYpHBIN npuHIuIL. [Ipenmer-
HOE COJIep’KaHWe JUCIUTLINH, HAIPaBICHHOE
Ha PETPAHCISIIHUIO KYJIBTyPHBIX YCTaHOBOK
W TIEHHOCTEH, BOCHMUTAHHUE TOJCPAHTHOCTH
10 OTHONIICHHWIO K JPYTUM Hapoaam, Kylb-
TypaM, BMeIIaeT B ce0si dTHUYECKUE W IIH-
BUJIM3AIMOHHEIE IIEHHOCTH. BrociaeacTBUH
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c(hOpMHUPOBaHHAS CHCTEMa TaKUX ICHHOCTEH
MO3BOJUT OyIyIIMM YTpaBJeHI]AM IPEIOoT-
BpalmaTh KPU3HWCHBIE TEHJICHIIMHU B STHHYE-
CKoii cepe.

Enie omHUM HHCTpYMEHTOM (GOpMHPO-
BaHUS dTHUYECKOTO KOMIIOHCHTA yIpPaBIICH-
YECKOTO CO3HAHWSI HA30BEM COBPEMEHHBIC
WHQOPMAIITMOHHBIC TEXHOJOTHH, HaIpaB-
JeHHBIe Ha 00pa30BaHUE WHTETPAITBLHOTO
0o0mIecTBa, OCHOBAHHOI'O HE TOJILKO Ha TJIO-
0anBHBIX IEHHOCTSIX, HO W Ha TNPU3HAHUHU
OTJEIBHO B3ATHIX KyIbTyp. OCHOBHBIMHU
IIEHHOCTSIMU JIaHHOTO oOmecTBa OyayT
TOJIEPAHTHOCTh W KYJIbTypa, OCHOBaHHAS
Ha MPUHSTHU MUPA U HEHACHUIIHS, YTO CO3-
JIACT JOTIOJHUTEIbHBIE TPEAIMOCHIIKH IS
MPEeJOTBPAIICHUSI  CTOJKHOBEHHH  TOCY-
JIapCTB, YKPENJEHHs WX COTPYIHUYECTBA
¥ MapTHEPCTBA.

ITo cnoBam M. A. UnbnHa, «... JIOOA CO-
BPEMEHHOHN 3MOXHW HE JIOJDKHBI MpPEAaBaThCs
WIUTIO3UN: KPHU3UC, TIEPEeKUBAEMBI HAMH,
HE €CTh KPHU3UC, CYITHOCTh KPU3HCA UMEET Y-
XOBHBIH aCIIEKT, 3aJ105KEHHBIN B CAaMOM OBITHH.
Pazpemienrie comuanbHOTO KpU3HCA MOYXKHO
MPEOJI0JICTh TOIBKO B TOM Ciydae, eclid OyaeT
chopMUpOBaHA €IUHAS CHCTEMa JyXOBHBIX
nenHoctei» (Ilin, 1993).

PasButre «HOBO# (OpMBI 0O0IIECTBAY
TpebyeT TII00aIBHOTO yIPaBICHYECKOTO CO-
3HAHWS, HEOOXOIMMOTO ISl pa3pelieHUus
MEXHAIMOHAIBHBIX KOHMIUKTOB. [Ipu 3TOM
B €r0 CTPYKType MOIKEH MPHUCYTCTBOBATH
STHUYECKHUU KOMIIOHEHT, TOCKOJBKY 0€3 co-
XpaHEHHS! YHUKAJIbHOCTH ITHOCOB, UX IIPH-
3HAKOB HEBO3MOXXHO TPEJICTABUTH OyayIinee
YeJIOBEYECTRA.

NMeHHO >THHYECKUY KOMIIOHEHT YIIPaB-
JICHYECKOTO CO3HAHHS JaeT BO3MOXKHOCTH
BBIJIEIUTh ATHOC KakKk CaMOCTOSTEIbHBIN
cyOBeKT. MeHstomascsi o0ecTBeHHas, Mo-
JUTUYECKasl, KyJIbTypHasi CUTYallud TOCHI-
JAIOT YEeJIOBEUECTBY HOBBIC BBI3OBHI, HO OJa-
rojapsi yrmpaBJIeHYeCKOMY CO3HAHUIO MOKHO

Cnucoxk autepatypbl / References

npeamnoyiaraTb M MNPEIBUAETh Pe3yJbTaThl
MEXHAIlMOHAJIBHBIX OTHOLIEHUH, TO €CTh
OHO HUIpaeT OrpOMHYIO POJb B CYILECTBO-
BaHWHM U (yHKIIMOHHPOBAHUHU BCEX ITHUYE-
CKHX OOIIHOCTEH: MOAAEepKUBACT SAMHCTBO
W3HYTPU 3THOCA M CTAHOBUTCS BEAYIIUM
(bakTOpOM 00BEIHHEHHS WHIUBHUIOB BOKPYT
[IEHHOCTEW TOW WUIM WHOM T'PYIIbI, HEO0XO0-
JUMOIO JJis HpEeAOTBPAIIEHUS MEXHALHO-
HaJbHBIX KOH(JIHKTOB C MOMOIIBIO yIpaB-
JIEHYECKOH M OPraHu3allMOHHOU KYJBTYPBI.
DTHHYECKUH dJIEMEHT CO3HaHHS (MH(pOopMa-
oust 0 COOCTBEHHOH >THHYECKOH KYIBTYype,
TpagulusIX W 00bI9asx) (pOpMHUPYET oIpe-
JIeJIeHHble TpEeACTaBIEHUS O APYrux oOILl-
HOCTAX. IlomyuyeHHble 3HAHUSA IOCTENEHHO
paclupsIoTCs, HO BMECTE C TEM B CO3HAHUHU
WHJAMBUJIA BIPaOaTHIBAIOTCS U 3aKPEIIAIOT-
CSl CTEPEOTHUIIbI TIOBEJIEHUS U MBILIJIEHU S, Xa-
paKTepHbIe J1JIs €ro ITHOCA.

3akaiouenue. COBpEMEHHYIO  JIOXY
MOYKHO OXapaKTepHU30BaTh KaK MEPUOA «HO-
BOI'O HEpaBHOBECHOTO BPEMEHHU M MPOCTPAH-
CTBa», KOTNA KPU3UC MUBWIH3AIMH TPHOO-
peraeT MIyOOKMH W CHUCTEMHBIM Xapakrep,
a O0IIEeCTBO CTAaHOBUTCS HECTAOMIBHBIM H He-
PaBHOBECHBIM, B HEM BO3pacTalOT HEONpere-
JIEHHOCTb U PUCKH.

B mpomecce Tpanchopmannu HeoOX0qu-
MO pa3paboTaTh U MPEIJIOKUTh MUPY BapUaHT
pa3peneHnst Me)KHAITMOHATBHBIX KOH(PINKTOB
B OTHOCOIIHAJILHOM cepe, 00beTMHUB HAPOIBI
C IIOMOIIBIO YIIPABJIEHYECKOI'O CO3HAHUS C IT-
HUYECKHUM JIEMEHTOM M HalpaBUB MX Ha HO-
Bbl€ MJIEM U KOHLEINLHUHU INI00aIBHOIO UHTEP-
HallMOHAJIU3MA.

B nanieM NOHMMAaHWUH STHUYECKUUA KOM-
[IOHEHT YIPaBJIEHYECKOr0 CO3HaHUSA — 3TO
COBOKYITHOCTb YNPaBJIEHUECKUX 3HAHUH, LIeH-
HOCTE, HOPM, CTEPEOTHUIIOB MOBEJACHUS C IT-
HUYECKUMH MpPHU3HAKaMHU U IIEHHOCTSIMH, Ha-
MpaBJIEHHBIMU Ha JOCTHXKEHHE CTaOUIBHOIO
COCTOSIHHSI COITMAIBHOW CHCTEMBI «TI00alb-
HOE O0IIECTBO — TOJICPAHTHOCTHY.
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Abstract. The research interest in the study of ancient cultures of Central Siberia does
not lose its relevance. In this regard, the territory of the Northern Angara region deserves
special attention. The archaeological material obtained during the Boguchan expedition
makes it possible to further study ancient cultures, including through art historical
research methods.

In the study and interpretation of the archaeological materials of the Boguchan expedition,
their artistic representational capabilities remain poorly studied. The identification of the
art-historical aspects of the study of archaeological monuments allows us to restore the
ceremonial and everyday aspects of the life of cultures of different epochs inhabiting
the territory of the Boguchanskaya hydroelectric power station flooding and preserve
the basic cultural and historical knowledge about them. The interpretation of the data
obtained during the analysis of the art history analysis allows us to talk about the presence
of signs and symbols of a literary text that are read to identify its meaning on a wide
socio-cultural scale.

The results of this study can be used in the further study of the cultures of the region in
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Cubupckuil pedepanvrwlil yHusepcumem
Poccuiickaa @edepayus, Kpacnoapck

AnHoranmsa. He Ttepser cBoell akTyaJlbHOCTHM HHTEpEC K JPEBHUM KYJIBTypaM
Lentpansuoit Cubupu. B 3ToM oTHOmEHHMH 0C000€ BHHUMAaHHE 3aCIy’KHBAcT
teppuropust CeepHoro IIpuanrapss. [Tomyuennsiit B xone borydanckoi skcreaunuu
apXeoJIOTMYECKU MaTepuanl JaeT BO3MOMKHOCTb [aJIbHEHIIEro H3y4deHMs IPEBHUX
KyJbTYp, B TOM YHCJIE IOCPEACTBOM UCKYCCTBOBEJUECKUX METOJOB UCCIIEA0BaHMUS.

[Ipu ananuze n UHTEpIIpETAIIMN MaTEpUAIOB borydyanckoil skcre Iy Majao BHUMAaHUS
YAEIEHO UX XyJ0KECTBEHHBIM PEIIPE3EHTaTUBHBIM BO3MOXKHOCTAM. McKyccTBOBEqUECKHE
aCIIeKThl MCCIEIOBAHUS aPXECOJOIMYECKUX IaMATHUKOB IIO3BOJISIIOT BOCCTaHOBUTh
00pSZIOBYI0 M OBITOBYIO CTOPOHBI KYJBTYP PA3HBIX 3T0X HAa TEPPUTOPHM 3aTOIICHUS
Bboryuanckoit 'DC u coxpaHuTh OCHOBHBIE CBEACHMSI O HUX. B "yacTHOCTH, pedub UAeT
0 HaJINYUY 3HAKOB U CUMBOJIOB XyJ0’KECTBEHHOI'O TEKCTA, CYUTHIBAEMBIX JIJIs BBISIBIICHUS
€ro IHPOKOTO COIIMOKYIBTYpPHOTO MacITada.

PesynbraTsl JaHHOTO HMCCIEAOBAHUS MOTYT OBITH MCIHOJNB30BAHBI NPH JalbHEHIIEM
U3y4EHUM KyJIbTYp pPaccMarpuBacMOIO pPErMoHa, a TaKXKe IIPU UCCIENOBAaHUM UX
B3alMOCBS3€H C COCEHUMU TEPPUTOPUIMHU.

KuoueBbie cioBa: CesepHoe Ilpuanrapbe, qpeBHue KynsTypbl Llentpansnoit Cubupu,
apXeoJIOTMYECKUH MaMATHUK, TAMSATHUK KYJIBTYPBL.

UccrenoBanme BhIMONHEHO NpH (uHAHCOBOW momnepxkke PODU, IlpaBurennpcrpa

Kpacnosipckoro xpast u KpacHosipckoro kpaeBoro (oHIa HayKH B paMKax HAayIHOTO
npoekTa Ne 20—49-240001.

Hayunsie cienmansHoctu: 24.00.00 — kynsryposnorus, 17.00.00 — uckycctBoBeieHue.

ApXeoJIOTHYecKHi NAMATHHK
KAaK 00beKT HCKYCCTBOBEIYECKOr0 aHAIM3A

Bo BTOpoit monoBune XX Beka B 3amaj-
HOM apXeoJOruu MPOUCXOMAST 3HAUUTEITHHBIC
W3MEHEHUS B ONPE/EICHUN MOHSATHS «apXeo-
JIOTUYECKas KyJIBTYPay, BCIEACTBUE YEro MHO-
TH€ W3 CYIIECTBOBABIIUX apXEOJOTHUECKUX
KyJIBTYp OBLIH TIEPEOCMBICIICHBI: B pPycCie ap-
XEOJIOTHYCCKOM TPaIUIIUN — KOTa 4eTKO 000-
3HauUEHHas TpaauIus (TEXHOJIOTHS) B ONpee-
JICHHBI WCTOPUYECKUU TIEPUOJl OXBATHIBACT
HECKOJBKO KYJIBTYp pEruoHa (Hampumep, Tpa-
JIUIIAST KOJIOKOJIOBHTHBIX KYOKOB, TpagauIlus
MIAXTOBBIX MOTHIT) — THO0 B pyCJIie JTOKATBHBIX
apXeOJIOTHYECKUX IEPUOJIOB — KOT/Ia OJIHA UITH
HECKOJBKO CMEXHBIX KYIBTYp OOBEIMHEHBI

KYJIBTYPHO-UCTOPUYCCKAM DJTaloM, a Cylile-
CTBOBAaHHE TAaKUX KYJIBTYp IIPOIOIKACTCS
U 110 OKOHYaHUU PACcCMaTPHBAEMOT0 TIEPHO/IA.

ApPXCOIIOTHIECKYI0  KYIBTYPYy MOXKHO
paccMaTpuBaTh M KaK COBOKYITHOCTH MaTepH-
AJBHBIX TAMSITHHKOB OIIPEIEICHHON AIIOXH,
TEPPUTOPUHU, OTPAKAIOIIYIO CBOcOOpasue ap-
TedakToB. B CBOIO ouepenp MOHATHE «IIAMSIT-
HUK KYJBTYPBD) TaK)Ke UMeeT OOJBIIOe KOJIH-
YECTBO HAyYHBIX MHTeprpetanuid. B 1972 t.
ObL1 OUIIMANIEHO MPHU3HAH W 3aUKCHpOBaH
B Konsennnu FOHECKO «O6 oxpane BceMup-
HOT'O KYJIBTYPHOT'O U IIPUPOIHOTO HACIEAUS'

! PekoMEHIAUMs O COXPAaHCHHH H COBPEMEHHOW pPOIH

HUCTOPUYECKUX  aHCcaMOei. Ipunsra  I'enepanbHOi
xoHdepenuneit KOHECKO. Haiipo6u. 26 HosOps 1976
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TEPMUH «KYJIBTypHOE Hacienuey. C 3Toro Bpe-
MEHHU TIOHSATHE «MAMSATHHK KYJIBTYPBD» CTaJO
HEOTHEMJIEMOM YaCThIO Te3aypyca KyJIbTYPHO-
ro Hacienus Kak (GopMa eJUHUYIHOTO OOBEK-
Ta, HECYINETO ONPE/CICHHYIO 0OMECTBEHHY IO
W HAay4YHYIO [IEHHOCTh. B oTeuecTBEHHOW Ha-
yKe TIepPeX0/l K HOBBIM MMapajJurMaM B HHTEP-
MpEeTaluy TOHATHS «IMaMSITHUK KYJIbTYPbD»
B TIOJTHOM Mepe mpowu3orien B 1988 r. — ¢ pa-
taduKae MexayHapomaHoit KoHBeHIMn
«O0 oxpaHe BCEMUPHOTO KYJIBTYPHOTO U TPH-
POTHOTO HACIICTUS.

MHOXECTBO pa3HOOOpPa3HBIX OIpesese-
HUW MaMITHUKA UCTOPUHU U KYJIBTYPBI JIO 3TO-
r0 BPEMEHH COJICPIKAJIO TIepEUHCICHUE BHEIII-
HHUX TIPU3HAKOB IMMAMSITHUKOB, MX OCHOBHBIX
THIIOB M BUJIOB, GYHKIHH. [I[aMATHUKHU KyIb-
TYPBI ONPEACIINUCH KaK HAPOTHOE JOCTOSTHHE,
4acTh U3 HUX — KaK MHPOBOE KYJIbTYpPHOE Ha-
cieue, ojIeKalee OXpaHe rocy1apcTBOM.

Bonbimoe 3BpucTHYECKOE 3HAYCHUE HMEET
teopust kKyaeTypsl /. B. [IuBoBapoBa, Ha oc-
HOBaHWHU KOTOPOW pa3pabaThIBArOTCS KOHIICII-
TyaJbHBIC ¥ METOJOJOTHYSCKUE OCHOBBI JIJIs
aHaJu3a Pa3JIMYHBIX MaMSATHHUKOB KYJBTYPbI
(Amosova, et al., 2019, Avdeeva, et al., 2020,
Avdeeva & Degtyarenko, 2021, Kistova, 2020,
Koptseva, et al., 2018, Leshchinskaya, 2021,
Shimanskaya, 2020, Sitnikova & Li., 2020).
Kynerypa mpejpcraer Kak MpoOIECC HJeaso-
o0pa3oBaHUs, MAMSITHUKH KYJIbTYpPhl — Kak
0co0bIe (POPMBI BOIUIOIICHHU S UJICaJIOB, 3TAJIO-
HOB ¥ [ICHHOCTEH OIPE/ICIICHHON STIOXH B UCTO-
PHUH UCKYCCTBA MIIH OOIEUETIOBEYCCKON KYIThb-
Typsl B 11esioM (Avdeeva, et al., 2020, Kistova,
et al., 2016, Kistova, et al., 2019, Kolesnik, et
al., 2018, Kostrykina, 2021).

HoBble MOIX0/BI K ONPEICICHUO MaMsIT-
HHMKOB CBSI3aHbI C BBISBJICHHMEM OOIIHOCTH HMX
BHENTHUX CBOMCTB, PYHKITUH WU IICHHOCTHBIX
XapaKTepUCTUK. Hampumep, naero moyimHHO-
CTH TaMATHHKa pa3BHBAJHd MHOTHE Yy4YEHBIE.
U. A. Kupesinos (Kir’yanov, 1979) Beiaenun
JIBa THITA — «ITAMSTHUK-TIOJNIMHHHUK» KaK pe-
3yJIBTAaT HCTOPUYECKOTO JICHCTBUSA (€ro paspy-
[ICHHUEe BEJICT K YTpaTe MPSAMBIX CIIEJIOB UCTO-
PUYECKOTO COOBITHS) U «IaMsTHHK-CHMBOJI,
CO3/IaHHBI B TaMATh 00 YK€ CBEPIICHHOM
cOOBITHY (OH MOXET OBITH yJy4YIlICH, U3MEHEH,
MEPEHeCEH Ha JPyroe MecTo U T. I1.).

CyTb MIPOTUBOIIOCTABICHUH 3TUX
JIBYX BHJOB packpbul . MuxailnoBckui
(Mikhailovskii, 1981), BeIpa3uB ee 60Jiee TOUHO
B TEPMHUHAX «HENPEJHAMEPEHHbIE» U «IIpe-
HaMepeHHble» naMiATHUKU. A.M. Kynem3un
(Kulemzin, 2001), B mpo10oJIKeHHE 3TOH TEMBI,
TPEUIOKUT TUPPEPEHITNPOBATE MO CTEIICHU
JIOCTOBEPHOCTH HMH(OpMAIMK MaMSITHUKH-
CHUMBOJIbI (HOCHTEIM 3aBEAOMO JIOXKHOW HH-
dopmannn) ¥ MAMATHUKH-TIONIUHHUKA (HO-
CHTEJH MIPaBINBON HHPOPMAIINH).

[IpencraBuTen LEHHOCTHOrO I0AX0/a
BHOCHUIH CBOHU BKJaJ B (POPMUPOBAHUE MOHS-
THS «HaMSATHUK» HaunHas ¢ 70-x romoB XX B.
[ToMHUMO HCTOPHKO-KYJBTYPHBIX aCIEKTOB
JIaBaJIOCh TOHSATHE MaTepUaIbHONM U YTHIH-
tapuoit  (E.B. Muxaiinosckuii, A.C. lllen-
KOB) LIEHHOCTEI; pa3padaThIBaIuCch BapUAHThI
Hepapxuy LEHHOCTE! U T. 1.

A.H. JIpstukoB (D’yachkov, 1990) npemio-
JKUJ1 HOBYIO KOHILIENIIMIO. B ee pamkax namst-
HUK €CTh YacCTh IIPEIMETHOTO MUpPa KYJIbTYPBL:
«... TAMSATHUK UCTOPUU U KYJIBTYpBl — OJHA
3 (QYHKIHHA TIPEIMETHOTO MHUpPa KYIBTYPHI,
BbIEJIAEMAs JIIOJbMU JIJ15 OCYILECTBICHUS T1e-
penayu o0IEeCTBEHHO 3HAYMMBbIX KYJIBTYPHBIX
M TEXHOJOIMYECKUX TPaJuLUNA U3 MPOLLIOro
B Oyy1ee».

I1.B. bosipckunii paccmMaTpuBaeT TEPMUH
C TO3MIHKA «HOOC(hEpHOI» Teopuu Bepnan-
ckoro (Boyarskii, 1990).

E.H. CenesneBa pabotayiia Haja ompe-
JICJICHUEM TIOHATHUSI B KOHTEKCTE HCTOPUKO-
KYJBTYPHOU Cpenbl, BKJIIOYas U cpeny nams-
TH, KOTOPYIO OHA IOHMMAeT HE TOJIbKO Kak
cnoco0, HO U KaK MNPUYMHY CYIIECTBOBAHMS
ucropuu (Selezneva, 1990).

DeHOMEHOIOrNYECKA TOAX0H K OIpe-
JICJIEHUIO TIOHSATUSA «IAMATHUK KYJIBTYPBD)
3aKJII0YaeTcss B cienyroueM: «3HadeHue Ia-
MSTHUKA 3aJI0)KEHO B CaMOM IpeAMeTe Kak
(eHomeHe, KOTOPHI B KaKOH-TO MOMEHT SIB-
JIAeTCsA CO3HAHMIO, TO €CTh CTAHOBUTCS BUIU-
MbIM. [lasee IpOMCXOAUT CBOEro poja BOC-
[IPOU3BENIEHHUE, AKTyaIN3aLUs €ro TOPU30HTOB
3HAYeHMs] KaK MaMATHHKA CPEJICTBAMU peak-
THBauu co3Hanus» (Molodkina, 2007).

MOXHO OTMETUTh, 4YTO COBPEMEHHBIE
MOJXO/IbI 110JI NaMATHUKOM KYJIBTYpPBI HOApPA-
3yMEBaIOT OOBEKTHI, HaJEJICHHbIE HUCTOpPHYE-

-801-



Ksenia A. Degtyarenko, Julia N. Menzhurenko... Ancient Works of Art of Central Siberia

CKOM, XyZ0KECTBEHHOU U KYJIBTYPHOU LICHHO-
CTAMHU B HEPA3PBIBHOM CBS3U IPYT C APYIOM,
C OKpY KalolIeH Cpesoif, a TakxkKe ¢ y4eTOM UX
[IPOCTPAHCTBEHHO-BPEMEHHBIX CBS3EH.

Ha ocHoBaHMM M3yuYeHHBIX KOHIEMLHMA
MaMsSITHUK KYJBTYpPBl, IOCPEICTBOM KOTOPOIO
[IPOUCXONUT Tepeaada KyJIbTYPHBIX TpaJuLui
13 MPOIUIOro B OyAymiee, MOKET OBITh Ipe-
CTaBJICH KaK pPEmpe3eHTaHT (Cocol BOCIpO-
M3BOJICTBA U [IE€pe/laul CMbICIIa, BHYTPU U IpU
[IOMOILM KOTOPOI'0 KOHCTPYUPYETCS TOT WIIU
nHOU 00pa3 Mupa) CIeMU(PUIHBIX XapaKTepH-
CTUK OJITHOW MJIM HECKOJIBKUX KYJIBTYDP.

ApXEOoJOrM4ecKMil  NaMATHUK  TaKxke
BBICTYIIA€T KOMIIOHEHTOM U OIpEesIEHHO-
ro MCTOPUYECKOrO IMEpPHO/a, U COBPEMEHHOU
KyJabTypbl. Ero axrtyanbHOCTH omperenser-
Cs PsIZIOM BapUMaTHBHBIX TPAKTOBOK Pa3HBIMHU
COIMAIBHBIMH CyOBEKTaMH, YTO BBIPAKACTCSI
B KOHKPETHBIX KYJIBTYPHBIX IIPaKTUKAX.

MOXHO 3aKJIOYUTh, YTO apXeoyloruye-
CKMM MaMATHUK B LIMPOKOM CMBICHIE Mpen-
CTaBIsAeT CcO0OH (U3HUYECKUU OOBEKT, KO-
TOPBIl CTal YacThl0  COLMOKYJIBTYPHOI'O
MIPOCTPAHCTBA, CBSI3aHHOM C KOHKPETHBIM
HCTOPUYECKUM MEPUOJOM M COXpaHsIoLIecs
JI0 HACTOSIILIEr0 BPEMEHU KaK PEJUKT (B BHUJE
MPEMETOB MaTepuajbHOM KYJBTYpPbI; KYJlb-
TYPHOTO CJIOSI TIOYBBI; JaHIIMIA(QTHOU TeppH-
TOpUabHOW 30HBI). Takoi MaMATHHK 00Jana-
€T HayYHOM LIEHHOCTBIO B apX€OJOIMUECKOM
acHeKTe U KyJbTYPHBIM 3HAU€HUEM, KOHCTPY-
HUpYeT KYJIbTYPHO-UCTOPUUYECKYIO Cpeldy CO-
BPEMEHHOI'0 MUpA.

Cpenu MHOXeCTBa KYyJbTYPHBIX KOHTEK-
CTOB, B KOTOpbIE BXOJAUT BCSAKHUI KYJIBTYpPHO
3HAYUMBII apXeoJI0rnuyeckuii naMsaTHUK, OCO-
00oe MecTo 3aHHMaeT dcTeTHueckuit. Hambo-
Jiee T0JIHOE, YYBCTBEHHO HACBILIEHHOE BOC-
MpUATHE TMaMIATHUKA OINpeleNsieTcs] UMEHHO
3CTETUYECKON COCTABIISIOUIEH Kak CpenoTo-
YUEM MHOXKECTBAa KYJBTYPHBIX «3BYUYaHUW»,
3HAYEHUH U CMBICJIOB.

C.10. Kamenckuii paccMaTpuBai apxe-
OJIOTUYECKUH MaMSATHHUK B AKCHOJOIMYECKOM
koHTeKkcTe. OH OoTMedaeT QakT «... Hepasjie-
JICHHOCTH XYJO0XKECTBEHHOH M MaTepuajibHO-
ObITOBOM cep Kak mpu co3TaHUU  OOJIb-
LIMHCTBA BeLIEH NpOLLIOro, Tak M IpH HX
COBPEMEHHOM MPOYTEHUH (KOr/a MBI BOCXHU-

1aeMcsl pyKOSTSIMH HOXKEH, MCKYCHO BBITIOJI-
HEHHBIMH KAMCHHBIMH OPYIUSMH U T. II.), 9TO
BEIpaXkaeT crenuduKy BOCTIPHUATHS apTedak-
ToB npeBHOCTH» (Kamenskji, 2008).

ApPXCOIIOTHIECKHH TaMSITHHK KakK JCTe-
TUYECKHH OOBEKT CONCPIKHUT PsI acICKTOB.
K mpumepy, ascreTmuyeckuii mOTeHOHAT ap-
XEOJIOTHIECKOT0 00BEKTa KaK pPEeIMKTa Mpo-
nutoro. B mepByro odepend pedb UACT O Xa-
pakTepHUCTUKAaX OO0BEKTa KaK IMPOU3BEHACHUS
apXamyHOTO XYIOXKECTBEHHOT'O TBOPYECTBA,
MIPOU3BEICHUST UCKYCCTBa (KUBOIIHCH, apXH-
TEKTYPbI, CKYJBITYPHI). B HckyccTBOBEnCHNUT,
TaKUM 00pa3oM, BHUMaHHE 00paIeHo TOIBKO
Ha HEKOTOPHIC apXCONIOTHYECKHE OOBEKTHI,
a TOYHee, Ha HEKOTOPbIe XapaKTePUCTHKH Ta-
KIX O0BEKTOB (IPOBOIUTCS UCKYCCTBOBEIYC-
CKUH aHaIH3 0COOEHHOCTEH apXeoI0THIeCcKO-
ro o0bekra). OTCUCCTBCHHBIC HCCICIOBAHMS
B O0JIACTH ACTETHKH apXCOJOTHN HAOIIONAIOT-
cst u B copeTckuii (Formozov, 1980), u B coBpe-
MeHHBIH epuon (Andreev, 2013).

JI. C. Beirotckuii B padore «Ilcuxonorus
HCKYCCTBAa» YKa3bIBACT, UTO 3HAKU €CTh MpPO-
IOYKT Pa3BUTHs OOIIECTBa, KOTOPHIH 3aKpe-
IJISeT B cebe KyNbTypy COUMyMa W TPaHCIH-
pyetr ux (Vigotskji, 2017). XymoxxecTBeHHas
KapTHUHA MUpA IIPU aHATN3E apXCOIOTHICCKUX
HAXOJOK (POPMHPYETCSI, B YACTHOCTH, Xapak-
TEPUCTUKON 3JIEMEHTOB 00psiaa, depe3 KOTo-
pBIE TIPOSIBIIAIOTCS HEKOTOpHIE Hambonee 00-
[I¥e KOHIETIHA KYIBTYPHI.

B macrosmem mcciieoBaHUA JTaH MCKYC-
CTBOBEIUCCKUH aHATIH3 apXEOIOrHIECKOrO I1a-
MATHHKA, 0OHapY>KEHHOTO B XOIE PaCKOIIOK,
MIPOBOJUMBIX KOJUICKTUBOM YUYCHBIX IIOJ Py-
koBogcTBOM I1. B. Manapeiku B 30HE 3aTOmJe-
Hust boryuanckoit ' DC, TeppuTOpHIO KOTOPOH
oTHOCAT K paiiony CesepHoro Ilpmanrapss.
OTa MECTHOCTH JIOJITOE BPEeMs OCTaBaIach ca-
00 U3yYCHHOM.

OnHUM W3 TEPBBIX COBETCKUX YUYCHBIX
MPOBEN apXeolorudyeckue paboTHl B HU30-
BbsiXx Anrapsel A. I1. Oxnagaukos (Okladnikov,
1974), X0Ts1 OOBEKTOM €TI0 HAy4YHOH JIesTelb-
HOCTH OBIJIa TEPPUTOPHUS BEPXHETO TCUCHHS
pexu. OH oTMe4aeT OOIIHOCTH OBITA, XO3sIi-
CTBCHHOHM W TPOMBICIIOBOH IESITEIBHOCTH
MPEICTaBUTENCH KYJIBTYp, IIPOKUBAIOIINX
[0 BEpXHEMY Te4eHWI0 AHTapsl u Ha Jlewe,
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BBHUJIY CXOXECTH HEOJUTUYECKUX HAXOAOK,
YTO TOATBEPAUIN JajbHEHIINe PpPacKONIKU
B 3TOM paiioHe.

P.C. BacwibeBckuii  (Vasilevskii, 1988)
B uccienoBanusax 1917-1940-x rr. ormeuaer
HCIIONIE30BAaHUE JTHOTPA(PUUECKUX NAaHHBIX
[P MHTEPIPETALUU apXEOJIOTMUYECKOro Ma-
Tepraja Kak 0co0yro 4epTy CHOMpPCKOH apxe-
OJIOTUU.

C 1970 r. mpoxoauito N3y4eHue 30H 3aTO-
reHust Yctb-UnumMckoit n boryuanckoit ['9C
IyTeM CTallHOHAPHBIX packorok. [lpm ObI-
CTpPBIX TeMIax paboTHl MaTepHall He MOTydal
JIOKYMEHTAJIbHOT'O OIMCAHM S, HAKOIUIEHUE ap-
XEOJIOTHIECKUX (PAaKTOB 3HAYUTEIHHO Omepe-
JKaJI0 UX UHTEPIPETALHUIO.

OcHoBHBIMU HTOramu padotel H. U. [Ipo3-
moBa u JI. 1. JlemeHnTheBa «ApXeOJIOTHUECKHE
nccnenoBanust Ha Cpenneit u Huwknelr Anra-
pe» 1974 r. cTtanm ydeT MECTOHAXOXICHHMH,
rpeaBapuTeIbHasl XPOHOJIIOTHYECKas KJaccH-
(uKamus MaTepraa, OnpeaelICHHE COCTOSHHUS
COXPAaHHOCTH U BBISICHEHHE NEePCHEKTUBHOCTH
OyIyMHX CTallMOHAPHBIX UCCIICNOBAHUN.

P.C. BacuibeBckuii B cTaThe «Apxeoso-
rudyeckue uccienoBanus Ha CpenHeil AHra-
pe» 1978 1. oTMeuaeT psif pa3auyuui MEXITy
MaTepuallaMyd HIJKHErO M BEpXHEro TeueHUi
AHTapBI, KOTOPBIA MOT OBITH CICICTBHEM B3a-
MMOCBSI3U aHTapCKUX IUIEMEH C COCEIHUMU
(Vasilevskii, 1978).

H.W. Apo3noB B muccepranun «Kamen-
Hblll Bek CeBepHoro IlpmaHrapes», OCHOBBI-
BasiCh Ha MaTepuaje cTossHkH YcTb-KoBa, pas-
nesunit HeonuT CesepHoro Ilpuanrapes Ha Tpu
stana. OCHOBHBIMU NPU3HAKAMU IIPU JIEJIEHUN
ATUX JTaIlOB CTAJM OCOOCHHOCTH OpHAMEHTA
1 (GOPMBI KEPaMHUECKOH MTOCYIBL.

Hcropuorpaduss u3ydueHHS  apXeolo-
THYECKAX HAaXOJOK HEoNnTa ¥ OpOH30BOTO
Beka Ha Ttepputopun CepepHoro Ilpuanra-
pes npuBenecHa B myoOnukarnuu 1. H. Jloxosa
u C.I1. dynapeka (Lokhov, Dudarek, 2017).

HoBblit BUTOK B HCCIIEIOBAaHUAX, CBS-
3aHHBIX ¢ u3ydeHueM CesepHoro IIpmanra-
pbs U BBEJCHHEM B Hay4HBIH 00OpPOT HOBBIX
apXeOoJIOrMYeCKUX MaMSITHUKOB, HPUXOAUTCS
Ha 2010-e TT., KOTJTa aKTHBHO HAYWHAIOT BeE-
CTHUCH cIlacaTelIbHbIe PaOOTHI B 30HE 3aTOILIC-
Hust borydaHckoro BogoxpaHuIHILa.

Tak, HapuMep, U3y9IEHUEM U OITICaHUEM
apXEOJIOTMUCCKUX HaxXomOK cTosHku Koma-3
(morpe6aNbHOr0 KOMILICKCa, H3ICTU U3 KaM-
HSI, KepaMHUKHU, KOCTH, METaJIa), UX AaTHPOB-
KOM W THIIOJOTH3alHeH 3aHUMAaIUCh yUCHBIC
Wncturyra apxeomorun u sTHOrpadmm CO
PAH (Slavinskii, Anoikin, Rybalko, Kazakova,
Milyutin, 2012). C.A. Koraii, .M. bepnuu-
KOB aHAJU3UPYIOT HAXOAKH Ha TEPPUTOPUHU
apxeoJormueckoro oowsexra «JlepeBHs Map-
THIHOBAY, B YaCTHOCTH KePaMUIECKHE U3ICTIUS
Heonmutrnueckoro nepuona (Kogai, Berdnikov,
2013). A.H.UYexa mnpeacTtaBuiia pe3yibTaThl
TEXHHUKO-TUIIOJIOTUIECKOT0 aHAJN3a apXeoJo-
THYECKUX TaMITHHKOB yCThsi peku Kyrapeit
STIOXW HEOJINTA ¥ IaliecOMeTalljia, Ha OCHOBE
KOTOPOTO OBUTH BBISBIICHBI ONMKaiIIne CBs-
3 C TaMSATHUKaMU COCEIHHX TEPPHUTOPHUI
(Checha, 2019).

Bonpmoe kommdecTBo paboT MO HM3yue-
HUIO apXEOJIOTHUECKUX IAaMSTHUKOB BKJIIO-
gaeT B ceOs HWCCIeqoBaHUE MOTPeOATEHBIX
KOMILJICKCOB. B KadecTBe mpmmepa MOKHO
MIPUBECTH CICIYIOMINE.

1O.H. I'apkymma, A.E. I'pumima u XK. B. Map-
YEHKO OITUCANH TOrpedanbHble  KOMILICK-
cel MormipHHKa Kamonup, paccMaTpuBas
OCOOCHHOCTH TIOrpeOCHHUs, MOrpedaTbHBIX
KOHCTPYKIIHH, MOrpe0asbHOr0 HHBEHTAps
(Garkusha, Grishin, Marchenko, 2013). Ag-
TOpBl  (PUKCHPYIOT ATHOKYIBTYPHBIC KOH-
takTel HaceneHus CeBepHoro Ilpmanrapbs
n baiikaneckoit Cubupm, a Takxe Bocrou-
HoWi CuOupu (Ha OCHOBE 3JIEMEHTOB IIaMaH-
ckoro kocTioma). Yuensie 1. O. CeHoTpy-
coBa, II.B.Manapsika, O.E. Ilomexonosa,
UCTIONB3YSl  apXeoJIOr0-aHTPOIIOIIOTHISCKUAX
TIOAXOM, WCCIENOBAN apXEOJOTMUeCKUe Ha-
xonku MormibHuKa [Ipocnuxmuckas [lluse-
palV (Senotrusova, Mandryka, Poshechonova,
2014). 3adurcupoBaHa crenupuka IMorpe-
OampHOTO 00psiNa, ClelaHa MOMBITKA PEKOH-
CTPYKIHH OOPSIOBEIX DJJEMEHTOB HapOJIOB,
paHee HacelsIoIuX Tepputopuio CeBepHOro
[lpuanrapps. AHanu3y NOTpeOaTBHBIX KOM-
miekcoB mocesmena padora C.II. Jymapeka
u JI.H. JloxoBa (Dudarek, Lokhov, 2014), rue
OTIETHHBIM BOIIPOCOM PaCCMOTPEHA AaTHPOB-
Ka morpeOeHui. Pe3ynbTaThl HcCiIemoBaHUS
CBHJICTEIBCTBYIOT TAK)KE O CXOACTBE apXeoyo-
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rudecknx marepuanoB CesepHoro [Ipmanra-
pbs u [Ipubaiikanbs.

HckyceTBOBenuecKknii aHaIM3

HAXOI0K apPXe0JOrn4ecKoro KoMIiiekea
IIpocnuxunckas lusepa-1V
Boryuanckoii sxcnenqunuu 2009 .

Jletom 2009 1. B 30HE 3aTOIIJIEHHUS JIOXKA
Bojoxpanmiuma boryuanckoir I'DC skcre-
nunuei Cuoupckoro dereparbHOro YHHBEP-
cuteTa nox pykosoactsom II. B. Manapsixku
MPOBOJUINUCH PACKOINKH MHOTOCJIONHOrO
apxeoJoru4yeckoro komuiekca Ilpocnuxun-
ckas llluBepa-1V, Haxogsmerocs Ha 15-me-
TPOBOW Tpacce mpaBoro Oepera AHTaphl,
B 1,1-1,2 k™M BbIIEe ycThst pexu Koper. [Tomy-
YEeHHbIE MAaTEepPHAJIbl JATUPYIOTCSA OT MEPHUO-
Jla HEOJIUTa JI0 3MOXU PA3BUTOrO CPEIHEBE-
KOBBS.

OOHapy )KeHHBI MOTHUJIBHUK OTHOCHUTCS
K MIEPBOMY KYJIBTYPHOMY CJIOK0. 12 00BEKTOB,
OTKPBITBHIE 3@ IOJIEBOM CE30H, OTpPa)Kajau Tak
Ha3bIBaEMBIH 00pS] KpEMaIlUU «Ha CTOPOHE».
HaiiieHsl MajieHbKHE IOTpeOaibHbIC SIMBI ITPSI-
MOYTOJILHOW HITA OKpYTJIoH hopmbl. B cocTase
3a(MKCUPOBAHHOTO WHBEHTAPs MpeoOIaiaroT
OpOH30BBIC U JKEJIC3HBIC U3JICITHS, BCTPEUYAIOT-
¢4 MPEeIMETHI U3 POra U CTEKJIA.

Marepuanom A UCKYCCTBOBEAYECKOTO
aHaju3a BBIOpAaH HAKOHECYHWK PEMHS — OJUH
W3 JICCATH DJIEMEHTOB (TpH OOOWMBI, ISTh
OJISIX-HaKJIaJIOK ¥ TPSDKKA) MOSICHOr0 Habopa,
npuHaIexkaiero norpedenuto Ne 10 omwm-
CBIBAEMOI'0  apXEOJOTMYECKOr0 KOMILJIEKCa,

10cm

Puc. 1. AXXypHbIA HAKOHEYHUK PEMHS
Fig. 1. Openwork belt tip

Ha BCEX M3ENUAX KOTOPOr0 OTMEUEHBI CIIEAbI
BO3/IelicTBHS OTHS (puc. 1, 2).

Uccnenyemplii  NaMsATHUK  JaTHPYET-
cst IV — 12-14 BB. — mepexolHBHIM MOMEHTOM
OT PAHHET0 K KJIACCUYECKOMY CPEHEBEKOBBIO.

AdcypHblil HAKOHEUHUK PeMHA

upuna pemHs, HCXOAS U3 pa3Mepa
000#iM, cocraBuiia 2,2-2,3 cM., a TOJIAHA —
He Oonee 0,4 cm. M3nmenue OpoH30BOE, pa3mep
7,5 x 2,2 x 0,3 cM. TeXHOJIOTHS U3TOTOBJICHUS
Hem3BecTHA. JlaHHAs HaKJaJKa KpeImiach
C TIOMOIIBIO TISATH 3aTHYTHIX HABCTPEUy IPYT
IpyTy meHskoB. OOpaTHast CTOpOHA ITOCKasL.

®dopma u3nenus BRITSIHYTAas!, €ro MPaBhIi
Kpail 1o BHEITHEMY KOHTOPY HAIlOMUHAET 3a-
OCTPCHHBIH JIETIECTOK, a JICBBIH IMPEICTABICH
IBYMsI TIOTYKPY KHSIMH, Ha BHEITHEH CTOpOHE
KOTOPBIX HMEETCS 10 OJXHOMY KaIUIeBHIHO-
My BBICTYyNy. BepXHHI W HI)KHHE OOKOBBIC
kpast purypHbie. OHU UMEIOT prpICHBINH 000-
IIOK, 00pa30BaHHEIN TepiaMy, ¢ BHYTpPCHHEH
1 BHEIITHEH CTOPOHEL.

B xone peHTreHo]II00peCIeHTHOTO aHa-
TU3a, TPOBEICHHOTO B TAOOPATOPHUU apXeoio-
run, dstHorpaduu u ucropuu Cubupu I'ymanu-
tapHoro nHctutyta COY B 2010 1. (Tishkin,
2010), BBISBIEHO, YTO IMOSICHOM HAOOp W3ro-
TOBJICH TPEACTABUTEIISIMHA OTHOM MacTEepCKOMH
(CXOXeCTh TEXHOJOTHH HM3TOTOBJICHUS W Ma-
Tepruana). Bcs COBOKYIMHOCTH OTMEYEHHBIX
B XOIC HCCIICIOBAHUS XaPAKTEPUCTHK CBHU-
JICTETBCTBYET O CICIHAIBFHOM 3aKa3e ITOTO
KOMILICKTa ISl MY)XYHHBI-BOMHA, KOTOPBIN

Puc. 2. AXypHbI HAKOHEYHWK peMH$ (BMA, C3aAM)
Fig. 2. Openwork belt tip
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3aHUMaJl BBICOKOE COLIMAJIBHOE I0JIOKEHHE.
Hcxonst u3 KOHTEKCTa 3a(pUKCHPOBAHHOTO MO-
THJIBHUKA, 3TO MOT OBITH NPENCTABUTEIH TaK
Ha3bIBAEMOM JIBOWHOW AJIHMTHI (MECTHOW apH-
CTOKpATHH).

[Togobuyro GopMy uMeeT HAKOHECYHHK
peMHs, SBISAIOLIUNACA 3JEMEHTOM YyKpalle-
HHUSI KOHCKOrO CHapsiKeHHs, U3 KypraHa Ne 5
komIuiekca breikoBo-1V  (IllenaGomuxuHCKUN
paiioH AnTaiickoro Kpas), KOTOpOoe KpEIrioch
TaK)Xe C MOMOIIBIO JIBYX ILINEHBKOB, paclo-
JIOKEHHBIX BBEpPXY M BHU3Y. HakoHeUHHK OT-
HOCAT K CpPOCTKHHCKOM KYJbTYpe M JaTUpy-
0T 2-i monouHoU [X — 1-if momoBuHO#M X B.
(Gorbunova, 2009), 4T0, BO3MOYKHO, TOBOPUT
0 KYJBTYPHBIX 3aMMCTBOBAHMSIX MEXIY Tep-
putopusimu CesepHoro [Ipuanrapbs u Anras.

B wuccienyemoit HaMu HaxoJke mpeodJa-
JaeT aXypHasi OpHaMEHTAIUsl paCTUTEIBHOIO
U JKMBOTHOrO XapakTepa. MoXHO Ipeamnoso-
JKUTb, YTO B JAHHOM H3JIEJIMM CYLIECTBOBAJIA
TpexyacTHasi KOMIIO3MLMS, pa3jeieHHas pac-
TUTEJIBbHBIMH 3JIEMEHTaAMU.

EnuHCTBEHHBIM 4YE€TKO IpocMaTpuUBa-
E€MBIM DJJICMEHTOM SIBIISIETCS (DUTYpa OJICHS
B MpaBOil YacTH HAKOHEYHUKA — JIexallee
Ha COTHYTBIX HOTaxX JKMBOTHOE C ONYILEHHON
rojioBoil. B pacciaOieHHON Mo3e 4YUTarTCs
CIIOKOMCTBHE, TapMOHUS U ypaBHOBEILIEH-
HOCTb.

L | ===

—3

H300pakeHne oyeHsT — pacnpoCcTpaHeH-
HBII MOTHUB B CKU(O-CHOMPCKOM HCKYCCTBE
3BEpHHOTO CTHJISL. B cKu(Cckoi KympType oc-
HOBOIIOJIATAIONINM OBLIO TOTEMHOE 3HAYCHUE
oneHs (Abaev, 1949), cuurasiierocs oopazom
BEpXHEro Mupa. Bmecte ¢ TeM cymecTByeT
WHasi MHTEPIPETaNUs: pora oJeHel cormocra-
BUMBI C JIEPEBBSIMH, (IIOMHMO Pa3BETBICHHO-
CTH ¥ POCTa BBEPX OHH pa3 B [0 OMAJAI0T, UTO
OTpakaeT TPUPOIHBIA KpPyroBopoT). Takoi
o0pa3 penpe3cHTHPYeT «MHUp >KUBBIX, HBIHE
cymectByromuit» (Raevskji, 2006). Onna-
KO HCCIECIyeMOH apXeoNOTHYeCKON HaXOIKe
CBOHCTBEH psI Pa3dUYHBIX YepPT B HKOHO-
rpadguu o0pa3a — U3BECTHBIM H300PaKCHHUSAM
CKU(O-CHOUPCKOTO 3BEPUHOTO CTHIIS MPUCY-
e IeKOpupoBaHue B 0(pOPMIICHUN aHATOMH-
YEeCKUX JIeTaell >KHBOTHOTO.

MOXHO TakXe IPEANOIOKHTh HaJINIUC
IpyTux 00pa3oB: B CpemHEH YacTH KOMIIO3H-
WU yraablBaeTcsl (Gurypa >KHBOTHOTO C aH-
TPOIIOMOP(HBIM H300paKCHNEM Ha CITHHE, OHO
MPECTABICHO B TPO(IIIH, TOIOBOH BIIPABO.

[TomoOHBIE KOMIIO3UITUN «YEIOBEK (BCal-
HUK) Ha 3BEpPe» BCTPEUAIOTCS B N300pa3UTEIb-
HOM HMCKYCCTBE HApOAOB Ypaja W 3amagHoi
Cubupu B paHHEM KEJIE3HOM BEKE U CpelHe-
BekoBbe (Arefev, Karacharov, 2003) (puc. 3).

JleBy10o 4acTh KOMITO3HIIMU COCTABIISIIOT
MPEINONIOKUTEIBHO [BA AHTPOIIOMOP(MHBIX

Puc. 3. ®urypkun-noaBecku ¢ KOMNO3ULMUAMU «BCALHMK HA 3BEpEY,
HanaeHHble B norpebeHunsax CanratuHckoro | MornnbHuka (X-XlIBB., 3anagHas Cubupb)

Fig. 3. Pendant figurines with «horseman on a beast» compositions found
in the burials of the Saigatinsky | burial ground (X-XII centuries, Western Siberia)
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n300pakeHus U 00pa3 MenBeas, CUISIINE T0-
JYKPYTOM CIIpaBa HAJEBO. JTO MOXET OBITh
OTCBIIKA HAa PHUTYa] MEIBEXBETO Mpa3THHUKA
(Bormormenue muda 06 yMuparmeM H BOC-
KpecaromeMm 3Bepe). B mMudorornn HapomoB
Cubupn MenBeb IMOHUMAJCS KaK CTOPOXK
MHpa MEpPTBBIX, HHOTJAa OH yYaCTHUK TBOpE-
HUS MUpa (M3-32 BEPCHU, YTO KOTNA-TO OBLI
HeOOXKHTENEeM, HO HU3BEPTrHYT ¢ HeOec MpH-
cMmaTpuBath 3a roapMu (Shmidt, 1989). Puty-
aJ CBSI3aH C BEPTUKAJIBHOM U TOPU30HTAIBHOM
MozeTbIo BeeeHHOM, Tie MeIBeNb BRICTYIIAET
CBSI3YIOIIUM 3BEHOM, TAK)KC BBHITIOIHSIOIIIM
3aIUTHYIO (YHKIMIO B IIPOMBICIIOBOM JIEJIe
(Raevskji, 2006).

Takum 00pa3oM, KOMITO3HIHS PEIpe3eH-
THPYET CHCTEMY MHPOYCTPOUCTBA, B KOTOPOH
(uKcHpyeTcs MocpeIHuYIecKast POJIb CBSIICH-
HBIX )KHBOTHBIX M KYJIBTOBEIX 00pSIOB B (hop-
MHPOBAaHUU OTHOIIEHUH MEXIY 36MHBIM MH-
poM u Mupom boros.

[lo aHanM3y OmHOTO dJIEMEHTa, BXOJSIIE-
ro B IMOSICHOH HAa0Op, TPYIHO PEKOHCTPYHPO-
BaTh OBITOBEIC M OOPSIIOBBIC CTOPOHBI KYIBTYP
paccMaTprBaeMOro peruoHa, MMOITOMY HeoO-
XOIIUMO OOpATHUTHCS K 3HAUCHHSIM OOPSIOBBIX
¥ OBITOBBIX (DYHKITMI BCEro MOsICHOTO Habopa.

VYuuteiBasg crnenuuKy JAEKOPaTHBHO-
MIPHUKJIATHOTO HUCKYCCTBA M YHHKAIBHOCTD Ca-
MOT'0 TIPOU3BEICHHUS, MOKHO TOBOPUTH O TOM,
YTO OHO COBMEIIAET B ceOe YTHIUTApHOE U ca-
KpaJbHOE 3HAUCHUC.

Ymunumapnvie @ynxyuu: TOINOSCHIBA-
HUE OHEXIBI, CPEICTBO TEPEHOCKH MEITKHX
Bemieit (Rabinovich, 1986) — «HOX W MemIouek
¢ TpyOKoW U TabakoM, OTHHBO C IPHOOPOM,
Menrouek ¢ yamkorwy (Sychev, 1973).

O6psioosvie GyHKYuU CBA3AHBI C 3aBSI3bI-
BaHneM: «/3apeBie BepeBKa — yKHIIE. .. y3el,
y3BI, HAa y3a, y37a... ObTN BUAMMBIM 3HAKOM
(hakTHueckoro odnamanus» (Afanasjev, 1865).
Ha »ToM cxozmcTBe mosicka, 3aBsi3bIBAIOIIETOCS
BOKPYT TaJIUH, C BEPEBKOW — 3HAKOM COOCTBEH-
HOCTH — CTPOHTCS BCSI CHCTEMa CBaIcOHBIX
o0psIoB ¢ ydacTHeM mosica. Takke oTMmeue-
HO 3HAUCHHE «CHACHTEIHHOTO CPEACTBa» IIPU
nedeHun OonesHeit (Afanasjev, 1865). Oxpa-
HUTENbHAS (PYHKIIHS 3aKTI0UeHa U B CIOCO0-
HOCTH 3aIUIIATh OT HPOSBICHUN HEUHUCTON
cwitsl (Maslova, 1984).

Kpome TOro, mosic CBHAETEIHCTBOBAI
O TIPUCYTCTBUHM CHIJIBL: «CUACTHE JAFOIIHH
T0sIC», 00s13aTeIIbHO CHAOKEHHBIN 00eperaMu-
aMyJIeTaMH, HO)KaMH U BCEM, YTO HEOOXOIHMO
(Mify, predanija, skazki hantov i mansi, 1990).
VY CcrmaBSHCKUX HApOJOB CUUTAJOCHh, UTO OH
YBEIUYHBAET MYKCKyto cuiny (Maslova, 1984).

Kak u mroboit mpeameT rapaepoda, mosic
CITY KV 3HAKOM COIIHATBHOTO TTOJIOKEHHS €T
BIIAJICNbIA: «JTa BEUIb, HEOTACIUMAsS OT JKH-
BOT'O YEJIOBEKA, CHMBOJIM3UPYIOMIAs €TO CBSI3b
C MHPOM JIFOJIeH, ObllIa 3HAKOM TTPHHAJICKHO-
¢ty K conmuymy» (Tradisionnoe mirovozzrenije
turkov Yujnoj Sibiri, 1988). FOHomy, mpore-
miero oOpsiT WHHIMAIIAH, ONOsIChIBANIH 0oe-
BEIM IIOSICOM, Ha KOTOPOM HOCHIIU OpYIKHE,
1 9TO CITY>KHJIO 3HAKOM BOWHCKOH BO3MY>KaJ0-
ctu (Lipetz, 1984).

C nIyOOKOH JpeBHOCTH TMOsIC 00Jaal
CIIO)KHBIM KOMILICKCOM 3HA4YCHUH, «... OH
otoxkaecTBisics ¢ Kpyrom-BcenenHnoil, BBI-
CTyman B ponu oOepera, oOmaman Marmde-
ckoii (pynkmuein» (Dobjanskji, 1990). C smo-
XU BOCHHOH JEMOKpAaTHH IOsC TproOperaeT
JOTOTHUTEIHHOE 3HAUCHHE — OH CTaHOBUTCS
CBOE0OPa3HBIM CHMBOJIOM BOIHEI, U B BOCHHO-
APUCTOKPATHUYECKON Cpele «... ero 3Haue-
HHE COOTHOCUTCS C IIPHUHAMJICKHOCTHIO €Tro
BIIAJICITbIIa K OINPENCIICHHOMY M JIOCTaTOYHO
BBEICOKOMY COIIMAJBFHOMY CJIOI0 OOIIecTBay
(Dobjanskji, 1990).

Takum 006pa3om, ObITOBast PyHKIHS TOS-
ca 3aKJII0Yaach B MOATIOSCHIBAHUH OICKIHI,
HOIICHUSI MEJKUX BEIIeH, OpYyXKus, a 00psao-
Bas HMMeNa 3HaueHHs o0epera WM aMmyJeTa,
CHMBOJA 00JIafaHus, 3HaKa OTIHYHUS B OOIIIe-
CTBE, B POAY U IPUHAIICKHOCTH BOUHCKOMY
COCJIOBHIO, 3HAKa HAJCICHHS CHJIOH, JIOBKO-
CTBIO W JPYTUMH YyJCCHBIMH KadeCTBaMHU,
CIIOCOOCTBYIOIIMMHY yJade B BOCHHOM W IIPO-
MBICJIOBOM JIEJIE.

3akJ/ouenne

Onupasch Ha CBEIEHUS, IOJIyYEHHBIE
IIPpY PACCMOTPEHUM apXe0JIOTHYECKONW Haxoj-
KH — HaKOHCYHHWKA PEMHs, W3y4YeHUe (yHK-
[UOHATBHOTO HATIOTHEHUS MOSCHBIX Ha0OPOB,
a TaK)Ke OCHOBBIBAsICh HA JaHHBIX PEHTI€HO-
(ITFOOPECIICHTHOT0 aHaIn3a MOsSICHOT0 Habopa,
AIIEMEHTOM KOTOPOTO SIBIISICTCSI BBHIOPAHHBIN
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IUTSL MICCTIEIOBAHUS apTe(hakT, MOYKHO CIIENIaTh
CJIEyIOIIHH BBIBOI.

Boratoe nmexopatmBHOE Oo(opMIICHHE Ha-
KOHEYHHKA TMOSICHOTO Habopa U ero CHMBOJIH-
YECKOe 3HAYeHHME COBMAJAIOT CO 3HAYCHHUEM
BCEro IMOsICHOro Habopa, KOTOpBIH paccma-
TpHUBaeTCs Kak OBITOBAs BEIlb, COBMEIIAIONIAS
B ce0e U yTUIIUTapHBIC PYHKIINH, U TITyOOoKOe
CMBICIIOBOEC 3HAYCHHE, OTpakaromee MHpo-
JOTMYECKYI0 M DPUTYAJbHYI0 OCHOBY KYJIb-
Typbl. MOXKHO MpEANONIOKUTb, YTO HMOSCHON
HaOOp, BKJIIOYAIOIINI a)KypHBIH HAKOHEUHUK,
JEHCTBUTENIBHO  NPUHAAJIEXKAT  MY>KUHUHE-
OXOTHHUKY, BOUHY, UMEBIIEMY BBICOKOE COLHU-
aJIbHOE IOJIOKEHUE, U OTpa)kaj U30paHHOCTb
HOCHBILIET0 3TOT KOMIIJIEKT YEJIOBEKaA.

[posiBieHHBIE B M300paXCHUU apXEOIIo-
TUYECKOM HAXOJIKH 3HAHMUS O CUCTEME MHUPO-
YCTPONCTBA, MOCPETHIUYCCKON (DYyHKIIUU CBSI-
IICHHBIX JKUBOTHBIX M KYJIBTOBBIX O0psIax,
HECYT B ce0¢ CMBICIOBYIO 3HAUMMOCTH HC-
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Abstract. The modern stage of the migration history of humankind implies that migrants
are considered a resource for demographic and economic development, and economically
developed countries are fighting for migrant human capital, designing and implementing
various mechanisms to maximize the flow of migrants with characteristics that will
contribute to the development of the host country. At the moment, Russia does not fully
participate in this global competition, and the question of how to do this most effectively
requires careful scrutiny of the extensive experience that economically developed countries
have accumulated in this area. The aim of the article, therefore, is to describe exactly which
migrants, on what grounds and through what mechanisms, have been attracted by the
host societies starting from the second half of the 20th century. The article identifies five
main types of migrants, which quite often become the object of interest of economically
developed countries and, as a result, special efforts to attract them: «compatriotsy, «qualified
migrants», «students», «temporary labor migrants» and «humanitarian migrants.» Each
type is described in terms of what demand of the host society it can help to respond to and
what tools are used to attract it, and is also illustrated by the example of one of the host
countries working effectively with this type of migrants. In conclusion, the article discusses
what measures can help Russia join the global competition for migration resources.
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I'pynna uccneoosanuii muepayuu u SMHUYHOCIIU
Llenmp pecuonanvuvix ucciedo8anuil u ypoaHucmuxy
Poccuiickotl akademuu HapooHoeo xo3aticmea u
eocyoapcmeeHnoll cayxicovt npu l[lpezudenme PO
Poccuiickaa @edepayus, Mocksa

AnHoTanus. COBpEMEHHBIN 2Tall MUTPALIMOHHOM MCTOPUY YEJI0BEUECTBA IIPEAIIONAraeT,
YTO MHUTPAHTHI PacCMaTPUBAIOTCSA KaK PECypec AeMOTpaduueckoro M SKOHOMHUYECKOTO
pasBUTHA, a Pa3BUTHIE CTPAHBI OOPIOTCS 32 MUTPAHTCKUN YEJIOBEUCCKUM KaruTal,
paspabaTbiBas M BHEAPSSI PA3HOTO pPOJAa MEXAaHU3MbI AT MAaKCHMM3AIUHM IIOTOKA
MUTPAHTOB C TAKUMH XapaKTEPUCTUKAMM, KOTOpbIE OyIyT CIIOCOOCTBOBATH Pa3BUTHIO
IpUHUMAaloIel cTpanbl. Ha cerogHsmHuii MOMEHT B 3TOH I100anbHON KOHKYPEHIMH
Poccusa B 1monHON Mepe HE y4acTBYET, M BOIIPOC O TOM, KaK BKJIIOYUTHCS B Hee
¢ HauOONBIINM MO3UTUBHBIM 3 (HeKTOM, TpeOyeT pacCMOTPEHHS TOTO COIUIHOTO OIBITA,
KOTOpBIA B JTOM 4acTU HAKOIMIM 3KOHOMMYECKU PA3BUTHIE CTpaHbl. 3ajadya CTaTbH,
TakuM 00pa3oM, COCTOUT B TOM, YTOOBI ONUCATh, KAKUX UMEHHO MUTPAHTOB, HA KAKUX
OCHOBAHUSIX M MOCPEICTBOM KaKMX MEXaHHU3MOB MPHUBJICKAIN MPUHUMAIOIINE 00IIIeCTBa
HauuHas co BTOpoi nosnoBuHbl XX Beka. B cTarbe BbIAEIAIOTCS ISTh OCHOBHBIX THIIOB
MUTPAHTOB, KOTOPBIE JOCTATOUYHO YACTO CTAHOBSTCS 00BEKTOM MHTEpPECa IKOHOMUIECKU
Pa3BUTHIX CTPaH U, KaK CIEACTBUE, CICIUANBHBIX YCHIINH 110 UX IPUBICUCHUIO U 0TOOPY:
«COOTEUECTBCHHUKN», «KBATH(UIMPOBAHHBIE MUTPAHTB), «CTYACHTBD», «BPEMCHHBIC
TPYAOBBIE MUT'PAHTBI» U «TYMAHUTAPHBIC MUTPAHTHD). Kax b1 TUIT OMICHIBACTCS C TOUKH
3pEHHUs TOTO, KaKHEe MOTPEOHOCTH MPUHUMAIOIIETO O0IECTBA OH MOKET IOMOYb 3aKPbITh
U KaKMe MHCTPYMEHTBI IIPUMEHSIOTCS JIs €r0 IPUBJIEYEHNUS, 8 TAKKE WILIIOCTPUPYETCs
MIPUMEPOM OFHOW U3 MPHUHUMAIONINX CTPaH, 3()P(EKTUBHO C 3TUM TUIOM MUTPAHTOB
paboraromux. B 3akmoueHnn oOCyXJaeTcsi, Kakue Mepbl MOTyT mnomoub Poccun
BKJTIOUUTHCS B TNIOOATBHYIO KOHKYPEHIIMIO 32 MUTPAIIMOHHBIE PECYpCHl U 3aHSTh B HEH
JIOCTOITHOE MECTO, a TaKKe HA KaKHWe TUIBI MUTPAHTOB HAIIEH CTpaHe CTOMT 0OpaTHTh
BHUMAaHNE B IIEPBYIO OUEPEb.

KuroueBble cj10Ba: NpUBJIEUCHUE MUTPAHTOB, COOTEUECTBEHHUKH, KBATU(UIIMPOBAHHBIE
MUTPaHTBHI, CTYIEHTBI, BDEMCHHBIE TPYJOBbIC MUTPAHTBI, TyMaHUTAPHBIE MUTPAHTHL.

Crarbss HamMcaHa Ha OCHOBAaHWM HAyYHO-HMCCIIEJIOBATEIILCKOH pabOThI B paMKax
rocynapctBennoro 3agaaust PAHXul'C na 2021 .
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Beenenne

[ocnennue necATHIIETUS XapaKTEPU3YIOT-
Csl CYIIECTBEHHBIMU M3MEHEHUSIMHU B TOM, YTO
KacaeTcsl KOHLENTYaJbHbIX ITOJX0J0B K MUTpa-
LMW ¥ MUTPALIMOHHOW MOJIUTHUKE B SKOHOMHUYE-
CKM ycrnemHsix ctpaHax. /o Bropoii MmupoBoit
BOMHBI — B MEPHUOJ] KOHLENTYaJIbHOI'O paclBe-
Ta HAlLMOHAJIBHBIX TOCYAAapCTB — MUIpALUs
HE paccMaTpHUBaslach Kak YTO-TO MOJIE3HOE JIJIs
o0IIecTBa M OrpaHUIMNBaIaCh YacThIO — U 3TO
KacaeTcsl PEK/Ie BCEro HEeBPOINEUCKUX CTPaH:
K «IOJIE3HOW» MUTPALlMU OTHOCUJIACH TOJBKO
MUTpaluss U3 OBIBIIMX METPOIOIUH U Ipy-
TUX €BPONEHCKUX CTpPaH, a MpHUe3l MUTPAaHTOB
13 MPOYUX CTPaH MHUPA CUUTAJICA HEXENIaTeb-
HBIM U 3a4acTyio OBLT 3ampenieH Ha 3aKOHO-
JaTeJIbHOM YpOBHE. 3aKOH 00 HMMMHUIpaLUn
u rpaxaancTse, mpuHsThi B CIIIA B 1965 romy,
a TAaKJKe PsiJi aHAJIOTMYHBIX 3aKOHOB, TPUHATBIX
B Jpyrux crpaHax, Harnpumep Kanane u AB-
CTpaJinu, 03HAMEHOBAJIH [IEPEX0]] K HOBOH 310-
X€ B MUI'PAIlMOHHOM HCTOPUHU YEJIOBEYECTBA,
B paMKax KOTOPOW MUI'PaHTbI pacCMaTpPUBAIOT-
Csl KaK pecypc IeMOorpapuyeckoro u SKOHOMH-
YEeCKOro Pa3BUTHS, U Pa3BUTHIC CTPAHBI OOPIOT-
Csl 32 MUTPAHTCKUN YeJIOBEUECKUN KaluTall BHE
3aBUCUMOCTH OT CTpPaHbl €ro MPOUCXOXKACHUS
U «KYJIBTYPHOI'O CXOJICTBA» C HACEJICHUEM IIPU-
HUMAIOIIEH CTpaHbl. TO, BIPOUEM, HE 3HAYUT,
YTO CTPaHBI COBCEM HE BHIOMPAIOT MUTPAHTOB.
CoBpemMeHnHBIE 3(D(EKTHBHBIE MHUTPAIUOHHEBIC
MOJUTUKHA — JTO CHCTEMa CTHUMYIOB M (DIIIb-
TPOB, KOTOpasl IO3BOJISIET MaKCHUMH3UPOBATH
MIPUTOK YEJIOBEUECKOro KaluTajla Ha pa3HbIX
OCHOBAHHSX W HCIOJIF30BATh €ro Hamboee d¢-
(heKTHBHBIM 00pa30M TSI Pa3BUTHS CTPAHBL

Poccuiickass MurpaudoHHass MOJIUTHKA
B HACTOsIILIee BpeMsl HOCUT KOHCEPBATHBHBIN
U MPEHMYIIECTBEHHO (QUIBTPYIOMIMHA Xapak-
Tep. byayuu, o cyTH, IONOJIHEHHUEM K JIEMO-
rpadudIeckoi 1 SKOHOMHUIECKOU IIOJTUTHKE, OHA
paccMaTpuBaeT MHUIPAHTOB HCKJIIOUHUTEIBHO
B KaQueCTBE «BCIIOMOIaTeIbHOIO CPEJICTBA s
pemeHus aeMorpaduIeckux mpodiIeM H CBs-
3aHHBIX C HUMHU SKOHOMHMYECKHX IMpOOIeM»
(Yka3 Ipesunenta ..., 2018). dakTudecku xe
Poccust orpaHmueHHO CHOCOOCTBYET Tmepe-
CEJIEHUIO T. H. COOTEYECTBEHHUKOB U3 CTpaH
ONMMKHETO U JAIBHETO 3apyOeKbs U, B IETIOM,
HE MEMIAET IPUTOKY «UHOKYJIBTYPHBIX MH-

rpanToB» u3 ctpan CHI™ — gacThio B KauecTBe
paboueld CHIIbI, YACThIO B Ka4eCTBE IMOCTOSH-
HBIX JkuTenel. JleMorpaduyeckue u 3KOHO-
MHYECKHE TIPOTHO3bI, OJHAKO, YKa3bIBAIOT
Ha TO, YTO JeJaTh CTaBKy Ha €CTECTBEHHOE
BOCIIPOM3BOJICTBO — OIIMOOYHAS CTPaTerus,
W €IUHCTBEHHBIH CIOCOO IMPEOIoNeTh JeMO-
rpauueckre OrpaHHYeHUsT SKOHOMHUYECKOTO
pocTta — 3TO TpPHUBJICUYECHHE MUTPAHTOB, 0O-
JIee TOro — 3HAYMTEILHO 00Jiee HHTEHCUBHOE,
yem ceriuac (Vishnevsky, 2013; Jdemorpadusi,
2021). D10, B CBOIO OdYepedb, O3HAYAET, UTO
Poccun kak MUHHMYM HEOOXOIUMO PaccMo-
TPETh WHBIC «MUTPAIMOHHBIC pPE3EPBYaphI»,
HEXEJIM OHA HUCITOJIB3YET celuac, OIEHUTh BO3-
MO>XHOCTH, KOTOPBIC J1a€T TPHUBJICUCHUE MH-
TPAHTOB M3 «HOBBIX» CTPaH, a TAKKE PUCKH,
C KOTOPBIMH 3TO TIPHUBJICUYCHHUE COIPSIKEHO.
B mepcnektuBe 3T0 mMo3BoNMMIIO ObI Poccum
BKJIFOUMTHCSI B KOHKYPEHIIUIO 32 MUTPAHTOB
Y TP JOJDKHBIX YCUITUSIX B 3TOM KOHKYPEHITUA
npeycneTs. JIFo0o# HHOM CrieHapHii TPeIoo-
JKUTEITBHO TIPUBENET K IEMOTPaPUICSCKUM TI0-
TepSIM ¥ SKOHOMHYECKOMY OTCTaBAHUIO.
BBI30BEI, € KOTOPBIME CTATKHBACTCS HAIIIA
CTpaHa, B 3TOM CMBICIIC JIaJIeKO HE YHHKAIlb-
HBI, 1 U3yUYCHHUE ONbITAa PA3BUTHIX CTPaH TO-
3BOJIUT «CPE3aTh YIIIB», O KOTOPHIE YAAPSIIUCH
oOrniecTBa, OBIBIIME B BOIPOCE IPHUBJICYCHHS
MHTPAHTOB MHOHEpaMu. B 3Tol crarbe MbI
nornpoOyeM TMOJOWTH K 3TOMY BOIPOCY Mak-
CUMAITBbHO IIUPOKO M OMHUCATh, KAKUX UMEHHO
MHTPAHTOB, HA KAKUX OCHOBAHUSX W TOCPE-
CTBOM KaKMX MEXaHW3MOB IPUBIICKATIU TIPH-
HUMAaoIMe o0IIecTBa CO BTOPOU IOJIOBHHBI
XX Beka. Mbl BBIJICIUIN TISITh OCHOBHBIX TH-
IIOB MUTPAHTOB, KOTOPBIE JIOCTATOYHO YaCTO
CTAHOBATCS OOBEKTOM WHTEpeca 3THX CTpaH
1, KaK CJIEJICTBHE, CTICIIMAIBHBIX YCUIUN TI0 X
TIPUBIICYCHUIO M OTOOPY: COOTECYECTBEHHUKH,
KBaJU(UIIUPOBAHHBIC MHUTPAHTBI, CTYJICHTHI,
BPEMEHHBIE TPYJIOBBIE MHTPAHTBI M TyMa-
HUTApHBIE MUTPAHTHL. DTH Ha3BaHUSI HOCST
YCIIOBHBIA W HE BCETJa KOPPEKTHBIM Xapak-
Tep, OJTHAKO MMEHHO OHU 3aKPEIHJINUCh B 00-
MIECTBEHHOM JUCKYpPCe O MUTPAIMH ¥ OyIyT
HCIIOIB30BaHBI B 3TOM cTaThe. KaXkapril Trm —
KpoMe OOIIEro ONMUCAHUS — HILTFOCTPUPYETCS
CTPAHOBBIM MTPUMEPOM. B 3aKitoueHNN CTaThu
Oy/IyT NPUBEACHBI PACCYKJICHUS OTHOCUTEIb-
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HO mo3unuu Poccuu Ha ri00aILHOM PBIHKE
MUTPAHTOB U BO3MOXKHOCTEH II0 YTOYHCHUTIO
MHFpaLIPIOHHOfI IIOJIUTHUKH.

