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Abstract. The theory of culture and art is based on philosophical concepts, including
aesthetics, ontology and the theory of knowledge. The theory of contemporary art and
culture is conceptually based not only on the philosophy of art of the 20™-21% centuries,
to a large extent it is an invariant of aesthetic and philosophical concepts associated
with the theory and philosophy of romanticism, with the pathos of freedom of both the
artist, master, and the viewer, recipient. The ontology and theory of knowledge of Martin
Heidegger (1889-1976), created in the mid-1920s, turned philosophical thinking upside
down not only in its “guild” version, but also in the receptions of Heidegger’s philosophy
in the field of art theory and even artistic practices of the 20"-21% centuries. The article
reveals those features of Heidegger’s ontology and theory of knowledge of the period of
the so-called “late” Heidegger, which had a significant impact on the formation of the
aesthetics of modern art. The style of philosophy itself changes. From now on, it is not a
philosophy of theories and systems, but a philosophical reflection on the instructions of
“chosen” poets, chosen masters of art, whose pathos of freedom as allowing-being-to-be-
itself accompanied them throughout their earthly life.
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Cubupckuil pedepanvhvlil ynusepcumem
Poccuiickas @edepayus, Kpacnoapck

Annortanus. Teopus KynbTypHsl, HCKyCCTBa ONUpPAeTCs Ha (GHUI0COPCKUE KOHICTIIIHH,
BKJIIOYAs KaK 3CTETUKY, TaK U OHTOJIOTHIO M TEOPUIO MO3HAHUS. Teopusi COBpEMEHHOTO
HCKYCCTBA, KyJbTYPbl B KOHIENTYaJIbHOM OTHOIIEHUH OCHOBBIBAETCS HE TOJIBKO
Ha ¢punocodun uckycctBa X X—XXI BB., B 3HAYUTEIBHON CTEIICHN OHA MPEJICTABISIET COOO0M
WHBAPUAHT ICTETHKO-(PMI0CO(PCKUX KOHIEIIHNI, CBSI3aHHBIX C TEOPHEH U (Qrtocopuent
poMaHTH3Ma, ¢ TahocoM CBOOOBI KaK XyTOXKHUKA, MACTEPa, TaK U 3pPUTEIIS, PEIUITUCHTA.
Onronorus u Teopust mo3Hanust Maptuna Xaiinerrepa (1889—-1976), coznanubie B cepenine
1920-x rr., mepeBepHyU Qrrocodckoe MBIIIIEHHE HE TOIBKO B €r0 «IIEXOBOMY BapHaHTE,
HO U B PELEINAX XaiIerrepoBckoil (prrocoduu B 00JaCTH TEOPUU MCKYCCTBA U TaXkKe
XynokecTBeHHBIX MpakTUK XX—XXI BB. B cTarhe packpsiBaroTCs T€ 0COOCHHOCTH
Xai1errepoBCKOM OHTOJIOTMU M TEOPUHU MTO3HAHUS IEpUOa TaK Ha3bIBAEMOT0O MTO3HETO
Xaiigerrepa, KOTOpBIE OKa3alll CYIIECTBEHHOE BO3ICHCTBIE HAa (POPMHUPOBAHNE ICTETHKH
COBPEMEHHOT'0 HCKycCTBa. M3MenseTcst cam cTiib (umocoduu. OTHBIHE 3TO He (Gritocopun
Teopuit u cucteM, a prITocockoe pa3MBIIIICHIE HAl YKA3aHUIMH «H30paHHbIX) ITOJTOB,
n30paHHBIX MacTEPOB MCKYCCTBA, Uei maoc cBOOOIBI KaK TO3BOJICHHUS-CYIIIEMY-ObITh-
caMHM-CcO0O0H COIPOBOXKAAT UX BCIO 36MHYIO )KHU3Hb.

KimoueBbie ciioBa: Maprun Xaiinerrep, @punpux I'énpaepians, OHTOIOIMS HCKYyCCTBa,
TEOpHs UCKYCCTBA, (PMIOCO(HS NCTHHBI.

Hayunas cneunansaocTh: 5.10.1. Teopus u HCTOpUS KYJIBTYpPbI, HCKYCCTBA.

Huruposanue: Konmesa H. I1. dunocodus uctuas Mapruna Xaiinerrepa kak TeOpHs KyJIbTYpPHI,
uckyccta. JKypn. Cub. gpedep. yn-ma. I'ymanumapnuie nayxu, 2025, 18(2), 205-214. EDN: NZHSWV

BBenenue

Teopusi COBpeMEHHOTO UCKYCCTBA, KYJIb-
TYPBI OITUpaeTcs, 0€3yCIOBHO, Ha PUIOCOd-
CKH€ KOHIIEeNIMH, co3ganubie B X X—X XI BB.,
HO HE TOJIbKO. HecOMHEHHO, YTO ACTETHKA
COBPEMEHHOT'0 HCKYCCTBA TOpa3ao ApEBHEE,
4eM KaxeTcsl. B Tpon3BeieHnsIX COBpEMEHHBIX
XYAOKHUKOB SIBIICHBI XYI0’KECTBEHHBIM CIIO-
co00OM BeJTMKHE UJICH, KOTOPBIE BJOXHOBIISIITH
AHTUYHBIX MBICITUTENCH U Ta)OC KOTOPBIX pa3-
BOpAYMBAETCS B IPaHIMO3HBIC Prtocodckne
cucremsl [.B.®. Terens u @.B.J. llemuunra.
KoneuHo, MHOTHE MCCIICIOBATENH ITOIIIN BCIIE,
3a Kapmom ITormepom, KOTOPBIH 00BSBHIT 3TH
CHUCTEMBI BpaXA€OHBIMHU TaK HA3bIBAEMOMY OT-

kpbiToMy obniectBy (ITormep, 1992), u anrio-
aMepuKaHcKas (rtocodus, cTosias TBepIo
Ha MO3UIUAX MMPAarMaTu3Ma, He YIIYCKaeT BO3-
MO>KHOCTH 3asiBUTh O TOM, 4TO (usiocodckue
CHCTEMBI BPEJTHBI CaMH IO ce0e, TIOCKOIBKY Mpo-
JYIHUPYIOT TOTATUTAPHYIO UCOJIOTHIO, HO ITO
OTHIOAb HE MENIAeT TOMY, 4TO 3cTeThka [.B.D.
Terens u ®.B.J. [llennunra ropasao pa3zym-
HEe U TIy0Ke PaCKpPBhIBAET CyTh COBPEMEHHBIX
MIPOIIECCOB, YeM HEHPOICTETUKA UITH TEOPUH
MEeTaMOJIepHHU3MA.

Maptun Xailimerrep — OOUH U3 CaMbIX
BCIMKUX MBICIIHTEJICH UelIoBeUeCTBa, OH, BHE
BCSIKOTO COMHEHUsI, BO BCE TEPUOJBI CBOETO
(bUI0COPCKOrO0 TBOPUECTBA BBICTYIACT Te-
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OPETHKOM HCKYCCTBAa W KYJIBTYPHI KaK IpoO-
CTPaHCTBA SIBIICHHOCTH UCTHHEI B OBITHH. YK
B kHuTe «bbiTHE M Bpems» (Heidegger, 1927)
BBICTPOEHBI BCe HE0OXonuMble (uiocopckue
apryMEHTBI IUISL CO3MaHUs TMPHHIHUIIAAIHHO
HOBOHW B €BPOICHCKON Tpaaunuu (Guiiocodhun
HUCTUHBI KaK «IIO3BOJCHUS-CYIIEMY-OBITh-
caMuUM-co0oit». JlanHas rrocodust HCTHHBI
apryMeHtupyercss MaptudHom Xaiigerrepom
C TIOMOIIIBIO O0paIIeHus K TBOPEHUI0 H30paH-
HBIX BEIUKHX IO3TOB U XYyJOKHHKOB. OTKa-
3BIBAsICH OT JAJBHEHIIIEH OTTOUKH (prIocodhuu
KaK CHCTEMBI B CBOU «IO3THUID MEPUOI, OH
BEICTYIIACT HMHTEPIIPETATOPOM, HCTOIKOBA-
TEJEM UX TBOPYECTBA B KOHTEKCTE Iepeaadu
OTKPBITHS UCTHHBI MM, BEITUYAUIIINM Xy0XK-
HUKaM U T103TaM, KOTOPBIC HE N3MECHUIH TyXY
CBOOOJIBI JTO KOHIA CBOCH 3eMHOM KHM3HU. Tak,
B pabore «MCTOK XyHOKECTBEHHOTO TBOpE-
HUS» OH PAcKphIBacT (PHIOCO(PCKHE HUCTHHBI
menespa Buncenta Ban-Tora «bammakm»
(2008), a B pabote «I €pCpIUH U CYIIHOCTh
moa3un» (1937) packpsiBaeT 3HaUCHUE TTOA3UH
O®punpuxa ['énprepanHa Kak CXBaThIBAIOIIECE
cample (yHIAMECHTaJIbHBIC OCHOBHI HAIIETO
OBITHS W OBITHS TO33HH, KOTOpAasi, CO37aBast
CIIOBa ¥ CIIOBECHBIC KOHCTPYKITUH, CO3MAcT
Hamr Mup. TeM cambIM pacKpBIBACTCS OIUH
13 BO3MO)KHBIX CMBICIIOB €T'0 BEJIMKOTO TE3HCa
«SI3BIK — TOM OBITHSY.

Teopust XyZ0KECTBEHHONW HWCTHHBI B KOH-
TEKCTE XaWJEeTTEPOBCKUX WACH HEOTHOKPAaTHO
BOILJIOIIANACh B KOHKPETHBIX (HIOCO(CKO-
KYJNBTYPOIOTHUECKHX H  (III0CcO(CKO-HCKYC-
CTBOBEIUYECKUX HCCIEAOBAHUAX (CM., HAfp.,
Koptseva, 2001, 2006; Zhukovskiy u Koptseva,
2004; Sitnikova, 2024; Russkaya kul’tura v
zerkale periodiki, 2024; Russkaya kul’turnaya
identichnost’..., 2023;  Sertakova, 2024;
Leschinskaya et al., 2024; Libakova et al., 2014;
Semenova, Gerasimova, 2013; Shpak, 2024;
Shurmanova, 2024; Pimenova u Zamaraeva,
2023; Kistova and Tamarovskaya, 2015;
Ermakov, 2023 u zip.). Ha ee ocHOBE ceroyiHs BbI-
TOHSIOTCST (PUITOCO(CKO-UCKYCCTBOBETUCCKIE
aHAJU3BI MPOU3BEICHUI HCKYCCTBA PAHTa IIIe-
JIeBp» Kak B uctopudeckoM (Vologodskiy, 2024;
Sertakova, 2024; Shan’, 2024; Nemaeva, 2023
u Japyrue), Tak u B coBpemeHHoM (Nemaeva,
2024; Kupriyanova, 2024; Zhuromskaya

u Sertakova, 2024; Shestakova, 2023; Dmitrieva,
2024; Lapteva, 2023 u ap.) acrieKTax.

Jlanmee OyneT mpencTaBiieHa OCHOBA Xaii-
JICTTEPOBCKOM TEOPUHU KYJIBTYPBI, HCKYCCTBA,
KOTOpast 3MXKJCTCS Ha a0CONFOTHO HOBOM JUJIsI
eBpOIeiiCKON MeTaU3MKU TTOHUMAHUU HCTH-
HBI Kak ObITHS-K-UcTHHE (cM.: Bibihin, 2009;
Gajdenko, 1963; Motroshilova, 1991; Koptseva,
2002 u npyrue), CBET KOTOPOTO PACKPHIBACTCS
HaM 4epe3 TBOPYECTBO M30PAHHBIX MAacCTEPOB
HCKYCCTBA, KyJIBTYPHI.

«Cnoco0 IBJI€HHOCTH MCTHHBI B ObITHID

Bce uccnenosarenu ¢uiocodpun Maptu-
Ha Xaiizerrepa JeyiT ero TBOPUYECTBO Ha JiBa
OCHOBHBIX TIEPHOMA: «paHHUID XaWaerrep
nepuoaa cozgaHus Tpakrata «bbiTHe U Bpe-
MS» U «IO3IHUN» Xaijerrep, OTKa3aBIIUNCS
OT TpaJUIHOHHO-PAIMOHAIEHOH (OPMBEI U3-
TNOKeHUsT (UIOCOPCKUX HICH, MPUHIIUIIOB,
oT co3maHus ¢mrocodckoil cuctemsl. Jlanb-
Helmas Quiocodckas dSBONIONUS, TOCIEIO-
BaBlIas 3a «bpITHEM U BpeMeHeM», IPUBOIUT
Xamaerrepa K TOUCKaM «YCTOHYMBBIX» (hopm
TIOJIITTHHOTO OBITHS, KOTOPEIE OH BHIUT B IIPO-
M3BEJCHUAX UCKYCCTBA, a 3aT€M K TOJIKOBAaHUIO
SI3bIKA KaK «JaoMay» ObITHs. Kak «7IoM ObIThs
SI3BIK OTKPBIBAET MCTUHY KakK IMOJJIMHHOCTD,
LEHHOCTb, YEJIOBEYECKOr0  CYILLECTBOBAHUS
B M033UHU. 37ech Xailjerrep cpasy 3asBiseT,
YTO UCTHHA HE TOJIBKO OTKPBIBAET, HO U CKPbI-
Baet cyiee (Heidegger, 1989) u oOBscHsCT
MIPUYMHBl TaKOro CcokpbiTudA. Emie anTuuHas
¢mnocodus (B mure Cokpara U COKpPATUISCKUX
LIKOJI) BhISIBUJIA AUAJIEKTUYHOCTD UICTUHBI U HE-
HCTHHBI, BBIPA3UB 3TO B U3BECTHOM adopu3Me:
«YeM OombIme 51 3HAIO, TEM OOIIBIIE ST HE 3HAIOY.
Oxa3bIBasiCh OT JUAJIEKTUKH KaK JOTUKH TEO-
pUM NO3HAHUS, Xaierrep coxpaHser ee B He-
SIBHOM BH/JIE B COJIEPKAHUH aHAJIU3UPYEMbIX UM
CI0CcO0ax YeJIoBEYECKOro CyILIECTBOBAHUSI.

OO0bsicCHEeHHEe KaK HPUHIUI PalHOHANb-
HOT'O TO3HAHUS 3aMEHSETCS MHTepIpeTannei
KaK crmocoOOM IMOHWMaHUs. MHTeprpeTamus
KaKk IyTb, BEAYIIMA K HNOHMMAHHUIO, H3HA-
YaJIbHO CYOBEKTHBHO-/ICSATEIbHA, U WMCHHO
€e OUYeBUIHO-TBOPUYCCKHH, Cyry0o CyObek-
TUBHBII XapakTep W 3acTaBisgeT Xamluerrepa
JaTh eif MPeuMyLIecTBO Iepea OObsICHEHUEM
B pauuoHanusMe. OObsICHEHHE KaK IYTh K I0-

-207 -



Natalia P. Koptseva. Martin Heidegger’s Philosophy of Truth as a Theory of Culture, Art

HUMaHMIO 3aTE€MHSAET CBOE «UYEIOBEYECKOE»
MIPOUCXOKICHHE, TPETEHAYS Ha TOIHYIO 00b-
eKTUBHOCTb, KOTOpas HEBO3MOXKHA HHUKOI[A,
nojaraet Xauuerrep.

OmarM W3 HawmboNee TUIONOTBOPHBIX HC-
ciefoBaresiell 3HaYeHUs] MHTEpIpEeTalMu Kak
crmocoba TIOHWMaHHS B COBPEMCHHOW 3amajl-
HOW (prItocoGur MOKHO Ha3BaTh (PaHITy3CKO-
ro ¢unocoda I1. Puképa (Ricoeur, 1995: 94),
KoTOphli Hapsay ¢ . T'amamepom pa3BuBaeT
nnen ¢Qurocodekoil repmMeHeBTHKH. MHTEp-
nperanud, o Meicnu 1. Puképa, npenmona-
raer «paboTy MBIIUICHUs, KOTOPas COCTOUT
B pacmu(ppoBKe CMBICTA, CTOSIIETO 338 OYEBUI-
HBIM CMBICIIOM, B PacKpbITUM YPOBHEH 3Hade-
HUsI, 3aKJIIOYCHHBIX B OyKBaJbHOM 3HAYCHUI
(Ricoeur, 1995: 18). MnTepripeTamus mpeano-
JlaraeT Npu3HaHue MHO)KECTBEHHOCTH CMBICIIOB
y OJIHOrO IpeaMeTa WJIM OAHOrO BbICKa3bIBa-
HUS, ¥ TOI/IA CJIOBO OKAa3bIBAETCSI BO3MOXKHBIM
TpakToBaTh Kak cuMBoi. Ilox cumBosioM moj-
pasyMmeBaeTcs CTPYKTypa 3Ha4YeHUH’, «Tie OAUH
CMBICII, — TIPSMOM, MEPBUYHBIN, OyKBaJbHBIM,
03Ha4aeT OJIHOBPEMEHHO U IPYTOH CMBICII, KOC-
BEHHBII, BTOPUYHBIN, HHOCKA3aTEIbHbIN, KOTO-
PBIH MOKET ObITH HOHSAT JIHILD Yepe3 MEePBbI»
(Ricoeur, 1995: 18) — ckiagpiBaeTcss KPyTr BbI-
PaXXE€HHIl ¢ ABOMHBIM CMBICIOM, KOTOPBINA CO-
CTaBIISICT COOCTBEHHO TEPMEHEBTHUECKOE ITOJIC.
Uepes yTBep:KI€HUE allpUOPHOCTH sI3bIKA IS
YeJIOBEYECKOr0 CYLIECTBOBaHUS XalJerrep
YTBEPXKIAET HHTEPIPETALNI0 CHUMBOJIOB Kak
HEOOXOIMMBIH CIOCOO YeIOBEYECKOro CyIIe-
CTBOBaHHMSI CAMOT0 110 cebe, 63 OTIoCpeTIOBaHHUS
€ro pallOHAJIbHO-JIOTMYECKUM OOBSCHEHUEM.

B ¢unocoduu Xaraerrepa kaxaoe CIoBO
A3blKa 00J1a1aeT CUMBOJIMYECKOW HPHUPOJIOH.
CJ0BO «XpaHHUT» B cebe ObITHE, UTO TPEATIO-
JaraeT OAHOBPEMEHHO W SBIIATH, U yTauBaTh
xpanumoe. Hemerkoe ciioBo Wahrheit (uctu-
Ha) Xalaerrep 3TUMOJIOIMYECKH MPOU3BOIUT
OT JPEBHEre€PMAHCKOr0 CJOBa war, O3Haua-
IOLLET0 «OXpaHay, «3aluTa». «Mbl MBICIUM
3/1eCh OXpaHEHHE B CMBICJIE OCBELIalolle-
VKPBIBAIOIIETO  COOWMpaHHs, B  KadecTBe
KaKoBOT'O0 0003HAYaeTCsl CKPHITasi 10 CUX IOp
OCHOBHAsl 4epTa NPUCYTCTBHUS, T.€. OBITHUS.
Korma-unOyap MBI HaydYHUMCS MBICITUTE HAallle
3aXBaTaHHOE CJIOBO «UCTHHA» MCXOMS U3 «OX-
paHeHus» U y3HaeM, YTO UCTHHA eCcTb olepe-

raHue ¥ 4TO OBITHEC B KA4eCTBE MPUCYTCTBHUS
npuHauiexkuT uctuHe» (Lut. mo: Gajdenko,
1961: 75).