TeOpeTH‘leCKaﬂ pPaMKa uccjie10BaHus

OTta paboTa HAXOAUTCS B KOHTEKCTE HC-
CJIEIOBAaHHM, TIOCBSIIECHHBIX, C OJHOW CTOPO-
HBI, MUTPAIIIOHHBIM TIOTOKaM, C IPYTOi — MU-
TPAITMOHHOW TIOJINTHKE W €€ OTPaHUYCHUSIM.
MurpanmoHHble TTOTOKH W WX JIETEPMHUHAH-
TBI — KJacCHYeCKass TeMa B MCCIEIOBAHUIX
murpanuu. CIuTaeTcst, 4T0 TEOPHUST MUTPAIIUH
Havayack ¢ paboT J. PaBeHmITaifHa, B KOTOPBIX
OH COPMYJIMPOBAJ T. H. 3aKOHBI MHUTPAIIUH,
CTPEMHUBIIHECS OOBACHUTH MHUTPAITHOHHBIC
nmotokn B BenmkoOputrannn konna XIX Beka
(Ravenstein, 1885). [Tociexyromas Teopust MH-
rpaluu HOCWJIa JUCIUIIIMHAPHBIN XapakTep,
U TonbKOo B XXI Beke HCclaemoBaTeId CTallu
MPEANPUHUMATE TIOBTOPHBIE TIONBITKH BBIS-
BHUTH JICTEPMUHAHTHI MHTPAIMA BO BCEM HX
MHOXecTBe. Ilocimenneil U Haumbosee MHOJIHON
paboTol B ATOM HANpaBJICHWW CTaja BBIMY-
merHass B 2020 romy cTaTrhs 3a aBTOPCTBOM
M. Yaiikn n K. Pelinnpexta, B KOTOpOW OHH
Ha OCHOBaHMHM MeTaaHanu3a Oojee yem 600
paboT BeIsIBIIIN 24 (pakTOpa, MOCPEICTBOM KO-
TOPBIX HCCIICIOBATEH OOBSICHSIIA MUTPAI[HOH-
HBIE TIOTOKH, ¥ CTPYNITHPOBATIN UX IO JIEBATH
mmMepenusm (Czaika, Reinprecht, 2020). Cpenn
3TUX HM3MEpPEHHH — JeMorpadus, SKOHOMHKA,
OKpYyJKaromasi cpefia, 4eJI0OBEYeCKOe pa3BUTHE,
WHJIUBUTYaJIbHBIE XapaKTEPUCTHUKHU, TOIUTH-
YEeCKHE HHCTUTYTHI, 0€30I1aCHOCTD, COITHAJIBHO-
KyJbTypHas cdepa, HaJHAIMOHAIBHBIC SBJIC-
Hus. B npyroit pabote 3a aBTopcTBoM Jlariaca
Mbaecu  TTOIBOISITCST  COMIEPIKATENBHBIE HUTOTH
150 yreT uccaeoBaHUi MUTPAITUH ¥ (OPMYITH-
pYIOTCSL BBIBOABI OTHOCHTEIIBHO MHTPAI[UOH-
HBIX TIOTOKOB W 3aKOHOMEPHOCTEH, JekKaIIuX
B mx ocHoBauuu (Massey, 1999). CormacHo
3TOW paboTe, HalpuMep, HauboJiee HHTCHCHUB-
Hasi MUTpaIsl TPOUCXOIUT JAJIeKO HE U3 ca-
MBIX OCIHBIX CTpaH W COIMWAIBHBIX TPYIII
B OTUX CTpaHaX — MUTPUPYIOT «BBICIITUN HUXK-
HUI» U «HKHUU CPEIHUIN» KIACCHI KaK Cpeau
CTpaH, Tak ¥ BHYTpH HUX. CBS3aHO 3TO C TeM,
YTO MHTPAIUS — ITO MPEANPUSITHE, HA KOTO-
poe TpeOyroTcs ICHBIH, O0JIee TOro, YTOOBI OHA
MPOM30IIJIa, OTIPABJISIONAs CTpaHa JOHKHA

OBITH BKITIOUCHA B TIIOOANBHYIO KAITUTAJINCTH-
YecKyIo cuctemy. B aToii sxxe paboTe mpuBOIAT-
CsI 3AKOHOMEPHOCTH, OITUCHIBAOIIHE TO, KAKIM
HMEHHO O00pa3oM MHUTPAalHOHHAS TMOJHUTHKA
criocoOHa BO3JCHCTBOBATH HA MHUTPALUOHHBIC
notokn. OCHOBHOM OOIINUH BBIBOI COCTOUT
B TOM, UTO y COBPEMEHHEIX rOCYIapCcTB, HECMO-
TP Ha UX KaKYIIYIOCS MOIIb, HHCTPYMEHTOB
panuKaIbHBEIM 00pa30M H3MEHHUTH MHUTPAIIUOH-
HYIO CHTYaIHIO MaJio. DTO HE 3HAUUT, BIPOUEM,
YTO MUTPAIFOHHAS TOJHTHKA MPOXOAUT Oe3
MOCIIENCTBUN ISl MUTPAIMOHHBIX TOTOKOB,
OmHAKO d(PPEKTOM ee SBISAIOTCS T. H. HEIpes-
HaMEpeHHBIC MOCIENCTBHU. Tak, HampuMep,
MIOIBITKA TPEKPATHTh MUTPALUI0 13 MEKCHKI
B CIIIA, HOCHBIIYI0O Ha TOT MOMEHT IUPKY-
JSPHBIA XapakTep (B 3TOM CMBICIIC OHa ObLIa
MOX0Ka Ha MUTpaIiio u3 crpan CpeqHeit Azuu
B Poccwuro), mpuBena K TOMY, 9TO MEKCUKAHIIH,
WCITyTaBIINCh TOTO, uTO OHM Oombmie B CIIA
HE BBEIYT, 0TKA3aJIUCh BEIE3KATh, H OTO IIPHUBE-
JI0 K IEPBOMY B 3TOM KOHTEKCTE KPH3HCY Hele-
TaJIbHBIX MUTPAHTOB. MHTpallHOHHEIE TIOTOKH,
TaKUM 00pa3oM, COTIIACHO ATHM OOOOIICHUSIM,
JIeTePMUHUPOBAHBI TOPa3lo Oojiee MOITHBIMU
CHJIAMH, YeM MUTPalHOHHAsI MONHUTHKA TOCy-
JapCTB, OMHAKO OTHOBPEMEHHO C ATHM MOYXHO
YTBEPIKIATh, UTO, IIPHHUMAS STH CHIIBI BO BHH-
MaHHe, TOCYIapCcTBa MOTYT CIOCOOCTBOBAThH
TOMY, YTOOBI MUTPAIIIOHHBIE IOTOKHA COOTBET-
CTBOBAJIN HX MOTPEOHOCTSIM.

MeTo0J10THsI MCCJIETIOBAHUA

HccrenoBanue OCyIIECTBICHO KaOWHET-
HBIMH METOJAMH, MPEXKJE BCEro MyTeM aHa-
JHM3a pelieBaHTHOM nuTeparypbl. Codyerasnch
WHJYKTUBHBIC U JICYKTUBHBIC METO/bI aHa-
733, B YACTHOCTH, HCCIEAOBATENH, OTTAJ-
KHBasCh OT YK€ 3HAKOMBIX UM [0 JIPyTUM
HCCJIC/IOBAHUSIM CTPAHOBBIM CIIydasiM, MOJI-
Oupanu nuTeparypy A Oolnee riryboKoro ux
M3YYCHHS; 3aTE€M B XOJI¢ KOJJICKTUBHOTO aHa-
nu3a GOpPMYIUPOBAIIUCH 0000IICHUS H HOBBIC
Cllydad, paBHO KaK M JIMTEpaTypa, moadupa-
JINCh UCXOIS U3 CAEIaHHBIX 0000ImEeHu 1 00-
HApYKEHHBIX MPOOEIIOB B MOHUMaHUH. DTOT
MPOIIECC aHAJIIOTMYCH MPOLeIypaM, H3BECT-
HBIM KaK CO3[[aHHE TEOPETHUYECKOH BBHIOOPKHU
B pamkax obocHoBanHOU Teopuu A. Ctpocca,
b. I'meiizepa u JIx. Kopoun (Glaser, Strauss,
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1967; Crpayce, Kopbun, 2001). Jlutepary-
pa ObUIa opraHm3OBaHa B KeHCOyK, Kakmas
CTpPOYKa KOTOPOr0 UCTOYHHUK, a cTos0er 1100
€ro KOHCIIEKT, JI00 0oJiee YaCTHBIA IJIeMEHT
ero onucanus. Beero B keiicOyke 74 cTpodkm.
BrIBoJIBI, ClleaHHBIE 110 Pe3yJIbTaTaM aHaJIu3a
JUTEPATYpPHl U CIIy9aeB, BEPUPHUINPOBAIHICH
BCEMHU COABTOPAMU CTATbhU.

Pe3yJ'I]>TaTl>I HCCJIeAOBAHUSA

B aToM pasznene kaxaplid THIT OyJeT je-
TAJIbHO ONMHWCAH Ha TPEIMET OOMIeH JIOTHKH,
B paMKaxX KOTOPOH MOTPEOHOCTh B HEM HCIIbI-
THIBAIOT COBPEMEHHBIE TOCYJIapCTBa, U MeXa-
HHU3MOB IPUBJICUCHUS M OTOOpa MUTPAHTOB,
K HEMY OTHOCSIIIIUXCS, a 3aTeM ISl KaXKJ0Tro
THMa OyAyT MPUBEACHBI CTPAHOBBIC TIPUMEPHI.
Tun «CoOTEeYeCTBEHHHKW» OyIeT MPOUILIIO-
CTpUpOBaH ciiydaeMm W3pawnis, «KBanupuIu-
pOBaHHBIE MUTPAHTBD — CHUHTAMTypPOM, «CTY-
JEHTHB» — [ epMaHuelt, «BpeMEeHHBIC TPY/I0BbIC
murpanTey — FOxuo#t Kopeeit, a «rymanu-
TapHbIE MUTPaHThD — llIBenuei.

«CoomeuecmeeHHUKUY

[IpencTaBaeHUs 0 «CBOMX» M «UYKHXY,
MPOIYIICHHBIC Yepe3 MPHU3My BecT(habcKoro
TIOPSIIKA, TTIOPOJIMIIA JIOBOJIBHO MPUYYITHUBYIO
KaTeropuio, KOTOPYK MOXHO 0003HAYUTh Kak
«COOTEYECTBEHHUKH, MIPOKUBATOIINE 32 pyOe-
JKOMY, UITH «JIHACTIOpa». B 3Ty COBOKYITHOCTH
T€ WIT WHBIE TPYTIIIHI JIF0/ICH BKITIOYAIOTCS C U3-
BECTHOM J0JIe yCIIOBHOCTH U MPUOITUZUTEIb-
HOCTH, OJHAKO OOIIasi JOTMKa COCTOUT B TOM,
YTO 3TO JIIOAH, KOTJIa-TO YeXaBIIHEe U3 CTpa-
HBI, X HbIHE «COOMpAIOmety, WM Ke UX T0-
TOMKH. DTa KaTeropusi BO MHOTHX CTpaHaXx
C SKCIUIMIIUTHOM MUTPALIMOHHON MOJIUTHUKON
SIBIISIETCSI IPUOPUTETHON K TIEpee3y, U TOMY
€CTh Xopolee OOBSICHEHHE Ha CTBIKE SKOHO-
MHCTCKOTO W MHCTUTYIHOHAJIHHOTO TMOXOA.
Tak, B TOM Mepe, B KAKOW MUTPALUS SIBJISETCS
SKOHOMHYECKOH U JeMorpaduyeckor moTpeod-
HOCTBIO Pa3BUBAIOIINAXCST OOIIECTB, TOTUTHKH
BBIHYJKJICHBI TaK WJIM WHAYE AyMaTh HAJ «pe-
3epByapaMm» MUTpaluu. BmecTe ¢ TeM, 00bI4-
HO MUTpAIus — TeMa B TIOJUTHYECKOM CMBIC-
Jie B3PBIBOONACHAS, W, MTOCKOJIbKY TOJUTHKH
CpeIIv MPOYEro MBITAI0TCS 00e30MmacuTh ceos,
Cpelu BCEX WHOCTPAHIIEB OHU BBIOMPAIOT TEX,

K Hepee3ly KOTOPBIX B PUHUMAIOLIEM O01le-
CTBE OTHECYTCsSI C HAUMEHBIIMM HalpsHKEeHU-
eM. BOT o3ToMy OT KOHTEKCTa K KOHTEKCTY
HMEHHO «COOTE€YECTBEHHUKH» OKa3bIBAIOTCS
MIPUOPUTETHBIMU MUTpaHTamMu. Ho KTO B pas-
HBIX KOHTEKCTaX CUMTAETCAd COOTEUYECTBEH-
HUKOM? 3au4acTylo 3TO JIOAM, WU «IPAKTH-
KYIOIME» KYJIbTYpY NPUHUMAIOLIEH CTpaHbl
BJaJM OT Hee, WM Te, KTO MOXET J0Ka3aTh
CBOE POJICTBO C TE€MH, KTO KOIJa-TO OTTyJa
yexall, Ipu TOM, YTO 3a4acTyl0 CIeJlaThb 3TO
CJIO’KHO, HE TOBOPSI O TOM, YTO 4acTO Ha Tep-
PUTOPUY HBIHEIIHEH «COOHMparomeil» cTpaHbl
ObUTH COBCEM JpYyTue MOJTHTHYECKUE OoOpa-
30BaHus. B pesynprare, ckaxem, I'epmanus,
KOTOpas HauMHas ¢ IOCJIEBOEHHOrO INepHoa
AKTHBHO IPUBJIEKAET «COOTEUECTBEHHUKOBY,
OpPUEHTHUPYETCs CKOpee Ha YJIEHCTBO IPEIKOB
MOTEHLMAJIIBHOTO «COOTEUYECTBEHHHUKA)» B HE-
MEIKUX OOIIMHAX W Ha TO, ONPEHeIISIICS JU
OH B KadecTBe «HeMIa» B smurpanuu (Dietz,
1999). HanGomnee BbipaKeHHBIM IIPUMEPOM I10-
JIUTUKU TPUBJIEYEHUS «COOTEUECTBEHHUKOBY,
paBHO KaK M MHU(OIOTHUIHOCTH IIPEICTaBIIC-
HHUSI O TOM, KTO MMEHHO CUHUTAETCS TaKOBBIM,
siBIIsieTCs cirydail U3pauns.

EBpessMu Ha MNPOTSKEHUM IOCIIEAHHUX
JBYX ThICSYETETHI Ha3bIBaJUCh YJIEHBl KOH-
(eccHOHATBHBIX OOMIMH, WCIOBEIOBABIINX
nynam3M. UIeHCTBO B ATHX OOIIUHAX HE OBLIO
HETIPOHUIIAEMBIM, M YacThI0 TaKHe OOIIMHBI
3aHMMAaJINCh aKTUBHBIM IIPO3EIUTU3MOM, a Ha-
CTBIO B HyJau3M HeeBpeiickme coolmecTBa
NEPEXOAMJIM BHE CBA3M C AKTUBHBIMH YCH-
TUSMHU eBPEHCKUX OOIIWH, HO BMECTE C TEM
BO MHOTHIX KOHTEKCTaX dTH OOIIMHEI COXPaHsI-
JIM CYLIECTBEHHYIO KYJIBTYPHYIO aBTOHOMHIO
M SHJOraMHIO Ha OOLIMHHOM ypoBHE. B koH-
ne XIX Beka Ha BOJIHE paclBETa HUACOJOTHU
HallMOHAJIM3Ma €BpPEeM HAauMHAlOT paccMaTpu-
BaTbCs KaK OJJUH U3 HApOJOB MUpA U MOSABIA-
€TCSl CHOHUCTCKOE JIBUXKEHME, 1IeJIb KOTOPOro
COCTOMT B CO3/IaHUU €BPEUCKOro rocy1apcTBa,
KOTOpPO€ PYKOBOJAUTENM 3TOrO JIBUIKEHUS pe-
IaI0T pa3MECTUTh Ha TEPPUTOPUH, U3BECTHON
kak [lanecTuHa u ObIBIIEH HAa TOT MOMEHT 4Ya-
cThi0 OCMaHCKON MMIIEpUH. DTa TEPPUTOPUS
OblTa BRIOpaHa B CBSI3U C TE€M, UTO, COTJIACHO
OBITOBABIIMM B €BPCHCKHX OOIMIMHAX IIpel-
cTaBjeHusM, B 70 TOny H. 3. IPEIKHU YJICHOB
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9TUX OOMWMH OBIIM HW3THAHBI OTTYIa apMH-
el Pumckoii mmnepuun. B mepBoii mosioBHUHE
XX Beka OCYLIECTBIISIETCSI aKTUBHOE 3acelle-
HUS €BpesIMU ITOU TeppuTopuu, U B 1948 roxgy
rpoBo3riamaeTcs co3nanue M3pauns, B nep-
BbI€ I'OJIbl CYILECTBOBaHUS KOTOPOI'O IPUHU-
MaeTcs T. H. 3aKOH 0 Bo3BpaieHuu. Ero cyTs
COCTOMT B TOM, YTO KaXAblH €Bpell MOKeT
«BepHYTbcs» B M3paunsb (3akoH o Bo3ppaiue-
auH, 1950) 1 emy B 3 TOM Oy/IeT OKa3aHa BCside-
CKas MoJJIep’KKa, OTHOCSILAACSA K CAMOMY aKTy
mepeesa, a TakKe K IMoclienyromei «abcopo-
LHUKU» B U3pamiibckoM oliectse. Te ke, KTo
nokuHysn M3pawib ¢ Havaja nocienoBaBIIel
3a CO3/IaHUEM I'OCy1apCTBa BOMHBI, a pedb 1A
B OCHOBHOM 00 apaOCKOM HaceJIeHUH, JTUIIa-
FOTCS 3eMeTbHON coOcTBeHHOCTH (Absentees’
Property Law, 1950) u, B menom, BO3MOXKHO-
CTHU BEPHYTbHCS TYJa, I71€ OHU KU 10 BOUHBI
(Abu Shakrah, 2000). Takum 0Opa3oM, B MHU-
rpaliMoHHON nosiutuke M3pauib opueHTUpo-
BaJICsI HE Ha (PAaKT MPOKUBAHUS JIIOACH Ha dTON
TEPPUTOPHH, & HCKIIOIUTEITHHO HA MU O CBSI-
3 MEXIY 3TOH TePPUTOPHUCH 1 OOIIMHAMH €B-
peeB, CylecTBOBaBIIMMHU B XX BEKE.
Wmmurpanus espeeB B M3paunnp Ha3bl-
BAeTCs «penaTpuanus», Uin «BO3BpaILlEHUE»,
OTBETCTBEHHOI 3a Hee ABJISETCS ClIeUalIbHOE
MHMHHUCTEPCTBO — MUHHUCTEPCTBO penaTpu-
auuu U uHTerpauuu (MHUHHCTEPCTBO aluu
U HUHTerpauuu 0. A.), KOTOPOMY B OTIpaB-
JAIOIIMX CTPaHaX OKa3bIBalOT Pa3HOTO poja
MO JIEPIKKY €BpEHCKHEe HEKOMMEpUeCcKue op-
raHU3alKU, caMblii U3BECTHBIN 37ech COXHYT
(Aynus 6. 1.). 3agada TaKWX OpraHU3alUd —
«pa3OyIHuTh eBpeHCKOe CaMOCO3HAHUEY, T. €.
(akTHIeCKH 0OBICHUTD TEM, Y KOT0, TI0 MHE-
Huto M3paniis, ecTh «eBpeiickue KOpHU», 4TO
OHM Ha CaMOM JIeJIe €BPeU, a 3HAYUT, MOI'yT
nepeexarb B lM3pauipb Ha NOCTOSHHOE Me-
cTO urtenbcTBa. OCHOBHBIM METOJOM TaKOM
paboTHI CIIy’KaT Pa3HOTO pola KYJIbTYpHBIC
MEpONPUATHUS, B T. Y. HAIIpABJIEHHbIE HA MO-
J0JeXb. XOTs SMUTrpanus espees B M3pauip
HE €JUHCTBEHHAs IeNb (YHKIIMOHUPOBAHUS
TaKUX OpraHu3anuil, GopMupoBaHUE Cpeau
eBpeeB JKeJaHus 3TO cAellaTh, 0€3 COMHEHHUH,
OTHOCUTCS K KJtoueBbIM. JKenaromiue «pemna-
TPUUPOBATHCS» OOPAIIAIOTCS B H3PAMIBCKOE
KOHCYJIBCTBO, I'/Ie OHHU JI0KAa3bIBAIOT MPUHAI-

JIeKHOCTh CBOMX POJCTBEHHUKOB IO BOCXO-
JSIIIed TMHUY (2 3HAYUT, U CBOIO) K EBPEsM.
Jlanee KOHCYJIBCTBO O0ECIEYMBACT IMOKYIIKY
«HOBBIM penarpuantam» ousera no M3paus,
M TaM, MOJYYUB COOTBETCTBYIOIIUN CTAaTYyC,
OHHU OKa3bIBAIOTCS 00BEKTOM YIKE HHTErpa-
[MOHHOH MOJUTUKHU, B YACTHOCTH B TEUCHUE
OIPEICICHHOTO BPEMEHHU TOJIYYal0T «II0Ib-
eMHBIC», a TaKXe Pa3jHuYHbIe JbrOTHI, Oec-
[JIATHO y4YaT UBPUT M MMEIOT BO3MOXKHOCTh
MOJY4YuTh BbIcHIee oOpa3oBaHue. Bcero
3a BpeMs CyIIeCTBOBaHUsI 3paniis 3TUM WK
HHBIM 00pa3oM ObLIO MPHUBJICYCHO MOPSAKA
3,3 mmutroHa genoBek (Immigration to Israel
..., 2020).

«Keanuguyuposannsvie muzpanmor»

o ompeneneHHOro MOMEHTa — IO INpU-
YUHE HEPACIPOCTPAHEHHOCTH BBICIIEr0 00pa-
30BaHUS WU B CBSI3M CO CIEIM(HUKON Tpynma
B HMHJYCTPUAJIBHYIO 30Xy — INPUHHUMAIOIINE
CTpaHbl pacCMaTPUBAJIN MUTPAHTOB [TOYTH UC-
KIIFOYUTENHFHO KaK pecypc IeMorpaduaecKo-
ro pa3BuTHsA U pabouyro cmry. [lepronx mocme
Bropoii MuUpOBOII BOMHBI U J1ajiee XapaKTepHu-
3yeTCsl TeM, YTO CTPaHbl HadaJIl KOHKYPHUPO-
BaTh 3a T. H. KBaJIU(QUIMPOBAHHBIX MHUTPaH-
ToB. [locneHue NOHUMaINCh, B LIEJIOM, B ABYX
CMBICJIaX: BO-NEPBBIX, KAK UMEIOIINE HEKOTO-
pHIIl ypOoBEeHb 00pa3oBaHus, B T. 4. mpodeccu-
OHAJILHOI'O0 BHE 3aBUCHUMOCTH OT CIeIHaIn3a-
LIUH, BO-BTOPBIX, KaK HUMEIOIINE HEKOTOPYIO
KBATH(PUKALNNIO, HEOOXOOUMYIO B Ka)IBIH
MOMEHT BPEMEHHM JUISl pa3BUTHUS NPUHUMAIO-
e cTpanbl. IMEHHO 3TOT NPUHIIUI 3a10KEH
B T. H. 0QJUIBHYIO CHCTEMY, KOTOPYIO, B 4acT-
HOCTH, UCHOJIb3YIOT TaKue cTpaHbl, kak Kana-
Ja u ABcTpasius. BaxHo, 0JHaKO, YTO «KBa-
TU(QUINPOBAaHHBIE MHUTPAHTB» — OTO OJHA
U3 CaMBIX TPeOOBATENBHEIX H «KaIbKYITHUPYIO-
LIUX» KaTeropui, U CTpaHbl, aKTUBHO TaKHUX
MUTPaHTOB MPUBJIEKAIOIINE, IPEKPACHO [TOHU-
MaloT, YTO OHU HAXOASATCSA B CUTYaLlUU JKECT-
KO KOHKYPEHLIMHU 32 MUI'PALlMOHHON pecypc.
VYenex B 3TOM KOHKYPEHLUH 3aBUCHUT YacThIO
OT Pa3HOro poja Mokazaresel CTpaHbl, HaNps-
MYIO C MUTpalMeil He CBA3aHHBIX (HalpuMep,
SKOHOMHYECKOT0 pa3BUTHUS WM KayecTBa IO-
JUTUYECKUX MHCTUTYTOB), YACTBIO — OT YCH-
JUR CTpaHbl, HEMOCPEACTBEHHO HalleJEeHHBIX
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Ha mpusiedeHue murpantoB (Tabor et al.,
2015). K mocnenHuM OTHOCHTCS, HampuMmep,
YIPOIICHUE IIPOLEAYPHl MPHU3HAHUS KBaJIH-
(uKanum, a TaKXKe Co3/TaHUe THOKOH CHCTEMBI
CTaTyCOB JIJIsl HHOCTPAHIICB, B T. 4. COTIPSIKCH-
HBEIX C MOJyYeHUEM TpaxkJaHCTBa. B Kakaom
KOHKPETHOM CITydae, BIIPOYEM, Pa3ITHIUTh JBA
9TUX OJ0Ka (DaKTOPOB CIIOKHO, OOIee TOro,
9acTh CTPaH B CBOEM 3KOHOMHYECKOM pa3BH-
THU JeJaeT CTaBKy B IEPBYIO OUepeab HAa MH-
TPaHTOB, W, CKaXe€M, PYKOBOJACTBO SMHUpaTa
Hy6aiif co3HATETBFHO CO3aeT TOPOACKYIO Ccpe-
Iy, TIPUBIICKATEIBHYIO IJIsl MOTCHITHMAIBEHBIX
MUTPaHTOB. PaccMOTpuM CIIOCOOBI TpHBIIE-
YCHUS «KBaU(HUIMPOBAHHBIX» MHTPAHTOB
Ha eIIe 0JJHOM KJIaCCHIECKOM IIpuMepe — MpH-
Mepe OCTPOBHOTO rocynapcrsa CHHTaImyp.
JIByxXBekoBas UCTOpUS JTOTO KOTNA-TO
HCKJTIOUUTENBHO IOPTOBOTO TOPOAA TECHO
cBsizaHa ¢ murpanueil. onroe Bpemst Cunra-
Iyp BXOAHJI B cocTaB bpuranckoil mMmepumn,
U3 APYTUX YacTell KOTOpoH, a Takxke u3 Kuras
B TOPTOBBIA TOPON TpPUEIKAIH MHUTPAHTHI,
MPEUMYIIECTBEHHO HMU3KOKBaITU(HIIMPOBAH-
HbIe. MacCoBBIf PUTOK BBICOKOKBATU(DHIIH-
POBaHHBIX MUTPAHTOB Havascs B 1980-x ronax,
KOT/Ia IIPaBUTEIECTBO TOTTIA YKE HE3aBHCHMO-
ro CuHTraIypa mpoBO3TIIaCHIIO TIEPEXO. K KO-
HOMUKE, OCHOBAHHOW Ha 3HAHUAX, H HAa CETrOJI-
HAITHUH ICHb B 9TOM OCTPOBHOM I'OCYJapCTBE
camasi BBICOKasi B MHPE IPOTOPIUs KBATH(H-
OHUPOBAHHOTO WHOCTPAHHOTO YEIOBEYECKOTO
KanuTana Kk MmectHoMy. B 1988 romy craproBa-
Ja TepBasi mporpaMma, Ipu3bIBaromIas nepee-
xarp B CHHTAmyp CrienuaucToB u3 [ OHKOHTa,
a B JaJBbHEHIIEM CITMCOK CTPaH, OTKyAa MpH-
TJIAIIAINCh KBATH(QUIINPOBAaHHBIC MUTPAHTHI,
OBLIT pacuIupeH — Tak OBIJIO MOJOKEHO HAYaIIo
MOJTUTHKU 110 ITIPUBJICYCHUIO HHOCTPAHHBIX
taganTtoB. OCHOBOMONATarOmas IMPOrpaM-
Ma B paMKax dTod monutuku «Manpower 21:
Vision of a Talent Capital» (Manpower 21 ...,
1999) ompenensina, yto CuHTamyp ITOJKEH
00eCTeunTh Cpedy Al BBICOKOKBATH(DHUIIN-
POBaHHBIX PaOOTHHKOB, OAICPKUBATH TPE-
NpUHUMATENIe W TPOABUTATH TONYUYCHUE
Ka4ecTBEHHOTo 00pa3oBaHUs W IpodeccHo-
HaJBHBIX HABBIKOB MHOCTpaHIamu B CuHra-
mype. PaboTa 1o mpuBIiiedeHIIO BeIach B ABYX
HaIpaBIeHUIX. B paMkax mepBoro Harpasiie-

Hust CHHTAnyp pacripoCTpaHsT HH)OPMAIIHIO
0 BO3MOXHOCTSIX TpyHOycTpoiicTBa B CuHra-
mype, IS 4ero OBIJIO CO3JaHO CIEeIHabHOEe
areHTCTBO C O(hUCaMH 110 BCEMY MHPY, H O BO3-
MOXXHOCTSIX HONY4YeHHS 0Opa3oBaHUS B CHH-
TaIypCcKuX By3ax, BKIIOUAsi CTHIICHIHAIBHBIC
MPOrpaMMBl I WHOCTPAHHBIX CTYICHTOB.
[Nocrenenno 3ta wHOpPMAIHS cTajda pacupo-
CTPaHATHCS U IIOCPEICTBOM «capapaHHOTro pa-
I1o». BTophIM HampaBieHHEM MUTPAITHOHHON
MOJTUTHKA 0 TIPUBJICYCHUIO HHOCTPAHHBIX
TaJAaHTOB CTAaJI0 COBEPIICHCTBOBAHUE OIOPO-
KPaTHYECKOH CHCTEMBI JUIsI CHCHHAIICTOB
u3-3a pybexxa. B gactHocTH, OBLIO pa3pabdo-
TaHO YeThIpE THIIA PE3UICHTHBIX CTAaTyCOB
JUTST MHOCTpaHIEeB, onuH n3 kotopeix (PEP —
Personalized employment pass) npegHa3HaueH
IUTSI BEICOKOKBAJTU(HUITMPOBAHHBIX CIICIHAJIN-
CTOB WJIH JIFOJICH C BBICOKHM IOXOIOM, IMOTY-
9aTh €r0 MOXXHO B HHIUBUAYATHHOM ITOPSIIKE
0e3 «IIpUBSI3KU» K paboTojarelnto, a 00padboT-
Ka 3asBKH B OHJIAHH-popMaTe, KaKk MPaBHIIO,
3aHuMaeT cemb paboumx gHeit (Eligibility
and requirements... n. d.). DTo MO3BOJHIO
COKpPAaTHTh OIOPOKPATUUYECKHE IIPOBOJIOUKH
MIPH TIOJIYYEHUHU CTaTyca BBICOKOKBATH(DHUIIN-
POBaHHBIMH CIICIIHAIIUCTAMH, JKEIAIOIIAMU
paborare B Cuaramype. Baxxno Taxxke, 94T0
TOCYJapCTBO CIETANIO CTAaBKY Ha Pa3BHTHE TO-
pozackoil  MH(PPACTPYKTYpPHI (IKOJIOTHIECKOU
00CTaHOBKH, 3IPaBOOXPAaHCHHUS, TPAHCIIOPTA),
KYJIBTYPHOU TOPOACKOM JKHM3HH, a TaK)KE CHHU-
3WJI0 HAJIOTHU JUISI JIUI] C BRICOKHMH JJOXOIAMH.
B memoMm, ycunus CuHramypa 1o MpHBIIeUe-
HUIO KBaJIH(QUIMPOBAHHBIX  CICIHAAIICTOB
MIPUBEIN K TOMY, YTO HA CETONHSIIHUI JIeHBb
CuHrammyp c4uTaeTcsi OTHOW U3 CaMbIX IOIy-
JSPHBIX CTpaH I Tepee3na 00pa3oBaHHBIX
murpanToB (Potential Net Migration Index
n. d.).

«Cmyoenmury

CrpaHbl, KOTOpbIE HalleJeHbl Ha IpH-
BJIEYEHUE YEJIOBEYECKOI'0 KaluTaja, 4acTo
OPUEHTHUPYIOTCS HE TOJBKO Ha «TOTOBBIX»
npo(ecCHoHaNoB, HO U Ha CTyAeHTOB. Pacuer
MUTPALMOHHOW TOJUTUKH, HalpaBIeHHON
Ha 3Ty KaTeropuio, OObIYHO COCTOUT B TOM,
YTO CTYJIEHThI MEHEE IPUBEPEIJIUBbI, YEM YIKE
«TOTOBBIE» MPO(ECCHOHANBI, U YTO WX aJall-
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TaIusl K MIPUHIMAIONIEMY OOIIECTBY, TPOXOIS
B CTEHAX yHUBEPCHUTETa, OYJIET, B IEJIoM, d(-
(extuBHee. DTa 3pHEKTHBHOCTH 00YCIIOBJICHA
TEM, UTO HHOCTPAaHHbIE CTYACHTHI OOBITHO MO-
JOKe, 9eM KBaJTH(pUIUPOBAaHHBIE MHUTPAHTHI,
a boJiee MOJIO/ION BO3pacT CrIocoOCTBYeT Ooliee
JIETKOW WHTETPaIiH, a KPOME TOTO, IOy UCHUE
o0pa3oBaHUs B Jpyroil cTpaHe, Kak MPaBHIIO,
IpeamnoiaracT M3ydeHHe ee sI3bIKa, 3HAKOM-
CTBO C €€ OCHOBHBIMH HHCTHTYTAaMH, BKITIOUAsI
PBIHOK TpyIa W XWIbs, a TaKKe MpHoOpeTe-
HUE KYJIBTYPHBIX KOMIETCHIUHA W COIHAJb-
HBIX CBsI3el KaKk ¢ APYTHMH MHTPAaHTaMU, TaK
u ¢ MecTHBIMH. Kpome Toro, mHOCTpaHHBIC
CTYICHTEI, JKEJAIOIINe TI0C)Ie OKOHYaHUS 00y-
YCHUS HAalTH paboTy B IPUHUMAIOIICH CTpaHe,
HE CTAJIKUBAIOTCS C HEOOXOAMMOCTBHIO TTPOXOXK-
ICHUST KaKUX-THOO CIEIMANBbHBIX IIPOIEAYP
JUTSI TPU3HAHUS CBOUX JAHUIIOMOB, & 3HAYUT, HX
TPYAOYCTPOMCTBO MPOUCXOMUT JIeTde. 3aHHTe-
pEeCOBaHHBIC B IIPUBJICYCHUU HHOCTPAHHBIX
CTYICHTOB CTPaHBI BBOAST CTUICHIHUAIHHEIC
MIPOrPaMMBI, IO3BOJIIOT CTYICHTaM padoTaTh
BO BpeMs MONTyUYeHUsS] 0Opa3oBaHHSI U cTapa-
I0TCSL OOJIETYHTH TIEPEXO U3 CTaTyca CTYICH-
Ta B CTaTyC KBAJINQHUIMPOBAHHOTO MUTPAHTA
C TOJHOIIEHHBIM JIOCTYIIOM K PBIHKY TpyIa.
B gucno cTpaH ¢ HAHOOIBITUM KOIHYSCTBOM
MHOCTPAHHBIX CTYICHTOB BXOOUT [ epMaHust —
paccMOTpUM 3TOT Keiic moppobHee.

Haunnas ¢ meproma «HEMEKOTO 3KOHO-
MHUYECKOro yyzaa» mnocie Bropoil mupoBoi
BOMHBI ['epMaHUs aKTHBHO NPUHUMACT MH-
TPAaHTOB, OJHAKO B 3aBHCHMOCTH OT BpeMe-
HUA KaTerOPHH OTHUX MHTPAHTOB MEHSIJINCH!
MacCIITAaOHBI TPUTOK, KaK IPEAIIoNarayiocs,
«BPEMEHHBIX» TPYIOBBIX MUTPAHTOB CMCHHJI-
Csl MUTpAIeH YWICHOB UX CeMeH, Imocie KOTo-
peix ['epManms cTama mpuHAMATh TyMaHUATAP-
HBIX MUTPAHTOB, a TAK)KE dITHHYECKIX HEMIICB
u eBpeeB u3 ctpan ObiBirero CCCP, a ¢ Hava-
ma 2000-x To0B — HHOCTPAHHBIX CTYJICHTOB.
[IpuBneueHre WHOCTPAHHBIX CTYACHTOB 00B-
SICHSICTCS B paMKaxX ABYX Pa3HBIX IIparMaTHK:
C OIHOW CTOPOHBI, MHOCTPAaHHBIC CTYICHTEI
paccMaTpuBaOTCA Kak - AeMOrpaduUecKui
pecypc, TOTCHIHATBHBIC KBATH(OUIIUPOBAH-
HBIE MUTPAHTHI C BEICOKUM HHTETPAIIIOHHBIM
MIOTEHIHAJIOM, C IPYTOH — YBEeTHYECHUE YUCIIa
WHOCTPAHHBIX CTYICHTOB — AITO 9acTh MpPO-

Iecca MHTEPHAIIMOHATN3AIMN HEMEIIKOTo 00-
pazoBaHMs, KOTOPHIH IpPEATIoNaraeT He TONb-
KO TIpUBJICUCHUE CTYICHTOB H3-3a pyOeka,
HO W MHTEHCH(UKAIUIO 00yUCHHS HEMEITKUX
CTYICHTOB B APYTHUX CTpaHax, a TaKKe CTH-
MYJIHPOBAaHUE HAyYHOT'O MEKIYHAPOIHOTO
obmena. O0e menu SKCIUTHIATHO IIPOSIBHIIUCH
B HEMEIIKOW MUTPAIIOHHON MOJIUTHKE C Hava-
na 2000-x rogoB (Hoffmeyer-Zlotnik, Grote,
2019; Wolter, 2020) ¢ mpuHATHEM COOTBET-
CTBYIOIIUX 3aKOHONATECIBHBIX HHHUIIHATHUB,
MEPBBEIM U3 KOTOPBIX CUHUTACTCS MPHHSTHIN
B 2005 romy UMMuTpannoHHbIii AKT, KOTOPBIHA
obyeruan mpaBmiia TpPeOBIBAaHUS HHOCTpPAH-
HBIX CTy/IeHTOB B [ epmannu. B magane 2000-x
rogoB ['epmaHmsi MOCTaBHMIJIA IENb, COTJIACHO
kotoporr k 2020 TOAy YHCIO WHOCTPAHHBIX
CTYACHTOB AOKHO AO0CTUTHYTH 350 000 wemno-
BEK, M 9Ta [eNIb OblIa TOCTUTHYTA Ha TPH Toza
panbire (Trines, 2019). Bosee Toro, mo yucity
WHOCTPAaHHBIX CTYICHTOB | epMaHUs TUAHDPY-
€T cpenu HEeaHTJOS3BIYHBIX CcTpaH. Takas mo-
MyJISIpHOCTs ['epMaHUU Cpemy MHOCTPAHHBIX
CTYJICHTOB OOBSCHSETCA HE TOJBKO 3 hek-
TUBHOCTBIO pabOTHI 10 UX IMPUBICYCHHIO, KO-
TOpasi MPOBOTUTCS Ha (enepabHOM yPOBHE,
YPOBHE 3eMeNb U OTACIBHBIX YHUBEPCUTETOB,
HE TOJIBKO OOJIBIINM YHCIIOM IIEAPHIX CTUIICH-
IUAIBHBIX U IMOATOTOBUTEIBHBIX MPOrpaMM
1 BBICOKHM Ka4eCTBOM 00pa30BaHUs, HO H €T0
JIOCTYITHOCTHRIO: eme B 1976 roxy B 3anagHoii
[epmanmu OBLT TPHHST 3aK0H, KOTOPEIHL 3armpe-
I1aJl B3MMaHUE TUTaTH 32 00yUYeHHE, a CETOTHS
OH JICHCTBYET MPAKTUIESCKH BO BCEX HEMEIIKUX
3eMisiX. B pesynbrare, momydenue oOpa3osa-
HUS B ['epMaHnu BHE 3aBUCHMOCTH OT Tpak-
JTaHCTBa HE TpelyeT Oombmmx 3arpar. Kpome
TOro, K MepaM MO IPHBICYCHUIO HHOCTPaH-
HBIX CTYICHTOB MOXXHO OTHECTH TPHHSTHIN
B 2012 romy 3aKoH, B COOTBETCTBUH C KOTO-
PBIM CPOK, B TCUCHHE KOTOPOTO MHOCTPAaHHBIC
BBIITYCKHUKH HEMEUIKUX YHHUBEPCHTETOB MO-
T'yT UCKaTh pabory B [‘epMaHUU, yBETUUIHICS
¢ 12 no 18 mecsneB. Eciin B Teuenue 3toro
BpEMEHHU UM yIaeTcsi HalTH paboTy, COOTBET-
CTBYIOIIYIO UX CICIHAIFHOCTH U YIOBJIETBO-
PSIOIIYI0 TPEOOBAHUSAM K JTOXOIY, OHA MOTYT
MOTYYUTH «TOIyOyI0 KapTy» — JOKYMEHT, KO-
TOPHIN TIEPEBONUT HHOCTPAHIA B KATETOPHIO
BBICOKOKBaJIN(UITIPOBAHHBIX CIICITHAINCTOB,
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OTKPBIBACT JIOCTYII K PHIHKY TPY/Ja HE TOJIBKO
T'epmanuu, HO u npyrux crpad EC, a Takxke
MPE0CTABIISIET BO3MOKHOCTh IPHUBE3TH YJIe-
HOB ceMbH (FAQ... n. d.).

«Bpemennvie mpyoossie muzpanmoly

Camasi ~ MHOTOYHMCIIEHHAs  KaTeropus
MHTPAHTOB — 3TO TE€, KOO B COOTBETCTBUU
C MO-pa3HOMY H3MEpsIeMbIM YPOBHEM KBalld-
(ukamum, T0xXoaa WM 00pa30BaHHUS OTHOCST
K HEKBaJU(PHUIIMPOBAHHBIM MUTPAHTAM HWIIN
Ha3bIBAIOT BPEMECHHBIMH TPYJIOBBIMH MH-
rpaHTamMu. Bce »TW ompepencHus, OJHAKO,
OTIIMYAIOTCS BHICOKOU CTEIEHBIO YCIOBHOCTH.
B npuHHMaromeil cTpaHe MHTPaHThI MOTYT
3aHUMaTh paboYhe MecTa, HE COOTBETCTBY-
folue Ux 0oJiee BBICOKOMY YPOBHIO KBaJIH-
(uKamuu, B CBETE TOTO YTO «TPAH3UT» KBa-
TUPUKAMA B MHTpAlMU JaJIeko He Bcerjaa
HOCHT COBEpIIICHHBIH XapakTep, a TaKkkKe CO-
IIanarhbCs Ha YPOBEHB JI0X0J1a, KOTOPBIN CUH-
TaeTCs HU3KUM B IPUHUMAIOIICH CTpaHe  J0-
BOJIBHO BBICOKHM — B OTIpaBJstoniei. Uto ke
KacaeTcsli BPEMEHHOCTH, TO HMCTOPHUYECKHE
MPUMEPBI — TIPEKJIE BCETO IPUBIICUCHUE MH-
TPaHTOB IO IMporpamMMmaM «ractapOaTepoBy»
B TIOCJICBOCHHYI0 EBpONy — MOKa3bIBAIOT, YTO
MHTpaIys, KOTopas pacCMaTPUBACTCS TIPUHH-
MalOIMMH CTpaHAMHU KaK BPEMEHHas, BCerja
MOPOKJIAeT MUTpanuio nmoctossHayo (Castles,
1986). B 11enom, mo3uIus 3TON KaTeropuu Mu-
TPaHTOB B MPHHHUMAIOIIEM OOIIEeCTBE TBOSKA:
C OJHOH CTOPOHBI, B HUX HYXIACTCS PBIHOK
TpyJa, MOCKOIBKY JIaXKe camasi BBICOKOTEXHO-
JIOTUYHAS SKOHOMHKA TperoiaraeT padodne
MeCTa, KOTOPbIE OyIyT CUMTATHCS HU3KOOILIA-
YUBAEMbIMH, HEIIPECTYKHBIMU U «TPSI3HBIME
W 3aI0JHUTh KOTOPbIE MECTHBIMHU KUTEISIMU
0 Pa3HBIM MPUYMHAM CIUIIKOM JOPOTO HIIN
MPOCTO HEBO3MOXKHO. C ApyTroi CTOPOHBI, peji-
KHe MPUHUMAIOIIHE 00IIeCTBa TOTOBBI K TOMY,
YTO TaKWE MUTPAHTHl MOTYT CTAHOBHUTHCS HX
MTOJTHOTIPABHBIMH YJICHAMH, B PE3YJIBTATE YETr0
Yaie BCEro MPHUBJICUCHUEC TAKUX MUTPAHTOB
HJIET pykKa 00 PyKy CO CTPOTHMH OTI'paHHYe-
HUSIMH, HaKJ1aIbIBAEMBIMHU Ha BpeMsi, KOTOPOE
OHH MOTYT ITPOBECTH B IPUHUMAIOIICH CTpaHe,
¥ Ha BO3MOXXHOCTH JJISl KX HHTET'PALIMY K HATY-
panusanuu. [IpuBlieueHne «BpEMEHHBIX TPY-
JIOBBIX» MHUTPAHTOB MOXET MPOUCXOUTD JIBY-

MsI OCHOBHBIMHU criocobamu. B coorBeTcTBUU
C TIEpBBIM NIPUHUMALOLIAs CTPaHa BBOAUT Tpe-
OoBaHUS sl 0TOOpPa HHOCTPAHHBIX PaOOTHHU-
KOB, pa3padaThIBacT IIPaBUIIA UX MPCOBIBAHIS
Ha CBOEH TEPPUTOPHUH, BKJIIOUAs pa3HOIo poja
OrpaHUYEHHUs], U OTKPBIBAET JJI HUX T'paHU-
el Bropoii croco® mpexmonaraeT CHCTEMY
OpPraHU30BaHHOTO HabOpa Ha 0ase crennab-
HO 3aKJIFOUEHHBIX MEXIOCYIapCTBEHHBIX JBY-
CTOPOHHMX COIVIALLIEHUH U paccMaTpUBaeTCs
Kak TpeOylomuii 6oiree BHICOKOW BOBIICUCHHO-
CTH IPUHHMMAIOILEI0 TocyapcTBa U JAIOUINi
OOJBIIYIO CTETIEHb KOHTPOJIST HaJl MAT PAIIHOH-
HbIMU NToTOKaMu. [IpumMepoM cTpaHbl, IpUBIIE-
Kalolllel 3Ty KaTeropuio MUI'PAHTOB BTOPHIM
criocobowm, sBisietcs FOxxnast Kopest.

Honroe Bpemst HOxnast Kopest cuwnra-
JIaCh CTPaHOM 3MUTPALMHM U TOJBKO K KOHILY
XX Beka B CBA3M C NEPUOJOM IKOHOMHUYECKO-
IO Pa3BUTHUS M TOJUTUIECKOW CTaOMIEHOCTH
1980-x romoB mM3MEHUIIA CBOW CTAaTyC HA WUM-
MUTrpanuoHHbIA. [IpUTOK HMHOCTpaHHOU pa-
0oueii cuisl B 1990-e roas! 3actaBui Kopero
03a00THTHCS Pa3pabOTKOI MUTPAITHOHHOM TT0-
JINTHKH, B pe3yibTare dyero B 2003 roay Obuia
BBEJICHA CHCTEMa paspemnieHui Ha padbory EPS
(Employment Permit System) (Oh et al., 2012;
Cho et al., 2018), B paMkax KOTOpOit HHOCTpPaH-
HBIe pa0oYme PacCMAaTPHBAIHNCH B KauecCTBE
MPUIJIALIEHHBIX [OCTeH, KOTOpble B OyIyllieM
yenyT oOpaTHO B cBou cTpaHbl. CHcTema Obliia
3anymiera B 2004 roxy, korna FOxuas Kopes
nojnucaia AByCTOPOHHHUE COMJIALEHUS C 1lIe-
CTBIO a3MaTCKUMM cTpaHamMu (DuaunmnuHsl,
Taunann, Monronus, Uugonesus, [pu-Jlanka
n Bretnam), a k 2008 rogy crnmcok OTIpaB-
JAIOIIKMX CTpaH yBEJIMYMIICS €lle Ha JAecATb
(Y36exucran, [lakucran, Kambomka, Kuraii,
Henan, banrmanmem, Ksipreicran, MbsiHMma,
Bocrounsrit Tumop, Jlaoc). OTnumaurensHON
0COOCHHOCTBIO JTOH CHCTEMBI SIBISIETCS TO,
970 aOCONIOTHO BECh MyTh — OT OTOOpa KaH-
JUJATOB J10 TPYAOYCTPOUCTBA — peryanpyercs
JBYCTOPOHHUMHU  MEXIIPaBUTEIbCTBEHHBIMU
COMIALIEHUSIMU U KyPHUPYETCsl TOCYAapCTBEH-
HBIMH OpraHaMM, a 3HaYMTEeJIbHAsl 4acThb B3a-
UMOJEHCTBUI MEX]ly ’TUMHU OpraHamu, pabo-
TOIATENSIMU U MHOCTPAHHBIMHU COUCKATEIISIMU
MIPOUCXOIUT OHJaKH. Ha cnenuanbHo co3aan-
HYI0 OHJIAHH-TIIaTdopMy paboTomarend 3a-

-819 -



Nataliya S. Ivanova, Evgeni A. Varshaver... What Migrants Do Economically Developed Countries Attract...

rpy’KaloT CBOM BaKaHCUHU, & HHOCTPAaHHBIE CO-
HCKATEeJIH, MPOLLIEANINEe MEAULUHCKUI 0CMOTpP
U TECTUPOBAHUE HABBIKOB, 3arpy’KaloT CBOU
BUJICOBU3UTKH, B KOTOPHIX KOPOTKO PaccKa3bl-
BaroT 0 cebe. g KaXk/10i BaKaHCUM LIEHTPHI
3aHATOCTH BBIOMPAIOT 1O HECKOJBKO KaHIH-
JIaTOB, W3 KOTOPBIX paboTomaTeNb BHIOMpAaeT
OJTHOT'0, €My BBICBIJIAETCS MpUIJIALICHUE IS
oopMIeHUS BH3BI M IPOYUX HEOOXOTMMBIX
JIOKYMEHTOB, a TPYJOBOIl JOroBOp ¢ HUM 3a-
KJIo4aeTcs Ha roa. YeTko opraHu30BaHHBIN
mporecc HaliMa WHOCTPaHHBIX PaOOTHHKOB
[I03BOJIMJI CYLIECTBEHHO COKPaTUTh H3IEPHK-
KM Ha MHUTpaIuio, 6Jaromapsi 4eMy Ha Ceroj-
HsHUM neHb Kopes cuurtaeTcst onHOM U3 ca-
MBIX JIEIIEBBIX CTpaH JJIsd MUTPALUU B MUDE,
a HM3Kasg CTOMMOCTb «BXOJa B MHUTPALUION,
KaK CUMTAeTCs, [I03BOJIAET MUTPAHTaM HE 3a-
nepkuBatbed B Kopee 1osblie 1mojioKeHHOro
CpOKa, 9TOOBI OKYIUTH CBOM pacxonsl. Kpome
TOT0, YMEHBILIEHUIO YHCIa MUTPAHTOB € MPO-
CPOUCHHBIMH JTOKYMEHTaMH CIIOCOOCTBOBA-
Ja W ImupoKoMacmTabHash WHPOpPMAaIMOHHAS
KaMIaHusl, KOTopas B AETAJISIX pacCKa3bIBaeT,
CKOJBKO YEJIOBEKY IOTPeOyeTCs MOTPaTHTh
Ha TECT 10 KOPEHCKOMY $3bIKY, MEAUIIMHCKUN
OCMOTp, CTPaxOBKY, COIMabHOE obecreue-
HHe, oOyuyeHue W mpod. Cuctema EPS mo3u-
LUOHUPYETCS Kak IMporpaMMa BpPEMEHHOI'0
TPYIOyCTpOMCTBA HMHOCTPAHHBIX T'pakaaH,
YTO TIOMOIJIO CYIIECTBEHHBIM 00pa3oM KYIIH-
poBaTh HEIOBOJILCTBO MECTHOI'O HACEJIEHUS
MIPUCYTCTBUEM MHOCTPAHLEB HA PbIHKE TPyaa
U OJIHOBPEMEHHO OYE€Hb OrPaHMYMIIO BO3MOXK-
HOCTH JJIs1 I0JICOCPOYHOM MUTpaluu U UHTE-
rpalyy BOCHOJIb30BaBLIMXCS 3TOM Hporpam-
MOW HHOCTPAHILIEB.

«Iymanumapnsie muzpanmeor»

OO0bsiCHEHHE, 3a4eM TPUHUMAIOIIEMY TO-
CYAapCTBY T'yMaHHTapHbIE MHUTPAHTHI, K KO-
TOPBIM OTHOCSTCSI OSKEHIIBI U JIUIIA, UIYIIHE
yOexuIle, Kak MpPaBHIIO, JAeTCs 4epe3 MpH-
3My 3THKH U T'YMaHHTapHBIX COOOpaKeHUI:
[O/Ipa3yMeBaeTcsi, YTO TOCYIapCTBa 00sS3aHbI
MPEAOCTABIISATh  YOSKHUINE —HYKIAFOIHUMCS
U JIO/Iel HeJb3sl BO3BpAIATh B CTPAHBI, IJI€
OHU OyIyT MOIBEPXKEHBI MPECICIOBAHUSNM,
a UX 4YeJIOBEYECKHe MpaBa OyayT HAPYyIIaThCs
(Gibney, 2018). B cBeTe »TOro 3Ta KaTeropus

MUTPAHTOB OYEHb OTIMYACTCS OT MPEIbI-
OYIIAX KaTeropuil, B OTHOIICHHH KOTOPBIX
JNCUCTBUSL TPUHUMAIOIIUX TOCYIapCTB TpPaK-
TYIOTCSI Yepe3 IpPU3My HEKOTOPOTO pacyera,
a KpoMe TOro, HHEIM 00pa3oM OyZeT OICHH-
BaThCS TIPUBJICKATEIHHOCTh MPHUHUMAIOMINX
CTPaH CO CTOPOHBI ATOH KaTEeropuu MHUTpPaH-
ToB. HambomnpIee 4nciio ryMaHUTAPHBIX MH-
TPaHTOB MPEOBIBAIOT HAa TEPPUTOPUU CTpaH,
COCE/ICTBYIOIMUX C TEMH, TJC IPOUCXOIIT
KOH(ITMKTHI WIIH HHBIE COOBITHS, TPHBOISIIINE
K BO3HUKHOBEHHUIO BOJH BBIHY)KJICHHBIX MH-
TPAaHTOB, KaK IPABHJIO, 9TO Pa3BUBAIOIIHECS
CTpPaHBI, KOTOPbIE HE BXOASAT B YHCIIO HAMOO-
Jiee MPHUBIICKATEIBFHBIX CTPaH B TJ1a3axX IMOTCH-
nuanbHbIX 0exenieB (Global Trends ..., 2019).
[IpuBneKaTenTbHOCTh NPHHUMAIOMINX CTPaH
IUTSI TOH KaTeTOPUH MUTPAHTOB CKJIATBIBACTCS
IO BIMSTHUEM HECKOJIBKUX (PaKTOPOB, B UHC-
J€ KOTOPBIX ONIarONpPUSATHAS MUTPAIIMOHHAS
MIOJTUTHKA B OTHOIICHUH OCKEHIIEB, TIO3BOIIS-
omIast ObICTPO MOJTYYUTH CTAOUIBHBIN MPaBo-
Boif cTaryc. VcTounnkamu mH(pOpMAITHH 3a4a-
CTYIO CITy’KaT COLUATBHEIC CETH, B CBS3H C UM
BEPOSTHOCTH Y3HATH O KaKOW-TO CTpaHE TOBHI-
[1aeTcsl, €CIU B Hell yIKe )KUBYT POICTBCHHUKHU
U 3HAKOMEIE, BO3MOJKHO, IIPHEXaBIINe KaK pa3
KaKk TYMaHUTapHBICE MUTPAHTBL, a TOYHOCTH
WHPOPMAIIUHU, MOTYyYEeHHOH TakuM 00pa3om,
HE BCerzaa BBICOKA. Brpodewm, penkue mpHHH-
MalOIlHe CTPaHBl MPEINPUHUMAIOT YCHIIHS
[0 TIOBBINICHUIO CBOCH IPHBIEKATEIEHOCTH
B ITa3aX T'yMaHHUTapHEIX MHTpaHTOB. CKopee,
€CIIM TOBOPHUTH O IEJICHANPABICHHBIX YCHIIH-
SIX, peYb MOXET HJATH O MporpaMmax I0 OT-
O0opy Hambomee «IIOIXOISIINX» KaHIUIATOB
CPeIH JINI, HIIymuX yoexumie. Takoir oToop
MOXXET HOCHTb UMIUTHIIUTHBIN XapakTep, KOr-
J1a HeOOXOIUMBIC IS TIOJTHOLICHHOW HMHTErpa-
WU JOKYMEHTEHI, TIPEXKJIE BCEro pa3pemicHue
Ha paboTy, BEIAAIOTCS TOIBKO TEM, KTO YOB-
JETBOPSIET ONPEICIICHHBIM yCIoBHsIM. Hampu-
Mep, B Typunn GexeHer] MOKeT IMOTyIUuTh pas-
pemeHne Ha paboTy, TOIBKO €CITH TOKYMEHTHI
3a HEero mojacT paboTomaTelnb, a BCE yCIOBHS
€ro TPYAOYCTPOWCTBA, BKJIIOYAsl YPOBEHb MH-
HUMAJBHOW 3apIUIaThl, COOTBETCTBYIOT 3a-
JIaHHBIM TocymapcTBoM Kputepusm (Leghtas,
2019). B Hopmanuu MONXyYHTh pa3pelieHue
Ha paboTy MOXXHO Kak depe3 paboromareds,
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TaK M CaMOCTOSTEIFHO, HO BO BTOPOM CIIydae
TpeOyeTcsl, YTOOBI KBATHU(DHUKAIUS COUCKATES
MI03BOJISLIA TPYAOYCTPAUBATHCS TI0 PO eccH-
sIM, Ha KOTOPBIX HE XBaTaeT MECTHHIX paboT-
HukoB (Stave, Hillesund, 2015). B ABctpanuun
9Ta cucTeMa 0TOOpa HOCHT AKCILTHITUTHBIN
XapakTep: pelieHne O BbITaue BH3BI OCKCHIA
MIPUHUMAETCS] HE TOJNEKO HA OCHOBaHHH TOTO,
YTO YEJOBEK ITOABEPracTCs MpeciIeOBAaHUM,
HO ¥ C YIETOM «CHOCOOHOCTH aBCTpPalUHCKO-
ro cooOmecTBa 00ECIeYNTh MOCTOSHHOE TI0-
CEIICHHE», TO €CTh NPUHUMAas BO BHUMAHWE,
€CTh JIU y 3asABUTENS MOAJNCPKKa B ABCTpa-
JUH, a TaKXKe KaKOBHI MEPCHEKTHBBI TPYHO-
YCTPONCTBA COHCKATEINS, €r0 OIBIT paboTHI,
KBaTH(UKANKS, YPOBEHb BIAJCHUS aHTIIHN-
ckuM sizbikoM (Karlsen, 2016). OnHo#t n3 Hau-
OoJiee TPUBIICKATENBHBIX IS TYMaHUTAPHBIX
MUTPAHTOB CTPaH B TCUCHHE IOCICTHUX JIET
ocraercs llIBernus, oHa e HAa TMPOTSKCHHH
9TOr0 BPEMEHH IMPHHUMACT 3HAYUTEIHFHOE
YHCII0 MHUTPAHTOB 3TOH KaTETOPHH.

[lepBoie Oexxennpl mpubOsimu B lIBe-
LU0 elle BO BpeMs BTopoil MUPOBOIl BOMHBI,
HO Hamboiee MacmTaOHBIE IIOTOKH OEXKCH-
B OTHOCATCS K Ooyiee TO3THEMY BpPEMEHHU:
B 1980-e¢ romsr IllBemus crama mpUHUMATH
OexxeHIeB u3 cTpal bimxaero Bocroka u Ag-
puku, B 1990-e — u3 ctpan Op1BIIeTO «BocTou-
HOro Osoka», B 2000-¢ — u3z Comauu, HMpaxa,
Jlusun, Cupun (History, 2020). B omimune
OT MHOTHX JIPYTHUX €BPONCHCKUX CTpaH, KOTO-
pBIe IPUHUMAIOT OEKEHIIEB TOJIBKO IO KBOTE
OOH, JKeneBckoi KOHBEHIIMW HJIM B paMKax
Hy6muuckoro permamenta, llBenns mommmo
ATUX TPOTPaMM IMPOBOTUT M CAMOCTOSTEIb-
HBI OTOOp Cpeau JINI, WINYMHX yOeKwuIe.
Ecnn genoBek momydaer craryc OekeHIa, OH
HMMEeT MPaBo Ha IOJIyIeHNUE BPEMEHHOTO WU
MIOCTOSTHHOTO BHJIa Ha YXUTEIBCTBO, a IIOCIE
YeThIpeX JIeT mpoxuBaHus B LIBermu — Ha 1o-
JydYeHHe TpakgaHcTBa. Kpome Toro, craryc
Oe)KCeHIIa OTKPBIBAET JOCTYI K POy (HHAH-
COBBIX M MHBIX JIBIOT, a TaKXKE TaeT BO3MOXK-
HOCTB TIOJIYYUTh BUJ HA JKUTEIHCTBO YJICHAM
cembH (Residence permits ..., 2021). B otiu-
9He OT MHOTHX Ipyrux crpad LIsemus oOe-
CIIEUMBACT INEAPHIC COLHUATBHBIC YCIOBHS
HE TOJIBKO IIJIs1 O€XKEHIIEB, HO U JJIS TeX, YbH
KEHCHl HaXOmSTCS B CTaauU PAacCMOTPEHUS.

Tak, numa, uOrynme yoeKuIe, UMEIOT IIPaBo
Ha MEJULUHCKOE O0CIy)XMBaHHUE, IIKOJIbHOE
oOpa3oBaHUe, XWIbe, O(QOpMIICHHE MacIop-
Ta MHOCTpaHILA, a Te, KTO HE KUBYT B LEHTPE
JUISl TyMaHUTapHbBIX MUTPAHTOB, TAK)KE HUMEIOT
[IpaBoO Ha JICHEKHY 0 IOMOLLb, IOKPHIBAIOLIY 10
pacxombl Ha OXEXIY, TelneOH W MHUTaHUE.
B nenoM, j0sapHBIE YCIOBUS MUTPALIMOHHON
MOJUTUKU B OTHOLIEHUH I'YMAaHUTAPHBIX MHU-
TPAaHTOB CIIOCOOCTBYIOT YBEITHMUCHHUIO YHC-
nma OekeHIICB B cTpaHe, MH(OpMAIUsI O 4eM
pacupocTpaHsAeTcss IO COLMAJIBHBIM CETAM
u ykperuisier ob6pa3 llBenuu kak CTpaHbl,
JIpYXKeJtoOHOW K ryMaHUTapHBIM MHUTPAaHTaM,
a 3HAUYMUT, IPUBJIEKATEIbHOMN 111 HUX. Bee aTo
oTpa)kaeTcs U B u(ppax: OKOJIIO YSTBEPTH Ha-
CeJIEHUs CTpaHbl Ha CETONHSIIHUM JeHb UMe-
0T MHUTPAaIlMOHHEIH 09KTpayHI, N3 HAX 3HAUH-
TeJhHAS 9aCTh — 3TO KaK pa3 0eKEHIIBI FIIH HX
MIOTOMKH.

Buwi600vt u pexomenoayuu
01 MUZPAYUOHHOT NOTUMUKY

MurpanuoHHbIe MTOTOKHM, TaKHUM O0Opa-
30M, B TOH Mepe, B KaKOH COOTBETCTBYIO-
e YCHIIMS HE MPOTHBOpedYaT oOIIeH Jo-
TUKE CKJIAJbIBAHUS W TOAJCPKAHUS TaKHX
MTOTOKOB, MOTYT OBITH CO3HATEIHHO M OTHO-
CUTENBHO 3(P(PEKTUBHO MOIEPHPYEMEI TOCY-
JIapCTBaMHM, 3aMHTEPECOBAHHBIMU B IIPUTOKE
MHUTPAaHTOB B IIEJIOM, & TaKXe OTAEIBbHBIX
TPyNII MHUTPAHTOB. TakoW NPUTOK MOKET
3aKpbIBaTh LEJNbIH pAa NoTpeOHOCTEH co-
BPEMECHHBIX TOCYAAapCTB, W cpenu Hambo-
Jee pacrupoCcTpaHEHHBIX JeMorpaduyecKuit
nucOanmaHc, HETOCTaTOK PaboYuX PYK B TEX
WM UHBIX CETMEHTaX pblHKa Tpyna, NoTped-
HOCTh B KBaJU(PHUIIMPOBAHHBIX PaOOTHHKAX
JUTSL Pa3BUTHS KAalIMTAJIOEMKHX IIPOU3BOACTB,
a Tak)Xe COOCTBEHHO KaIlWTalla, KOTOPBIH
MIPUBJIEKACTCA B TOM YHUCJE 3a CUET IPHUBIIEC-
yenus ero Hocuteneil (The Macroeconomic
Effects ..., 2020). Cpenu Hambojee THUITHY-
HBIX TPYII MHTPAaHTOB, KOTOPBIE NMPUBIECKA-
FOTCSI TOCYIapCTBAMH, «COOTEUECTBEHHUKNY,
«KBaNU(OUIHPOBAHHBIE MHTPAHTEI», «CTY-
JEHTBI», «BPEMEHHBIC TPYAOBBIE MUTPAHTHD
1 «TYMaHHUTapHbIe MUTPaHTHI». Paznnyarorcs
1 (aKTOPEI, 3a CUET BO3JCHCTBHS Ha KOTOPHIS
BO3MOKHO TaKO€ IPUBJICUCHHE, B YACTHOCTH
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«KBaTU(PUIHUPOBAHHBIE MHUIPAHTB» — 3TO
KaTeropus, 4yBCTBUTENIbHAsS K pa3zHOOOpa-
3UI0  XapaKTEePUCTHK MPUHUMAIONMIET0 00-
[IECTBA, CPEAH KOTOPHIX YPOBEHb JKU3HHU,
Ka4eCTBO T'OPOJICKOW Cpellbl, MOJUTHUYCCKUE
CBOOOMBI M MPOY., B TO BPeMs KaK «BpEMEH-
HbIE TPYIOBbIE MHUIPAHTBD» MPHBICKAIOTCS
[IPH COYETAHUHU TaKKX (PaKTOPOB, KaK CyIle-
CTBEHHOC pPa3jIMuMe yPOBHS 3apiiiaT B OT-
MPaBIISIIONICH M MPUHUMAONICH CTpaHax, Ha-
JU4re B MPUHUMAIOIIEH cTpaHe HeOOIbIIOro
KOHTHHIEHTa MUTPAHTOB M3 3TOH CTpaHbl,
a Tak)Ke CYIIECTBOBaHHE B OTIPABJISIOIICH
CTpaHe «KyJIbTYphl MHrpanuu» — Habopa
HOPM H TIPEJICTABJICHUH, COrJIACHO KOTOPBIM
MUTPALUS SBJISIETCS BO3MOXKHBIM H 0/100psie-
MBIM OBEJCHUEM, OoJiee TOT0, OHA BO3MOXK-
Ha B KOHKPETHYH HPUHUMAIONIYIO CTPaHy.
HuddepeHunaus mOTOKOB, BIPOYEM, HE OT-
MEHSIET TOTO, YTO MOTOKH ITH B 3HAYUTEIb-
HOU CTEINCHH B3aMMOCBSI3aHbI, U, CKAKEM, Ha-
JMYre B MPUHUMAOIICH CTpaHe KOHTHHT€HTa
CTYJCHTOB M3 HEKOTOPOW OTIPaBJISIOIIEH
CTPaHbl MOXKET CIIOCOOCTBOBATH MOCIEIYIO-
[IeMY IIPUTOKY B IPUHUMAOIIYIO CTPAHY MH-
PAHTOB, B TOM YHUCJIC KBATU(PHUIIMPOBAHHBIX,
B TO BpeMs KaK mprueM OeKeHIeB B COYCTaHUU
C HAJIMYUEM MPOrPAMMBI [0 BOCCOEIUHCHHIO
ceMeil Bie4eT 3a co0Oi MPUTOK POJCTBEHHU-
KOB OCIKCHIIEB, 3a4acTyl0 OekKEeHIaMH HE 5B-
JISFOIIMMHUCSI M TAKXKE 00J1aJAF0IIUMHU Pa3HBIM
YPOBHEM KBalU(PHUKAIIHH.

KoHKpeTHbIC HHCTPYMEHTHI IPUBICYCHUS
MHUTPaHTOB MOXHO Pa3/IeuTh Ha JiBe OOMIbIIHE
KaTeropuu — MHCTPYMEHTBI, IIPEIIIONArafoIIne
paboTy HEMOCPEACTBEHHO ¢ MUTPAIIHOHHBIMHU
MOTOKAMH, U HHCTPYMEHTBI, MPEIIONIarar-
IIKe BO3/IeHCTBUE HA TPUHUMAIOIINN KOHTEKCT
C LEJIBIO MOBBIIICHUS CTEIICHU €ro MpUBJICKa-
TEJNIHOCTH Ui MHTPAHTOB. MUTpAIMOHHBIN
MOTOK B 3TOM OTHOIIEHHH MOXHO yIOJ00UTH
peKe, KOTOPYH 3aCTaBUTh TEYb BBEPX XOTS
U MOXHO, HO CIIO)KHO W JIOPOrO, U IENIeCO0-
OpasHee MOMBITATHCS BO3/CHCTBOBATH HA €¢
pycio. BMecTe ¢ TeM He CTOUT BIaath U B U3-
aumHul getepmuausM. I1o noacueram Gonma
Innana, nopsinka 15 % HaceneHHUs 3eMHOTO
[rapa XOTsIT yeXaTh U3 CTPaHbI, IIPH ITOM B OT-
JeTbHBIX TOCYAapcTBaxX 3Ta muppa IOXOMUT
1o 80 % (Potential Net Migration Index n. d.).

Bornee Toro, n3BecTHO, UTO JKETAaHUEM MUTPH-
pOBaTh XapaKTEPHU3YIOTCSI HE CaMble BBICOKO-
JIOXOJHBIE TPYTIIBI B TOTCHITUATBHBIX OTIIPAB-
JSFOMUX OOMIECTBAX, U TPaMOTHAs TOJTUTHKA
10 TPUBJIEYCHUIO MHUTPAHTOB IIPEJIIOIaraetT
BHUMATEIbHBIN aHAJIU3 MHTPAIMOHHOTO TIO-
TEHIMaja, KaKk arperupoOBaHHOrO Ha CTPaHO-
BOM YpOBHE, TaK M 3a4acTyl0 HEpaBHOMEPHO
pacIpeeiecHHOTO BHYTPH KaXKJIOH CTpaHEIL.
Ha ocHoBaHMHM 5TOro aHajW3a BBIICISIIOTCS
[IEJIEBbIE TPYIIIBI U B UX OTHOIICHWH MPOBO-
JUSITCSI MEPOTIPUSITHSI TIO MHUTIHAITUN U TIOAACP-
YKaHWIO MUTPAITHOHHBIX ITOTOKOB.

Poccust crout mepen meMorpapuvecku-
MH BBI30BaAMH, 3aMCUISIONIUMH 3KOHOMHYC-
CKHH POCT, U MUTPAIIHST MOXKET CTAaTh OTBETOM
Ha 3TH BBI30BBI. DPPEKTUBHOCTH 3TOTO OTBE-
Ta, OJTHAKO, HA JAHHBIA MOMEHT OTpaHWUYCHA
XapaKTepUCTUKAMH MUTPANMOHHOW TOJIUTH-
KM, peajquzyeMoi B HacTosimiee Bpems. Kon-
Typbl OOHOBJICHHOW MHTPAIMOHHOW ITOJIUTH-
K{ JIOJKHBI OCHOBBIBATHCS Ha CJEIYOIINX
coobOpaxenusx. [Ipexe Bcero, KOHKYpEHIIHS
3a TI00aIbHBIA MUTPAIIMOHHBIA pecypc — BHE
3aBUCHMOCTH HJET JU pedb O KBATU(PHUIIUPO-
BaHHON WJIM HEKBalM(UIIMPOBAHHON MUTpa-
UM — MOXXET MMETh YCIeX JIMIIb B CiIydae
0TKa3a OT yCTAHOBKH Ha MPUBJICYCHUE HUCKITIO-
YUTEIBHO «KYJIBTYPHO OJU3KUX» MUTPAHTOB
7 TIepexoJia K TMOJIIUTHKE, TIe KIIOUYEBBIM CO-
oOpakeHHWeM SIBIISIETCSl TIOJb3a ISl TPUHH-
Marolero o0IIecTBa, a MUTPAHTHI TPHUBJICKA-
FOTCS M OTOMPAIOTCS BHE 3aBUCHMOCTH OT HX
HaIMOHAJIBHOTO, KYJIBTYPHOTO, PEIIUTHO3HOTO
WA ITHUYECKOTO TPOUCXOKACHUS. DUIb-
TPBI, CBSA3AHHBIE C «KYIBTYPHOH OIM30CTHION,
MOBBITIIAsT Oapbepbl ISl «HHOKYJIBTYPHBIX)»
MHTPAHTOB, CHMIKAIOT U Ka4eCTBO MUTPAIUH,
a COBPEMEHHBIC yCIIeNTHbIC O0IIecTBa 3a pell-
KAM HCKJIIOYEHHEM HOCSIT TPUHIUAITHAIBEHO
KOCMOTIOJTUTUYHBINA XapaKTep.

Bwmecrte ¢ Tem, B TOl Mepe, B KaKOl HHOAT-
HHUYHAS MUTPALHS JIaXe B TOH Gopme, B Kakon
OHa CyMIECTBYET B JAHHBIA MOMEHT, BHI3bIBACT
OCTpBIEC OOIIECTBEHHEBIE O0CYKJIEHHUS, KOCMO-
TIOJIUTU3AIUS MUTPAIIUN HE MOXKET OCYIIeCT-
BIJISITBCS 0€3 TIPEIBAPUTEIHHOTO U TTapajiielb-
HOTO OCYHIECTBICHUS MEp, HAIpPaBICHHBIX
Ha OOBSCHEHME IEJIeCO00Pa3HOCTH 3TOH TO-
JTUTHKH 001mecTBy. CTpaHbl, KOTOPBIE ceidac
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AKTUBHO NPUHUMAlOT MUI'PAHTOB BHE 3aBU-
CUMOCTH OT UX HPOUCXOXKJEHHS, 3a4acTYIO
CTaJKMBAJIUCh C TAKUMHU BBI30BAMM U yCHEIl-
HO OTBEYAJH HAa HUX, M, TAKHM 00pa3oM, Ha-
KOIUIEHA OIpeJielIeHHas NpaKkTUKa W3MEHEHUs
0OIIEeCTBEHHOT 0 OTHOLLEHUS K BOIIPOCaM Ipu-
BJICUEHHUSI ”HOOTHUYHBIX MUTPAHTOB, KOTOpas
MOXeET OBITH KaTaJOTH3MpPOBAHA M CO BpeMe-
HEM BHEJPEHA B POCCUIICKUX YCIIOBUSX.

Kocmononurtusanus, a Takxke YBeIH-
YeHHE YHCIa MATPAHTOB MOTHUMAIOT U 00-
Jjee IHUPOKHUE BOIPOCHI, CBSI3AHHBIE C MHTE-
rpauueil MUrpaHToB. B Hacrosuiee Bpems
Poccuss moutu He 3aHMMaeTcs BOIpocaMu
HHTETpallil MHUI'PAHTOB, CIELUAJBHOTO 3a-
KOHOJATEeJIbCTBA Ha ITOT CYET HE IMPHUHSITO,
W UHTErpauus MHOITHUYHBIX MHOCTPAaHHBIX
MUTPAHTOB BO MHOT'OM OCTaBJIEHAa Ha OTKYII
UM caMuM. B cuTyamuum uHTeHCH(HUKAIITU
U KyJIBTYpHOH AWBEpCcH(UKAIMH MHUTpaIU-
OHHBIX [TOTOKOB BOIIPOC MHTErpalluy JOJIKEH
peuarscs B ropas3zo 60jee CUCTEMHOM KIIIO-
9ge, OOBEKTOM HHTETPAIIOHHON ITOMUTHKHU
JOJDKHBI CTaTh pa3Hble KaTerOpud MUTpPaH-
TOB, a €€ MHCTPYMEHTHI JIOJKHBI HE TOJBKO
HOCUTbH PECTPUKTUBHBINA XapaKTep, a BKIIO-
gaTh B ce0s pa3HOTO poja IMOMOTAIOIINE
U CTUMYJIUPYIOLIUE MEPHI.

Cama 1o cebe TOTOBHOCTH NIPUBICKATH
MUTPAHTOB U3 JPYTUX CTpaH U IMOSBJICHHE
COOTBETCTBYIOLIEH  MHTErpallMOHHON  WH-
(bpacTpyKTypHl, OTHAKO, HE OOCCICUYUT MpPH-
TOK MHUIPAHTOB. DTOT HPHUTOK, KaK CJIEAYyeT
13 MEXyHapOJIHOr0 OIbITa U COOTBETCTBYIO-
mIell TUTepaTypel, sIBIsieTcst QyHKITUEH OT YCH-
JUH, OCYLIECTBJIIEHHBIX B TPEX HaIlpaBJEeHU-
sax. IlepBoe HampaBiieHHE CBS3aHO C POCTOM
MIPUBJIEKATEIILHOCTH Poccum kak cTpaHbl s
KU3HU W paboThl. DTa MPHUBIEKATCIHFHOCTH
MHOTOKOMITOHEHTHA, CYIIECTBYET OOIIMpHAs
JUTEepaTypa Ha 3Ty TeMy, U K (akropam, Ko-
TOpbIE TPUBJIEKAIOT MUIPAHTOB, OTHOCUTCS
YPOBEHb SKOHOMHUUYECKOTO Pa3BUTHsL, Oe3omac-
HOCTb, TOPOJICKAsl cpelia, KIUMaT U SKOJIOTUsl,
a Takke MHoroe apyroe. Bropoe nHampabie-
HUE — 3TO HHPOPMHUPOBAHNE MOTCHITHAIBEHBIX
MHUTPAHTOB O BO3MOYKHOCTSIX JKH3HH U PabOTHI
B Poccnu. Oto mHDOpMUpOBaHTE MOXKET HO-
CHUTBH KaK OOIIMil XapaKTep, IPeATIoararoIIii
CIIOCOOCTBOBAHUE POCTY  «IIOIMYJISIPHOCTH

Poccuu xak cTpaHbl B 1IEJIOM, TaK U YaCTHBIHU,
B paMKaX KOTOpPOrO OIMCBIBAIOTCS BO3MOX-
HocTH Poccum kak cTpaHbl sl MUTPaLUU.
Tperbe HampaBiieHUE — ITO OpraHu3alus Uin
CHocoOCTBOBAaHUE TMOSIBJICHUIO MUIPAL[UOH-
HOU WH(PACTPYKTYpPHI, MpEanoiaracT TaKkue
MepBI, KaK WHTCHCH(HUKAINS TPAHCIIOPTHOTO
COOOIIEHUST MEXAY CTpaHAMH, CHUIKCHUE HH-
CTUTYLMOHAJIbHBIX OapbepoB 1S BbE3/1a, OCY-
[IeCTBIICHHE MH(POPMAITHOHHOTO COIIPOBOXK JIe-
HUSI MUTpaluu u npod. Ha nepeceuenun 3Tux
CO00pa’keHH BO3MOYKHO CO3aHNE KaMIIaHHH
U TOJUTHUK, HAIPaBJIEHHbIX Ha IPUBJICUEHUE
MUTPAHTOB U3 KOHKPETHBIX CTPAH U COLUAIIb-
HBIX I'PYIII, a TaK)Ke Ha pocT cripoca Ha Poc-
CHIO KaK Ha MPUHUMAIOLIYIO CTPaHy B LIEJIOM;
BCE OTH MeEpHl, cpaboTaB, B CBOIO OYepelb,
paHO WIIH MO3IHO AaTyT BO3MOKHOCTH (DHIIB-
TpPOBAaTh MOTOKH M BEIOMPATh U3 HUX HanOoIee
[IPUBJIEKATENIbHBIX 110 TEM UJIM MHBIM MPUYH-
HaM MUT'PAHTOB.

Bce ato, BopoueMm, He 03Hayaet, yto Poc-
CHS JIOJKHA OTKPBITh T'PaHULBI JJIsl BCEX Ke-
nmaromux 0e3 pazdopa. OOmast uaest COCTOUT
B TOM, 4TO, XOTsl cCKopee Bcero Poccus He cMo-
KET IPETEHI0BATh Ha «TII00aIFHOT0 KBATH(H-
LUPOBAHHOI'O MUIPAHTa», IPOYUE MHUIPAHTHI
TaK)Ke CYIIECTBEHHBIM 00pa30M pa3IuvaroTcs
MEXIy COOOH, M JOIDKHA BECTHCH pa3HOILIA-
HOBas paboTa, HalpaBJeHHAs Ha W3BICKaHUE
BO3MOYKHOCTEH O MaKCHUMHM3aLUW MHUIPAHT-
CKOI'0 4eJIOBEYECKOI'o KamuTaja B CyLIeCTBY-
IOLIUX OIpaHUuYeHuAX. Beienenue kareropuit
MOTEHUHAJIBHBIX MUI'PAHTOB, OCYILIECTBJIECH-
HOE B JIaHHOM cTaThe, HAaXOJIUTCA B 3TOH cTese,
U €CJIM «COOTEYeCTBEHHUKOB» Poccust B TOM
WM UHOU Mepe MPUBJIEKAET, K «CTYAECHTaM»,
«HEKBaJIA(UITIPOBAHHBIM TPYAOBHIM MUT PaH-
TaMm» U B HEKOTOPOH CTENEHU K «TyMaHUTap-
HBIM MUT'PaHTaM» KakK K pecypcy i BpeMeH-
HOM M MOCTOSIHHOW MUTpAIlM{ HAaIled cTpaHe
CTOUT MIPUCMOTPETHCSI HECKOIBKO BHUMATEb-
Hee. Hy>xHo, Bipouem, IOMHUTH, UTO MUIPa-
LIMOHHBINA MMOTOK TEM MHTEHCHUBHEE W yCHUIIUI
TI0 €ro IMPUBJICUYCHUIO TPeOYETCsl TeM MCHBIIIE,
YeM BBILLIE YPOBEHb KU3HU B NMPUHUMAIOIIEH
cTpane. PabGoTa B 3TOM HalpaBIICHUH, TaKHM
00pa3omM, SBISCTCS TaKKe Ba)KHBIM JIIEMCH-
TOM MUI'PAllMOHHOM MOJUTHUKH, NOHHMaeMOH
B LIMPOKOM CMBICJIE.
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Abstract. The article describes the history of the formation of participatory art in the city
of Krasnoyarsk — a fairly new phenomenon in the domestic artistic culture, especially in
the regional context. In order to fully reveal the specifics of artistic practices in Siberia,
research literature on the topic of participatory art is considered, the most important
provisions of theorists on this issue are highlighted. In particular, the works of N. Burriot
and K. Bishop are considered in more detail. In addition to foreign theories, studies by
domestic authors are also discussed. In the history of the development of Krasnoyarsk
participatory art, two stages are distinguished: the first — the 1990-2000s, the second —
2010-2020s. The study focuses on a more detailed examination of representative examples
of participatory art created in the second stage, since at this time a more conscious
dialogue with different audiences is built. A description of several of the most striking
projects is given, by the example of which the features of a participatory approach to
creating a work in the light of a previously defined classification are shown: these are the
projects of the artist Alexander Zakirov, the Workshop «Experiences of Art», the project
«Crazy Exhibition» within the framework of the XIV Krasnoyarsk Museum Biennale and
the PubLab2 project «Broken Foresty.
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Cubupckuil pedepanvhvlil ynusepcumem
Poccutickas ®edepayus, Kpacnospck

AHHoTaums. B craree onucaHa UCTOpUS CTAaHOBJIEHUS NApTULMIIATOPHOTO MCKYCCTBa
B I. KpacHosipcke — sIBJI€HHS JOCTAaTOYHO HOBOIO B OTEYECTBEHHOM Xy[0K€CTBEHHON
KyJIBTYpe, OCOOCHHO B PErHMOHAIBHOM KOHTEKcTe. [y Hamboiee MONHOTO PAacKPBITHS
CHEeNU(UKH XyT0KSCTBEHHBIX NMPAKTUK B CHOMPH paccMaTpUBACTCS HCCIIEI0BATEIBCKAS
JUTeparypa 1o TeMe MapTULUIaTOPHOIO UCKYCCTBA, BbIJIEJIEHB! BaKHEHIIINE ITOJIOKEHUS
TEOPETUKOB II0 3TOMY BONPOCY, B YaCTHOCTH, Oojee MOAPOOHO IPOaHATH3UPOBAHEI
tpynsl H. Byppro u K. bumion. [ToMumo 3apyOekHBIX TEOpPHE OOCYXIAIOTCS TaKkKe
U UCCIIe[IOBaHMUs OTEYECTBEHHBIX aBTOPOB. B ucCTOpuUM pa3BUTHSA KPaCHOSPCKOTO
MAPTUIMIIATOPHOTO HCKYCCTBA BBIJIEJICHO JBa drtama: mepBeii — 1990-2000-e,
Bropoi — 2010-2020-¢ roxpl. MccnenoBanue cocpeoTadyrBaeTcs Ha Oojiee moapoOHOM
PaccMOTPEHUH PENPe3eHTAaTUBHBIX IPUMEPOB NaPTHULUIIATOPHOIO UCKYCCTBA, CO3JaHHbIX
Ha BTOPOM JTare, TaKk Kak B 3TO BpPEeMs BBICTpamBaeTcs OoJiee OCO3HAHHBIA IHAIOT
C pa3HbIMU aylIUTOpPHAMM. J[aHO onmcaHME HECKOJIbKMX Hauboiiee SPKUX MPOEKTOB,
Ha MPUMepe KOTOPHIX MTOKa3aHbl 0COOCHHOCTH MAPTUIMIIATOPHOTO MOAX0a K CO3IaHUI0
MIPOM3BEICHUS B CBETE OIPEHCICHHON paHee KIaCCHU(DHUKAIINH: TPOCKTH XyTOKHHKA
Anexcanipa 3akupoBa, Mactepckas « OIbITb HCKyCCTBa», IPOEKT « OuyMesiasi BBICTaBKa
B pamkax XIV KpacHosipckoit Mmy3eiHO# OueHHane u npoekT PubLab2 «CriomaHnHbIN
JIECH.

KaioueBblie ciioBa: KpacHosipckast My3eiiHast OneHHase, KpaCHOSPCKas XyT0KeCTBEHHAS
KyasTypa, Myseinbiii nentp «llmomans Mupa», HapTULMIATOPHOE HCKYCCTBO,
MapTULUIATOPHBIC  MPOCKTHI,  MAPTUIMIIATOPHBIC  IPOWU3BEACHUS,  HCKYCCTBO
10 UHCTPYKIIHH.

UccnenoBanune BeimonHeHO npu (uHaHcoBoil mnoanepxkke PDODU, IlpaBurenncrsa
Kpacnosipckoro kpas u KpacHosipckoro kpaeBoro (oHaa HayKd B paMKax Hay4HOTO
mpoekra Ne 20-49-240001.

Hayunsre crienmansaoctr: 24.00.00 — kynerypHBIle uccienoBanwus, 17.00.00 ucropus
HCKYCCTB.
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Beenenne

deHOMEH MApTUIIUNATOPHOTO  HCKYC-
CTBA OCMBICIISICTCSI B TEOPETHIECKUAX paboTax
HaymHast ¢ 1990-x romos. Jlamnast mpoOie-
MaTHKa TECHO CBsI3aHA C TEOPHEH COBPEMEH-
HOT'O HCKYCCTBa M TEOpHUEH KYJIBTYpHI, TIe
paccMaTpHUBarOTCS KOHCTPYKTHBHCTCKHE
TeHJeHIIMU (Amosova, et al., 2019, Avdeeva,
et al., 2020, Kistova, 2020, Koptseva, et al.
2018, Leshchinskaya, 2021, Sitnikova & Li,
2020, Yurchenko, 2020). CerogHs B pOCCHIA-
CKOH TIpakTHKe, pa3dupas TEOPHIO MapTUIHU-
MIATOPHOT'O HCKYCCTBA, OMHUPAIOTCA, IIPEXK]IE
Bcero, Ha Tpynbl H. Byppuo (Bourriaud, 2002)
u K. bumon (Bishop, 2021). Kypatop H. Byp-
pHo B cBOEH paboTe «PesmuonHas 3CTeTHKa
OTHUCHIBAET TpOM3BEJACHUs HcKyccTBa 1990-x
TOZI0B, HCIIONB3YIOMIME B KAuecTBE XyJO)Ke-
CTBEHHOTO Marepuaiia (DeHOMCHBEI YeJoBeue-
CKHX B3aMMOOTHOIICHUH, MIPUIYMBIBACT CIIO-
COOBI WX JKCIIOHHUPOBAHUS M MPEICTABICHHUS
myOuKe, BEIOMpas T€, 9TO JOCTOWHBEI CTaTh
MIPOM3BEACHUSIMHU HCKYCCTBA. TeopeTHUeCKuit
B3raa H. Byppuo, ocMbIcisromuil  TBopye-
CKHE TPaKTHKU 3apyOeKHBIX XYIO0KHUKOB
1990-x To10B, TTO3BOTHII IO-HOBOMY B3TJISTHY Th
Ha cdepy UeIOBEUECKOTO B3aMMOJCHCTBUS,
ITOCKOJIBKY B KoHIIE XX BeKa B KYJIBTYpE MMOsI-
BHJIACH TOTPEOHOCTH HAWTH afeKBaTHEIC (hop-
MaTBl COXpPaHEHUS IMPAKTHK OOIICHUS JIIOIeH,
KOTOpEIE, 10 MHEHHUIO KypaTopa, Hadajdl Io-
CTETIEHHO McYe3aTh U3 MOBCETHEBHOCTH. Kimp
Bumon mpexnnmaraer nHOE MOHUMaHUE MAPTH-
OUTIATOPHOT'O MCKYCCTBA: 3pUTEIb CTAHOBUTCS
COYyYaCTHUKOM IIPU CO3JaHHUH MPOU3BEACHUS,
WM UCKYCCTBO, BBIXOIS 32 IMPENENEl My3eeB
U Tajiepeii, BIATHBACT B XyI0KECTBEHHOE MPO-
CTPaHCTBO W 3HAKOMHUT C XYIOKECTBCHHBIM
MBIIIJICHUEM 3HAUYHUTEIBHO OObIIce KOJIHYe-
CTBO JIofieH, Hexenn panee. K. bumon mpoBo-
ouT Oonee (QyHIaMEHTAIBHOE HCCIICIOBAHUE
HCTOPHH TMAPTHIHIIATOPHOTO HCKYCCTBA, KO-
TOPYIO OHa HayMHAET BhICTpamBarh ¢ 1910-x
TOZOB W 3aKaHUYMBAET ONHCAHWEM pPa3HBIX
(opM MapTHOHIIATOPHOCTH B COBPEMEHHOM
nckycctBe. Takyke OHa paccMaTpUBAET HUCTO-
PHIO TAPTHUIIUIIATOPHOTO UCKYCCTBA B Pa3HBIX
CTpaHax MUpa.

Bricokass TOTpeOHOCTH B MapTHIHIIA-
TOPHBIX TPOHU3BEICHUIX HCKYCCTBA B KOHIIE

XX — mavane XXI Beka 00BsACHSIETCS HCCIE-
JIOBaTEJISIMU TEM, YTO B OOIIECTBE BO3HHKAET
MOTPeOHOCTh B (POPMUPOBAHUH YeTIOBEKA Kpe-
ATUBHOT0, CIIOCOOHOTO THOKO aIalTHPOBATHCS
K M3MEHSIOIIMMCS YCIOBUSIM JKM3HU M HaXO0-
JIUTHCSI B TIPOIIECCE TOCTOSIHHOTO M3MEHEHUS
o0pa3a )KU3HU 1 TPO(HeCcCHOHATILHON JIesATeIb-
HOCTH.

K. bumon oOpamraeT BHUMaHuWe Ha TO,
YTO B KXKJOW CTpaHe XYJOKHHUKH TIpejara-
FOT Pa3HbBIE CTPATETUU COYUYACTHSI, & 3PUTEIH
M0-pPa3HOMY COYYacTBYIOT B IPOIECCE XYIO-
JKECTBEHHOT'O TBOPYECTBA, MOITOMY HaM TIO-
Ka3aJ0Ch HMHTEPECHBIM OMHUCATh TPOIIECCHI XY-
JIO’)KECTBEHHOW MapTUIIMTAIUN B POCCHICKOM
pETHOHATBFHOM MCKYCCTBE Ha OCHOBE PaccMO-
TPEHHUS MPUMEPOB MAPTHITUTIATOPHOTO HCKYC-
cTBa B roponie KpacHosipcke, pacronokeHHOM
B Cubupckom denepanbHoM okpyre Poccwii-
ckoii Denepanui.

AKmyanbHoCmb HACTOSIIETO HCCIEN0-
BaHUS CBsI3aHA C TEM, UTO UCTOPUS MMAPTUIIH-
MaToOpHOrO UCcKyccTBa B CHOMpPH Ha JaHHBIN
MOMEHT HEAOCTATOYHO ONMCaHa, HeIOCTATOU-
HO 3aJIOKyMEHTHpOBaHA WM 33aapXWBHPOBAHA,
a TakXke MO0 BOIMpOCaM MapTHIIUIIATOPHOTO
nckyccTBa B KpacHosipcke MpakTUUecKH TOJ-
HOCTBHIO OTCYTCTBYIOT KaKHe-THOO HayJYHBIC
HCCICIOBAHUS.

I]eny HACTOSIIEH CTaThbU — KPAaTKO OMH-
CaTh WCTOPHIO MAPTUIIMIIATOPHOTO MCKYCCTBA
B KpacHosipcke u mpoaHaIu3upoBaTh OCO-
OCHHOCTH CYINCCTBOBAHHUS MapTHIUIIATOP-
HBIX XYJIO)KECTBEHHBIX MpakTHK B Cubupu
(na mpumepe KpacHosipcka kak KpyImHEHIIETo
CHOMPCKOTO IIEHTPa Pa3BUTHUS COBPEMEHHOTO
HCKyccTBa). JIOKaTbHBIMU 3adauamu NCCieno-
BaHUS SBJISETCS MMPOBEACHIE ONTMCAHUS U aHa-
Ju3a HanOoJiee pernpe3eHTaTUBHBIX MPUMEPOB
MapTUNUTIATOPHOTO HMCKYCCTBA B KPaCHOSP-
CKOU XyJI0KECTBEHHOM KYJIBTYpE.

00630p ncc1e10BaTeNIbCKOI JTUTEPATYPBI

B nocnenunee necaruiaere XX Beka B HC-
KyCCTBE BO3HHUKACT IEIBIN DS XYIOKHUKOB,
Ybe TBOPUYECTBO OBLIO COCPEOTOUCHO HA B3a-
AMOJCUCTBUSX MEXKY JTFOJIbMH.

B nmagane 2000-x Tog0B yXKe CYIIECTBO-
Baja CIOXUBINASACA TPAJAUIUS HCCIEIOBaA-
HUS TAPTUIIUTIATOPHOTO MUCKYCCTBA CO CBOMM
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CTIEIU(IIECKUM CIIOBAPEM H TIPEACTABICHUCM
0 TOM, KaKHe IMEHHO Pa0OTHI MOT'YT OBITH OT-
HECCHBI K TaHHOMY HAIPaBIICHUIO COBPEMCH-
HOT'O UCKYyCCTBa. B 3TO BpeMsI Ha aHTITHHCKOM
SI3BIKE T10]] O0mKM Ha3BaHHEM «Pensnnonnas
ACTETHKA» BBIXOAUT psif dcce Huxomst Byppro
(Bourriaud, 2002), 4yTh TO3XKE MOSBIACTCS
opHTHHAJBHOE HccienoBanme [ panta Kecrepa
(Kester, 2004).

Ot pabOThl HE MPOCTO CO3JAOT (PYH-
JaMEHT IJIsl WCCICHOBaHUS IapTHIIUIIAIIAN
B O0JIACTH HCKYCCTBa, HO OKAa3bIBAIOTCS Ya-
CTBIO 0OJIee IMHUPOKOTO MPOIIecca OCMBICTICHHUS
COBPEMEHHOH KYJIBTYpHl KaK MapTHIHIIATOP-
HOH, TO €CTh TAaKOMH, IJIe OOBIBATEINb MTOTyJaeT
Ooiee aKTUBHYIO PONIb, HE SBJSSACH ITACCHB-
HO BKIJIIOYCHHBIM B PaslUYHBIC COIHMAIBHO-
KYJIBTYPHBIE TIPOIIECCHI.

[TapTununaTopHbIi My3€el NOJTy4aeT CBOE
TeopeTHuecKoe 000cHOBaHUE B paboTax HuHbBI
CaiimoH (Simon, 2010).

B Hexotopeix Tpynax (Erikson, 2019;
Ogundipe, 2018; Rutten, 2018) mapTunumnarop-
HOE UCKYCCTBO pPacCMaTPHUBAETCS B KOHTEKCTE
«TEXHOJIOTHIECKHX» MpobiemM. MckyccTBo co-
YYaCTHs OKa3bIBACTCS COCTABHON YaCThIO IPO-
[IECCOB U MEXaHU3MOB HCIIOJIB30BaHUs U PO-
BOH TEXHUKH B COBPEMEHHOM OOIIIECTBE, N3-3a
Yero CTENeHb B3aUMOJICHCTBHS MEKIY JIOIb-
MU, C OIHOH CTOPOHBI, pacTeT, C IPyTroi — 00-
peTaeT HeKOTOpOoe HOBOE KauecTBO, HE BCErna
MOJIOKUTEIBHBIM  00pa3oM CKa3bIBaIOIIEecs
Ha TPaJUIHOHHEIX CII0CO0aX KOMMYHHKAIIHH.

W3MeHsI0TCST caMH MeXaHWU3MBI HapTH-
nunaropHoro yuactus B uckyccrse (Erikson,
2019; Rutten, 2018), MOCKONBKY JIOAN TETEPh
HACTPOCHBI Ha MHBIE CIIOCOOBI B3aHMOOTHOIIIE-
HU# 1pyr ¢ gpyrom. OKa3bIBaeT STOT IMPOIIECC
U IPUKIIATHOE BIUSHHUE — TEIeph MY3€H, OpH-
CHTHPYIOIIHECS Ha BOBICUCHHOE yUacTHE TI0-
CETHUTEJICH, ITOMIPOCTY HE MOT'YT HTHOPHUPOBATH
nudposyto cpeay (Ogundipe, 2018).

Takoke BBIIENsIETCS OJIOK MCCICIOBAHUM,
OPHEHTHUPOBAHHBIX Ha DPACKPBHITHE MAPTHIIH-
MATOPHOT'O HMCKYCCTBA KaK HCKYCCTBa IIOJIH-
THYeCKH aHTaxupoBaHHOro (Bryzgel, 2019;
Jankovich, 2017; Kunreuther, 2018; Nolan,
2021). TMapTumunanust mMO3BONSET YCIOKHUTD
MPOU3BEICHUE IS BHEUTHEr0 HaOtomaTe-
75, cuenaB ero Ooiee «Oe30mMacHBIM» B ycC-

JIOBHSIX TOTajduTapHoro pexuma (Bryzgel,
2019; Kunreuther, 2018), Takxe OHa TO3BO-
JIIeT YYAaCTHHKY HEMOCPEJICTBCHHO IEepPEkKH-
BaTh MPOUCXOJAIICE, YTO JIAET BO3MOXKHOCTH
HE TPOCTO JIOHOCHUTH JIO 3PUTENS MOJHTHYC-
CKHE HJICH, HO TIOMOTaTh €My IpPEeoJ0JIeBaTh
olpeJieNieHHbIe Kpu3ucHbIe cocTossHus (Nolan,
2021).

CymectByeT psi paboT, B KOTOPBIX HC-
CJIeZIOBaTEIM OOpAIIAIOTCA K TMPHKIATHOMY
3HAYCHHIO MApPTHIUIIATOPHOTO  HMCKYCCTBA
n nipakTuk (Berg, 2018; Jiang, 2021; Mcdonell,
2017). Csi3aHbl OHU KaK C WCKJIIOYUTEIHHO
TBOPUYECKUMH OOJIACTSIMH, B KOTOPBIX MapTH-
[UATIANHS] TPAKTHYCCKH TPUPABHUBACTCS K CO-
TBOPYECTBY MJIM KOJUIGKTUBHOMY TBOPYECTBY
(Berg, 2018; Mcdonell, 2017), Tak 1 ¢ HCHOb-
30BaHHEM IMMOTEHI[MATA TAKOTO UCKYCCTBA IS
CO3JaHHUsI HOBBIX CIIOCOOOB COIHAIbHBIX OTHO-
mieHui 1 opranu3anuu (Jiang, 2021).

Yacth wucciieoBaTeliedl CTPEMHUTCS  T10-
HSTh MEXaHU3M CO3JIaHUs MapTHUIIUTIATOPHOTO
npoekta (Maes, 2018; Rousell, 2018), aTo0bI
4yepe3 3TOT MEXaHHW3M BBISBUTH TOTCHIIHAI
TOTO WJW WHOTO TPOEKTa, KOTOPBIA MOXET
MPOSIBUTBLCS B CIIy4ae €ro BHEIPEHUS B IPO-
CTPAHCTBO XYA0KECTBCHHOH BBICTABKH WJIU
B Ka4eCTBE CHEIU(PUICCKON TPAKTUKHU B COIIH-
AJBbHBIA HHCTUTYT.

HaGmromaeTcst cTpeMiieHUE TIOCTPOUTH
TEOPHIO, C IMOMOIIBIO KOTOPOH OBIJIO OBbI BO3-
MOYKHO OINHUCAHHWE MapTHIIUIATOPHBIX IIPaK-
tuk (Margal, 2019; Potgieter, 2018; Sztabifiski,
2018). 31ech yacTh uccaenoBaTeNneii 3aHUMaeT-
csl COOMpPaHUEM U CTPYKTYpPHUPOBAHUEM KJlac-
CHYECKHX MPEJACTABJICHUNA O TapTHIIMIAINT
(Sztabinski, 2018), yacTh — oOparmaeTcs K oc-
MBICIICHUIO COyYaCTHsI B KOHTEKCTE 00JIee IIIH-
pPOKUX MOHATHH U Kateropuii (Potgieter, 2018),
HEKOTOpBIE O0paIIarTcs K TMOUCKaM MeToja
(Kearns, 2017; Margal, 2019), koTOpBIi OBI 11O~
3BOJIMJI HanOoJiee MOJHO HMCCIIE0BATh MapTH-
[ATTATOPHOE UCKYCCTRBO.

Hakowner, psn aBTopo (Pawlowska, 2018;
Rounthwaite, 2017) oOparmiaeTcst Kk ucciaeaoBa-
HUFO KOHKPETHBIX XYI0KHHKOB, BBISIBIISIS B HX
TBOPYECTBE NAPTUIIUITATOPHBIC DIEMEHTHI.

Pycckosi3pIuHBIN ~ HAaydHBI  THCKYpPC
TaK)Xe HauMHAaeT OCBAaWBaTh IMOHITHE MapTH-
numanud. OCHOBHOM TOUYKOH TIepeceucHus
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¢ 3apyOe)XHBIMH aBTOpaMH SIBIISICTCS HC-
CIICJIOBAHHE MY3CHHBIX MapTHIIUNIATOPHBIX
npaktuk (Heffding, 2020; Mastenica, 2020;
Starodubceva, 2019; Starodubceva, 2020).
Ecnu 3apyOekHBIC aBTOPBI PacCMaTPHBAIOT
MapTUITUTIATOPHBIA My3el KaK y)Ke HEeUTO CITy-
YUBIIEeCS U 00PAMAIOTCS K OIMBITY OCETHTE-
JIs, TO OTE€YECTBEHHBIC aBTOPBI COCPETOTOUCHBI
Ha TAPTUIUITIATOPHOM MYy3ee Kak 00BbEKTe eIlle
TOJIBKO CTaHOBSIIEMCS, a CICIU(PHUKE OIBITA
MTOCETUTEIISI YICISIOT MEHBIIIE BPEMEHH.

Bropoii 0yiok wHcciaenoBaHWE B oTede-
CTBEHHOM cpe/ie TOCBSIIEH TEOPETHYCCKUM
BOIIPOCAM O TOM, YTO TaKoe MapTHIHUIAIUs
BooOmie (Denikin, 2018; Denikin, 2019). Crona
MOKHO OTHECTH HEMHOI'OYHCJICHHBIE UCCIIEI0-
BaHMS, KaCaloIIMeCs POJIH MapTUIIUTIATOPHOTO
HCKYCCTBA B COBPEMEHHOM 00IIeCTBE (CM., Ha-
npumep, (Kosolapova, 2020).

Take B OTEUECTBEHHOM JTUCKYPCE HCCe-
JYIOTCS TIAPTHIMIAIIMN B Cly4ae OTACIbHBIX
npousBenennii (Cvetkovskaja, 2021) unu aBTo-
poB (Shmatova, 2019).

CnenyeT OTMETHUTh TNPUHIUITHAAIBHYIO
Pa3HUIly MEXIY OTCUYCCTBEHHBIM M aHTJIOS-
3BIYHBIM JUCKYPCAMH O TMapTHIIAIIATOPHOM
HCKYCCTBE: €CIH 3apyOCKHBIC aBTOPHI HC-
CIICJIyIOT JaHHBIC MPAKTHUKH KaK HEUYTO YIiKe
YCTOSIBIICECS], AKTUBHO BOIIICIIIEE B COIMAITb-
HYI0 ¥ XYJ0KECTBCHHYIO JCHCTBUTEIBLHOCTD,
TO JUISI OTEYCCTBCHHBIX ABTOPOB MApPTHIIM-
Manusi — 3TO HEYTO HAXOJSIIeecss B MpoIiec-
ce craHoBlieHUsA. [IpW 3TOM MMEHHO JaHHOE
HaIlpaBJICHUE W IMPEACTABIISICTCS HAM ceidac
HamOoJiee aKTyallbHbIM, IOCKOJIBKY WMEHHO
OHO OyJIeT CITOCOOCTBOBATH ITPOIBHYKCHHUIO TE-
OpPETHUYECKUX pa3pabOTOK B 00JACTH BIUSHHS
MapTUITUIIATOPHOTO MCKYCCTBA HA Pa3iinyHbIC
00J1aCTH JXHM3HU ¥ HA ONpEJCIICHUE TapTUIIH-
Ay KaK TAKOBOM.

MeTooJi0rust MCCJIEIOBAHUS

HccnenoBanue MOpOBEACHO METOAAMHU
oubnuorpaduyeckoro aHainuza HAyIHOU ITH-
TepaTypbl IO BOIPOCAM COBPEMEHHOro map-
TULMIIATOPHOIO HCKYCCTBA, a TAKXKe H3yde-
HUS OHGPOBHIX U JOKYMEHTAJIBHBIX apXHBOB
Kpacnosipckoro my3seiiHoro wnentpa «Ilno-
maab Mupa» ¢ KoJUIeKLueill COBpeMEHHOIo
HUCKYCCTBAa B MY3€HHOM ILIEHTpE, C MaTepH-

anmamu KpacHosipckoilt My3eiiHON OuneHHaie
¢ 1995 roxa no Hacrosmiee BpeMsi, ¢ MyOJu-
KallUMU O NapTULMIATOPHBIX IPOEKTaX
B CMU.

HUccaenoBanue

Hcemopusa cmanoenenusn
RAPMUUUNAMOPHO20 UCKYCCMEA
6 Kpacnoapcke

B KpacHosipcke ucropus pa3BuUTHs Hap-
TULMUIIATOPHOIO aHpa B HCKYCCTBE IPOMC-
XOAMJIa Ha IuUIomaake My3eHHOro IeHTpa
«IInomans Mupa» (npexHee Ha3BaHnue — Kpac-
HOSIPCKHAM KYJIBTYPHO-UCTOPUYECKUAN MY3eH-
HBIH KOMIUTEeKC, nanee — KKMMK). B pe3yinb-
TaTe BBIHYXICHHOTO NepepopMaTHPOBAHI
nesitenbHOCTH B 1990-e Tromsl mMy3el craHo-
BUTCA LEHTPOM, OCBAMBAIOLIUM pPa3IUUHBIC
IKCIIEPUMEHTANBHEIE (HOPMBI  XYHAOKECTBEH-
HBIX IPAaKTUK JJISl TOrO, YTOOBI ONPEIEIUThb-
Cs C JaJIbHEHIIMM IIyTE€M CBOEr0 pPa3BUTHSL
['maBHBIM TIpoekTOM My3est Torna Onina Kpac-
HOsIpCKasi My3eliHast OMeHHAJIe, KOTopasi Hauu-
HaeTcs KaK MEeXIYHapOJAHBIM KOHKYpC Jyd-
IUX MY3EHHBIX 3KCIO3ULMOHHBIX MPOEKTOB.
ITepBast Omuennane cocrosmace B 1995 rony,
Y Ha Hel OBLIIM MTPe/ICTaBICHBI IPOEKTHI HOBBIX
¢dopmaros. B wactHOCTH, ['pan-nipu OueHHaTC
nosryunit FOpwuit KeinbeBuu AiiBacena (Bamna),
MPEACTaBISIBINUN DKOMy3el cena Bapperan
n3 XaHThI-MaHCUICKOIO aBTOHOMHOTO OKpPY-
ra. OH mepeBe3 peajbHOE CTOWOWINE HEHEI-
KOI'O OJIEHEBOJA U pa3MECTUJI €ro B I0JBaJIe
my3es (puc. 1, 2). [Tomumo 3THOTpahuyIecKo-
ro BOCCO3JaHUA JKM3HU OJIEHEBOJA Ba)KHBIM
05110 TO, uTO cam FOpuit Bamnma nocTosiHHO Ha-
XOJIMJICS Ha 3KCIIO3ULMHU U OOIIAJICS CO 3pUTe-
JSIMM, HAIOJHSAS 3TO IPOCTPAHCTBO JKHUBBIMU
paccka3zaMu U KOMMEHTapUsIMHU.

[Ipoext IOpust Boamner mpemompenenui
KOHLENTYaJbHYI0 HalPaBJIEHHOCTb JajbHEei-
el JesTeNbHOCTH My3€esl B CTOPOHY KOMMY-
HUKALUU CO 3PUTEIISIMU.

C Tex mop Kaxpaas OWEHHAle TpHupa-
LIMBajla HUCTOPHUIO KPACHOSIPCKUX HapTHULIH-
MATOPHBIX TPAKTHK HOBBIMH (hOopMaTaMu
B3aUMOJCHCTBUS XYIJOXKHUKA U 3pUTENEH.
BaxHbIM 3TanoM KOHIENTYaJbHOI'O IPOEK-
TUPOBaHUS OHWEHHAJbCKUX IPOEKTOB CTaHO-
BUTCA IpaKTUKa KypaTOPCKOW OpraHu3aluu
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Puc. 1. Mepeas 6bueHHane. 1995 r. JleTHee
cToMbuLLEe oneHeBoa. JKOMY3el cena
BapberaH, XaHTbl-MaHCHUIACKUIA OKPYT.
®oTtoapxme ML, «lMnowanb Mupa»

Fig. 1. The First Krasnoyarsk museum biennale.
1995. Summer camp of a reindeer breeder.
Ethnographic park-museum of Varegan village,
The Khanty-Mansiysk autonomous okrug.
Photo archive of Museum Centre «Ploschad Mira»

COTPYIHHYECTBA MEXKIY My3esMu KpacHosp-
CKOT'O Kpasi U COBPEMCHHBIMHU 3apyOeKHBIMHU
W POCCUUCKHMHU XYJIOKHHKaMU. B wacTHOCTH,
B 2007 romy coctosiiach OueHHane «HepTex
Cubupu». UTOOBI YCHIUTH KOHICHTYATbHYO
COCTABJISIFONIYIO 3KCITO3UITHOHHBIX IMPOCKTOB
oT HeOoNBIUX My3eeB Kpas, kyparop Cep-
reit KoBaneBckuii BBeJ1 HOBYIO hopMy paboThI
C MY3€sIMU: XYJI0)KHHUK OTIIPABIISIICS «B dKCIIC-
JTUITAIO» B My3€H I TOTO, YTOOBI MpeacTa-
BHUTh CYTh €r0 JICATCIbHOCTH B MHHOBAIIMOH-
HOM BBICTABOYHOM (hopmare.

C 2002 roga 8 KKMMK nHaumnaroT mpo-
BOJIUTh HOBOC TIOBTOPSIOIIEECS COOBITHE —
«My3eliHas HOYbY», KOTOPOE KPaTKO OIHCAHO
Ha caiiTe Kak «0ombIIoi ecTHBaitb, 00BEIH-
HSIOIHA TepHOpMaTHBHOE HCKYCCTBO, MY-
3BIKY, TeaTp, KOMMyHHKanup. Ha Bcex msatu
3Ta)kaX My3esl OJTHOBPEMEHHO B TCUCHHE 6 da-
COB CIIYIIAIOT MY3BIKY, SKCKYPCHH, CMOTPST
CIIEKTaKJIM, YYaCTBYIOT B mepdopMaHcax, ak-
IHSIX, COOBITUAX W PACCMATPUBAIOT BBICTAB-
ku» (www.miral.ru). 3mech coOcCeICTBOBaIN
BBICTaBKH NPO(ECCHOHATBHOIO HCKYCCTBa
W MacTep-KJIAacChl, WUTPbl, pa3BJICYCHHS IS
oOUTENel UCKYCCTBA.

Haxkonern, 8 1990-2000-e roasl BakKHBEIM
HanpasienneMm aestenbHocTH KKMMK  sB-

Puc. 2. MepBas 6ueHHane. 1995 r. JleTHee
cTonbulle oneHeBoaa. JkoMy3sen cena Bapberan,
XaHTblI-MaHCUICKKIA OKpPYT.

HOpuit Kbinbesuy AiBacepa (Banna), asTop
akcno3uumuun. ®otoapxus ML «Mnowanb Mupax

Fig. 2. The First Krasnoyarsk museum biennale.
1995. Summer camp of a reindeer breeder.
Ethnographic park-museum of Varegan village,
The Khanty-Mansiysk autonomous okrug.
Uriy Vella, the author of the exhibition.
Photo archive of Museum Centre «Ploschad Mira»

JIIeTCS COTPYIHHUYECTBO C BEAYIIUMHU 3apy-
OC)KHBIMU XYIOKHUKAMH, KOTOPbIE 3HAKOMST
¢ oOpaslaMy TapTHIMIIATOPHOTO HCKYCCTBA
CIICITHAINCTOBR B 00JacTH MY3€HHOro Jela.
3apyOexHble XYMOKHHKH TaKXe IpPUHUMA-
JIA y9acTHE B UHBIX TEMATHYECKHX MPOCKTaX
my3sesi. Hammpumep, B 2008 romy nimst mpoexTa,
nocesimmeHHoro 100-netuto maneHus TyHTyc-
CKOTO METEOpPHUTA, OAHY U3 MHCTAJUISIUHN O]
Ha3BaHUEM «DIHIICHTPYM» CO37aJa FoJIIaH -
ckas apt-rpymnma «Observatoriumy. YCIOBHO
HAllOMHHAMOMAsA TaJCHUE TOpAIIEro MeTe-
OpUTa B TaWTy HWHCTAUISIIMU pa3Mellaliach
Ha IUIOMAJKE IMepea My3eeM, IMpeacTaBlisia
c000i1 KaOWHET 1T MEIUTATHBHOTO CO3epIia-
HUSI TOPOJICKOTO IPOCTPAHCTBA U HYXIAJIaCh
B 3pHUTEIIC-COyYACTHUKE: YESITOBEK JOKEH OBbLI
MOAHATHECA B KaOMHET B OJMHOYECTBE M HAXO-
JUTBCA TaM CTOJBKO, CKOJBKO €My YTOIHO,
BMECTE ¢ HEKOTOPBIM Ha0OPOM MPEIMETOB IS
KoMdopTa u TBOpUecTBa (puc. 3).

TakuMm 00pa3oMm, SKCIIEPUMEHTAILHOE OC-
BOCHHUE MapTHUIMIATOPHBIX MpakTHK B Kpac-
Hosipcke mpuxoauTcs Ha 1990-e u 2000-e rosb.
Oco0EHHOCTBIO 3TOTO ATarna Pa3BUTHUS TAPTH-
[AITATOPHOT'0 UCKyccTBa B KpacHOsIpCKe ABIIS-
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Puc. 3. «3nuueHtpym». Observatorium. KpacHospck. 2008
Fig. 3. Epicentrum. Art group «Observatorium». Krasnoyarsk. 2008

€TCs TO, UTO B 3TO BPEMSI OHO PacTBOPEHO Cpe-
I IpyTuX (HOPM OCBaMBACMBIX HOBATOPCKHX
XYJIOKECTBEHHBIX MPAKTHK — MephOPMaHCOB,
WHCTAJUISIIAY, BUIE0apTa U T. 1., & OCHOBHOU
ayJIUTOpUEH OOJBIIMHCTBA MPOCKTOB CTAHO-
BHUTCS TIpo(hecCHoHalIbHAS Ay TUTOPHSI.

Bosee moapoOHO MBI OCTAaHOBHMCSI Ha pac-
CMOTPEHUHN TPOU3BEJCHUN B MAPTHUIIMIATOP-
HOM >kaHpe, cozmaHHbXx B 2010-e — 2020-¢
ronbl B KpacHosipcke, MOCKONIBKY Ha JaHHOM
JTane MapTHUIUNATOPHBIE XY/0’KECTBEHHBIC
MPAKTHKHA PEATH3YIOTCS 0o0Jiee OCMBICICHHO
¥ TICJICHAIIPABIICHHO, BOBJICKAIOT HOBBIC ayaH-
TOPUH 3PUTEIIEH.

AHanuz napmuyunamopHvixX NPAKMuK
6 meopuecmee KpacHOAPCKO20 Xy00HCHUKA
Anexcanopa 3akuposa

B xonme 2010-x romoB B KpacHosipck
npuexai paboTaTh MOJOJON XYIOKHHUK AJICK-
caHnp 3akupoB. Hapsny c XKUBONUCHBIMU
MPOU3BEICHUSIMA OH CO3/1a]l 3HAYUTEIHHOE
KOJIMYECTBO pabOT MapTHIIMIIATOPHOTO )KaHpPa,
TaK Kak JJIsl HETO BaYXKHO HETOCPEICTBEHHOE
00IIeHNe CO 3PUTEISIMU, TOHUMAHUE TPUIUH

HHTEpeca COBPEMEHHOr0 3pUTENs K HCKYC-
CTBY, CO3/JaHME JIOBEPUTEIBHBIX OTHOLICHUI
MEeXAYy XYyIOKHUKOM Hu 3putensimu. Cpenu
MIPUMEPOB €r0 MapTHULHUIIATOPHBIX MPOEKTOB:
1) orosiHeHUE BBICTABOYHBIX IIPOEKTOB JIOKA-
LUSIMHU C UTPOBBIMU TBOPYECKUMH 3aJaHUSIMU
JUISL PacLIMPEHUs] 3PUTEIBCKOrO ONBITA HA BbI-
CTaBKe; TBOPYECKHE JIOKALMM JJI1 BBICTAaBKU
«lopuzonTtel Bo3MoxkHOTO» (2018, KypaTop
Cepreii KoBaneBckuii), BBICTAaBKH OWEHHa-
ne «IleperoBopmukm» 2019 roma m npyrue
(puc. 4); 2) coznanue OTAEIBbHBIX BU3YaJIbHBIX
[IPOU3BEIEHUN, OPUEHTUPOBAHHBIX Ha TBOP-
YECKOE pPHCOBAJIbHOE COYy4YacTue 3puTene
JUTS 3aBeplieHus oopasa (puc. 5); 3) co3manue
MIPOU3BEIEHUN HMCKYCCTBa B XKaHPE YJIUUHO-
ro MCKyCCTBa JJISI PACLIUPEHUS 3PUTEIBCKON
U CONEpEeKUBAIOUICH ayIUTOPUU Il CBOMUX
paboT; 4) KypaTopckasi paboTa ¢ KOJJICKIHen
MPOU3BEICHUI COBPEMEHHOr0 UCKyccTBa MI]
«IInomanes Mupay, rae aydiine mpousBele-
HUS U3 KOJUIEKIIHH COTPOBOKIAIHCH 00 BSICHE-
HUSIMH UX CMBICTIOB B JIETKOW U IOHSATHOH (hop-
Me, MOBBbILIAsi TPAMOTHOCTh MOJIOJBIX JIIOfEH
B c(hepe COBPEMEHHOTO MCKYCCTBA (BBICTaBKA
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Y Hac ecTb Bcero OAMH NIMCT HA BCEX.
Hapucyiite na vem nio6oe pacteHne-gepeBo
(Euo Y6opucto, uto6b1 MecTa XBaTUNO BCEM).
CITH U
CT NONHOCTBIO 3GI'IOI1HHTCI, cnenyer

PHcoBats npamo noeepx HY)XUX KapTuHoKk,

_—

Puc. 4. KOMMYHMKAUMOHHBIM An3arH A. 3akMpoBa A1 BbICTaBKM
«[Mocne MNo3peesa» B pamkax KpacHospckon 6ueHHane «lMeperosopuuku», 2019 r.

Fig. 4. Communicative design by A. Zakirov for the exhibition
«After Pozdeev» as a part of XlII Krasnoyarsk museum biennale «Negotiators», 2019

Puc. 5. Cudonbl. Anekcanap 3akupos. 2019. 13 apxuBa BbicTaBku «[Tocne MNo3geeBa»
Fig. 5. Siphons. A. Zakirov. 2019. From the archive of the exhibition «After Pozdeev»
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«MHCTpYKIIHST TIO TPUMEHEHHWIO WCKYCCTBA
u cebs. Yacte 1. Opransl BocpusiTUs XyI0-
secTBy, 2019) u mp.

[Maprununaropusie padboTH AJleKcaHapa
3akupoBa aIpecOBAaHBI MIMPOKOH MyOIHKe
Y OPHEHTHUPOBAHBI HAa TO, YTOOBI CIAENIATh HC-
KYCCTBO JIOCTYITHBIM U IIOHSTHEBIM.

Obpazoeamenvuvlii npoeKm Kaxk
napmuyUNAmMopHas NPaAKMuKa
Ha 0CHOGe AHAIU3A MACMEPCKOT
«Onvimul uckyccmea»
(Kpacuoapckuii my3einnlii yenmp
«lInowyaob Mupay, 2019-2020)

B 2019 rogy B MII «Ilnomans Mupay
ObLIT 3ammyieH TpoeKT «OMBITH UCKYCCTBa» —
peryJisipHbIC JIEKIIMUA U MacTep-KJIacChl 10 UC-
kyccTBy XX—XXI BexkoB. C 0gHON CTOPOHHI,
3T0 OB 00pa30BaTCIIBHBINA MPOEKT IO TPAaK-
THYECKOMY OCBOCHHIO HEKOTOPBIX TBOpYEC-
KUX TPUEMOB XYIOKHUKOB XX BEKa, TaK Kak
BMeECTE C JIeKI[Mel 00 HCKyCcCTBE YUYaCTHH-
KU CcO37aBaji COOCTBEHHBIC IPOU3BEICHUS
MOJT PYKOBOJICTBOM MPO(PECCHOHATBHOTO XY-
JIO)KHUKA. BMecTe ¢ 3TUM y4acTHUKH 3HAKO-
MIUTUCh C BaYKHBIMH TIPOW3BEACHHUSIMH TIpe-
WMYIIECTBEHHO KPACHOSIPCKHUX XYA0KHUKOB
n3 xkomneknuu M1 «IInomans Mupay, nonu-
Masi, KAKHM 00pa3oM 3TH TPOU3BEJCHUS CO-
OTHOCSITCSI C UCTOPHUEH MHPOBOTO MCKYCCTBA.

C mpyroit CTOpPOHBI, TPOSKT HOCHI KJIYOHBIH
XapakTep, Ipeanoyiaras HaJlaKUBaHUE KOM-
MYHHKALUH MEXIy B3pOCIBIMH JIIOAbMH Ca-
MBIX Pa3HBIX COLUAIBHBIX H MPO(ecCHOHATb-
HBIX TPYyINI — MEXAy coTpyaHukamu MBI,
HCKYCCTBOBEJAaMU, XyI0’)KHUKaMU, HH)KEHEPa-
MU, paOOTHUKAMHU TYPUCTHICCKUX KOMITaHUH,
[IEHCUOHEPaMH, CAaMO3aHATHIMU KPeaTUBHBIMU
JTIOABMM, CTyAeHTaMU U J1p. [IpoekT pa3BuBai
UJIEI0 BO3MOXHOCTH Ka)KJIOTO 4YeJloBeKa ObITh
XYJOXKHUKOM M YKJIAJbIBAa€TCSl B KOHLEIMIINIO
KOMBIOHUTHU-apTa, CTaJKHUBasCh CO BCEMU
OrpaHUYEHUSIMHU [OJOOHOIO0 THIA MCKYC-
CTBa — OTCYTCTBHE KPUTHUKM U BTOPUUHOI
ayJJUTOPUH, a TAK)KE€ OTCYTCTBUE IIPU3HAHUS
TBOPYECTBA XYJIOXKHUKOB-IOOUTENEH B IPO-
(heccuonanpHOM cpene (puc. 6).

Hckyccmeo no uncmpykuyuu

6 npoexkme «Ouymenas gvicmagkay
6 pamkax X1V Kpacnosapckoit
My3eiinoil buennane

«3epxanvnuvie neiiponvt» (2021)

[IpoBenenne OueHHane «3epKalibHBIC
HelpoHbD JeToM 2021 roma B TOCTKOBUIHOE
BpeMsl MPUBEIIO K TMOSIBICHUIO BHICTABOYHOTO
MPOEKTa, MOIHOCTHI0 YCTPOSHHOTO TI0 MapTH-
nunaropHomy mpuriumny. Kyparop «Ouywme-
noi BeicTaBku» Tubo ne Poiitep mpemmoxn
JIMCTAHITUOHHBIA METOJ] CO3JaHUsI TIPOU3BE/IC-

Puc. 6. Mepdopmanc «CoumanbHag auctaHumns» Jlo6osm BuHk
B paMkax npoekTa «OnbITbl nckyccTeax. 2020

Fig. 6. Performance «Social distance» by L. Vink as a part of the project «Art experiences». 2020
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HUH 77151 BBICTaBKH: 34 HEMEIKUX XYJIOKHUKA
CO37a7T MHCTPYKIIUH, TOJB3YSICh KOTOPHIMHU
KPacCHOSIPCKUE XYJIO)KHUKH W3TOTOBUIU JIJIS
BBICTABKH MaTepruaibHbIC MpousBeneHus. Cre-
TIEHb COYYaCTHs TP CO3/IAHUH TTPON3BEICHUN
JTAHHOW BBICTaBKH ObLIa Pa3HOW: HEKOTOPHIC
XYJIOXKHUKH MPUCIIATA OYCHb MOJAPOOHbBIC HH-
CTPYKIIUU O TOM, KakK JIOJDKHO OBITH BBITIOJN-
HEHO TIpOM3BeJieHNEe, MOdTOMY B KpacHosipcke
€ro UCTOJTHUIIA MacTepa, BIAICIONIUE OMpe/ie-
JIEHHON XYJ0’K€CTBEHHOW TEXHHKOMH; HEKOTO-
pble XYJIOKHHUKHA TPHUCIAIA HHCTPYKIIHH, KO-
TOpPBIE TO3BOJISIIIN XYOKHUKY-HCTIOJTHUTEITIO
TBOPHUTH B CBOOOJTHOW (hopMe, 4aCTh HHCTPYK-
nuii ObUTa OpPHEHTHpPOBaHA Ha IpHUTJIAIIC-
HHE K COTBOPYECTBY JIFOOMTENEH HCKYCCTBA,
a He MPOQeCCHOHAIBHBIX MACTEPOB (HAIpH-
Mep, B ipousBerieHun Arnec Metiep bpannmc
«Coznanve JlyHpl Ha 3emiie» ydacTHUKAM
MacTep-Kjacca Mpeaiarajioch U3 TOBCEIHEB-
HBIX MaTEpHAJIOB CO3JaTh (PaKTypy JYyHHOTO
IPYHTa, a Ty>3T «Biest» mpuriaman y4acTHH-
KOB CITUTH ceOe pyOaIiky u OprOKH U3 OTpe3Ka
TKaHU B (pOpME YepHOTO KBaJIpaTa, MOCBSIIas
aToT omMMmax Kasumupy ManeBuay u KOH-
CTPYKTHUBUCTaM, KOTOPBIE XOTEIN HAIOIHHUTH
TOBCEAHEBHBIE MWD HOBBEIM HCKYCCTBOM);
HEKOTOPhIE WHCTPYKIMH, TIOMHMO BOBJIE-

YeHUS B MPOIECC CO3MaHUs PabOTHI CaMUX
XYI0KHUKOB-UCIIOJTHUTENEH-COyUacTHUKOB,
HOCHUJIM TIOJIHOCTBIO NApTULMIIATOPHBIN Xa-
pakTep M Ipeanoyiaraiyl coyyacTue 3puresei
B BBICTAaBOYHOM NPOCTPAHCTBE (IpoeKT bpaH-
nmona Xayamita «Kycrapuas 3BM» mo3Bosit
3pUTEIAM-y4aCTHUKaM IPOYYBCTBOBATH pa-
00Ty KOMIBIOTCPHBIX IIPOTPaMM B aHAJOTO-
BOM pEKHME; aKKOpIeoHBI B pabore Pobepra
Jlummoka «Cumponus X» IpUTTamIaT 3pH-
TeJel KOJIJIEKTUBHO HCIOJIHUTH UMIIPOBU3M-
poBaHHBIE Menoanu (puc. 7).

Ocobennocmu napmuyunamopnocmu
npoexkma PubLab?2 «Cnomannutii nec» (2021)

B pamkax mpoekta PubLab, peanu3sye-
Moro B KpacHOsipcke, HCKYCCTBO BBIXOTUT
32 paMKH CBOETO CYIICCTBOBAHHS B CTCHAX
My3eeB. Pamm crmpaBennMBOCTH HAJO OTMe-
THTh, YTO TONOOHBIC BHIXOABI B IyOnmuHOE
MPOCTPAHCTBO paHee COBEPIIATNCH B Kpac-
HOSIPCKOM HCKYCCTBE, HO IaHHBIH MPOCKT
CHHTE3HUpYeT B ceOe BCe MOAXONBI, KOTOPEIC
ObLTH HapaOOTaHBl B UCTOPHUU KPAaCHOSPCKOTO
MyOJIMYIHOTO MCKYCCTBAa — 00pa30BaTEIbHBIN,
ACTETHUCCKUH, MAPTUIIUIATOPHBIA U IPyTHE.
Ha caiite PubLab (Public art + Laboratory)
MPOEKT OIHCAaH KaK «JIBYXJICTHHIH o0Opa3oBa-

Puc. 7. Po6epT JIunnok. «CumdoHmsa X». MpoekT «O4ymMenoi BbICTaBKU»
B paMkax KpacHospckoi 6ueHHane «3epKasnbHble HeMpoHbl». 2021

Fig. 7. Symphony X. By R. Lippok as a part of the project «Ochumelaya vystavka».
X1V Krasnoyarsk museum biennale «Mirror neurons». 2021
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Puc. 8. «<PekoHcTpykumsa». XynoxHuk JaHun Tutos. O6bekT Ha BbicTaBke «Bce ewe necx». 2021
Fig. 8. Reconstruction. By D. Titov as a part of the exhibition «Still a forest». 2021

TEIBHBIA AKCIICPUMEHT B 00JIACTH MYy3eHHOU
MPaKTUKH, TPUKIATHON YpOAaHUCTHKU M He-
3aBHCHMOT'0 00pa30BAHUS CPEIU MOJIOHCHKII.

Bo BpeMsi mpoBeneHHs BTOpOW Jiabopa-
topun «CrnomanHbIi nec» B urose 2021 roma
myOnauKe OblTa MpEICTaBlieHa BBICTaBKA IIOJ
Ha3BaHueM «Bce eme jgec» B AkageMropoake
Kpacnosipcka (puc. 8). BricraBka pasmecTu-
Jlach B JIECY U HA TPOIMHKAX MOYTH «CBALIECH-
HOr0O» MecCTa JUIsl Topojia B TOM CMBICIIE, YTO
Ha (oHE KpallHe HAINpPSKCHHOH BKOJOTHYe-
CKOM CHTyalluHM 30Ha 3€JIEHBIX HACAXKICHUI
AKazieMropojika BOCIPUHHUMAETCA KaK MECTO
BOCCTAHOBIICHHSI SKOJIOTHUECKOT0 OaaHca.

15 XyJOXKHHUKOB 0]l pyKOBOJICTBOM ThIO-
TOPOB MTOOOIIATUCH ¢ cOTpyaHIKaMu KpacHo-
sipckoro HayuHoro 1eaTpa CO PAH na Temy
HCTOPUU Jieca M HAy4HOro ropojaka B Aka-
JEMIOPOZIKE U CO3JajI [0 UTOraM HECKOJIBKO
MPOU3BENECHUHN, pa3MEIIEHHbIX B Jecy. 3pH-
TEISAMU CTAJIM IPOTYJIMBAIOLIUECS 31€Ch JKH-
TeIu U roctu. Peakuus 3putesneil B comcersx
ObLTa HEOTHO3HAYHAS: B JIECY 3PUTEISIM OBLIO
HEOYEBUIHO, YTO MOXXHO HAMTH aHHOTALUH,
OOBACHAIOLINE TOSIBJICHUE CTPAHHBIX HOBBIX
00BEKTOB B JIeCy; IOCKOJIBKY OpraHHU3aTopbl
PacHOIOKUIN O0OBEKTHI B «CBALLIEHHOM) JIECY,
TO HEKOTOpbIE 3pUTEIN Hayajau UCKATh B 3TOM

MIPOEKTe HapyIICHHE DKOJIOTHYECKOro OaiaH-
ca, XOTsl OpPraHM3aTopbl 3apaHee MpelrycMo-
Tped MaKCHMaJbHYI0 O€3BpeIHOCTh apT-
WHTEPBEHLUHU B JIECHOE IIPOCTPAHCTBO.