NMeHHO MoATOMY MpPOW3BEICHHUE HMCKYC-
CTBa €CTh «yCTOMYHMBBIA OOJUK HCTUHBI». [lo-
ATOMY OHO U CITOCOOHO HE TOJIHKO OTKPHIBATH,
HO U «CKpBbIBaTh». HeBO3MOXKHO, yTBEpKIaeT
Xaiigerrep, ¢ TOMOIIBIO PAITMOHAIBHBIX «OT-
KPBITBIX» CPEACTB TepenaTh CMBICT IIPOU3-
BEICHUS HCKYycCTBAa. B HEABHON WU SIBHOU
(dhopme Xaiigerrep cropuT 31ech ¢ [erenem,
MOJIATaBIINM, YTO PAIMOHAITHHO-TIOTHYECKOE
MBIIIUICHHE Topa3io Ooyiee aJeKBAaTHO IIe-
pelaeT HCTHUHY, 4yeM HucKyccTBo. s Xaii-
Jierrepa panroHabHass (opMa MBIILICHUS,
000CHOBBIBAIOIAST OTKPBITHIA XapakTep HC-
THUHHOTO 3HAHUS, OTXOIHUT OT IEepPBOHAYAIIH-
HOTO MBIIIUJICHUS, B KOTOPOM OCYIIIECTBISETCS
SMOIIMOHAIIBPHO-XY/I0)KECTBEHHOE OTHOIIICHHE
K MUDY, TJIe «MBICIIUTh — 3HAYUT OBITH TMO03-
ToM». Xaiaerrep moaBepraeT KPUTHUKE PAIHo-
HaJIMCTUYECKY10 PHIIOCO(HUIO 32 e¢ TPAKTOBKY
MBIIUIEHUS KaK «9UCTOI0 CBETa», CBOOOIHO-
TO OT «TBMBI», ¥ TOBOPUT O COMPSHKEHHOCTH
«CBETa ¥ THhMbI» B UEJIOBEUECKOM CYIIIECTBOBA-
HUH, 00 X 00pbOE U aAIPUOPHOCTH UX CITUTHO-
CTH ISl MHJWBHUAYAITHHOTO CYIIECTBOBAHUS.
«OTKpBITOCTE» KaK YCIOBUE MOJJIMHHOCTH,
WCTHUHBI CYIIECCTBOBaHUS COJCPKUT B cebe
U «COKPBITOCTHY», HO HE B (opMe Kilacchye-
ckoro armoctunuisma lOma m Kanrta, a kxak
HEOOXOIUMBINI MOMEHT YeJIOBCUSCKOU KH3HH,
KOTOpast BCET/Ia YiKe — «OBITHE-B-MHUPE».

[lpuumHBl ~ 0E3AyXOBHOCTH  HAy4YHO-
TEeXHUYECKOW HUBUIIN3AUA Xalerrep Bues
B TOM, YTO €[00 YTPadyeHO MOHUMAHHUE CMBICIIA
«COKPBITOCTWY», TAHBI, UTO ISl HEE TalfHA—3TO
BCETO JIMIIb HEYTO HEMO3HAHHOE, a HE MPHUH-
UITUATEHO COKpBITOE. McTHHA, TOHSTAs TOIb-
KO KaK «CBET», KaK «PacCKpPBITHE» OKa3allach
BO BiacTu Das Man Wi OTUYKJICHHBIX (hOpM
COIMAJIEHOTO OBITHS (117151 Xaigerrepa — o0bIy-
HBIX, KHOPMaJTBHBIX» PopM). HeBO3MOXKHO 117151
TTOJITMHHOCTH CYIIIECTBOBATH TOJIBKO HA PaIly-
OHAJTPHOM YyPOBHE, TaK KaK palrOHAJIbHBIN
YPOBEHB JAJIEKO HE MCHUEPIIBIBAET BCE CTOPO-
HBI YeJIOBEUYECKOM KU3HU. A TTOAJINHHOCTH KaK
IIEHHOCTb MPEJIIoJIaraeT MMEHHO YHUBEPCAIlb-
Hoe Borutomenue. [loatomy nns Xalinmerrepa
WCTHHA CYIIECTBYET IPEXKJE BCEro B CBOMX
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W3HAYAIBHBIX, JIOPAIMOHANBHBIX  (opmax.
Ecnu nnst panimoHaabHOTO MBIILICHHS! BaKHA
JOrUYecKU-KaTeropuanbaas (opma, 3akpe-
TUISTIOIAsT HEMPEIOKHOCTh TIOTYy4YeHHOTO 3Ha-
HUSI, TO SMOIIMOHAIIFHOE, HHTYUTUBHOE, XYI0-
JKECTBEHHOE TO3HAaHHME HE HYXAAIOTCS B HEH.
To, 9TO CKPBITO AJISI PAIMOHAIBHOTO MBIIII-
JICHUS, OKA3bIBAETCSI OTKPBITHIM B HETMOCPE/-
CTBEHHOM IEePE)KMBAHUHN YEIIOBEKOM COOBITHI
CBOCH KHM3HU.

Pa3BuBass KOHIEHIIMIO HCTUHBI, XaiiJer-
rep yTBEp)K/JaeT, 9TO B COOTBETCTBUU C Bpe-
MEHHOCTBIO HEJIOBEYECKOTO CyIIEeCTBOBAHUSI,
HCTUHA He ABJseTCcA BedHoi. Ho 3To He 3HauuT,
YTO JIO TIOSIBIICHUS YEJIOBEKa OHAa TpeObIBaia
B «HECOKPBITOCTHY, & 3aTEM «pacKpbLiacky. Mc-
THHA CBEPIIAETCS, U CBEPIIACTCS OHA B UCTO-
pudeckoM coObITun. OMHUM U3 TaKUX UCTOPH-
YECKUX COOBITHUH sIBISICTCS ISl Xaujerrepa
TEPEe)KMBAHUE YEIIOBEKOM BO3MOXKHOCTH CBOEH
CMEPTH U B DTOM COCTOSTHUU — BBIXOJI 33 pam-
KU 00BIJIEHHOTO co3HaHUs1. Kaxoe nepexuBa-
HHE BPEMEHHOCTH, OCO3HAHHE YHHKAILHOCTH
¥ HEMOBTOPUMOCTH JaHHON YeJIOBEYECKOU CH-
Tyalliu €CTh MOMEHT IOJJTMHHOCTH, a 3HAYUT,
W UCTOPHYECKON NCTUHHOCTH.

Eciim B panmoHanpHOM ¢rocopuu He-
TIOHSITHOE, «COKPBITOE», OOBSICHSUIA Yepe3 To-
HSATHOE U «PaCKpBITOE», TO Xaiaerrep Tpedyer
JIPYTOT0: U3BECTHOE U PACKPBITOC «OOBACHITH
yepe3 TaiiHoe M cokpoBeHHoe. [losTomy moi-
JKEH M3MEHUTBCS M CaM METOJ| (HIIoCOPCTBO-
BaHus. B maneHelimem Xaiinerrep emie He pa3
MPEIIPUMET TOMBITKH 00OCHOBAHUS 3TOTO U3-
MEHEHHS, MTOJXO0/s K TIpo0JIeMe UCTHHBI C pa3-
JUYHBIX CTOPOH, OCYIIECTBIISISI COOCTBEHHYIO
(heHOMEHOJIOTHUECKY 0 KOHCTPYKIIMIO HCTHHBIL
He cnyuaiino Bckope mocne «bbiTHsS UM Bpe-
MEHW» OH TPOYHUTACT CHEIHAIBHYIO JEKIUIO
«O cymroctr uctuHbly (Heidegger, 1989), rue
MTOCTABUT MPOOJIEMY ITOCTHIKCHHUSI HICTUHBI WJTH,
10 €T0 BBIPAKEHUIO, TOTBITAETCS TPOCIICIUTD
«IyTh K ACTUHE.

Kak yxaswsiBaer mocienoBarens M. Xaii-
nerrepa II. Pukép, mombpITaBmIMiCA panuo-
HaJIM3UPOBAaTh €ro  (PEHOMEHOJIOTHYECKYIO
TePMEHEBTHKY, CBS3aB e¢ ¢ (PHIocohCKuM oc-
MBICIICHUEM Tcuxoananu3a Opeiina n HaydHO-
(UI0COPCKUM UCCIICIOBAHUEM SI3bIKA BMECTO
KJIACCUYECKOTO CYOBEKTa, BHIPAKEHHOTO B JIE-

KapTOBCKOM «ego cogitoy, Xaifmerrep cra-
BUT YEIIOBEKAa, BOIPOIIAIONIETO O CBOEM OBI-
tid. [lpudeM CMBICITOBOH aKIEHT AeraeTcs
Ha aKTe BOIPOIIAHUS B MPOTHUBOIIOIOKHOCTH
YTBEPKIAOMEMY CYOBEKTY KIIACCHYECKOTO
pammoHanu3Ma. Xaimerrep He MOXET OTPH-
aTh HEOOXOIMMOCTH TO3HAIOIIETO HCCICHO-
BaHUs, TaK KaK ATO 03HAYaI0 OBl OECCMBICIICH-
HOCTB €r0 COOCTBEHHOTO (PHIIOCO(PCTBOBAHUS.
HanpoTtus, on cTpemuTcs k emie 6ojee CTporo-
My UCTOYHUKY, K «OOBEKTHUBHOMY» B CyOBEK-
T€ ¥ HaXOIUT 3TO B aKTe BONPOIIaHU: «B Bo-
MpPOCe BaXXHO TO, YTO OH PETYIUPYETCS TEM,
0 YeM CIIpaIluBalOT, TeM, HPUHAIICKAIIIM
CyOBeKTy, 0 ueM ctaBUTCs Borpocy (Ricoeur,
1995: 348). Ecnu B «beITHN ¥ BpeMEHU» OCY-
IIECTBISCTCS BOIPOIIAHKE O 4YeIOBeYeCKOM
OBITHH, U POOIIEMa UCTHHEI PEIIaeTCs] MMCH-
HO B pycje 3TOH mpoOieMaTHKu, TO B Ooiee
MO3IHUKA MEpUOJ CBOEro TBOpUECTBa Xau-
JEeTTep HWIIET CIIOCOOBI BEIXOAAa K CaMOMY
OOBEKTHBHOMY OBITHIO, K TE€M CTPYKTypam
MBIIUICHUS, KOTOPBIE OJJHOBPEMEHHO IIPHHA/I-
JIeKAITH OBl M YSIIOBEYECKOMY MUPY, U «OBITHIO
0e3 uyemoBeka». CoelIMHEHHE BOIPOIIAHUS
W TOTO, O YeM BOINPOIIAIOT — OBITHS, — Xaii-
JeTTep BUIUT B SI3BIKE, IOITOMY €T0 MO3THUH
MepUOA BO MHOTOM SIBIISICTCS pa3paboTKOi
npoOieMaTHKu GUIOCO(GHH SI3bIKA, U TIPOOIIS-
Ma UCTHHBI PaCCMaTPUBACTCSI B TOM K€ KOH-
TekcTe. «DyHIaMeHTaNbHOE OTINYHE IT031-
Hero Xaiimerrepa oT paHHEro OyZeT COCTOSITh
B CIEIyIOmeM: «S1» HaIUIe)KHUT TEreph HCKATh
CBOIO MOVTMHHOCTH HE B CBOOOIE TIEPET JTHIIOM
cMmeptH, a B Gelassenheit, B Jape mosTHYECKOI
xu3HM» (Ricoeur, 1995: 362).

CaMoe CIO)KHOE B TaKOM KOHTEKCTE ITO-
HAMaHUH UCTHHBI 3TO Ipo0iieMa KpHUTEpHs,
UYTO nmomkHO CBUICTEIBCTBOBATH O TOM, UTO
9TO TIO3THYECKOE TMEPeKMBAHUE WCTUHHO,
a 9T0 — 3a0myxaenne? OOIEeTPUHATOCTD, JO-
THYECKast HeTIPOTHBOPEIMBOCTE ATOT'0 3HAHUS,
ucropuyeckas npaktuka? OT TaKUX KPUTEPH-
eB Xaiimerrep NpUHIUITHAIBHO OTKA3BIBACTCS
yke B OOIIeil KOHIIETITYaIhHOH CXeMe CBOEH
¢unocodun. Peusr nnet He 00 OTPUIIAHUU Ha-
YYHOTO OTHOIICHHS K MUPY B TEM CaMbIM BCe-
ro Crocoba YeloBEYECKOTo CYIIECTBOBAHUS,
MOCTPOECHHOTO HA TAaKOM OTHOIICHUH. Pedn
uaet o0 OTPUIIAHWUHN HJleaa HayJYHOTO HCCIIe-
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JIOBaHMS, 3allpEIIAOIEro JIUYHOE OTHOIIEe-
HUE YeJIoBeKa K MPEeJIMETY CBOEIro HcCien0Ba-
HUs. BKIIFOYCHHOCTH CO3HaHWS HaONIOIaTems
B IIPOIIECC MO3HAHUS TOJKHA OBITH TOMTOJTHEHA
€ro COOCTBEHHBIM WHAMBHTYaIbHBIM IIEPEKHU-
BaHMEM Io3HaHUsA. Ha 3ToM mpuHuuIE CTpO-
WUTCS Hay4yHas TEOpus, KOTOpas HE IepecTaer
OBbITH pallMOHaJIbHOM, HO B CAMOM pallMOHAJIb-
HOM TMIOCTH)KEHUHM 3aJI0K€Ha BO3MOXKHOCTh
JUYHOCTHOIO OTHOLIEHHS K MpeIMeTy Hayu-
HOT'O ITO3HAHUS.

Camo peanpHOE dYeloBedYeCcKoe OBITHE,
[IOCTABJICHHOE I10J{ BOIPOC JABYMSI MHUPOBBI-
MM BOMHAMHU M Pa3IUYHBIMHM COLMAJIbHBIMU
SKCHEPUMEHTAaMHU, CO3JJaHHOE OIpeIeICHHBIM
o0pa3oM 3aJlaHHOW HayKo#, TpeOyeT HHOro
OTHOIIEHU S K MCTUHHOCTHU, YEM OTpaHUYECHHUS,
HaJIOKEHHBIE Ha €€ OCYLIECTBIEHNUE IPOTUBO-
IIOCTaBJICHUEM CyOhEKTa H 00bEKTa MO3HAHNUS.
Xaiinerrep aklEHTUPYEeT BHUMaHUE Ha TOM,
KaK KpaiHHe palHOHAIHCTUYCCKHE (OPMBI
KOHLENIIMM HUCTUHHOCTHU NPUBOAAT K HpaB-
CTBEHHOW O€30TBETCTBEHHOCTU IO OTHOILE-
HHUIO K pe3yJIbTaTy MO3HaHMs, YTO HAIIO CBOE
(unocodckoe oTpaxkeHue B GUIOCOPCKOM HU-
ruim3Me yuenus . Hunmre.

HctuHa Kak xapakTepuUCTHKa Ipolecca
[I03HaHUsS, MPOTHUBOIOCTABICHHOIO JIPYTUM
YeJIOBEUECKUM JAEUCTBUSIM, MOXKET BBIPOIUTh-
cs B OOBIJCHHOE TIOHSTHE «IIPABIIIBHOCTIY,
U TOT'JIa BOSHUKAET CTPEMJICHHE K MCTUHHOCTHU
Kak MMPaBUJIBHOCTHU B3IJIA/1a U yCTaHOBKH. [lo-
CTHKEHHE IPABUIIBHOCTH B3IJIsA/1a CTAHOBUTCS
pelIaoIuM.

Xaylgerrep HE MPOCTO OTBEPraer pa-
LHUOHAJIUCTUYECKYIO TPAJAULMIO [O3HAHUA,
HO BCKPBIBACT €€ HCTOPHKO-(huiIocophckue
OCHOBaHUsI, KOTOPHIC OH BHIUT B (HIIOCODHH
[TnaTona. ®unocodckoe MmprieHue [lmaro-
Ha CTOUT Y MCTOKOB 3alaJHOEBPOIEHCKOro
MBIIIJICHUS, 1 UIMEHHO B €r0 (PIIIOCOPHH PO~
HCXOJIUT MOBOPOT OT IPHU3HAHMS TOXKJIECTBA
HUCTUHBI M OBITHS K HX paznnuuio. Mcruaa
B ¢umrocopun I[Imarona paccmarpuBaercs,
nosiaraeT Xangerrep, He Kak €IMHCTBO MCTH-
HEI U OBITHS, @ KaK CIUHCTBO MCTUHBI U Ona-
ra. Ilpuuem ocHoBaHus Oyiara IPOU3BOJIBHBI
OT YEJIOBEYECKON CYyOBEKTHBHOCTH, a 3HAUMT,
HUCTHUHA CTAHOBUTCS HE YEPTOM 4eJIOBEYECKOIO
ObITHSA, a OTJIIMYUTEIBHON 4epTOW yesloBeue-

CKOTO JICHCTBHS, OCYIIECTBIISIEMOIO B COOT-
BETCTBUH C HOPMAaMHM OOBIJIEHHOTO ITOBCEIHEB-
HOT'O OBITHSL.

Ilo33us kak ycroiiuuBas popma
HCTHHBI CYIeCTBOBAHHS

OOpamenne Xaifgerrepa K MOUCKaM CO-
Jep KaHUS ICTUHBI B SI3BIKE KaK «IOME OBITHS»
XapakTepuzyeTr Ooliiee TO3THHUHA IIEPHOI €Tro
TBOPYECTBA, KOI'JIa OH OTKAa3bIBA€TCS CTPOUTH
¢unocodckyro cucrtemy TOA00HO «bBBITHIO
U BpEMEHI».

Kak y»xe OBIJI0 CKa3aHO BEIIIE, B TOUCKAX
HEeparuoHAIBHOW (HOPMBI HCTHHHOTO MO3HA-
Husi Xaigerrep oOpamaercs K HCKYCCTBY.
Hawnbonee coBepiiieHHOW (OpMON HCKYCCTBa
JUIS TIOHUMAHUS HCTUHHOTO OBITHUS BBICTY-
naer Juisl Hero noa3us. Uit XapakTepucTUKU
«HMCTUHHOTO MBIIIJICHUS» OH YIOTPEOIIeT Mo-
HATHE «BCIYIINBAaHWE»: OBITHE PAllHOHATIBHO
HENOCTH)KUMO U MCTHUHY (IIOAJIMHHOCTB) CY-
LIECTBOBAHUS YEJIOBEK MOXKET Y3HATh TOJIBKO,
BCIIYIIMBAsCh B SI3BIK.

Opnako y Xaiimerrepa HE BeChb SI3BIK,
a TOJIBKO MO3THYECKHUI «OTKPBIBAET UCTUHY».
OH o0parraercst K HCCIECAOBAHUIO TBOPUESCTBA
P.M. Punske, I. Tpakns, C. ['eopre u npexe
BCEro0 — K MCCJIEZOBAHUIO TBOPUECTBA HEMELl-
Koro poManTuueckoro no3ra @. ['€nsaepnuna,
«I103Ta MOITOBY», KaK OH €ro Ha3biBaeT. Xaid-
nerrep cuutai, 4yto Toiibko ®. I'€énpaepnun
(B otimmuue ot T'erenst u Llemnnra) He u3me-
HUJI AYXy POMaHTH3Ma JI0 KOHLIA CBOEH KHU3-
HU. B mostuyeckoM s3pike Xailaerrep yBuIesn
COEJJMHEHUE HENOCPEJCTBEHHOIO IepeKuBa-
HUS, aIeKBaTHOU (DOPMBI €T0 BBIPaKCHHUSI, He-
HAaCUJIbCTBEHHOCTH IIPHU €r0 BOCHPUATHH (HE-
00513aTEIEHOCTH AJIST «BCEOOIIET0)» TTO3HAHMS)
1 JKUBOM CBSA3M YEJIOBEKA M BCErO OCTaJIbHOI'O
OBITHSI.

KakoBbl, cormacHo Xaizgerrepy, Hpeu-
MYILIECTBA IMO3TUYECKOTO TBOpYECTBA IEepes
JIOT'MKO-PallMOHAJIbHBIM IOHUMaHUEM UCTUHBI?

1. ITo33us — «urpay, «kHeBUHHEHIIee U3 3a-
HATUI», U OHa HEe NPETeHAYET Ha TO, YTOOBI
B COOTBETCTBUU C €€ IPEACTaBICHUSIMU MUP
OBLI Iepenenan KaKuM-TO OIIPEIeIICHHBIM 00-
pasom;

2. Ilo33ust HE MPOCTO UT'pa, a «Urpa cllo-
BaMM», €€ MaTepuall SI3bIK, a SI3bIK — «camoe
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OIIaCHOE U3 BJIAJICHUI YeJIOBEKa, TaK Kak B ca-
MOM CJIOBE HET HUKAaKUX FapaHTHi, BbIpaKkaeT
OHO CYILIHOCTb NpEAMETa WJIH HET, MO3ITOMY
3/1eCh BO3MOXKHA OIIHOKa.

3. SI3bIK— HEe IPOCTO UHCTPYMEHT [TO3HAHHU S,
PaBHBIM B PsSIIy MHOTHX APYTHX €ro JEHCTBHIA,
a eIMHCTBEHHAsl BO3MOYKHOCTb «OTKPBIThY» BELLIU
Jutst uenoBeka: « ToJIbKO Tam, IJie ecTh A3bIK, €CTh
MHUD. .. TOJIIBKO TaM, TJe IpeodIagaeT Mup, mpe-
obiBaet uctopus» (Heidegger, 1937:7)

4. Tonapko B sI3bIKE UMEET MECTO rapMo-
HUYHOE, CJIUTHOE CYLIECTBOBAHHME YEJIOBEKa
C MHPOM, BO3MOXKHOCTH «COOECEIOBAHUS.
CaMo ke 3TO rapMOHMYHOE CYIIECTBOBaHME,
HE TIO3BOJIAIOLIEE YEJOBEKY pPacTBOPUTHCSA
B OOBIICHHOCTH W BCE K€ YTBEp)KIAIOIIee
COLIMAJIBHO-AEATENbHYIO CYLIHOCTb YeJoBe-
Ka, YCTaHaBJIMBAaeTCAd B IMOITHUYECKOM CJIOBE.
[To33us kaxablii pa3 3aHOBO JaeT TeM WJIHU
JpyrUM BelllaM HX Ha3BaHMs, KaKIbl pa3
CO03/1ae€T 0COOBIN U BCE )K€ MOHATHBIM APYrUM
JmoAsM s13bIK. «Cyliee U CyIHOCTh Beleil HU-
KaK HE MOTYT OBITH BBIYHCIICHEI U W3BICUCHBI
U3 MPHUCYIIET0, OHHU JOJDKHEI OBITH CBOOOTHO
CO3/IaHHBIMHU, YCTAHOBJICHHBIMH U JIaHHBIMU
(Heidegger, 1937: 13).

5. I1033us — He «yKpallleHHe) YeJI0BEYECKO-
ro CyILLECTBOBAaHUS, U HE BPEMEHHOE BIOXHOBE-
HUeE, M093Us1 — 3TO IIEPBUYHBIH S3bIK HICTOpUYE-
ckoro yenoBekay (Heidegger, 1937: 14), noatomy
CYIIHOCTP $SI3bIKa JOJDKHA OBITH MOHSTA 4Yepes3
CYLIHOCTb [1033UH, a He HA00OPOT.

WHTepecHO NpOCIEeauTh CXOACTBO 3TO-
ro TMOJIOKEHUs C yTBEp)KJIeHueM lerens, 4uTo
IPEBHUE TIOJTHI M MHCATEIH «OCOOEHHO MpH-
TOJHBI JUISl TOTO, YTOOBI U3BJIEKATH U3 HUX IO-
HSTHUS KaK MaTepHuall, OCBauBaeMblil JpyruMu
CIIOCOOHOCTSMH AYIIH... J|peBHHE, 0COOCHHO
T'PEKH. .. 00JIa1alIi B CBOEM SI3BIKE TOPA3UTEIb-
HBIM OOTaTCTBOM CJIOB, BBIpa)KaBIINX U3MCHE-
HUSI B UYBCTBEHHBIX IpeiMeTax U BUIUMOUN
MpHUpoJe, MX TOHYAWIINEC OTTEHKH, OCOOCH-
HO JK€ pas3iIuYHbIe MOAH(UKAIIUU CTpacTeH,
COCTOSHUU Jymm W xapakrtepa...» (Gegel,
1969—-1973: 12—-13). Onnaxo To, uTo 1js lere-
751 OBLTO OHOW M3 BEX B MCTOPHH YeJIOBEUe-
CKOH KYJIBTYPBI, IYCTh OJHOM U3 BaXKHEUIIINX
(TBOpYECTBO MOATOB B IEPUOJ T'OCHOJICTBA
MHUQPOJIOTHIECKOTO  CO3HaHWA), Xahmerrep
[IPOBO3MJIAIIAET EAMHCTBEHHO CYLIHOCTHBIM

MOMEHTOM HCTOPUHU KYJBTYPbl U IBITAETCS
BEPHYTHCS K IOTIOHATHIHHOMY CITOCO0y MO3Ha-
HUSI HCKYCCTBEHHBIM ITyTEM.

6. [1o33ust CyLIHOCTHO IpPEACTaeT B MO3-
THUYECKOM TBOpUecTBe noata. s Xaiinerrepa
WHTEPECeH He 000N M KaKIBIA 03T, a TOT,
KOTOpBI, ¢ OJHOI CTOPOHBI, JOXOJUT B CBO-
eM KOH(JIMKTE ¢ OOBIICHHOCTEIO 10 KpaHUX
(¢opM BBIpakeHHs 3TOro KoH(pIuKTa (0e3y-
mue [€npnepnuua, camoyOuicTBo Tpaxis),
a ¢ ApyroM — y KOTOpPOro npeaMeToM HO3TH-
YECKOro TBOPUYECTBAa CTAHOBUTCS cama I03-
3usl (CM., HAIpUMep, F'€PMEHEBTUUECKUI aHa-
nu3 Xaiaerrepom cruxotBopenust C. 'eopra
«CI10BO» 1 OKOHYATEIBbHBIN BBIBOJI, B KOTOPOM
MHeHUs ¢unocoda Xanaerrepa u nosta I'eop-
re equnbl — «He ObITh Bemam, rae CiioBa HET»
(Heidegger, 1993:132).

[1o3T — 3TO TOT, KTO B CBOEM CJIOBOTBOpYE-
CTBE BBIPa)XKaeT UCTOPUYHOCTH U BPEMEHHOCTh
COOCTBEHHOT'O CYIIECTBOBAHHS TaK, YTO OCO3-
HAaeT IPOTHBOIOCTABICHHOCTE Ce0sI M OOBIICH-
Hoctu (Das Man) u nmoHumaeT COBpEMEHHYIO
9MOXy KaK «CKyAaHoe BpeMms». [ e€npaepius,
MpeJCKa3bIBAIOIINN HACTYIUIGHUE «CKYJIHOI'O
BpeMeHu» JJid Xaiijerrepa, O1uH U3 HEMHOTI'HX
MO/UIMHHO UCTOPUYECKUX ITOITOB.

CnenyeT OTMETHTb, YTO HppalMOHaIH-
CTHYECKOe O00OCHOBaHWE XaHIerrepoM us3-
HAYaJBHOCTH MH(OIIOITHIECKOTO S3BIKAa KaK
HENOCPEICTBEHHOr0 MCTOYHHKA HMCTHUHHOIO
OBITHS UMEET CBOIO TCHICHIIMIO B HEMELIKOM
KJlaccuyeckoM panuoHanusme. Tak, B «Kpu-
THUKE CIIOCOOHOCTH cyxkaeHus» U. KanTt Hazbl-
BaeT ICTCTHUCCKYIO CIIOCOOHOCTH CYKICHHS
nporeeBTHKON Besikor  ¢rutocodpun  (Kant,
1994) 1 BUIUT B UCKYCCTBE CBS3YIOIIEE 3BEHO
MEXAY MHPOM HPHUPObI (KOTOPYIO PacCyaoK
KOHCTPYHUPYET KaK MU KECTKOI HEOOXOIIMO-
CTH) U1 MUPOM YEJIOBEUECKUX ACAHUHI (MUPOM
cBoOonbl) (Kant, 1994: 68). U 31eck Xaiaerrep
MIpeCTaeT Mepe]l HAMU CKOpee, KaK HacJIeAHUK
TpaJuLUU, YEM €€ HUCIIPOBEpraTeb.

Tem Oomee 3Ta MPEEMCTBCHHOCTH IIPO-
CIIe)KMBACTCS 10 OTHOMICHUIO K (IIIOCOPHH
®. [llennmHra, miusg KOTOPOTO HMEHHO HC-
KYCCTBO IO3BOJISIET CO3EPLAHUIO JI000ro co-
3HaHUsI 00pecTH OOBEKTUBHOCTH, IIONHOTY
M OOIIEe3HAYMMOCTh (T.. — UCTUHY). Mckyc-
CTBO BbINIE Qrutocoduu, Tak Kak Gpuocodus
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3aIeiiCTBYeT Wb YaCTUILy YEIOBEUCCKOTO
CO3HaHWUs, TOINMAa KaK HCKYCCTBO IIO3BOJISCT
Io0paThCs 10 BEPIIMH ITO3HAHHS IIEIOCTHO-
My 4enoBeky. Puiocopus cTout 3a mpeaena-
MU OOIIETOCTYITHOCTH, MCKYCCTBO HE HMEET
HUKAKUX TPAHUI] IS BOCTIPUSTHUS.

«AbcomoTHasT 00BEKTUBHOCTE JaHA O-
HOMY HCKYCCTBY. MOYKHO CMEJIO YTBEPKIATh:
JUIIATE HCKYCCTBO OOBEKTUBHOCTH, W OHO
mepecTaHeT ObITh TEM, YTO OHO €CTh W TIpe-
BpaTutcs B (pruitocodutro; mpuganTe Gpriroco-
(bun 0OBEKTHBHOCTD, U OHA TIEPECTAHET OBITh
¢unocopueld W TPEBPATUTCS B HCKYCCTBOY
(Schelling, 1989: 486). U ucropuro camoco-
3HaHus LlemimHrT TakXe MpOoCIeKMBaeT Kak
IIyTh «OT MPOCTOTO BEIIECTBA K OPraHU3aIlUU
(mocpencTBOM KOTOpOH 0eccO3HATENBHO TBO-
psimmas mpupoa BO3BpaIaecTes K camMoit cede),
a OTCIOZla TIOCPEACTBOM pa3yMa W IPOU3BO-
Ja — K BBICHIEMY €IHHEHHI0 CBOOOIbI U He-
00X0IMMOCTH B HCKYCCTBE (IIOCPEICTBOM KO-
TOPOT'O CO3HATENHHO MPOAYKTUBHAS IIPUPOIA
3aMBIKAaeTCsl M 3aBepIIacTCs B caMmoil cebe)»
(Schelling, 1989: 489).

bonee Toro, mo3guuil LllemnmuHr npsmo
MPEICKA3bIBACT TIOSBICHUE «HOBOM MH(O-
JOTHHY», OZOOHON IpeBHEMY CHHTE3y HAayKH
1 uckycctBa. [IpudyeM WHTEpecHO, 4TO Mare-
puan s HoBOM Mudonornu no LlemmuHry
IOJDKHA TIPEIOCTaBUTH «YMO3PUTENbHAS (QH-
3uKa». MuQOIOTHS COBEpPIIEHHO HEOOXOmH-
Ma TBOpUYECKO# JugHOCTH: «OHa — Marepuai
BCEro IMOITHUYECKOTO0 B HCKYCCTBE, YHHBEP-
cyMm B Boeicmiedl gopme. OHa — cama MOI3U»
(Schelling, 1987: 27).

Nmenno ¢dunocodueit lllemmara BAOX-
HoBIsicss @. M. TrordeB, Korja mucall CBOE
3HaMEHHUTOE YCTBEPOCTHIIIHE:

He To, uTo MHUTE BBI, IpHUpO/a:

He cnenok, He Ge3yIIHBIN JIUK —

B meii ecth nyma, B He#t ecTh cBOOO/A,

B neii ecth 11000Bb, B HEH €CTh SA3BIK.

Xaugerrep He IMPOCTO BOCHPUHHUMAET
9TH TPAIUIIMHA HEMEIKOW KIIACCHUSCKOH (u-
Jocoduu, a co3maeT ocoObId (UIOCOPCKU
S3BIK U 0COOBI MeTon (puiocodekyro rep-
MEHEBTHKY), IUISI TOTO YTOOBI pean30BaTh
NPUHIONIEL, chopMynupoBaHHble KaHTOM
u enmuarom. Ho mpoucxogut 3To0 LEHOH
0TKa3a OT PaIllMOHAJBHBIX CITIOCOOOB MBIIILIC-

Husa. «llo3guuity Xaiigerrep OTKa3bIBae€TCH
JIaXKe OT paruoHaIbHON (HOpMbI GUIOCOPCKO-
ro TpakTaTa M u3jaracT (QUIOCOpHUIO B BHIE
TepPMEHEBTHYECKHX TOJIKOBAHUI CTHXOTBOpE-
uuil ®@. ['€npaepnuna, I. I'eopre u np. Ha nam
B3IJISL, TAKOE OOpamieHue K HpparlHoHaIn3My
JOJDKHO 3aKOHOMEPHO BBITEKATh U3 MPHHIIATIA
a0CONMIOTH3aMN JTMYHOCTHOTO Hadaia. Benp
st Xaiigerrepa NOMIUHHOE (MCTHHHOE) Cy-
[IECTBOBAHHE YEIIOBEKA — 3TO, 110 CYTH, TPaTH-
9YecKOoe OAMHOUYECTBO. brITHE-C-IpyruMu gaie
BCEr0 3aKpPBIBACT JJIsI YEJIOBEKA €ro IOIIHH-
HYIO BO3MOYKHOCTb.

Xaiigerrep oOpaiaeTcss He K JHO00OMY
MHU(OIOTHUECKOMY, a K MHU(OIOTHICCKOMY
MBIIIUICHUIO JPEBHUX T'PEKOB, UYTO BOOOIIE
ObLIO CBOMCTBEHHO TPAJWIIUN HEMEIKOH (H-
J0CO(pHH — TIPOCIIIPOBAHIE CBOUX MOJOKCHUH
Ha JIpEBHETPEYECKOe MBIIUICHHE. Xaimerrep
JOBOJUT 3Ty TPAAHULIHUIO IO CBOETO JOTUIECKO-
ro 3aBepireHus. Omnacasch U IBITasch U30eKaTh
«CyOBEKTHUBH3May», OH TEM HE MEHEe CaM JIaeT
00pa3Ibl 0YeHb JTMIHOCTHOTO TOHMMAHUS 1109~
3um ['énpaepnuna. Ero MeToq «BCIyIIMBaHUS
BO MHOTOM COXpaHSET 3HAYCHUE JIUIIb IS
HEro caMoro (fpaB/a, eCIId TOBOPUTH 00 00IIeM
BIMSHUH Xaierrepa Ha MHPOBYIO KYIETYpY,
TO MBI JJOJDKHBI IMEThH B BUAY LIEJIOC HATIpaBIIe-
HUE B IICHXOJIOTHH, KOTOPOEC BO3HHKAET HEMO-
CPEICTBEHHO TOJ €r0 BIUSHHUEM, — TaK Ha3bl-
BaeMasi TOHMMAIOIIAsT TICHXOJIOTHS) H SBISCTCS
0COOBIM CIIOCOOOM CYIIECTBOBAHHUS JIUIIH €TO,
XalIerrepoBCcKoi, GUITIocopuu.

HecmoTpst Ha TO 9TO B « BBITHY M BpeMEeHI
U MPUMBIKAIONTNX K HEMY paboTax Xainmerrep
YTBEPIKIaeT HEBO3MOKHOCTH (DOPMYIHPOBKU
JNEeHCTBUTENFHOTO KPUTEPHUS UCTUHHOTO (TIOf-
JIMHHOT0) YEJIOBEYECKOT0 OBITHS (OITHHHOCTH
WJIA HETIOIJIMHHOCTE BHEIITHE COBEPILICHHO He-
Pa3THMYUMBI, TIOJUTMHHOE FITH HETIOIJITHHOE ATO
MepeKUBaHue — 00 TOM MOKET 3HATh TOJIBKO
caM TepeKUBAIOMINN YEIOBEK), BIIOCICACTBIH
OH oOpammaeTcs K MOMCKAaM TaKOro KPHTEPHSI.
OTKa3 OT paIOHATHHOCTH O3HAYAeT TaKKeE
1 OTKa3 OT IOCIIEIOBATEIBHON JIOTUKU B U3JIO-
KEeHUH (HHIT0CO(CKOro YIEHHS, TOATOMY CaMo-
ro ¢puocoda He CMyIIACT TaKasl HeIoCIeI0Ba-
TENFHOCTH, ¥ OH pa3padaThiBacT cOOCTBEHHOE
yYUCHHE O KPUTEPUH IOJIMHHOTO (MCTHHHOTO)
YeJIOBEUYECKOTr0 OBITHS — O CBOOO/IC.
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3akiouenne

[IpoBeneHHOE TEKCTOJIOTMYECKOE W Tep-
MEHEBTHYECKOEe ucclenoBanue (uiaocodhuu
uckycctBa MapTtuHa Xaigerrepa NpPHUBOIUT
K psIly BBIBOJIOB.

Croco0oM SIBJICHHOCTH UCTUHBI B OBITHH
BBICTYIIA€T SA3bIK, KOTOPBIN 11O CBOEH IOJINH-
HOW CYyTH €CTh MOATHYECKUHN S3bIK. DOpPMOH,
B KOTOPOM BO3MOKHO HMCTHHHOE IOHWMAHHE,
i Xaiaerrepa siBJISIETCS HE HayKa, a HCKYC-
¢TBO. lcTiHA He Mo3HaeTcs, a «CBEpIIaeTCs»
B 0COOCHHO 3HAYMMBIX JIJISI YEIOBEKa COOBITH-
SIX, B KOTOPBIX OH TEPEKUBAET ceOs KaK HEIo-
BTOPUMYIO HHANUBUIYaJIBHOCTb.