3akJ/ouenne

Ormnvicanue UCTOPUH TIOSIBIICHUSI U PA3BH-
THSl TIAPTUIHMMNATOPHOTO HCKyccTBa B Kpac-
HOSIpCKE TMOKa3biBaeT, 4T0 B CHOHMpH Jeii-
CTBUTEIBHO (POPMHUPYIOTCS CBOCOOpa3HbBIC
MPaKTHKH, O0JaJaloliue SIPKUM PErHOHAlb-
HBIM XapaKTepOM, YUYHTHIBAIONIUE OCOOCH-
HOCTH MEHTAJINTETa 3pUTENCH, 3aJIeBaOIINe
U OOBITPHIBAIONINE B XYJIOXKECTBEHHOM TIPO-
CTpaHCTBE HanOoJiee aKTyaJIbHbBIC MPOOIIEMBI,
C KOTOPBIMU CTAJTKUBAIOTCSI MECTHBIC KUTEIIH.
B atom cwmpiciie HaOmoaenus Kisp bumon
0 Pa3HOOOPA3HBIX CTPATETHUSIX COYYACTHS OKa-
3BIBAFOTCSI BEPHBIMU U JiJ1s1 CHOUPCKOTO peru-
OHA.

Ha nopumepe KkpacHOSIpcKOW — XyHAO-
JKECTBEHHOW KYJIBTYpPhl MOXXHO TOBOPHUTH
HE TOJIBKO O Pa3BUTHUU OTEUYECTBEHHOTO Ha-
YYHOTO TEOPETHUYECKOTO JUCKYpca, HO TaKkKe
U 00 aKTUBHOM Pa3BHTHH MAPTHIIAIIATOPHBIX
npakTuk B Poccun.

Jlnst  mapTUIUmaTOpHOTO
KpacHosipckoro kpasi MOXHO

HCKYCCTBa
BBIJICIIUTH
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HECKOJIFKO XapaKTePHBIX 0COOCHHOCTEH, CBSI-
3aHHBIX C BKJIFOUEHHEM dTHHUYECKOU U IKOJIO-
TUYECKOM TEMAaTUKHU B IPOEKTHI, IPEJICTaBIICH-
HbIE Ha KPYIHBIX MY3€HHBIX MEPONPUATHUSAX,
a Tak)Ke BBICTpPAaMBAHUEM TPAJAULUU TECHOTO
COTPYIHHYECTBA MECTHBIX 1 3apyOeKHBIX Xy-
JNoKHUKOB. HaunHasch Kak IpOeKThbl, BO MHO-
rOM HallpaB/IeHHbIE HAa HEMHOTI'OYHCIICHHYIO
npodeccnoHanbHyI0 ayIUTOPHIO, CETOIHS
NapTULMIATOPHBIE NMpakTUKU B TI. KpachHo-
SIPCKE HalleJIEeHbl Ha BOBJICYEHHME IIMPOKHX
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“Cubupcruti hedepanvHulil yHUGEPCUmen
Poccutickas ®eoepayus, Kpacnospck
"Myszeti-ycaovba B. H. Cypuxosa
Poccutickas ®eoepayus, Kpacnospck

AHHoTaums. B HacTosIIel cTaTbe aHATU3UPYETCS OCMBICIIEHUE KYJIBTYPHON TUHAMUKH
KOPCHHBIX MaJIOYHCIICHHBIX HapomoB CeBepa B JKMBOIUCHBIX U TpadUIECKUX
MIPOU3BEACHUSAX; OCHOBHOE BHHMAHHUE YJEJIEHO COOTHECEHHIO KYJIBTYPHOW IMHAMHUKU
C KyIbTypHOH CTaTHKOW. B KauecTBe OCHOBHOTO METOIA BBICTYHAaeT (HIOCO(PCKO-
HCKyCCTBOBeUEeCKMI aHanu3. IIpoBeneHHOE HCClieOBaHHUE IO3BOJMIIO NPEATIOKUThH
crnoco0  cHCTeMaTW3alliyd  INPOW3BENCHHH, BH3YaNM3HPYIOMUX OBIT  KOPEHHBIX
HaponoB CeBepa, BO-IIEPBBIX, B COOTBETCTBUU C OTPHUIIAHHWEM WJIM MPU3HAHUEM B HUX
KYJBTYpHOU JTMHAMHKH U, BO-BTOPBIX, B COOTBETCTBUH C MPEJICTABICHHBIMU MOJEIISAMU
B3aMMOJICHCTBUS TPAJULIMOHHOTO U HOBOTO, BHYTPEHHET0 1 BHELIHEro. Beero BbleneHo
mecTb MojeNieil OCMBICIEHUS KYJIBTYPHOM JUHAMUKH KOpEeHHbBIX HaponoB Cesepa,
HO aBTOPBHI [TOJIATAIOT, YTO UX KOJIMIECTBO MOJKET OBITH PACIIUPEHO B XOIE AaTbHEHIIeTro
HCCIICIOBAHUS YKUBOIIUCHBIX M IPaHUSCKIX IIPON3BEICHHN, BH3YaTH3UPYIOMINX KH3Hb
CEBEPHBIX ITHOCOB.

KiloueBble cjoBa: KyiabTypHas JMHaMMKa,
MaJjiouuciieHHble Hapoasl CeBepa, OJIeHb.

CTaTHKa,

KyJIBTypHast KOpPEHHBIC

UccnenoBanune BeimonHeHO npu (uHaHcoBoil mnopnaepxkke PDODU, IIpaBurenncrsa
Kpacnosipckoro kpas u KpacHosipckoro kpaeBoro (oHaa HayKd B paMKax Hay4HOTO

mpoekra Ne 20-49-240001.

Hayunas cnenmmansaocts: 24.00.00 — KynbTypoIoTHsi.

BBenenue

[loHsITHE «KYNBTypHas AMHAMHKa» 00-
cyxnmaercs B (QumiIoco(puu, aHTPOIOJIOTHH,
COIIMOJIOTHH, KYJIbTypoJoruu u np. CpaBHU-
TEJBHBIM aHaIu3 MyOJIMKAIUH, Kacarollux-
csl JIAHHOTO TEPMHHA, IO3BOJIWJ BBIJICIHUTH
psAn HamboJiee BaXKHBIX AaCIEKTOB KYJBTYp-
HOW JMHAMHKH, 3TO: COOTHECEHHUE C KYIIb-
TYpPHOH CTaTWKOW, MaciiTad, BpEeMEHHBIC
XapaKTePUCTUKH, HWCTOYHHUK, HAIMpaBICHHE,
METOJIbI UCCIICIOBAHUS KYJIBTYPHOU JTHHAMH-
ku (Koptseva, et al., 2018, Leshchinskaya, et
al., 2021, Pimenova, 2021, Seredkina, et al.,
2021, Shpak & Pchelkina, 2021). OcHoBHOMI

TOH HCCIICIOBAHUSM KYJIBTYPHOW COLIMOIH-
Hamukn KMHC KpacHosipckoro kpasi, mpo-
BOIUMBIM Ka(enpod KyIbTypOJOTHH U HC-
kyccrBoBenenust COY, 3agan H.II. Kommesoii
B mporpaMmMHOi ctathe «Modern Concepts
of Cultural Sociodynamics in the Context of
Research of the Socio-Cultural Environment
of the Indigenous Peoples of the North, Siberia
and the Far East» (Koptseva, 2016).

B HacTosmielt cTaTthe MCCIenyeTCs Kyib-
typuas nuaamuka KMHC KpacHosipckoro
Kpasi, OCMBICIICHHAS B IIPOU3BEICHUSIX JKHBO-
MIUCH ¥ TpapuKu. BEIOOp IMEHHO STHX BHJIOB
HCKYCCTBA CBSI3aH B IIEPBYIO OUEPEIb C IBYMS
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OCHOBHBIMH (haKTOpPaMH: BO-TIEPBBIX, KOPEH-
HBIE 3THOCHI Kpas HE YXHUBYT 000COOJICHHO;
HalpoOTHUB, B3aUMOJICHCTBUS, CITyYaBIIHECS
BpeMs oT BpeMeHH, B XX B. MpUOOpeNnn CH-
CTEeMaTHYEeCKUWA W TIOCTOSTHHBIA XapakTep,
B koHIe XX — Havyajie X XI B. B3anMOIeCTBUA
TOJIBKO PACHIMPUITUACH 32 CYET UCTIOIH30BAHUS
HOBBIX TEXHOJIOTHH CBS3HU. JKHBOIHUCH, a 0CO-
OcHHO rpaduKa OBIITH MOJIOKHUTEIBHO BOCIIPH-
w11l KMHC. XoTs1, 6e3ycioBHO, 00a 3TH BH 12
HWCKYCCTBA HE SIBISIOTCS ABTOXTOHHBIMH JIJIS
KOPEHHBIX CEBEPHBIX ATHOCOB Kpasi U OTICIb-
HBIMH TIPEJCTABUTEIISIMA BOCIPUHUMAIOTCS
KaK yBOJISIIIIFE B CTOPOHY OT UCKOHHBIX 3aHsI-
THi. Bo-BTOpBIX, rpaduka U KUBOIHUCH SBIIS-
FOTCSl MaTepuajoM, IMO3BOJISIONIUM CPABHUTH
npencraBinenus kak KMHC, Tak u npyrux
STHOKYJBTYPHBIX TPYII 00 3THOKYJIBTYPHOU
JIMHAMUKE CEBEPHBIX HAPOOB; ATO OTIHYAET
rpauKy W >KHBONHUCH, Hampumep, ot JIIU,
SIBJISTFOIIETOCS] MCKOHHBIM BHJIOM HCKYCCTBa
s KMHC, HO numms B HE3HAYUTEIBHOM CTe-
TIEHW OCBOEHHBIM JPYTHMHU ITHOKYIBTYPHBI-
MU TPYTTIAMH.

BaxxHbIM (DakTOpOM TpU TEPBHYHOM
0oTOOpE MPOM3BEACHUN OBIJIO HAIMYUE B BU-
3yallbHOM 00pa3e OJieHs — JIN0O caMoro KH-
BOTHOT'0, JTUOO B OIOCPEJOBAHHOM BHJIE,
nockonbky —mpencrasutenn KMHC  kpas
YacTO OTMEUAaIOT, YTO WX KYJIbTYpPHI Hamps-
MYIO CBSI3aHBI C OJICHEM W 3aBUCST OT HETO.
B kadecTBe OCHOBHOTO METO/Ia, MPUMEHSIEMO-
ro Jaliee, BBICTYMAeT CEMHUOTHYECKHH B Ba-
puante  (GHI0CO(CKO-HCKYCCTBOBEIUCCKOTO
aHanu3a, paspaboranHoro B.H. KykoBckum
u H.I1. Konmepoii (Zhukovsky, 2006).

O030p uTEpaTYpPHI

Kynerypnas nunamuka KMHC Kpacho-
SPCKOTO Kpasi MCCICAYeTCs] TaKHUMH aBTOpa-
mH, kak E. A. Sertakova, N. M. Leshchinskaya,

M. A. Kolesnik, A.V.Kistova (Sertakova,
2022), K.A. Degtyarenko, N.N. Seredkina,
A.A. Shpak (Degtyarenko, 2021),

A.l Fil’ko, Yu.N. Avdeeva, N.N.Pimenova,
N.N. Robachevskaya (Fil’ko, 2021). AkTyab-
HBIMH BOITPOCAMH, CBSI3aHHBIMHU C KYJIBTYPHOH
nuaamukoit KMHC, sBIstoTcss STHOKYIBTYP-

Has HICHTUYHOCTH, €€ (OPMUPOBAHUE U TIOJI-
nepxkanue (Avdeeva, 2020; Libakova, 2015);

mexanm3mbl mamsitu KMHC (Koptseva, 2022;
Terebikhin, 2019); coBpeMeHHOE COCTOSTHHE
KMHC - ux cyOBekTHBHOE Onarormoiydmne
(Zabelina, 2020), kynprypHbId K07 (Sokolova,
2015), tpamunumonnas kynerypa (Koptseva,
2021).

OTHOKYNETypHass uaeHTnaHocth KMHC
HEPEAKO W3yJaeTcss Ha MaTepuane XyHo-
JKECTBEHHBIX mpakTuk (Amosova, 2019;
Moskalyuk, 2020; Kistova, 2020). Otmeua-
€TCsI, 9YTO B XyJO)KECTBEHHBIX NMPAKTUKaX Ha-
ponoB CeBepa YacTO HHUTHPYEMBIM 00pa3oM
SIBISIETCSL OJIeHb. MHOrooOpasmue ero WHTep-
MpeTaluid CBA3aHO C OCOOBIM OTHOIICHHEM
K JKHBOTHOMY, MpPHCYIIUM aHHMAaJIUCTHYe-
CKAM TPEICTABICHUIM TPATUIHOHHBIX CO-
obomecte (Barmina, 2019; Lazutina, 2016).
Hcnonp3oBanme  TpaaunuoHHOTO  00pa3sa,
obpamieHne K TPaAWIHOHHOW XYHOKECTBEH-
HOU KYJNBType — 3TO, CBOETO poia, CHOCO0
MPOSIBIICHUST  STHHYECKOTO  CaMOCO3HAHUS
Manbix HapomHocteil (Novikov, 2012); k 1o-
nobHomy BeIBoay mpuxoauT A.B. JleGenera
(Lebedeva, 2016). O6001meHne 1 UCCIIEA0Ba-
HHE 0COOCHHOCTEH B3aMMOBIUSHUS TPaIHIIN-
OHHOT'O HApOIHOTO TBOPYECTBA W HOBEHIIUX
HaIPaBICHUH B COBPEMEHHOM HCKYCCTBE,
a TaKXe CTAaHOBJICHUE XyI0KECTBEHHOH IpaK-
tuku B lOrpe paccmarpusatorcs M. JI. TBop-
xkuHckor (Tvorzhinskaya, 2011). B acmekre
B3aMMOIIPOHUKHOBCHHSI CHMBOIU3AllUU pe-
ATBHOCTH C PaHHUMH MHUPOBO33PCHUYCCKIMHU
KOHCTPYKTaMH pPacCMAaTPHUBAETCS TBOPUYECTBO
COBPEMEHHOTO  XaHTBIMCKOTO  XYIOKHHKA
I'.C. PaitireBa (Kulikova, 2018; Ershov, 2019),
B paboTax KOTOPOTO YacTO BCTPEUACTCS H30-
OpaKeHHE OJICHS.

PesyabTaThl

B nacrosmei craTbe OCHOBHOE BHUMaHHE
W3 TIEPEUHCICHHBIX paHee aCMEKTOB TMOHSITHUS
KyJIBTYPHOW TUHAMUKHU OYAET YJEIeHO COOT-
HECEHHIO C KYJIBTYPHOU CTAaTUKOHN, TOCKOIBKY
KyJIBTYPhl KOPEHHBIX MaJOYUCICHHBIX HapO-
noB CeBepa B HacTosIIee BpeMs IIPECTAB-
JSAFOT cOOOW YHUKANBHBIN CIUIAB TpaauIdi
U OCTPOCOBPEMEHHBIX TMPAKTUK, CTPEMIICHUN
K KOHCEPBAIIMH U K OCBOCHHIO M CO3/ITAHUIO TIe-
PEIOBOTO OIBITa B 00JaCTH HH(POPMAITHOHHBIX
TEXHOJOruil. B KauecTBe «HYJIEBOH TOYKH»
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KYJBTYPHBIX H3MEHEHU I, TOI caMOil KyJIbTyp-
HOi crtatwku, B oTHomeHnn KMHC, xu3Hb
KOTOPBIX BU3yaJIM3UPOBaHA B IPOU3BEICHUAX,
n30paHo cocTostHAE 10 puxona Ha Cesep co-
BETCKOH BIacTH. B Takux padoTax, co3maHHbIX
B XX-XXI BB., (paKTHYECKH HHUBEIUPYETCS
KyJbTypHasi AMHAMHMKAa KOPEHHBIX MajodHc-
JICHHBIX HApOIIOB, YTO MOXKET OBITH OOBSCHE-
HO Kak aKUEHTHUPOBAHHWEM TPaJULMOHHOCTU
Y HEU3MEHHOCTH UX KYJIBTYp, TaK U YKa3aHU-
eM Ha HamOoiee 3HAUYMMBIC COCTaBIISIONIUC
KYJIBTYp, UX HE3bIONEeMbIC, BHEBPEMEHHBIE OC-
HOBBI, CPEJU KOTOPBIX POJIHAs 3€MJIsl, OJIEHH,
YCTHOE CJIOBO, IOKMJIbIE JIOAM KaK HOCUTENIH
3HAHUsI, IOXOPOHHBIC OOPSIBI U T. 1.

B kadectBe mpousBeneHus, penpe3eHTH-
pytoiero KynsrypHyto cratuky KMHC, mox-
HO paccMoTpeTh padory Erremms u HOmum
[TopoToBbIX «Mosi 0abymika KypuT TPyOKy»
(puc. 1). C TouykH 3peHHS aHAIW3a TaHHOTO
MPOU3BENEHUS KaK BHU3yaJM3alUU KYJIbTYp-
HOM CTaTHKU MOXHO OTMETUTH B HEM OTCYT-
CTBUE YKa3aHMUI Ha KOHKPETHYIO BPEMEHHYIO
MIPUHALJIEKHOCTD; TAaKXKE MOXHO OTMETHUTh
OTXOJ] HE TOJIbKO OT BPEMEHHOI0, HO U OT pe-

AJIMCTHYHOTO B CTOPOHY MH(OIOrHYECKOro,
CKa304HOT0, IEKOPATUBHOTO.

[leHTpaIbHOE MECTO IIPOU3BE/ICHHS 3aHH-
MaeT CHJAIIAs TOKUIIAs )KEHIMHA, KypsIIas
TpyOKy, mepe KOTOpOi CTOUT Ta3 ¢ KPYIIHbI-
MU pelOmHaMu. OOpa3 JKEHIIUHBI COYETACT
B ce0e HECKOJIbKO CTUXHUIA: 3eMIIs, BOJIa, OTOHB
U BO3AYX. 3eMile, KaMHSIM, CKallaM yIomooiie-
HA KOpUYHEBAsl OJCKJ]A, MCICHIPCHHAS TeM-
HBIMU TJIYOOKHMH CKiajkamu. Boma — Bou-
HOOOpa3Hble OHCEpHBIC Y30phl Ha pyKaBax
OJICXk/IbI, OMCEpHBIC YKpAalIeHHS KaK CTPYH
BOJIbI HA T'OJIOBE, B [[EJIOM OMCEPHUHKH BBITJIS-
ISIT KaK KameiabKu Bonbl. OTOHB — OTOpOYKA
PYKaBOB U TIOJOJIA OJEK/bl PHIKUM MEXOM
Oy/TO IJIAMEHHOT0 JKUBOTHOTO. Bo3ayx, mpe-
XKJIE BCETO, ATO JIbIM, CTPYSIIIUICS U3 TPyOKH
U JoXKamuiics MoJiocaMu 00JaKkoB Ha HeOO.
Ctuxud, TMPHCYTCTBYIOMHE B H300pa’kKCHHUH
KEHIIUHBI, MEPEKIUKAIOTCA C OKPYKAIOIIUM
€€ MPOCTPAHCTBOM, U 3TO OTHIO/b HE TOJBKO
JIIM U 00aka Ha HeOe: MeX OTOPOYKH OJICK-
JIbI 110/100€H OTHEHHBIM [IJTABHUKAM M XBOCTAM
pBIO, OMCep — KPYIJIBIM PBIOBUM 4YemyhdKam,
y30pbl Ha pyKaBax M Ha IOJ0JIe aHAJIOTMYHBI

Puc. 1. MopoTossbl E. u 10. «Mos 6abylika KypuT Tpybky». 2014 r. Akpwun.
Pexxum poctyna: https://vk.com/pororovart?z=photol13667214 456239164 %2Fphotos13667214

Fig. 1. Porotovs E. and Yu. «My grandmother smokes a pipe». 2014. Acrylic.
Available at: https://vk.com/pororovart?z=photo13667214 456239164 %2Fphotos13667214
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y3opam 3emutu. JKeHImrHa He TOJBKO coveTa-
eT B ce0e CTUXHH, HO SIBJISETCS BOILIOIICHUEM
MHpa, €ro KOHIIEHTPAIMEeH U OJIHOBPEMEHHO
€ro TBOPIIOM, Ha YTO YKa3bIBAET JIBIM U3 TPYO-
KM, HE OTIIMYHUMBIN OT 00J1aKOB Ha HeOE.

O0pa3 MOXKMION JKEHITMHBI MOKET OBITh
TPaKTOBAaH M KaK 00pa3 MOBUTYXH, HA YTO yKa-
3BIBAET PsiJi IPU3HAKOB. BO-TIepBHIX, Y phIOWH
B Ta3y NepeJl Hel OpaH>KeBO-KPACHBIE OPIOXH,
Yenryss Ha KOTOPBIX BBITISIUT KaK UKPUHKH,
co3/aeTcs OIIYIICHHE, YTO PBIOMHBI ITOJHBI
HKpPOH, HOBOHM XW3HBIO. BO-BTOPHIX, HA MOs-
Ce TOXXUJIOW JKEHIUHBI B HEMOCPECTBEHHON
OJIM30CTH OT OJHOW M3 PBIOWH IpeICTaBIICH
HOXX, KOTOPBIH HECMOTPSI Ha CBOIO 3a4eXJICH-
HOCTh MOXKET OBbITh BBIHYT B JIFOOOH MOMEHT
W TIPUMEHEH ISl BBICBOOOXKICHUS WKPBHIL.
B-TpeThux, moxxwiiasi ®KeHIIMHA HE MPEIpH-
HUMaeT HUKAKUX aKTHBHBIX JICHCTBHHU — OHA
HE TIOTPOIIUT M HE YHUCTUT PbIOY, HO BBIKH-
JaeT, OyJATO IMOJDKUIACT Hauboyee MOaX0JsI-
myii MOMEHT. Takoe co3epranue, Kaxylieecs
Ha TIePBbII B3I MACCHBHBIM, paccliabliicH-
HBIM, HO CYJs IO OTJCIBHBIM YKa3aTelsM
SIBJISIFOIIEECS HACTOPOXXEHHBIM M AKTHBHBIM,
MO>XHO OOHApY>XUTh B JIPYTUX TPOU3BEIACHU-
SIX, CBSI3AHHBIX C 00pa3aMu TMOBUTYX, XYI0XK-
HUKOB, mpuHaexamux kK KMHC.

[Moxxwmas keHIMHA TIpeICTaBIeHAa U KaK
3alIUTHHIA, HA YTO yKa3bIBAalOT €€ B3aMMO-
OTHOITIICHUS C OJICHSIMH Ha JajbHEM IIJIaHe.
JlBa oneHs OeryT K Hel, OyJTO UIlla CIIACCHHUS;
OJIMH OJICHBb TIPEJICTABJICH CIOKOWHO CTOSIIIAM,
Oyy4u TOMENIEHHBIM BHYTPh 3aIHUINEHHOTO
CO BCEX CTOPOH MPOCTPAHCTBA, 00pPa30BaHHO-
0 COTHYTOW B JIOKTE€ MPABOM PYKOU KEHIIHU-
HBI, €€ TOPCOM U HOTroW. B HemocpencTBeH-
HOHI OJIM30CTH OT CTOSIIET0 OJICHS HAXOIHUTCS
H300paKeHUE PYKOSATH HOXKA Ha IOSICe YKCH-
IIIHBI, B TAHHOM KOHTEKCTE HOX MOXKET OBITH
TPaKTOBAH KaK OPYJIHE 3aIUTHI OJICHEH.

OOHapy>KHB TakKWe acleKThl oOpasza Io-
JKUJION )KEHIITUHBI, KaK 00BETMHEHHUE MUPOBBIX
HayaJj, TBOPEI MUpa, MOBUTYXA, 3alIUTHHUIIA,
cieyer oOpaTUTh BHHMAaHHE Ha Ha3BaHHUE
npousBeneHust — «Most 6a0y1ika KypuT TpyoO-
Ky», KOTOPOE MOXET OBITh TPAKTOBAHO, C OJI-
HOM CTOPOHBI, KaK TO, YTO JIFOOOW IMOKUIION
qeJioBek (0alyIika Win JIeAyIKa) SIBISET CO-
00if BCe 9TH acCHEKTHI, YTO JIEJIAeT €ro KpaiHe

3HAYUMBIM I KYJBTYP KOPEHHBIX HapoOB
CeBepa, Ha YTO MOCTOSHHO B WHTEPBBIO 00-
palaroT BHUMaHUE IPeICTaBUTENN CEBEPHBIX
3THOCOB. C Apyroil CTOpOHBI, Ha3BaHUE yKa-
3pIBaeT Ha TO, 4TO KOnus u EBrennii [lopoTto-
BbI KaK XyJJOXKHUKH UMEIOT MIPSIMOE POACTBEH-
HO€ OTHOLICHHE K TBOPLY MUpPa, caMu Oyaydu
TBOpPLIAMU IIPOU3BEEHUI UCKYCCTBA.

Cpenu BapHaHTOB OCMBICIEHUS KYJlb-
TYPHOH NMHAMMKH, IEPEMEH, MPOUCXOISIIINX
B xu3Hu KMHC, Bu3yanusupoBaHHBIX B I'pa-
(UYeCKUX ¥ JKUBOIHCHBIX ITPOU3BEICHUSX,
MOKHO BBIJICJIUTh HECKOJIBKO OCHOBHBIX MO-
Jiesiel B3auMOIEHCTBUS TPaAUILIMOHHOI'O U HO-
BOI'O, BHYTPEHHEr0 M BHEIIHEro, IeYaTHOI'o
U YCTHOrO, YHUKaJIbHO-3THUYECKOI'0 U O01Ie-
COBETCKOI'O: KyJbTypHas JAMHAMMKA, UIyIIas
BO BpeJ 00euM CTOpOHaM B3aMMOJECHCTBHS;
COYeTaHUe TPaAJAUIMOHHOI'O M COBPEMEHHOIO,
[I03BOJIAIOILEE COBPEMEHHOMY JIyUllle aJanTH-
poBatbcsl K cypoBbIM ycioBusiM CeBepa; oc-
BOEHUE KOPEHHBIMHM CEBEPHBIMU 3THOCAMU
HOBIIIECTB C «MATCPUKa» IS YIIyUIIEHHS CO0-
CTBEHHOMW >KM3HU; 000IOIHBIE BBITO/BI OT B3a-
HUMOJIEUCTBHS.

[Ipumepom Npou3BeNeHUS ¢ HEraTUBHBIM
OLIEHUBAHMEM KYJBTYPHOW ITHHAMHUKU MOMKET
ObITh Ha3BaHa pabota B.b. Pociskora «Taid-
MbIp. JleHb peibaka» (puc. 2). B aToM npous-
BEJCHUM BU3YaJIM3UPOBaAH IOCEJIOK, PacIoio-
JKCHHBIA B TyHJpE Ha Oepery pexu. Bumnmo,
Ha ULEHTPAJIBHOM OTKPBITOM IPOCTPAHCTBE
[OCeJIKa MPEeACTaBIIEHbl HECKOJIBKO JIECATKOB
YeJIOBEeK: JBO€ M3 HMX BBICTYNAIOT Ha Jepe-
BSHHOW YJIIMYHOU CIICHE, MOAaBIIsIonIee 00Ib-
OIMHCTBO JIIoAeH coOpajoch Tepen CIEHOH
CMOTpeTh BhICTyIJIeHHE. Heckosbko 4enoBex
TOJIBKO MPHUCYTCTBYIOT IIPU BBICTYIUIEHUH,
HO HE BOBJICYEHBI B HEI'O HU B Ka4€CTBE UCIIOJ-
HUTEJIeH, HU B KaueCTBE 3pUTeIIei: HEKOTOphIE
CMOTPAT Ha co0ak; JApyTrHe pas3roBapuUBaroT
MEXTy COOOH, OTBEPHYBIIHCH OT CIICHEI; B/Ia-
JeKe eBa Pa3IMYUMBbl CHIIY3THI B3POCIOIrO
u peOeHKa, CHIAIINX CIIHHAMHU K KOHIIEPTY.
Jluma coOpaBmuXxcst 3pUTENCH Cephe3HBl HITU
JakKe YHBUIbI, UX MO03bl 0€33MOLMOHAIbHBL.
JBe rpynmel 3puTenen pa3MEenIeHbl 3a CLIEHOH,
3a CIMHAMU BBICTYHAIOIIMX: Y MPaBOro yria
CLIEHbl PACHOJI0XKEHbl MOHYPHUBLIMI T0JIOBY
MpEeICTaBUTENb KOPEHHOIO0 CEBEPHOI'0 ITHOCA
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Puc. 2. Pocnsakos B.b. «Taimbip. [leHb pbibakax». 1987 T.
X0oncT, Macno. XyLoXeCcTBeHHbIN My3el um. B.U. CypukoBa

Fig. 2. Roslyakov V.B. «Taimyr. Fisherman’s Day». 1987.
Canvas, oil. Krasnoyarsk Art Museum named after V. Surikov

U TPU OJIEHA II0 CTOPOHAM €ro; y JIEBOro yrJja
CLIEHBI TPOE B3POCIBIX CUASAT Ha He3alpsiKeH-
HBIX HapTax, I€BOYKA-II0JJPOCTOK CTOUT PSJIOM
C HUMH, JINIIA BCEX YETBEPLIX 0OpAIEHBI K BBI-
CTyHAIOIIMM, MOBEPHYTHIX K HUM CIHUHAMHU.
JleBouka-nogpoCTOK BBIMISAAUT CTPEMSIIECH-
Csl BEICTYIIATh Ha CICHE, OYATO OXKHIAIOIICH
CBOEI ouepeau, Ha YTO yKa3blBalOT €€ Haps/,
OTIIMYAIOMINIACS OT ONEK] COOpABIIUXCS 3pH-
TeJel, U I0CTaTOYHO HaIlpsKeHHas 1103a.
Cpenu NOpPUCYTCTBYIOIIMX  IOJABJISIO-
miee OOJIBLIIMHCTBO COCTAaBIAIOT IpHUE3KUE-
[OCEJIEHIIbl, Ha YTO YKa3blBaeT, B IEPBYIO
oyepesb, UX TOpOJACKas OfAeXKIa: CBUTEPHI,
pyOaniku, rajcTyku, 100ku. [1o TenpHsmKaMm,
KUTEISIM U (Qypa’kKaM OTICITBHBIX 3pUTEICH
MOYXHO OTIPEACTHUTh UX KaK MPOo(heCCHOHATHHO
CBSI3aHHBIX ¢ cynoxoncTBoM. [Ipodeccronans-
Hasg IMPUHAJJIEKHOCTh OTIENbHBIX 3pUTENel
yrajplBaeTcsl Takke M0 MMEIOIHUMCS PsJIOM
C HUMU aTpuOyTaM: HaIpuUMep, MO ITIOTHUKY
pacno3HaeTcs XyJI0KHHUK B IPAaBOM HHKHEM
yoiIy; ¢ OymMarod B pyKe Ha NPHCTAaBJICHHOM

K CTeHE KJ1y0a JIECTHHIIC PACTIONIOKIIICSA JTU00
JICJTAlONUHA HaOpPOCOK XYIOKHHK, JTHOO pa-
OOTHHK c(epsl KYJBTYpPbI, THOO KYPHAIHCT,
OUIIYOIAH 3aMETKH O XOIE MEpPOIPHUSATHS.
Kpaiine maiio cpenu M300pakKeHHBIX JIHOJIEH
JIeTel, 4TO MOKET YKa3bIBaTh, C OTHOM CTOPO-
HBL, Ha TO, YTO MPHE3KUE MO OONBIIeH JacTH
BaxTOBHKH, Ipuexasinne Ha CeBep BPEMEHHO,
Ha 3apabOTKH; ¢ JIPYroil (BIIOJIHE COTIACYIO-
IeHcs ¢ MepBoil) — Ha TO, YTO y MOCEIKa HEeT
OyayIIero.

B pabote mpencraBieH psn TpaHCIIOPT-
HBIX CPEICTB: TeJlera C 3alpsDKCHHOW B Hee
JOMIapI0, TBOC HAPT, TPU OJCHS, BE3ICXOJ,
nmojka. OOmiel XapaKTepUCTUKOM I BCeX
HUX BBICTYIIAET HETOABMXKHOCTH. HexoToprie
U3 HUX IPOCTANBaIOT BPEMEHHO U CKOPO MpH-
IOyT B IBIDKCHHE (Telera C JIOMAablo, OJCHH,
BEPOSITHO — BE3/IEXO); IPYTUE TPAHCIIOPTHHIE
cpencTBa 00e3ABHKEHBI JIM00 HAJI0JITo, JTU00
HaBCeT/Ia: B HAPTHI HE BIPSIKCHBI OJICHHU, OTHU
CTOSAT BIAJM HEBOCTPEOOBAaHHBIMH, APYTHUE
MOTEPSUTA CBOIO OCHOBHYIO (DYHKIIMIO H TIpe-
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BPaTUIINCh B CKAMEUKY JIJISl 3pUTENeH; JIoaKa
BbIHECEHA Ha CyIy jJajieko ot oepera. To ecth
HAPTHI U JIOAKA MOTEPSUTH CBOH TPAHCIIOPTHBIE
(hyHKIHH.

Ha3zBanue paboThl yKa3bIBaeT Ha TOBO/I,
[0 CJIy4ar KOTOPOTO B MOCENIKE MPOUCXOIUT
KOHLEpT, 3T0 JleHb pbibaka. Ho mpu 3Tom
B MPOM3BEJCHUH HET HH PHIObI, HH PHIOAKOB.
W3 arpubyToB mpa3gHUKa €CTh TOJIBKO peKa
U JIOAIKA C CEThIO: peKa MpPEICTAaBIICHA Baje-
Ke, 3a)karasi CoO BCEX CTOPOH XOJIMaMH, J0Ma-
MU U 3eMJIeii MeX/1y HUMH; JIOJKAa HAXOIUTCS
Ha CyIlle JIAJeKO OT BOJbI, CETU JICKAT Iepe-
KHHYTBIMH uepe3 ee 00PT, CBEIINBAIOIIUMHUCS
Ha 3emuito. [IpakTudecku Bce coOpaBIInecs
JIFOJTU PACIIONIOKEHBI CIIMHAMH K PEKe U K JIOA-
ke. To ecTb, y4uThIBasi Ha3BaHUE MPOM3BE-
JICHUSI, MOJKHO BBIJICIUTH JIBa CMBICIIOBBIX
LIEHTPA: BO-TIEPBBIX, ITO JIOAKA KAK HEOThEM-
JIEMBII TPAHCTIOPT PhIOaKa; BO-BTOPBIX, CLICHA,
yKpalleHHasl, TMOJ00HO KOpaOi, MadyTaMu
¢ ¢uaramu. CreHa-kopabiib ¥ JIOIKa COmep-
HUYAIOT JPYT C IPYroM 3a pbidaka, 3a peioy.
U cueHa BbIMTphIBaeT: Oyaydd yKpaIICHHOM,
BO3BBIIIAIONICHCS HaJ OKPECTHOCTSIMH, OHA
cobupaer BOKpYr cebsi MHOTO 3pUTeseH-pbIO,
B TO BpeMsl KakK CETH, CBHCAIOIIHE C JIOA-
KH, HE IPHUBICKIN HHUKOro. BhIcTynaromine
Ha CIICHE OKAa3bIBAIOTCS TEMH CaMbIMHU pPbIOa-
KaMH, Ha 4ell Mpas3IHUK COOpaNCh JKUTEIH,;
B KauyeCTBE CETel BBICTYMAIOT IECHS, UIpa
Ha rutape. Kiy0, psiioM ¢ KOTOpPBIM pacriio-
JIOKeHA CIIeHA, MEPeTsHy1 Ha cebs mpasi-
HUK, PEKY, ppI0aKOB U pbIOy. TpajiuIHOHHOMY
YKJIay JKU3HH B [IOCEIIKE HE 0CTAJIOCh MECTa!
peka 3axkara, JIOJKa Ha Cyllle, HApThl 00e3-
JIBIDKCHBI, MIPEICTABUTENIb KOPEHHOI'O 3THOCA
CTOHT B YIJIY, €0 OJICHH CTPEMSITCS IOKHHY Th
MIPOCTPAHCTBO MPOU3BE/ICHHSL.

VHBIJIOCTh U 0E3BICXO[JHOCTh IPECTAB-
JICHHOM CHUTyaluu ycyryossieTcss u mproope-
TaeT TPArHMYHBIA OTTEHOK, KOrJia OOHApYXKH-
BAETCs, YTO BU3YaJU3UPOBAHBI JIBE, & HE OJIHA
crieHa. 3aJIHUKOM BTOPOi — OOJIBIION, OCHOB-
HOM — CIIEHBI SIBJISIETCS peKa, TOYHEe MPSMO-
YTOJIBHHUK PEKH, CHHUM, HETPOHYTHIN BOJHA-
MU, OyJATO MPEACTABISAIOMINNA cO00H Hacmex
HApHCOBAaHHYIO JeKopanui. Kyiaucel OCHOB-
HOHM cueHbl — Joma mo cropoHam. Cama ciie-
Ha — OTKPBITOE MPOCTPAHCTBO IOceska. Bee

1M300pakeHHBIC JTION ¥ )KUBOTHEIC IPU TAKOM
pacCMOTpEHHH SIBISIOTCS aKTepaMH, Mpea-
MeTHl — OyTadopueil (4To cormacyercs ¢ Io-
Tepell OTACTBPHBIMU U3 HUX CBOHX HEIOCpeN-
CTBCHHBIX (YHKIHI). 3pUTEIh KHUBOIUCHOTO
MIPOU3BEICHUS B ITOH TPAKTOBKE CTAHOBUTCS
OITHOBPEMEHHO 3pHUTENIEM CIIEKTaKJIsI, oOeciie-
HUBAIOMIETO JKU3HU HM300paKCHHBIX IIOIEH,
JETAIONIET0 UX BCErO JIUIIb MAacCOBKOMH, cra-
THUCTaMH.

[Ipoussenenue B. ®. Kanenvko «B ropax
[Tytopana. T'eomorm» (puc. 3) MokeT OBITH
pPaccMOTpPEHO KaK pPEIpe3eHTAHT COYCTAHUs
TPaJUIIHOHHOTO ¥ COBPEMEHHOTO, MTO3BOJISIO-
[IeT0 COBPEMEHHOMY JIYHINEe aJalTHPOBATHCS
K CypOoBEIM ycioBusiM CeBepa.

JlanHast paboTa oOpariaeT Ha ceOsl BHU-
MaHUe, B MEPBYIO OYepeab, Ha3BaHUEM, TOU-
Hee Ka)XyIIUMCsl Ha TICPBBIM B3I HECOOT-
BETCTBHEM €r0 H300pa)XCHHIO: B Ha3BaHUU
YHOOMSIHYTHI TOJBKO TEOJIOTH, XOTS M3 TPex
BH3YaJIM3UPOBAHHBIX UEJIOBEK OJUH SBIIS-
€TCSl OJICHEBOJIOM, IPEICTABUTEIEM OIHOTO
13 KOPEHHBIX CEBEPHBIX JTHOCOB. Bapwman-
TOB pa3peUICHHs] NAaHHOTO IPOTHBOPEUHS
MOXET OBITh HecKoJbKo. Hambomee oueBmn-
HEI 1Ba. COTNIacHO ONHOMY, HAa3BaHUEM IIOJI-
YepKUBACTCSl 3HAUYMMOCTH UMEHHO T'€OJIOTOB.
Ho nmanmHOe 00BsCHEHHWE Mallo COTIacyeTCs
¢ m300pa’keHUEeM: BOE I'€OJIOTOB B HEM TH-
HYT W3 CTPEMHTEIBLHOTO TOTOKA HAEXaBIIUE
Ha BaJIYH Tpy’KEHBIC HAPTHI HAPSAY C OJICHS-
MH, OYATO CaMH BIPSIKEHBI B HApTHI, OyaTO
U UX TIOTOHSET oyieHeBoH. Jpyroe oObscHe-
HHE KaXkeTcs 0oJjiee MPHEMJIEMBIM: T'€OJIOTH
(«reo» — 3emutst, «JIOTOC» — YUEHHE) B JaHHOM
MIPOM3BEICHUH BCE TPH UeioBeka. /IBoe — re-
OJIOTH B OOIICTIPHHSTOM CMBICJIC CIOBA, HMH
coOpaHbl 00pa3mbl, yIakOBaHHBIC B IPHBSI-
3aHHBIE K HapTaM smuku. Ho u omeHeBon
SIBJISICTCS] TEOJIOT'OM, TOJIBKO €T0 3HAHUE 3eM-
JU IPYTOoro poja: OH 3HACT, KaK BBEDKHBATH
B CcypoBbIX ycioBusx CeBepa, Kak repedu-
paThCcs 4epe3 CTPEMHHUHBI, KaK YIPaBISATh
oneHsMU. To eCTh 3HaHHWE ONHHUX T'EOJIOTOB
HHCTUTYIHOHAIBHO, NPYTUX — UMIUIHIUT-
HO CaMOMY IPOCTPAHCTBY, YaCTHIO KOTOPOTO
OHH — HapsIy C peKaMu, ropaMu, TYHIpPOH,
OJICHSIMH — W TIpejacTaBiieHBl. [lepBoro 3Ha-
HUS B mpoctpaHcTBe CeBepa OKa3bIBacTCs
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Puc. 3. Kanenbko B.®. «B ropax MyTopaHa. leonoru». 1974 r.
XoncT, Macno. KpacHoapckuii xynoxecTBeHHbIn My3ei uM. B.U. Cypukosa

Fig. 3. Kapelko V.F. «In the mountains of Putorana. Geologists». 1974.
Canvas, oil. Krasnoyarsk Art Museum named after V. Surikov

HEJIOCTaTOYHO, TOJBKO CHMOHMO3 — BILIOTH
0 paboTHI B YIPSDKKE HAPSAY C OJNCHSIMU —
CO 3HAHUEM ITIO3BOJISICT MECTHBIM IIEPEBE3TH
HEHHYIO TIOKJIAXy depe3 OypHBIH MOTOK.

OcMPBICTICHHE  KYJNBTYpHOH JIHHAMUKH
B TIOJIOKUTEIBHOM KJTIOUe KaK OCBOCHHS KO-
PCHHBIMH CEBEPHBIMH JTHOCAMH HOBIIIECTB
C «MaTepuKa» ISl YIY4IICHUs COOCTBECHHOM
JKU3HU MpoucxoauT B mpoussenenuu C. ®. Ty-
poBa «Jloun oneneBoma» (puc. 4).

OdopT cOoCTOUT U3 YETHIPEX (PUTYpATHB-
HBIX YacTeH: IEHTpasbHasl — IOPTPET MOJO-
oM JEeBYIIKU-MEIUKa, HA TPEX MAaJCHBKHUX
BEPXHUX YACTSAX YraJbIBAaeTCs OHA ke — B Oe-
JIOH IIamoyke OOMIAromascs ¢ IMalueHTaMU
b0 ¢ CyMKOH MyYamasics K HUM Ha OJICHbEU
yrpsokke. CONocTaBIeHHE HA3BaHUS U H30-
Opa’keHHUsl yKa3plBaeT Ha TO, YTO [EBYIIKA,
C OIHOHM CTOPOHBI, OyIy4H IOYCpPBIO OJICHE-
BONa, OTOLLIA OT TPATUIIMOHHOH KYyIBTYPHI,
paboTast BpauoM, HO ¢ APYTOH —cTaa eme 00-
nee OJM3KON CBOEH KyJbType, Oojiee BOCTpe-
OOBaHHOI! €10, )KMU3HEHHO BAYKHOH, OCKOIBKY
ee paboTa HaPsIMYIO CBS3aHA C AKyIIEPCTBOM
u neguatpued — ¢ Oyaymmm. O0pas nouyepu
OJICHEBOJa JEMOHCTPUPYET, YTO Hake Kap-
IUHAJIBHBIC U3MEHEHHSI MOTYT OBITh OTHIOIH
HE TYOUTEIBHBIMU JJIS KYJIBTYPEI, HO, HAIIPO-

THB, OOECICUMBAIONIMMHU €€ IKHU3HECIO0C00-
HOCTb, TIOMOTAIOIUMHU OyIyIIIEMY HACTYTHTh.

[IpumepoM TapMOHHYHON KYJIBTYpPHOU
JUHAMUKH, TPUHOCAIICH OOOFOJIHBIC BBITOIBI
00euM CTOpPOHAM B3aWMOJICHCTBHS, MOXKET
crath xuBonucHoe tnpousBenenue FO./JI. Jle-
eBa «Ocenb B TyHIpe» («CKpUNMUYHBINA KOH-
ept») (puc. 5).

B mamHOM mpousBeneHWH BU3YaJIHU3UPO-
BaHO COENMHEHHUE TPAJUIIMOHHOTO U COBpE-
MEHHOTO (COBETCKOT0). Tpanuionnoe 3/1ech —
9TO caMa TIOXKENTEBIIass TYHApAa C TMOYTH
00JICTEBIIMMH JTUCTBEHHUIIAMH W TOJyOBIMHU
03epaMu, B KOTOPOW PaCCTaBJICHBI YyMBI, OT-
JIBIXAIOT OJICHW, TOTOBUTCS FOKOJA, 3TO JIFOJIH
B THHYECKHUX OJIXKIaX, ITO TPy KEHBIC HAPTHI
BOJIM3U YyMOB, TPaJHIIMOHHBIC JIOJKH, CETH.
CoBeTckoe — CKpUITUYHBINA KOHIIEPT, KPACHBIN
(ar, MOTOpHas JIOJIKA, BE3JICXOJ, BETPSIHAS
MeJTbHHIIA, OOYKHU C TOIIMBOM, CHETOXOJI, MH-
JIUIIMOHEP U JIeTCKas Kojsicka. Ho BaxkHO, 4TO
COCIMHEHUE TPAAUIIMOHHOTO U COBPEMEHHO-
r0 B MPOM3BEJCHUN — ATO HE CTOJIBKO MeXa-
HUYECKOEe CYMMHPOBAHHE, CKOJIBKO BITOJIHE
€CTECTBEHHBIN cuMOno3. Tak, B IIEHTpe KOM-
MO3UIIUU TIPEJCTABICH KpPYyT, 0O0pa30BaHHBIN
JIIOJIbMH, COOpaBITUMHUCS Clymiath. J1a (op-
Ma SIBIISICTCSI aBTOXTOHHOM JIJIST KOPEHHBIX Ha-
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Puc. 4. Typos C.®. «[oub oneHeBoga». 1972 r.
Bbymara, opopT. KpacHospckuit xynoxecTseHHbI My3ei um. B.U. CypukoBa

Fig. 4. Turov S.F. «The reindeer breeder’s daughter». 1972.
Paper, etching. Krasnoyarsk Art Museum named after V. Surikov

Puc. 5. Oees KO. [. «OceHb B TYHAPE. CKPUMMYHBIA KOHUEPT». 1985-1986 rT.
XoncT, MACNO. KPACHOSIPCKMI XYIOXECTBEHHbIN MY3EN 1M. B. . CyPunkoBA

Fic. 5. Deev Yu.D. «AUTUMN IN THE TUNDRA. VioLIN CONCERTO». 1985-1986.
CANVAS, oIL. KRASNOYARSK ART MUSEUM NAMED AFTER V. SURIKOV
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pomoB CeBepa: coOMpaThCS KPyTroM, HAaIpH-
Mep, B YyMe U — OyJy9d HOCHTEISIMH YCTHOH
KYyJbTYpbl — cllylmarb. TpaJulMOHHO B TYH-
Jpe ciyllajy CKa3uTesel, OTHIONb He pa3Biie-
KaloIIMX COOpaBLIMXCA, HO 3HAKOMSILHUX HX
C IPEACTaBIECHUSMH O MUPOYCTPOUCTBE B UC-
KOHHOU ycTHOW (opme. B paccmatprBaeMoM
[IPOU3BEIEHNUN HAa CMEHY CKa3UTENI0 MpHULIel
CKpHIIay, 3HaKOMSLIUHN ciyluaTeneid (OTHIOAb
HE TOJIBKO NPEJCTaBUTENIeH KOPEHHBIX Hapo-
IIOB, HO M TIPUE3XKUX, JIETKO UACHTUPHIIHPYE-
MBIX I10 OJIEK/IE) HE C OCHOBAMU MUPOIOPSIKa
yepe3 MpU3My KOPEHHOI0 MHUPOBO33pPEHUS,
HO C JIPYyTOH KyJIBTYPOH, C KyIbTYpOl 3armania.
WHuTtepecHo oOpaTuTh BHUMAaHHE Ha HM-
[IPOBU3UPOBAHHYIO  CLEHY, COYETAIOLIYIO
B cebe, ¢ OmHOW CTOPOHBI, COOCTBECHHO
KYJUCBI-TUCTBEHHULIBI U 3aJHUK W3 IOJOT-
HUIIA, ¢ IPYroil — Mogo0ue MOKPHIIIKH TyMa.
CuMOn03 TpPagUIIIOHHOTO M COBPEMEHHOTO
oOHapyKUBaeTcs TaKXKe B MNPUTAUBLIMXCS
3a ATUM IOJIOTHUILEM JEBYLIKaX — OHU H30-
Opa’keHBI B HapsJax, COYCTAIONINX B cede Tpa-
JULUOHHOCTh (XapaKTEepHBbI BHELIHUN BUM)
U COBPEMEHHOCTb, MOCKOJIBKY 3TO HE IpO-
CTO HCKOHHBIE OJ€XJbl KOPEHHBIX HapOOB,
HO KOHIIEPTHbIE KOCTIOMBI, Ha YTO YKa3bIBaeT
HX OJIMHAKOBOCTH, a TaK)Ke JIeATEJIbHOCTh JIe-
BYLIEK — HaXOXKI€HHE UX 3a CLIEHOW B OJIMHA-
KOBBIX KOCTIOMax YKa3blBaeT Ha OXKHMJaHHE
HMH CBOEH ouepenu BBICTYNAThb. 10 €CTh KO-
pEeHHbIe HapOJbl NEPEHUMAIOT HETpaJULIHOH-
HBIH A ce0si, HO COBPEMEHHBIN ISl CTPaHbI
BU/JI I€ATEIbHOCTH — KOHLEPTHBIN. Ee onun
BUJl JIEATEIBbHOCTH, OCBaWBAaeMbli KOPEHHBI-
MU, — 9TO TpaduKa: Cpean 3puTeiei mpucyT-
CTBYET IMpEACTaBUTENb KOPEHHOro Hapoja,
3apUCOBBIBAIOLIUI TPOUCXOASLICE.
TpaIuLMOHHOCTE UM  COBPEMEHHOCTH
€CTECTBEHHO COEJUHAIOTCS B NPOU3BEICHUU
U BO BHEIIHEM Kpyre, 00pa3oBaHHOM IE€pemMe-
JKAIOIIMMUCS TPAaJULUOHHBIMU KWIHILAMH,
TPaHCIIOPTHBIMU CPEACTBAMM U TEXHUKOH,
COCE/ICTBYIOIIUMHU OOK O OOK, OTYACTH ITOXO-
JKUMHU JIpyT Ha apyra. [Toxoxu apyr Ha npyra
U JOAKU — TPAJULMOHHBIE U MOTOpHas; IO-
XOKM BE3/1eX0Jl U HapThbl, YACTUYHO HAKpBI-
Thle OT IIPOMOKAHMS; TIOXOKU MO YCTPOHCTBY
qyMBI, CKJaJa OOYeK C TOILTHBOM M HMIIPO-
BHU3UPOBAHHBIN rapax s cHeroxona. Ecre-

CTBCHHOCTh  COCIUHEHHS  TPaTUIHOHHOTO
U COBPEMEHHOTO MOXKET OBITH OOHapy»KeHa
U B OMMKalmed K 3pUTeII0 TPYIIe MepCcoHa-
JKEU: 9TO CTUHCTBEHHBIC OTBJICYCHHBIC OT KOH-
epTa repor — MIJIHIIHOHED B (POpMe, MOJIoast
MaTh M JIETCKasl KOJCKA, MEPEKIUKAIOMINECs
IpyT C IPYroM II0 IIBETOBOMY PEHICHUIO (00-
IIMBKA KOJISICKH M OfIeKJa MaTepu, pyoOamrka
MUJIUIIOHEPa B O0YBb KEHIIHHEI), — MOKHO
MPEINONIOKUTE, YTO 3Ta CEMBbsl — DCCEHIIHS
TEMBI ECTECTBCHHOI'O COCIMHEHHUS pPa3HOTO,
MIPEICTABICHHOW B IPOW3BEICHUN MpPaKTHUe-
CKH TIOBCEMECTHO. B meiom, Bce B mpom3Be-
JICHUU BBITISIIUT TAPMOHUYHBIM U pa3MEpeH-
HBIM, BCE Jela CAeNaHbl (MICO U pBIOa, JIOAKU
U CETH CYyIIATCs, BCE HAKPBITO OT BO3ZMOXKHOM
HETIOTO/IBI), JTIOMU W OJEHU OTHBIXAIOT Iepen
TIPUXOIOM 3UMBI, TIEPE CE30HHOH CMEHOM K-
JIUII, TIepe]] CEe30HHOW CMEHOH 00pa3a KH3HH.
Heckonbko 0COOHSKOM B Wepeze paccMo-
TPEHHBIX TpOHM3BeNeHUH CTOUT «HaciemHmk
tyaape» K. C. BoitnoBa (puc. 6).
H300pa>keHHBIIT B 9TOM MTPOU3BEICHHUH
IOHOIIA TTOJHOCTBIO OIET HE B TPaJHIIHOH-
HYIO JIJIs1 KOPEHHBIX MaJIOYHCICHHBIX HAPOIOB
OIEXKIY, XOTS UMCHHO OfIeK/Ia, KaK MPaBHIIO,
SIBISICTCS TICPBBIM MapKepoM, OTIHYAIOIIAM
OIMH CEBEPHBIN 3THOC OT npyroro. To ecTb
HETIOCPE/ICTBEHHAs] TTPHHAIC)KHOCTh K KOH-
KpPETHOMY  KOPEHHOMY  MAaJIOYHCICHHOMY
Hapoqy B COBPEMEHHOM MHpPE OKa3bIBACTCS
HE CTOJb 3HaYMMa 110 CPAaBHEHHIO C IIPUHA]-
JMEKHOCTBI0O K KOpeHHBIM »THOocam CeBepa
B IICJIOM, IOHOIIIA — HACTICTHUK CaMOH TYHJIPHI,
a He TOJBKO CBOEro Hapona. bymyum Hacmen-
HUKOM TYHJIPBI, OH BBICTYIAeT 3alTUTHHKOM
OJICHEH, CTIPATABIIUXCS 32 €T0 CIIIHOM, U aXe
cobaxwu, crosei 3a HuM. [Ipu TOM y Hero HeT
HUKaKOTO OPY KU, XOpel B pyKax — 3TO MIeCT
IUTS yIIPABIICHUSI OJICHSIMH, @ HE JUISI OUTB.
MOXXHO TIPOBECTH aHAJOTHIO MEXKIY
M300paKCHHBIM IOHOIIECH W OnOneiickum Jla-
BUJIOM, Ha YTO YKAa3bIBae€T PsI IPH3IHAKOB:
BO-TICPBEIX, HAJTMUHE OJeHer — JlaBu ObLI ma-
CTYXOM; BO-BTOPHIX, Bo3pacT — [laBun B cpa-
xeHnu ¢ ['onmadom OBLT FOHBIM, TPAKTHICCKU
MaJBUYUKOM; B-TPETHUX, aTPUOYTHl B pyKax —
lNonmmad ynmomuHaeT maiku, ¢ KOTOPEIMH HICT
Ha Hero JlaBup, Taxke opyxueMm /laBuma sB-
JSeTCS Tpalia; B-4eTBePTHIX, KpacHast TyHApa
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Puc. 6. BonHos K. C. «HacnenHuk TyHApbI». XONCT, Macno.
Pexxum poctyna: http://www.voinov-k.ru/etnika.php

Fig. 6. Voinov K.S. «Heir of the Tundra». Canvas, oil.
Available at: http://www.voinov-k.ru/etnika.php

mojlo0Ha OKPOBABICHHOMY IO 00s (hHITH-
CTUMIISTH U Hy/IeeB. 3a9acTyIO B 3a11aHOCBPO-
MeHCKON TpauIuu xuBonucu ['onnad He n30-
Opakasicssi B JaHHOM CIOKETE, YTO TOIBKO
YCUJIMBAJIO YKac 3pUTENs, IO3BOJSSI eMy ca-
MOMY JIOMBICITUTE YYIOBHITHOCTH 00pasa Be-
TuKkaHa. B paccmarpmBaeMoM NpOW3BENCHUU
lommad oTCyTCTBYeT, 3pUTENIO IIPEICTOUT
CaMOMY PEIINTh, KTO WIU YTO IPEACTABISACT
yIpo3y, CTPAIIUT oJieHel U cobaky. BakHbIM
BEIBOZIOM M3 CPAaBHCHHS HACICTHHUKA TYHIIPHI
c OuOielickuMm [laBUJOM SIBISETCSA CIEAYIO-
I KyJTbTypa KOPEHHBIX HAPOAOB BBICTOUT
0] HATHCKOM IPEBBIIIAIONIETO €€ CHIIBI Bpa-
ra, TIOCKOJBKY TaK YTOIHO BBICIIUM CHJIaM.
Ha sT0 yka3pIBaroT B TOM YHCIE OTICITBHBIC
JJIEMEHTHI BU3YaJFHOTO MPEICTABICHUS, Ha-
puMep Xopel B pyKaxX HacleIHUKA TYHJIPHI:
PACIIONIOKEHHBIH 110 JWATOHANIH W3 JIEBOTO
HIDKHETO yIJla B MPaBBId BEpXHUH, OH 0o0Opa-
3yeT TaK Ha3bIBAEMYIO IHArOHATh MOOEIBL.
'psgynimii MOeANHOK ¢ BEIWKAHOM TIO3BOJIUT
HACJIETHUKY TYHIPHI cTaTh ee napeM. [1omo06-
HO TOMY, Kak OuOnerickuii JlaBua ObLT MacTy-
XOM OBEIl, TIOHUMAEeMBIX B TOM YHCJIE KaK I1a-
CTBA, OJICHH TaK)KE MOTYT BOCIPHHHMATHCS
HE TOJBKO KaK CEBEPHBIC KMBOTHBIC, HO KaK

CaMH CCBCPHBIC HApPOABI, Ybsd TPAAUIIHMOHHAA
OZC)KIa UMUTHUPYCT BHEITHUM OOJIUK OJICHS.

3akJ/ouenne

[IpoBeneHHBII  aHAM3  KUBOIHCHBIX
U TpaduyecKUX MPOU3BEICHUMN, BH3YyallU3H-
pytomux 06T KMHC, mo3Bonwm pasienuThb
WX Ha JIBe OOJIbIINE TPYIIBI: B OJHOW M3 HHUX
KyIbTypHasl JUHAMHUKA HUBEIMPOBAHA, B HUX
TpEeJICTaBlIEHA CKOpee KYJIbTypHasl CTAaTHKa;
K JIpyTO#l TpyIIe OTHOCATCS MPOHU3BEICHUS,
B KOTOPBIX KYJbTYpHas JHUHAMHKA (DUKCHPY-
ercs u ocmbicasercs. K mepBoit rpymme ot-
HECeHBbI PabOThl, B KOTOPBIX IIPEICTaBJICHA
JKU3Hb KOPEHHBIX 3THOCOB 710 puxoja Ha Ce-
BEp COBETCKOH BiacTu. Bropyto rpymmy mpo-
W3BEJCHUHN COCTABIISIOT PA3IMYHBIC BAPUAHTBI
OCMBICIICHUSI KYJIBTYpPHOU JUHAMUKHU, TIepe-
MeH, nipoucxosamux B xku3au KMHC, cpenn
KOTOPBIX MOKHO BBIJICTUTH CIETYIOIINE MO-
JICTH B3aUMOJICHCTBHS TPAJUIIMOHHOTO U HO-
BOT'0, BHYTPEHHETO W BHEIIHETO, MEYaTHOTO
W YCTHOTO: KYJbTYpHasl TUHAMHUKA, WIyIIAs
BO BpeJ O0CHM CTOpPOHAM B3aWMOJCHCTBHS;
COUeTaHWE TPAJTUIMOHHOTO M COBPEMEHHOTO,
TTO3BOJISTIOIIEE COBPEMEHHOMY JTyYIIIe a/IarTH-
poBaTbcs K cypoBbM ycnoBusim CeBepa; oc-
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BOEHUE KOPEHHBIMHM CEBEPHBIMU 3THOCAMU
HOBILECTB C «MaTepuKa» I YIydlleHUs
COOCTBCHHOW JKHM3HH; OOOIOIHBIC BBITOIBI
OT B3aMMOJEHCTBUS; CUMOMO3 TpaauLHOHHO-
ro u HoBoro. IllecTb BbIEICHHBIX MOJENEN
ocMBbIcTieHUs KynbTypHOH nuHamukn KMHC
MOTYT MOCIYXHUTb CHOCOOOM cHCTeMaTh3a-

[UU TIPOU3BEICHNH, BH3YATH3UPYIOMUX OBIT
KopeHHbIX HapoaoB Ceepa. KonuuectBo mMo-
JieJiell OCMBICIIEHUS. KYJIbTYPHOH JIHHAMHUKU
KOPEHHBIX MaJIOUHCIIEHHBIX HaponoB Cesepa
B IPENJIOKEHHON CHCTEMaTHKe MOXKET H3Me-
HATHCS, MOJOOHO TOMY, KaK HX XapaKTepPUCTH-
KU MOTYT YTOUHSTBHCSA U KOPPEKTUPOBATHCS.
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Abstract. The fine arts of the indigenous peoples of the North, Siberia and the Far East of
the Russian Federation represent a special direction in the history of the development of
national artistic culture. The article analyzes the place and role of fine arts in the general
system of artistic culture of the indigenous peoples of the North of the Russian Federation.
The preconditions for the development of the national fine arts in the field of graphics,
painting and drawing in the Soviet period are analyzed on the basis of documentary
sources. Much attention is paid to the analysis of the work of individual artists from
among the indigenous peoples of the North of the Russian Federation. Nenets, Dolgan,
Nganasan and Evenk fine arts are considered separately. This systematic approach made
it possible to identify both common and unique trends in the visual images of artists from
among the northern peoples.
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Cubupckuil pedepanvrwlil yHusepcumem
Poccuiickaa @edepayus, Kpacnoapck

AHHoTauusA. M300pa3uTenbHOE WMCKYCCTBO KOPEHHBIX MAJIOUUCIEHHBIX HapOAOB
Cesepa, Cubupu u lanpHero Bocroka Poccuiickoii denepanun npeacTapisier coooi
0co0oe HampapJIeHUE B UCTOPUU PA3BUTHUS HAIIMOHAIBHON Xy/JTO0KECTBEHHOH KYJIBTYPHI.
B crarbe aHanmu3upyeTcs MECTO U POJIb U300pa3UTENIFHOTO NCKYCCTBA B O0IIEH crcTeMe
Xy 0>KECTBEHHOH KyJIbTYpbl KOPEHHBIX MajlouKciIeHHbIX HaponoB CeBepa PD. Ha ocHoBe
JOKYMCHTAJIbHBIX UCTOYHUKOB aHATTU3UPYIOTCA MPCATIOCBUIKU Pa3BUTUA HAIUOHAJIBLHOTO
M300pa3UTENLHOTO UCKYCCTBA B 00NACTH IpadUKH, )KUBOIKUCH M PHCYHKA B COBETCKHUU
nepuol. bonplioe BHUMaHHME YJENEHO aHAJW3y TBOPYECTBA OTICIBHBIX XYIOKHUKOB
W3 4YKclla KOPEHHBIX MallouyucieHHbIX HaponoB Cesepa P®. OtnenbHO paccMOTpeHO
HEHEIKOE, JIONTaHCKOEe, HIaHACAHCKOE M 3BEHKHUIICKOe H300pa3sUTEIbHOE HCKYCCTBO.
Z[aHHI)II‘/‘I CUCTEMHBIH IoAXO0A ITO3BOJIMJI BBISIBUTH Kak O6]J_II/IC, TaK W YHHKAJIbHBIC

TCHACHIHHU B BU3YaJIbHBIX 06pasax XYAOKHUKOB 13 YHCJIa CEBCPHBIX HAPOJIOB.

KiaroueBbie cJoBa: HallMOHAJIBHOC

M300pa3UTEIbHOE

HCKYCCTBO, KOPCHHBIC

MajiouucieHnHbie Hapoasl CeBepa, XynoxkHuku Cesepa PO.

HccnenoBanue BBIMONHEHO TpU (prHAHCOBOM Tojiepkke PODU B pamkax HaydHOTO

npoexTa Ne 21-09-43014.

Hayunsie cnienmansHoctu: 24.00.00 — kynsryposnorus, 17.00.00 — uckyccTBoBeieHuE.

Beenenne

H300pa3utensHOe HCKYCCTBO KOPEHHBIX
ManounciieHHbIXx HaponoB Cesepa, Cubupn
u JlaneHero Boctoka P® nipencrasiser coboi
0c000€ HanpaBJIeHUE B UCTOPUU PA3BUTHUS XY-
JIOKECTBEHHON KYJIBTYPhl CEBEPHBIX HAPOJOB.
OHO MMEET CBOI0 HCTOPHUIO Pa3BUTHUS, CBOU
YHUKaJIbHbIE MPAKTUKH, OHO OPUTHHAJIBHO
u HenoBTopuMo (Uvachan, 1984). Ilosieienue
XYJOXKHUKOB M3 YHCJIA KOPEHHBIX MaJodHc-
neHHbIX HaponoB Cesepa, Cubupu u Jlansaero
Bocroka P® u pasutue Oiarogaps uX TBOP-
YeCTBY HAIHOHAIBHOTO H300pa3UTEIHFHOTO
HCKYCCTBA CTaJId CBUJETEIILCTBOM 1y XOBHOI'O
pocTa ceBepHbIX HapojoB (Uvachan, 1974).

C cepenunbl XX Beka BO3HHUKAET HEOOXO-
JUMOCTb CHUCTEMHOI'O OINMCAHUS Pa3IUYHBIX
CTOPOH JKU3HU M KYJIBTYPbl CEBEPHBIX Hapo-
OB, B TOM 9YHCJIEC M OCOOCHHOCTEH MEepBBIX
MPAaKTUK MPOSBIECHUS HAIIMOHAJIBHOI'O H30-

OpasutenpHOrOo HCKyccTBa (Levin, Potapov,
1956). B 1990-2000-x romax m300pa3uTeib-
HO€ MCKyccTBO HaponoB CeBepa CTaHOBUTCS
CaMOCTOSITEIbHBIM 00bEKTOM HayUHbIX UCCIIE-
noBanuit (Vazhova, 2009; Levochkina, 2005;
Lomanova, 2003; 2015; Matochkin, 2009 et al.).
Lenb naHHOrO MCCIEIOBAHUS COCTOUT B OC-
MBICJICHUU MECTa M PONH HU300pa3uTeIbHOTO
nckycctBa HapogaoB Ceepa P® B oOmieit cu-
CTEME UX XYA0KECTBEHHOM KyJbTYpbI, IIpel-
MOCBUIOK [JJIi €r0 pPa3BUTHs, a TAKkKe B BBI-
SIBJICHUM OOIIUX W yHHUKAJIBHBIX TCHICHIINU
B TBOPYECTBE BEAYIINX XYI0KHUKOB U3 YUCIIA
KOPEHHBIX MaJIOUUCIIEHHBIX HapojoB Ceepa,
Cubupu u JJansHero Bocroka P®.

MeTtoposiorus
B ocHOBe METOIOJIOTMHM WCCIEIOBAHHUS

JEKUT MEXKIUCIUTLUTHHAPHBIA TIOAXOI, TI03BO-
JUBIIUH 0OBETUHUTE Pa3HbIC METOJOJIOTHYC-
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CKHe IPUHIIHIIBI B UCCIICIOBAHUH OTHOM Mpe-
metHoi obOnactu (Kistova, 2020, Koptseva
& Kirko, 2014a, 2014b, 2014c, Sitnikova &
Li, 2020, Zamaraeva et al., 2019, Yurchenko,
2020). B manHOM WCCIEOBAaHUU KITIOUYEBBIC
METOJIOJIOTUYECKUE TPUHIUIIBI  ONPEICTICHBI
KOHCTPYKTHBU3MOM M COBPEMEHHOU TeopHen
HM300pa3uTEeIIBHOr0 HcKyccTBa. KOHCTpyKTH-
BHUCTCKHI TOJIXOJ IMO3BOJIHJI PacCMaTpUBATh
MPOM3BENCHUS  W300pa3UTEIBLHOIO  HCKYC-
CTBa KaK 0COOBIN KOHCTPYKT, BOILIOIIAOIITHI
B XYyIOXXECTBEHHOW (opMe MHUPOBO33PECH-
YECKHE YCTOM KakK OTICIBHOTO XYJIOKHH-
Ka, TAK U TOTO HapoJa, YWICHOM KOTOPOTO OH
seasietcst (Kolesnik et al., 2018, Libakova &
Sertakova, 2015, Reznikova & Zamaraeva,
2016). Oum10co(hCKO-MCKYCCTBOBETUCCKHHA
aHaJU3 COBPEMEHHON TeOpuu M300pa3uTeib-
HOTO HWCKYCCTBa JaJl BO3MOXXHOCTH paccma-
TPUBATh MMPOU3BEACHUS UCKYCCTBA C MTO3UIIUN
WX  COJCPXKATEIBbHOCTH, XYJI0KECTBCHHOTO
3ambicia (Amosova et al., 2019, Avdeeva et
al., 2020, Karlova et al., 2020, Koptseva et
al., 2018, Leshchinskaya,2021, Sitnikova &
Zhukovskaia, 2015).