OCHOBHBIM CIIOCOOOM ITOCTPOEHUSI TEOPUH
UCTHHBI B (uiocodun Xaiimerrepa sBISIETCS
OHTOJIOTH3AIIH 3TOH pobiremMsl. McTiHa B eTo
¢mnocopun CTaHOBHUTCS HE MPOCTO OHTOJO-
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Myseii aumpononoauu u smuocpagpuu
um. I[lempa Benuxozo (Kyncmrxamepa) PAH
Poccuiickaa @edepayus, Cankm-Ilemepoype

AHHOTanus. B cTarbe 0CBEIIAIOTCSI OCHOBHBIE BEXH JKU3HU U HAyYHOE TBOPUYECTBO
Jlapucsr PomanosHs! [1aBnuHCKOM — IIMPOKO n3BecTHOTO B Poccuu 1 3a pybeskoM ydeHoro,
KPYITHOTO CHENHANINCTa B chepe CHOUpEBEeIeHNs, KYIbTyphl, STHOTCHE3a U 3THOrpadguu
HapoaoB Cubupu, BOIPOCOB XyA0KECTBEHHOIT 00paboTkn MeTamuioB. O0o3HauaeTcs
¢dbynnamentanphbiid BKiaz JI. P. [TaBnuHCKON B KOHTEKCTE 3aKiaibIBaHUs Oa3HUCHBIX OCHOB
MTOCTCOBETCKOTO CHOUPEBEACHNS, HCTOPUH MEKITHUUECKUX, MEKITUBUIU3AIIHOHHBIX
KOHTaKTOB Ha nmpocropax EBpazun. Ocoboe BHUMaHUE y/IeJIeHO BAXXHEHIITUM dTaram
Hay4HOTO TBOPYECTRA 110 HCCICAOBAHNIO 0COOCHHOCTEH STHUIECKON KyIIBTYPhl KOUCBHUKOB
Oxnoii Cubupu. [Ipencrasnen mertogonorndeckuit moaxon JI. P. [TaBnuHcKko# B pamkax
OpraHM3alNHU JeCITKa My3eHHBIX BBICTABOK B Poccuu n B 3apyOeXHBIX CTpaHax
C PKCTIOHUPOBAHUEM YHHUKAJIBHBIX NMPEIMETOB U3 (POHI0B My3esl aHTPOIOJIOTHHU
u atHorpaduu uM. Ilerpa Bemuxoro (Kynctkamepa) PAH.
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Huruposanue: bepesnunkuii C. B., [laBbinos B. H. Jlapuca PomanosHa [lapnuHckas: stTHorpad, cubupesern,
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Bbuorpadguyeckue 1anHbIE

Jlapuca PomanoBHa [1aBnuHCcKas1, mupoko
M3BECTHBIN B Halllel CTpaHe U 3a pyOeKOM BbI-
COKOKBaTH()UITMPOBAHHEIH CIIEITAIINCT B c(he-
pe stHorpaduu u uctopun Cubupu, ponuiack
B T. Cyxym Abxaszckoii ACCP 24 utons 1944 r.
B CEMbE BOCHHOTO XUpypra. Martsb Oblina Oepe-
MEHHA €10 BO BpeMs BOCHHOHU CIIykObl, 0 UeM
Jlapuca PomaHOBHA ¢ TOPAOCTHIO BCIOMHUHAET,
YTO W OHa BOCEMb MecCAIEeB (PaKTUIESCKH IIPO-
Besra Ha GpoHTe. JII000BE K My TEMECTBUAM,
K OTKPBITHIO HOBBIX MECT, JIFOIEH U KYJIBTYD,
B TOM YHCIIE M CHOMPCKHUX, B MaJIeHbKOH Jlaprce
PomanoBne 3apoaun e€ nenymka. B MucTu-

TYTE )KUBOIUCH, CKYJBIITYPHI U apXUTEKTYPhI
nm. U. E. Peniuna npu AxajgeMuu XyJ10)KEeCTB,
Ha (aKkyJIbTeTe HCTOPHH U TECOPUHU UCKYCCTB, OHA
cTajia u3y4aTh 0COOCHHOCTH MHOTHX HapOJIOB
MHPa, HO €€ cep/Iiie yxke ObLIO OTIAHO KYJIbType
HaponoB CuOupH, UX MUAPOJIOTHUH U HCKYCCTBY,
TEXHOJIOTHUSIM 00pa00TKH METAJIJIOB M U3TOTOB-
neHust ykpamenui. B 1967 r. ona okonuunia
WHCTATYT KUBOMHUCH, CKYJIBITYPHI U apXU-
TEKTYPBI U MOJTYUHIIA CIIEIIUATIBEHOCTD «UCKYC-
cTBOBe». DTHOrpaduro Jlapuca PomanoBHa
cTaja IMOCTUIraTh, OOLIASICh C BBIAAIOIIMMHUCS
COBETCKMMH YUYCHBIMH, CPEIH KOTOPBIX OBLITH
. A. Onsaepore, P. ®. Urc, 10. B. Knopo3os,
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Puc. 1. J1.P. MNaBnuHCcKaa B MONOOOCTU.
®oTo u3 nuyHoro apxuea J1.P. MaBanHCKoOM

Pic. 1. Young L.R. Pavlinskaya.
Photo from the private archive of L.R. Pavlinskaya

H. A. bBytunos, b. H. [Tytunos, K. B. Yucros,
I. M. Bacunesuu, JI.II. I[Toranos, C. B. liBanos,
N.C. Bnosun u ap. Hayunsim pykoBoauTenem
JuccepTaruonHon paboTsl Jlaprckt PoMaHOBHBI
obu1 HasHaueH C. B. MiBanos. Bmecre ¢ JI. B. Xo-
mud, B.II. JIssskoHOBOM, E. A. AJeKceeHKo,
Y. M. Takcamu U IpyruMu COTPYAHUKAMU OT-
nena stHorpaduu Cubupu JI. P. [TaBimuHckas
[IpUHHUMAaJIa y4acTHe B 00CYKICHUH MHOTOYHC-
JICHHBIX CTaTeil U MOHOTpaduil, SKCIIEAUIIHOH-
HBIX ITUTaHOB U 0T4eTOB. [lomoOHBIE 3acemanms
HHUKOTIA HEe ObLTH (OPMaITBHBIMU, SBISLTUCH
HaCTOsIIeH HaydyHOU mKoyiol (Zhambalova,
Romanova, 2019).

Bonee 55 ner Jlapuca PomanoBHa pabo-
taeT B Kyncrkamepe. C 1968 mo 2002 r. ona
3aHUMaja JOJKHOCTH HAy4YHO-TEXHUYECKOI'O
COTPYIHMKA, MJIAJIIETO U CTaplLIero Hay4Ho-
ro corpynauka. B 1987 r. 8 JIO D AH CCCP
OHa YCIIEIIHO 3alIUTHIa KaHAUAATCKYIO JIUC-
cepTaluio Ha TeMy «XyI0KeCTBEHHBIH Me-
Taur OypAT B HCTOPUKO-3THOTpAPHUECKOM
acriekte». C 2002 mo 2012 1. Jlapuca Pomanos-

Ha 3aBezoBasia OTaenoM sTHOTpaduu Cudupu
MAD PAH. C 2012 mo 2024 r. oHa paboTasa

B JIOJDKHOCTH BEAYILEr0 HAy4YHOI'0 COTPYIHHU-
Ka, a ¢ 2024 — HAyYHOTO KOHCYJIBTaHTA 3TOTO
otnena. C 1981 mo 2004 r. Jlapuca PomanoBHa
y4acTBoBasa B 18 ATHOrpahMIeCcKuX dKCIEIH-
WX B pa3nuyHble paiionsl Cubupu, [lannHe-
ro Boctoka Poccnn.

C 1997 no 2018 r. JI.P. [TaBauHCcKas ocy-
LIECTBIIsIa pyKOBOJACTBO TpeMs TeMamu HIP,
YETBIPbMS KOJJIEKTUBHBIMU I'paHTamu PI'HO,
SIBJSAJACh OTBETCTBEHHBIM  HCIIOJHUTEIEM
IBYX rpaHToB PO®H, yyacTBOBajla B IpoO-
rpaMMax (yHIaMEHTAIBHBIX HCCIICIOBAHM-
uii PAH. B 2010-2012 rr. JI.P. IlaBnuHckas
3aHUMMajach IOATOTOBKOM IJIaBbl JUISL KOJI-
JIEKTUBHOTO ToMa «SIkyTel. Caxa» B cepuu
«Haponsr u kyiasTypel» (Pavlinskaya, 2013),
a B 2018-2020 rr. — meproro Toma (yH aMeH-
TalibHOU paboThl «Mctopun SxyTuny. Jlapuca
PomanoBHa [laBiuHCKast yyacTBOBajla TakKe
B IOJArOTOBKE KHUTM «JIHEBHUK ywaluerocs
SlkyTckoit myxoBHOM ceMuHapun Anekces Hu-
kudopopa (1901-1903 rr.): myOnuKanmus J0-
KyMeHTay», u3nanaoi B 2022 r. B cepun «Un-
TejuekTyanbHas uctopusi Cesepo-Bocroka
Poccuu: Bpems u moam».

JI.P. IlaBmmHckasg sgBAsIeTCI  OIHHUM
W3 MHUIMATOPOB CO3AAaHUS U JIOJIIFOE Bpe-
Msl SIBJISJIACh YJIEHOM PEAKOJUIErMH Cepuu
«KyHcTkamepa-ApxuBy», B KOTOpPOH H3Jar0T-
csl paHee HEeomyOInKoBaHHBIE paboThl u3 Ha-
yunoro apxuBa MAD PAH. B 20092012 rr.
noJ1 €€ pyKOBOACTBOM COTPYIHHMKaMHU OT[eJIa
COBMECTHO C MHCTUTYTOM TIOPKOJIOTUU IPHU
CBoOonHoM yHuBepcuTeTe T. bepnuHa (copy-
koBopuTenb Kiayc Ilenur, I'epmanus) ObL1
MIOATOTOBJICH W M3/IaH COOPHUK TPYIOB KPYII-
Helmero dTHorpada, TIOPKOJIOTa, CIICIHaIH-
cTa WO KyJabsrype HapomoB HOxuoit Cubupu
nepBoil nonoBuHbl XX B. H.II. J[pipenkoBoM
(35 m.;1.). B 2020-2023 rr. Jlapuca PomaHoBHa,
COBMECTHO €O CTapIIMM Hay4HBIM COTPYIHU-
KoM otjena sTHorpadguu Cubupu MAD PAH
B.U. JIpsiueHko, moAroTOBUIA K U3IAHUIO MO-
HOTr'paMI0 BBIIAIOMIErocs 3THOrpada, TIOPKO-
nora, pexurnosena u gompkiopucta A. A. [o-
noBa «Pesiuruo3Helie npeacTaBICHUS 10JATaH».

3HAYUTEIBHOE MECTO B JAEATEIbHOCTH
JI. P. TTaByiHCKO# 3aHMMaeT My3eliHast pa0oTa.
Ha »Tom monpunie Jlapuca PomanoBHa BHeca
00IBII0i BKJIaA B paboTy ¢ KOIUIEKIUIMHA My-
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3es aHTPOIOJOTHH W ATHOTpadUH, yIacTBO-
BaJla B CO3JaHUM KOHLENUHI cepuu BbICTa-
BOYHBIX IIPOEKTOB, peain30BaHHbIX B Poccun
u 3a pybexom. OHa PyKOBOAMIIA CO3TaHHEM
ONIMHHAAIATU KPYIHBIX BeIcTaBOK MAD PAH,
JEBSATh U3 KOTOPBIX AKCIIOHUPOBAIUCH 3a Py-
oexxom: B Anonuun, Kopee, CIIA, ®unisH-
nuu, I'epmanuu. B 1ByX U3 HUX OHA SIBJIsIach
HCHOJHUTENEM, B OJHOM — COPYKOBOIUTEIEM
[IPpOEKTa, B BOCBMHU — aBTOPOM KOHLENIUU
U pykoBoxutesneM npoekrta. Kpome Toro, Jla-
puca PomaHOBHA y4acTBOBaJIa B PErUCTPALIUU
U TepeperucTpaluuu CUOMPCKUX KOJJIEKLUH,
B OpraHu3aluy My3eHHON MPaKTUKHU IS CTY-
JEHTOB NEeTepOyprcKux BY30B, B IOJATOTOBKE
U IPOBEACHUHU IKCKYPCUH.

OcHoBHast cdepa HAyIHBIX HHTEPECOB
JI.P. IlaBIMHCKOW — 3THO- U KYJBTYPOTEHE3
HaponoB lOxuo#t u llenTpanbHoit CHOHpH,
COBPEMEHHBIE ATHOCOLMAJIBHBIE IPOLECCHI
B pEruoHe, TPaJULMOHHOE MHUPOBO33PEHUE
KOpEHHBIX HapoJoB CHOMpH, HAPOIHOE UCKYC-
CTBO, TPaAUIUU XYI0KECTBEHHOIO0 MeTallja
TIopkcknx HapoaoB ([TaBnmunckas Jlapuca Po-
MaHOBHA).

Marus merajuia

B cBoém HayuyHOM TBOpuecTBe Jlapuca
PomaHOBHa yOeIUTEIBHO JT0Ka3alla BAXKHOCTh
W aKTyaJdbHOCTh WCCIIEJOBAHUN CYIIHOCTH
u QYHKIHUHA MeTajlla, He TOJbKO KaK Mare-
puajga B TEXHOJIOTHSX JKH3HEOOECICUeHNUs,
HO ¥ OCBETHIIA €r0 POJIb U 3HAYCHUE B KYIIb-
Type TPaJIUIMOHHOTO OOIIecTBa KaK OJIHOTO
W3 BAXXHEHIIMX TIOKa3aTeleld MaTephaiabHO-
T0 W JyXOBHOTO Pa3BUTHSI KOHKPETHBIX CH-
OMPCKUX TPYII, OTPAXKAIOIIETO0 YPOBCHb WX
COIMATTFHO-9KOHOMUYECKOTO Pa3BUTHUS, OCO-
OCHHOCTEH XyJI0KECTBEHHOW KYJIBTYPbI, MCH-
TAJINTETA, BEPOBAHUN. TeXHUKA U TEXHOIOTUS
00pabOTKH pa3IMYHBIX METAJUIOB OTPAXKAIOT
HWCTOPUYECKHUE CBSI3H U KYJIbTYPHBIC KOHTAKTBI
Mex 1y Hapojamu. Jlapuca PomanoBHa penrina
CIIOKHYIO 3a/1a4y BBISBICHUS MHU(OIIOITHYC-
cKoro obpasa MeTralijia B MUPOBO33PEHHUH TIOP-
KOB W MOHTOJIOB. DTH MPEACTABICHUS OBbLIN
€10 JIOTHYHO BKJIFOYCHBI B KOMILICKC «MeTaj-
JHYECKOTO KOma». DTOT KO CBSI3aH, C OTHOMH
CTOPOHEI, C JOCTATOYHO YHUBEPCAIHHON TPEX-
4acTHOM Mopenblo BcelleHHOU, ¢ npyroi —

¢ npeacrasieHusMu o CoiHLIE Kak 30J0Te,
o JIyne kax cepedpe, 0 3emire Kak MeIu, O oI
3eMHOM MHpE Kak xkeleze. DTa MOJEIb yCI0K-
HSETCS Pa3HOOOPa3HBIMH MHUQOIOITHIECKHU-
MH BO33pEHUSMHU, CBSI3aHHBIMU C TPAJAULHUAMU
UCTIONF30BaHUS METAIIIOB B KyJIbType. Mudo-
JIOTUYECKHUE IPEeACTaBIIEHUS, UUYECKUE TEK-
CThl OCBEINAIOT TEXHOJOIMH MCIIOJIb30BaHUS
Hapogamu CHOWpPH YEPHBIX U IIBETHBIX METaJl-
JIOB Ha MIPOTSHKEHUU JUTUTEIBHOIO XPOHOJIOT U~
YEeCKOIo nepuoja.

Baxuwie BBIBOIBI OBLITH TIONTYYeHE! Jlapu-
coil POoMaHOBHOM B BOIpocax U3y4YEHHUs HCTO-
pHUH, TEXHOJIOTUH U3TOTOBJIECHUS U CEMAaHTUKE
HaOOpHBIX TOsICOB HapomoB CHOMpPHU, TOSCOB,
JEKOPUPOBAHHBIX HAKJIAJHBIMU MeTaJlInye-
CKMMM (MHOTJA KOCTAHBIMHU) IIJJACTUHAMH,
OomsmkamMu. OHa TPHUXONUT K BEIBOIY, UTO
JUTSI TIOHUMaHUsI CYITHOCTH HaOOPHOTO Iosica
HEOOXOIMMO OOpaTHTBCS K aHAIH3Yy KOCTIO-
Ma, BOOPYXKEHHS, HAPOJHOI'O JEKOpPaTHBHO-
MPUKJIAJHOIO HCKYCCTBA, BOIPOCOB 3THO-
U KyJbTYpOT€He3a HapoJOB €Bpa3HilcKoro
KOHTUHeHTa. Jlapuca PomMaHOBHA monyepKHY-
Ja, 9TO JTOT IMpenMeT 00JanaeT BBICOKUM
CEMHUOTHYECKUM CTaTyCcOM, HEOObIYaiiHOM
YCTOWYMBOCTBIO BO BPEMEHH, OIPOMHBIM ape-
aJoM pacnpocTpaHeHusl Ha TeppuTopuu EB-
pasun. Tpaguius ObITOBaHHS TaHHOTO TpPEa-
MeTa OJEKJbl HACUMTHIBAET HE MEHee Tpex
TBICSIUEIIETUH U CBSI3aHa C KYJIBTY PO KOUEBbIX
CKOTOBOJYECKUX HapoaoB Benukoil cremnu.
Hecmorps Ha pasnuuyHble U3MEHEHUs, B He-
KOTOPBIX KYJIBTypax OH COXpaHUJCs 10 cepe-
auHbl XX B. Apean HaOOpHBIX IOSICOB Y Ha-
ponoB Cubupu, Cpenneit Azun n Kazaxcrana,
B KynbTypax KaBkasa, [lepenneit A3zum u Boc-
TO4YHOM EBpOIIBI MOCTENIEHHO MEHSJICS.

[lpu comocraBneHnH 00pa30B MeETaJLIHU-
YEeCKOHM IJIACTUKM IIaMaHCKOro kocTioma Jla-
puca PomaHoBHa ykazajia Ha OIpEIEJIEHHOE
eIUHCTBO B c(hepe KyIbTOBOIO MeTallia B JT-
HUYECKOW KynpType HaponoB Cubupu: Oypsr,
JI0JIraH, KETOB, HFaHaCaH, CEJIbKYTIOB, 3BEHKOB,
SHIIEB, SKYTOB. JTO CXOICTBO HAOIIOMACTCS
B KOHKPETHBIX CIOXKETax W 00pa3ax, B MJIACTH-
YECKOM BOIUIOLIEHUH, @ TaKXKe MPUHLHIE UX
pa3MeLIeHHs] B CEeMAaHTHYECKOM IIPOCTPAHCTBE
KocTioMa Ooipmux mamanoB. JI. P. IlaBnun-
CKasl MOAYEpKHYJIA, YTO HAMOOJIbIIEe KOTIYe-
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CTBO METAJJIMYECKUX JAeTallell MPUCYTCTBYET
Ha IIaMaHCKHX KOCTIOMax HapomoB Cubupw,
B KYJbTYpPE€ KOTOPBIX Ba)KHOE CEMaHTUYECKOE
3HaYEHHE NUMEJI0 YEepHOe, CBA3aHHOE C yXaMu
[OJ3eMHOro Mupa. besnble maMaHbl kamiiain
B BEpXHHI, HEOCCHBI MHUP U B CBOMX KOCTIO-
Max MPaKkTHYECKH HE HMCIIOJIb30BAJIM METall.
B odopmiueHHH MIaMaHCKOTO PHUTYaJTbHOTO
o0JayeHusi MCIOJIb30BAJIOCH JKeJle30, CTallb,
LIBETHbIE METAJIbl: Me/b U JIaTyHb. bpoH30-
Bbl€ IIOJIBECKM BCTPEUAIOTCA Ype3BbIYAiHO
peAKo, MPUBO3UIUCH OHU IMPEUMYILECTBEHHO
u3 Mounrosniuu u Kutas. Ha ocHoBe kponoTiu-
Boro anammu3a koyteknunit MAD PAH Jlapuca
PomaHOBHa BBIsSIBHIIAa OCOOCHHOCTH TEXHOJO-
TUU U3rOTOBJICHU S KOMILJIEKCA METAJJINYECKON
[JIJACTUKH [IaMaHCKOT'0 KOCTIOMA, CZieJiaja Bbl-
BOJ O TOM, YTO HauOoJiee LIMPOKO B LIaMaH-
CKHX KOCTIOMaX, XpaHsAmuxcs B porgax MAD,
MPEICTaBICHO O(GOPMIICHHE, BBIIIOIHEHHOE
u3 xeneza U crand. JKene3o MIMPOKO BOLIIO
B CaKkpalbHYIO c]epy KyIbTYphl CHOMPCKHX
HapoA0B, STHUYECKAsI HICTOPUS KOTOPBIX CBSA3a-
Ha ¢ ecocTenHoi 30H0i Cubupu. Ha aTom oc-
HoBaHuu Jlapuca PomaHoBHa mpeanonoxuia,
YTO Ha ONPEIEIEHHOM HMCTOPUYECKOM 3Tare
OTJIEJIbHBIE HAPO/bl MOIUIM BXOJUTH B €AMHYIO
HUCTOPUKO-KYJIBTYPHYIO OOILHOCTB, Y KOTOPOH
HE TOJBKO CXOTHBIE (DOPMBI XyI0KECTBEHHOMH
1 peMecJICHHO! TpaauIIHii, HO U OIM3KUE MCH-
TaJIbHbIE IPEJICTABICHUS.

B psne nyonukanuii Jlapuca PomanoBHa,
Ha OCHOBE MEXJMCLUHUIUIMHAPHOIO IOAX0/a,
aHaJU3MpoBaJia MPOOJIEMbl I'eHe3uca, CeMaH-
THUKH, TUIIOJIOTUH, OPHAMEHTUKH, CUMBOJIMKU
1 MAQOJOTHH FOBEIUPHBIX YKpaIleHWH Ha-
ponos EBpa3uu, BbIsSIBUJIa OCHOBHBIE TEHJICH-
LIUU U3MEHEHHU S 3TOI'0 KOMIIOHEHTa KYJIbTYpPhbl
B KOHTEKCTE KYJBTYPHOIO B3aUMOJEHCTBUS
HapoaoB (cMm. Pavlinskaya, 1984, 1988, 1992,
1994, 2000, 2001, 2006, 2010, 2012, 2018;
Pavlinskaya, 2001).

B uenom JI.P. [TaBnuHCKas mpoaHaIu3u-
poBana OCOOCHHOCTH TEXHOJIOTHH H CYIIHO-
CTU CEMAaHTHKH XYA0KECTBEHHOIrO MeTaJljia
HapomoB Cubupwm, TpeicTaBUIa CPAaBHUTEIb-
HOE HCCIeNOBaHWE TEXHUKM HAOWBHON Ha-
ceuku y HapojoB IOxuo#t Cubupu u Cpenneit
Asun. Bo MHoroMm eil ymanaoce mpocienuThb
HCTOPHIO PA3BUTHS IMPAKTHKH 00pabOTKH Me-

tajua Ha TeppuTopun CHOMpH, BBISIBUTH Xa-
pakTepHbIC CTHJICBBIC YEPTHI U OCOOCHHOCTH
TEXHOJIOI'MYECKUX IPUEMOB XYIO0XKECTBEH-
HOM 00paboTKM MeTajula, NpoaHaJIu3upPOBaTh
BApUaHThl KY3HEYHOI'O KYJbTa, OINPEAEIUTh
OB MeTallIa B 00psiIaxX KUZHECHHOTO IIHKIIA,
HCCIIEJ0BAaTh CEMAaHTUKY XY0KECTBEHHOH Op-
HaMeHTaluu u3aenuit u3 meraya. [Ipumene-
HHE CTPYKTYPHO-(YHKIIMOHAJIEHOTO METOnIa
no3Bonuiio Jlapuce PomaHOBHE OCyILIECTBUTH
aHau3 GYHKIIMOHIUPOBAHMS METAIIa KaK TEK-
CTa KyJBTYpHI, KaKk (eHOMEHA, 00JIaJaronero
3HAKOBOH (DyHKITHEH.

KoueBHuKH ros1y0bIX rop

B 2002 1. B cBeT BhIILIA (PyHIAMCHTATb-
Hast MoHOTpadus Jlaprcel PoMaHOBHEI 0 KyITb-
Type HaponoB Bocrounbix CasH, Hamucas-
Hasg Ha OCHOBE OOOOLIEHHS U OCMBICICHUS
MOJICBBIX  ATHOTPAPHUUSCKUX HUCCICIOBAHUI
B OxwuHCKOM paiione Pecnybnmuku bypsTus
(Pavlinskaya, 2002). B paGoTe JOru4HO OC-
BELLIEHBI B CJI0KHOM B3aUMOCBSI3U BCE KOMIIO-
HEHThl ~paccMaTpuBaeMOW  TpaJAULIMOHHON
KYJIBTYPBI COHOTOB M Oy psAT BocTounsrx CasH,
COXPaHMBILIUXCS B TOM MJIM MHOH Mepe K KOH-
ny XX B. Kak u3BecTHO, 3THOreHe3 sIBIseTCs
OIHHM U3 CaMBIX CJIOKHBIX dTHOT pa(pHUSCKUX
HCCIIeNOBaHNH, TPEOYIOMHNM KOMILIEKCHOTO
paccMOTpeHHsT TPOOJIEMBI C MPHUBICYCHUEM
Macchl MCTOPUYECKHUX, aPXEOJIOIMYECKHX,
AHTPOIIOJIOTUYECKUX, STHOT papUIECKUX,
(OTBKIOPHBIX M APYTUX HUCTOYHHKOB. Jlapwu-
ca PomaHOBHa paccMoTpesna CIOXKHBIM mpo-
LECC JJIUTEJIBHOrO ASTHOKYJBTYPHOI'O B3au-
MOJEHCTBUS KOPEHHBIX HapoaoB BocTodHbIX
CasiH U TepeceNeHYeCKIX OYypSITCKUX TPy
Ha nnpuMmepe OKUHCKOro paiioHa. B pesynbrare
KOHTaKTOB BO3HHKJIAa HOBas KYJIbTypa, B KOTO-
pOil MPOM30LILIO COEIUHEHUE XO3SUCTBEHHO-
KYJBTYPHOI'O THIIa CKOTOBOJOB, OXOTHHUKOB
U OJICHEBOJIOB, KOMIUIEKCOB >KH3HeoOeceye-
Hus. Ilpu srom IlaBnmHCKkasg mokaszaia oco-
OCHHOCTH JTHX KYJBTYp, NEPeX0] HOBAITHH
B TpaJulud, IpPOaHAJIU3UPOBAJIa IMPOLECCHI
acCCUMIIIAINUU U TA(GPY3UH KyIbTYPHBIX dJIe-
MEHTOB, PAaCCMOTPEB OOTaTHIH TyXOBHBIH MUP
[IEPEYUCIIEHHbIX HApPOJOB, UX KapTHUHY MHpa,
Mugornoruo. BepoBanus u puryans Jlapu-
ca PomaHOBHA IpeKpacHO MOKa3bIBAE€T C HUC-
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nons3oBanneM konnenmuil K. Jlesu-Crpocca,
M. Dnmane u Ipyrux KIACCHKOB 3THOTpadu-
YeCcKOW HayKd 00 YHUBEPCANUSX CTPOCHHS
BcenenHol, 0 CIIO)XKHOM B3aMMOJICHCTBUM Ca-
KpaJIbHBIX U TipodanHbIX MupoB (Pavlinskaya,
2002).

Hapoab! Cuoupu
u Poccuiickoe rocynapcrso

OO6iaiast OOJIBIION TBOPUYECKOW M Opra-
Hu3zaropcko sHepruei, JI.P. IlaBnuHCckas
CyMena CIUIOTUTH BOKPYT ceOsl TBOPUCCKHUE
KOJUIEKTUBBI HayUYHbIX COTPYIHHUKOB, MY3eii-
HBIX paOOTHHKOB, BIOXHOBJISS WX Ha HaIH-
CaHWMe KOJUIEKTUBHBIX TPYIOB, MOHOTpadui,
COOpPHHMKOB cTaTel, katajoros (cM. CuOHpH:
JpeBHUE ITHOCH M WX KynbTyphl, 1996; Ha-
ponsl Cubupu B cocrae l'ocynapcrBa Poc-
cuiickoro 1999; Espasus: DTHoc, manamadr,
kynerypa, 2002; Jle Hukomaesnu ['ymunés.
Teopusi 3THOreHe3a U UCTOPUUECKHUE CYIbObI
Epaszuu, 2002; Ilpupoma w nwmBUIM3AIUS,
1997; Cubupb Ha pyOeske ThicsueneTwii, 2005;
OtHoc, nanamadt, Kyaerypa, 2001; Cubupn
B KOHTEKCTE PYCCKOW MOJENIM KOJIOHU3ALHUH,
2014; Pavlinskaya, 1999; 2002a; 2006). On-
HHUMM U3 TaKUX BAJKHBIX HaIlpaBJIEHUM cTaiu
HCCIIEJIOBAHNUE CJIOXKHBIX IPOLIECCOB OCBOE-
HUS OTPOMHBIX TIpocTopoB Cubupu, EBpasumn,
Hansaero BocToka pycckuMmu, Hcciaeq0Ba-
HHUE MEXITHUYECKUX KOHTAKTOB, pa3paboTka
HOBBIX METOJOJIOIMYECKUX IPUEMOB Ha OC-
HOBE KPHUTHYECKOrO aHaJM3a KOHLENUUN
JI.U. MeunuxoBa, JI. 1. 'ymuneBa u apyrux
BBIJAIOIIHUXCS YUEHBIX.

B 1996 r. B pegakmuu Jlapucst Pomanos-
HBl OBLT OITyOJIMKOBAaH COOPHUK HAyYHBIX
crareii, 00beIMHEHHBIX €IMHON TEMaTHKON —
0COOEHHOCTH 3THUYECKOM NCTOPUHU KOPEHHBIX
HapomoB Cubupn B mpolrecce WX pPa3BUTHS,
3HAKOMCTBa C €BponelckuM Mupom. Ilpak-
TUYECKH BO BCEX CTAaTbiAX JEJIaeTCs aKLEHT
Ha TO, 4TO MMeHHO CHOMpb, ee MUBHIN3AIIIN
Y HapoIbl JaJIi MOITHEUITHI TOXIOK IS 00-
pa3oBaHUs LIEHTPAJIN30BAHHOIO, OTPOMHOTO,
MOILHOTO POCCHHMCKOr0 rocyJapcTBa, a 3aTeM
u umnepun. JI. P. [TaBiuHCKas oOpaTuia oco-
00e BHHMaHUE Ha TO, 4YTO popmupoBanue Poc-
CUICKOI'0 roCcyAapcTBa CTallo 3aKOHOMEPHBIM
MPOIOJDKCHUEM HCTOPUYECKOW  CHOMPCKOH

TpaJuluy, NPEeJUIeCTBYIOLIMX 3II0X, Korja
B CuOMpy BO3HUKAIHU U UCUE3ATH TI0 Pa3IHU-
HBIM IPUYMHAM KOUYE€Bble MMIIEPUH, XAaHCTBa
W KaraHaTbl. B UX cocTaB BXOIWJIM U MHOTHE
COBpEeMEHHbIE KOpeHHbIe Hapoabl CeBepHOil
Asnn. [Ipuxox pycckux B CuOUph cTaja HOBOH
BEXOH I UX Pa3BUTHS.

B 1999 1. Obuta OMyOIMKOBaHA KOJIICK-
THBHas MoHOTpadus nox penakiueit J1. P. [1as-
JIMHCKOI 00 OCHOBHBIX 3Tanax MCTOPUH BXOXK-
IeHUsT KOpeHHBIX HapomoB Cubupu, Cesepa,
Hanerero Bocroka B Poccuniickoe rocyaapcTBo.
Ota pabora OBLIO BBICOKO OIICHEHA CIICITHA-
JTUCTaMH B cepe UCTOPUH W dTHOTpadHH Ha-
pormoB Cesepa u Jlanmpaero Bocroka. B aroit
paboTe cheraH akIeHT HA aHAJIH3e OCOOCHHO-
CTe MOIIHOIO 3THOKYJIBTYPHOI'O JIBHYKEHMS
C 3amagHbIX pernoHoB CHOMPH K BOCTOUHBIM
B XVI-XVIII BB. DTOT mporecc cTaja HOBBIM
HaIPaBJIEHUEM dTHUYECKUX MOTOKOB, KOTOPBIE
B OoJlee paHHHUE IIEPUOABI CHOUPCKOW HCTOPUU
UMeTN OOpaTHBIH BEKTOp (TYHHBI, TaTapo-
MOHTOJIBI U Jp. oOmHoctH). Jlapuca Pomanos-
Ha TIOJYEPKHYJIA, YTO TaKOe M3MEHEHHE OBLIO
OOYCJIOBIICHO BO3PACTAIOIICH CHIIOH PYCCKOTO
Hapoja, B KaYeCTBE MPOIOIIKEHHS TTyOHMHHBIX
ITHOI'€HETHYECKUX npoueccoB B CeBepHOil EB-
pasun. HaOmparomee cmiry Pycckoe, a 3aTem
Pocculickoe rocyaapcTBO BKIIIOHUAJIO B CBOHM
COCTaB OIPOMHOE KOIMYECTBO Pa3HOOOPa3HBIX
o KynbType HapomoB CuOupH B pe3ynbTare
STHUYECKUX, COLUAIBHBIX, KYJIBTYPHBIX, KO-
HOMHYECKHX IPOLECCOB. DTHHUYECKass Kapra
pacceseHus, YUCIIEHHOCTH KOPEHHBIX HapoJ0B
Culupn HaMONHUIACH TIPEICTABUTEISIMH €B-
PONEHCKIX HApOIOB, TOPOICKOH HMH(PACTPYK-
TYpOH, BOGHHBIMH KPENOCTSMH M OCTPOraMH,
BBEICHUEM HOBOM 3aKOHO/ATEJIbHOMN 0a3bl, 3eM-
JIeJIeNIbYeCKUX TEXHOJIOTUH, XpUCTHAHU3ALUeH
peruona. KapauHaJlbHbIM OTIIMYHMEM OCBOEHUS
OFPOMHBIX CHOMPCKUX TEPPUTOPHUH PpPyCCKU-
MU [IEPBOIPOXOALIAMHU OT CXOJHBIX MPOLIECCOB
Ha JIPyTHX KOHTHHEHTaX OBLIO COXpaHCHHE
TEPPUTOPUM  TPAIUIIMOHHOTO  MPOKHUBAaHUSA
CHOMPCKUX HapOJOB: XaHTOB, MAHCH, HCHIIEB,
JIOJITaH, KETOB, CEJIbKYIIOB, 3BEHKOB, SIKYTOB,
OypsIT, HAHAWIICB U .

Uccrenys npobiemMbl MeXKLHBUIA3AIM-
OHHBIX, MEXKYJIBTYPHBIX KOHTaKTOB B Cnou-
pu, Jlapuce PomaHOBHE yaanoch BBIIEIUTH
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YeThIpe OCOOEHHOCTH TIPOIECCa OCBOCHUS
pycckumu Cubupu B XVII — nagane XVIII B.
B cepenune XIX B. 3TOT mporiecc 00beTHHIIT
B TPaHUIAX €IMHOTO TOCYJIapCTBa OJIHY IIIe-
CTYIO YaCTh CYIIW C MHOTOYUCICHHBIMHU HapO-
JIaMH, B TOM YHUCJI€ ¥ C KOPEHHBIMHU 3THOCAMH
Cesepa. B »aTom 3akimiodaercss ojlHa U3 YETHI-
peX 0COOCHHOCTEH PyCCKOT0 OCBOCHUSI CHOUP-
CKOT'O TPOCTPAHCTBA OT KOJIOHU3AIUN HApO/Ia-
mu 3anagHoi EBpornbl. 3aHsThIE eBponeiiaMu
TEPPUTOPUH OBLITH OTJIEIICHBI OT CBOMX METPO-
TTOJTMH MTPOCTPAHCTBAMHU OKEaHOB, YTO BO MHO-
TOM OIPEJICINIO OTHOIICHHE K a0OpHTreHaM
Kak K XuTensMm kojonuil. [Ipoasukenue pyc-
ckux no CeBepHoOl A3UHM HE BOCIIPUHUMAJIOCH
MHPOBOH HAyYHOH OOIIECTBEHHOCTHIO KakK
moJlo0HOe  eBpOICiCKOMY siBIieHUe. BTopoi
OCOOCHHOCTBIO OCBOCHHSI PYCCKUMH €Bpa-
3UHCKOTO MPOCTPAHCTBA SIBIISIIIOCH TO 00CTOSI-
TEIBCTBO, YTO PYCCKHE TIEPBOMPOXOIBI OBLIN
3HAKOMBI C CHOMPCKHMH HapojgaMu B cdepe
TOPTOBIM M JIPyTHUX KOHTAakTOB. YacTh cH-
OMpSIKOB BOIIJIA B COCTaB PYCCKOTO Hapoja,
CaMH PYCCKHE TaK)Xe BIIMSIIA Ha MPOIECCHI
(hopMupoOBaHUS CHOMPCKUX HApPOJOB, BOIICI-
mux B coctaB Pocculickoit ummnepun. Tpetben
ocobenHocThi0 Jlapruca PoManoBHa mocuuTana
TPUHITUIT OCBOCHUS HOBBIX 3€MEJIb PYCCKUMH,
XapakTep AKOHOMUUYECKUX, dTHOCOIMATBHBIX
W MEHTAJIBHBIX KOHTAKTOB C KOPEHHBIMHU Ha-
ponamu. YeTBepTasi 0COOCHHOCTD 3aKITIOYaET-
cs B TOM, 9TO MOCKOBCKOE TOCY/IapCTBO IMpH
OCBOCHHUH €BPA3UNCKOTO MPOCTPAHCTBA B IIE-
JIOM HE WMEJIO CHIBHBIX COINEPHUKOB. XOTA
Ha IOT0-BOCTOKE OBIJIO CTOJKHOBEHHE C MaHb-
wKypckuM Kutaem, B pesyibprare 4ero mpu-
IIJIOCH OCTaBUTHL MmodTH Ha 200 JeT Bce JeBo-
Oepexxbe AMypa He pa3rpaHUdCHHBIM.