MarepraioM I8 HCCICIOBAHHS  IIO-
CIIY)KHUIIA TIPOM3BEACHHUS H300pa3UuTEIIBHOTO
HCKYCCTBA BEAYIIUX XYJOKHHKOB W3 YHCIIA
KOPEHHBIX MaJIOUHCIICHHBIX HapojoB CeBepa,
Cubupu m [Hanbaero Bocroka P®, cosnah-
HBIC B COBETCKHH M TTOCTCOBETCKHMA TIEPHOJIBI,
a TaK)Ke JTOKyMECHTaJIbHBIC HICTOYHHUKH, TIOCBSI-
ICHHbBIC OIHMCAHUIO PA3BUTHS KYJIBTYPBI Ce-
BEpPHBIX HAPOJIOB B COBETCKUM TIEPUO/T.

MecTo ¥ poJib H300Pa3UTeILHOIO HCKYCCTBA
B Xy/10:KeCTBEHHOM KyJbType

KOPEHHBIX MaJIoYHCcJIeHHbIX HaponoB CeBepa,
Cuboupu n lansuero Bocroka P®

N300pa3uTenbHOEe MCKYCCTBO B XYJOXKE-
CTBEHHOW KYyJIBTYpPE KOPEHHBIX MaJIOUMCIICH-
HBIX HapomoB CeBepa, Cubupm u [lampHero
Bocroka Pocculickoit denepanuu 3aHUMAET
ocoboe monoxeHue. [Ipexne Bcero cuemyer
3aMETHUTh, YTO )KUBOIKHChH U IpauKa He ABIIS-
FOTCS CTOJb TPAJAUITUOHHBIMY BH/IaMH TBOpYE-
CTBa JUISI KOPEHHBIX MAJIOYHCICHHBIX HAPOJIOB
CeBepa, OT00HO JIEKOPATUBHO-TIPUKIIATHOMY
HCKYCCTBY W ¢onbkiiopy. OJHAKO HUMEHHO
JICKOPATUBHO-TIPUKJIATHOE UCKYCCTBO IPEIO-

MPEeNTNIo Pa3BUTHE H300pa3UTENBHOTO HC-
KYyCCTBa, KOTOPOE€ pa3BHBajJOCh H3HAYAIBHO
B BH/IE OPHAMEHTOB Ha Pa3JIMUHbIX IPEAMETAX,
BellaX YTWJIMTApHOI'O Ha3HaueHus. B 3Tom
CMBICIIC UCTOPHUSI H300pa3HTEIBHOTO HCKYC-
CTBa CEBEPHBIX HAPOJIOB COOTHOCUTCS C UCTO-
pueil pa3BUTUSA JI€KOPATUBHO-IIPUKJIAHOIO
uckycctBa. Ecin jxe MBI TOBOpUM 00 MCTOPUHU
pa3BUTHUsS KUBONUCH U TpaQuKU cpenu Ha-
ponos CeBepa, TO JAaHHbIE HANpaBJICHUs Ha-
LIMOHAJIBHOTO H300pa3uTeIbHOTO HCKYCCTBa
MOJYYMJIM CBO€ PAa3BUTHE 3HAUUTENIBHO I103-
xe. TBOpUECTBO MEPBOI'O CaMOOBITHOIO XY-
JOXKHUKA IPUXOAUTCS Ha cepeauny XX Beka,
a TBOPYECTBO IEPBBIX MPOPECCHOHATHHBIX
XYJOXKHHUKOB M3 YHUCJIa KOPEHHBIX MaJo4Hc-
neHHbIx HaponoB Ceepa P® — Ha BTOpY!O €ro
MIOJIOBUHY.

Kpowme Toro, nu300pa3uTenbHOE HCKYCCTBO
KOPEHHBIX MaJIOUHCIIEHHBIX HaponoB Cesepa
P® — 3710 cropee MHAMBHAYaIU3UPOBAHHOE
nckyccTBo. Ecnu aeKopaTHBHO-IPUKIAIHBIM
HCKYCCTBOM 3aHUMAJIUCh MPAKTUYECKU BCE —
U MY>KYHHBI, W )KEHIIWHEI, TO N300pa3uTelb-
HO€ HUCKYCCTBO CEBEPHBIX HAPOJOB IPEJCTaB-
JIEHO TBOPYECTBOM OTHAEIbHBIX XYHIO0KHHUKOB,
B YAaCTHOCTH, M3 4YHUCJIa HIAHACaH, HEHLEB,
JIOJITaH U 3BEHKOB. Peub B JaHHOM clly4ae UJieT
He 00 OpHaMEHTE KaK BHUAE M300pa3HTEIBHO-
0 MCKYCCTBa CEBEPHBIX HApPOJOB, a O JKHUBO-
nucu U rpaduke. Pa3BuTne MMEHHO NaHHBIX
HAIPaBICHUH H300pa3UTEIEHOTO HCKYCCTBA
3HaMEHOBaJIO COOOM HOBBIA 3Tall B UCTOPUU
Pa3BUTHUSA XYI0KECTBEHHOMH KYyJIBTYpPbI CEBEp-
HBIX HapoJOB, UX KYJIBTYPHOM M JIyXOBHOM
KU3HU.

IIpeanocblIKn pa3BUTHSA
U300pa3UTeJbHOI0 HCKYCCTBA

cpean KOpeHHBIX MAJIOYHCIEHHBIX
HaponoB CeBepa (Ha mMpuMepe IBEHKOB
Cesepa KpacHosipckoro kpast)

Bonburyto ponb B pa3BUTUU H300pa3u-
TEJIBHOI'0 MCKYCCTBa CPeIu KOPEHHBIX MaJlo-
YHUCJIEHHBIX HapoaoB CeBepa chirpana Kyllb-
TypHasi NOJUTUKA, HPOBOIHMMAsl COBETCKOM
BJIACTHIO MO OTHOLIEHHIO K CEBEPHBIM Hapo-
naMm. KymeTypHBIM CTPOHUTEIHCTBOM OBLITH
OXBaveHbI BCE cOLlMaIMCTUUECKHEe Hauuu. Bee
HapoaHocTu CeBepa JOJKHBI ObUIM BBIATH
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Ha HOBBIH Ooliee BBHICOKHN YPOBEHB KYIBTYp-
HOro pa3BuTus. [ nocTukeHus 3TOM 1enu
COBETCKUM IIPAaBUTEIbCTBOM ObLI MPEANpHU-
HAT psiA Mep: co3JaBajlach MUCbMEHHOCTh Ha-
LIMOHAJIBHBIX SI3bIKOB, NE€YaTaJUCh YUYEOHUKU
Y IPOU3BEJCHUS JIUTEPATYPhl HA POAHBIX S3bI-
Kax, cO3/1aBajiach LIMPOKasi cuctema oopa3oBa-
HUSI CEBEPHBIX HAPOJIOB, B TOM YHCJIE OPUEHTH-
pOBaHHasI Ha MIOATOTOBKY IIPO(ECCHOHAIBHBIX
HallMOHAJIBHBIX KaJpOB WU HAay4YHBIX KaJpOB,
OTKPBIBJIMCH KYJIBTYPHO-IIPOCBETUTENBCKUE
yupexxaenus. Ha rocynapcTBEHHOM YpoOBHE
Oblla pa3paboTaHa WIMpOKas Iporpamma
[0 Pa3BUTHIO KM3HU U KYJBTYpPbl CEBEPHBIX
HapoAOB, YTO BIIOCJIEJACTBUU IMPHUBEIO K TaK
Ha3bIBAEMOM KyJIBTYPHOH PEBOIIOLUHU Cpenu
HapojioB Cesepa.

OnHMM U3 NEPBBIX ITANOB OCYLIECTBIIE-
HUS KyJIbTypHOU peBoitonuu Ha CeBepe sB-
JSIOCh CO3MAaHUE KYIBTYPHBIX 0a3. B cBs3m
C 9TUM paclupeHHbli mieHym Komurera co-
JeHCTBUS HApOJHOCTAM CEBEPHBIX TEPPHUTO-
puii ipu [pesnnnyme BIIUK PCOCP BeiHec
B Mae 1925 roja mocTaHOBJIEHHE, B KOTOPOM
rosopuiioch: «IIpu3HaTh ycTpoOMCTBO Kyiib-
TYpHBIX 0a3 BIIOJIHE LIeJIeCO00pa3HbIM U Hau-
Ooyee paIrMoOHAIEHBIM METOIOM PAa0OTHI IS
KYJBTYPHOIO TOABEMA, Pa3BUTHUS CaMOes-
TEJBHOCTH, BEIPAOOTKH OCHOB HAITHOHAIHFHOTO
CaMOONPEJeNIEHUs U BOBJICUEHUS TY3EMHBIX
IJIEMEH B COBETCKOE CTPOUTEIBCTBO, a TAK)KE
JUIS OKa3aHUsI HEMEIJIEHHONH 3KOHOMUYECKOU
U KyJbTYPHOH nomoIu Ty3eMmuaM. OCHOBHBIM
MIPU3HAKOM KyJIbT0Aa3 MPH3HATH HAMEUYCHHBIC
B HUX KomuteTom CeBepa — coeiMHEHHE KOO-
MEePATUBHON, XO35AMCTBEHHOU, MPOCBETUTEIb-
HOW, BpaucOHOM, BETEPUHAPHOW W HAYYHO-
HccneoBaTebckod paboTey (DA, d. 143.
Om. 1. Ex. xp. 91). Ha ocHOBaHWM 3TOTO IOCTa-
Hosnenus Ha Kpaitnem CeBepe ObLTH CO3aHBI
BOCEMb KYJIBTYPHBIX 0a3, KOTOpPBIE BENIU IIH-
POKYIO pa3HOIPOPHIBHYIO NeSITCIBHOCTb.

Hapsimy ¢ xymerbazamMu pa3BUTHE IIO-
JYyYWIH KYJIBTYPHO-IIPOCBETUTENBCKUE yU-
PEeXACHHUS, YUCIO KOTOPBIX B XX BEKE pOCIIO
ot roma B roa. Eciu B 1930 roxy cets mpocse-
TUTEJIBCKUX YUPEXKIEHUN HAacUUThIBAja €aU-
HUIIBL, TO K 1963 rony B CoBeTCKON DBEHKUH
paboranu 7 oubnuorek, 21 n3ba-yuTaibHs, 3
palioHHBIX Kiry0a, 3 paamoysna, 3 KUHOyCTa-

HOBKH. Hapsiy ¢ MO3UTHBHBIMU TCHACHITHSIMHI
(UKCHPOBAJICS HENOCTATOK HAIMOHAJIBHBIX
KaJIpOB B y3KHX cdepax KyabTypbl. K 1960-m
rofiaM 0TMEYaJIoCch KpaifHe Majoe KOJIINIECTBO
HAITMOHAJBHBIX IOJTOB U mHcaTeneil. CoBceM
He OBLIO apTHCTOB, XYAOKHUKOB H KOMIIO-
3utopoB. [loaroroBka maHHBIX KaapoB pac-
CMaTpHBaNach KaK OTACTBHBIN HOBBIH ATl
B (QOpMHpOBAaHUU NTPOPECCHOHATHHBIX Ha-
IHOHANBHBIX KaJpoB. B mepcnexTuBe Hamwu-
OHAJBbHAS XYIOKECTBCHHAS WHTEJLIUTCHIIHS
JIOJDKHA OBlIIa CIIocoOCTBOBATE, C OMHON CTO-
POHBI, YKPEIICHHIO HAallMOHATHHOW KYJIBTY-
PHIL, C APYTOH —00BEINHEHIIO KYJIBTYp Ha OC-
HOBE (DOPMHUPYEMBIX B OTACTBHBIX MPAKTUKAX
00IKX TYXOBHBIX IeHHOCTeH. Takylo 3amauy,
B YacTHOCTH, copmynupoBanx CemeHn Hwuxo-
naesnd KomOarup, WHCTPYKTOp UACOIOTHYC-
ckoro otaena Denkuiickoro OK KIICC, u et
B IIOJTHOM Mepe OTBEYaJIH BO3MOKHOCTH H30-
Opa3uTEeNFHOTO NCKYCCTBA.

Ocoboe pa3BuTHE WM300pa3UTEIHHOE HC-
KYCCTBO B COBETCKHI IEpHOJ] MOTYUUIIO Cpe-
i HeHreB CeBepo-3amagHoro U YpaabCKOTO
(denepanpHOrO OKpyTOB PO, HranacaH, gonran
u 3BeHKoB CeBepa KpacHosipckoro kpasi.

Heueukoe u306pa3umeﬂbuoe UCKyccmeo

XpOHONIOTHYECKH HCTOPUI0  Pa3BUTHS
HEHEIIKOTO M300pa3UTEeIEHOT0 UCKYCCTBA TI0-
3BOJINTEIHHO BECTH C Hadasia XX BeKa, IepHu-
olla paHHEr0 TBOPYECTBA XYIOXXKHUKa THIKO
Brutka (1886—1960). On He ObLT mpodeccH-
OHAJBHBIM XYIOXXHUKOM B TOJTHOM CMEICTIC
ATOTO CJOBa, HO OBUI CAMOYYKOH M TOTOMY
CaMOOBITHBIM XYZI0)KHUKOM. 3aHSITHS N300pa-
3UTEIHHBIM UCKYCCTBOM HE OBIIH CaMOIIECIBIO
Triko Beutka. D10 He OblTa ero Begymas aes-
TENBHOCTD B JKH3HH. OTHAKO TBOPYECTBOM OH
3aHHUMAJICS Ha POTSHKEHUH BCEH CBOCH TPYHO-
Boit xu3HU. Ero padoter 1910—1940-x ronos,
3a HEOONBIIMM HCKIIOUYCHHEM, HE COXPaHHU-
JHCB, IO3TOMY OCHOBHBIMHU HCTOYHIKAMU IS
aHanm3a TBopuecTBa ThiKO BrlTka U HEHENKO-
r'0 H300pa3UTEIHHOI0 HCKYCCTBA B LIEJIOM CITy-
)aT padoTel Xympoxkauka 1950-x romos (URL:
http://arhmuseum.ru/collections/view/25).

OCHOBHBIE TEMBI €T0 MTPOU3BEACHUI — Ue-
JOoBeK Kak xutenb CeBepa, ero OBIT U cOO-
CTBCHHO CEBEpHAs IIPUPOJIA.
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PenpezenTantamMmu paboT, JEMOHCTpPHUPY-
IOIIIMH OCOOCHHOCTh MHPOOTHOIIICHHS YeJI0-
Beka CeBepa B KoHUenuuu Triko Bbuika, sB-
asttoTes KapTuHb! «I'y06a benymbsay, «CrostHKa
PycanoBay (1950-¢) u «Ha nmpomsiciie 3a Trose-
Hem» (1959).

[lepcoHaxku B XYJOXKECTBEHHOM IIpO-
CTpPaHCTBE €ro KapTHH, KaK MpaBuio, H30-
OpakaroTcst Ha mepegHeM riane. KoamdecTso
IepcoHaXke BapbUpyeTcs OT OJHOrO 0 Tpex
YeJIOBEK, KOTOpbIE IPU 3TOM BCErja 3aHsAThl
nestoM. Kaxxplit 3 HUX MOTPY>KEH B BBITIOJIH -
emyro um pabory. Kak ormeuaeT O. Boponosa,
YeJIOBeK He paboTaloNil HEBO3MOXKEH B MUPE
Teixko (Voronova, 1977). B xymoxecTBeHHOM
MIPOCTPAHCTBE €ro paboT TOCIOACTBYET HEs
«Oe3MONBHOM THIIMHEIY. [lepcoHakm HUKAK
HE B3aUMOJEHCTBYIOT APYT C APYIOM, 3a HC-
KJIIOYEHUEM JIMIIb TOrO0 poja AEATEIbHOCTH,
KOTOpPBIM OHM 3aHSATHL. ENUHCTBEHHBIM 3iie-
MEHTOM, OOBEIMHSIOMNM IEPCOHAXKEH IPYT
C JpYroM, SIBJISIETCA CaMO XYZ0KECTBEHHOE
MIPOCTPAHCTBO OECKpaifHEeH MPUPOIHI, T/Ie OHU
COBEPIIAIOT Ty WU HHYIO paboTy.

[Tepconaxku xaptun Teiko Beiika mpen-
CTaBJIEHBI B 0000meHHOM BHIe. OTCyTCTBYET
neranuzanus oOpa3zoB. EquHCTBEHHBIN CO3-
JaHHBIM UM TIOPTPET — 3TO nopTpeT PycaHoBsa.
OcTajnpHble EPCOHAXHU — ATO MPOCTO JIIOJH,
xuBymue Ha CeBepe.

Kommnosunus pador T. Beutka He mepe-
rpy’KeHa JeTajsMHU, 3/1€Ch TOCHOACTBYIOT fC-
HOCTH M 0003pHMOCTE. [IpoCcTpaHCTBO KUZHU
JTIONEeH, KaK IpaBUIIO, M300pakeHO HEOOKH-
ThIM. YelloBeKa OKpY’KaeT TOJIBKO Oe3rpaHuy-
HO€ CHEXHOE IoJIe W OIMH-IBa yyMma. Cama
3eMJIsl, OKpyXalollas dYelloBeKa, IpUpoJa,
MIPECTAET, TAKUM 00pa3oM, JIOMOM JIJIsl HETO.

Bce croxerHble JIMHUM, KOTOpbIE BU3ya-
nu3nupoBaHbl B TBopuecTBe T. Bhliika, cBA3aHbI
C COOBITHSIMH U3 JKM3HU XyOoxHHKA. T. Beur-
Ka oOparmraics K n300pakeHIIo Hanboee 3Ha-
yalux Ui Hero JindHo u g Hoso#t 3emin
coObITHi. TaAKUMHU COOBITHSAMHU OBIIIO, HATIPH-
Mep, yyacTue THIKO B CEBEPHBIX JKCIEIULIH-
X MOJ pyKoBoacTBOM PycaHoBa, rie oH ObL1
HE3aMEHUMBIM NPOBOAHUKOM M yYaCTHHKOM.
JdpyruM Ba)KHBIM TSI XyJO)KHHKA COOBITHEM
CTaNo OIaroycTpoOHCTBO TEPPUTOPHH €TI0 POJI-
Hoit HoBoii 3emmn. DTH COOBITHS JIETIIN B OC-

HOBY croxera ero pabot «CrosHka Pycanosa»
n «Cranosutie benyubs ['y6ay.

bonemoe mecto B TBOpuecTBe T. Bpuika
3aHMMaeT TeMa ceBepHoil mpupobl. Hanbdonee
YacThIMM MOTHMBAMM €ro neisaxel ABISIOT-
cs ropel U JeaHuku. [IpoctpanctBo Ceepa
mpeacTaeT B ero paborax B cBoei Oe3rpaHmy-
HOCTH U BEJIMYECTBEHHOCTH, YTO JOCTUTAETCS
3a CYeT OTCYTCTBHUS BUAMMBIX I'PaHUI] XyHO-
JKECTBEHHOI'0 MpocTpaHcTBa. OHO NPUHLH-
[HAJIBHO Pa30MKHYTO U OTKpbITO. B meif3ax-
HBIX paboTaX MepCOHAKAMH BBICTYIAIOT CAMHU
00BEKTHI IPUPOIBI — CONHIIE, TOPBI, JICTHHUKH,
HeOo, Boma. Uepes BU3yaTH3aINIO PA3IHIHBIX
CBETOBBIX IE€PUOAOB JAHS BU3YaIU3UPYETCs
KU3Hb U JTMHaMuKa CeBepHOro MUpa, B KOTO-
POM JKMBET YEJIOBEK U KOTOPBIN JKUBET IO CBO-
UM COOCTBEHHBIM 3aKOHaM. PempeseHTaHTOM
MOJKET C1yXUTh KapTuHa «HoBas 3emuis. Jlen-
HUK» (puc. 1).

JApyrum Xy10/KHUKOM U3 YUCIIa HEHELIKOM
STHUYECKOW TPYIIIbl SBJISAETCS KUBOIMCEL
u rpaduk Jleonnn Anekceesuu Jlap. TBopue-
ctBo JI.A. Jlapa pemnpeseHTUpYyeT pa3BUTHE
HEHELIKOro M300pa3uTeIbHOI0 MCKYCCTBA py-
0eKa COBETCKOTO M IOCTCOBETCKOTO ITEPHOIOB.

Ponuncss xynoxuuk B 1955 romy B mo-
cenke Cameman SImanbckoro paiiona SImaio-
Heneuxoro aBToHOMHOro okpyra. Jleonun
ATIeKceeBHY TONYYHJI TONHOE MpodeccH-
OHAJIbHOE  XYJO0XXECTBEHHOE 00pa30BaHHUE.
VYuuncs oH B MOCKOBCKON cpenHen XyJlo-
kecTBeHHON tikone (1969-1974), a 3arem
B MOCKOBCKOM XYJOXKECTBEHHOM HHCTUTYTE
nMm. B.UW. CypuxoBa (1974-1980). Jleonun
AnekceeBUY SBIAETCA KaHAUAATOM UCTOPHYE-
ckuX Hayk, ¢ 1993 roma — unenom Coro3a xy-
NOKHUKOB PO.

B ornumume ot Teiko Belnka, KOTOpBIN
OOJNBITYIO YacTh CBOEH JKM3HH pokui Ha Ce-
Bepe cpelu cBoero Hapona, Jleonua Anekcee-
BUY C PaHHETO BO3pacTa OBLT OTOPBAH OT POJI-
HbIX MecT. Bo3BpalieHuio B poJaHble MecTa
crocoOCTBOBaJIM €ro SKCHeiuuuu Ha SImadn,
BO BpeMsI KOTOPBIX XyJIOKHHUK U3ydall 0COOCH-
HOCTH TPaJULIMOHHOIO YKJIaJ1a )KU3HHU HEHLIEB.
[lonyueHHble 3HaHUSA XYJOXKHHUK HCIOJIB30-
BaJI /I HallMCaHUS CBOMX KapTHH, MPEUMY-
LIECTBEHHO H300pakalolnX TpaJuLUOHHBIN
OBIT, MH(OIOTHIECKYIO U PEITUTHO3HYIO Kap-
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Puc. 1. Boinka T. HoBas 3emna. PogHuk
(ucTouHwmk: BopoHoBa O. Mpe3naeHT Hoeoit 3emnn Toiko Beinka. M.: CoBETCKMI XyA0XKHWMK, 1977)

Fig. 1. Vylka T. Novaya Zemlya. Spring
(source: Voronova, O. President of Novaya Zemlya Tyko Vylka. Moscow: Soviet Artist, 1977)

TUHY MHpa HEHIIEB. XYAOKECTBCHHBIE 00pa-
3b1 JI. A. Jlapa BOILTOMIAIOT CKOpEE JTYXOBHBIC
LIEHHOCTH HEHIIEB, BbIpaXkalollvecs uepe3
3JIEMEHThl MaTePUaJIbHOW KYJIBTYpPBI, a TaKKe
yepe3 BHU3YyaJU3alMI0 OTAEIbHBIX 3HAKOBO-
CHMBOJHUYECKUX GopM. PempeseHTanTamMu ero
TBOPYECTBA SBJISIIOTCS KapTUHBL «UyM mu3 Oe-
pecte» (1988), «I'maza Hyma» (1992), «Css-
menHoe Mmecto» (1995), «IIpomoikeHue poma»
(1997), «Yetwipe ctuxum» (2000).

B naubonbpmei crernenn duiocodckoe
U PEeUTHO3HO-MU(POJIOTHUECKOE CONepIKaHUe
TBOPYECTBA XYJIO’)KHHKA BOIUIOILEHO B Kap-
tuHe «I'maza Hymay» (1992), cozmannoit nmocie
JUTUTEJIBHON SKCIEAULINHU XyJ0KHUKA 110 SIMa-
ay.

B XynoXecTBEHHOM IPOCTPAaHCTBE Kap-
THUHBI Ha TIEpeTHEM IIJIaHe N300pakeH IIaMaH,
Iep Kamiii B pykax OyoeH. «3Byuanue» OyOHa
3a/1aeT PUTM BXOXKJAEHHUS IlIaMaHa B COCTOS-
HUe KaMmJaHus. B manHOM ciydae m300pakeH
MOMEHT Iepexojia IllaMaHa U3 OAHOI'0 COCTO-
sHuA B Apyroe. Ha 3amHeM miaHe, B BepxXHeH
IJIOCKOCTH XO0JICTa, W300paxkeHs! [I1a3za Hyma,
pAIOM C KOTOPBIMH IIPEACTaBIIEHBI €ro Io-
MOITHHUKH U Ipyrue HebecHsle 1yxu. OHU 1O~
MOTaloT IaMaHy JoHecTH A0 Hyma mpochOb

JIOJICH M TIPEOTBPATUTh O€JIbl, TIOChLIaEMBbIC
3JIbIMHU JTyxamu. COrIacHO HEHEIKUM MubaM,
Hym mpencraet BbICIIHM O0XXECTBOM, TBOP-
oM Bcenennoit u uenoBeka. OH BCEBUISIINI
W BE3JICCYIIU, BEpXOBHOE OO0XKECTBO, KOTO-
poe npeObiBacT B HeOCCHON 30HEe BceneHHOM
W pacropsikaeTcsl cynb0aMu HapoJIOB, YIIpaB-
JIsieT npupooil. B ero BemeHWM HaxomasATCA
u cyns0bl mamanoB. Cam Hywm HemoctyreH
yenoBeky. I[lpomsBeneHue, TakuM 00pa3oM,
B 3HAKOBO-CHMBOJHYECKOI (hopMe BhIpakaeT
HE3pUMYIO0 CYIIHOCTH BEPXOBHOTO OOKECTBa
W IIYTh BO3MOXKHOT'O €T0 JOCTHKCHUS YeIOBe-
KOM 4epe3 MoCpeaHrKa — [IIaMaHa.

ZI 0J1I2AHCKoe u306pa3umeﬂbnoe UCKyccmeo

Benymum mnpeacraBUTeNeM JI0JITaHCKO-
ro M300pa3uTEIBHOTO UCKYCCTBA COBETCKOTO
Y Hayalla IOCTCOBETCKOIO MEPHOIOB SIBIISETCS
bopuc HuxonmaeBnu Momuanos (1938-1993),
MEPBBIN JOJITAHCKHI XYJ0XKHHUK € TTPOPECcCHO-
HaJIbHBIM 00pa30BaHHEM.

B ocHOBE XyHOKECTBEHHBIX 00pa3oB
b.H. MonyanoBa nexxaT TpaIHIUH YCTHOTO
HapOAHOI'0 TBOPYECTBA JI0JITAH — CKa3KH, Iec-
Hu. Kpome Toro, cama »u3Hb JOJTaHCKOI'O
Hapozaa u npupoga CeBepa SBISJIUCH HCTOY-
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HUKaMH IS CO3/IaHHST XYJAO0KHUKOM ITPOU3-
BEJICHUI I'pa(UKH, )KUBOITUCH U JICKOPATHBHO-
MPUKJIATHOTO UCKYCCTBA.

OnHUM W3 perpe3eHTATUBHBIX MPOU3BE-
nennit xuonucu b.H. MomuanoBa mepuona
1980-x romoB siBisieTcst kapTuHa «Becennue
TpaBbl» (puc. 2).

B XynokecTBEHHOM IPOCTPAHCTBE Kap-
THHBI TIPEJICTABJICHBI JBA CHJSIIIUX Ha KOP-
TOYKaxX IMEPCOHaXKa, OKPY)KEHHBIE TpaBaMHu.
[Ipu nocTaToYHOW pPeaTMCTUYHOCTH H300pa-
JKeHHS (DUTYp MEepCOHaXeH, WX 103 JIMIA I1e-
penaHbl TpEneIbHO O00O0OIIEHHO. YCIIOBHBIN
B IIEJIOM 00pa3 MEepCOHaXKEH CTAHOBUTCS XY-
JIOKECTBEHHBIM CPEJICTBOM BBIpaKEHHUsI O0IIIe-
YeJIOBCUCCKOW HJICH OBITHSI YSJIOBEKA B TapMO-
HHUU C IPUPOAOH.

[Tepconaxxu 1Mo cCBOMM pa3zMepam He JI0-
MUHHPYIOT Ha TIIOCKOCTH XOJICTa, HA000POT,
OHU yPaBHUBAIOTCSI C BBICOTOM TpaB, HaXoO-
nsaTcs mocpenu Hee. OOpameHHOCTh UX 103
¥ B3DJIAJIOB K 3emiie GOPMHUPYET TaKoe BHU-
3yalibHOE TOHSTHE, KaK «IOTPYKEHHOCTHY.
[TorpyxeHHOCTH B ce0sl, MOTPYKEHHOCTh
B CBOIO pa0bOTYy, OTPYyKEHHOCTHh B MUP IPHU-
pOmBI.

Tema enWHCTBA dYEIOBEKA W IIPUPOIBI
TIOAICPIKUBACTCSI TAK)KE HA YPOBHE I[BETOBO-
ro peleHus1 KoMmo3unuu. l[BeroBoe perre-
HUE B H300pakKeHIH MIEPCOHAXKEH aHAIOTHIHO
[IBETOBOMY pEIICHHIO IPOCTpPAHCTBAa Heoda.
Benvre kpackopopMbl 3aHETO MIaHa HAXOISAT
CBOC IaJIbHEHIee IMPOSBICHUE W3 TIIYOHHBI
BOBHE B OTICIBHBIX Ma3Kax OeJoro IBera,
HAaHECEHHBIX MOBEPX KPacKo(pOpM IKEITOTO
U OXPHCTOTO I[BETOB, IPEICTABIISIOMNX XYH0-
JKECTBEHHBIN 00pa3 TpaB. /lanee qaHHOE BH-
KCHUE W3 TIyOMHBI BOBHE IOIACPKUBACTCS
OenbIMu  KpackopopMmamu, (HOpMHPYIOIIMMHA
o0Opa3 ¢uryp. Uepe3 ensa yJIOBUMBbIC OJIMKH
0eJoro mBeTa Ha MOBEPXHOCTH KOHTPACTHOTO
[BeTa TpaB HeOeCHas OJIaroaaTh pa3IuBaCTCs
B MHUp MPHUPOIBL, a Yepe3 MPUPONY HAXOIUT
CBOE TIPOSIBIICHUE B OOJIMKE UEIIOBEKA.

T'oBopss o TBOpuectBe b.H.Monuanosa
KaK Perpe3eHTaTUBHOM ISl JOJITAHCKOTO U30-
Opa3uTENEHOTO UCKYCCTBA, HENIB3s HE CKa3aTh
U 0 IPYTUX HAINPABICHUSIX paOOTH XyIOKHH-
Ka. B aTOM cMBICTe monranckoe n300pa3uTens-
HO€ UCKYCCTBO PACIIUPSAETCS B CBOEH BUIOBOM
KJIAaCCH(UKALINH JI0 YPOBHSI COCYIICCTBOBAHIS
n300pa3uTEeNFHON TPAIUINH U JEKOPATHBHO-

Puc. 2. MonuaHos b.H. BeceHHue TpaBbl. 1989
(McTouHMK: 3Be34a 3anonapba: TaMMbIpCKUA XyA0XHMK bopruc MonyaHoB:
anbb6om. M.: Monurpadeuaeo, 1995)

Fig. 2. Molchanov B.N. Spring herbs. 1989
(source: Star of the Arctic: Taimyr artist Boris Molchanov: album. M.: Polygraphvideo, 1995
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MPUKJIAJHOrO HCKyccTBa. OIHMM U3 TaKHX
HAIPaBIICHUH SBISCTCS HOBAs IS M300pa3u-
TEJBHOT'O UCKYCCTBA TEXHUKA paOOTHI ¢ KOXKEH
" 3aMmiiei, k kotopoit b. H. MoiruanoB obpa-
Triics BriepBeie B 1988 romy.

[Ipu aTOM HHTEpPEC A1 XYIOKHUKA TIPE.-
CTaBJISJIM CTapble U HEHY)KHbBIE YK€ OJIEHbU
LIKYphl, paHee HCIOIb30BaBIIMECS AJIs IO-
KpbITUsS 4yMOB. [lomoOHBIN MaTepuan ciy-
KU 1 XYJOXKHUKA CHMBOJIMYECKOH CBs-
3pI0 C MPOIUIBIM CEBEPHOro Hapoxa. llepBbiit
MoKa3 paboT u3 Koxu cocrosuics B 1990 roxy.
B npounsseneHnsIX U3 KOKU U 3aMIIHA CKBO3HOU
TEMOMW POXOAT MOTHUBBIL, CBSI3aHHBIE C TPaaH-
[OUOHHBIM OBITOM CEBEPHBIX HAPOIIOB H UX TpPa-
TUITHOHHBIM  PEIHTHO3HO-MU(DOJIOTHUSCKUM
MHPOBO33PEHHUEM.

VYCIOBHOCTD, MNpUCYLIAs KUBOINUCHBIM
paboTaM XyHOKHUKA, CTAHOBHTCS BEIYIIHM
XYIO0KECTBCHHBIM CPEIICTBOM U B €ro padoTe
¢ koxkeil m 3ammeil. OCOOEHHOCTBIO TaHHBIX
paboT SBISETCS TO, YTO 3AECH BaKHBIM CTa-
HOBHUTCSI HE CTOJBKO H300pa)KeHUE BHUIUMOM
CTOPOHBI KU3HHU CEBEPHBIX HAPOIOB B €€ 00b-
€KTUBHOCTH, PEaJbHOCTH, CKOJBKO BbIpake-
HUE HEYJIOBUMBIX, HO UMCIOIINX MECTO OBITH
B XKU3HU KOpEHHBIX HaponaoB CeBepa mporiec-
COB.

Hzanacanckoe u306p¢wumeﬂbnoe UCKyccmeo

Hranmacanckoe n300pa3uTeNbHOE HCKYC-
CTBO CJIOKIJIOCH OJaromapsi TBOPYECTBY Iep-
BOTO XyIOXXHUKA M3 yucia Hranacan Cesepa
Kpacnosipckoro kpas Motiomsika Couynree-
Buua Typnaruna (1939-2002).

M. C. Typaarut u3BeCTeH Kak XyA0KHHUK-
rpaduk, aBTOp JIMHOTPABIOp, OPOPTOB, pPH-
CYHKOB TYIIbIO, KapaHIAIIOM, aKBapelblo.
Ero TBOpuYecTBO M B XKAHPOBOM OTHOIICHUH
JIOCTaTOYHO pa3HooOpasHo. OH paboTai B Ta-
KX JKaHpax, KakK IMei3ax, MOpTPeT, a TakKe
co3I1aBaj PUCYHKH U T'PAaBIOPHI B PEITUTHO3HO-
MUQPOTIOTHIECKOM, OBITOBOM U aHUMAJHCTH-
9EeCKOM JKaHpax.

OnHOW W3 pENpe3eHTaTUBHBIX KapTHH
AQHUMAJIICTHICCKOTO JKAaHpa SIBISICTCS KapTH-
Ha «CTazo», HaMCcaHHas B TEXHUKE aKBapeihb
B 1989 rony (puc. 3).

B XymoecTBEHHOM HpPOCTPaHCTBE Kap-
THHBI H300pa’keHO CTalIo OJICHEH, pacIoio-
JKUBIIAXCS Ha OTABIX. M300pakeHue Ha 3a-
THEM IIJIaHE OKWJIMIL YeJIOBeKa II03BOISET
OXapaKTepU30BaTh OJCHEH KaK JIOMAIIHHX.
OHH OKPYXXUJIH TPU CTOANIUX PSIOM TyMa.
UeoBeK €O CBOMM OKWJIMIIEM CTaHOBHTCS
LICHTPOM TMPUTSKEHUS ojeHed. Buzyanusu-
pyeTcsi, TakuM 00pa3oM, Hepa3pbIBHAS CBS3b

Puc. 3. Typaarun M.C. Ctapo. 1989 (uctounuk: https://arcticcmegapedia.com/blog/2020/12/03/
nepBbIi-NpodeCcCMOoHaNbHbIA-XYA0XKHUK-HT/)

Fig. 3. Turdagin M.S. Herd. 1989 (source: https://arctic-megapedia.com/blog/2020/12/03/
nepBbIi-NpodeCcCMOHaNbHbIN-XYL0XKHUK-HT /)
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JKMBOTHOI'0 MHUpa ¢ MUpoM Jtofei. He cinyyaii-
HO I[BETOBOE pEIICHUE YyMa W OKpac OJCHEH
BBITIOJTHCHBI B CIMHOM IIBETOBOM JHAITa30HE.
Wnes enuHCTBa MOAACPKUBACTCS TAKKE CITH-
paleBUIHON KOMITO3UIIMEH, 00pa30BaHHOM
JIIMHUEH pPACIOJIOKEHUS B XyJI0)KECTBEHHOM
MPOCTPAHCTBE KUBOTHBIX. [laHHAs ymo3pH-
TeJbHas JTUHUS OepeT CBOe HAaJallo Ha Tepe-
HEM IUJIaHE U TI0 Mepe yBEIWYECHUS JrUaMeTpa
KOJIbIIA YXOJAUT BIIYOb XYJIOXKECTBECHHOI'O
MPOCTPaHCTBA KapTUHEIL. [lomoOHas cniupase-
BHTHAS KOMITO3UIIHMSI TIPUJAET XYJI0’KECTBECH-
HOMY o00Opa3y KapTHHBI XapaKTePUCTHKY
LMKJIMYHOCTH U OCCKOHEYHOCTH. LIUKIMYHO
WUJIET XWU3Hb, UCTOPUSI M TaK K€ IUKIUIHO
pa3BUBAETCS XO3SUCTBO M OBIT 3TOTO HAPOA.
Takum 06pazom, TpaaUIUs TIO3UITUOHUPYETCS
KakK [IEHHOCTh, KOTOpast HE YXOJIUT C TEUCHUEM
BpPEMEHH, HO 00peTaeT Kax bl pa3 HOBBIH BH-
TOK CBOETO Pa3BUTHS.

Penpe3eHTaHTOM  pEIMTHO3HO-MUOIIO-
TUYECKOTO JKaHpa B TBOPUYECTBE XYJOKHUKA
siBIIsieTCsl mpoun3BeieHne «Cka3 o TyHIape», co-
3marHoe B 1995 rony (puc. 4).

C ananornuyneiM Ha3Banuem y M. C. Typ-
JIaTMHA €CTh ellle HEeCKOJIbKO padoT. Bee oHun
MPU3BAaHbl  BU3yaJW3UPOBATH  PA3IHMIHBIC
MHUDBI ¥ JICTCH/IB HTaHACAH. BBITIOTHEHBI OHH,
KaK IpaBWIO, B OJHOM M TOH K€ TEXHHUKE —
TEXHHKE TYIIH U Iepa.

CroxeT mpousBefieHust «Cka3 o TyHIpe»
1995 roma BOCXOAWT K OXHOM W3 JIEr€H] Hra-
HacaH O CIIOpe JABYX MaTepeil: MaTepu OrHs
W Marepu 3eMiu. B Xyn0oKeCTBEHHOM TIpO-
CTpPaHCTBE KapTHHBI W300pakeHa >KCHIWHA,
BO3BBIIIAIOMIASCA HaJ CHEXHBIM  XOJIMOM.
BepxHsist qacTh ee TyJOBHINA SIBJISIETCS TPO-
JIOJDKEHUEM ATOTO XOJMa. DTO MPaAPOIUTEIb-
Huna 3emid. OHa BO3BBIIASTCSA HAJ BCEM
YEJIOBEUECCKUM MHUPOM, KOTOPBIA H300paskeH

1S

Puc. 4. Typparun M.C. Cka3 o TyHape. 1995
(ucTouHmk: https://arctic-megapedia.com/blog/2020/12/03/
nepBbli-NpodecCcMOHaNbHbIA-XYA0XHUK-HT/)

Fig. 4. Turdagin M.S. The tale of the tundra. 1995
(source: https://arcticc-megapedia.com/blog/2020/12/03/
nepBbIi-NpodeccMoHaNbHbIA-XYA0XKHUK-HT /)
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B HIDKHEH YacTH XOJICTa Ha TepeaHeM IIaHe,
y TIOJTHOXKHSI TOPBL. BeIpaskaeTcs, TakuM o0pa-
30M, UJIesl COOTHOIICHHS IBYX MHPOB — MHUPa
YeJIOBEKa ¥ MHPA IIPUPOJIBIL.

B memom, MOXXHO cKa3aTh, YTO BCE TBOP-
gecTBO M. C. Typaarnaa o0beIMHEHO SIUHON
CKBO3HOM TEMOW — TE€MOHW KHU3HU CEBEPHBIX
HaposoB. [Ipm 3TOM Kakj0e NTpPOW3BEICHHE
XyJIO)KHUKA MOMKET pacCMaTpuBaThCS Kak
OTJICNIbHASI YacTh CIMHOrO0 oOpasa. DTOT 00-
pa3 CKIaJbIBaeTCsl W3 OTIEIbHBIX KapTHH,
BU3yaJIU3UPYIONIUX pa3IUdHbIE TEMBI, CBs-
3aHHBIC ¢ OBITOM HTaHacaH, UX TPAJTHIHIMU
U o0psIaMHu, a TaKKe BH3YaJU3HUPYIOIIHE
YHUKAJBbHOCTh CEBEPHOU mNpupoasl. B coel
COBOKYITHOCTH JIaHHBIC BH3yallbHbIe 00pa3bl
BOILIOMIAIOT €AMHYI0 KAPTUHY MUpPa CEBEPHO-
T0 HapoJa.

Deenkuiickoe uzoopasumensHoe UCKyccmeo

C cepenuabsl XX BeKka B IBEHKHUUCKOM
M300pa3UTEIIEHOM HCKYCCTBE OTACIBHO BBI-
IETSIOTCS TaKWe HAlpaBJiCHUs, Kak Trpadu-
Ka M KUBONMCH. [lepBbIMM HallMOHAJIbHBI-
MU XyIO)KHHKaMH-TpapukamMu Obutn Poman
Wibna [Muxynos (1941-1982) u Hukonait Xpu-
crodoposud botyny (1932-1979).

WX TBOpuUeCKUH MMyTh MPUILLIEIICS HA TOJbI
AaKTUBHOTO KYIBTYPHOTO MpPeoOpa3oBaHMUS
JKU3HU KOPEHHBIX MAJIOUHCIIEHHBIX HapoOB
Cesepa. B pycie oOmieii TeHICHINU ITOBBHI-
OICHUsT KBaNU(QUKAIIMU BCEX HAI[MOHAINb-
HBIX KaJpoB B COBEeTCKHUH mnepuox Poman
IIukynoB u Hukonaii boryny Takxe umenu
BO3MO)KHOCTHh ~ IIONIYYHTH  IMPO(ecCHOHATb-
Hoe oOpazoBanue. P.U. [lukyHOB OKOHULI
XYI0KECTBECHHO-T papUIeCcK iz (akynpTeT
JleHuHrpajgckoro HMHCTUTYTa HM. lepleHa
(Sumakov, 1999). H. X. Boryny okonuuna Mu-
HYCUHCKYIO  KYJIBTYPHO-IIPOCBETUTEIBCKYIO
mkony. Ocoboe pa3BUTHE B UX TBOPYCCTBE
[OJIy4uJIa JIMHOTpaBiopa. XyJI0KHUKHU CO37a-
BaJIM CBOU IPOM3BEICHUS KaK MILIIOCTpALlUn
K Pa3jIu4HBIM JIUTEPATYPHBIM IPOU3BEIECHU-
aMm (P. IlukyHOB) miM 3aMeTKaM HallMOHAJIb-
Holl Tazetnl «CoBerckast OBenkus» (H. bo-
tyny) (URL: https://muzey-tura.krn.muzkult.
ru/news/11321142). TlomMuMO TeMaTHYECKHX
rpaduIeckux PUCYHKOB, 00YCIOBICHHBIX CO-
IepkaHueM TekcToB, P. [ImkyHOB oOpamiacs

K M300pakKEHUIO CIOKETOB, BHU3YyaJIU3UPYIO-
IOINX OTHENBHBIE OOIICYeIOBEYSCKHE TEMBL
PenpesenTaHTOM MOXET CIYy)KUTh JUHOI'PA-
Bropa «IlecHb 0 r0OBHM» [TrKyHOBA.

[Mlomumo Tpaduku pa3BUTHE MOTyUHIIA
1 )KMBONHCH. B nanHOM HampasieHu# pabora-
JIU TaKMe dBEHKUICKUE XyA0KHUKH, Kak Buk-
top IlerpoBuu Bnacos (pom.1972), Cepreii
l'ennagpeBua Canatkus (poa. 1953), Anydpuii
JleonnmoBnu Owmupmak (pox. 1936), Cepreit
WBanoBuu Kazannes, Bmamumup HBanoBuu
Honuenko (1950-2018), Anekcanap BanoBu4
[Toro (1950-2018), Enena BacwibeBra 3a60-
enkoBa (pox. 1964) u ap.

B ’xaHpOBOM OTHOLIEHUH HPOU3BEIE-
HUSI 3BEHKUUCKHUX XYJOKHUKOB JOCTATOYHO
pazHO0Opa3HbL. DTO W MEW3aKu, U CIOKETHO-
TeMaTH4ecKasi H CIOKETHO-OBITOBAsT KAPTHHEI,
U MOPTPEThl, U MPOU3BEIEHUS AHUMAIUCTH-
yecKoro xaHpa. IIpakTudecku Kaxkablil >KaHp
M300pa3UTENFHOr0 MCKYCCTBA IOMYyYHII CBOE
pa3BUTHE B TBOPYECTBE HBEHKHUICKUX XY-
JNOXKHUKOB. Hapsiny ¢ TpaiMLIMOHHBIMM IS
HALMOHAJIBHBIX XYJIO)KHUKOB TEHJEHIUSAMH,
a MMEHHO BH3yalu3aluued TpaJuLUOHHON
KapTUHBl MHpPa CBOEH ATHUYECKOH TI'pyIIbl
B IIPOU3BEIEHUSAX MCKYCCTBa, TBOPUYECTBO
9BEHKUICKUX XYJOXKHHUKOB OTJIMYAETCS TEM,
YTO OHO COBMEIIAeT B ceOe Xya0KeCTBEHHBIE
3HAaKU pa3HbIX KyJIbTyp. PenpezeHTanTOM MO-
xkeT cirykuTh npousBeaenue C.I. Canarkuna
«OBeHKHIICKass MaJIoHHa» (puc. 5).

Hanenenue mnepcoHaxa ¢ MOIYEPKHYTO
HAllMOHAJIbHBIMU Y€pTaMH JIMLA XapaKTepH-
CTUKOI boroponuusl BHOCUT B CIOKET TEMY
COCYLIECTBOBAHMS U €AMHCTBA ABYX KYJBTYD,
a TaKk)Ke IMPUHATUS 3BEHKAaMHU PEUTHO3HOMN
KOHLENIIMHY XPUCTUAHCTBA.

OcoObIil Xy0)KeCTBEHHBIN A3BIK OTJINYa-
€T TBOPUYECTBO JIPYTOro 3BEHKUHCKOI0 Xy A0K-
Huka— B. . Jlonuenko. Bce mpousBenenus xy-
JIOKHUKA HAaIlMCAaHbl B CTHJIE MUKTOIPaMMHON
JKUBOIUCH, MTPEAINOIaraouel NCrojab30BaHne
CXEMaTHUYHBIX M YCJIOBHBIX 3HAKOB, IOCpEI-
CTBOM KOTODPBIX BBIPA)KaeTcsl OINpeAeTeHHass
CUCTEMa MUPOOTHOLIEHUS udejoBeka. JlaHHble
3HaKH BOIUIOIIAIOT B XYIOKECTBCHHOU (popMme
npouwioe 3BeHKuiickoro Hapoxpa. Copepxa-
TEJIbHON MOACKA3KOH JJIsl HOHUMAaHUS CMbICIIa
XyJI0)KECTBEHHBIX 00pa3oB kaptuH B.U. Jlon-
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Puc. 5. Canatkun C.I. 3BeHKMIICKag MagoHHa
(McTouHmk: CymakoB B. XyaoxHUKM 3emnn IBeHKMCcKoM. Typa, 1999)

Fig. 5. Salatkin S.G. The Evenk Madonna
(source: Sumakov V. Artists of the Evenk Land. Tura, 1999)

Puc. 6. oHuyeHko B. M. Kak X3B3aku gan nuwy noasm. Mo ckaskam H. Oérupa. 2004
(cTouHumk: URL: http://xypHanbHbiimup.pd/sites/zhurmir/files/pdf/nel_2019-4_333.pdf)

Fig. 6. Donchenko V.I. How Haveki gave food to people. According to the tales of N. Oegir. 2004
(source: URL: http://>kypHanbHbliiMup.pd/sites/zhurmir/files/pdf/nel_2019-4_333.pdf)
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YEHKO CIIy’KaT FOBOPSILKE HAa3BaHUS KapTHH.
TakoBBIMM SBIAIOTCS, HapUMeEp, «DBEHKUN-
ckas Jyerenaa», «YeinoBek, MenBelb, Talra,
«laman u onenmn», «Kak X9B3ku gayn nuiy
moasm (o ckaszkam H. Oerupa. 2004)» (URL:
http://xxypHanbHBIAMEp.pG/sites/zhurmir/files/
pdf/nel 2019—4 333.pdf) u np. (puc. 6).

Otnuyaer TtBoOpuecTBO B.U. JloHueHnko
U LIIBETOBOHM IMOJAXOJ B COCTaBJICHHUM XYHOXKe-
CTBEHHOTO o00Opa3a. XYAOKHUK HCIIONB3YeT
00JIbIIOE KOJIMYECTBO KOHTPACTHBIX YUCTBIX
U ApKUX LBEeTOB. JIaHHBIA MPUEM MOPOXKIAET
JIOCTATOYHO CJIO)KHYIO MHOT'OCOCTABHYIO KOM-
no3uuuio. Ilpu 3TOM sicHOe M copa3mepHoe
IpyT APYTY H300paskeHHe XyI0KECTBEHHBIX
3HAKOB BHOCHUT YHIOPSJAOYEHHOCTH B OOLIYIO
komno3unuio. Hepeako XyZoKHUK OTHeNs-
€T KpacouHble (HOpMBI APYT OT Apyra KOHTY-
pPOM, YTO CO3/aeT MHOTOILIAHOBOCTE 00pa30B
U BOIUIOIIAET TEHJEHIMIO BbIXOJA 3HAKOB
u3 r1yOuHbl BoBHe. Komno3uuuu npoussene-
Huii B. . JIoHYeHKO B 11€JIOM OPUEHTHPOBAHBI
Ha 3puTes, Kak IpaBuilo, BCEe IIEPCOHAKU U30-
OpakeHBI B aH(]ac, UTO MPHUBHOCHUT B XapaKTe-
PUCTHKY XyIOKECTBEHHOTO 00pa3za XapakTep
JUKTAaTHOM HalpaBJIeHHOCTH.

Cnucok Juteparypsl / References

3akJ/04eHne

N300pa3uTesibHOE HUCKYCCTBO KOPEHHBIX
MaJouncIeHHBIX HapomoB Cesepa, Cubumpu
u [Jansaero Bocroka P® momyumio ocoboe
pa3BUTHE B COBETCKHMIl NepHOA, SIOXY IJIO-
0ambHON KyNBTYpHOH TpaHCpOpMALHUU Cce-
BEpHBIX HapoJoB. B 3TO BpeMs NOABHINCH
XYIAOKHAKHU-TpaUKH, KUBOIUCIBI U3 CPEIBI
KOPEHHBIX MaJIOUUCIIEHHBIX HapojoB Ceepa,
KOTOpBIE CBOUM TBOPYECTBOM OIPEIEIHIH HO-
BBIH 3Tall B pa3BUTHU HAIIMOHAJIBHOI'O U300pa-
3UTEJIBHOTO HCKYCCTBA.

PenpeseHTaTUBHBIMU INpPaKTUKaAMU pas-
BUTHUS M300pa3UTEIILHOIO HCKYCCTBAa Cpeau
KOPEHHBIX MaJIoYHMCIIeHHbIX HapoaoB Cese-
pa P® B coBeTCckuii mepruoj CTaJIO HEHEIKOE,
HIMaHACAHCKOEe, JOJTaHCKOe M HIBEHKUHCKOe
n300pasuTenpHoe  MCKyccTBO.  CKBO3HBI-
MM TE€MaMH TBOPYECTBA BCEX XYI0KHUKOB
BBIJICJICHBl TEMBI, CBA3aHHbIE C TpaJuLlU-
OHHBIM MHPOBO33pEHHUEM TOI0 WU HHOrO
HapoJa u ceBepHOi npuponoil. Kpome toro,
HEPEOKO XYMOKHHKH OOpamaroTcs K BH3Y-
anu3anuu  oOmepuiIocohckux TeM depe3
3HAaKOBO-CHMBONINYeCKHe (POpMBI cBoeil Ha-
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Abstract. The article is devoted to the examination of the manifestation of the «heroicy
and «tragicy in the works of the founder of the style of «revolutionary classicismy,
the French painter Jacques-Louis David (1748-1825). This author made a significant
contribution to the formation of the «neoclassicism» style in the 18th century, the visual
image of the hero of his time, as well as the general perception of the hero in general
in the era of local and global transformations. In his works, David demonstrated that
the quality of the heroic and the tragic can be manifested not only in the ideal antique
model — the hero-demigod and in the image of the holy martyr and righteous man, given
by the Christian culture of the Middle Ages and the Renaissance. The hero of the New
Age is a person distant from God. Independently making a difficult choice — a choice
between personal and social, feelings and duty. He is a man of the cult of Reason, a cult
that, despite a short period of its official existence, has not disappeared from the life
of society, retaining the «appeal to reason» as an important element of the culture of
change. In order to fully reveal the features of visualization of the «heroic» and «tragic»
in neoclassicism painting of the 18th century, an analysis of research works on the chosen
topic is carried out, the creative biography of the artist Jacques-Louis David as one of the
key representatives of the style is considered, and a philosophical and art history analysis
of one of the most important works of his «revolutionary classicism» — «Lictors bring the
bodies of his sons to Brutus», 1789.

Keywords: heroic, tragic, hero, European art, Modern History, neoclassicism,
revolutionary classicism, painting by J.-L. David, reason, duty, service.
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Cubupckuil pedepanvrwlil yHusepcumem
Poccuiickaa @edepayus, Kpacnoapck

AnHoranus. CraTbs IOCBAILEHA PAaCCMOTPEHUIO IIPOSIBICHUS «T€POUUYECKOIO»
U «TPAaru4eckoro» B TBOPUECTBE pOJOHAYAJIbHUKA CTHISA «PEBOJIOLMOHHBIN
KIaccunu3my», ¢paniysckoro xuonucua JKaka-Jlyn JlaBuna (1748-1825). Jlanubiid
aBTOp BHEC 3HAUUTEIBHBIM BKIag B (OPMHUpPOBAHHE CTUIS «HEOKIACCHUIIH3M»
B X VIII croneTun, BU3yaapHOT0 00pa3a repos CBOETO BPEMEHH, a TAKIKE B IIETIOM 00IIIETo
BOCTIPUSITHS T€posl B SMOXY JOKAIbHBIX M IIOOANBHBIX TpaHcopmaruii. B cBoux
paborax JlaBua HpOAEMOHCTPHPOBAJI, YTO Ka4€CTBO TE€POMUECKOTO U TPArHUECKOTO
MOXET OBbITh IIPOSIBICHO HE TOJBKO B MJCATFHOM aHTHUYHOM 00paslie — repoe-noiyodore
u B o0pa3e CBATOrO MydYEHHKa U TpaBeIHHKA, 33TaHHOTO XPUCTHAHCKON KYIBTypOH
Cpennux BexkoB u Bozpoxaenus. I'epoit HoBoro BpemeHu — 4denoBeK, OTHAalCHHBIN
oT bora, caMOCTOATENIFHO COBEPIIAIOIINII CIIOXKHBIA BBIOOP — BBIOOP MEXIY JTHUYHBIM
1 OOINECTBCHHBIM, YyBCTBAMH M JOJATOM. OJTO YeNOBEeK KyinbTa Pasyma, KynbTa,
KOTOPBII, HECMOTPSI Ha KPATKUIl IPOMEKYTOK CBOETO O(HUIIMATIBHOTO CYIIECTBOBAHMS,
HE HUCYE3 U3 XKU3HU COLIMYyMa, COXPAaHUB «B3bIBAHHE K pa3yMy» B Kau€cCTBE BayKHOTO
3NIEMEHTa KyabTyphl epeMeH. C 1ebio HanOosee MOJTHOTO PACKPBITHS 0COOCHHOCTEH
BU3yaJIU3allUd «TEPOUUYECKOrO» U «TParuyeckoro» B JKUBOIMCH HEOKIACCHLKA3Ma
XVIII crometusi mpoBeleH aHalu3 MCCIeN0BaTeIbCKUX TPYAOB IO BBIOpAHHOU
TeMe, paccMOTpeHa TBopyeckas Oworpadus xynoxHuka Kaka-Jlym JlaBunma xak
OIHOTO W3 KIIIOUEBBIX INPEACTABUTENICH CTUIISA, a TAKKE OCYLIECTBIECH (hruinocodceko-
HCKYCCTBOBEUECKHI aHaln3 OJHOW W3 BAXKHEHIINX pabOT €ro «peBOTIOIHMOHHOTO
Kjaccuusma» — «JIukropsl npuHocar bpyty tena ero csiHoBel», 1789 1.

KuroueBble cjioBa: reponyueckoe, Tparuieckoe, repoi, eBpornenckoe uckycctso, Hosoe
BpeMsi, HEOKJIACCUIIM3M, PEBOJIOIMOHHBINA KiaccuiusM, skuBonuch K.-JI. [laBuza,
pasyM, JI0MT, CIIy’KEeHHUE.

Hayunas cnermmansrocts: 17.00.09 — Teopust nckyccrna.

Beenenue OTpakKeHbl T€ KadecTBa M YepThl XapakTepa,

Lennoct Kakx10W OTIEJIBHONH UCTOpPUYE-  KOTOpBIE SABJISIOTCA 3TAJOHHBIMU JUISI CBOETO
CKOH 3I10XH OTPa)KEHBI B T€POSX, IPEICTABICH- BPEMEHHM, UMEHHO OH BBICTYNAET IyXOBHBIM
HBIX B IIPOU3BEICHUSX JTUTEPATYPHI, CKYIBIITY-  OPHEHTHPOM ISl BCETO COIMyMa, IpHoOpeTast
PbL, )KUBOIIUCH, TeaTpa U T. A. IMEHHO B repoe  BbIpa3uTENIbHbIE YEPTHI «UAE€aIHLHOTOM.
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B eBporetickoii kKynbType Hambomee u3-
BECTHBIN 00pa3 repost, Kak 1 MPOsIBJICHUE «re-
poudeckoro» B HeM, (OPMHUPYETCS B DIOXY
AnTnaHOoCTH. HaumHast ¢ MU(OB U STHIECKAX
ckazanuil ['omepa, mactepa JpeBHei ['pennn
CO3/1aJIM LIEJIBIH I1acT 00pa3oB reporuvecKkoro
B CKYIBITYpE U BazonucH. ['epoun — momydorny,
T€, KTO HpHU POXKICHUM HAJENEHBl CBEpXUe-
JIOBEYECKOM CUJION, UJIU K€ T€, KTO B TBOpUE-
CTBE W MacTepCcTBE CTalu MOJOOHBEIMU bory.
O06pa3 reponvecKoro 371ech 09eHb KOHKPETCH
U MPENCTaBJIEH B TEJIECHOW ICTETUKE: HArora
KaK MMapagHbIid BUJI U IPOSIBIICHUE O0’KECTBEH-
HOU KpacoTHl Tela, OecCTPacTHOCTh M Ove-
BUJIHAg MoLb. CMBICT JKU3HU Iepos 3aKiIo-
qaJicsl B TIOIBUTE, KOTOPBIH OB MapoBasl eMy
OeccmepTue B JIereHOaX. BaXHO OTMETHUTS,
YTO Te€POMUECKOE 3/1€Ch TECHO MEeperieTaeTcs
¢ TparuueckuM. JKusHb repost cTpeMUuTebHa
U HeJ0JTrOBeYHa, Cy/b0a HCIOIb3YEeT ero s
BBINIOJIHEHUS IIpEIHAa3HAuYeHUs, U JKEeJaHHUe
JUYHOTO CYACThs BMECTO BceoOmero Onara 3a-
KaHYUBACTCS TPArn4eCKUM (DUHAIIOM.

C nosiBIeHUEM U pacIpOCTPaHEHUEM XPH-
CTHAaHCTBa 00pa3 TepONYECKOTO TPAHCPOPMHU-
poBasica. dusudeckas cuia, TeJIeCHas MOILb
mepecTasn OBITh KaYeCTBOM T'epOsi, OIIPEIeIs-
IOLIMMU CTAHOBSITCSI BHYTPEHHSS BEpa U CHJIa
Hyxa. Busyanusauusi repomdeckoro Havaja
cTaja MpOosIBIATHCSA B AKLICHTUPOBAaHUU B U30-
Opa’keHUU «TyIICBHOTO»: JIUIA, B 0COOCHHO-
CTU TIJla3 Kak cpeaoToyus OO0KEeCTBEHHOTO.
SI3pIyeckoe MpOSIBJICHHE TI'€POMUYECKOro Kak
(PU3UIECKOr0 MOJBUTA CMCHIIIOCH XPUCTHAH-
CKMM IOABUIOM BEphl, TParuyeckoe — Myuye-
HUYECKHUM CTPaJlaHUeM U CTPAILHON CMEPTHIO.
JBa maHHBIX 00pa3za SIBISIOTCS KITIOYEBHIMHU
(hopMaMu BU3yalHu3alliy TEPOMYECKOTO H TPa-
TUYECKOI0 U C pa3IMYHbIMU BUJIOU3MEHEHU -
MU BOCIIPOM3BOJSATCS HAa MPOTSKEHUU MOCIIEe-
JIYIOIIMX 310X B €BPONEHCKOM HCKYCCTBE.

AKmyanbHocmb W3y4YEHUS] Te€pOUYECKO-
ro ¥ TParuyeckoro B >KMBOIIMCHOM HCKYCCTBE
00yCIIOBIICHa TE€M, YTO TakUM 0Opa3oM BO3-
MOKHO OCMBICIIEHHE BHEBPEMEHHBIX CBOHCTB
repost — 0COOEHHO BOCTPEOOBAHHOW (HUTYPHI
B NIEPEXO/IHBIE MIEPHOJIbI, KOTJa HEONpeIeIIeH-
HOCTB BHYIIAET OOIIECTBY CTpax Ieper Ipsay-
LIMM M HEYBEPEHHOCTh B HacTosuleM. ['epou-
YEeCKOe KaK 3CTeTHYECKasl KaTeropus B SIOXY

JOKaIBbHBIX U TJI00ANBHBIX TpaHC(hOpMAINUU
aKTyaJIH3UPYETCsl, CHIMAsl HAIIPsDKEHHE B 00-
[IeCTBE W 3aJaBas OIPEACICHHYIO MOJACTHh
BOCTIPHUSITUS IEHCTBUTEIBHOCTH U TIOBCICHHS
B CIIOKHBIX CHTyanusx. Tak, Hampumep, co-
BPEMEHHOCTh IUKTYeT HEOOXOAMMOCTH Cy-
[IECTBOBAHMS TEPOCB, U MaccoBasi KyJIbTypa
MIPEICTABIISET YCIOBEKY IEIBIA CIIEKTp BHU3Y-
AJBHBIX 00Pa30B.

IJeny HacTOsIIEH CTaTBU — PaccMOTPETh
0COOCHHOCTH TIPOSIBIICHHUS «TE€POUIECKOTO»
U «TParn4ecKoro» B HCKYCCTBE HEOKIACCH-
mu3ma XVIII cronetuss Ha mpuMepe TBOpYE-
CTBa BBITaromerocs xynoxuwmka JKaka-Jlym
JaBuna.

Memooonozuueckumu OCHOBAHUAMU
HACTOSIIETO HCCIICNOBAHUS SBISIOTCS KOH-
[EeNTyaJ bHBIC IIOMIOXKEHUS TEOpHH H300pa-
3uTenbHOro  mckycctBa  B.U. JKykoBckoro
n H.II Kommesoit (Zhukovskiy, Koptseva,
2004). lanHbIe TIOJIOKEHU I HEOTHOKPATHO BbI-
CTyTIalli OCHOBAaHWEM JIJIsSI aHAJH3a MPOH3BE-
JIeHAN M300pa3UTEIBHOTO UCKYCCTBA Pa3iIHy-
HBIX TIEPHONIOB UCTOPUHU KYIBTYPHI (Amosova
et al., 2019, Avdeeva et al., 2020, Avdeeva &
Degtyarenko, 2021, Pashova, 2020, Parfent’eva
& Sherstobitova, 2021, Pchelkina & Avdeeva,
2020, Pivovarov, 2021, Selina, 2021, Sitnikova
& Zhukovskaya, 2015).

Jns u3ydeHHs BH3yalU3alll «TEPOU-
YECKOTO» M «TPATrHIeCcKOT0» B €BPOMEHCKOM
Heoknaccunudme X VIII Bexa (Ha mpumepe
tBOopuectBa JK.-JI. [laBuga) npumensieTcs
MeTon  (MIOCO(CKO-UCKYCCTBOBEAIECKOTO
aHaJM3a KapTUHBI-PEIPE3CHTAaHTa, TO3BOIS-
0NN PEKOHCTPYHUPOBATH MPOSBIICHUE ICTE-
THYECKHUX KaTETOPUH B MIPOLIECCE TIO3TAITHOTO
CTaHOBJICHHS Ha MaTepHAIBLHOM, HHICKCHOM
U UKOHHUYECKOM CTaTycaxX XYH0)KECTBEHHOTO
oOpa3a.

00630p ncc1e10BaTeNIbCKOI TUTEPATYPHI

MHorue wuccnenoBaTenu 00OpamarTCs
K M3YUYEHHUIO PAa3JIUYHBIX I'paHeil TBopuecTBa
XKaxa-JIyn [aBuma, uto, O€3ycIOBHO, CBHJIE-
TEJIBCTBYET O BHEBPEMEHHOCTH 00Opa30B, CO3-
JTaHHBIX aBTOpoM. O0pa3 repoes, UX KauecTna,
coJiepXaHue MOHITUS «[EPOUUECKOe» paccMa-
TPHUBAJIH MHOTHE HCCIIEAOBATETH — QUIOCO(DBI,
HCKYCCTBOBE/Ibl, JIUTEPATYpPOBEIbl U APYyTHE,
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MIBITAsICh BEISIBUTH CIEHU(PHUKY JaHHOTO MOHS-
TS, aKTYaJbHOCTB JJIs1 TOW MJIW WHOU DIIOXH,
a Tak)Ke BHEBPEMCHHBIC KaueCTBa Ieposl, aKTy-
aJBHBIC BCETA.

Tak, 1. Junyk (2008) oOparmiaercs k uc-
CIICJIOBAHUIO BIIUSHUS MACCOBOH KYJIBTYPBI
Ha BU3yaln3anuio o0pa3os, co3naHubx JK.-JL.
JaBumoM B €ro >KHBOIMCHBIX ITPOHU3BEICHHSIX.

AxktyainpHOCTh paboTel XK.-JI. JlaBuma
«IIpomanne Tenemaxa u Esxapumen (1818)
m3yuena J.C. Klausen (2016). ABTop mpoBo-
IUT TApajield ¢ UCTOPUYCCKUMH COOBITH-
sSMH BpeMeH BypOoHOB, packphiBaeT TO, Kak
B aHTHYHBIX 00pa3ax BHU3YaIH3HPYIOTCS 00-
pasbl cBOOOIBI, HE3AaBUCUMOCTH, TEPOUIECKO-
ro. TeopuectBo XK.-JI. /laBuga kak pediek-
CHIO TTOMUTHYECKUX COOBITHH paccMaTphBacT
F.G. Dessoldi (2015).

S.A. Centeno, D.Mahon, F. Caro &
D. Pullins (2021) mpeacTaBiIsIIOT pe3yJbTaThl
aHaNM3a 3HAMCHHTHIX TOPTPETOB AHTyaHa
Jlopana JlaByasse (1743-1794) u Mapu-AHH
JlaByasne (Marie-Anne Pierrette Paulze, 1758—
1836). ABTOpBI PEKOHCTPYHPYIOT TIPOIECC
pabotsr XK.-JI. [aBuma Hax mpoOW3BEACHUECM
7 U3MCHEHUSI 00pa30B MOPTPETHPYEMBIX, HX
WICHTUYHOCTH W3 MOJHBIX IOTpeduTeneit
MIPEIMETOB POCKOIIH B MPOTPECCHBHYIO, Ha-
y4uHO MBICIsmy o mapy. O6pa3 Cokpara, 3arme-
yaTinenuslid JK.-JI. JlaBujoM B mpousBeneHUn
«Cwmeptb Cokpatay, u3ydeH S. Padiyar (2008).

OyHaaMeHTaIbHOE HCCICAOBAHIE TBOP-
gectBa JK.-JI. [JlaBuna mpoeemeHo M.S. Al-
Atoum (2020). ABTOop OOpamiaeTcs K aHaJH-
3y obpasza CMepTH, KOTOPHIH IIpEICTaBICH
BO MHOXECTBE IIPOU3BEICHUN XyIOKHUKA,
U IPUXOIUT K BBIBOIAM O TOM, KaKHe IIEHHO-
CTH TIPESKJE BCETO OBUTH 3HAUYUMBI JJISI CaMO-
r'0 XyJIOXKHHKA: «YMEPeTh 3a MPUHIIHIED KaK
BEICIIAsI CTETICHb IMPOSBICHUS T'€PONIECKOTrO,
HO B TO K€ BPEMS UM COIYTCTBYET TParusM,
Beb BBICIINE MHTEPECH HAIIMH BCETTa B MIPH-
OpPHUTETE IO OTHOIICHUIO K JUIHBIM IMOIIHO-
HaJBHBIM HHTEpECaM.

B uccnenosanuu E.B. Pérez (2021) mpo-
BOIUTCS aHalU3 MpPOU3BeNeHUS «JIMKTOpHI,
BO3Bpamaromue bpyTy Tema ero ChIHOBE»
B KadecTBe 00pasla, IMOKa3bIBAIOIIETO H3Me-
HEHHS, MPOU3OMICAIINE B HICOIOTHICCKHUX
YCTaHOBKAaxX MacTepa, CBS3aHHBIX C TpaHC-

(opmanueii MOHaAPXUIECKOTO0 MUPOBO33PCHHUS
Ha IPOTUBONOJI0KHOE EMY PEBOIIOLHMOHHOE.

B mHayyHO#l nmMTepaType MOpOCIEKUBa-
€TCS TEeHJAEHLHUsS IEePEOCMbICIEHUS MHOTUX
npousBenennii JK.-JI. JlaBuyna B HOBOM KITtO-
9e, MOMBITKa O0OHTH 3aKpPEHBIINECS CTEPEO-
tunbel. Hanpumep, B cratbe S. Padiyar (2011)
IpeajiaraeTcsi paccMaTpuBaTh MPOU3BEACHUE
«Mapc, obe3opyxeHHbIH Benepoir u HUMba-
mu» (1824) xak cBOeoOpa3HBI KPUTHUECKUN
B3IJIs1J CAMOI'0 XY/I0’KHHKA Ha UCKYCCTBO HEO-
KJIacCHULIM3Ma, IJIABHBIM CO3J1aTelIeM KOTOPOIo
OH U OBLIL

Cpenu 0TeuecTBEHHbIX aBTOPOB, HCCIIE10-
BaBiux TBopuecTBo XK.-JI. JlaBuaa u mpoGire-
MaTHKY UCKYCCTBa KJIaCCHUIIN3Ma, HEOOXOIIMO
orMeTuTh S.M. Daniel’ (2003), BbIsSIBUBIIETO
rapaioKkcaabHOCTh U HOBATOPCTBO TBOPUECTBA
MacTepa B COOTHECEHUHU C KOHTEKCTOM AIIOXH.

WHTepec Takke MpencTaBiiseT U BOIPOC
0 CYIHOCTH F€POMYECKOT0 B HCKYCCTBE, F'epo-
HMYEeCKOro KyJibTa Kak Takosoro. J. Lopez Saco
(2018) B cTaThe CTAaBUT BOMPOC O TIPUPOAE BO3-
HUKHOBEHHUS KyJlbTa repoeB B [peBneil I'pe-
LIUH, PacCyk1aeT O TOM, IOYEMY T'epOUUYECKHE
MPOTOTHUIIBI IPOAOJIKAIOT OCTaBaThCSA BIUA-
TEJIbHBIMM B T'PEUYECKO KyJIbType Ha MpOT-
JKEHUH OYEHbB JI0JITOr0 BPEMEHMU.

I'eponueckoe B APEBHOCTH TECHO CBSI3aHO
C Tparu4yeckum, MO3TOMY HaHHOMY acCHEKTy
yUeHBIC TaKXKe YICISIOT OONBIIOe BHUMaHUE.
A. Castelli (2021) mpuBOIUT MHOXKECTBO TIPH-
MEpOB OTIMYMUI JPEBHErPEUECKOro MOHUMa-
HHUSI TParMyeckoro M IMojxoja K CyTH Tparu-
YECKOI'0 B COBPEMEHHOM HcKyccTBe. JlaHHBIN
MOJXOJ TO3BOJISET JIydllle [OHUMAaTh CYyTh
HN300pakeHHs] Teposi B MPOHM3BEICHUIX HEO-
KJIACCULIUCTOB, BCErja OPUEHTHPOBABLIMXCS
Ha KJIACCUYECKYIO IPEBHOCTb.

HccaenoBanue

«I'epornyeckoe» MU «Tparmyeckoe» B HC-
kycctBe Hooro u Hogelimero BpemeHU
HauOojee SpKO BBIPAXKEHbI B KJIACCULIU3ME
U B HEOKJIACCUIIM3ME KaK IPOM3BOJHOM Ba-
puanTe ctuis B anoxy IIpoceemenus. O0pa-
asCh K HAClEAMI0 aHTUYHOCTHU, XYI0KHUKU
BHU3YyaJIM3UPOBaIM OSTAJIOHHbIE KayecTBa Ye-
JIOBEKa, aKLEHTHPYsd BHUMAHUE Ha pa3yMe.
B ucropun eBpomneickoil KUBOMUCU SIPKUMU
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mpeacTaBuTeIIMH ctuis Obmn Huxos [lyc-
ceH, Xaxk-JIlyn JlaBua, XKan Orroct JlomuHEK
Ourp. U3 naHHbIX XyJnoxKHUKOB JlaBuj oco0o
TOHKO 4yBCTBOBaJ IPSAYILINE IEPEMEHBI U aK-
TyaJu3upoBaJl I'€POMUYECKOE M Tparnyeckoe
mox TpeOOBaHWS BPEMEHH, BBICTYIHB Oe3yc-
JIOBHBIM JIUJIEPOM B KJIACCULIUCTUUECKOH >KH-
Bornucu BTopoi monoBuHbl XVIII u Hayana
XIX crometust u cHOPMHUPOBAB «PEBOJFOLIH-
OHHBIW» THUII CTUJIS.

«I'epornyeckoe» U «TParuyeckoe» B 3CTe-
THKE BCerja MHTepecoBajiu Macrtepa. JlaBun
B CBOEM TBOPYECTBE IIPOXOJUT HECKOJIBKO
JTAIOB, CBSI3aHHBIX C Pa3BUTHEM HEOKJACCH-
LUCTUYECKUX TEHJIEHUUN U NOCTEIIEHHBIM I1e-
pexomom K pomaHTH3MY. Hanbonee mepenosbie
B3IJISAJIbl XYJJOXKHHUKA, CBSI3aHHbBIE C HeallaMu
PEBOJIONMOHHOTO yXa, OBLIH 3a(HUKCHPO-
BaHbl UM B mapmkckuil nepuop (1780—1789).
Hwmenno B paboTax, He CBI3aHHBIX HAIPSIMYIO
¢ m300pakeHUeM COBPEMEHHUKOB, aBTOP CMOT
[IPOJEMOHCTPUPOBATh  KOHLUEHTPUPOBAHHYIO
UJIEI0 TEePOMYECKOr0o U TParuyeckoro, oOHapy-
JKUTh aKTyaJbHBIA 3TAJIOH Irepos I CBOEro
BpEMEHH.

[Ipoussenenue «JIukTopsl npuHOCAT bpy-
Ty Tella ero ChIHOBeW» (puc. 1) BXoauT B co-
CTaB HamOoJiee 3HAUYNMBIX H PEIpe3CHTATUB-
HBIX JJI1 TBopuecTBa JlaBuaa paboT maHHOTO
nepuosia, B KOTOPbIX MAaKCUMaJIbHO KpUCTAaJI-
JIN3YETCs XyA0KECTBEHHBIN A3bIK U CTHIIb XY-
JIOXKHHUKA, a TaK)Ke 0TOOpakaeTcs 3TaJIOHHBIN
repoi u ero kayectBa. «I epondeckoe» u «Tpa-
TUYECKOe» 3/1eCh HEOTIEIUMBI APYT OT Jpyra
U COCTaBIAIOT BAXKHYIO 4acThb XYJ0XKECTBEH-
HOU HUJIEH.

JKuBommcHOe MONOTHO OBLIO HAMHUCAHO
Hasumom B 1789 romy — B Toj1 Hauaga peBoIIO-
LUH.

Ha3BaHnue mpousBeneHUss COKPALIEHO.
B koHne XIX Beka IOJOTHO OBUIO U3BECTHO
Kak «bpym, nepeviil KOHCYI, 6036paujaemcs
8 60l OOM, NPUSOBOPUB K CMEPMHOU KA3HU
08YX c80UX CblHOGelU, Komopble, 00beounus-
wucv ¢ Tapkeunuem, NpuHUMAIU yyacmue
6 3a2080pe npomus c60600no020 Puma; auxmo-
Pbl NpUHOCAM UX meid, ymoowvl npedams no-
epebenuon.

Ecnu cooTHecTH CTOJb HEHNPUBBIYHO
JUTMHHOE Ha3BaHHE C M300pa’keHHEM, MOKHO

i 2 L

Puc. 1. «JlukTopbl npuHOCST bpyTy Tena ero ymepwmx CbiIHOBEN»
X.-N. Oaeunp. 1789 r. X., M. 325x 425 cm. Jlysp, Mapux

Fig. 1. «Lictors bring Brutus the bodies of his dead sons»
J.-L. David. 1789, m. 325x425 cm. Louvre, Paris
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CKa3aTh, 4YTO BCE BpoJie ObI TaK U ecTh. OTHAKO
cpa3sy OpocaeTcs B IJ1a3a To, 4TO, 10 CYIIECTRY,
Ha3BaHHUE OTPAKCHO JIHUIIIb B JICBOM (hparMeHTe
MPOU3BEICHUS M OOJBINYI0 YacTh XOJICTa 3a-
HHUMAalOT He0OO3HAUYCHHBIC B HEM TIEPCOHAXKH,
Cpeny KOTOPBIX BBLIEISETCS cympyra bpyra,
€ro J0YEpH U MPUCITYKHUIIA.

B nmanHO#l kapTHHE BBISABIAETCS OJIHA
W3 XapaKTEepHBIX TE€M CTHUJS «TpaxaaH-
CKMH KJACCHUIIM3M», OCHOBATEIeM KOTOPOTO
o nipaBy cuutaercs XKak-Jlyun aBun, — 3To
KOH(MIUKT MEXITY YYBCTBOM H Pa3yMOM, JTHY-
HBIMH TIPEANOYTeHUMHU U jnoinroMm. Ho ecnm
00BIYHO TEeMa KOH(MIMKTA pPaCKpPhIBACTCS
yepe3 KOHTPACTHBIE M300pakKeHHS! MMPOTHUBO-
CTOSTHHSI MY’KCKOTO M XEHCKOTO, ParfoHalb-
HOTO M YYBCTBEHHOT'O, aKTUBHOT'O W TACCHB-
HOTO Hayaj, TO B JaHHOM IIPOU3BEJCHUH
OHA TPAKTYETCS XYMOKHHUKOM JOCTATOYHO
CBOEOOpa3HO.

B mporiecce paccMoTpeHus OOIIMX TPUH-
[WTIOB OPTraHW3alMH TIOJIOTHA BBISABISETCS
€ro KOMITO3UIIMOHHAs cxeMa (puc. 2) — BBIXO-
TSN 32 TIpeliesibl TPOU3BEICHUS paBHOOE-
JIPEHHBI TPEYTOIBHUK, YETKO 3aJIaHHasl OCh

KOTOPOTO pasjeisieT IpencTaBIeHHOE Mpo-
CTPaHCTBO M300pa’keHUs] HA JBE paBHO3HAU-
HBIC TIOJIOBHHBI. DTH YacTH TEM CaMBIM BBHI-
SIBISTIOT ¥ aKIEHTHPYIOT B TIPOU3BEICHUN IBA
CMBICITOBBIX TIOJIL.

1. Bce mepcoHaxxu JIeBOi 4acTu MpoOU3Be-
IeHUS 00BEeIMHEHBI B Tpyny. OHU n300paske-
HBI Ha ()OHE TITAIKOW CTEHBI, KJIaJKa KOTOPOH
OpPTaHHU30BaHAa PUTMUYECCKH PACIIOIOKCHHBI-
MU U TIHATEIBHO MPUTHAHHBIME JIPYT K APY-
Iy KBagpaMu KaMmHEH. Bymnydnm mMakcuMaibHO
CTJI&KCHHBIM, Takod ()OH MpHAaeT MoMele-
HUIO aCKeTHUYHBIH XapakTep. [lomobHas Tpak-
TOBKA CTCH B IOME Ka)XETCsI CTPAHHO, OTHAKO
9TO HECOOTBETCTBHE Cpa3y CHUMAETCS, CCIU
MIPOBECTH aHAJIOTUIO MEXKIY CTCHOM M Mpo-
[eCCHeH TMKTOPOB, BXOSIIHNX B IOM. B aTOM
ciiy4ae TOJOOHBIA (POH MOKHO MHTECPIPETH-
poBaTh KaK HeKoe 00pa3oBaHUE COLUyMa, T
KaKIBIA KBaJp KaMHsS YIIOHOOISETCS Tpaxk-
naHuHy cBoeil PecnyOnuku. IlomoOHO yno-
PAOOUEHHOU W 3AKOHOMEPHOU KJIaoKe CTEHBI,
OOIIECTBO TaKXKe MPEACTACT YIOPSITOUCHHOM
CTPYKTYPOH, TIe KaXKIbIi ee JIEMEHT 3aHIMa-
€T CTPOTO ONPEAETICHHOE MECTO.

Puc. 2. KoMno3numMoHHas cxeMa npon3BeLeHus
«JlukTopbl NpuHOCAT bpyTy Tena ero ymepwmx coiHosen» X.-J1. asnaa

Fig. 2. Compositional scheme of the work
«Lictors bring Brutus the bodies of his dead sons» by J.-L. David
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VIMeHHO B 3TOM (pparMeHTe MOJOTHA TAHO
M300pakeHNe MOHYMEHTAIBHOM cTaTyu PuMma,
BU3YAJU3HUPYIONIEH npasocyoue U nopsoox.
[Ipu oOpalieHuH K METOJy U3MEPEHUS BCKPBI-
BAlOTCS TaKHe Ka4decTBa CTaTyHW, KaK 3HAYH-
TENBHOCTh, MOHYMEHTAJIBHOCTH, BEPXOBHOCTb,
JIOMUHUpOBaHUE B mpocTpancTBe. CTaTysl BbI-
CTyHaeT B CBOEM pOJE MPOSBICHUEM Oooice-
CMBEHHbIX YCH0e8, KOTOPHIM YeIIOBEK JIOJKECH
CJIeJIOBATh Ha MPOTSHKEHUH CBOCH KU3HMU.

Bce anTponoMopdHbIe IepCOHAXKH, TTIPe/I-
CTaBJICHHBIC B JIEBOK YaCTH XOJCTa, — MY KIH-
HBI, 9YTO MOXXHO IMPOUHTEPIPETUPOBATH KaK
nposigienue Hekoe2co NPAasUIbHO20 U PAYUo-
HAbHO20 Hayald 6 yenoseke. boiee TOro:

e ['maBHEBIN repoi, BOCCEIAIOIINI
B TEHM CTaTyu, — KOHCylnl Pumckoil Pecmy-
omuku Jlynwmii FOHuMit BpyT, a cienoBarenbHo,
O0MICHOCMHOE TUYO, U3OPAHHUK COYUYMA, Ue-
106€K 00aeUeHHbI GblCUiell UCNOIHUMETbHOU
eracmolo, Credsuull 3a NOpsaoKkom 6 obuye-
cmee. U 3t0 nerictBuTensHO Tak. Ecnu como-
CTaBUTH €ro GUrypy ¢ JAPYTHMH TEpCOHAXKA-
MM, TO MOXXHO BBISICHUTH CJE/IyIOIIee:

o Ilpu cooTHecennu bpyra ¢ ¢urypoi
JUKTOPA, HECYIEro MorpedalibHble HOCHIIKU
(MO’XKHO BBIJICTUTH HEKOTOPHIE CXOXKHE YEPTHI
JIAHHBIX TEpPOEB, TaKWe KaK THUIl JIMIA, HaxX-
MYpEHHBIE OpOBH, HANPSIKCHHBIE MYCKYIIBI
PYK), purypa KOHCyJa Tak)ke oOperaeT Kaye-
CTBa HOCHIIBIIIUKA, TOJBKO BOT B03/10JICEHHAS
HA He20 HOWla OKA3BIBACTCS Ky/Ia TSDKEJIee, TaK
KaK 3aKJIF0YaeTCs OHA B BBINOJIHCHUU 0Ouje-
CMBEHH020 JoJed.

o Ilo aHamoruu MOKHO COOTHECTH (H-
rypy bpyTa ¢ n3o0pakeHreM MpUCITYKHUIIEL.
3a cuer CXOokKel HeyCTOWYHMBOM, CKIOHEHHOU
MMO3bI, M3rH0a CHIIBHOW, HANPSIKCHHOH PYKHU
U OTTOPOXXEHHOCTH OT IMPOUCXOJSIIEIO CTY-
JIOM XO3SIMH U €r0 MPUCTyTa HAACISIIOTCS CXO-
JKUMH KadyecTBaMH. bpyT Takxke Haxooumcs
HA CAydCeHuu, HO B OTIIMYHE OT YKCHIIHHBI,
HaXOJISAIIEHCS TIPU XO35HKe, OH HAXOAUTCS TIPH
cratye Puma, To ecTh Ha cityx0e y cocydap-
cmea.

Takum 00pa3zoM, MOKHO BBISIBUTH TaKue
KadecTBa bpyTa, Kak cayacenue u npusHece-
Hue cebs 6 Hcepmay 0ouecmasy, HeceHue oouje-
CMBEHHO20 00J12d, BLINOTHEHUE DONCeCMBEH-
HbIX NPeOHaAUepmMAaHuil.

e JIMKTOpBI — cayorcumenu U UCNOJHU-
meay TMPUKA30B MPU BHICIIEM JOJKHOCTHOM
nuue. BHOCS B IOM HOCHJIKM C TeJlaMH Kas-
HEHHBIX CbIHOBeH bpyTa, OHM HE MpPOSABIAIOT
KaKUX-IMOO 4YBCTB, OHU JIUIIb GbINOJIHAIOM
c601li done.

e Jletm bpyTa, NpOSBUBIIHE CBOEBO-
nue, npenasiine Pum u svicmynusuiue npo-
mug ycmoeg o00Owjecmed, KOTOPOE B CBOIO
odepenb OpraHu30BaHO B COOTBETCTBHH C 00-
YKECTBEHHBIM IOPSIKOM, TEM CaMbIM 0OpyULU-
au Ha cebs «kapy boecosy, ncronHeHne KoTo-
poii B3s1 Ha ceOs ux oTem. X cMepTh Oblia,
TaKuM 00pa3oM, IpeA3a aHnHON, OHU O0IICHbL
OvblLIU yMepemb 60 611a20 CYuwecmsyouje2o no-
psoka.

CuHTEe3UPYs BCE BBILIEU3I0KEHHOE, MOK-
HO CKa3aTh, YTO B JJEBOM (pparMeHTe Impou3Be-
nenus «Jlukropsl npunocar bpyrty Tena ero
YMEpIIUX CHIHOBEH» OCHOBOIIOJATaIOIUM
3HaYeHHEM HaJeJsAI0TCS TaKhe MOHATHS, Kak
NOPAO0OK, YCMONUYUBOCb, 3AKOHOMEPHOCIb.

2. B otnmume ot eBoro ¢gpparmMeHTa mpo-
u3BeneHus «Jlukropsl npunocat bpyrty Tena
€ro yMeplLIMX CbIHOBEW» ero mpasas 4acTb
PacKpbIBaeTCs B COBEPLUICHHO HHOM 3HAYEHUH.

@OoHOM 711 OCHOBHBIX JEHCTBYIOLINAX
JIML IaHHOM 4acTH MPOU3BEIEHUs BBICTYIAET
KOJIOHHa/1a gopuueckoro opaepa. OHa pacno-
JOKEHA TAaKUM 00pa3oM, 4TO pa3messieT codon
HECKOJIBKO MpocTpaHcTB. C OIHOM CTOPOHBI,
KOJIOHHA/Ia pa3fieiisieT JKEHCKYI0 M MYXKCKYI0
CTOPOHBI JIOMa, C APYTOH K€ — BBIHOCUT pa3-
BOpayuBarolleecs NeHCTBO Ha NEpPBbIH IUIaH.
B cpaBHeHWH ¢ (HDOHOM-CTCHOM JIEBOW YacTh
MIPOU3BE/ICHUS KOJIOHHATY B JaHHOM (pparMeH-
T€ MO aHAJOTHH MOYKHO COMOCTaBUTH HE € 00-
LIECTBOM, @ C OTAEJbHBIM Y€JIOBEKOM. TakuM
00pa3oM, MBI MO)KEM UHTEPIPETHPOBATH AaH-
HBIH QOH KakK nposesnenue cyeybo uHOUSUOY-
AIUCTNUYECKUX Xapakmepucmuk, TIe Kaxjaas
OTJIEJIBHO B35ATasi KOJIOHHA (YEThIPE JKEHCKUX
MIEPCOHAXa PACIIOIOKCHBI Ha (POHE U3 UYCTHI-
peX KOJIOHH) MPOSIBISAET pa3iuiHble aCneKmbl
JUYHOCIMHO20 HAYALA 8 YeTloGeKe.

e U3obOpaxkeHue 3aHaBeca Ha KOJOH-
HaJie BBICTYIIAET 3JIEMEHTOM, 00ycmpausaio-
WuM U cma4anwum CKyTol HHTepbep aoMma,
U B TO K€ BpeMs 3JIEMEHTOM, OTIOpa’KUBalo-
IIMM KEHCKUX MEPCOHAXKEH OT CyIbOOHOCHO-
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ro coOpITusA. B oTinume oT mpsAMBIX W Ipa-
BUJIBHBIX CTBOJIOB KOJIOHH CKJIaJK{ II0JIOTa
CBUJIETENIbCTBYIOT O HAIpPs)KEHUHU, TOCIOJI-
CTBYIOLIEM B 3TON 4YacTH A0Ma.

e Bce mnpeacTaBieHHbIE I[EPCOHAXKU
MpaBOil YacTU NPOU3BEACHUS — >KEHIIMHBI,
Xapakmepusyouwuecs: couM HeyCmoudusbim
xapaxmepom, yyecmeennocmoto. UX Guryps
BBIPAXKAIOT Pa3jIM4YHbIe CTENEHU IPOSBICHUS
YyBCTB — OT HCIIyra 0 OOMOpOKa, OT KpHKa
OTYasSHUS IO MOJTYAIUBOU CKOpPOM W CMHpe-
Husa. WX Qurypsl n3o0pa’keHBl B CIIOKHBIX
YU JUHAMUYHBIX paKypcax, Be3ze MPOCHIeKH-
BaeTCsl BUTUEBATbli MOTUB. To €cThb IEMOH-
CTPUPYETCS OYuUie8HOe GOIHEHUE HCeHWJUH, UX
GHYMPEHHUL PA3IA0 U HAOTIOM.

Cpenn 00pa30BaHHOH KEHCKUMH HEpPCO-
Ha)KaMH TPYMITEI MOKHO BBIICIUTH (GUTYPY
cynpyru bpyrta xak Hamboiee caMOCTOSITEIb-
Hyto. IIpu ee paccMOTpeHUU MOKHO IIPOBECTU
HECKOJIbKO aHAJIOTUH U IMPOUHTEPIPETUPO-
BaTh UX:

o Ha croxetrHoM u H300pa3uTEIHLHOM
YPOBHE MOXKHO BBISIBUTH CXOJCTBO MEXAY
M300pa’keHHO )KEHIITMHOW 1 BIAaBIICHHBIM PH-
CYHKOM Ha noctamenre craryu Puma. [logo6-
Ho Kanuronuiickoil Bosuuie, BCKapMIIMBaKO-
mel Oymymux ocHoBarened Puma — Pomyma
u Pema, oHa BckapmiiMBajla CBOMX ChIHOBEH
Tuta u TuGepus. Ee nzodpaxenue packpbiBa-
eTcs, IPEeXJIe BCEro, KaK 3HaK Mamepu U Kop-
MUTUYBL.

o Taxxe MOXHO COIOCTaBHTH e¢ (H-
rypy C NPEACTABJIEHHOW Ha CTOJE KOP3UHOU
¢ npsixeil. JlanHoe 0ObeIMHEHUE TPOUCXOTUT
3a CYET pACIOJIOKEHUsI PACKPBITON JIaJJOHU
JKEHILMHBI U HOXKHHI] C MaTepued Ha OJHOU
ocu. lHTepecHa B 3TOM cilydyae KOp3MHa, Ha-
[O0JIHEHHAs MaTepuel U HUCHaJaroIed U3 Hee
HUTBIO, @ TAK)KE NPEACTABICHHBIH psJIoM ¢ HEel
KIIyOOK HHUTOK. JIaOHB JKCHITUHBI HAIIpaBIIe-
Ha B CTOPOHY BHOCHMOTO T€Jja, YTO MO3BOJISET
I00aBUTh K yKe 0003HAUEHHOH CyMMe TeJlo
morudrrero. /lanaoe coueTaHme MOKHO HHTEP-
MIPETHPOBATH COOOpPA3HO PUMCKOH Mu(OI0-
TUH, TJI€ HUTh CUMBOJIM3UPOBAIa )KM3HEHHBIN
ITyTh YeJIOBeKa. Bce HUTH CyAb0BI HAXOIUIIHCH
B pykax y Tpex [lapok, KoTopble MOIJIH Ipe-
CeKaTh M 00pe3aTh KU3Hb CMEPTHBIX JIIOACH.
To ecTb MOXKHO clieJIaTh MPEATION0KEHUE, YTO

B JIaHHOM IIepCOHa)KE IOMUMO 3HaKa 0arowas
JHCU3Hb, MOKHO OOHAPY)KHUTH ITPOTHBOIIOIOK-
HBII 3HaK — JoCU3HL OMHUMAIOWAs, NPUHOCA-
wasa cmepms. A Tak Kak )KEHCKHE MEPCOHAKHU
KOHLEHTPUPYIOT B cebe 3HauyeHHe CTpacTu
U 4YBCTB, TO CTAHOBHUTCS SCHOW IpPUYMHA TH-
0eIu MOJIOIBIX JIIOJCH — HEOCO3HAHHBIC JeH-
CTBUS, PYKOBOJIUMBIE CYTry0O 4yBCTBEHHBIMU
[03bIBaMHU.

B wm300pakeHMn KEHCKHUX TEPCOHAKEH
BA)KHO TaK)K€ OTMETUTb MOTHUB OpPOLIEHHOCTU
U ocTaBlieHHOCTH. Tak, pykojenue, KOTOPBIM,
MO-BUAMMOMY, 3aHUMAIUCh >KEHIIUHBI, Opo-
LIEHO; CTYJI OpOILIeH BCKOYMBIIEH C HET'O X034~
KOM; IpyToii ke CTYyJ U BOBCE IIyCT, OCTABJICH;
MaTh Opocaercs K TejlaM CBOMX ChIHOBEH, ce-
CTpa e, HAIIPOTHB, OpOocaeTcsi OT HUX IPOUb.
[anHoe sBjeHHE MOXXHO HHTEpPIPETHUPOBATH
CIIEYIOIIIM 00Pa30M: OCIMABIeHHOCHb U OPO-
wienHocmy TPOUCXOIUT HA YPOBHe Npudacm-
HOCMU OAHHBIX NePCOHAdiCell K YCMmpoucmsy
bouimus.

¢ Oco000 3HAYNMBIMH AIIEMEHTAMU TIPO-
usBeneHus «JIukropsl npunociat bpyty Tena
€ro yMEpILIUX CBHIHOBEW» SBJISAIOTCA 3HAKH,
paclojIOKEeHHbIE Ha OCH TPEyroJbHOI'O IIO-
cTpoeHus. TakOBBIMHU BBICTYIAIOT U300pake-
HUS CTOJIa ¥ [IOCTABJIEHHOTO TIEpEel HUM CTYJIa.
Ecnm oOpaTtuThes K aHATU3y XapaKTEPUCTHK
JaHHBIX 3HAaKOB, MOXHO BBISICHUTb CJIEIYyIO-
iee:

o CaenaHHBIN U3 CBETJIOrO JepeBa U30-
Opa’keHHBIN CTYII IMyCT M HAXOAUTCS Ha Tepe-
CEYEHUU C JIOPUYECKON KOJOHHOM (CHMBOJIOM
My’KcKoro Hayana). OH He JeKOPUPOBaH, €ro
CUJICHHE — €IMHCTBEHHOE YEPHOE IISITHO B Kap-
THHE, a HUCIIAQJAONINe CKIaIKu OeJIoro 3aHa-
Beca (coolmraronuecs ¢ HUM) MOAOOHEI CKJIa -
KaM MnorpedajbHOil MaTepuu Ha HOCHJIKAX.
Takum 00pa3oM, MOXKHO HPEATIOIOKHUTE, YTO
3TOT cmya NPUHAJIEKAI OTHOMY U3 YMEPIIUX
U SABISIETCA 3HAKOM OMCYMCMBUS XO03AUHA,
noOmeepHcOeHUeM €20 CMepmil.

0 3HaK CTOJla XapaKTepu3yeTcs cleny-
IOLIUMHU TOHSTUAMM: OH IOKPBIT CKAaTE€PTHIO
KPacHOro IBeTa, Ha HEM BO3JIEKHUT HAaIoJ-
HEHHas Npsked M MaTepuel Kop3uHa, KIIy-
00K HUTOK. Tak Kak yske OBLIO BBEISICHEHO, YTO
HUTH SIBJISAIOTCS 3HAKOM YEJOBEUECKOM KHU3-
HHU, TO MOYKHO IPEIOJI0KHUTh, YTO CMON €CTh
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HEKOTOpoOe Momodue sicepmeennuxa, Ha KOTO-
PHIIi BO3JIOXKEHA UeoBeueckas cynpoa. Jlannas
TUIIOTE3a MOXET OBITh TaKXKe IONTBEPKICHA
aHaJOTHUEH MEXIy TKAHBIO, HUCIIATAIONICH
13 KOp3WHBI, U JHCTKOM OyMaru, CKHMae-
MBIM B pyke bpyra. [o croskeTy mMeHHO uepe3
mUChMO BpyT y3Ham o 3aroBope, B KOTOPOM
YYaCTBOBAJIH €TO CHIHOBBSI, HIMCHHO OHO CTaJI0
MPUYUHON UX THOCIH.

Ecnmu cuHTE3MpOBAaTH BCE OIUCAHHEBIC
BBIIIIC 3HAKYU M TPOBECTH WHIYKTUBHBIC XOIHI,
MOHSATHE, KOTOPOe OOBETUHUT B CBOEM Kaue-
CTBE BCEX T'€pOEB TAaHHOTO (pparMEeHTa MPOM3-
BEICHUS, MOXKET OBITh PACKPHITO B HECKOIb-
KHX CBOWX 3HAUCHHSX, MPEKIE BCETO TAKHX,
KaK JUYHOCHHOE YY8CMBO, BONHEeHUe, becno-
Koticmeo, becnopsiooynocme. IlomuMo 3ToroO,
AKIEHTHPYETCS 3aMKHYTOCTh IEPCOHAXKEH, UX
OCTaBJICHHOCTH M OPOIICHHOCTH B CBOMX UYyB-
CTBaX.

3. PaccmoTpeHHBIC BEHIIIE (parMeHTHI
MPOU3BECHUST OOBENUHSAIOTCS HaJlaraeMoi
Ha HUX CXEMOH TPEyTOJIbHUKA, ypaBHOBEIIH-
BAaIOIIET0 HECTaOMIBHBIC (HUTYpPHI IMEpCOHa-
xerd. OCh JKe, BBIXOISIIAsi U3 €ro BEPIIMHEI,
NpoOMuUGONOCMAGIsAsl W CMAIKUBAS MEXKIY
co00i 06a 0003HAYEHHBIX CMBICIOBLIX NOJIA,
OITHOBPEMEHHO Oesident ux 3aumoodopaiusa-
eMbIMU.

OO0beanHEHNE U B3aNMOOTPAKEHHE CYM-
MHPOBAaHHBIX 3HAKOB TaK)KE MOYKHO MpOCIIe-
IUTH U Ha CIIEAYIONINX YPOBHSX:

¢ OObeouHEHUE IPOUCXOAUT 3a CUET
00IIeT0 KOJIOPHCTHYECKOTO pemeHus (oHa.
U tnanp cTeHBI, U KOJIOHHAAA, U CTATys H30-
Opa’keHBl CHETAHHBIMH K3 CEpOro KaMHS.
BMmecTe oHHM 3a/1al0T XOJOMHBIA TOH ITPOU3BE-
ICHUS, YIIOAOOJISISI BCe IOMEIICHHE MPATHOMY
ckiaermy. To ecTh Bce pa3BOPaUMBAIONTYIOCS
00OCTaHOBKY B JIOM€ MBI MOKEM HHTEPIPETH-
pOBaTh KakK cumyayuio MepmeeHHoCmu, Oe3-
orcusnennocmu 1 maennocmu. Ho ects u npy-
ras ee rpaHb, TOBOpsIIas 00 oOpaTHOM. DTO
KOJIOPHCTUYECKOE pEIICHHE ONEeK] MepCOHa-
JKeW M HEKOTOPBIX IPEAMETOB MeOEeH, MpeH-
MYIIECTBEHHO TEITbIe TOHA KOTOPHIX BHOCST
B paboTy Kauecmeaa sHcU3HeHHOCMU, COYHOCIU
U NOOGUICHOCTIL.

* bBoxpmylo pomp B opraHuzanuu
CIMHCTBA BCETO IIOJIOTHA WTIPAIOT ceem

u menv. C OIIHON CTOPOHBI, CBOMM pacmpe-
JIeJICHUEM OHU MPOTHUBOIIOCTABIISIOT MEXKIY
c000ii BBICBEUCHHBIEC (PUTYPHI KESHITUH U YTO-
malonyro Bo Mpake gurypy bpyta. Ho, ¢ npy-
roil CTOPOHBI, OHU U 83AUMONPOHUKAION OpY2
6 Opyea — TE€Hb TIOBCEMECTHO TIOKPBIBACT CO-
00H mapsAmyi oo B AoMe OOCTAaHOBKY, BpPBIBa-
IOLUNCA e MOTOK CBeTa MPOHU3BIBAET BCE
MIOMEILEHUE CBOUM CHSIHHEM M pacceuBaer
TbMY.

o Jlamee, daxTopoMm, 00ycIaBIHBAO-
LIIMM B3aUMOJIEHCTBUE CTOPOH, BBICTYIIAET
JBUKEHHE NEPCOHaKEH HaBCTpeuy Ipyr Apy-
Iy, CTOJKHOBeHHE ux cuil. llonTBepxaeHueM
JAHHOT'O MPEIIOJOKEHHUS! BBICTYHAIOT JKECT
pyKu cynpyru bpyTta u B3JIsi1 OJHOI'O U3 JIMK-
TOpOB. JIMHUIO, KOTOPYIO MOXKHO BH3YaJIbHO
MIPOBECTH MEXJY HUMH, MOKHO O0O3HAYUTh
KaK npossieHue NpUumaniCeHus u ocyujecni-
8I151€M020 MedcOy HumMu Konmaxkma. B To xe
BpeMsi B IPOCTPAHCTBE M300paKE€HUs SCHO
[IPOYUTHIBAETCS  OM2OPOHCEHHOCb,  ONi-
ManKuganue U omeopavusanue nepcoHaxicell
(mpexxzie Bcero bpyTa u mpUCIyKHULBI), YTO
MOJKET YKa3blBaTh Ha pa3iuumble NposieLeHus
83AUMOO€LCMBUsL CHIOPOH.

» Camble xe BakKHbIE B3aUMOJEHCTBUSA
Pa3JIMYHBIX U BO MHOT'OM IPOTHBOIIOJIOKHBIX
CHJI OCYILLIECTBJISIOTCS Ha yPOBHE TPAaKTOBKHU
IJIAaBHBIX [I€PCOHAXEH IPOU3BEICHU:

0 H3oOpaxkeHHBIE nOYEepH H CyIpyra
BpyTta packpbiBaloTca Kak 3HAK 4Y8CMEEHHO-
20, OUHAMUYHO20 HAYANA, 3HAK 20psi U CKOpOU,
BBIPa)KEHHBIE B BUJIE PA3JIMYHBIX POSBICHUIN
3TUX 4yBCTB. OJJHAKO U B UX CyTI'y0O UyBCTBEH-
HOM HM300pa’keHUH, B KIIYOKE UX CIUIETEHHBIX
TeJ OOHAPYKUBACTCS YenecooOpasHas ynops-
douenHocms, ciedosanue oukmamy (IEPCOHA-
KU N300pakeHBl CTYIICHUATO M UEPAPXUTHO).
[Nomumo 3TOTO, B UX M300pa’keHUH BCKPHIBa-
€TCS elle OAHO OQUAIeKMUYecKoe 83aumMonpo-
HUKHOGeHUe pPAa3HOPOOHbIX CUl — IKEHILHHA
(cynpyra bpyta) OIHOBpEMEHHO BBICTYyHAeT
B pOJIM MaTepH, Japylollel *KU3Hb, U OJIULE-
TBOPEHUEM CyIBOOHOCHOH CHIIBI, PHMCKOU
ITapku, npecekaromeili HUTH YEJIOBEYECKOU
CyIBOBI, IPUHOCSIIEH THOeIb.

0 Ocoboe MeCTO B IIPOU3BEIACHNN 3aHU-
MaeT Qurypa Xo3suHa IoMa, KoHcyma bpyra,
n300pakeHNe KOTOpPOro TPAKTYeTCs TaKKe
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KpaifHe mpoTuBopeunBo. Kak yxe ObLIO BBI-
SCHEHO, OH TMPEICTaeT, C OTHOH CTOPOHHI,
B KaueCTBE 00UjeCMBeHH020, 20Cy0apCmeeHt-
HO2O Oesmeisl, NOCGIMUBULE20 ceDsl CaydcOe
U evInoONHAIOWeE20 DOJCECmBeHHble NPEOHa-
yepmanus, HO C IPYTOW — B BHIE omuyd, No-
mepAsuieco CbiHOBel, COOCNBEHHbIMU PYKAMU
0060pBaABUIE20  BO3MOIICHOCTL  NPOOOJINHCEHUSL
pooa. Ecim o0paTuThCs K H300paKeHHUO TOJI0-
BBl BpyTa Kak OCHOBHOMY CpPEIOTOYHIO CYII-
HOCTH ITEPCOHAXKA, TO MBI YBHIIUM, YTO KOHCYJI
YKa3bIBaeT HA HEe KECTOM OIIEPIIHIACS Ha CTa-
Ty10 pykd. To ecTh B mponcmenmeM CoOBI THI
OH TIOJTHOCTBIO PYKOBOJICTBOBAJICSI CBOUM Pa3-
yMoM. OmHaKoO mapajieNb, KOTOPYI0 MOXKHO
MIPOBECTH MEXAY TooBOH bBpyra m BBICTY-
maromeii ams Hee GOHOM TOrpedanbHON TKa-
HEIO, HA KOTOPOH BO3JIOKEHO TEII0 Ka3HEHHOTO
CBIHA, TOBOPUT 00 oOpaTHOM. Cosnanue bpyma
HANpPsIJIceHo U 3anymano, TOTOOHO €ro TeIy.
Wma omopsl B nzo0pakernu ctaryu [IpaBo-
CyIusi KaK HEMOKOJICOMMOTo O0KECTBECHHOTO
3aKoHa, bpyT cocpenoTodeH Ha MBICIH O Ka3-
HEHHBIX CBIHOBBSX. OH nvimaemcs ompedghiex-
cuposamo cuyyusuieecs coovimue, HO comHe-
HUSl 8 NPABUTLHOCIU €20 peulelus He 0aiom
emMy NoKosl.

o UzobOpaxeHnue xe chiHOBeH bpyra
BO MHOTOM COOTHOCHTCS CO 3HaKaMH, Pacro-
JO)KEHHBIMH Ha OCH TPEYTOJBHOI'O MOCTPO-
CHHSI KOMIIO3UIIUU TPOM3BENCHH. A TaK Kak
CTOJ OBLT paHHEE PAaCKPHIT B 3HAYCHUU KEPT-
BEHHUKA, TO OH ITO3BOJISICT BEISIBUTH €I OTHO
IUAIEKTUYECKOEe B3aHMOIPOHUKHOBCHHE Pa3-
HOPOAHBIX Haval. [Ipecmynug 3aKoHvl coyuy-
Ma, nokonebas mem camvlm 00dcecmeeHHble
yemou, cbinobs bpyma obpexnu cebs na eu-
benv. Ho umenno ux cmepmos Kax Hekdasi npu-
Hecennas boeam oicepmea soccmanasnusaem
amom Hapyuiennvliii oanranc bvimusi.

Kak yrBepxxkman XK.-JI. JlaBun, uctuHa
BCKPBIBAETCS JINITH HAa CTHIKE ITPOTHUBOIIONONK-
HEIX cTOpoH. [ToaToMy B 0c000 IIaTkue BpeMe-
Ha FePOMUYECKOE JOIDKHO IIPOSBIISIETCS B CIIOXK-
HOM CaMOCTOSATEIHHOM BBIOOpPE YellOBEKa, Iie
JUYHOE, HECMOTPS Ha €r0 MPUCYTCTBHUE, CMe-
mraeTcsl Ha JajbHUH IUTaH, a oOIIecTBEHHOE

mproOpeTaeT MEePBOCTENICHHYIO 3HAYHMOCTE.
Otot BeIOOp TparuueH. [logBur repos MoxeT
OBITH CBsI3aH HE TOJBKO C ICHUCTBHEM U JO-
OJICCTHBIM TIOCTYTIKOM, HO ¥ C TIPUHSTHEM OYe-
BUJIHO «Y>KaCHOTO» JIJIs ce0s peLIeHus BO UMs
BCEX JIPYTUX, OCHOBAHHOIO Ha Pa3yMHOM IIO-
HHUMaHHHU CYIIECTBOBAHUS MHUpA.

3akJ/ouenne

«I'eponyeckoe» M «TParnyeckoe» Kak
JCTETUYECKUE KaTeropuH JIOBOJIBHO YacTo
BCTPEYAIOTCS] B €BPOIEHCKON JKUBOIUCH, TaK
KaK 4Yepe3 HUX OTpakKeHbl STaJIOHHbIE [JIs
CBOEr0 BPEMEHU 4YepThl XapakTepa TIepos,
JyXOBHOI'O OpPUEHTHPA IS BCEro COLUYyMa.
Hambonee TmiarensHO MaHHBIC KAaTETOpHUU 3a-
(PUKCHPOBAHBI B KJIACCUIIU3ME H €TO Pa3BUTHH
B X VIII cToneTnn — HEOKJIaCCUIIN3ME.

AHaiu3 TBOpYECTBa spuaiiliero mnpenu-
craButens Heokyaccuuusma JK.-JI. [JlaBuna
JIaeT BO3MOKHOCTbH OCMBICIIUTB 3TU KaTeropuu
yepe3 CYIIHOCTb I'epoeB KaK OCOOBIX JIIOAEH,
MperHa3HauYeHue KOTOPBIX B TOM, YTOOBI pa3-
pelats IpOTUBOPEUHUs, IPUMUPATH BPaK1y-
IOLIMX BO UM CTAHOBJIEHHUSI FapMOHUU. AH-
TUYHOCTb, BOCIIpUHUMAaeMasi UM KakK 3TallOH,
MpeAcTaeT KaKk UCTOYHUK MYAPOCTH IS CO-
BPEMEHHOCTH.

B ero npousBenenun «JIMKTOpBHI mpH-
HOocAT BpyTy Tena ero ymepiiux ChbIHOBE»
AHTUYHBIM CIOKET JaeT BO3MOXKHOCTH BH-
3yaJlu3UpoBaTh pas3Hble TI'PaHU Te€POUYECKO-
ro M Tparuyeckoro: bpyTt, ormnpaBuBINi
Ha CMEPTh CbIHOBEN M IPECEKIINI ATUM pellie-
HHeM Oynylee pona; CBIHOBBS, MCKYIHBIINE
CMEPTBIO CBOI OMIMOOYHEIN BHIOOD, HE MOAO-
OaroIIil TepOsIM; JKCHITUHBI, OTLIAKHBAIOIITHC
MOrudIIKX, JAEMOHCTPUPYIOLINE IPaBUIIBLHOE
[OBEJIEHUE, €IMHCTBEHHO BO3MOYKHOE ISl HUX
B JAHHOM CUTYyallMu, U NPU 3TOM TaKXKe IO-
BJIMSIBIIME HA TPAarH4eCKUH UCXOI.

W «reponyeckoey, U «Tparuyeckoe» B3a-
HMMOCBSI3aHbI B )kuBonHcH JlaBuma, Tpanchop-
MUPYIOTCS OZHO B JPYroe: JJIsl TOTro, YTOOBbI
CTaTh ATAJIOHOM JIJIsl 00IIeCcTBa, BCErna HEoO-
XOMMBI JKEPTBBI, U IepBas )KepTBa, KOTOPYIO
[IPUHOCUT T€POii, — OH caM.
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Abstract. The article is a scientific art criticism study of the creativity of the Krasnoyarsk
artist Vasily Slonov. The artist’s works were shown at international exhibitions, at the
exhibition «United States of Siberia», where the term «Siberian ironic conceptualism»
arose, as well as at the exhibition of contemporary Krasnoyarsk art in the Erarta Museum
of Contemporary Art. The authors report that despite the solid exhibition history, to date,
art criticism studies of the work of Vasily Slonov are almost completely absent. In this
article, the authors have identified the key idea of the artist’s work — the release of taboo
topics in society; the main artistic traditions of V. Slonov are analyzed — surrealism,
Russian folk art, avant-garde art of the early XX century, conceptual art; the principles of
the artist’s work with artistic materials — brick, cotton wool, cars, oil and some others —
are outlined. The article analyzes the meaning of the «zebra» image in the artist’s work,
some principles of the artist’s work with Russian visual national symbols. Also, the
article outlines further prospects for the study of V. Slonov’s work — the media image of
the artist, conducting philosophical and art studies of other works of the author.
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Cubupckuil pedepanvhvlil ynusepcumem
Poccuiickas @edepayus, Kpacnoapck

AnHotanus. CTaTbs IPEICTaBIIET COO0M HAYIHOE NCKYCCTBOBEIUCCKOE UCCIICIOBAHIE
TBOpYECTBAa KPACHOSPCKOrO XydokHMKa Bacwins CioHOBa, YbM INPOU3BEICHUS
JI€MOHCTPUPOBAIUCH Ha BhICTaBKe «CoequHeHHble mTaTbl CHOMPNY, I11e BO3HUK TEPMUH
«CHOUPCKAN HMPOHWYESCKUH KOHIIENITYal3M», a TaKKEe Ha BBICTABKE KPACHOSPCKOTO
HCKYCCTBA B My3€€ COBPEMEHHOI0 UCKycCTBa «DpapTay. OgHaKo HECMOTPS Ha COJIUIHYIO
BBICTABOUHYIO HCTOPHIO, CErOJHS MCKYCCTBOBEIYECKHE MCCIIEJOBAaHUS TBOPYECTBA
Bacuius CrioHoBa MpakTHUYECKU MOJTHOCTBIO OTCYTCTBYIOT. 3/1€Ch aBTOpaMU BBISIBICHA
KITIOUeBasl HJesI TBOPUECTBA XYIOXKHAKA — OCBOOOKICHIE TaOYHPOBAHHBIX B OOIIECTBE
Te€M; IPOAHAIN3UPOBAHBl OCHOBHBIE XyJOKECTBEHHble Tpaguuuu B. CioHoBa —
CIOppealii3M, PyCCKOE HapOJIHOE UCKYCCTBO, aBaHIap/IHOE UCKYCCTBO Hadaja XX Beka,
KOHIIETITYaJIbHOE UCKYCCTBO; 00O3HAYCHBI IIPHHIIUIIEI €T0 PabOTHI ¢ XyI0KECTBEHHBIMA
MarepuanamMu (KMpIu4, BaTa, MalIMHbI, Macjlo U HekoTtopsle ap.). Iloka3aHo 3HaueHue
obOpaza «3ebpa» B TBOPUECTBE XYNOXXHUKA, PACKPBITHI HEKOTOPHIC IPHUHIIUIIBI
HCIOJIb30BaHUS POCCUICKOM BHU3yaJlbHOM HalMOHAJIbHONM CUMBOJIMKHA. OO003Hau€HBI
JlaJIbHEHIlIe MepCIeKTUBbl uccienoBanus TBopuecTBa B. CioHoBa: MenuiHbIA 00pa3
XyJIOKHHKA, TPOBEICHUE (UIOCOPCKO-UCKYCCTBOBEIUSCKUX HCCIIENOBAHUA IPYTUX
[IPOU3BEICHUI aBTOpA.

KaroueBble cioBa: Bacunmii CiI0HOB, CHOMPCKHH HPOHWYECKHH KOHIICHTYaJIH3M,
KPaCHOSIPCKOE UCKYCCTBO, CHOMPCKOE UCKYCCTBO, HCKYCCTBO TOCTMOJEPHU3MA.

UccnenoBanue BbimonHeHO npu (uHaHcoBoi mopnepxkke PDODU, IlpaBurenncrsa
Kpacnosipckoro kpasi u KpacHosipckoro kpaeBoro (oHIa HayKd B paMKax Hay4HOTO
mpoekra Ne 20-49-240001.

Hayunas crienimansHOCTh: 5.10.1 — Teopust u uictopust KyiabTypbl, UCKyccTBa, 5.10.3 —
BUBI HCKYCCTBA (M300pa3UTEIFHOE HCKYCCTBO).

Beenenne

AKTYyaJIbHOCTh Hay4HOT'O HCCIIEJOBaHUS
TBOpuecTBa Bacunus CioHoBa onpenensieTcs
HeckobkuMU (akTopamu: 1) Bacwmwmit Cio-
HOB IIPU3HAH CaMbIM M3BECTHBIM KpacHOSp-
CKMM XYJOKHHMKOM Ha POCCHUMCKOM M MEX-
JYHApOJHOM YPOBHAX, YTO MOATBEPKIACTCS
MHOT'OYMCJIEHHBIMHM BBICTAaBKAMM XYJIO0KHHKA
B Mockge, Ilepmu, Jlongone, Ilaccay u apy-
rux ropojax Poccum m mupa, HO IpH 3TOM
MPAaKTUYECKH  IOJHOCTBIO  OTCYTCTBYIOT
HUCKYCCTBOBEIUECKUE MCCIEAOBAHUSA U €ro
TBOpYECTBA B LIEJIOM, M OTAEIbHBIX MPOU3-
BeJeHUH (MH(QOPMaHIO MOKHO HAaWTH TOIb-

KO B NyOJUUHUCTUYECKUX CTAThSAX MEYAaTHBIX
W SJIEKTPOHHBIX W3/IaHUN); 2) B CyHIECTBYIO-
X MyONUKamusaX O TBOpUYECTBE Bacwmmms
CnoHOBa OTpa)K€Hbl TOJIBKO MMOBEPXHOCTHBIE
CMBICTBl paboT XyAOKHHKA (HAmpmMmep, 00-
palleHue K CIOKHBIM MOJIUTHUYECKUM TeMaM
0e3 HAy4YyHOT'O aHalu3a HHTEePHPETHPYCTCS
€IMHCTBEHHO KaK CTpPEeMJIEHHE CO3]1aBaTh
CKaHJaJIbHbIE U MPOBOKALIMOHHBIE 0OBEKTHI);
OTMEYEHa UX UPOHUYHOCTb U T. 1., HO BaX-
HbIE CMBICIIBl IPOU3BEACHUN HTOr0 aBTO-
pa ocraroTca HepackpbIThiMU. Kpome Toro,
W3 OTHENbHBIX myOnukamuii 8 CMU cosep-
IICHHO He (POPMUPYETCS JOTHIHBIN U mMOCie-

- 880 -



Alexandra A. Sitnikova, Anastasia A. Zhigaeva... Creativity of the Krasnoyarsk artist Vasily Slonov

JIOBaTEJIbHBIM X0/ 3BOIIOLUOHHOI'O Pa3BUTHS
TBOpUYECTBA XYJOKHHUKA.

Hamma 3a1aya — npoBecTH IepBoe HayyHOE
HCKYCCTBOBEIUYECKOE HCCIIEIOBAaHUE TBOpUE-
cTBa XyaokHHKa Bacunusa CrnoHoBa, onucaTb
OCHOBHBIC TEMBI INPOU3BEACHUH, CIEIUPHKY
XYJOXKECTBEHHBIX MaTepuajioB, ¢ KOTOPBIMU
OH paboTaer, MPEACTaBHTH OOIIYIO JIOTHKY
Pa3BUTHUSA €r0 TBOPYECKOIO MyTH U IpOaHa -
3UpPOBaTh HEKOTOPBIE perpe3eHTaTUBHBIE IIPO-
W3BEJIEHUsI UCKYCCTBA.

00630p ncc1e10BaTeNIbCKOI JTNTEPATYPBI

Kak yxe ObuTtO cKka3aHO, HCCICIOBAHUC
TBOpuecTBa Bacunusa CiioHOBa mpakTHYecKU
HE BBEICHO B Hay4YHO-UCCIIEAOBATEIbCKUN
HUCKYCCTBOBeIUYECKU JucKypc. B kauecTBe
MIPUMEPOB UCKYCCTBOBEIUYECKON IMCIIO3ULIUN
TBOpuecTBa Bacmmms CroHoBa HE0OXOZMMO
0003HaUYUTh HECKOJIBKO IIPUMEPOB:

1) B xaramore BeIcTaBKH «CoenmHEH-
Hple mTarsl Cubupu», IpeacTaBlIeHHON
B 2013 rony B HoBocubupcke, Tomcke, MockBe
u Cankr-IletepOypre, Bo BCTYUTENBHOH CcTa-
The XyHOOKHHK Anekcanzap lllaGypoB BBomuT
TEPMUH «CHOUPCKHUIA WPOHHYECKUN KOHIICTI-
TyaJn3M», KOTOPBIH 0000mIaeT OmBIT cO3/a-
HUS HEKOTOPBIMU CHOMPCKUMH XyIOKHIKAMHU
(HoBOCHOUpCKOH apT-rpynnbl «CHHUE HOCBI,
OMCKOT0O XyJoxxHUKa JMmutpus Myparosa,
KpacHOsIpcKoro xynoxHuka Bacunus CinoHoBa
U JIp.) IPOU3BEIEHUI UCKYCCTBA B TPAJULIUAX
[IOCTMO/IEpHU3MA (C OIIOPOM Ha TPaJAUIIMU KOH-
[ENITYaJIbHOTO UCcKyccTBa Tocie 1970-x TomoB)
C TIEPCOCMBICIICHHEM BH3YyaJbHBIX 00pa3oB
Cubupu B MpOHHYECKOM KITFOUC;

2) xyparop Brmanmumup Hazanckuii npen-
CTaBUJ BbICTaBKY «KpacHospckue cTonmb»
B Cankr-IleTepOyprckom mMy3ee COBpeMEHHO-
ro uckycctBa «2dpapta» B 2014 rony, rue Biu-
caj TBopuecTBO Bacunus CinoHoBa B KOHTEKCT
Pa3BUTHUSA KPACHOSAPCKOI 0 UCKYCCTBA KaK aBTO-
pa IPOBOKALIMOHHBIX POU3BEICHUI Ha MOIH-
TUYECKYIO TEMATHKY;

3) TBopuecTBO XyaoxHuKa Bacunus Cio-
HOBa ObLIO IpencTaBieHO Ha BbicTaBke «llo-
cne ITozneeBa» B pamkax XIII KpacHosipckoit
My3eiiHo# OueHHase «[leperoBopimukuy, rie
Ha OCHOBE TITyOMHHOTO HHTEPBEIO C XYIOKHH-
KOM KypaTOphbl IPEACTaBUIIH IBOJIOLUIO TBOP-

YECKOI'0 pa3BUTHUs JIMJlepa KOHILENTYaJbHBIX
XYJOXKECTBEHHBIX NpakTUK B KpacHospcke
¢ 1990-x rogoB o 2019 rona. Takum obpazom,
CErO/IHs HCKYCCTBOBEIUYECKOE OCMBICIIEHUE
TBOopuecTBa Bacunus CioHoBa CyIIecTBY-
€T JIMIIb Ha YPOBHE BBICTABOYHBIX MPAaKTHUK,
4acThb KOTOPBIX COIPOBOXKJajlaCh KOMMEHTa-
PUSMHU O POJIM TBOPYECTBA 3TOr0 XYAOKHHUKA
B KOHTEKCTE Pa3BUTHUS PETHOHAIBHOI'O POC-
CUICKOI'0 KOHILIETITYaJIbHOI'O UCKYCCTBA.

OcHOBHas ’X€ Macca MHOTOYHCIIEHHBIX
crateil o TBopuectBe B. CioHOBa HOCHUT ITy-
ONMUITNCTHYCCKIH XapakTep, Ile BHUMaHUC
YAEJIEHO HEKOTOPBIM IPOU3BEIEHUSM 3TOrO
XyJOXKHUKA. Takue cTaTbd U 3aMETKHU C yIO-
MHUHaHUeM npousBeaeHuil Bacunusa Crono-
Ba NPEICTABIIEHbl KaK Ha aHIVIMHCKOM S3bIKE
B uHOcTpanHoH npecce (Kennicott, 2014), Tak
U B POCCHUHCKHUX HMHTEpPHET-U3JaHUSIX, aape-
coBaHHBIX WMHOcTpaHnam (Salnitskaya, 2015).
Bonpmast ke wacTe myOnukanmmii o TBOpUe-
ctBe Bacunusa CiioHoBa BBIXOJUT B POCCHH-
ckoil mpecce (Hanmpumep, Konosanora, 2006;
Jlanpan, 2015; Jlyuesckas, 2018). B 0ob-
IIMHCTBE CIIYYaeB JKypPHAIHCTH 0OpamaroT
BHUMAaHME Ha IPOU3BEICHHUS XYHAOKHHKA
(mpesxie BCero Ha MOJIMTHYECKYI0 TEMAaTUKy —
C HCIOJB30BAHUEM BH3yaJlbHOW POCCHUUCKON
rOCy/IapCTBEHHOW CHMBOJIMKHM M T. II.) Kak
Ha IOBOJI IOpaccyKJaThb O COBPEMEHHBIX IO-
JTUTHYECKHAX TpolieMax, MpHYeM IMpaKTHIe-
CKH OTCYTCTBYET UCKYCCTBOBEIUYECKasl KPUTHU-
Ka. BeposiTHO, aHaTHM3 MOZOOHBIX ITyOIUKAITNI
JIOJKEH MPOBOAMUTHCS B KOHTEKCTE HCCIEH0-
BaHUS JpyToil HampaBieHHOCTH — «O0pa3 xy-
noxHuka Bacuius CiioHOBa B COBPEMEHHBIX
MeMa», HO B paMKaxX HacTOSIIEro UCCIIEe0Ba-
HUS JaHHas nIpo0iieMa aBTOpaMU HE U3ydaeT-
Csl U HE pacCcMaTpUBaETCA.

Takum 00pa3oMm, Ha OCHOBAaHUH CyIIe-
CTByIOIeH WH(popManmuu O TBOpuecTBe Ba-
cunus CJI0HOBAa MOYKHO CJI€NIaTh J1Ba BBIBOJA:
1) ceromnst HaGmromaeTcst AucOananc B IIaHE
OCMBICJICHHUSI TBOPUYECTBA XYIOKHUKA — OOIb-
[10¢ KOJMYECTBO MH(MOPMALHNH O XyIOKHUKE
B MeJIHa-IPOCTPAHCTBE PU OTCYTCTBUM IPO-
(eccHOHATBPHON MCKYCCTBOBEIUCCKOH KPHUTH-
KH; 2) OLIeHKa 3HaueHus TBopuecTBa Bacuinus
CnoHoBa 11 COBPEMEHHOI'0 POCCUUCKOro
HCKYCCTBA OCYLIECTBIISIETCS TOJIBKO Ha IpPaK-
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TUYECKOM YPOBHE — €r0 paboTHI 00s3aTEIBLHO
BKJIIOYAIOTCSI B BBICTABKH COBPEMEHHOI'O CH-
OMPCKOro HCKYCCTBA, a Tak)K€ MHOTJA MOHHU-
MaloTCs KaK penpe3eHTaHThl COBPEMEHHOI'O
POCCHIICKOTO UCKYCCTBA B LIEJIOM.

MeToaoJi0orust McCJIeI0OBAHUS

HccnenoBanne TPOBEICHO C HCIOJIB30-
BaHUEM TAaKHX METOJOB, KAK KOHTEHT-aHaJIU3
nyomukanmuii CMU o tBopuectBe B. Cro-
HOBa, HHTEPBBIO C CaMUM XYJAOKHHKOM,
(PUI0COPCKO-UCKYCCTBOBETUCCKUN  aHAJIHM3
ero mpousBeneHuit mo mertomuke B.U. XKy-
KOBCKOT'0, OOIIIEHAYYHBIC HCCIICI0BATEIbCKHE
meronbl (Sitnikova & Zhukovskaia, 2015,
Sertakova, et al., 2019, Koptseva & Reznikova,
2015, Reznikova, et al., 2019, Seredkina, et al.,
2019).

KonnenryanbHoli ocHOBOU (hritocodcko-
HCKYCCTBOBEIUECKOTO aHaJu3a BBICTYIAeT
KynpTyposiorudeckasa teopusa /. B. IluBoBa-
pOBa, TJie KyJbTypa pacCMOTpPEHA KaK IMpoIiece
HJieasoo0pa3oBaHus, MPOIECC CO3JIaHUS 3Ta-
JIOHOB, HOPM, IIEHHOCTEH, perpe3eHTaTUBHBIX
KaK JUJIs OTACIBHBIX 310X, TaK M JUISI KYJIBTYPbI
B neiom (Leshchinskaya, 2021, Amosova, et
al., 2019, Avdeeva et al., 2020, Kistova, 2020a,
2020b, Sitnikova & Li, 2020, Yurchenko, 2020,
Koptseva, et al., 2018).

Panee pmaHHas Teopus HEOJHOKPATHO
MPUMEHSJIACh JUISI UCCIICIOBAaHUS TTPOU3BEJIe-
HUH UCKYCCTBA M apTE(PaKTOB KYJIBTYPHI H J10-
Ka3alia CBO0 3(P(PEKTHBHOCTh B MHOTOYHCIICH-
HBIX anpoOaIusx.

HccienoBanue
Oobuyan xapakmepucmuka meopuecmea
B. Cnonosa

Xynoxuuk Bacwnuit CroHOB poauics
B 1969 rony B cene lllymenckoe Kpachosipcko-
ro kpast. B 1991 rony oxkonuun Kpachosipckoe
rOCYIapCTBEHHOE XYJ0KECTBEHHOE yUHIIH-
me uMm. B.W. CypukoBa. Kuetr u paboraet
B Kpachosapcke. 3naunmoil miiomankoi s
(opMHIpOBaHHS XyTOKHHUKA B Pycie KOHIIC-
TyaJbHBIX XYJIOXECTBEHHBIX IPAKTHK CTall
Kpacnosipckuii KYJIBTYPHO-UCTOPUUECKUI
MY3€HHBIH LEHTp (COBPEMEHHOE Ha3BaHHE —
Kpacnosipckuit Myseiinbiii ieHTp «Ilmomans
Mupay), Tae ObUIH TPOBEICHBI IEPBLIC BBI-

CTaBKM €ro NPOM3BEACHUMN, a TaK¥Ke peryisip-
HOe yuyacTne B KpacHOSIpCKUX My3eHHBIX OH-
eHHaJe.

CTaHOBJIEHHE KOHLENTYaJbHbIX XYJO-
JKECTBEHHBIX MPAKTHK B CHOMPH HAYHMHACTCS
B 1990-e rompl, KOT1a MECTHBIE XYIOKHHUKH
OTKpPBIBAIOT AJisI ce0s HOBBIE XY/I0’KECTBEH-
Hble TpaJMLMM, IPEXKJE BCEro aBaHrapIHOE
HCKyccTBO Hayaja XX Beka. B 3To Bpems mo-
SIBJISAIOTCA KHUTH 110 UCKYCCTBY PYCCKOTO U 3a-
pyOexHOro aBaHrapjaa, HEAOCTYIIHBIE paHEe.
MHorue XymOKHUKH OTKPBIBAIOT aOCTpaKT-
HO€ UCKYCCTBO, UCKYCCTBO JJa1alCTOB, CIOppe-
aJIMCTOB U JAPYTrUe XyJI0’KECTBEHHBIE HaIpaB-
neHus Hayana XX BeKa, KOTOpbIE Jat0T HOBbIE
U CBEXKHUE UJIEH JJIsl TBOPUECTBA 10 CPABHEHUIO
C JIOMMHUPOBABIIUM PaHEE NPUHIIUIIOM COLU-
AJMCTUYECKOT 0 peaan3Ma, ¢ akaJeMHUYeCKUMU
pucoBalibHbIMU TexHUKaMu. Bacunuii CiaoHOB
HAuYMHACT CBOIO MPO(PECCHOHATBHYIO Kapbepy
C CO37aHMS KUBOIMCHBIX IPOU3BEICHUH, TpU-
YeM ¢ caMOr'o cCHayaja OH OIHMpAeTcs Ha Tpa-
JULMHU CIoppeajIn3Ma 1 B €ro TBOPUECTBE MpU-
CYTCTBYIOT HPOHHUYECKHUE MpueMsbl (puc. 1).

CyuiecTByeT TOYKa 3pEHHUs, COIIACHO
KOTOPOM Ka)KJbIH XyIOKHUK Ha MPOTSHKEHUN
BCErO0 CBOEr0 TBOPYECTBA PA3BUBAET OJIHY
U Ty € MBICJIb, HJICI0, KOTOpas IpocMaTpuBa-
ercs B KaxxJioM npoussenenuu. Y B. CiionoBa
B 1990-e roapl cKiIaabIBA€TCA OJHA W3 IJIAB-
HBIX TE€M €ro TBOpYECTBa — OTCYTCTBHE 3a-
MIPEIICHHOT0, O0paleHue K TaOyHpOBaHHOMY
KOHTEHTY paIll OCBOOOXKICHUS «3aMadd-
BaeMoro». Tak, B NepBbIX >KUBOIMCHBIX pa-
0oTax XymOXKHHKA BO3HHKAeT 00pa3 3e0phl
KaK «apecTOBaHHOH Jiomaanm» (Ha OCHOBAaHUU
noJo0usl OKpacKu >KUBOTHOIO OIEXIE 3a-
KJIIOYUEHHOI'0): IOJIb3YSACh MPUEMOM LUTAThl,
XYJIOXHUK IEepepUcoBbIBaeT KapTUHY bopuca
[IlepbakoBa «MOpPO3HBIH JeHb. Y KydepcKOi
130BI», HO BMECTO OOBITHOM JIOMIaau Ha (oHE
3aCHEKEHHOI'0 JIEPEBEHCKOI0 JI0Ma B YIIPSAKKY
OKa3bIBaeTCs 3ampsDKeHa 3eOpa. 3mech, ¢ of-
HOW CTOPOHBI, IPOUCXOJUT UPOHUYHOE U Yy-
JICCHOE TIepeMeIIeHue 3e0phl U3 CaBaHbI B 3a-
CHekeHHY10 Poccuto, ¢ qpyroil — BbISIBISETCS
MIOAHEBOJIFHAS Cy/Ib0a >KUBOTHOTO, POKICH-
HOT0 CBOOOMHBIM (pHC. 2). 3¢0pbl CTAHOBATCS
YaCThIMM [EPCOHAXKaMU PAHHUX KapTUH XY-
IOKHHKA, a TIO3JTHEE OH MEepEKPaIInBaeT coo-
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Puc. 1. Bacnnuit CnoHos. XXnsHb Mapara. 1990-e. Xonct, Macno
Fig. 1. Vasily Slonov. The life of Marat. The 1990s. Oil on canvas

Puc. 2. Bacunuit CnoHos. Mo MoTrMBaM KapTuHbl bopuca Llep6akoga
«MOoPpO3HbIii AeHb. Y Kydepckoit n3bbi». 1990-e. XoncT, Macno

Fig. 2. Vasily Slonov. Based on the painting by Boris Shcherbakov
«Frosty Day. At the coachman’s hut.» The 1990s. Oil on canvas
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Puc. 3. B. ChoHoB. 3ebpa-knbopr. 2000-e. JM3aiH MalUUHbI
Fig. 3. V. Slonov. Zebra-cyborg. 2000s. Machine design

CTBCHHYIO MAaIlIMHY B YEPHO-OEIYIO MOJOCKY,
CpaBHUBAS CyIb0Y POCCHICKOTO XYyIOKHHKA
C «apecTOBAaHHOM Jiomaapio» (puc. 3).