Hcropusi u 3THOrpadusi OypsaT

Jlapuca PomanosHa [laBnuHCKast ocBeTH-
Ja IpoOJIeMbl 3THOreHe3a OypsAT U 0COOEHHO-
ctsaM ux Kynbsrypsl (Pavlinskaya, 1984; 1995;
1999; 2000; 2001, 2002a; 2005; 2008; 2014a;
Pavlinskaya, 2001; 2003. [ns TeppuTopuu
Cubupu o4eHb Ba)XKEH BHIOOP ATOXH, C KOTO-
poii MOXXHO paccMaTpUBaTh dTHOTCHE3 OypsT
OT HEOJHUTa /O TO3THEH OpOH3BI M paHHETO
xkenesza. B Ipendaiikanse u 3abalikanbe BO-
MIPOCHI TIPOUCXOKJACHUS OYypAT CBSI3aHBI C He-

00XOIUMOCTBIO PAaCCMOTPEHUS JIPEBHEUIINX
HEOJIUTUYECKUX KYJBTYp BIUIOTH J0 Hadaja
XVIII B., 10 MOMEHTa BO3HUKHOBEHHUS Oy-
parckoro Hapoga. B nenom JI. P. IlaBnuHckas
MpeUIOKATIA PacCMaTPUBATh STHOTEHE3 Oy psIT
KaK JUIMTENbHBII SBOJIIOLIMOHHBIN Ipoluecc
C COOTBETCTBYIOIIMMH CMEHAMU 3THHUYECKOI 0
cocraBa. BakHBIM (pakTOpPOM SIBISETCS IIPUCO-
eIMHEHUE CHOMPCKUX 3eMelb K MOCKOBCKOM
Pycu. Jlanpheiiiee ocoenne CuOupu cra-
JO CyUIeCTBEHHBIM (DaKTOPOM HE TOJBKO IS
CTaHOBJIEHUSI HOBOI'O IOCyJlapcTBa, HO UMEJIO
Ba)KHEHIIIee IeoNnoJIMTUYECKOe 3HAYCHHUE IS
OKOHYATEIFHOTO 0(hOpMIIEHUST 0cO00r0 ITHO-
KYJBTYPHOIO HPOCTPAaHCTBA MCTOPUUYECKON
EBpazuun. KopenHble Haposbl TaeKHON U TYH-
npoBoit 3086 CeBepHO A3uu OBLITN BOBIICUE-
Hbl B OOLIEMUPOBOIM MCTOPUUYECKHH Ipolecc.
Jlapuca PomMaHOBHAa OTMETHIIa 3THOTEPPUTO-
pHabHBIE OTIUYHS OYPSITCKOH KYJIBTYPBL
Tak, 3amagHbple OypsSTHl COXPAHHIIUA B CBOCH
XYJOXKECTBEHHON KYJIbTYpEe HEMAJIO TPaJULIU-
OHHBIX apXaW4yeCKUX YepT, MPUCYIIUX HCKYC-
CTBY KOHTaKTHPOBABIIHUX C HUMU SIKYTOB, H0K-
HBIX aJITAaHIeB, TYHT'yCOB. BocToUHBIE Oy pSTHI
HAIlOJIHUJIM CBOE HCKYCCTBO PSAJOM HOBBIX
JJIEMEHTOB M INPUEMOB B pe3yJibTare CBs3eil
C MOHTOJIaMH, TyBHHIIAMH, THOCTIIAMH, KH-
TalllaMu U ApyrumMu Hapojgamu LleHTpanbHON
n BoctouHoit Asuu. 3abaiikaibCkue OypsTHI
BOCTIPHHSUTH THOCTCKYIO OpPHAMEHTHKY, Y30-
Bl KOTOPOH OTIMYAIOTCS SIPKOCTBIO PACLIBET-
KU U CJIO)KHBIM XapaKTepOM KPUBOJIUHEHHBIX,
pacTuTenbHBIX (GopM B MOTHBOB. CHIBEHO
H3MEHIUIO OOJINK KYJIBTYpBI OypsIT BIUSHUE
KaHOHOB U IIPUHITUIIOB CEBEPHOTO OyaIu3Ma —
naman3Ma. OIHAKO COXpaHHIACh OOIIEOypsIT-
CKas TpaJuLMOHHAs OCHOBA, I103BOJISIOIIAS
TOBOPHUTH O CAMOOBITHOCTH M €TUHCTBE Oy psIT-
ckoro atHuueckoro ctuis. JI.P. [laBauHCckas
yOeXIEHHO MHIIET O TOM, YTO MMEHHO Oyps-
THI U3 KOPEHHBIX HaponoB Cubupu Hamboiee
MIOCTUIIM TaWHBI MPOU3BOJICTBA YKpalleHUH
13 METaJIJIOB, CAMOLIBETOB, IIEpPIaMyTpa.

Hctopust u aTHOrpadusi Hapoaos SAKyTun

Mmnorue roast Jlapuca PomanoBHa otnana
WCCIIEIOBAHUIO PA3JIMYHBIX ACIEKTOB HCTO-
puu u KyabTypbl HapojoB Skytun. OHa cTa-
J1a aKTUBHBIM YYaCTHUKOM OJIHOTO M3 MEPBBIX
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[IPOEKTOB, HANPABJICHHBIX Ha pELICHUE yKa-
3aHHOW 3a7a49H B paMKax (hyHIaMEHTaJIFHOTO
MHOTOTOMHOro u3nanusa «Mcropun SAxytum»
(Iakuty. Sakha, 2013; Istoriia Iakutii, 2020;
Pavlinskaya, 2012). B atom tpyne JI.P. I1aB-
JIMHCKas CTPEMMUJIACh MTOKA3aTh, IJIUTEIbHBIN,
MIOCTENEHHbIN U CI0XKHBIA MPOLECC TOro, Kak
MHOT'O HapoJOB Ha HPOTSIKEHUHU ThICAYeIe-
TUW BBICTPAaUBAIN €IMHOE IPOCTPAHCTBO, YTO
HUMeIo OONBIIOE 3HAYEHUE TSI CTPOUTEIHCTBA
0Cco00ro €eBpa3Huiickoro Mupa, BO3HHUKIIETrO
cpeau AByX noisipHbIx yactei Craporo Cae-
Ta— EBponbl 1 A3un. YueHbIM, 11 OCO3HAHUS
BCEH CII0KHOCTH I'€ONOIUTHYECKOIO 3HAUSHU S
ATOr0 KOHTEKCTa HEOOXOAMMO MPOBECTH KOM-
TUIEKCHBIN aHAJIU3 JPEBHENIINX KYJIbTYp AKy-
TUH, CONPEACTHHBIX TEPPUTOPHIA, 00BETUHUTH
JaHHBIC aPXCONIOTUIECKHX, STHOT Pa(hUICCKHUX,
JUHTBACTUYECKUAX U (DOIBKIOPHBIX UCTOYHHU-
KOB. Jlornuecku BCTPOUTH NaMATHUKHU KYJIb-
TYpbl Pa3HBIX 30X B UCTOPUUECKYIO IOCIIE-
JOBATEIFHOCTH, YTOOBI OO BEKTUBHO PACKPHITH
STHOTE€HETHUYECKHE, ITHOKYJIBTYpPHBIE M 3T-
HOCOLIMAJIbHbIE IPOLECCHl, KOTOpPbIE IMpUBE-
JU K BO3HUKHOBEHHIO CaMOOBITHBIX KYJBTYP
Y CTaJ1 OCHOBOM UX JIyXOBHOI'O €IMHCTBA.

JI.P. IlaBnuHCKag Takxe MpOaHaIU3U-
poBama OCOOCHHOCTH TPAJUIIMOHHOH MHU(O-
[MO3TUYECKOW MOJAEIN MHpa SIKYTOB B CBETE
STHOKYJIBTYPHBIX IMPOLIECCOB HAa TEPPUTOPUU
EBpasun. OHa oTmeTmiia, 4TO0 MH(OIOITH-
geckasi MOJIENIb MUpa KOHIIGHTPHPYET B cebe
Bce Hambolee CYIIHOCTHBIC, BOILIOMICHHBIC
B OIpEIEIICHHON cHUcTeMe 00pa3oB, MOHSITHI
U CUMBOJIOB IpeACTaBiieHUus O BcesleHHOH,
MIPECTABIISIET COO0M MEHTAIBHYIO KOHCTPYK-
LU0, OTPAXKAIOLIYIO CTPYKTYPY U COCTOSIHUE
Kocmoca, mpHHIOHIIEI B3aUMOOOYCIIOBICHHO-
CTH BCEX €ro AJIEMCHTOB. VIMEHHO MU(OIOTH-
yeckash KapTUHA MHpa COCTaBIISIET CTEP)KEHb
MUPOBO33PEHUS, OMNPEIENSIET  CMBICIOBYIO
HaAIIPaBICHHOCTH BCEX cdep Ku3HeoOecmede-
HUS Ka)KJIOTO HapoJa, CIOCOOCTBYET €ro KOH-
COJIMJALlMM U OCO3HAHUIO CBOEH ATHUYECKOI
LIEJIOCTHOCTH.

Hcropusi cTaHoBJIeHUS
ITHOrpaduyeckoil HAyKn

OTnenbHBI  BaXXHBIH aCMEKT TBOpYE-
CKoi gesTenbHOCTH Jlapucbl PoMaHOBHBI

CBSI3aH C HCCIJIEZIOBAHUEM COLIMOKYJIBTYPHBIX
0COOCHHOCTEH CTAaHOBIICHHS JTHOTpadmue-
ckoii Hayku B Hamied crpane (Pavlinskaya,
2014b; 2016). PaccmoTpenune 3ToW MpoOIeMBbI
JI.P. TlaBnuHCKass TpPagUIHOHHO HAYUHAET
¢ ocsemieHuss X VIII B. kak smoxu IIpocsene-
Hus, nesrenabHoctu [lerpa I, koTopas u npuse-
na Poccuto B pa3psij nepeioBblX eBpONecKuX
rocymapctB. Coznanue B 1724 1. IletepOypr-
CKOH aKkaJleMHH HayK IIPUBEINO K ImpeoOpa3oBa-
HUIO HAYYHOU, KyJIBTYPHOH, 00pa30oBaTEILHON
coepol Poccumiickoit ummnepun. OnaHako nalee
Jlapuca PomaHOBHA COBEpILEHHO CIpaBeIu-
BO YKa3bIBaeT Ha HEOOXOIMMOCTH yUeTa Hau-
Ooylee BaXHBIX MCTOYHHKOB, CPEIU KOTOPHIX
Ha IEPBOM MECTe HaXOASITCS PyCCKHUE JIETOIMH-
cu. B HUX UMEIOTCS JKUBBIE 3aPUCOBKU KYJIb-
Typbl OONBIOIMHCTBA HAapOIOB KaK EBPOICH-
ckoii yactu Poccum, Tak mu Cubupu. He Menee
BaXHbIMU HncTouHuKamu JI.P. IlaBnmHCKas
cuutaeT «Haka3Hple maMsaTH» BOEBOJ U NpU-
Ka34yMKOB CHOUpCKUX ocTporoB, «llapckue
rpaMOThl M YKasbl», «PacCIpPOCHBIE pPeun»,
«CKACKW» CIIYXKUJIBIX JIIOAEH, MaTepualibl
akagemudeckux skcneaunuii XVIII B. Llen-
HEHITHEe HCTOPUYECKHE W ATHOTpapUICCKUe
CBEJICHUS UMEIOTCS B EPBBIX TPyAaxX IO OIU-
CaHMIO KYJIBTYpHI HaponoB Cubupu, B 4aCTHO-
cti, «O CubupckoM mapcTse M 0 Hapsx TOTO
Benukoro mapctBa» (1645), «IlyremectBue
yepe3 Cubupp ot TobGombcka g0 HepuwH-
cka u rpanun Kuras» (Hukonait Crnadapuid,
1675), «Onucanne HOBOUM 3emutH, cupedb Cu-
oupckoro mapctBay (Hukudop Benroxos,
1675-1698). B 1715 r. Obuta HamucaHa miepBast
STHOTpaduueckass MoHOrpadus B HCTOPUHU
MupoBoi Hayku [ 'puropust HoBuikoro «Kpart-
Koe ommcaHue o Hapoxe octsikom» (CIIO.,
1884). Baxwueiimee 3HaueHHWE [JIs CTAHOB-
JEHUsI ¥ PA3BUTHS ITHOrpapUUYEcKOil HayKd
nMeeT (yHaaMeHTanbHbli Tpyn Moranna [e-
opru «Onucanue Bcex B Poccuiickom rocynap-
CTBE HapOJIOB, TAK)KE UX JKUTEUCKUX 00PsI10B,
Bep, OOBIKHOBCHHH, KHIIHII, ONEK] U IPOUNX
nocronamsitHoctei» (CI16., 1776—1777). Dra
MoHorpadus 0 MHOTHUX Haponax Poccuu Opra
HaIlMcaHa Ha OCHOBE T0JIEBBIX MaTEPUAJIOB aB-
TOpa, C JONOJHEHUSMHU U3 MPEAILIECTBYIOIINX
U COBPEMEHHBIX HCCIefoBaHuid. MoHOTpadms
COCTOUT U3 CEPUU OYEPKOB, B KOTOPBIX JaeTCs

-223 -



Sergey V. Bereznitsky and Vladimir N. Davydov. Larisa Romanovna Pavlinskaya: Ethnographer, Siberian Studies...

Ha3BaHUE HApOAa, TEPPUTOPHUS paccesleHus,
YUCIICHHOCTh, (PU3NYCCKUI THII M 0COOECHHO-
CTU f3blKa, CUCTEMa YNPABJIEHUS U HOPMBI
OOBIYHOr'0O MIpaBa, XO35HUCTBO, THUI MOCEIEHUS
7 KIWINIIA, ONSKIA, ITHINA, CEMCHHBIN OFBIT,
BepoBaHUsA U pUTyasbl. CaMbIM LIEHHBIM $B-
JseTCs WJUTIOCTPATUBHBIM psii TpaBlop, IO-
Ka3bIBAIOLUIUX YHUKAJIbHBIE YEPThl KYJIBTYpPBI
Hapono XVIII B. B nuenom JI. P. [TaBnuHCckas
clenana BBIBOA O TOM, 4YTO CTaHOBJIEHUE
U pa3BUTHE ITHOTPA(PHUH, TOMUMO YHCTO Ha-
YYHOI'O pe3yjbrara, UMeJO OIPOMHOE 3Haue-
HUe I OOBEAMHEHUS B €IMHOM IIPOCTPaH-
CTBE MHOTI'OYHUCIIEHHBIX POCCUMCKUX HapoI0B
CIIaBSTHCKOW, (PMHHO-YTOPCKOM, TIOPKCKOH,
TYHT'yCO-MaHb4YKYyPCKOH, ajeoa3snaTckoi
Y MOHTOJIBCKOH SI3BIKOBBIX OOMIHOCTEH.

Mudonorus cmepTn

B 2007 1. coTpyaHuUKH OTHena 3THO-
rpapun Cubupu MAD PAH paccmoTpenn
CIIOKHEUITY0  TpoOJieMy  NpeICTaBIeHUIN
KOpeHHBIX HapomoB CHOHWPH O CMEpTH H 3a-
TpOOHOM MHpE, dTHOKYJIBTYpPHBIE 0COOECHHO-
CTH TOrpeOaIbHO-TIOMHHAIBHBIX PUTYAJIOB.
HX cBsi3b ¢ MU(POTIOTHYECKON KapTHHON MHpA.
COopuuk BeIIEN MO/ penakiueit Jlapucs Po-
maHoBHBI (Mifologiia smerti, 2007). ®eHomeH
CMEpTH OBLIT PACCMOTPEH B KOJICKTUBHOM pa-
0oTe B KauecTBe HHCTUTYTA IIepexo/ia yeIoBe-
Ka, ero KU3HCHHOU ITOCIECMEPTHOH CyOCTaH-
OUU K HHOU (popMe CYIIeCTBOBAHMSI, CTABIICH
rnapajgurMoi s Bcex OoOpsioB KM3HEHHOI'O
nukia. [IpencraBieHHsie B COOPHHUKE CTaTHU
CYILECTBEHHO JIOMOJIHUIIA UMEIOIIeCs 3HAHU S
0 MHUPOBO33PEHUYECKHX CHUCTEMax TPaJULIUOH-
HBIX OOIIECTB ceBepHOro peruonHa EBpazun
W CTall OCHOBOH JUIsi HOBOTO ypOBHsI 0000-
LIEHUS MaTepHalla, CBI3aHHOIO C apXau4ecKH-
MU NPEACTABICHUSIMHU O AUAIEKTHKE XU3HU
u cmeptu. B wactaoctu, B 2010 r. JI.P. I1aB-
nuHckas coBmecTHo ¢ 1O, E. bepe3kunbim cra-
Jla pelakToOpoM COOpPHHMKA HAy4HBIX CTaTew,
MTOCBSICHHBIX U3yYEHUIO CIIOXHBIX IIPOOIeM
MU OTIOTHIECKOTO OCMBICIICHHS CMEPTH, TIOTY-
CTOPOHHET'0 MUpPa, CHMBOJIMYECKOr'0 COZleprKa-
HUS TIOTPpe0aTbHO-TOMUHANBHONW OOPSTHOCTH
B KOHTEKCTE TPaJWLIMOHHBIX MPEACTABICHUN
KOpeHHBIX HapoaoB Cubupu u CeBepHOH AMe-
puku (Ot ObITHS K WHOOBITHIO). CTaThu JUIS

cOOpHHMKaA OBUTM HAITMCAHbl Ha OCHOBE 3THO-
rpaguueckux, (HOJBKIOPHBIX, MHUCbMEHHBIX,
aApXEOJIOTUYECKUX, ApPXUBHBIX, a TaK¥Xke IIO-
JICBBIX MaTepualioB. B Hay4dHBIH 000pOT OBLI
BBEJICH KOHICITYalbHBIH 00bEeM 3THOTIpadH-
YECKOTO, apXEOJOTHYECKOT0, KYJIBTYPOIIOTH-
YECKOTO MaTepuaia W, caMoe TJaBHOE, 3Ha-
YUTEIbHBIE HOBBIC JIAHHBIC MO apXaMIECKUM
puTyanaMm u BepoBaHUsIM. Bo MHOTMX acriek-
Tax ObLIa pacKpbITa MpobIeMa yHUBEPCATBHO-
T0 MHPOBOTO TIPEJICTABICHUSI O KPYTOBOPOTE
JKU3HEHHBIX (HOpM, IOKa3aHbl OCOOCHHOCTH
BTOPUYHOTO POXJIEHUS AYITM B HOBOM Kade-
cTBe. BepoBaHusi, TEKCTHI, pUTyaJIbHBIE ITPAK-
THKH B TIOrpe0abHO-TOMHHAIBHOM KOMILJICK-
Ce CIUBAOTCS B €IUHBII KOHTEKCT. [IpoGiieMbl
OCMBICIICHUSI CYIIHOCTH OBITHSI U WHOOBITHS
CBSI3aHBI C TPAJUIIMSIMHI KOHKPETHBIX dTHHYE-
CKHUX OOIIECTB, OT IIOBEICHMS YeJIOBEKA, OT CO-
[UAJIBHBIX TpaHCPOpPMAIIUH ¥ MEKKYIbTYP-
HBIX KOHTaKTOB. PUTyasn W3HEHHOTO ITHKJIA,
MHudoIorHyecKas KapTHHA MUPA, HApPATUBHI,
TEKCTBI TPUHAJJICKAT K YUCITY KYJIBTYPHBIX
9JIEMEHTOB, OTIMYAIOIINXCS OCOOEHHO BBICO-
KOH KOHCEpPBAaTUBHOCTBIO, YeM H OOYCIIOBJIC-
Ha WX IEHHOCTH IS UccienoBarene. Jlapu-
ca PomaHoBHa oOparmiia ocoboe BHUMaHHE
Ha CIenupuKy XyJI0KECTBEHHO-00pa3HOIro
MBIIIIJICHUS KOPEHHBIX HapoaoB Cubupu, B KO-
TOPOM COCYIIECTBOBAJIO B CBOEH COBOKYITHO-
CTH B3aMMOJICHCTBHE OBITHS Kak Mupa Jrosieit
W WHOOBITHS Kak Mwupa OO0XECTB M JYXOB,
co3/1aBasi B IIEJIOM €IMHBII 00pa3 BceneHHo.
Onnako Jlapuca PomaHoBHa jeiiaeT BBIBOJ
0 TOM, YTO MMEHHO HWHOOBITHE OIPEICIISIIO
MMOJHOIIEHHOCTh JKU3HU, TaK KaK OBIJIO CBs3a-
HO C TPOJIOJDKEHHEM pOjia, 3J0POBHEM BCEX
€ro 4JICHOB, C yJa4ei B IMPOMBICIIAX U XO35iH-
CTBEHHOU J1eATeNbHOCTU. OKpYKAOIMUH MUp
OBLI IS YeloOBeKa CaKpaJbHON CYIIHOCTHIO,
BCS TIOBCEIHEBHAsl KU3Hb ObLTa TPOHU3aHA
cBsmeHHol cunoir Kocmoca. Mup nHOOBITHS
OBLJT TIPEJICIBHO peajbHbIM, U KaXJas U3 ero
chep HaxOIHMIIACh BO BIACTH KOHKPETHBIX
JIyXOB-X035€B, C KOTOPBIMH OOINAJIUCH JTFOJIH.
[IpencraBneHus o0 CBS34X HYENOBEKa C TOTY-
CTOPOHHHM MHPOM BOIUIOMIATIUCH M COXPaHsI-
uCh B MUbax U npeaanusx. OMHUM U3 CaMbIX
pacrpocTpaHEeHHBIX 00pa30B, BOILIOMIAIOITUX
KOHTAKTBI MEX]Iy MUPOM JTFOJICH U MUPOM 00-
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’)kecTB, o MmHeHHIO JI. P. [laBnuHCKOM, SABIsET-
cst npeBHU Mu(D «o HeOecHOI oxoTe». B Hem
00pa3 oJIeHs BEICTYIIAeT KaK CHMBOI HEOSCHOM
cepsl, COMHIA, CBETa U THS, a €ro MPOTHUB-
HUK — Me/IBellb OJHULETBOPSAET XTOHUYECKHE
CWJIBI, HOYb U TbMY. DTOT CIOKET, BOILIOILA-
OLUH NUKJIMYHOCTG kU3HM KocMmoca, B pas-
JUYHBIX BapHaHTaX M3BECTCH B MHUQOIOTHIX
MHOTHUX HapogoB Cubupu.