B 2000-e u 2010-e Toasl TBOPUECTBO XY-
IOKHUKA Pa3BUBACTCS MO ITYTH OOpaIleHUs
1100 K TaOyHPOBAaHHOMY KOHTEHTY, JIMOO K Te-
MaM, HaXOISIINMCS B «CITHPATH MOJTYAHUS»
B obmiecTBe (ComMabHBIC MPOOIEMBI 32 TOP-
JKecTBeHHBIM TisiHIeM Onmumnuansl B Couw,
yTpata UCTHHHBIX cMbIcioB [lapana [loOexst
7 T.1.), TaK KaK XyJOXKHHK YacTO peIIaeT
po0IeMy OCBOOOXKICHUS TeX HIEH, 0 KOTO-
pPBIX HE TIPHHATO TOBOPUTH. CaM XyTOKHHK
TaK BBICKA3bIBACTCS O TAHHOM BEKTOPE CBOETO
TBOPYECTBA BO BPEMsI INIyOWHHOTO MHTECPBBIO
¢ A. CurnuxoBoii B 2019 romy:

«Kaxk max nonywaemcs, umo Bovl 6bi-
mackueaeme Kakue-mo HPOGOKAUUOHHbBIE
OUCKYDCbl, KOMOpble He 0CMABIAI0Om niooeil
Ppasnodywinvimu. Bol kak-mo cheyuanvHo ux
uweme uin IMo CaAy4aino noayuaemesn?

DTO MOH TSKKUH KpPEcT, Ha caMOM JIelie.
Bcerna, xorma s nmemaio Kakwe-TO TOKJIAIH,
JEKINH, TO Cpa3y 3asBISI0, H B HHTCPBBIO
3asBJISIIO, YTO 51 MPOTECTHBIM XYyIOKHHKOM
HE SIBIISAIOCH. Sl B TBOPYECTBE WCIIOBEIYIO
XYIOKECTBCHHOE JOMHHHPOBAaHUE, TO €CTh
s CyOBEKT HCTOpPHH: W OOBIYHOH WCTOPHH,
7 UCTOPUHU HCKycCcTBa. Sl HeKkas DOMHHAHTA,

LEHTP, BOKPYT KOTOPOI'0 YTO-TO IPOUCXOAUT.
Kax u kaxabiii yesnoBek. Jljist MEHs IPE3UEHT,
BJIACTb, YUHOBHUKH, BCE MPOUCXOASAIIEE — 3TO
BCEro JIUIIb TIOOWKHU B MOEM ATIONHHKe. OHU
00BeKTHL. [I0CKOTBKY 5T XyIOKHHUK COBPEMCH-
HBIH, 1 TKY HEKOE II0JIOTHO, U 51 HE MOT'y HE HC-
[I0JIb30BaTh 3TUX MEPCOHAXEW M BCe Mpodee.
Tot xe JleB Tonctoil B «BoliHe U Mupe» Ha-
Mucaj Mpo BceX, KTO TOrjaa MPUCYTCTBOBAJ
Ha OOIIECTBEHHOW apeHe B TO BpeMs. B aTom
HW3Ha4YaJIbHO HET HUKAKOUM MpoBOKanuu. S cen-
gac ImpuMep IpPUBEAY, Kak 3TO CpadaThIBacT.
[IpocTo ecTb HEKME MEPCOHAXKHU, ECTh IPOCTO
HEKHE TEMBbI, KOTOPbIE y>K€ CUUTBHIBAIOTCA MU-
Mudecku. Jlogm uxX y)ke IOrpy.aroT B co0-
CTBEHHBIM CKaHIAJIbHBIA KOHTEKCT. TO ecTb,
ecnu TH nenaems [lyTuHa, TH Kak OyaTo aB-
TOMAaTHYECKU MPOTUB. A C Yero Bbl B3sUIH, YTO
npotus? Peub BooOmmIEe 0 apyrom... Bor npu-
Mep. S penan BbICTaBKY «MenBeXbU CHBI»,
TJIe CIIOTaHOM BBICTAaBKH ObLTa (pasa «Ilocamn
CBOM cTpaxu Ha uenb». Kak poxpaaercs npo-
BOKauusA? 5l TOBOpPIO O TOM, YTO HE HYKHO
pBaTh JKM3Hb HA IYCTBIE CTPaxu: 3TH Gpodun
Kak OBbI )KH3Hb OTHHMAIOT U COBCEM HE HYX-
Hbl. U g mpocTo cei u Hanucall, COCTaBUII peii-
THUHT CTPaxoB. PEUTHHT cTpaxoB BO3IJIaBIsAET
cMepTh. Sl nymaro, MepBBIM CTpaxX, KOTOPBII
sI IOCAKy HILTIOCTPAaTUBHO HA IIETb, 9TO OY-
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JeT cMepTh. U nanblie g pacnucan — MOJIUTH-
Ka, Kakue-To penpeccuu. 1 no ouepenu Bcex
[OCaNJI Ha LeNb, WUIIOCTPUPYS 3TY MBICIb!
sl Iocaui Ha enb cMepTh, CTanuHa nocaaui,
nocanui Ilyruna. He to, 4To 5 1nyHOE K HEMY
HMMEI0 KaK0e-TO HEraTUBHOE OTHOLLIEHHE, a TO,
YTO BCE C HUM HOCSTCS KaK ¢ KAKMM-TO BOILJIO-
LIEHHEM CTpaxa, ¢ KeM-TO, KTO YTO-TO IJIOX0€
MOXET czenarh. TakuMm o0pa3oMm, s JEMOH-
CTPaTUBHO M30aBJISIIOCH OT CTPaxoB, caxas
WX Ha Ienb. B KOHIIE KOHIIOB, 51 U caM ceOs
[OCaJMJI Ha LEeNb, YTOObl HUKAKUX YIPEKOB
HE OBLIOY.

[Tomumo xuBommcu B. CiioHOB co3maer
MPOU3BENEHUS B TAKMX BUAAX UCKYCCTBa, KaK
CKYNBOTYypa (MHCTAIIIANS), TaOIUK apT, BH-
neoapT, nepdopManc, GoTorpadusi ¥ HEKOTO-
peie apyrue. CornacHo teopuu B.U. XKykos-
CKOr0 MPOM3BEAECHUE HCKYCCTBA POXKIAETCS
B pe3yJbTaTe COTBOpUECTBA XYAOKHHUKA U XY-
JoXKecTBEHHOro marepuaia. ¥ Bacunusa Cro-
HOBa, OUYEBU/IHO, €CTh JIIOOMMBIE XY0KECTBEH-
Hble MaTepHalibl, ¢ KOTOPbIMH OH padoTraer
yalle BCero: KUpIuy, >Kejie30, BaTa, MalluHbL.
Onupasicb Ha TpaJuLUUd HApOAHBIX peMe-
ceJl — Ky3HEUHOE JIeJI0, Pe3KY U JIpyrue TeXHU-
KH, OH M300pETaTeIbHO M YMEJIO HCIONb3yeT
9TU MaTepuabl A CO3AaHUs IPOU3BENECHUN
KOHLENTYaJIbHOTO HCKYCCTBAa — Ipope3aer
PUCYHKH Ha KUPIHMYaX, KyeT COBPEMEHHBIE
JKeJIe3HbIe KOKOIIHMKHU, U3 JUCTOB KECTH CO-
OupaeT orpoMHYI0 MaTpemky u T. 1. C ogHOM
CTOPOHBI, MaT€pHalibl U TEXHUKH, KOTOPbIE
HCHOJIb3YEeT XYJOXKHUK, IEHCTBUTEIBHO HME-
0T HApOJHOE IPOUCXOXKJEHHUE, C JIPYrou —
TBOPYECKHE METOJbl XYyJIOKHHUKA IepeceKa-
I0TCS C IpUEMaMU BHUJIHBIX IpeIcTaBUTENEN
3apy0ex HOro HCKYCCTBAa — METaJFIMNYECKUMU
ckynbnrypamu P. Ceppa, UcI10/1b30BaHHEM Ma-
LIMH B Ka4eCTBE XYI0KECTBEHHOI'0 MaTepHasia
y ckyasnTopa JIx. UemOepiena u ap. B menom
B cBoeM TBopuecTBe B. COHOB cuHTE3Hupyer
HapOTHOE MAacTEPCTBO M (HOIBKIOPHEIE 00pa-
3bl (MATPELIKU, MEJIBEAU U T. I1.) C aKTyaJIbHBI-
MH 1 COBPEMEHHBIMU TEMaMH, C KOHLENTYallb-
HBIM XYJO0KECTBEHHBIM S3BIKOM, YTO [JeJIaeT
€ro OJIHUM M3 CaMbIX 3HAUUMBIX XYJOKHUKOB
Cubupu.

CeromHsi paHO TOBOPUTH 00 OIIpeIeNeH-
HBIX ATalax TBOPUYECTBA XYA0KHHUKA, HO UHTE-

PECHO, YTO CaM OH IOHUMAET UX B 3aBUCUMOCTH
OT TeM M MaTepuajoB, KOTOpbIE 3aXBaTbIBa-
IOT €ro BOOOpa)keHHe Ha OMpeIesICHHOE Bpe-
Ms. Tak, B paHHEM TBOPUYECTBE OH BbIAEISAET
«SIMYHBINA MEepUoA», KOTJa IOJ] BIEYaTICHUEM
or kaptunbel C.[lamun «IlocrostHcTBO mams-
TU» TJIaBHBIM IIEPCOHAYXKEM €ro MPOU3BEACHUM
CTAHOBUTCS SAMYHMIA, MUMEIOLIas MHOXKECTBO
CUMBOJIMYECKUX CMBICIIOB; Jlajiee BbIJIEIACT-
Csl «3€OpHUHBII MMEepUo, KUPIIHYHBINA TTEPHO],
PEHTI€HOBCKUN MepHoA U T. . XYJOKHUKY
XapaKTepHO CEepUITHOE MBILIJIEHUE — OH CO3/1a-
€T CepHUI0 IPOU3BEJEHUI U3 BaThl, CEPUIO TO-
[IOPOB, CEPUIO KOKOIIHUKOB U T. [I.

PaccMOTpUM HECKOJIBKO NPOU3BEACHUM
B. CnonoBa 6omnee neTanbHO.

Ananu3z cepuu «/Ipy3va oemcmea»
(c 1999 200a)

Cepust mpenctaBisier co00W PEHTICHOB-
CKHE CHHUMKH CaMOro XyJOKHHMKa C Oompene-
JIEHHBIMU aTpUOyTaMU, KOTOPbIE IPEBPALLAIOT
ux B mogodue «poTorpaduii» U3BECTHBHIX poC-
CHIICKOMY (€BpONEHCKOMY) YEJIOBEKY C JeT-
CTBa JIMTEPATyPHBIX IEPCOHAXKE: HA pEHTreHe
CTOIBI MBI BUJIUM 3aCTPSABLIMN HAaKOHEUHHUK
CTpeJIbl U TIOHUMAeM, YTO 3JI€Ch MPEACTABIEH
«AXWIT»;, CHUMOK TOJIOBBI COEJIMHEH C uepe-
IIOM — 3TO CILIEHa U3 IpousBeneHus «lamiery,
e TpHMHI JaTcKuii Gecemyer ¢ Mopukom,
B IPyIHOH KJIE€TKE Ha MecTe cepila BUIUM
naMIouKy — 3o «Jlanko» (puc. 4) u T. 1. Beero
20 doTorpaduii, KOTOPHIE MOTYT ITOMTOTHATHCS
HOBBIMH. BriepBrle cepus Oblia mpencTaBiie-
Ha B 1999 ronmy nHa KpacHosipckoit my3eitHoM
onennane «lckyccTBO maMsATH», C TEX MOP
aBTOP, MPOXOIsS SXKETOAHYI0 (prooporpaduto,
cTapajcsi co3/laBaTh HOBBIE 00pa3el. B 3rToi
CEePUU IPOCMATPUBAIOTCS U XYA0KECTBEHHbIE
TpaJuLMU aBaHrapAUCTOB Hayaja XX Beka —
HanpuMmep, ¢pororpada M. Pes, coznaBasmero
CBOHU IpoU3BeNeHUsl peHTTeHOM. C MOMOIIbIO
JaHHON TEXHUKH BU3yaJIM3UPOBAHA UJEs, YTO
MHOTHE JINTepaTypHble 00pa3bl MPEeBPaTHIINChH
B CMBICJIOBBIE KOJUIEKTUBHBIE apXETHUIIBI, 3a-
JIOKEHHBIE Y YEJIOBEKa, BBIPOCILEr0 Ha 3THX
obpazax, «mox Koxkei». Hakonen, cepust mpo-
W3BEICHUH B TEXHUKE pEHTTEHOTpaduu, Korna
aBTOP TIOIBEPTaeT ceOs1 CMEPTEIBEHO OITACHOMY
W3JIyYEHUI0, BU3YaJU3UpYyeT MpeICTaBIeHHUE
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Puc. 4. B. ChoHos. [laHko u3 cepun «[lpy3bst getctBa». 1999. PeHtreHorpadus
Fig. 4. V. Slonov. Danko from the series «Childhood Friends». 1999. Radiography

0 CyTH pabOoTHI XyIOKHHKA: PUCKYS COOCTBEH-
HOM KHU3HBIO, OH CO3J1a€T IPOU3BEICHUS HC-
KYyCCTBa.

HHTepecHo, 4TO NpU OPOYTEHUU JAHHOU
CepUM HOCUTEISIMU MHON KyJIbTYpHOU Tpa-
JULMH, B YaCTHOCTH KUTANWCKOH (acnupaHTKa
C®Y Mao Canr), B mepByI0 o4epeqb CMBICI
CO3/1aHMS MPOU3BEACHUSI UCKYCCTBAa BUIUTCS
KaK cMepTejbHasi OacHOCTb, B TO BpPeMs Kak
yBJIEKaTeIbHAsi BUKTOPHHA C OTrajblBAaHUEM
JUTEPaTypPHBIX IEPCOHAXKEH OcTaeTCs MOJIHO-
CTBIO HE3aMEUEHHOM.

Ananu3z ckynonmypul «Poouna-wamoy
(2010)

TpanuuumoHHO  MaTpemika  JienaeTcs
W3 XOpONIO BBICYIICHHOTO JepeBa (3TO Jer-
KWW U TOCTATOYHO MMPOYHBIA MaTepua) u Mo-
KPBIBAETCSI POCIUCKIO, JJIsI KOTOPOH HCIOIb-
3YIOT sipKue Kpacku. Ha nepeBsiHHO# dopme
OOBIYHO HM300paXKaloT JKEHCKHH TEPCOHAKX.
B pocniucu of1ex1bI HCIONB3YIOT PACTUTEIb-
HBIM OPHAMEHT — KPYIHBIC IBETHI. Pa3zmepsr
TPAAUIUOHHBIX MaTpeniek ot 6 o 40 cantu-
METpPOB (B 3aBUCUMOCTH OT KOJIMUECTBA MECT,
TO €CTh OT KOJIMUECTBA MATPEIICK, BXOISIIHX
B Habop).

Bacunuii CrioHOB BBIOMpaeT B KadecTBe
MaTepHalia MEeTaJUIMYecKHe JTUCTHL. JTo 00-
Jiee MPOYHBIN U TAXKENBbIH MaTepuall, YeM Jie-
peBo, a Takke Ooyee TpymHO oOpadaThiBae-
MbIH. MeTtainyeckas Marpelika, B OTIMYHE
OT JEpEeBSHHON, He o0jajJaeT KadecTBaMH,
HEOOXOIMMBIMU JJIsI UTPYLIKH UM CYyBEHHpa
(TaKTWJIBHOM TEIIOTOM, HEeOOJBIIUM BECOM,
BO3MO)KHOCTBIO TIPOM3BOAHUTH OOIBIIOE KOJIH-
YECTBO IPEIMETOB 32 KOPOTKHUI MPOMEKYTOK
BpPEMEHH, JISTKOCTHIO 00pabOTKH, CTOUMOCTBIO
MaTepualia, HapsIHOCTbIO-IEKOPATUBHOCTHIO
u TaK ganee). Takum 00pa3oM, XyHZOKHUK, BBI-
Oupast GopMy MaTpemKku, ¢ OTHOH CTOPOHHI,
COXPAaHSIET CMBICIBl CYBEHUPHOCTH (IIaMSTh,
cumBoil Poccuu, 006pa3uuk HapOAHOTO HCKYC-
CTBa), C IPyroi — MpujaeT cBoeit padore Jo-
MOJIHUTEJIbHBIE KayecTBa: OCHOBATEIBHOCTb,
MIPOYHOCTH, TSKECTh, MPU3EMIICHHOCTD, OOBI-
JICHHOCTD M HEMPE3eHTA0CTHHOCTb. Xy JOKHIK
YXOIUT OT «MYCOPHOI'O», BO3BPALLAET UCKYC-
HOCTb COBPEMEHHOMY HMCKYCCTBY, JieJasi CBOU
[IPOU3BENEHUS U3 HAPOUUTO PEAJIbHBIX, TPYA-
HO 00pabaThIBAeMBIX MaTEPHAJIOB.

Pasmep «Ponuubl-matepu» — 5 wMe-
TPOB — 3HAYMUTENHHO OOJBIIE pa3Mepa UTpy-
ek, a Takke Oonbline denoBeka. Ha3Banue
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Puc. 5. B. CnoHoB. PognHa-matb. 2010. XecTb
Fig. 5. V. Slonov. Motherland-mother. 2010. Rough

CKYJBITYPHI ¥ TIOBOX co3naHus padboTsl (Ba-
cunuii CJI0HOB rOTOBHUJ €€ K BBICTaBKE, IO-
CBALIEHHON 65-meTH0 mobensl B Benukoi
OreuecTBeHHON BoliHe B pamkax mnpoekTa
«ITocnebenpl») OTHOCHUT HAC K MAMSITHHKY
«Ponmna-mats 30BeT!» ckynbenTopa E. B. By-
yeTHya Kak ajuieropuiueckomy oodpasy Ponu-
HBI, IPU3BIBAIOLIECH CBOMX CHIHOBEH Ha BOM-
Hy. B. CoHOB BEHIOMpaeT O4YeHB 3aKPHITYIO
dbopmy, B oTauune oT cKyibnTypsl E. Byde-
THYa, TAe n300pa’keHa )KeHITNHA B aKTHBHON
103€ C PACKpPBITBIMU pykamu. Y MaTpemkn
Bacumus CnoHoBa HET NHIIEBOH CTOPOHBI,
oHa o0paleHa cpa3y BO BCE CTOPOHBI U, OJI-
HOBPEMEHHO, 3aMKHYTa B ce0e, IOTOMY YTO
3pUTENb OXKMAAET, YTO BHYTpPEHHEE MarT-
pELIKU coJep)KaTeslbHo. be3aukocTh mpu-
JaeT CKYJBITYpe aJJIEFOPUYHOCTh — OHa
1 Bce (KeHIIMHBI Poccnmu), M HUKTO, TO €CTh

3aroTOBKa, OOJBaHKA, KOTOPYIO MOXHO [e-
KOPHPOBATh KaK YTOTHO (ITO M MPOU3OIILIO
CITYCTSI HECKOJBKO JIET, KOTJIa XYIOXKHUIIBI
SIpH-OOMOMHTa CBS3allM HAa CKYJIBITYPY Sp-
KUH 9eXoll) W KOTopas KaK permpe3eHTaHT
CTpHUT-apTa MO0y AaeT K COTBOPUYECTBY 3pHU-
Tenel, mpeBpamaeT ropoa B ILUIOMAIKY s
COBMECTHOU JIeATEILHOCTH.

OTCyTCTBHE JUIEBOH CTOPOHBI M 0000-
MICHHBIA CHIY?T MATPEIIKH, TPAIUIIHOHHO
MIPECTABIIONINI JKEHCKYyI0 Qurypy (a co-
JepyKaHue MaTPEIIKH — ATO APYTUE MATPEIIKU
MEHBIIIETO pa3Mepa, HaXOIIHecs APYT B APY-
re, 0OBIYHO BepOaIM3UpyeMble KaK HECKOJIBKO
TTOKOJICHHH JKCHIIH), TIO3BOJISICT HAM CKa3aTh,
970 cKynbnTypa B. CoHOBa — 9TO aneropus
Poccun Ge3 Bo3pacta B COCTOSHHH OOBIJICH-
HOCTH, HE MpPa3THHUKA, AJIICTOPUS OXKHTAHHS
HU3MEHEHU.
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Marpemka Bacunusi CrnonoBa nuiie-
Ha TPUBBIYHOTO WJIM OXXHUJAEMOTO JeKopa,
HalpuMep, HET POCHHUCHU, KaK B TPAJTUIIH-
OHHBIX Marpemkax. Ho Tem He MeHee aHa-
nu3upyeMasi CKYJbIITypa HWMEET HEeSBHBIN
nekop. «PonmHa-Marhy crelnaHa W3 JIUCTOB
JKECTU PAa3JMYHBIX pPa3MEpPOB, CBAPEHHBIX
JIPYT C IPYTOM B [IEIbHOE TIOJIOTHO, TIOXOKHX
Ha MHOTOYHCIICHHBIE 3aIJATKH WU JOCKYT-
HOE ojziesiio (He MAITYBOPK, TIE MCIHOJIB3YIOT
HOBBIC TKaHHU, MOJAOUPAIOT PUCYHOK TKaHU
M CaMOTO Ojesjia, a HeYTO CIIMTOE U3 OCTaB-
MUXCS JIOCKYTOB WIIM W3 KYCKOB HOIICHOU
omexapl 0e3 Kakoi-nubo I[BETOBOM WU
KOMITO3UIIHOHHOW CXEMBI, KaKk 5TO AelIallu
B JIEPEBHSX C IEIbI0 MAaKCUMAaJIbHO MOJHO
WCTIONb30BaTh HMMEIOMYIocs TKaHb). M 3a-
IUIATKU, W TaKWe JIOCKYTHBIC OJiesyia sBIIs-
FOTCS MMPpU3HAKaMU OCTHOCTH. DTO HE Tpas/i-
HUYHOE OJIeSTHUE PACITUCHON MAaTPEIIKH, 3TO
ofesHue HUIIETHL. Takxke «PoaumHa-MaTh»
MOKPBITA PXKABUMHOHM, KOTOpasi Hapacra-
€T CO BpeMeHeM (M3HAYalIbHO CKYJIBITYypa
ObLTa caenaHa U3 Marepuala 0e3 p>KaBUYMHBI,
HO HUYeM He oOpaboTaHa, 4YTOOBI 3aMUTHTh
METaJJI OT OKUCIIEHHSI, TO €CTh MOKHO TIPE/-
MOJIOKHUTh, UTO PXKaBUMHA SIBJISIETCS] YACTHIO
3ambiciia aBTopa). CKymdblTypa WUMEET JIH-
HAMUYHBIH JCKOp — pIKaBUMHA MOSBHUJIACH
W C KaXJBIM TOJOM Bce OoJiee paspymiaet
METaJlJI, YTO B UTOTE TPUBEAECT K paspylie-
HUIO CaMOHW CKyJIbNTYpHl. PrkaBumHa mpumaa-
€T CKYJNBITYpPE Ka4eCTBO, MPUCYIIIEE KUBBIM
CyIIIECTBAM — CTapeTh U YMHUPATh, 2 B COBO-
KYIHOCTH C Y3HABaeMOW MaTpemedHol Gpop-
MO# — (hOpPMOM KEHCKOTO Tejla — TAKOW JACKOp
AHTPONIOMOP(GHU3UPYET CKYIBITYPY, KaK K-
Bas BOJA OJKUBIISIET HEIKUBOE.

OOpaTuMcsi K BHYTPEHHEMY CoOjepKa-
HUto. TpanumuoHHasl JepeBsiHHAS MaTpenika
COJICPXKUT B ce0e KaK MUHUMYM €IIIe JIBE MCHb-
IIUX TI0 pa3Mepy GUTYPhI — B 3TOM CYTh U 0CO-
O6ennocth wurpymku. Ckymbnrypa Bacwmms
CroHoBa crienaHa W3 CBApPCHHBIX B IICJIILHOE
MOJIOTHO METAJLUIMYECKHX JINCTOB: €€ HEIb3s
OTKPBITh ¥ TOCMOTPETH, 4YTO BHYTpHU. Bo3mMoxK-
HO, aBTOp CO37aj] BHYTpPEHHEE COJEepKaHUe,
HO MBI HE CMOXXEM 00 3TOM Y3HATh paHBIIIE,
4eM CKYJBITypa OyJeT AEMOHTHpPOBAaHA WIIH
pa3pyliieHa OT eCTECTBEHHBIX TPUYHH.

Accounanuu ¢ OOJIBAHKOH, CO piKaBbIM
CHapsAJOM — CBHUJETENEM BOHHBI, 3a4acTYIO
BBICTYNAIOIIUM LEHTPAJIbHBIM IMPEAMETOM
IKCIIO3UINH JTI000Tr0 KpaeBemIeckoro Mys3est
Poccun, mo3BosAOT MOPAa3MBILLIATE O TOM,
KaKoe 53X0 BOHHBI JOKaTUJIOCh [0 HAaIlero
BPEMEHM U KaK HUCTOPUUYECKHUE SIOXH HACIau-
BAIOTCSl U B3aMMOBJIMSIIOT Ha JIPyr Ha Jpyra.
Yro mus 3putens nporutoe? OOpa3 marpem-
KU KaK IPEeeMCTBEHHOCTh ITOKOJIEHUH B ceMbe
(0abyiika — MaMa — JI0Yb) IPHOOpETaET Mac-
mTaOHOCTH — KaK ¥ KaKast HICTOPHS (OPMHUPYET
YeJIOBEeKa, CTPaHy.

Kpome Toro, Bo3smM0OXkHO, 3TO camasl Ma-
JeHbKasL, mociaeqHsis purypka. Toraa Bo3HUKa-
€T BOIIPOC — a I'JIe CTaplIie MOKOJIeHUs? 311ech
MBI MOKEM 3aMETHUTh, YTO PKaBUMHA COOTHO-
CHTCS C I[BETOM O00NHIIOBKH My3es «ILiomanp
MHpPay, KOTOPBIN, B CBOIO 0YEPE/Ib, COOTHOCUT-
cst ¢ uBetoM Kpacuosipckux CtonboB — Oypo-
CEpbIM CHEHUTOM. Torjga Mbl MOXKEM yBUJIETb
pasHble MacITaObl POIWHBI — OT YeJOBEKa
K 00IIeCTBY M K TeorpagpuueckoMy MpOoCTpaH-
CTBY.

Crioco0 B3aMMOJIEHCTBHSI C MaTPENIKOM-
UTPYLIKOM — OTKPBITh, J1OCTaThb BHYTPEHHHE
(GUTypHl, paccTaBUTh IO pa3Mepy, IOTOM
OIAThH cobpaTh B emmHoe menoe. B. CiioHOB
TOXKE IpeasiaraeT B3aMMOJEHCTBOBATh C €ro
CKYJBIITYpOH — 3aroTOBKON oOpa3a PomwHBI.
Kak o06pa3unk cTpuT-apTa OHA OTJACT aKTUB-
HO€ Hayajlo 3pUTENI0-COTBOPLY (B OTIMYME
oT cKyabenTypsl E. Byuetnua, npencraisio-
mell co0oif aKTHBHYIO MOTHBAIUIO): KaKyIo
Ponuny xouet BuaeTs 3putens? Kakyro poau-
HY OH MOKET CKOHCTPYHUPOBATh Ha OCHOBE Ma-
TPEIIEYHON 3ar0TOBKHU? 3pUTENb Oy/IeT UCKATh
CMBICII BO BHYTPEHHEM COJep:KaHUU 00pasa
Ponunbl unu HaacrpauBarh cMblicibl? Jlio-
0oe B3amMmojeiicTBue 3putens ¢ «PoguHOu-
MaTepbi0» PENPE3eHTUPYET OTHOLIEHUE YeJI0-
BeKa C pealbHOll POIMHON, ero COOCTBEHHYIO

HallMOHAJIBHYI0 ~ WJICHTHUYHOCTh, JTUYHYIO
TPaXJAaHCKYI0 aKTUBHOCTh, BHYTPEHHIOIO
CBO0OJTy COTBOpPUYECTBA.

B. CnoHOB  coenuHSIET  TIapajOKCallb-

HBIM 00pa30oM TpU BaXKHBIX 00pa3a — maMsTh
0 BOIHE, CYBEHUD KaK KPAaCOYHBIN, HAPSATHBII
(pacamusrif) cumBox Poccuu U, ogHOBpEeMEH-
HO, UTPYIIKY — IpeIMeT, KOTOPBIA SBIIsSETCS
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MOJIEJIbIO peajIbHOCTH, HEOOX0AUMON peOeHKY
JUIs1 OOy UeHUSI.

XyAOKHUK JIEKOHCTPYUPYET Tpall-aprT,
apT-Ha-BBIOPOC — UCKYCCTBO, CAIEJIAHHOE U3 MY-
copa, BO3BpalllaeT eMy BeC U yMeHue paboTaThb
C MaTepuaJioM, NMpujaBas MOHYMEHTAJIBHOCTh
U MAacIITa0HOCTh, & TAaK)KEe ICTCTH3HPYET €ro,
HO HE TIEPEXOIUT TPaHb «OETHOTO HCKYCCTBAY,
HE OrjlaMypHBacT. B MpUBBIYHBIN IA0JIOHHBIN
KpacouHblii cuMBon Poccum o noOaBiser
HW3HAHKY — JpaMaTU4YHYIO CTOPOHY HCTOpUU
CTpPaHbI, UCTOPUIO BOWHEI U OCTHOCTH, a TaK-
K€ TPHIACT JBIDKCHHE 3aCTBIBIIEMY 00pasy
BOIMHBI Yepe3 BOBJICUEHHE 3pUTEINS B MPOLIECC
MOJEJIIMPOBAHUS COBPEMEHHOI'0, aKTyaJIbHOI'O
o0pasa ponuHBI.

Ananu3z apm-0o6vekmoe

«Hmnepckue KOKOWHUKUY

(c 2013 200a no nacmosauiee spems)
«mmnepckue koxomankm» Bacumus Cio-

HOBa — 9TO cepusi paboT, MPECTaBISIONMAS

co0oif 00pa3bl CTApUHHBIX TOJIOBHBIX yO0O-
POB, BEHITIONIHEHHBIE W3 METallJa C HCIOJIB30-
BaHHUEM CHMBOJHK Pa3HBIX TOCYIapCTBEHHBIX
WHCTUTYLIHU W KPYIMHOTO Om3HEca (TaKHX Kak
Co6epOank, l'asnmpom, Kamenko, PAO EDC),
tepputopuii (Cubups, Mocksa, Poccus) u pu-
nocodpckux kareropuit (bynyiee, JIroO0BB),
a TaK)Ke HEKOTOPBIC Y3HABaeMBIE JOCTOIPUME-
yarenpHocTH Poccnn (BIHX, ABpopa). Pa6o-
Ta HaJl cepuei Hauanach B 2013 roay mpousse-
neaueM RUSSIA u mpojomkaet monosHsIThCS
HOBBIMH OOBEKTaMH.

B cBoell XymOXKECTBEHHOM IpPaKTHKE
Bacunmii CIOHOB 9acTO HCIONB3YeT FOMOP
U HPOHHUIO B KAueCTBE OCHOBHOTO crocoba
BO3JCHCTBHUS Ha 3pHUTENs. HOMop sBiseTcs
KOMILJICKCHBIM ~ TICHXOJIOTHUECKUM M MEXK-
JTUYHOCTHBIM (PEHOMEHOM, 3aTparuBalOIIAM
KaK MO3HABaTEIbHBIC, TAK U AMOIIMOHAIBHBIC
IpoIecCchl, co3Hanue u OeccozHarenpHoe. Cy-
IIECTBYIOT Pa3HBIC BHIBI IOMOpa, TaKMe Kak
IIyTKa, HPOHUS, MAPOIUs, CapKa3M, IUHU3M,

Puc. 6. RUSSIA 3 npoekTa «MMnepckune KOKOLWHMKM». Bacunumin CnoHos. 2013
Fig. 6. RUSSIA from the project «Imperial Kokoshniki». Vasily Slonov. 2013
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u Bacunuii CioHOB Kak aBTOp cTapaeTcs Hc-
[10JIb30BaTh X Bce. OMHAKO OJHUM U3 OOIIMX
MPU3HAKOB, TPUCYIIINX PA3HBIM BHIaM IOMODa,
sapisieTcst Metadopa. FOMopucTHyeckue BbI-
CKa3bpIBaHUS W 00pa3bl, KaK MPaBUIIO0, UMEIOT
CKPBITBI CMBICH, JOCTYITHBIA BOCHPHUSTHIO
T€X, KTO 00J1a/1aeT 3TUM TYBCTBOM.

Takum 00pa3zoM, CKBO3b MPU3MY IOMO-
pa aBTOp TOJHUMAET CIIO)XHBIE TMOIUTHYE-
CKHE BOIIPOCHI U B KAKOM-TO POJIE BBHICTYTAET
B POJIU MPUIBOPHOTO MIyTa, KOTOPOMY MOXK-
HO BBICKA3bIBaTh ONACHBIE MBICIH TPABH-
Teno, He 00siCh Haka3zaHus. B uTore romop
CTaHOBUTCS COCTOSIHHEM CO3HAHHUS, KOTOPOE
HaJeasIeT dYelloOBeKa CIIOCOOHOCTHIO BHICTH
CKPBITYIO CMBICIOBYIO HArpy3kKy W CBS3HU
MEX/1y BBITECHEHHBIMH SMOLHUSIMU U UJICSIMH,
peoOpa3oBBIBaTh UX B COI[MAJIBHO ITIPHEMJIC-
Mble, CBOOOJTHBIE ()OPMBI.

B paboTax cepun ecTh KOKOITHUKH, TIPE/I-
craBisromue CoOepbank, [asmpom, Poccuto,
Cubupsb, bynymee. ABTop OyATO cCOOMpaeT BO-
€IMHO pa3HbIe KATETOPUH, BCTPANBAs UX B 00-
mryto uctopuro. Hazpanue e mpoekra 3amaet
00IIyI0 KaHBY MOBECTBOBaHUs. Tak, MO CIO-
BaM aBTOpa, OH BBIPAKAET CBOE BOCXHIICHHE
ctpanoil. OmHAKO OMyCKaeT, YTO B €ro pa-
0oTax KaXIbli YBHIUT CBOM cMbIci. U 3mech
WPOHUS U IOMOP CTAHOBSITCS JJIsi HETO CBOE-
o0OpasHoii 3amuToi. 3a nponueit « Immepckux
KOKOIITHUKOBY» TIPSTYETCS OMMACHOE W THETYIIIEe
OIIYIIIEHUE, TIOCKOIBKY B JIAHHOM CJIydae HC-
MOJTb30BaH TATOJOTUUECKUN WM «UEPHBIIN
FOMOD, TIPOSIBJISTIONINAICS B HACMEIITKE HAJT YMU-
paroIuM WU HaXOASIIUMCS B CMEpPTEIbHOMN
OTIACHOCTH TIEPCOHAXKEM, KOTOPBIA TIPH 3TOM
MOXKET HCIIBITHIBATH CTPAIAHNE UIIH CTPAX.

B cBoux mpoussenenusix Bacummuii Crno-
HOB YacTo oOpamiaeTcs K OYeHb y3HaBaeM
HaIMOHAJIBHBIM PYCCKUM CHMBOJIAM U TIOHSI-
THsIM. MIMIIepckrie KOKOIIHUKHW HE CTald HC-
KJIIoYeHHueM. ABTOp oOpaiaercs K UCTOPH-
YEeCKOW TaMSITH O HAIlMOHAJIHHOM KOCTIOME.
B aTOl cepum paboT TMpencTaBieHBI MMOYTH
Bce (GOpPMBI KOKONTHUKOB, CYIISCCTBOBABIIMX
Ha pa3HbIX TEPPUTOPHUSIX CTPAHBI, HO KPOME
HHUX HCIIOJIB30BAHBI €II¢ U IIOBCCTHCBHBIC JIIS
COBPEMEHHOT'0 YeJIOBeKa OOBEKTHI U (POPMBIL.
Takum 00pa3oM, aBTOp 0OpamaeTcs K aJliero-
pYH KOKOITHUKA KaK UCKIIOYUTEIEHO PYCCKO-

IO CHMBOJIA U OJHOBPEMEHHO aKTYaIH3HPYET
ero Qopmy ISl COBPEMEHHOCTH, (HOPMHUPYS
HOBOC 3HAUCHUE.

Hcroprudeckn KOKOUTHHKH HCIIONB30Ba-
JUCh KaK JJIEMEHT IIPa3IHUTHOTO YKEHCKOTO
HAITMOHAJIBEHOTO KOCTIOMa HCKIIOYHTEIHHO
IUTSL TIpa3AHUKOB W puUTyajoB. Mmmepckue
KOKOITHUKY CO3MaHBl HE ST KOHKPETHBIX
JKCHIIMH, a JUIsl BCCH CTpaHbl, IPEACTAIOMICH
B BHUZE JKEHCKOro oOpasza. CTaabHOM KOKOII-
HuK «RUSSIA» — mepBbIii U 3ari1aBHBIN B ce-
pHH — TIPU3BaH OTPAa3UTh W BOCIETH BEIUIHE
Poccun. Bee crnenyromme paboThI TOCBSIIICHBI
WHCTUTYUHSM ¥ TOHSTHUSAM, KOTOPBIE MOTYT
OBITH CHMBOJIAMH CTPAHEL.

B paborax Bacuius CiioHOBa UCIIONB30-
BaHBl TPATUIIUOHHEIC AIIEMEHTHl KOKOIIHU-
KOB — OOHH3H, CKpPBIBAIOIIHE JIOO, MO3aTHIIb-
HUK, psCHBI, jomacTu. Ho Bmecto Omcepa,
emuyra u 0apxaTa Mbl BUIUM LENH, CTaJb-
HBIC PEIIeTKH, METAJNTMYCCKUE ILTaCTHHBI
U JaXe KOXKaHble PEMHHU ICUXHATPUICCKON
O00pHUIBL. TsDKeCTh M MPOYHOCTH METallia,
ero rpy0as TEKCTypa MpeBpamIaloT KOKOII-
HAKH B HEKHE KACKH, IOCIEXH, IPH3BaH-
HbIC 3aIUTHTE. OHHU IIPOYHBI M HEPYIIHMEI,
HO B TO JX€ BpEeMs TSIKECTh M BEC MeTalia
OTPUIAIOT BO3MOKHOCTh HOCHTH 3TH TOJIOB-
HBIe YOOpHI Ha TOJIOBE, a)ke B KadecTBE 3a-
mUTHL. TpaguIMmOHHO KOKOITHUKY YKpaIlaln
HEOOBIYHBIMU y30paMH C YepeayIONUMUCS
JJIeMEHTaMH, KOTOPBIE pa3MeImaii Ha CaMbIX
BHIIHEIX YacTSAX TOJIOBHOTO ybOopa. Bormo-
IICHHE CHMBOJIOB U OOpSIOB B APEBHHUX Ha-
POIHBIX OPHAMEHTAX HAIIIO CBOE OTPAKCHHE
B BBIIIUBKE Ha TpeOHE U 0UYEIhe KOKOITHHKA.
CHMBOJBI, BBIIUTHIE HAa T'peOHE KOKOIIHU-
Ka (CONHIIE, 3eMJISI, IEPEBO, NTUIBI U KOHU),
CITYKUJIH 151 oOepera u 3amuThl. CIOHOB XKe
HCTOIB3YEeT B KaUeCTBE AJIIEMEHTOB YKpalle-
HUSI TpeOHel CBOMX KOKOUTHHUKOB HE MEHEe
y3HABaeMbIC B COBPEMEHHOM MHUPE CHMBOJIBL.
Ha3BaHus u MOTrOTHIIBI KOPIIOpALIUi, TEPpHU-
TOpUAJbHBIC CIUHULEI U CaMble Y3HaBacMbIe
CTEPEOTUIIBI O HHX, TOCyNapCTBCHHBIC HH-
CTUTYIIUH, CTABIINE CHMBOJIOM COBPEMECHHOM
Poccun. Matepuan u ¢popma paboT u3 cepuu
«IMmepckrie KOKOMTHUKIY HAIIPaBJISAIOT BOC-
MPUSATHE U CO3HAHWE 3PUTENS B JBE IPOTHU-
BOTIOJIOKHBIE CTOPOHBI — Mpa3IHAKA U HaIlU-
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OHAJIBHOI'O CaMOCO3HaHUsI U OZHOBPEMEHHO
JABJIEHUS U yCTpaIICHUS.

KokomHuK TpagullMOHHO BEHYaJ JKEH-
CKyI0 CTaTHYIO QUTYpy B Ipa3IHUYHOM Ha-
psale, UMIEPCKUN KOKOIIHMK CIIOCOOEH ee
pasmaBuUTh, OH OyITO TPEBPAIICH B BOCHHBIC
JOCTIEXH, B KOTOPBIC TPAJAUIIHOHHO 00JIa4atoT-
Csl MY’>KUHHBI, [I03TOMY B IIPOU3BEIEHUU BO3-
HUKaeT CMBICI TeHICPHOT0 0OMEHA.

3akJ/ouenne

B pesynprate mcciemoBaHusS TBOPUSCTBA
KpacHOsIpCKoro xynokauka Bacumus CioHo-
Ba TIOJIYYCH PsiJ] BEIBOIOB.

1. B coBpemenHOI Meauacpee chopMu-
poBaricst nucbajaHc B IJIAHE WHTEPIPETAHN
mpou3BeieHUH XynoxHuka Bacumus CioHo-
Ba: HaOIrOIaeTCs Mpeobia anue My OIHIINCTH-
YEeCKUX CTaTe O MPOU3BEACHUSIX HCKYCCTBA,
CO3MAaHHBIX XYAOKHHUKOM, TJIE€ JKypPHAIHCTHI
Oompliee BHUMAHHC YACISIOT —IOJTUTHYC-
CKHM TeMaM, co3laBas o0pa3 XyIO)KHUKa-
MPOBOKATOpa, B TO BpPEeMs KaK OTCYTCTBYIOT
Hay4YHBIC WCKYCCTBOBEIUCCKUE ITyOIUKAIIUU
0 TBOPUYECTBE aBTOPA.

2. TsopuectBo Bacmisi CioHoBa mipen-
CTaBJICHO JKUBOIHCHBIMU paboTaMu, WHCTAJI-
JAAMUSAMH, TeppOpMaHCaMH, BHICOAPTOM,
CKyNBOTYpaMu, (GoTorpadusMu U 3aciyKh-
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Abstract. The subject of the research is the formation of professional music education in the
Yenisei province of the late XIX — early XX century. The purpose of the work is to consider
the role of music education in the formation of a local system of academic traditions on the
example of the largest Russianregion. Based ona wide range of historical sources, including
those introduced into scientific circulation for the first time, the technologies for obtaining
musical knowledge and skills of the imperial stage are highlighted and analyzed: the role
of cultural and educational societies, private pedagogical practice, and the secondary
secular school is indicated. Particular attention is paid to the creation in 1920 of the first
permanent musical and educational institution on the Yenisei —the People’s Conservatory.
Methodologically, the article is based on a historical approach. Among the leading methods
are source study, descriptive and comparative historical methods. The comprehension of
the discovered empirical material in the sociocultural aspect made it possible to obtain
new results in the analysis of historical events. The article concludes about the importance
of self-organizational processes in the development of musical education in the Yenisei
province. Their action is reflected in the work of cultural and educational societies, the
development of musical disciplines in the secondary secular school, and private teaching
practice. The involvement of the anthropological approach in the study of local music
reveals the role of the individual in shaping the musical life of the periphery, launching
and coordinating self-organizational processes.
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Cubupckuil 20cy0apcmeeHublll UHCIUNLYIM UCKYCCME
umenu [[mumpus Xeopocmoecko2o
Poccutickas ®edepayus, Kpacnospck

AunHoranmus. Ilpeamerom  wmccnemoBaHUsT — SIBISIIOTCS  TPOIECCHI  CTAHOBIICHUS
po(heCCUOHAIBHOTO MY3bIKaJIbHOTO 00pa3oBaHus B EHUCe#cKoil TryOepHHHM KOHIIA
XIX —nagama XX Beka. [leb paboThl — pacCMOTPEHHE POITH MY3bIKAJILHOTO 00pa30BaHHMS
B CIIO)KEHUH JIOKATHHOW CUCTEMBI aKaJIEMUYECKHUX TPATUIIMK HA TIpUMEpe KPYITHEHTIIETO
poccuiickoro pernona. Onupasich Ha MIAPOKUH PsJT UCTOPUUECKUX NCTOYHUKOB, B TOM
qyclie BIIEPBbIC BBOJUMBIX B HAYYHBIH OOOpPOT, OCBEIICHBI TEXHOJIOTMU MOIYYCHUS
MY3BIKAJIbHBIX 3HAHWWA W HABBIKOB MMIIEPCKOTO 3Tama: 0003HAYeHA POJIb KYJIbTYPHO-
MIPOCBETUTEILHBIX OOIIECTB, YACTHON TEIaroruyecKol MPaKTHKH, CPEIHEH CBETCKOU
mrkosel. OmpeniesieHHoe BHUMaHKE YJIeJIeHo co3aanuio B 1920 roay mepBoro mocTosiHHO
JIEHCTBYIOIIETO MY3bIKAJIbHO-00pa30BaTeIbHOTO yupekacHus Ha Enncee — HapomHoit
KOHCEpPBATOPHH.

MeTof0IOTHYEeCKH  CTaThsl OMHUpPAeTCs HAa HCTOPUYECKHM Toaxon. B uumcie
BEIyNIMX BBICTYMAIOT WMCTOUYHUKOBEMYECKHUH, JIECKPUIITUBHBIA W CpPaBHUTEIHHO-
HCTOpHYECKUH MeToabl. OCMBICIIEHHe OOHApPYKEHHOTO AMITHPHUYECKOTO MaTepuaia
B COIMOKYJIBTYPOJIOTHUECKOM acCIeKTe MO3BOJIMJIO MOIYYUTh HOBBIC PE3YJbTAThl TPH
aHaJn3e UCTOpudecKux coObITHi. Crenan BBIBO/ O 3HAYECHUH CaMOOPTaHMU3AIMOHHBIX
MPOIIECCOB B CTaHOBJICHHHM MY3BIKAJIBHOTO OOpa3oBaHusi B EHucelickoil TryOepHHU.
AHTpPOTIONIOTHYECKUH ~ TOAXOL B MY3BIKaJbHO-KPAEBEAYECKOM  HCCIICTOBAHUH
PacKpbBIBaeT POJIb JINYHOCTH B (DOPMUPOBAHHH MY3BIKATBHOM KU3HU PETHOHA, B 3aITyCKE
Y KOOPJIMHAIINY CaMOOPTaHN3aIIMOHHBIX TIPOIECCOB.

KuroueBble cji0Ba: akajeMUUecKie My3bIKaJIbHBIC TPaIHIN, My3bIKaJIbHOE 00pa3oBaHue,
CaMOOpraHM3aIys, KyJIBTypHO-TIpOCBETUTENbHBIC oOmecTBa, [1. M. MBaHoB-PankeBuy,
Haponnast koncepsaropwust, Kpacuosipck, Enmceiickas ryoepHus.

HccnenoBanue BBINOAHEHO Npu (UHAHCOBOM mojaepxkke Poccuiickoro ¢onaa
(byHIaMeHTaIBHbIX uccnenoBanuil, Ilpasutenscta KpacHosipckoro kpasi, KpacHosipckoro
KpaeBoro (hoHJa HayKu B paMKax HAaydHOrO IPOEKTa «XyHOKECTBEHHOE 00pa3oBaHME
Kak (hyHIaMEHT Xy[0KeCTBeHHOI xu3Hu Cubupuy» Ne 19-412-240002.

Hayunas cneunansHocTh: 5.10.1 — Teopus U MCTOpUs KyJIBTYpbl, HCKYCCTBA.
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Beenenne

XPpOHOJIOTHYECKUMU ~ paMKaMHu  Cylile-
cTBOBaHUs EHuceiickol TyOepHUM KaK KPyIi-
HEHIIEero LEJOCTHOrO POCCHMCKOro peruoHa
npuHATO cuuTath 1822 u 1925 roael. OHa BEI-
cTynajia npeamecrseHHuled Kpacnospckoro
Kpasi (KoTopslid ObUT yupexjaeH B 1934 rony)
HE TOJIBKO B HCTOPHUYECKOM, T'e0rpauIecKoM,
SKOHOMHYECKOM IIaHaX, HO U B MY3bIKaJbHO-
KyJbTypHOM. OJJHOH U3 IJIaBHBIX CBS3YIOMIMX
HUTEH MEXKIy ABYMs «(pOopMaMu OBITOBAHUS»
MIPUEHUCEUCKUX 3€MEIIb CIYKHIIO COXpaHEHHE
KopeJuisiTuBHOM mapsl — 1ieHTpa (KpacHosipck)
1 iepudepun, 00eCIeTHBAIONICH IIETOCTHOCTh
U CaMOMJIEHTUYHOCTb JAHHOW TEPPUTOPHUH.
Bwmecte ¢ TeMm, npu Bcell BaXKHOCTH POJIH IIpe-
neictopun, Exucelickas ryOepHust oOnamana
U OTHOCUTEJIBHO CaMOCTOSITEIbHBIM U HEIO-
BTOPUMBIM MY3bIKQJIBHBIM IpouuibiM. C yu-
peXICHHEM TYOCpHHH HA CHOMPCKUX 3EMIIIX
3HAYUTEIHHO WHTECHCU(DHUINPYETCS pPa3BHTHE
FOPOJCKON KYJIBTYPBhl U OJHOBPEMEHHO HJET
[IePEeHoC, ajJanTalus U yKOPEHEHHE akaje-
MHUYECKHUX TPaIuLUi B pEerHOHAIbHON MY3bl-
KaJIbHOW KU3HU.

OO01Ien3BecTHO, YTO HE3aBHCHUMO OT I'e0-
rpaduyeckoro Mapkepa akaJeMHIeCKUE My 3bI-
KaJIbHbIE TPAaJULUU MCTOPUYECKH OCHOBBIBA-
JOTCSI Ha KOMIUIEKCE KYJIBTYPHBIX LIEHHOCTEN
U 3HaHUM, KPUCTAJUIM3OBABIIMXCS B €BPO-
meiickoM Mpo(heCCHOHATBFHOM —MMHCHMEHHOM
nuckycctBe HoBoro BpeMeHM, HO HOCTENEHHO
MpHOOpETIIEeM MHPOBOE PACIPOCTPAHCHUE
U CTaTyCc YHHBEpCallbHOW MoJesn-o0pasia.
OnHaKo SKCHAaHCHM €BPONEHUCKOro KyJIbTyp-
HOro Koja He mpowusouuio. Pacnpoctpanenue
€BPOIEHCKOro MY3bIKAJIBHOTO SI3bIKA U MBIILI-
JIEHUS TOPOJUJIO «BCTPEUYU» C JIOKAJIbHBIMU
TpaaUuLUsIMU U BO3HUKHOBEHHE HAllMOHAJIb-
HBIX aKaJeMHYECKHX MY3bIKaJIbHBIX MOJEJIEH,
00Ja1aoluX YHUKAJIbHBIM OOJHMKOM. Pyc-
CKO€ aKaJeMHUYECKOe MY3bIKaJIbHOE MCKYC-
CTBO C(OPMHUPOBAJIOCH KaK BaphHaHT oOIIe-
€BPOIEICKOro, HO HE MOTEPAJIO IPU 3TOM
CaMOCTOSITEIIEHON POJM CHCTEMHOTO (peHoMe-
Ha, 3HAYUTEIHHO 00OTaTHBIIETO MHPOBOE Xy-
JIOKECTBEHHOE MPOCTpaHcTBO. HemanoBaxHO
J00aBUTh, YTO aKaJIeMHUYECKOE UCKYCCTBO Te-
HETHUYECKHU CBSI3aHO C TOPOACKOH KYJIBTYpOH,
OHO 3apOJIUIIOCHh BHYTPH Hee.

Camopa3BuBaroascs CTPYKTYPHO-
(yHKIHOHANBHAS CHUCTEMa TPaJHINi co-
CTaBJISIET AKaJAEMHYECKYI0 MY3bIKaJIbHYIO
KyJIbTypy. B ee ocHOBy 3ajiokeHa JesTelb-
HOCTh M KOMMYHHKAIHs BaKHEHIINX CyOB-
€KTOB: KOMIIO3UTOpa, UCIOJHUTEIIS, Ielaro-
ra, ciaymareins. COOTBETCTBEHHO, CHUCTEMa
aKaJeMHYECKUX MY3BbIKaJIbHBIX TpaauLUil
(KyIpTypa) BKIIOYACT CleAylomue 0a3ucHbIC
9JEeMEHTBI:  aKaJeMHUYeCKOe KOMIIO3UTOp-
CKO€ TBOPYECTBO, HCIIOIHUTEILCTBO, OOpa-
30BaHUE, CIyLIAaTeNlbCKy0 ayauToputo. OHu
o0ecreunBarOT HEOOXOIHWMOE  «IUPKYIHU-
pOBaHHE» KYJIBTYPHBIX IICHHOCTEH B oOIe-
CTBE (CO37aHUE, COXpaHEHME, TPAHCISALUIO,
BOCIIPOM3BO/ICTBO), IIPU ITOM CaMH COCTOST
13 B3aUMOCBSI3aHHBIX DJIEMEHTOB OoJiee HH3-
KOI'0 MOPsIKa, BCTPAUBasICh KaK MOJACUCTEMbI
B CIJIO)KHOCOCTaBHYIO MEPAPXUUHYIO MOJEIb
(My3BIKaTbHYIO KYIBTYDY).

B roawr ObiToBanus EHumcelickol Ty0ep-
HAH B OpPOWTY paclpoCTpaHEHHUs YHHBEp-
caJbHOM MoJeNH OOlIeeBPOIeHCKOro aKa-
JEMHYECKOT0 HCKYCCTBAa YBEPEHHO BXOJSAT
KpacHosipck 1 okpy>KHble LeHTpbl — EHMCelCK,
Munycunck, Kanck, AunHck. B 3ToT nepuon
3aIrycKaeTcsl IMPOoIEecC CTAHOBIICHHS Ha Oepe-
rax EHucest pernoHaibHOro BapuaHTa LIEJI0CT-
HOU CHCTEMBI aKaJJIeMIYECKOT0 UCKYCCTBa, 00-
JaAI0MIEr0 KaK THUIIOJOIMYECKUMHU YepTaMHu,
TaK U COOCTBEHHOW JIOKAJTBHOW CIECITU(PUKOMN,
YTO CHOCOOCTBYET COXPAHEHUIO U BOCIPOHU3-
BOJICTBY MY3BIKAJBHBIX IICHHOCTEH, UX (YyHK-
OUOHUPOBAHUIO B CIUHOM T€OTpapuuecKOM
apeaie.

Opnrako GonpmIyIO 9acTh nepuona Exu-
celicKkoi TyOepHHH JIOKAJIBHBIH BapuaHT MO-
Jedu aKaJeMUYeCKUX MY3bIKaJIbHBIX Tpa-
JULIUNA JI€MOHCTPUPOBAJ HEPAaBHOMEPHOCTH
B pPa3BUTUU €ro 0a30BBIX KOMIIOHEHTOB,
MPOSABJISAIONIYIOCA B 3HAYUTEIHLHOM IEepeBe-
C€ B IIOJIb3y HCHOJHUTENbCTBA KaK UCTOPH-
YeCKH TIEPBOrO DJIEMEHTa B JIO0OW peruo-
HaJIbHOM KynbType. KoMmiekcHoe cioxeHue
TaKuX OJIOKOB, KaK JIOKAJIBHOE KOMIIO3UTOP-
CKOE TBOPUYECTBO M MY3bIKAJIBHOE 00pa3oBa-
HHME, XPOHOJIOTMYECKH BO3HHUKAET IO3JHEE.
OHO HYy)XJaeTcd B HaJUYUM MHOTHX YC-
JOBUH M TpeOyeT BBICOKOTO MY3BIKAJIbHO-
0OIIECTBEHHOTO pa3BUTHS JIOKyca. Bmecte
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C TEM YCIEmHOCTh IPOCTPAHCTBEHHOTO
MPOJBYIKEHUS aKaJeMHYECKUX TPagUuIUuN
(MX JOKaNM3anus M CI0KEHHUE B JKMU3HECIIO-
COOHYIO CaMOpa3BUBAIOIIYIOCA U CaMOBOC-
MMPOU3BOMSIIIYIOCS ~ CHCTEMY)  HAaIMpPsIMYIO
3aBUCUT OT «TEMIIOPUTMAa» IPOIECCOB CTa-
HOBJICHHSI TPO(HECCHOHATBLHOTO MY3bIKajb-
HOrOo oOpa3oBaHus B peruone. [locnmemgHee
00yCJIOBHIJIO BBIOOp pakypca JIaHHOTO WC-
cnenoBanus. Ha ocHoBe mwupokoro psja
ACTOPUYECKUX HCTOYHUKOB, B TOM YHCIIC
BIIEPBBIC BBOJMMBIX B HAYYHBIH 000pOT, OC-
BEIIIEHBI TPOIecChl GOPMHUPOBAHUS TIpodec-
CHOHAJBHOTO MY3bIKaJbHOTO 00pa30BaHUS
B Enuceiickoii ry6epaun xonna XIX — naua-
sa XX cTOJeTUH, MPOTEKABIINE B KOHTEKCTE
00MEpOCCUIWCKUX TEHJCHIMH, HO W o0Ja-
JIABIIHE PETHOHAJIBHON CITEIM(PUKON.

OCHOBHOE BHHMaHHE C(HOKYCHPOBAHO
Hamu Ha KpacHosipcke Kak KpymHEHIeMm
ropoge Enuceiickoit TyOepHWH, Ba)KHCU-
mel TOYKe KOHIEHTPAIlMM W MYJIbCAIUA
MY3BIKQIFHON JXKH3HU B peruoHe. KpacHo-
SIPCK OBIJT TJIABHBIM «IPUEMHUKOM» HOBa-
OUH U3 IEHTpa, ONMBITHBIM IOJEM HX MpPH-
MCHCHHUS B YCJIOBHSAX MECTHOH CIemU(pUKN
W OJHOBPEMCHHO pETHOHAIBHBIM (PUJIb-
TPOM, PacIpOCTPaHsSI U THPAKHUPYS HOBBIC
KYJIBTYpPHBIE TPAJAUIIUKA HA YE3JHBIE TOpOJa
yXe€ B ampoOMpPOBAaHHOM H aJanTHPOBAH-
HOM — TOTOBOM K MPUMEHEHHIO U YKOPEHE-
HHUIO — BapuaHTe. Ero nmumepctBo B cdepe
aKaJIeMHUYEeCKOT0 MY3BbIKaJIbHOTO UCKYCCTBA,
BKJIFOYasi OJIOK Mpo(hecCHOHATBLHOTO 00pa3o-
BaHus, B EHncelickoit Cubupu coxpanseTcs
JIO CUX TIOp, KaK, BIPOYEeM, U BO MHOTUX JPY-
rux o0yactax oOIECTBEHHON XU3HU.

HcTouyHuKH U METO/AbI UCC/ICAOBAHUSA

Meronmonorndeckoe  OCHOBaHHE  CTa-
TBU 0a3upyercs Ha HCTOPHYCCKOM IOAXOJE,
YTO TMO3BOJISIET W3yYaTh MHTEPECYIONINE HAC
KYJIBTypHBIC SIBJICHUS B HCTOPHYCCKOM pa3-
BUTUH ¥ JHHAMHYECKOM B3aHMOJCHCTBUU
C COITMAJbHO-DKOHOMHYECKAM KOHTEKCTOM.
[Noucky u oTOOpPY HEOOXOTUMBIX MaTEPHUAIOB
CIIOCOOCTBYET HCTOYHUKOBETYECKHI METOI.
Basy mccienoBaHus COCTABIAIOT TOKYMEHTHI,
HaiineHHbIe B ['ocynapcTBeHHOM apxuBe Kpac-
Hosipckoro kpas ([AKK), MynununaasHOM

apxuBe Emnmceiicka (MAE), apxuBax Kpac-
HOSIPCKOTO KpaeBOro KpPaeBEeIYECKOro Mys3es
(AKKKM) u Enwuceiickoro kpaeBemnuecKkoro
my3sest uM. A.U. KertmanoBa (AEKM), a tax-
KE CBEICHHs, OOHApPYKCHHBIE B PETPOCIICK-
TUBHBIX U3JaHUSAX U MECTHOM NEPHOANYECKOM
neyath koHma XIX — magama XX Beka. Pax-
THI, 3a(pUKCHPOBaHHBIC B MAaHHBIX HCTOYHH-
KaX, CONOCTaBJIEHbl U UHTETPUPOBAHBI B €/1U-
HOE ucTopuueckoe ueinoe. /laHHas mMeToauKa
[03BOJINJIA PEKOHCTPYHUPOBATH KYJIBTYpHbBIE
MIPOIIECCHI, MMPOUCXOAMBIINE B OOIIECTBEHHO-
TBOpYECKOW chepe U BIHUSBIINEC Ha POPMHUPO-
BaHHE CHCTEMBI MY3BIKaJIFHOTO 00pa30BaHUs.
OOHapy KeHHBIC TOKYMEHTHI TEMOHCTPHPYIOT
HHIUBHAYaTbHYIO crenuduky KpacHospcka
Ja)ke B KOHTEKCTE CHOHMPCKOTO Teorpaduye-
CKOr0 apeaJa.

ABTOpBI HCIIO0JIb30BaJIH 3JeMEH-
Thl COLMOKYJIBTYPHOIO M  AHTPOIOJO-
FUYECKOr0 MOAXOAOB BEAYIIMX POCCUH-
ckux yueHnlx — A.b. Kask (Kajak, 2000),
H.TI. Konmmesoit (Kopceva, 2009; Kopceva,
Lozinskaja, 2017), HW.B. IloGepexxHUKO-
Ba (Poberezhnikov, 2012) — u npuMeHsIn
Takue Hay4Hble METOHbl, KaK CHCTEMHBIH
aHaJIN3, MOJEJIUPOBAHUE, KOHKpETU3alUs
u 0000meHue, 9TO MO3BOJIHIO OCMEICIHTH
MY3bIKaJIbHO-KPaeBeJYECKU N Marepuai
C HOBBIX ITO3HIHH. DTO CIIOCOOCTBOBAJIO BHI-
SIBIGHUIO 3HAYEHUsI caMOOPraHU3allMOHHBIX
mpormeccoB B (OpMHPOBAHUU axKageMude-
CKUX MY3bIKaJbHBIX TPAAULHUI TOCOBETCKO-
ro KpacHosipbst 1 0c000# pOJTH TNYHOCTHOTO
BKJaZa B YCIOBHUAX KYJIBTYPHOH mepude-
pun. OCHOBHOE BHHMaHHE HCCIlel0BaTeIe
(boKycHpyeTCss Ha IIPOIECCe CTAHOBICHUS
NpO(PECCHOHANBHOTO  MY3BIKaJIBHOIO  00-
pasoBanus B EHnwuceiickoii ryOoepHun. OHO
SIBIISIETCA OMPEACIISIOIIUM MapKepoM I0JI-
HOLIEHHOH peajin3ally MOJENIH aKajeMuye-
CKOTO CKYCCTBA Ha HOBBIX IeorpaduuecKux
TepPUTOPUSIX U (POPMUPOBAHUS LEIOCTHOU
JIOKQJIbHOM CHUCTEMBI TpaJuLIMi, OTBEYaro-
e permoHaJbHOW crenupuKe U Crocoo-
HOM K CaMOpa3BUTHUIO U CaMOBOCIIPOU3BOJI-
CTBY. My3bIKaJIbHble y4eOHbIE yUPEKICHUS
B KpacHosippe cTanmm BakHEWIIEW CKperon
(dbopMupyIOIIeiicsT pernoHaTFHOW aKaJeMu-
YEeCKOU MY3BIKaJIbHON KYJIBTYPHI.

-897 -



Eugenia S.Tsareva and Lilia R. Stroy. Music Education in the Yenisei Province...

Oocy:xneHue

Cneyuguxa cnoxycenusn

MY3bIKAIbHO20 00PA306anUA

6 Enuceiickoin 2yoepnuu 0ocogemckozo smana:
POb KYIbMYPHO-RPOCECMUMENbHBIX 00Uece

B nocoBeTckuil mepuoj TEMIT CTaHOB-
JeHUS M Pa3BUTHUS aKaJIEeMHYECKHX MY3bl-
KaJbHBIX TPAJULUA B PEruoHe 3HAUYUTEIHHO
0TCTaBall OT COCETHIX CHOUPCKUX I'yOepHUN —
Tomckoit, Omckoii, UpKkyTcKol, U TIPOSIBIIS-
JOCh 3TO TpEekIe Bcero B chepe mpodeccu-
OHAJIBHOTO ~ MY3bIKaJIbHOTO  00pa30BaHUS.
Ho 1920 ronma 3mech He OBLIO MY3BIKAJIHLHOU
LIKOJIbI KaK TaKOBOH.

Mys3biKkanbHasl )KU3Hb TOPOIOB Ha Oepe-
rax EHuces B mMmmepckue roubl, B yCIOBUSIX
HEBHUMAaHU s BJIACTH K €€ NpolaeMaM U OTCYT-
CTBHUSI Pa3IMYHBIX BAapUAaHTOB IOCYJapCTBEH-
HOM MOINJEP)KKH, HalpaBisjach M Hacbllla-
Jach BHYTPEHHUMH CaMOOPIaHU3aLMOHHBIMU
npoueccaMu. KyJbTypoTBOpUeCKHE HMITYJIb-
CBHl HE IUIA «CBEPXY», HE OBUIH CIEACTBHEM
BEPTUKAIBHOIO TOCYIApCTBEHHOIO KYJBTYp-
HOTO CTPOMTENBbCTBA, A POXKIAIUCH «CHH-
3y», MHUIUUPOBAJIUCH AKTHUBHBIMM M HpPO-
CBEIICHHBIMU NPEICTaBUTEISIMU PA3IUUHBIX
COCIIOBHBIX Tpyni. IIpu 3ToM poib uaeHHbIX
JUJEPOB UCTOPUUECKH IIPUHAJJIeKala HHTEN-
JIUTEHLUH, YUCIIO KOTOPOU B roponax Enucen-
cKkoii TyOepHuH ¢ nocieaneit Tpetu XI1X Beka
3HAYUTENIBHO YBEJIMYMUBAJIOCH 3a CYET Kak
«IPULUIBIX» (CCBUIBHBIX W BPEMEHHO Ha-
MIpaBISIEMBIX Ha CITykO0y), TaK U JOOPOBOIBHO
BO3BpALIAIOIIKUXCS B POJAHBIE MECTa Iociie 00-
YYEeHHS B CTOJMLAX U BBITYCKHUKOB YK€ CH-
Ooupcknx yueOHBIX 3aBeneHuil. CyIecTBOBal
Y MaJlblil POLEHT TeX, KTO, POAMUBILUCH U IIO-
ny4yuB obpazoBanue B EBpomeiickoir Poccun,
nobpoBosbHO mM30mpan KpacHospck MecToMm
MPO’KUBAHUS U PaOOTHI.

Mys3bikaibHOe 00pa3oBanue B EHucei-
CKOW TyOepHHH, MO OOJIBIICH YacTH, Tpel-
CTaBISLIO CcOOOW pa3NUYHBIC aJalTHBHEIC
(opMBI TIONYYECHUS 3HAHWI, pacHbLICHHEBIC
B FOpOJICKON KyJbType. OHO OCYILIECTBIAIOCH
B paMKaX YaCTHOMW MeAarornuyeckon NpakTHKH,
COBMECTHOT'O JIIOOUTEIHCKOTO MY3HUIIHPOBA-
HHUSl, CAMOCTOATEIBHOIO OCBOEHMS HCIIOIHH-
TEJIbCKUX HABBIKOB M 3HAHUM, a TaKKe MY3bl-
KaJIGHOTO BOCHHUTAHHS U 00yYeHUS B HU3IICH

U CpedHEl IYyXOBHOW, BOGHHOW M CBETCKOH
mkotsie. CiieyeT OTMETHTh, YTO Pa300IICH-
HBIE CIIOCOOBI WM3yYEeHHsS TPaAUIUNA aKaje-
MHYECKOT0 MCKYCCTBa, IPH OTCYTCTBHUH €/IH-
HOH CrHenuaIbHOW CHCTEMBI, HO TIPH YCIOBUH
«BCTPEUYM» TAJAHTIWBOTO W OOpPA30BAHHOTO
rejiarora ¢ OJapEHHBIM M YBIICYCHHBIM yUe-
HHUKOM, B PsIJIe CITyYaeB JJaBaJIM BEICOKHE Kade-
cTBeHHBIE pe3ynbrarhl (Tsareva, 2014).

llenTpanbHyl0 poiib B CTAaHOBJICHUU
MY3BIKQJIBHOTO obpazoBaHuA Enuceii-
CKOW TyOepHHHM HMIIEPCKOTO 3Tana Hrpaiu
KYyJIBTYPHO-TIPOCBETUTEITHHBIC obmrecTna,
coOpaHusi U KIIyObl, KOTOPBIC TPEICTABISIN
co00i HEerocyaapCTBEHHbIC HEKOMMEpPUYECKHE
JIOOPOBOJIBHBIE CaMOOPTAHU3YIOMIUECS COIO-
3pl. OHU aKTHBHO PACTIPOCTPAHSIIN U Pa3BH-
BaJIM TPAJUIIUU COBMECTHOTO JIFOOUTEIIHCKOTO
MY3UIIUPOBAHUS, TP HUX CO3/aBAJIUCH JIIO-
OHUTENbCKIE TBOPYECKUE KOJIICKTHUBBI, KPYK-
KH U CEKIIMH, MPHUTIAIIaInCh B Ka4yeCcTBE Ha-
CTaBHUKOB TPO(ecCHOHAbHBIC MY3BIKAHTHI,
CHOCOOHBIE TPAMOTHO OpPraHU30BaTh TBOpYE-
CKHI W yueOHBIH Tporecc. B mupokom criek-
Tpe CaMOOPraHWU3AIMOHHBIX CO30B 0c000e
MECTO TPUHAJJIEKATIO HEMOCPEJACTBEHHO MY-
3BIKAJIBHBIM  KYJIBTYPHO-ITPOCBETUTEIBHBIM
KpyKaM H OOIIeCTBaM, KOTOphIC Hadaln
BO3HHKATh ¢ nocieaHel gyerBeptu XIX Beka.
MeHHO OHM OKa3bIBAIIM MPSIMOE U OTIPEACIIs-
foIee BIMSTHUE Ha CIIOKEHNE aKaIEMHIECKOTO
MY3BIKaJIBHOTO HCKYCCTBA B Topofax Enuceit-
CKOM TyOepHUH.

HamomuuM, 9TO My3BIKaIBHOE KYIBTYP-
HO-TIPOCBETUTEIIBHOE  OOIIECTBEHHOE  JIBH-
JKEHUE OBIJI0O BCEPOCCHMCKOW TEHJICHIIMEH
B Pa3BUTHH OT€UECTBEHHON KYIBTYPBI BTOPOU
nojioBuHbl XIX — Havyana XX Beka. Jloctarou-
HO BCIIOMHHUTBH PETHOHAJBHYIO CETh (rIHa-
noB Mwmmepatopckoro Pycckoro mys3bikaiib-
Horo obmecta (MPMO), Giraronapst KoTopoi
OCYIIIECTBIISIIOCH CTAHOBJICHHE KOHIIEPTHON
JKU3HH ¥ TPO(HECCHOHATILHOTO MY3BIKaIbHOTO
00pa3oBaHUs B OOIIEHAIIMOHAIIEHOM MacIIITa-
0e. Onrako B EHucelickol TyOepHUHU He ObLIO
otnenenuss UPMO B otnuuune ot Tomcka, Up-
kyTcka, Omcka, ToOonmbcka. Bmecte ¢ Tem
co3nanHbie B KpacHosipbe comuaiabHBIE COIO-
36 TIO0 TOJOOMI0 HA3BaHHOW OTEUYECTBEHHOU
kynerypHoii momenn (MPMO), Bosrnasmse-
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MbI€ IEpPEelOBbIMU JIMYHOCTSIMHU, Ha paccMa-
TPUBAEMOM HCTOPUYECKOM 3Tare KOMIIEHCH-
poBay HEBHHMAaHHUE BIACTH K OOOTAICHHIO,
HAIlOJIHEHUIO M MOAEPHU3ALMM JIOKAJbHOU
MY3bIKQJIBHOM JKM3HU W CTald JOMHUHHPYIO-
LIMM JIBUTaTeJIEeM Pa3BUTHs BBICOKHX aKaje-
MHYECKUX Tpaauuuil. HecmMoTps Ha ux Bceco-
CJIOBHOCTb, HPEICTaBUTENM HHTEIJIUICHIINU
COCTABJISUTH SIIPO TPOCBETUTEIBLHONH PaOOTHI
00BETMHEHNH, KOHIIEHTPUPYS B ceOe TITaBHEIH
KyJbTYpOTBOpUEeCKUI noreHuuayn. Pabora
COI030B BbI3BaJla KAayeCTBEHHBIE U KOJIMYE-
CTBEHHbIE U3MEHEHU s B JIOKAJIbHOU KYJIBTYPE,
KOTOpbIC OOYCIIOBHIIM HOBBIH ABOJIOIOHHBIN
BUTOK B ()OPMUPOBAHUU CHCTEMBI PETHOHAIb-
HBIX aKaJIeMUYECKHUX MY3bIKAJIbHBIX Tpajau-
uuid. IlepenoBble MO3UIMU B MY3bIKAaJIbHOM
KYJIBTYPHO-IIPOCBETUTEILHOM OOLIECTBEHHOM
JBUKEHUHM NpuHaiexanu KpacHospcky, rae
ObUT co3man Mys3bIKalbHBIH KpysKOK (1882)!,
KOTOPEIH mo3ke mepepoc B OOIIecTBo IH00H-
Tesiel My3bIKd | tuTeparypsl (1886)2.

Pesyneratamu nmestensHOCTH OOIIecTBa
CTalM OpraHW3alds CHUM(POHUIECKOTO Op-
KecTpa M CBETCKOrO CMEIIAHHOIO0 X0pa, IOo-
SIBJICHUE TEPBBIX MY3bIKaJIbHBIX COYMHEHMMH
KPAacCHOSIpIIEB W HOTHOW OnoOmmoTeku. CH-
JaMH €r0 4YICHOB OBLIM TOCTAaBJICHBI CIICHBI
n3 onep M.U. I'muuaku («Ku3upb 3a maps»),
A.C. Hapromenkckoro («Pycankay), A.H. Ce-
poBa («Poruenma»). Ilo xpacHosipckoii Moje-
JU CO3JaBaJICh aHAJOTHYHBIE OOmIecTBa
B Jpyrux ropopax. OHM HeHCTBOBajJIM CO-
OTBETCTBEHHO CBOEMY MacIITady M HMEIo-
muMcsi TBOpueckuM pecypcam. Cpean HHX
HaszoBeM EHucelickoe 00LIecTBO JroOUTENEH
My3bIKH U JuTepatypsl (1898), JlutepatypHo-
MY3bIKQJIbHO-IpaMaTHueCKOe 0011ecTBO
B Munycuncke (Hauanmo XX Beka), Kpyxok
(1905), a 3arem OOIecTBO JHOOUTENCH Jpa-
MaTHUYECKOI'0 HCKYCCTBA, MY3bIKH U MNEHUS
B Kancke (1907) (Tsareva, 2019: 116).

OpHol M3 CBOMX TJIaBHBIX 3a7ad MY3bl-
KaJbHBIC KPYXXKH H 0OOLIeCTBA CTaBIIIH CO-
37aHMe MY3bIKaJbHBIX KJlaccoB. B ycraBe
Enucetrickoro o6iiectBa roOUTeNeH MYy3bI-
K W JIATEPaTypbl dTOH mpolieMe IOCBs-
LI€H COOTBETCTBYIOIIMM MYHKT, KOTOPBIH

! TAKK. ®. 595, om. 1, n.1837. 10 ;1.
2 TAKK. ®@. 796, om. 1, 1.5027. 14 1.

[JIACHT: «YCTPOHUTHh MY3bIKAJIbHBIC KIACCHDY.
KpacHosipckoe o0bennHeHne HEOAHOKPATHO
paccMaTpuBalo JAaHHBIM BONPOC Ha CBOMX
coOpaHusx®, OJJHAKO MOMBITKH OTKPBITHS MY-
3bIKaJIbHOW LIKOJIBI, K COXKAJIEHUIO, HE YBEH-
yajauch ycrnexoM. OCTaHOBUMCS Ha 3TOM IO/~
poOHee.

B 1897 romy ot mpeacenaTeabHUIIBI
[paBnenust KpacHosipckoro oOmecTBa JIro-
Oureneli My3BIKM U JIUTEPATypbl HAa WM
Enmceiickoro rybepHaTOpa MOCTYIHIO MIpPO-
LIeHHe — «OTKpbITh B KpacHospcke Kiaccwl
MCHUSI M MY3bIKH ((POPTEMHAHO U CKPHUIIKH)Y’,
K HEMY Ipujarajach «IporpaMmma mnpeiMeToB
MpEenojaBaHusl B MY3BIKaJIbHBIX KJaccaxy,
cocraBieHHas wieHamn OOmectBa. Kiacchr
ObUTH pacCYUTAaHBl Ha YETHIPEXJICTHHH CPOK
oOydenus. Ux yupexaeHue TpeboBaio HEOO-
XOIMMOI0 corjacoBaHuss B MuHHCTEpCTBE
BHYTpeHHUX jel, oTkyaa 20 uronst 1898 roma
IIpUILIET OTBET, YTO OTKPHITHE KiaccoB B Kpac-
HOSIPCKE «IIO IPEICTaBJIECHHBIM IpOrpaMMaM
U INpU YCIOBUM HaA30pa aJIMHUHHUCTpALUU
32 BHYTPEHHUM XOJIOM UX JESATEeIBHOCTH <...>
pasperaetcs»®. TIpu 3ToM 100aBIISLIIOCH, YTO
MUHHUCTEPCTBOM OBLIO CIENAaHO «CHOIICHHE)
¢ I'maBHOU nupexknuein Mmmeparopckoro pyc-
CKOro Mys3bIKalibHOro obrmiectBa (MPMO),
KOTOpasi, B CBOIO OYepe/b, HOIpocuia Mnpei-
CTaBUTHh HEKOTOPHIE YTOYHEHUS B yUCOHBIX
IJIaHaX I10 KJIAcCy MeHH H 0003HAYUTH yUeO-
HUKH [0 KypcaM JIeMEHTapHOU TEOPUH MY3bl-
Ki U conbdemxno’. KpacHospckoe 00IIecTBO
Tmo0uTeIel My3bIKU U IUTEPATYPBI COOOIINIIO
Enmnceiickomy ryOepHartopy TpeOyemyro HH-
bopmanuro®.

B mae 1899 roga oGpazoBarenbHbIE TTIPO-
rpaMMbl MY3BIKaJbHBIX KJlaccoB B KpacHo-
sipcke ObLTH O0OpeHbI [ JIaBHOW JHpEKIUeH
NmnepaTopckoro pycckoro My3bIKaJabHOTO
obmectsa’. Kpacuosipckoe OO1IecTBO MpOBO-
IUITO OJIaTOTBOPUTEIFHBIC KOHIIEPTHI C IETBIO
cOopa CpesCTB B MOJIb3Y yCTPauBaeMoil My3bl-
KaJIbHOHM IIKOJBI, HO ATOTO OBLIO HEJOCTATOU-

3 AEKM. O/¢ 5612, . 2.

4 AKKKM. O/¢ 9019/TI1 5175, n. 20.
5 TAKK. @. 595, on. 8, 1.2808, 1. 2.

¢ TAKK. ®@. 595, om. 8, 1.2808, 1. 5.

7 TAKK. ®. 595, om. 8, 1.2808, . 5.

8 TAKK. @. 595, on. 8, 1.2808, 1. 8.

® TAKK. ®@. 595, om. 8, 1.2808, n. 11.
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HO. OTCYTCTBHE HEOOXOOUMOH MaTepHaIbHON
MOJEPKKHU U 3aMHTEPECOBAHHOCTH MECTHBIX
BJIACTE€H HE MO3BOJMJIO BOIUIOTUTH B Pealib-
HOCTb MJICI0 TBOPYECKOW HWHTEUIMTEHLIUN
KpacHosipcka 0 co3ganuu B ropojie My3bIKaJib-
HOU IIKOJIBI.

B nepBoe mecsatunetne XX Beka HaOJr0-
JaeTcs crmaj akTUBHOCTH B pabdore Kpac-
HOSIPCKOTO  JIFOOUTENIBCKOTO  MY3BIKaJIbHOI'O
obmiectBa. [locTeneHHO OHO MPaKTUYECKHU I1e-
pecTtaeT cymiecTBoBaTh, HO B Havase 1910 roga
BHOBb OpraHu3yercs M OyKBaJbHO Cpa3y ke
CTaBUT CBOEW MPHOPUTETHON 3aJayeil co3ma-
HHE IIKOJIBL. Yxe B perpasie 1910 rona moss-
JAIOTCSL aHOHCHI KoHLEpToB KpacHosipckoro
o01ecTBa JTIOOUTENNEH MY3BIKH U TUTEPATYPHI,
cOOpBI ¢ KOTOPBIX HAIPABIISIIOTCS Ha 00pa3o-
BaHUE «(POHIA» IS OTKPBITUS MY3BIKaJIEHBIX
Ki1accoB. B MecTHON mpecce pa3melaroTcs
pa3BepHYTHIE CTAaThH C IMPOCHOOH OTKIIHK-
HyTbes: «B KpacHosipcke opranusyroTcs my-
3bIKaJIbHBIE Kilacchl. CpeacTB HET. 3aTO eCTh
no6peie sronu. JloOpoe oOIiecTBo, KOTOpoe
BCerja TOTOBO NMPHHUTH HA IOMOIIL TOOPOMY
HaunHaHuio» (razera «KpacHospckuii Bect-
HEUKY, 1910, Ne 24).

B  wuccnemoBarenbCkol — JIUTEpaType,
CO CCBUJIKOM Ha ra3eTHyI0 CTaTblO, YTBEpXKIa-
ercs, uTo B 1915 roay yke npyroe KyJabTypHO-
MIPOCBETUTENBFHOE 00mecTBO — [lomeueHus
0 HavaJbHOM OOpa30BaHHH — ILIAHHPOBAJIO
OTKPBITh MY3bIKalibHble Kilacchl B KpacHo-
apcke. B moucke kenmaromuxX MOJIydaTbh MYy-
3bIKAJIbHBIE HABBIKM U 3HAHMU, ONpereseHUs
HCHOJHUTEIBCKOI'O YPOBHS U KOJIMYECTBA IO-
TEHLUAJIbHBIX YUYEHUKOB, a TAK)KE IMOMYJIIPHO-
CTH BBIOMpAEMBIX HAIPABICHUHA IMTOATOTOBKH
9TO 00mEecTBO omyOmuKoBaio B razere «Ot-
kinuku Cubupu» COOTBETCTBYIOIIMM OIpOC.
Kpome toro, B razere ynommHanock, uro O0-
LIECTBO IUIAHUPYET MPUTIIACUTD U3 CTOJUYHON
KOHCEpPBAaTOPUHU «...B KAueCTBE 3aBEAYIOILEIr0
WM TIpenojaBaress MY3bIKaJIbHOIO Kiacca
(dopTenmmanHONH UTPHI CBOOOTHOTO XYHOKHU-
Ka ¢ BBICUIMM MY3BIKaJIbHBIM 00pa30BaHUEM»
(Yauts TtBOpuectBy! K mcropuun mpodeccro-
HaJBHOTO 00pa30BaHUs B 00JACTH UCKYCCTBA
B Kpacnosipcke, 2019: 74). OTkpbiTHE MY3HI-
KaJbHBIX KJIACCOB IpeAronarajoch | ceHrs-
6ps 1915 roma. OHAKO ¥ 3Ta TIOMBITKA OPTaHU-

3allMy MY3BIKaJIbHOM MIKOJIBI B KpacHospcke
He ObLIa YCICITHOM.

CrnenyeT 100aBUTh, uTo OOIIECTBA MOTIE-
YCHUS 0 HAYaJIbBHOM 00pa30BaHHH TAKXKE MPE/I-
CTaBIISIA COOOM CETh aHAJOTHYHBIX (MEXKIY
c000i1) COF030B B roposiax ryOepHIH, JIeHCTBO-
BaBmux ¢ 1880-x romoB u /10 mMpUxoja COBET-
ckoii BiactH. OOBEIUHSS TIEPEIOBBIC CHIIBI
WHTEJUTUTCHIIMY M KYTICYeCTBA, OHU MTPOBOJIH-
JU aKTUBHYIO KYJIBTYPHO-IIPOCBETUTEIHHYIO
paboTy — ycTpauBaJid KOHIIEPTHI, CIICKTaKIIH,
OpPTraHW30BBIBAIN TBOPYECCKHUE JTFOOUTEIBCKUE
KOJUICKTHBBI, XOTS W HE OPHECHTHPOBAJIHCH
Ha YHCTO aKaJCMHYCCKHUE TPAJIHUIIHH.

Yacmnas neoazozuueckas npaKmuKa
U My3bIKanbHOEC 0OyUeHue

6 cucmeme HapoOH020 00pazoeanus
Enuceiickoii 2ydpepnuu

B Enucelickoii TyOepHHH OBUTH pacIipo-
CTpaHEeHbl YacTHas MYy3bIKaJIbHas I€1aroru-
yeckasl NMpakTHKa U CaMOCTOSTEIbHOE OCBOE-
HUE MCIOJHUTEIbCKUX HABBIKOB C IOMOLIBIO
PasTUYHBIX MOCOOWH. DTO TaKKe BXOIMIIO
B INWPOKHU Muama3oH (opM camMoopraHm3za-
LIMOHHON COLMOKYJIBTYPHOH JA€ATEIbHOCTH.
[lepBble cBUIIETENBCTBA YACTHBIX MY3bIKaJIb-
HbIX YpokoB B KpacHospcke Haxoaum ele
B nucbMax Jiekaopucra B.JI. JlaBbijoBa, qaTh-
poBaHHbIX 1840—1850-Mu romamu (Davydov,
2004). B mecTHbIX razerax koHna XIX — Ha-
yaja XX BeKa yxke peryjspHO pa3MeIlauch
OOBSABIIEHUS C NPEIJIOKEHUSIMHU YCIYyT Ipe-
nonaBareneid My3bikd. K Hawamy XX Beka
B KpacHosipcke 3HAYMTEIBHO YBEIUYUIIOCH
YHUCJIO MarasuHOB, PaclpOCTPAHSIONINX, IO-
MHMO MY3bIKQJIbHBIX HHCTPYMEHTOB, HOTHYIO
U METOAMYECKYIO JINTEpaTypy, B TOM YHUCIIE
pa3JIMYHbIE CAMOYUUTEIN U aBTOPCKHUE «IIKO-
Jb1»'%, 4TO KaK HEJIb3s JyUllle CBUIETEIHCTBO-
Ball0 O BO3POCIINX KYJIBTYPHBIX IOTPEeOHO-
CTSX TOpoKaH'.

Ecmu roBopuTh O My3BIKQJIBHOM O00Y-
YCHWU B CHCTEME HApOJHOTO O0pa3oBaHUS
Enuceiickoii ryOepHHH, TO €ro TMOJOXKCHHE
JOCTaTOYHO Pa3sHUIIOCH B 3aBUCUMOCTHU OT Be-
JOMCTBEHHOM MPUHAIIEKHOCTH YUPEKICHUS.
B 1yXOBHBIX yUeOHBIX 3aBEACHUSIX 3aKPBITOTO

10 TAKK. ®@. 796, om. 1 1.4814. 20 1.
" AKKKM. O/ 9544-2/]12709, 1. 113.
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THTIA OHO OBIJIO 00S3aTENBHBIM, PETIAMCHTH-
POBaHHBIM «CBEPXY», UYTO UCTOPHUYCCKH IHK-
TOBAJIOCH MPUKIJIATHBIMA 3aa4aMH U HEJISIMH.
OT1o obecmeunBano JTydmIyro CTaOMIIM3aIHIO
MY3BIKaJIBbHO-00pa30BaTeILHOTO  IpoIiecca
[0 CPaBHEHHIO C TPaKJAHCKUMH (OCOOCHHO
HAYaJbHBIMH) YUYCOHBIMH 3aBEICHHUSIMH, XOTS
1 OT'PaHUIMBAJIO €TO ONPEICIICHHOM JKaHPOBOH
chepoii. Bmecte ¢ TeM «cTabumuzanus» Oblia
TOIBKO HOMHHAJBHOM. Kak CBHIETENHCTBYIOT
OTUYEeTHBIC JTOKYMeHTHI KpacHosipckoro Emap-
XUAIBHOTO XEHCKOro yuunuma 3a 1898—1899
y4eOHBII TOHm, B JACHCTBHTEIBHOCTH CyIIle-
CTBOBAJl OCTPHI NePUIHUT KBATHOUIIUPO-
BaHHBIX CHCIHATHCTOB, CIIOCOOHBIX TPaMOT-
HO TIPOBOJAWTH, COIVIACHO yYEOHBIM IIIaHaM,
MY3BIKQJIbHEIE IUCHHUILIMHBL W SKENAIOMINX
paboTaTh 3a CKPOMHOE JICHE)KHOE BO3HATPaXK-
nenue (Report on the state of the Krasnoyarsk
Diocesan Women’s School, 1899: 12).

B cpenneit cBetrckoil mkone Enunceii-
CKOH TI'yOepHUU OCYIIECTBISIOCH 3HAKOMCTBO
C TPaIUIUSIMH aKaJIEMHUICCKOT0 MY3bIKaJIbHO-
IO MCHOJHHUTEIHCTBA. Peub MAET 0 My>KCKHX
rumHa3usax Kpacuospcka n Enmceiicka, xeH-
ckux ruMHa3msax KpacHosipcka, Enuceticka,
Kancka, Aunacka, MUHYCHHCKA, YUUTEITBCKAX
cemuHapusx KpacHosipcka m MuUHYyCHHCKA.
B otimume oT qyXOBHOW IIKOJBI MY3BIKAIb-
HBIE TUCIUILINHBI B IIEPEUNCICHHBIX YICOHBIX
3aBEJICHUAX IIOJI30BAJINCh TBOPUECKOH CBO-
0omoif, HO HE MMETHU cTaTyca 00S3aTeIbHBIX
npeaMeToB. X monmoxxeHne W pa3BUTHE pe-
TYJIUPOBANNCH BHYTPSHHUMH CaMOOpTaHU3a-
OUOHHBIMH IPOIIECCAMU: 3aBHCENIH OT yCTaBa
KaXJOr0 KOHKPETHOTO YUPEKICHHS, OTHO-
IICHUST AIMUHUCTPAINH, KEIaHHUS YIaIUXCs
U TIOTIEYUTEIBCKOTO COBETA, MPUCYTCTBUS 3a-
WHTEPECOBAHHBIX, DHEPTUYHBIX H KBATH(H-
OHUPOBAaHHBIX MPETIOIaBaTEIICH.

Ha py6exe XIX-XX BekoB B EHnuceii-
CKOH TyOepHUHU B cepe MY3bIKaIBHOTO BOC-
MUTAaHUS B paMKaxX CBETCKOTO OOpa3oBaHUS
MIPOU3OILIH 3HAYUTEIbHBIC N3MeHEeHUs1. Pern-
OHAJBHBIC U CTOJIMYHBIC BJIACTH, JOKAJIHHEIC
MeAarOTHYeCKUe KOJJICKTHBBI M IEPEaoBast
o0mmecTBeHHOCTh KpacHospcka cTanu mpu3Ha-
BaTh MOJB3Y M HEOOXOTUMOCTH Ka9eCTBEHHOT O
MY3BIKaJIBHOTO 00pa30BaHUs B CPEIHEH IIKO-
ne. OqHaKo Ha MY3BIKaJIBHO-YYeOHBIH ITpoIIecc

MO-TIPEKHEMY HEraTHUBHO BIIMSIIM KaJpOBBIN
NeUIUT U HEJOCTATOK (PHHAHCHPOBAHHSL.
I'maBHBII HHCTIEKTOP yuninil BocTounou
Cubupu npu nocermeHuy JKeHCKOH THMHA3HH
Kpacnosipcka B 1883 romy BbIckazan B 9ucie
MOXKETIAHUH — «BBECTU OOYUCHHE ... TICHHUIOY
(baxait, 1895: 39). C xonna XIX cTonerus ypo-
KU NeHus B ruMHa3suax KpacHosipesa npuoope-
TalOT CTAOMJIBHOCTb, @ B MJIAJIIMX KJaccax
CTAHOBSTCS 00s13aTeTbHBIMU. [Ipr 3TOM OCBOE-
HUE HaBBIKOB UI'PbI HA MY3bIKAJIbHBIX HHCTPY-
MEHTAaX OCTaBaJIOCh B popMe (PaKyIbTaTHBOB.
B xonne 1880-x — maugaiie 1890-x romxoB
B Kpacnosipckux ['yOepHCKOW (MYKCKOIH)
n JKeHcKol TMMHa3uAX CTalIHM PEryJsipHbIMU
JINTEepaTypHO-MYy3bIKaJIbHbIE Beuepa U yTpa,
KOTOpPBIC YacTO BBIXOIUIH W3 CTCH Y4COHBIX
3aBeficHW Ha ropoxckue miomanku (Bakaj,
1895: 53). OHM mMONB30BAINCH HWHTEPECOM
y IHPOKOH MyOIUKH, KOTOpas jkejana yBeau-
yeHus uX 4ucia. [IocTOSHHBIM y4acCTHHKOM
KOHLEPTHBIX IporpaMm JKeHCKo TMMHa3uu
OBUT XOp YYCHHI[, IPUYEM B €r0 permepTyap
yxe B 1891 rony Bxomgmnu mecuHu JI. berxo-
BEHa, XOpbl U3 pycckux («Pycamka» A. lap-
TOMBDKCKOT0) 1 3apyOexHBIX onep («Hocud»
O. Mertons, «bnanm u3 IlpoBanca, wimm cyn
¢eit» JI. Kepyounu, «Mowuceit» k. Poccu-
HHU)'?. PelleH3eHThl JlaBaiu BBICOKHE OIICHKH
KayecTBY HCIOJHEHMS! KOJUJIEKTHBa: «Xop,
COCTaBJICHHBII U3 y4YeHMI] TMMHA3UHU, OYEHb
MOPSAJOYHO CIEJ JIOBOJBHO TPYIHBIM BajbCc
u3 onepsl «Dayct». CpeneTupoBaH ObLIT BaJbC
MPEeBOCXOAHO...» (razera «Enuceit», 1895,
No 57). Uspenka menbKalid B TMpOTrpamMmax
BEYEPOB MHCTPYMEHTAJIUCTBI U3 CPelbl THM-
HA3HCTOB, KOTOpbIE 00y4YaIuCh UCIIOJIHUTEIb-
CTBY (paKyJIBTaTUBHO JTNOO YACTHEIM 00pa3oM.
OcoObIM BHHMaHHEM K MY3bIKaJIbHOMY
00y4YeHHIO BOCITUTAHHUKOB oTiinyaiack Kpac-
HOSIpCKasi My»cKasi THMHa3us. Bo MHOroMm 310
OBLITO 00YCIIOBIICHO TTO3UIINEH ee BRICOKOOOpa-
30BaHHBIX PYKOBOAUTENEH, KOTOpbIE aKTUB-
HO NOAJIEPKUBAJIM U Pa3BUBAJIU TBOPUYECKYIO
nanImatuBy yuammuxcs. C 1896-ro no xonma
1917 roma OUPEKTOPOM Y4eOHOrO 3aBEICHHS
OBLIT CIIOBEHEI[ 0 ITPOUCXOKIACHUIO, BBHITYCK-
HUK Benckoro yuuBepcuteta A.Sl. Jloraps.
3areM THUMHa3ueil PYKOBOAUI BBIIMYCKHHUK

12 TAKK. ®@. 796, om. 1, 1.4637, 1. 15.
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[leTepOyprckoii n1yxoBHOM akamemuu u Ile-
TepOyprckoro apxeoiornyeckoro MHCTUTYTa
A.TI. OHOCOBCKHI. MHOTHE cCaMOOpTaHU3aIIH-
OHHBIE UMIIYJIbChI, UCXOJSALINE OT Yyalluxcs,
HaxOAMJIM OTKJHUK Yy aJMUHUCTpalUu y4eO-
HOIO 3aBEJEHUs: MOKYNaJIUCh MY3bIKaJbHbIE
WHCTPYMEHTBI, IpUriamaiuck neparoru. Tak,
Harpumep, B Hayaje XX Beka B TUMHAa3U1 IPO-
BOJIMJIUCH YPOKH T10 OCBOSHHIO 1YXOBbIX U Ha-
POIHBIX UHCTPYMEHTOB, ObUIM OpraHU30BaHBI
JyXOBOW M HapOIHBII OpKECTphl, KOTOpHIE
WUTpald Kak B CTEHaX y4eOHOro 3aBelCHUS,
TaK U Ha Pa3jIM4HBIX TOPOJICKHUX IUJIOMIAJKaX.
Kpome toro, B ruMHa3uu TpaauLlMOHHO IIpe-
[0JjaBajioch IE€HHWE U JIeHCTBOBAJI y4yeHHUYe-
ckuii xop (Tsareva, 2014: 137-138).

[To npumepy cToNIHIIBI AaHAJIOTUYHBIE ITPO-
LIECChI pa3BOPauMBAJIMCh U B YE3HBIX FOpoaax
Enuceiickoit rydepraun. C 1880—1890-x romos
[IOCTOSIHHO ~ yCTPaMWBAIOTCS  JIUTEpaTypHbIE
U My3bIKaJbHbIe Beuepa B MyKCKON MpOrum-
Ha3uu U JXKenckoit rumuasuu Enuceiicka. Muu-
LHUHUpOBajJa UX IPOBEICHUE AaJMUHUCTpAIUs
y4eOHBIX 3aBeleHUH, 3a00TICh O KyJIbTYpPHO-
3CTETUYECKOM BOCIIMTaHUU yualuxcs. Ha Hux
[IOCTOSIHHO BCTYHaJIM XOPOBbIE YUEHHUYECKHE
KOJUIEKTHUBBI, OJHAKO YYaCTHHUKaMHu ObLIN
TAaKXK€ COJHUCTBI-BOKAIUCTBI U HHCTPYMEH-
TAJIMCThl U3 YHCIa MY3bIKaJbHO OJapEHHBIX
TUMHA3UCTOB. DTU MEPONPUATHS NPUTATHUBA-
JU BHUMaHHE OOIIeCTBEHHOCTH EHmcelicka,
BCEr/la OCBELIAJIMCh B Ipecce Kak spyaiiiiue
COOBITHST MECTHOU KYJIBTYpHO# sku3uu'>. Ipo-
TMMHA3UM U TMMHa3UM B YE3JIHBIX ropojax
Enuceiickoii TyOepHMM OBUIM 3HAYUMBIMU
0YaraMu My3bIKaJIbHOTO TIPOCBEICHUS'?.

N3 ynomsHyThIX y4eOHBIX 3aBeIeHUHN
CpelHel CBETCKOM MKoJbl B EHHMCENCKON ry-
OepHUU B JIEHCTBUTEIBHOCTH XOPOLIO Opra-
HU30BaHHBIM MY3bIKaJIbHO-00pa30BaTEIBHBIM
npoueccoM ominyanack KpacHospckas Yuu-
TeNbcKasi ceMuHapus. Bo MEHOTOM 310 OBLIIO pe-
3yJIBTATOM 3a00THl aIMHUHUCTpAUU (To1poo-
Hee o mpuriameHHoM u3 [lerepOypra yunrene
MY3BIKH, TPOPa0OTABIIEM B CEMIHAPHH OoIree
JBaJlaTH JIET, peub IMOHAET B CleayIoIIeM
paszeie cratby). B Hell mpenogaBanuck nexHue,
TEOpUs MY3bIKH U MPOXOAMIIO CUCTEMAaTHYHOE

3 MAE. @. 6, on. 1, 1.39, 1. 20.
4 MAE. ®. 6, om. 1, 1.41, 1. 12.

o0ydeHue Ha MY3bIKAJIbHBIX HHCTPYMEHTaX,
MpeuMyIIecTBeHHO Ha ckpurnke. [locnennee
OOBACHATIOCH TEM, YTO BIAJECHHUE MY3bIKaJb-
HBIM HHCTPYMEHTOM 00ECHEeUHBAJIO COIIPOBO-
KJEHUE XOpy. BBINYCKHUKH CEMUHApuu OT-
MPaBIUIACH pabOTaTh B caMble OTHAaJICHHBIC
YTOJIKU TYOCpHUH, M CKPHUITKA KaK MOOUITBHBIN
HHCTPYMEHT OKa3bIBajlach HamboJee MPUCIIO-
COOJICHHOHM K TOJOOHBIM pOTanusM. YueOHOe
YUPEKICHUE MMEJO OIpelesIeHHbI 3amac
CKPHIIOK, OTHAKO 3a4aCTyI0 OHU OBLIH HEHaJ-
Jexamero kadectBa. OO0 3TOM CBHICTENb-
CTBYIOT IIyOIIMYHBIE KPUTHICCKHE 3aMECUAHUS
B KpacHOsIpcKod nepuoauke: «BocnurtaHHU-
KU YYUTEJIbCKOH CEMUHApHUM KaITYIOTCS, 4TO
B TEKYLIEM y4€OHOM roJly UM BbIJIaHbI 710 TOI'O
IJIOXUE CKPUIIKH, YTO CHITPaTh HA HUX YTO-JIH-
00 cepbe3Hoe — JIeN0 He W3 JIeTKuX. [lmoxoe
KayeCTBO BBIJIAHHBIX CKPHUIIOK 3aKJII0YaeTCs
TJIaBHBIM 00pa30M B IJIOXOM TOHE U HEBEPHO-
ctu rpuda. OTHIM CIOBOM — HHCTPYMEHTEHI
«TOMOpHOY» paboThl. Eciaum B y4uTeNbCKON
CEMHUHApUU LEHATCA XOpOLIMe CKpHIIayHy,
TO U CKPHUIIKHU JIOJIKHBI BbI1aBaThCA BOCIIUTAH-
HHUKaM TOJIBKO JIMILIb YJOBJIETBOPUTEIHHOIO
KauyecTBa» (razera «KpacHOSpCKUN BECTHUKY,
1910, Ne 21).

IMagea Hocuposny UBanos-PagkeBny —
opraHu3arop npogeccHoHaIbHOIO
MY3bIKaJbHOT0 00Pa30BaHHA

B Ennceiickoii rydepuun

Jlo nmpouyHOro 3akpersieHus BIACTH
0oJbIIeBUKOB B EHucelickoli  ryOepHUU
(mo 1920 roma) B (OPMHUPOBAHHHM CHCTEMBI
aKaJIeMUYECKUX MY3BbIKaJbHBIX TpaauIUil
B pEruoHe JOMUHHUPOBAJIU MPOLIECCHl CaMOOpP-
raHuzauuy. OHU IPOHU3BIBAIIM BCE €€ HIIEMEH-
TBI, OOEcCTIeYnBasi IBONIONHUIO ¥ aJalTaIlHIo
CKJIaJbIBAIOLIEHCS PETHMOHATBHON KYIBTYPHOMI
MOJIEJIM K JIOKaJIbHBIM yciioBusAM. [Ipu Oonee
IETaIbHOM aHaJH3€e, CBOETO POjia IPUOIIIKe-
HUHU, MBI BUJUM, 9TO JTHU IIPOLECCH HE OBLIN
XaOTUYHBIMHU, a 3aIlyCKaJIUCh, aKKYyMYJIHUPOBa-
JUCh M HANPaBJISUIMCh KOHKPETHBIMU JIMYHO-
cTaMHU — ymnepamu. Ob6namas HEOOXOTUMBI-
MU TIPO(QECCHOHANBHBEIME KOMIICTECHITHSIMHU
U KauecTBaMH XapakTepa, coOupas BOKPYT
ceOsl YeJIOBEYeCKUE PECypChl W BBICTPAaWBas
HE0OXOIMMBbIE COLMaIbHbIE OTHOLLEHUS, OHU
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BBICTYNQJIM JIOKOMOTHBaMHU KYJIbTYpPOTBOpUE-
CKUX TIPOIECCOB, (HOPMHUPOBABIIUX OA30BEHIC
OJIOKH JIOKAJBHOW CHUCTEMBI aKaJIeMHUCCKUX
MY3bIKQJIBHBIX TPaIULUi.

OnHOM 13 TaKUX LIEHTPAJIbHBIX JIMYHOCTEH
obi1 IlaBen HMocudoruuy MBanoB-PajgkeBny
(1878—1942) — My3BIKAHT-UCIIOIHUTENH (ITH-
AQHUCT M CKpHIIay), MEAaror, CBETCKUH Xop-
MEHCTEp U PEreHT, JUPHXKEP, KOMIO3HUTOD.
Ero Bxiian B pa3BUTHE MCIOJHUTEILCTBA
(KaMEepHO-MHCTPYMEHTAJIBHOI'O U BOKAJIBHOTO,
IYXOBHOTO M CBETCKOT'O XOPOBOTO, CHM()OHH-
9YEeCcKOro, OIEPHOT0) OTPOMEH, HO HamOOIb-
IIYIO POJIb OH CHITpall B (GOPMIPOBAHUH OJI0KA
po(heCCHOHATBFHOTO MY3BIKaJIFHOTO 00pa3o-
BaHUs B cTonuile EHucelickoit rydoepHun.

[TaBen Mocudoruu pomwiics B [letepOyp-
re, OKOHUMJ VMmepaTopckylo MNPUIABOPHYIO
neBueckyro kamnemry. B Kpacnospck npue-
xan B 1897 romy mo mpuTIamIeHUIO0 TUPEKTO-
pa Yuutenbckoit cemuHapuu O.H. 'oBoposa
Ha JOJKHOCTB yuuTens My3biku. Kpome cemu-
Hapun II.W. UBaHOoB-PankeBnu mnpenogaBai
[IEHUE U B APYIUX 00pa3oBaTEIbHBIX yUPEXK-
JIeHusax ropoja. MM OblI co3aH cMeIIaHHbIN
xop (6onee 60 dvenmoBek), BKIIOYAIONIUN yda-
muxca JKeHCKolW TMMHAa3ud U YYUTEIHCKOU
CEMHUHApUHU, a TaKXKe B3POCIBIX JoOUTeneit
My3bIkH. KoOJIJIEeKTHB yuyacTBOBaj B KOHIEp-
Tax U INOCTAHOBKaX ONEpHBIX cleH B KpacHo-
sipcke («Ku3up 3a naps» M. [nmuaku, «Ma-
3ena» [II. YalikoBckoro, «Auma» [[x. Bepnn
u np.). IlaBen HMocudoBuu, caMm OGECKOHEIHO
[pelaHHbIi CBOEMY JeJy, YMeJ YBII€Ub FOHBIX
BOCHUTAaHHUKOB: HEKOTOPBIE U3 €r0 YUEHHUKOB-
XOpUCTOB B JalbHEWIIeM BEIOpanu mpodec-
CHOHAJIFHYIO BOKallbHYIO Kapbepy H I00H-
JUCh IMHPOKOTO OOIIECTBEHHOT'O IIPU3HAHUS
(M. Cnanxosckuit, I1. CnoBmoB, M. Tokape-
BUY)®.

1. . UBanoB-Pankesuy, mpuexas B Kpac-
HOSIPCK, HE TIPEMUHYJ BCTYITUTH B cocTaB O6-
[IecTBa JIOOWTENEH MY3BIKH H JUTEPATyPHL
OH BO3IVIaBUJI CMEIIAHHBIA JIOOUTENbCKUI
XOP, )KaHPOBO PACLIUPUII €TO penepryap u 1o-
BBICHJI UCIIOJIHUTEIBCKUM YPOBEHb, O YEM CBU-
JETEeJIbCTBOBAJIM  [OJIOKUTEIIbHBIE OTKIMKU
MECTHBIX KpUTHUKOB B 1899 rony (razera « Ean-
ceit», 1899, Ne 41). AKTHBHOE ydyacTHe OH TPH-

5 AKKKM. B/ 3645, . 13-14.

HHUMaJl ¥ B MONBITKE YCTPOUTH MY3bIKaJIbHbIE
kiaccel mpu O6mmectse B 1897-1899 ronax (ra-
3eta «KpacHosipckmii pabounitn, 1920, Ne 20),
0 YeM moapoOHee pedb MUIa B MPEIBIIyIIeM
paszene. Heynaua B peanuzauuu 3TOH uieu
He octanoBmia [laBma Mocudosuda B cTpem-
JIEHUU TPAHCIUPOBATh CBOU 3HAHUSA KPaCHO-
spuaM. OH YCHELIHO 3aHUMaJICid YaCTHOM My-
3bIKAJIBHOM IPAKTUKOM, CTaB OTHUM UX CaMBIX
MOMYISIPHBIX Tenaroro. OOIee KOIUIECTBO
yacTHbIX yueHukoB I1. . BanoBa-PagkeBuua
mo ¢oprenuano B KpacHospcke OBUIO OKOIO
50 yenoBek. B uMcine HUX HAXOQWIUCH JETH
13 ceMe KPYHHBIX M M3BECTHBIX MPOMBIII-
JICHHUKOB M TnpeanpuHuMareneii — Hosn,
VYckoBbix, ['aganoBsix, Pa3zzopenoBbix. [1pno06-
peTtas HeoOX0IUMBbIE HUCIIOJHUTEIbCKUE HAaBbI-
KU U MY3bIKaJIbHbIE 3HAHUS, HEKOTOPbIE U3 €r0
BOCHUTAaHHUKOB YCIIELIHO MPOJOJIKaIU 00y-
YeHHE B CTOJIMYHBIX KOHCepBaTopusax: B Mo-
ckoBckoit — E. Uepnsiera, O. Knoar, B Ilerep-
oyprckoii — M. CremmueBckast; K. ['opoxenkuit
YUUJICS B OJHOW M3 aBTOPUTETHBIX YACTHBIX
kot IetepOypra E. Parroda'®.

II.1. UBanoB-PagkeBUuud mOpUHSIA  Ha-
CTaBHUYECKOE y4yacTHe B  MY3bIKaJIbHO-
MPOCBETUTEIBHON paboTe MOJIOAEKHOTO 00-
mecrBa JloM IOHOLIECTBA, J€HCTBOBABILETO
B Kpacnosipcke B 1917-1919 ronmel. O mop-
JiepXKajl U HapaBWJI B aKaJIEMUYECKOe MY3bl-
KaJbHOE PYCJI0 HHTEHCUBHBIE CaMOOPTaHU-
3aIlMOHHBIE TBOPYECKHE IPOLECCHI, KOTOPhIE
OXBaTHUJIU LIMPOKHE COLMalIbHbIE KpyTH. B pe-
3yJbTaTe€ HOBas MOJIOJEKHAS OpraHu3aius
cTaja UIparb poJib 3HAYUMOTO JIOKAJIBHOI'O
MY3BIKaIBHO-00pa30BaTEIHHOTO IICHTPA.

AKTUBHYI0O NO3MLHIO B JAEATEIbHOCTH
Joma roHowecTBa 3aHuUManu ydamuecs [y-
OepHCKOW MYXCKOH TMMHa3uu. M3 ux yuc-
ma Obpuio BBIOpaHO mpaBienne OOmecTBa
(Cycnos, Boponos, Uyuenos, Hocos, Enucees)
U IpefceaaTeab — CblH INIaBBpaya TIOPEMHOMN
OompHUIEI KpacHOspcka, YacTHBIM YYEHUK
I1. 1. UBanoBa-Pankesnua Jleonna ['mHIOYpT.
[Ipu lome roHOIIECTBA OHU OPTaHU30BAJIH P
KPY’KOB, B TOM 4YHCJI€ MYy3bIKaJbHBIM U Apa-
MaTHueckuii'’. Bo MHOroM O3HaYeHHBIN MpH-
OPHUTET THMHA3HUCTOB OOBSICHSICTCS HATHIUEM

1© AKKKM. O/ 9544-2/]12709, . 31.
7 TAKK. ®@. 348, om. 1, 1.481, 1. 20.
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y HHUX YCIEUIHOI'O CaMOOpPraHU3allMOHHOI'O
OIbITa B KYJBTYPHO-IIPOCBETUTENBHON JIesi-
TEJBHOCTH B CTEHAX POTHOTO y4eOHOTO 3aBe-
nenus. Kak ormedanoch Bbllle, B TUMHa3uu
YAEIAJIOCh JIOCTAaTOYHOE BHHMMAHHE TBOpUE-
CKOM MHULIMATHBE MOJIOJEHKH.

I1. . UBanoB-PagkeBnyu BO3TJIABUII
TIOOWUTENbCKIH  CHM(OHHUSCKUH  OpKeCTD,
(YHKITMOHUPOBABIINH TIPH  MY3BIKAJHBHOM
kpyxke Jloma roHomecTBa. OTYacTH OH HE SB-
JISJICSL HOBBIM JIJIsL TOpoja KoJuieKTuBoM. Ere
B 1910 rony IlaBen Mocudosuy opranuszoBa
npu OOmecTBe noOUTENe MY3BIKH U JIUTE-
paTypsl TIOOHTETBCKUH CUM(QOHUYECKUAN Op-
KECTp, B KOTOPBIH BXOAMIIN TaJaHTIUBbIE yda-
muecss My’)KCKOW TMMHa3Uud U YYUTEIbCKON
CEMHUHApUU, a TAKXKE B3POCIbIE MY3bIKaHTbI
(mpoeccronansl u yrodutenu). Jlesarensb-
HocTh OOmiecTBa B roasl [lepBoit MupoBoi
BOIHBI IPEKPATHIIACh, HO CHM(pOHUIECKHI Op-
kecTp moxn pykoBoncTBoM Ilasma Mocudosmua
MIPOAOIKIIT (PYyHKIIMOHUPOBATH YKE TIPU APY-
T'OM KYJIBTYpPHO-IIPOCBETHTEIHLHOM O0bEANHE-
uun — Jlome 1oHomecTBa. PeneTnirontoi oa-
300 JUI OpKecTpa B JJaHHBII Nepuoj| cTaj 3al
KpacHosipckoii yunTenbCcKkol ceMUHapuH, e
npenogasan [1. 1. UBanoB-PankeBnu. Penetu-
MU IPOXOJIUIIN ABAXKAbI B HEJEIIIO.

B 3TOT OpKecTp BOLULIM U YETHIPE ChIHA
[NaBna MocudoBnya, rUMHA3UCTHI, KOTOPBIE
OCBaMBaJM JIyXOBble HMHCTPyMEHTHL. J[Boe
n3 HUX (Anekcanap n Huxonail) B manpHEi-
IeM OKOHYMJIM MOCKOBCKYIO KOHCEPBAaTO-
puto. Aumnekcanap IlaBmoBmu (1900-1984)
YUHIICS IO KJIacCy (pOpTennaHo y mpodeccopa
®. M. biymeHdenpia ¥ MONIYYUI CIelHalb-
HOCTH OMNEPHO-CHM(OHIYECKOTO TUPHIKEpa,
Hukomait [laBmoBuu (1904-1962) oxonumn
KOHCEpBAaTOPUIO 10 KJaccy KOMIIO3ULUU
y mpodeccopa P.M. I'muopa'®. Tloayuus aka-
JEMUYECKUI MY3bIKaJIbHBINA OIBIT B CTOJIHIIE,
OHM C 0JIaroJapHOCTHIO BCIOMHUHAIU CBOH
KPacHOSIPCKHI TEPUOA COBMECTHOTO JIIOOH-
TEJILCKOr0 MY3UIIMPOBAHUS B OpKeCTpe oTia'’.

B stom opkecTpe Takke UIrpaiu: Ipo-
(ecCHOHANBHBIA ~ MY3BIKAHT,  YUHBIIUHCS
HekoTopoe Bpems B IlerepOyprckoil koHcep-
Baropuu, ckpunad A.JI. MapkcoH, ckpumnau

18 AKKKM. B/¢. 3645, 1. 19-21.
19 AKKKM. O/ 9544-2/]1 2709, 1. 144.

O.E. 3onorapes, mrobutenu — ckpumad Ila-
pamonoB, anstuct M.H. Kpacukos, BHOIOH-
gyenuet B.I1. KocoBanos. Ilasen HMocudopuu
yMeNl TpamMoOTHO, IO CHJIaM TI0mo0paTh pe-
nepryap cBoemy opkectpy. Ha roponckux
KOHLEPTHBIX IUIOIAJKaX B HCIIOJHEHUU
KoJUleKTHBa 3Byuaiu «Menanxonus» O. Ha-
npaBHuKa, «Banbc-Pantazus» M. [nuHKH,
Andante w3 dyerBeprodi cumdonun I1. Yaii-
KOBCKOro, yBepTiopa Kk omepe B.Monapra
«CBanpba durapoy», hopTenmanHbie KOHIIEP-
b1 ®. Menienscona d-moll u g-moll, conucra-
MU B KOTOPBIX BBICTYIMJIM YaCTHBIE YUCHUKU
I1. 1. IBanoBa-PankeBuua — THUMHAa3HUCTHI
JI. Koznos u JI. 'maOypr (Tsareva, 2014: 114,
141).

OTaenpHOr0 BHUMaHHUS  3acCiyXKUBaeT
HCHOJHUTENBCKOE MacTepCTBO YIOMSHYTBIX
YacTHBIX y4yeHHKoB-nmuanuctoB I[laBna Mocu-
¢ouua — JIpBa Kozmoa u Jleonuaa I'mHI-
Oypra. OHH OBLTH TOCTOSSHHBIMH yYaCTHUKa-
MU KOHLEPTOB, NMPOBOAUMBIX MY3bIKaJIbHBIM
KpyxKkoMm Jloma roHomiecTBa, BBICTyIasg Kak
COJIBHO, TaK M B KaMEpHBIX COCTaBaX U B CO-
MIPOBOXKICHUU JTIOOUTEIBECKOTO CHUMQOHIYIE-
CKOro opkectpa. B ux penepryap BXOIuiIu
KoHIepThl B. Momnapra (d-moll), ®. Menaens-
cora (g-moll u d-moll), D.I'pura (a-moll),
«JlyHHas» conara JI. berxoBeHa, «®PaHTa3ns-
skcipomt» @. Illonena, [Tapadppas . Jlucra
Ha TeMbl U3 onepsl [[x. Bepau «Puronerto,
meeckl P. [llymana wu 3. I'pura, «Omerus»
B. Kanunnukosa, «9xcpomt» A. CkpsiOuHa,
«IIpenronum» C. Paxmanunosa (Ilapesa, 2014:
142). Tlomyuennsie B KpacHosipcke My3bIKallb-
Hble 3HaHUs W HaBblkK no3Bosiniu JI. Koszno-
By (Kanrary) (1900-1946) ycriemHo oBnajeTh
npodeccueil B IIydmeM MY3bIKaJIbHOM BY3€
cTpassbl: B 1926 rony oH OKOHYUIT MOCKOBCKYTO
KoHcepBaTopuio y mpodeccopa K. H. Urymuo-
Ba, B 1930 — My3bIKalbHO-HAYYHOE OT/EIIe-
HHe KoHcepBatopuu (kimacc M. B. MBanoBa-
bopenikoro) (Paxy, 2014: 55). Ilpencenarens
Joma ronomecta JI. 'uanOypr (1901-1976),
3aBEpIINB TMMHA3W4YeCKuii Kypc B 1918 romy
MU HE pelasch clesiaTb BbIOOP, OJHOBPEMEH-
HO moctynusl B ToMcKkoe My3bIKallbHOE y4H-
nuie no knaccy posist k @. H. TrorpromoBoit
1 B TOMCKHII YHHUBEPCUTET HA IOPUIHUYECKUI
¢daxynpreT. Cryctst Heckonbko et JI. ['mHI-
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Oypr oxycupyercst Ha FOPHINYECKOM Kapbepe
U nepeBoguTcss B MOCKOBCKUI YHUBEPCUTET.
BriocnienctBuM OH Mojly4aeT yUYEHYIO CTENEHb
JIOKTOpa IOPUIUYECKUX HAYK.

Kak YIIOMHHAJIOCh, II. 1. UBaHOB-
PagxeBwuu 0BT KOMTIO3UTOPOM. B 0cHOBHOM OH
COUYMHSJI BOKAJIbHYIO MY3bIKY, OTAaBas Mpel-
[OYTEHUE TYyXOBHBIM JKaHpPaM, YTO JIUKTOBA-
JOCh €ro MpodecCHOHAILHON e TETFHOCTHIO
C XOpPOBBIMH KOJJIEKTHBaMHu. Bmecte ¢ Tem
€ro MHOIOJIETHEe aKTHBHOE CaMOCOBEpILIEH-
CTBOBaHUE [0 O3HAYEHHBIM BEKTOpaM TBOP-
YEeCKON JIeATEIbHOCTH BBUIMJIOCH B CO3/IaHUE
00BEMHOI0  MY3BIKAJIbHO-T€ATPAIBLHOIO  CO-
YUHEHUs — AeTckoi onepsl «LlapeBHa 3emiis-
HugKay. OCHOBOW ee MUOPETTO cTaja Ibeca-
ckaska B ctuxax I1.C. Annerpo-CoioBbeBOM.
B »TOM mnpousBeaeHHH M €ro IMOCTaHOBKAaX
FapMOHMYHO COEIMHMIINCH BCE TAJIAHTHI aBTO-
pa — Kak rejarora, Jupukepa, KOMIO3UTOpa,
oprasusaropa.

K counnennto omepsr I1.U. BaHOB-
Pankesuy npuctynmi B 1914 rony. K ucno:n-
HEHHUIO BOKAJIbHBIX POJiei ObLINM MPHUBJIECYEHBI
y4eHULbl aBTopa B JKeHCKO ruMHa3uu U He-
KOTOPBIC B3POCIBIC KPACHOSIPCKHE JTIOOUTEIH.
[lepBblif BapuaHT CO3AAaHMS OIEPHI MPEAIO-
Jaran ¢oprenuaHHoe compoBoxiaeHue. Ilpe-
MbEpHbIE IIOCTAHOBKM IPOXOAMJIM B 3ajiax
XKenckoii rumHazuu® u Topojackoro tearpa
07 aKKOMITAHEMEHT aBTOpPa Ha posiiiec ¥ OBLITH
C yCIIeXOM BCTpEUYEHBI myO0nuKoi (razera «Cu-
Ooupckasi MbICITBY, 1915, Ne 17).

XKenanue crenarb OPKECTPOBBII BapHaHT
OTIEPHI MOJYYUIIO CYAHOOHOCHYIO TIONICPKKY
ncropudeckux oocroarenscts. B KpacHospck
YCTPEMMUIIUCH 3LIENIOHBI ¢ IJIeHHbIMU [lepBoit
MHUPOBOH BOWHBI, a Cpeld HUX HaXOAHJIHUChH
po(hecCHOHANBHBIC MY3bIKAHTHI: BBITYCKHH-
KU €BpONEHCKUX KOHCEpBAaTOPUM, COJIUCTBHI
3apyOexHBIX oIep, apTHCTbl opkecTpoB. He-
CMOTpS Ha BCE TATOThl BOMHBI U IJIEHA, HHO-
CTpaHHBIE MY3BIKAaHTHI HE TMOTEPSIIA IIOOBH
K cBoell mpodeccun. B KpacHosipcke B KOH-
HEHTPAIIHOHHOM JIarepe UM OBLIO TI03BOJICHO
OpPTraHN30BaTh CUM(POHUYECKUN OPKECTp MOX
PYKOBOJICTBOM ILJIEHHOTO BeHrpa /[lesunepus
Bonpauma, ¢ TBOPYECTBOM KOTOPOrO MOT-
JU TIO3HAKOMHUTBCS W CHOHMPSKH. YCIBIIIaB

2 AKKKM. O/¢ 9544-2/]1 2709, n. 125.

HCHOJIHUTENBCKUNA  YPOBEHb  €BPOIECHULEB,
[1. . UBaHOB-PajikeBWY, JOOHMBIIHCH paspe-
LIeHUs] OT BJACTeH, MPUIVIACKUI UX HPUHSATH
y4yacTHE€ B OpPKECTPOBOM IIOCTAHOBKE CBOEH
onepsl. OHM oTBeTUNU corjacueM. CBOIHbIE
penetunuu npoxoauwnu B 3ane JKeHckoii
ruMmHaszun. Takum oOpasom, I1.U. MBaHOB-
PankeBru cran 3a myJIbT 3HAYUTENBHO YKpe-
MIJICHHOTO CUM(pOHUIECKOT0 OPKECTpa, B KOTO-
Pl Hapsay ¢ ydamumucs My»KCKOM THMHAa3Ud
U YUYUTEIbCKOW CEMHUHApUM BOLUIM BBICOKO-
00pa3oBaHHBIC EBPOMNCHCKHAE MY3BIKAHTHI.
OT0 cTano OECHCHHBIM MacTep-KIacCOM IS
KpacHosipieB. [IpuBiekanun oOIIecTBEHHOE
BHUMAaHME OTKPBIThIE pENeTULMH, & [IOCTAaHOB-
KU ¢ ydyacTueM eBporneiiiie onepsl «LlapeBHa
SeMmustHAYKa» 10 KoHIa 1919 roma monb3oBa-
JIUCh MIOCTOSIHHBIM YCIIEXOM Y TTyOIuKu?'.

Bce o6o3HaueHHBIE CIIOCOOBI TONTYUYCHUS
MY3bIKQJIBHBIX 3HAHUW M HaBBIKOB HE 3aMe-
HSITA COOOH MY3BIKaJIBHON MIKOJIEI B PETHOHE.
WBano-PagkeBuy, 1onrue roasl paToBaBIINT
3a €€ OTKPbITHE W MpUJIaraBIIMM K 3TOMY
MHOTHE YCUJIUA, Pean30Ball UJICI0 CO3MaHMs
LIKOJIbI. B KOHTEKCTE COBETCKOW IOJIUTHUKU
MY3BIKaIBHO-00pa30BaTEIbHOC 3aBelleHue
B KpacHosipcke, oTkpsiToe B anipene 1920 rona,
nonyumino ums HaponHo#l koHcepBaTopuu.
B oTyeTHBIX JAOKyMEHTax OHO AaHOHCHPOBa-
JIOCh KaK y4eOHOE YUPEeKICHHE «HOBOTO TH-
ma»?2. I1. 1. UBaHoB-PankeBnu ObL1 HAa3HAYCH
3aBenyromuM  HapogHoil KoHCepBaTOpHUEH,
OH JK€ TTOJITOTaBINBAI YUCOHBIC TIAHBL

Kpacnosipckast Haponnast koHcepBato-
pus coenuHsga B ce0e 4epThl COBPEMEHHOM
HavyaJ bHOW M CpeaHed MpodecCHOoHATBHON
mkos. OHa uMmena jBa otaesnenus. Ha nep-
BOM — CBOEro pojia KJIaCCUYECKOM, IIporpam-
Ma KOTOPOT'O BBIIIOJHJIACH 0 IUIaHY KJIACCOB
Pycckoro My3bpikanmbHOro 00mIecTBa, — Ipe-

MOJaBajdUCh  (OPTENHAHO,  CMBIYKOBBIC,
JyXOBbl€, HApOJHbIE HHCTPYMEHTBI, COJIb-
HOe mnieHue. Bropoe — HHCTPYKTOPCKO-

[eAaroru4eckoe — roTOBHJIO MY3bIKAJIbHBIX
PabOTHUKOB IUJIsI CENBbCKUX KIyOOB (Tak Ha-
3bIBAEMBIX MHCTPYKTOPOB), YUHUTENIEH MEHUS
Ut 001Ie00pa30BaTEIBHBIX IIKOM W OpraHu-
3aTOpoB X0poB (razera «KpacHosipckuii pa-

21 AKKKM. B/ 3645, 1. 32, 39-42.
2 TAKK. @. P-93, om. 1, 1.42, 1. 19.
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6ouwmitn, 1920, Ne 20). Kak Bunum, Haponnas
KoHcepBaTopust B KpacHospcke mbITajachk
COCIUHUTH B cebe cTapble W HOBBIE (HDOPMEI
yueOHOU nesTenpHOCTH. [lpumdeM mepBbIe
BKJTIOYANIN B ceOsI KaK OTTOJIOCKH JOPEBOIIO-
OAOHHBIX NEMOKPATUIHBIX OOIIETOCTYITHBIX
HaponHbIx KOHCepBaTOpUi, TaK U Haciexue
snutapubix kinaccoB MPMO. B stom cunTe-
3€ CTapblX M HOBBIX TPaJULMUN HPOABIAINCH
CBOICTBEHHbIE JAHHOMY ME€PEXOJHOMY UCTO-
pUYECKOMY MEepHUOy MHOMCKHM HHHOBALMOH-
HBIX MY3bIKalIbHO-00pa30BaTEIbHBIX (POPM.

K pabote B koHcepBaropuu [laBen Ho-
CH(OBHY IPUBJIEK BCE 3HAYNMEIC TBOPUCCKHUE
CHWJIBI, HAaXOJMBIIKECS Ha TOT MOMeHT B Kpac-
HOSIPCKE: BBIIIYCKHUKOB PYCCKMX W €BPOIEH-
CKHX KOHCEpBAaTOpHI, MOMaBIINX Ha Oepera
Enuces B noroke nneHHbIX [lepBoil MupoBOi
BOMHBI U OexeHmeB I'pakIaHCKOW BOWHBI?.
Takum 00pa3oM, pa3BepHYyBIIEeCsS MacIITa0-
HO€ KYJIBTYpPHOE CTPOMTEIBLCTBO B PETHOHE
Onarogapsi JIMYHOCTHOMY IOCPEIHHYECTBY
OIMpaioch Ha OOLICEeBPOICHCKHE aKaIeMU-
YECKUE MY3bIKaJIbHbIE TPAJULIUHU, IIPOIOJIKAS
acTadery MPeeMCTBEHHOCTH HEIPEXOISIINX
LIEHHOCTEH U 1J1eaJIOB.

[o momo6uro KpacHosipcka, HO ¢ y4eToM
JIOKaJFHOTO MacITada ¥ UMEIOLTIXCS TBOpYe-
CKHX PECYpCOB MPOBOAMIIACH paboTa B ye3max
Enncetickoit rybepauu. Cpenu ee J0CTHKE-
HUM OTKPBITHE MY3bIKaJIbHOW CTYIHHU, a Uepe3
rox — mkonsl B Kancke (1920)** u co3manne
MY3bIKaJIbHOM MIKOJIBI B MunycuHcke (1921)%.
Pacrymas cetb yupexaeHui KynbTypbl Ha Oe-
perax Enuces B nepBbie COBETCKHE rO/Ibl CTaJIa
pe3ynbTaToM KOHCTPYKTHBHOI'O B3aMMOJIEH-
CTBUS MACHHON aKTUBHOCTU TBOPUYECKON HH-
TEJUIUT€HLUU C 3aMHTEPECOBAHHOCTBIO U MOA-
JEP’KKOI OpraHoOB BJIACTH.

BriBoabI

PaccmaTtpuBaemblii nepuosn  (mociegHss
TpeTh XIX — Havanmo XX Beka) sBIsET cOOOU
OJIHY M3 KJIIOUEBBIX BeX B JJIUTEILHOM, HEPaB-
HOMEPHOM U IYHKTHUPHOM IIPOLIECCE PAa3BUTHUSA
aKaJIEeMUYECKOI0 MY3bIKaJIbHOIO HCKYCCTBa
Ha Enuncee. O3HaueHHBIHN 3Tan HaJeINUI peru-

2 TAKK. ®@. P-13, on. 1, 1.157. 27 .
2 TAKK. @. P-169, om. 1, 1. 13, 1. 36.
25 TAKK. ®. P-93, om. 1, 1.92, 1. 44.

OH HEOOXOIMMBIMHU DJIEMEHTAMHU, IAIOIIHMH
BO3MOKHOCTH BKJIIOUEHHS B OOIIEHAIIMOHAITE-
HYIO © MHPOBYIO OPOUTY BBICOKOW MY3BIKAIb-
HOHM KyJNBTYPBI, U OMpPEIETU KapJIHHATbHBIC
CIBUTH B CTaHOBJICHUH MPO(PECCHOHAIBHOTO
MY3BIKJIBHOTO 00pa3oBanus. Chopmyupyem
PsLIT BEIBOJIOB.

Bo-miepBbiX, 0cOOCHHOCTH pyOeka BEeKOB
B TOM, YTO CaMOOpPTaHU3AIMOHHBIE KYJIIb-
TYPOTBOpUYECKHNE WHHUIMATUBBI, JOCTUTIIHE
«TOYKHM KHUTICHUS» K ITOMY TEpPUONY U OX-
BaTHBIINE NIUPOKUN JTHAIMA30H CTPaAT 00IIe-
CTBA, BBIPA3UIINCHh B CO3/IaHUH MHHOBAITMOH-
HBIX J1s1 EHUCEHCKOM TYOepHUN COMATBHBIX
(hopm, Omarogapst KOTOPHIM JOKadbHAS KYJb-
TypHas MoJeNib oOpeTana WCTHHHO aKale-
MHWYECKUE MY3bIKaJIbHbIE Tpaguluu. SIpKuii
MPUMEP HOBBIX COIMANIBHBIX OTHOIICHUH
JUTSI pETHOHA — KYJIBTYPHO-TIPOCBETUTEIIHHBIC
obmectBa (OOmecTBa moOUTENEH MYy3BIKU
W JIUTEPATyPbl, MOJIOACKHOE 00IIecTBO «JloM
roHomecTBay, OOmIecTBa IONEYEHNST O Ha-
yaJapHOM OOpa3oBaHuW W Jp.). B KpacHosip-
cKe (M B JIPyTUX TOpoJiax r'yOCpHUH) B KOHIIE
XIX — gagane XX Beka OHH SIBISIJINCH MOIII-
HBIMU OYaramMu CcaMOOpTaHHU3allih 00pazo-
BaHHBIX TPAXKJIaH U OJTHOBPEMEHHO IEHTPaMHU
TBOPYECKOW M MHHOBAIIMOHHOW aKTHBHOCTH,
npruoOpeTast CrIeuPUICCKY0 MOTHPUKAIIHIO
B pa3JWYHBIX JIOKAJIBHBIX MacmTabax. He-
MMOCPEACTBEHHO MY3bIKaJIbHOE KYJIBTYPHO-
MPOCBETHTEIIPHOE OOMIECTBO — JIFOOUTENIEH
MY3bIKM W JUATEPATyphl — CTaJO0 OTTHUCKOM
Oyaylield pa3BUTOW aKaJeMHUYECKOW MY3bI-
KaJIbHOW KYIIBTYPBl B PETHOHE, MPOOOpa3oM
IIEIOCTHON CTPYKTYPHI CO B3aMMOCBSI3aHHBI-
MH 3JEMEHTaMHU. JTO OBLI MEPBBIA CHCTEM-
HBIW OTBIT CIIOKEHUS U QYyHKIIMOHHUPOBAHUS
AKaJEMUYECKUX MY3BIKAIBHBIX TPaJIHUINH,
I7Ie OHU TIONyYalll Peain3aiuio B KOHTEKCTE
CaMOOTpaHMU3aIMOHHBIX MporeccoB. Hekoro-
pbIe BEKTOPHI AesiTeNbHOCTH 3TOT0 O0IecTa
OCTAJINCh HaMepeHusIMH (KakK, HaIpUMep,
npodeccuoHaibHOEe 00pa3oBaHue), HO 000-
3HaYaJI¥ TeHICHIINH.

Bo-BTOpBIX, B chepe MY3BIKATBHOTO 00-
VYCHHSI B CHCTEME HapOIHOro 00pa3oBaHUs
TaK)Xe YCHUIMIINACh CaMOOpPTaHW3AIMOHHBIC
WHHUIHATUBLI, YTO BBI3BAJI0O KadeCTBEHHbBIE
n3MeHeHusa K koHny XIX — Havamy XX Beka.
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[IporumHasuu, ruMHa3’uy, YUUTEIbCKHUE Ce-
MUHApUU CTaJdH 3HAYUMBIMH (pIarMaHaMu
MY3BIKQJIBHOTO MPOCBELLEHUs, OPUEHTUPYACH
Ha pa3BUTHE aKaJEMUYECKUX Tpaguluil HC-
MOJIHUTEIBCTBA.

be3ycia0BHO, KOHCTPYKTHBHBIX pe3yilb-
TAaTOB CaMOOPraHU3allMOHHBIX KYJIBTYPHBIX
IBIDKEHUH HE MPOM301uIo OBl 0e3 HampaBIs-
IOLIEH U CTPYKTYPUPYIOIIEH pOJIK TBOPUECKUX
JUJEPOB — TIPaMOTHBIX CIIELUAIUCTOB, KO-
OPAMHUPYIOLUINX COLHUAJIbHYI0 SHEPrulo, Ubs
YHUCJIEHHOCTh 3aMETHO BO3pOcCiia K TOMY Bpe-
MeHu. OTHOW U3 3HAKOBBIX (QUTYP MY3BIKAIb-
HOl *m3HU KpacHosipcka Hauama XX Beka
Beictyrmir  [1. . UBanoB-PankeBuy. 3amy-
LIEHHbIE UM CaMOOpPraHU3allMOHHBIE MPOLEC-
CBHI B c(pepe JIIOOUTEITBCKOTO MY3HUIIHPOBAHHUS
1 00pa30BaHUs CTAJTH HCTOKAMH H OCHOBOH
npohecCHOHATN3AINH, TOATOTOBIIH POXKJIe-
HUE yUypexJeHUH KynabTypsl. IlosBaenue no-
CIIETHAX COBMAJO CO CMEHOU OOIIeCTBEHHO-
OKOHOMUYECKOW (OpMAaIUU ¥ BEICTYIIHIO
HEOOXOIMMOM  FOPUJIMYECKON  «OOOJIOUKOIM»
K yKe COpMHUPOBAaHHOMY, TI0 OONBIIEH Mepe,
COJEPKAHUIO Ha MpeablayleM (MMIEPCKOM)
JTare.
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Cnucok cokpaumienmii

I'AKK — T'ocynapctBennsriit apxuB KpacHosipckoro kpasi.

MAE — MynununaibpHbii apxuB T. Enucericka.

AKKKM — ApxuB KpacHOSIpCKOT0 KpaeBOTo KpaeBeIuECKOTO My3es.

AEKM — Apxus Enuceiickoro kpaeBemueckoro my3sest uM. A. M. KeitmanoBa.
O/t — ocHOBHOM (HOHI.

B/t — BcriomMoratenbHBIN (HOHI.
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