BMmecTo 3aK/i04YeHus:
HTOTH TBOPYECKHX MOUCKOB

B nocnennue roner Jlapuca PomaHoBHa
3aHHMajach UCCIIECNOBAHNEM POIH JIaHImAQ-
Ta B )KaHpaX YCTHOTO HapOJHOIO0 TBOPUYECTBA
TIOpKCKHX HapogoB Cubumpun XIX — Havaia
XX BB. Eif ynanock mokasath, 4To B MH(}O-
JOTHYECKOE MPOCTPAHCTBO OBLIN BKIIIOUCHBI
OCHOBHBIE 3Tallbl IYTELIECTBUI IJIaBHBIX Ie-
pOeB BHuYecKux IpousBeneHuil. B crpyk-
Typy SMHYECKOro JNaHAmadpTa, B OOpSIOBBHIC
TEKCTHl BKIIOUYEHBI MeCcTa OOMTAaHUS BEPXOB-
HBIX 00XKECTB M AYXOB. TeM caMbIM CIO)KeTaM
SMHAYECKUX CKA3aHWHN MPUIAETCA CaKpaJIbHBINA
xapaktep. Jlapuca PomaHOBHa COBEpPILIEHHO
CIIpaBENBO YOCKICHA B TOM, YTO MH(]O-
JOTHsI, W3HAYaJIbHBIC MEHTAJIBHBIE (POPMBI
SMOLIMOHAJIBHO-00Pa3HOIro OCMBICIECHUS OKPY-
JKAIOIIEr0 MUpA CBS3aHbI C MEPBUUYHBIMU UM-
MMyJIbCAaMH TBOPYECKON sHepruu jroaeut. Jis
yeJloBeKa OecUCbMEHHOIo OOILIecTBa MH-
(onoruyueckasi OpHEHTAIHS B OKPYIKAIOIIEM
MHpE CBSi3aHa 00psiAaMu, SIOCOM U JPyTrUMU
Bunamu TBopuectBa (Pavlinskaya, 2018).

He MeHee BakKHBIMH SIBJISIOTCSL HCCIeE-
noBauus Jlapucel PomaHOBHBEI TIpobieM BoO3-
ICWCTBUSL PEYHOTo JTaHAMmadTa HA CTaHOBIIC-
HUE MaTepUaTbHOW CQEepsl TpaTUIIHOHHBIX
KyneTyp Cubupu, Ha (QOpPMHPOBAHHE HX
MEHTAJINTETa, OCOOCHHOCTEH BOCIIPHITHS
MPOCTPAHCTBA U BPEMEHH, MH(OIOTHUECKON
MOJEJIIM MHPa, KYJIBTYPHOIO CHMBOJIHM3MA,
(hopMy 0CO3HAHUS U KJIACCU(DUKALINN SBIICHIH
npupoabl U ctuxuil (Priroda and tsivilizatsiia:
Reki i kul’tury, 1997).

B 2023 r. JI.P. ITaBnuHCKass COBMECTHO
¢ B.W. [IpsiueHKO 3aBEPIININ KOJOCCAIBHYIO
paboTy MO TOATOTOBKE K PENAKTHPOBAHUIO
¥ medyatu pykomucu MoHorpadum A.A. Ilo-
noBa, Belmenmeil B cepun «KyHcrkamepa-

Apxus» (Popov, 2023) 1 HanmcaHWiO BBOAHON
crate  (D’iachenko, Pavlinskaya, 2023).
Momnorpadus SBISCTCS KIACCHUYECKUM MpPH-
MEPOM OTEUYECTBEHHOTO JTHOTPaPHUUECKOTO
WCccIeoBaHms TIepBoi mojnoBuHB XX B. OHa
Obuta cozmana A. A. [1ormoBEIM Ha OCHOBE MHO-
TOJETHUX TOJEBBIX COOPOB B JKCIEIUIUSIX
1920-1930-x rr. IlyOnukyeMble cCBeICHUS 3a-
YacTyI0 OTPAXKAIOT Y)K€ MCUE3HYBIIME U 3a-
OBITBIC DJIEMEHTH TPaTUIIHOHHON ITYXOBHOM
KyJbTYphl gosirad. A. A. [lornos poausics v Bbl-
poc B SIKyTUH, OH IIPEKPACHO 3HAJ SAKYTCKHUM
SI3BIK, TIIyOOKO YyBCTBOBAJ KYIBTYPY W IICH-
XOJIOTUIO KOPEHHBIX HAapOJOB 3TOT0 PETHOHA.
B JlenuHrpaackoM yHUBEPCUTETE OH MOTYUHII
Onectsmee oOpa3oBaHHE, KOTOPOE MO3BOJIH-
JO eMy CO37aTh KapTUHY MH(OJIOTHIECKOTO
SMOLMOHAJIBHO-00Pa3HOI0 OCMBICIEHHUS A0JI-
raHaMu OKpyskaromero mupa. lannas ¢ynna-
MeHTabHas padoTta A.A. [lomoBa, moaroTos-
JIeHHas K neyatu ycunusmu B.U. [[psiueHko
u JI. P. [laBnuHCKOH, TIpencTaBiseT coOoi He-
nucyepnaeMbli UCTOYHUK [JI MU3YUYEHHS Tpa-
JULMOHHOM KYyJIBTYPbl U PEIUTHO3HBIX IIPaK-
THK JIOJITaH.

Takum 00pa3oM, 3a IOITHE TONBI Hayd-
Horo TBopuecTBa Jlapuca PomaHoBHa paspa-
0oTaa OONBIIOE YHCIIAa TUIIOTE3, KOHIICIIUH,
HOBBIX B3TJISI0OB Ha MPOOJIEMBI STHOTEHE3a
U STHUYECKOH HCTOPUU KOPEHHBIX HApOa0B
CeBepa, Cubupu un JlampHero Boctoka, mx
MHOI'OBEKOBBIX 3THOKYJBTYPHBIX KOHTaKTOB
C €BPONENCKON U BOCTOYHOU IIUBUJIN3ALUSIMU.
Ee moctmxenus B cdepe XyooKECTBEHHOTO
MeTajljla, Ky3HeYecTBa, CEMaHTHUKH pa3jiud-
HBIX METaJJIOB, HCIOJb3YIOIUXCS B OBITY,
B XO34HCTBE, B IPOMBICIIAaX, B pUTyalax KU3-
HEHHOTO IIMKJa, MIAMAaHCTBE, MH(OJIOTHYE-
CKOW KapTHMHE MHUpPa U MEHTAJIUTETe CTajlu
HAJIe)KHBIM OPUEHTUPOM ISl OT€YECTBEHHBIX
n 3apyOexnbix yueHbix. JI.P. TlaBnunckas
BHECJIa 3HAYUTEIbHBIA BKJIAJ B U3Y4YEHHUE IT-
HOrpaduu, dTHHYECKOH HCTOPHUU U XyHOXKe-
CTBCHHBIX TEXHOJOTHU OYypsT, COHOTOB, SKY-
TOB (caxa) u APYruxX HAPOJIOB.

3a CBOIO JOITYIO TPYAOBYIO *ku3Hb Jla-
puca PomaHOBHa HarpakjaeHa menaibio «Be-
TepaH TpyJa», mamsTHoW Mexanbio «100 jer
SkyTckoit ACCPy», 3HakOM OTIMYUS B YECTh
roouses «370 net SAkytus ¢ Poccuneiiy 3a Bkitan
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W
gos EOPY e

XOIRACTBEHHOA AeATens-
HOCTV — KOuesoe CxoTo-
SOACTEO, OneresoacTso U
oxoTy, a Tacke wmeorve

TeCHOA cBRIM yenosexa
©npupoRoA

i BbICTaBKa NPOBOAUTCH B PaMKaXx MNPOrpaMMBbI
e o @ynqame»«anbn_ux 1ccnesosaHuin
T O Mpeauauyma Poccuiickon Akanemun Hayk
TypHOe “ B

" i ﬁ I
Puc. 2. J1.P. NMaBnnHckaa Ha poHe nnakaTa BbiCTaBkK «Mos EBpazuna».
Otnen atHorpadum Cubupmu MA3 PAH. 2004. ®oTo C.b. Wanupo

Pict. 2. L.R. Pavlinskaya with the poster of “My Eurasia” exhibition.
Department of Siberia MAE RAS. 2004. Picture by S.B. Shapiro
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B YKPEILICHHE TOCYAapCTBEHHOCTH, MeKHAIN-  JIeHHBIM 3HaKoM «385 net SkyTtust ¢ Poccueit»
oHabHOTO Mupa u cornacus (Yka3 [Ipesunen- (2017 ).
ta Pecnyonuku Caxa (SkyTus) Ne 431), FOOu-

YKenaem Jlaprce PomanoBHE TONITHX JIET, 3/T0POBBS, ONTUMHU3MA, CHII, JHEPT U, HOBBIX HAY Y-
HBIX OTKPBITUN U JAJIbHENIIEH MIJI0IOTBOPHON TBOPUECKOM AESITEIBHOCTH.
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Abstract. The process of formation of new types of social actors in the 1920s in the USSR
is of great theoretical and applied interest. On the one hand, it allows us to understand the
key features of the emerging socio-cultural context of the new state, on the other hand,
it allows us to clearly highlight some theoretical issues related to the reorganization of
society. Engineering and technical associations of the 1920s represent such an actor, which
in the designated decade begins to actively integrate into the surrounding socio-cultural
context, transforming existing connections and forming new types of social relations. Based
on the analysis of a number of documents related to both the regulation of the activities
of engineering and technical societies in general and with some specific societies, the
role of an engineering and technical association as an actor in socio-cultural reality was
described. As a result, three key functions were identified: 1) “Scientific”, directly related
to the development and coverage of various engineering and scientific problems, as well
as their scaling for other social actors; 2) “Identificating”, associated with strengthening
professional identities and expressive consolidation of a group of professionals into a single
whole; 3) “Communicating”, consisting in building connections between societies of the
same scale, implying both their separation from each other and their close interaction.
The designated functions characterize engineering and technical associations as complex
actors, whose multifunctionality becomes possible due to close fusion with political actors,
endowing engineering and technical associations with the ability to build the necessary
connections at various large-scale levels.
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Cubupckuil pedepanvhvlil ynusepcumem
Poccutickas ®eoepayus, Kpacnospck

AnHoTanust. [Iponiecc GopMUpOBaHUS HOBBIX THIIOB COIMAJILHBIX aKTOPOB B 1920-
e roxgsl B CCCP mpencraBisieT OrpOMHBIN TEOPETHICCKIH M TPUKIIATHON HHTEpEC.
C omHOI CTOPOHBI, OH MO3BOJISIET MOHSTH KITFOYEBEIE 0COOCHHOCTH (DOPMHUPYIOIIETOCS
CONMATIFHO-KYJIBTYPHOTO KOHTEKCTa HOBOTO TOCYAapCTBa, C IPYTOH — MO3BOJIIET SIPKO
BBICBETUTH HEKOTOPBIE TIPOOIEMBI TEOPETHIECKOTO TOJIKA, CBSI3AHHBIE C MIEPEyCTPONCTBOM
obmectBa. mxeHepHO-TeXHIUUECKHE acconranuy 1920-X ToI0B MpeaCcTaBIsIIoT co0oH
MOOOHBII aKTOP, KOTOPHIA B 0003HAYEHHOE IECATHIICTHE HAYMHACT aKTHBHO BCTPAUBATHCS
B OKpPY KAIOMINI €ro CONNATBHO-KYIIFTYPHBIN KOHTEKCT, IIPeoOpaskasi yKe CyIIeCTBYIOIIHE
CBs13U 1 (hOPMUPYS HOBEIE THITHI CONMANBHBIX OTHOIICHMH. Ha Marepuane ananmsa psiga
JOKyMEHTOB, CBS3aHHBIX KaK C PETYIHPOBAHUEM JICSATEIFHOCTH HHKCHEPHO-TEXHIIECKUX
00IIeCcTB BOOOIIIE, TaK U ¢ HEKOTOPHIMU KOHKPETHBIME 00IIECTBAMH, OBLIO OCYIIECTBICHO
OITMCaHNE POJY HHKEHEPHO-TEXHUIECKON aCCOIMAIINH KaK aKTOPa COIHAIBHO-KYIBTYPHOM
JEeHCTBUTENFHOCTH. B pesynbrare ObLIH BRIIBICHBI TPH KiTfoueBble GyHkmum: 1) «Hayanasy,
CBsI3aHHASI HEMTOCPEACTBEHHO C pa3pabOTKOI M OCBEIICHHEM Pa3IMYHBIX HHKCHEPHO-
Hay9IHBIX MPOOJIeM, a TaKKe ¢ UX MACHITAOMPOBAHHUEM JUISI IPYTHUX COMHATBHBIX
akTOpoOB; 2) «neHTnuKaoHHas, CBI3aHHAS C YKPEIUIEHUEM ITPO(eCCHOHATEHBIX
HUICHTHYHOCTEH M SKCIIPECCUBHBIM CIUIOUEHUEM TPYIIIEI IPO(PECCHOHAIOB B SAMHOE
nenoe; 3) «KoMMyHHKAIMOHHAS», 3aKITIOYAIONIAsICs B BRICTPAUBAHIH CBSI3CH MEKIY
obmecTBaMu OTHOTO MacmTada, MpUIEM IoIpa3yMeBaromIasi OMHOBPEMEHHO KaK MX
OTZAENEHHE APYT OT APYTa, TaK U UX IDIOTHOE B3anmMozelicTere. O003HaYeHHBIC (DYHKITHN
XapaKTePU3yIOT HHKEHEPHO-TEXHUUECKNE aCCOIMAIIN KaK KOMIUICKCHBIC aKTOPHI,
9bsi MHOTO(YHKINOHATFHOCTH CTAHOBHUTCSI BO3MOKHOH O1aromapsi TECHOMY CIIHSHUIO
C TIOJIUTHIECKUMHU aKTOPaMH, HAICIISTIONTIMH HHKEHEPHO-TEXHUICCKUE ACCOIMAIINN
BO3MOKHOCTSIMU JIJISI BEICTPANBaHUSI HEOOXOAUMBIX CBSI3SH Ha Pa3IMIHBIX MACIITAOHBIX
YPOBHSIX.

KuaroueBble ciioBa: nnxkeHepHo-trexunueckue accornuannu, CCCP, aktopHo-ceTeBas
TeopHsi, accaMOIISIK.

Hayunas cneunansHocTh: 5.10.1. Teopus u uCTOpUs KyJIBTYpbI, HCKYCCTBA.

Huruposanue: Epmakos T.K., [errapenxo K. A. HxeHepHO-TeXHUYECKUE aCCOLUALMU KAK COLIUAJIbHO-
kyneTypHbIH penomen CCCP 1920-x ronos. JKypn. Cub. ¢gedep. yn-ma. [ymanumapneie nayxu, 2025,
18(2), 230-239. EDN: RXNFOU

BBenenune

ITpo61eMBI HCTOPUYECKOTO PA3BUTHS HAY-
KM BCE eImé 0CTaroTCs 3HAYNMBIMHM JIJISI COBpE-
MEHHOTO COIHAIbHO-TYMaHUTAPHOT'O 3HAHMS
(Plotnikova, 2023; Stozhko, 2023), 6osee Toro,

HOBBIE METO/Ibl HAYYHOI'O UCCIIEIOBAHUS TPeOy-
10T CIeU(pIIECKON caMopeIIeKCHH YIEHOTO,
TpeOyronell MOHMMaHUS BCEH JIOTHKH Pa3BUTHS
Hay4dHoOU cuctembl. Hauboiee sipko nocras-
neHHas B 3pensix padorax T. Kyna mpobGiema
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co00IIecTBa YIEHBIX KaK aKTOpa Pa3BUTHS Ha-
yku (Kuhn, 1974) BriociienctBuu Halnia cBoé
pa3BUTHE B pab0Tax COBPEMEHHOI COITHOIIOTHA
HayKH, 0COOCHHO B KOHTEKCTE aKTOPHO-CETEBOI
teopuu (Latour, 1983). [Ipu sTom nanpHeiee
pa3BHUTHE COMMOIOTHICCKUX HCCICIOBAHUN
yIIIyOnUIIo MOHUMaHHe HAyYHOTO COO0IeCTBa
KaK COIMAJIbHON TPYTIIIBI, CBS3BIBAS €0 TEIIEPh
HE TOJBKO CO CIIeNU(PUICCKUMU ITPpOodIeMaMu
pa3BUTHS HAYKU U TEXHUKH, HO U C OOIIUMU
BOIIPOCAMH COLHAIFHOTO yCTpoiicTBa (Abbas,
2021; Rossiter, 2021; Volti, 2013). Takum 006-
pa3oM, Ha YpPOBHE COBPEMEHHOM COIMaIbHON
TEOPHH HCCIICTOBAHNE NHKEHEPHO-HAYTHBIX
00IIecTB OMTHOBPEMEHHO HAIIPABIICHO Ha pac-
KPBITHE BYX Ba)KHBIX aCIIEKTOB — ATO U KOM-
TUTEKC TTpo0IIeM, CBSI3aHHBIX C Pa3BUTHEM HaYKH,
1 MapKep COITMAIbHBIX H3MEHCHHI.
UccnenoBanmst  (eHOMEHA  HAyYHO-
TEXHHYECKUX COOOIIECTB B OTEYECTBEHHOMH
HayKe Ha COBPEMCHHOM JTare MPeICTaBICHBI
JOCTaTOYHO DPA3HOPOJHON MaTHTPOH padoT.
Emé B 2010-e rompl mosiBisieTcss psiA IyOu-
KalWid, CBSA3aHHBIX C TEOPETUYCCKHM aHa-
JU30M CaAMOTO TOHSATUS W NPHHIUIIAMH €T0
BKJIIOYEHUSI B POCCUUCKHN HCTOPHUUECKUUI
koHTeKCT (Aleshin, 2011; Kirillova, 2010).
Ha coBpemeHnHoM »Jrame aHamu3 Hay4dHO-
TEXHHYECKUX COOOIIECTB CBS3aH C HCCIENO-
BaHUSIMH KOHKPETHO-UCTOPUYIECKHUX YCIOBUH
X BO3HUKHOBEHHUS W OCOOCHHOCTSIMH (YHK-
OHOHUPOBAHUS. 3a4acTyIo 3Ta MpodiiemMa moj-
HAMAeTCs B KOHTEKCTE aHalin3a OOIMIMX Mpo-
Osiem uicTopun Hayku B Poccuiickoit ummepun
(Koptseva, 2021; Seredkina, 2024; Sitnikova,
2023) unu B CoetckoM Coroze (Armashova,
2022; Jabulganova, 2023 Sinelnikova, 2023).
CTOHUT OTMETHTbH, YTO CTOJH 3HAUHMOW IIPO-
OneMe, Kak Iepexo OT UMIEPCKONH CHCTEMEI
K COBETCKOH ITOCBSIMICHO OTHOCHTEIHHO HE-
oompioe gucio padot (Rudenko, 2023). Tak-
JKC Ba)KHBIM IIJIACT COCTAaBISIOT HCCIENOBa-
HUSI, CBA3aHHBIC C HICTOYHUKOBOM 0a30ii (Gleb,
2023; Orehov, 2021), B KOTOPBIX MpeTaratoT-
Csl pa3TMYHBIC METOIBI M3YUCHHS TEKCTOBBIX
HCTOYHHUKOB, OTPAYKAIOIINX B ce0e MPHHITHITHI
(YHKITMOHMPOBAHHS HAyYHBIX COOOIIECTB.
Hakonern, HEOOXOIUMO OTMETUTH 3HAYUMBIE
WCCIICIOBAHUS, MOCBSIIEHHBIE B3aWMOOTHO-
OICHUSIM MEXIY HHKCHEPHO-TEXHHUCCKUMHU

CO00IIeCTBAaMU ¥ MOJUTHYECKAM amIapaToMm
(Sinelnikova, 2016).

Takum o0Opa3zoMm, [TaHHOE HCCIEIOBa-
HHE BIIMCHIBACTCS B COBPEMCHHBIN Hayd-
HBI KOHTEKCT, IIpeasiaras OpHTHHAJIBHBIN
aHaJIN3 WHXCHEPHO-TEXHUUCCKUX OOIIECTB,
chopmuposapmuxcst B CCCP B 1920-¢ rofsl.
B kagecTBe MCTOYHWMKOBOH 0a3bl HCHONB3Y-
[0TCsl O(QUIMANBHBIE TOKYMEHTHI, OTpaKaro-
mue B cebe momutuky CCCP B 1920-¢ romsl
[0 OTHOUICHHIO K HWHXCHEPHO-TEXHHUCCKUM
o0IecTBaM, a TakK)Ke YCTaBBl OOIIECTB, CO3-
IaHHBIX B 3TOT IEpUof BpeMeHHU. B kadecTse
BEAYIICTO METOJa BBIOpAaH aKTOPHO-CETEBOH
ananmu3 (Latour, 2007). B pamkax maHHOTO
METOAa IMOAPa3yMEBaeTCS OIMCAHUE CeTei
COIIMAIBHBIX B3aUMOACHCTBHH, B KOTOPHIC
WHXCHEPHO-TEXHUYECKHE OOIIecTBa BKJIIO-
YaroTcs (WM TOJDKHBI BKIIOYUTHCS B COOT-
BETCTBUHU C TEKCTAMH), YTO MO3BOJIUT TIOHITH
OpUHOAI WX (QYHKOIHOHHPOBAHUS B TJO-
0albHOM COLMATBHO-KYJIBTYPHOM KOHTEKCTE
CCCP 1920-x romos.

AHaJIn3 001X JOKYMEHTOB,
CBSI3aHHBIX C IeATEIbHOCTHIO
HH/KCHEPHO-TEXHUYECCKHUX Oﬁl.l.leCTB

AHanu3 poilu MH)XECHEPHO-TEXHUICCKUX
OOIIECTB B COIHMAIBHO-KYJIBTYPHOM KOHTEK-
cre CCCP 1920-x romoB BO3MOXKEH MPEUMY-
IIECTBEHHO Ha Marepualic aHalln3a TEKCTOB,
CBSI3aHHBIX C JICSATEIFHOCTBIO OTHEIBHBIX
OpraHW3aluii, W JOKYMEHTOB, CBS3aHHBIX
¢ KOHKPETHBIMH cooOmmecTBamMu. [lepBrrit kop-
IyC JOKYMEHTOB, OTPaKAIOIIUX HEKOTOPHIE
Hambosee OOIIMe TCHICHIIMH B OPraHU3AIlUU
cO00IIecTB, TMPEACTAaBICH MOCTAHOBJICHUS-
mu Coerta Hapomubix komuccapo (CHK)
u Hapkomriipoca, Tpu3BaHHBEIMH TOTICPKHY T
Ty (GOpMy CYIICCTBOBaHHS HH)KEHEPHO-
TEXHHYECKUX OOMIECTB, KOTOpask BOCIpPH-
HHUMAajJach COBETCKOM BIIACTHI0 B KadecTBE
HOpMaNbHOH. OXapakTepu3yeM CeTH paccma-
TPUBAEMOTO TEPUO/a, BBHICTPaWBacMble HaW-
OoJiee 3HAYMMBIMU TOKYMEHTaMH.

Hambonee 3HAUMMBIM IUIsI paccMaTpu-
BaeMOro INepUoAa ITOKYMEHTOM SIBIISETCS TO-
cranoBinenue CHK ot 25 aBrycra 1921 ronma
«O Mepax K MOTHSATHIO YPOBHS HH)KEHEPHO-
TEXHUYECKUX 3HAHWH B CTPaHEe U YIIyUIICHIIO
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YCIIOBUH JKH3HH H NESITSIFHOCTH MH)KEHEPHO-
TEXHUYECKIX PaOOTHHKOBY, BKOTOPOM OTCITb-
HO YTIOMHHAIOTCS HH)KCHEPHO-TEXHUYECKUE
obmecTBa. JlaHHBIA TOKYMEHT HpPEICTaBIIs-
€T IENBId psia HanOoNee 3HAYUMBIX KaTero-
puii, KoTOpele M OyAyT (OPMHPOBATH CETh.
B mepByro odepens HEOOXOMUMO 0003HAYUTH
MIPUKJIATHON XapakTep oOpaleHus K mpooire-
MaTHKe HWHXEHEPHO-TEXHUYECKUX OOIICCTB.
Camo mo cebe IOCTaHOBICHHE IIPECIEAYET
eJTb, CBS3aHHYIO C IOAHITHEM YPOBHS X035~
CTBA, KOTOPBIH B 9TOM CMBICJIE TECHO CBSI3BIBa-
eTCsI ¢ IPO0IIeMOoi 00eCTICUeHU S eI TETTFHOCTH
MpeACTaBUTENCH  HMH)KEHEPHO-TEXHUICCKUX
CIICIIHABHOCTEH, a Takke C YIydlOIeHHeM
YPOBHS UX KH3HH. B CBSI3M ¢ 3THM YUCTO TEK-
CTOJIOTHYECKH MOXXHO BBIWICHUTH JBE TPYII-
Bl ICHCTBUI — IIepBas IOJIOBHHA HETIOCPEN-
CTBCHHO CBsS3aHa C (OPMHPOBAHUEM CaAMUX
WHXCHEPHO-TEXHUYECKIX OOIIECTB, B TO Bpe-
Ms KaK BTOpasi CBOOUTCS K TOCTEIICHHON HHTe-
Ipallii WHKCHEPHO-TEXHUIECKUX COOOIIECTB
B yXKe (hOPMHPYIONIIYIOCS CHCTEMY HOIICPK-
KU pabodmx (B MEPBYIO OYEpeqh — CO3TaHUE
pOo(COIO3HBIX OpraHU3aUil U ypaBHUBAaHUE
B IIPaBax C TPYISIIIAMUCH).

Cama mpupoma HWHKCHEPHO-HAYJTHBIX
OpraHu3aluii B JaHHOM JOKYMEHTE IIOCIe-
JIOBAaTENIFHO HE PACKPBIBACTCS, HO MOKHO
YBUACTH HEKOTOPHIC CETEBBIC OTHOIICHHS
MEXIy WHXCHEPHO-TEXHUYECKIMH  OOIIe-
CTBAaMHU ¥ JPYTUMH 3HAYUMBIMH aKTOPaMHU.
Bo-1miepBrIX, HH)KCHEPHO-TEXHHUECKHE OOIIIe-
CTBa CBS3BIBAIOTCS C COBEPUICHHO KOHKPET-
HBEIMH (pOpMaMH JIESTEIBHOCTH: 1) mpoBese-
HHE COOpaHWU M COBEMAHWH; 2) COOCTBEHHAs
M3JATeIbCKasT JeSTENLHOCTh; 3) B3aMMOJCH-
CTBHE C IPYTUMH HHKXCHEPHO-TEXHUYCCKIMHU
o0IecTBaMy, B 4aCTHOCTH — 3/€Ch 9TO BO3-
MOXXHOCTBH B3aUMOJIECHCTBHSI ¢ 3apyOeKHBIMHU
cucreMaMu. MHTEpecHO MpH ATOM, UTO ILENb
ITOH NESITETFHOCTH — «OCBEIICHIE BOIIPOCOBY,
a He pelIeHUE ONpeneéHHBIX 3a1ad. To ecTh
KaK yYacTHUK CETH — WHXCHEPHO-HAyIHOE
co00IIecTBO — 3TO CKopee WH(POPMAIHOH-
HBIH y3€l, MPaKTUKH KOTOPOTO HAaIleICHBI
HE CTOJIKO Ha pa3pelieHue mpolieM, CKOIb-
KO Ha (OpMHUPOBaHHE MPOOJIEMHON 00JIACTH,
pasMbIIIeHne 00 ATOoi 0bmacTu M HHPOPMH-
poBanue. [Ipu 3TOM Koraa B IMOCTaHOBICHHUU

oOpalnarTcs K HeOOXOJUMOCTH CO3JIaHUs HO-
BBIX HH)KEHEPHO-TEXHUYECKUX OOIIECTB, SBHO
0003HAYAIOTCS TMOJIUTHYCCKHE AaKTOPHI, BIIH-
SIIOIIUE HA WX JCSITEIBbHOCTh (KaK MUHUMYM
4yepe3 peryJIupoBaHUE YCTaBHBIX JOKYMEH-
TOB), — 3T0 Hapoaublii komuccapuaTr mpocse-
meHnss U Bricmnii COBET HApOOHOTO XO3SH-
cTBa, KoTopsele npegaoctanisstoT CHK mpoexTs
YCTaBOB HOBBIX COO0IIECTB. BayKHO OTMETHTH,
YTO B JAJIbHEHIEM IJIsi PacCMaTpPUBAEMOTO
Tepuojia Mbl UMEEM JIOKYMEHTBI, IIPEUMYyIIie-
CTBEHHO CBSI3aHHBIE C YCTaBaMHU WH)KEHEPHO-
TEXHUYECKHX OOIIECTB, W JIMIIH Majas 4acTh
JIOKYMEHTOB TIIOCBSIIIICHAa Oosiee OOIIMM BO-
pocaM JIeSTebHOCTH JIAHHOW WHCTHUTYIUH
B COIMAJIBHO-KYJIBTYPHOM TIPOCTPAHCTRE.
AHanu3 HEKOTOPHIX JIOKYMEHTOB ITO3BO-
JISIeT TpEeIoararth, 4To IMoJ00Has JHCIPO-
MOPITUS CBsI3aHA C TEM, YTO PEaJibHbIM OBLIO

COOTHOLLIEHHE HMH)XEHEPHO-TEXHUYECKOT O
coolmiecTBa € KaTETOPHSAMH «padouniiy,
«MH)KEHEPHO-TEXHUUECKU paboTHHKY,

«rpeanpusTUe» u T.4. B aToM cMbicie uHTe-
pPECcCHO IMoOKa3aTh XapaKTep 3TUX KaTeropui
B HEKOTOPBIX MO3IHUX JOKYMEHTax M Ha 3TUX
npuMepax 0003HAYUTH X BO3MOKHBIC CBSI3U
C MH)KEHEPHO-TEXHUYECKUMHU OOLIeCTBaMU.
JocTtaToyHO ~ THUIIOBBIM  JOKYMEHTOM
spisiercst  «Pamopt  paboumx, pabOTHHI
U HHKCHEPHO-TEXHHUYCCKUX  PaOOTHUKOB
TBepckod  mposeTapckod  MaHY(QaKTypbl
XVI Bcecoro3Hoit nmapTHitHON KOH(pepeHIun
O BBINOJHEHUM COLMAIUCTUYECKUX 00s3a-
TEIBCTBY, JaTupyeMbiid 1929 romom. Conepxa-
HUE 3TOr0 JOKYMEHTa UHTEPECHO, IIOCKOJIBKY
JIMIIHUHN pa3 MoAu€PKUBAET Ty CBS3b, KOTOpas
U TaK Ka)KeTCs HaM MHTYUTHUBHO MOHSATHOM, —
MHOTM€ KOMIIOHEHTBI COBETCKOM colMajbHON
ceTH OBLIM OPHEHTHPOBAHBI HA JOCTI)KCHUC
LieJIel, CBS3aHHBIX C IOBBILIEHHEM IPOU3BO-
JUTEIBHOCTH TpyJa U ero kadecrna. Ha oc-
HOBE PACCMOTPEHHOr0 MpUMeEpa SICHO BUJHO:
IUTSI TIPOM3BOJCTB HamOoJIee 3HAYUTEIHHBIMU
3MIeCh SBIISIIOTCS 00Jiee KOHKPETHBIC Y3IBI —
paOOTHHKH, B TOM YHCIC U HWHXXEHEPHO-
TeXHHUECKUEe pPabOTHUKH. COOTBETCTBEHHO,
WHXCHEPHO-TEXHUYECKOe OOIIeCTBO B KOH-
KPeTHBIX CIydasx He oOiajzacT CBOHCTBOM
HU3MEHEHHUsT MacmTada, CTOIh HEOOXOIIMOTO
JUIS KOMIUIEKCHBIX 3JIEMEHTOB aKTOp-CEeTH,
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OHO HE YMeEeT INepecTpanBaThcs B Ooiee Jo-
KaJIbHBIA MacmTad, a, 3HAYUT, OKa3bIBAETCS
B CIIO)KHOW CHTYaIlMH, KOTJa NpPaKTHUECKOE
OCYIIECTBJICHUE MOCTABICHHON IIETH BBIIOII-
HSETCS B 00JaCTH B3aMMOJCHUCTBUS COITHAIb-
HBIX KOMIIOHEHTOB, Ha KOTOPBIE 3TO 00IIECTBO
HE crocO0HO BIHSITH HATIPSMYIO.

Crnenytomuii JIOKYMEHT, OTHOCSIITUNCS
yxke Kk 1930-my romy, AEeMOHCTpUpYET cpa-
3y IBE 3HAUMMEIC CETEBbIe CBs3H. Pedb muér
o moctanoBiennn CHK « O pacmpocrtpane-
HAW HA WHXCHEPHO-TEXHUYCCKUX pabOTHH-
KOB HayYHO-HCCIIEOBATEIIbCKUX YUPEKACHUH
JBTOT B 00JaCTH 3apa0OTHOM IJIATHl U KUIIH-
ma, TPEIOCTABISIEMBIX COOTBETCTBYIOIIUM
paboTHHKAM, 3aHSATBIM Ha IPOU3BOICTBEN.
B mepByto ouepens 31ech MOKHO YBUACTD MPH-
YUHY TPOOIEMBI IEPEKITIOUCHIS MACIITA00B —
BHYTPEHHIOIO HEOTHOPOIHOCTH CAMOU T'PYTIITHI
WHXCHEPHO-TEXHUYECKUX pPabOTHHUKOB. by-
IyYd BKJIIOUYEHHBIMHU B Pa3IUYHBIC COIHAIb-
HbIE OTHOUICHUS, HWH)KCHEPHO-TCXHUICCKUE
paObOTHHKH AUPPEPEHIUPYIOTCS IO IPHH-
LUy MECTa CBOCH KIIFOUEBOH IESATEIEHOCTH
(maHHBIH MOKYMEHT MpeIJiaracT paseicHue
Ha TEOPETHKOB M MpPaKTHKOB). Taxas audde-
peHIManus OYeHb BakHA. B cymecTByromem
KOHTEKCTE OHa MIPUBOJIUT K TOMY, UTO Pa3iInd-
HBIE TPYIIBl HHKCHEPHO-TEXHUYECKUX pa-
OOTHUKOB BKJIIOUCHBI B PAa3IUIHBIC CETH, MPH
9TOM XapaKTEepHO CIEAyIoIee: XyKe BKIIO-
YCHBI B CETh T€ HH)KCHEPHO-TCXHUYCCKUE
pabOTHHKH, KOTOpHIE 3aHATHI HEMOCpPEI-
CTBCHHO TEOpPETHYECKOH paboTOH, a HMMEH-
HO KOMILUIEKC WX JNCWCTBHUI OOIBIIE COBIaaa-
€T C TeMH JICHCTBHSIMH, KOTOPHIC OTHECCHEI
K HWHXEHEPHO-TEXHUYECKOMY COOOIIECTRBY.
Takum o0Opa3zoMm, Hed(h(hEKTHBHBIC TPAKTH-
KH MaclITa0HMpOBaHHUS BEIyT K TOMY, 4YTO
MHXCHEPHO-TEXHUYECKHE PAaOOTHUKH, BKIIIO-
YEHHBIC B COOOIIECTBO, HE MOTYT OBITH BKJIIO-
YCHBI B HCOOXOMUMBIC ISl HUX COIMAJbHBIC
B3ammMozeiicTeus. [lpu 3ToM HE HCKIIIOYEHO,
YTO CHTYaIlUsl MOXKET OBITH oOpaTHOW — 00-
IIECTBO TIPHJIATACT HENOCTATOUHEBIC YCHIIHS
IUTSL MacIITaOMpPOBaHUS B CHITY TOT'O, YTO OHO
HE MOXXET HONYYUTH JOCTYTIa K HEOOXOAMMBIM
IUTSL HETO COIMATIBHBIM PECYPCaM.

C npyroil CTOpOHBI, Ba)XHO OTMETHUTH,

YTO HHXKXCHCPHO-TCXHUYCCKHUEC pa60THI/IKI/I

BCE K€ BBIJICTSIOTCS COIMATBHO-KYIIBTYPHOU
CHUCTEMOl B 0OCOOYIO T'pyIIly, KOTOPO# mpe-
JIOCTABIISIOTCS ~ OMpeNeiEHHBIE  MPUBHIIC-
TUW, CBSI3aHHBIE C JIOCTYIIOM K pecypcam.
Cetb, (hopMUpPYIOIIASCA BOKPYT WHIKEHEPHO-
TEXHUYECKOTO pabOTHHKA, IIPH 3TOM HE BKJIIO-
4yaeT B ceOs MHKCHEPHO-TEXHHUECKOE OOIIIe-
ctBo. Ilocrmegnee momydaer ompenenéHHyIo
MOJIICPXKKY JIISI BBITIOJTHEHUSI CBOUX (DYHKITUN
KaK TEIOCTHOCTH, HO TIPH ATOM OTHCIIbHBINA
KOMIIOHEHT OOIIecTBa TONYdYaeT MOIJICPHK-
Ky HE3aBHUCHUMO OT CBOEW NPHHAIJICKHOCTH
K Oojee KpymHOMY akTopy. B pesynbrare
WH)XEHEPHO-TEXHUYECKOE OOIINECTBO OKAa3bl-
BAETCsl B CTOPOHE OT TE€X COIHMATBHBIX CBSI3EH,
KOTOpbIC HaHOOJIee BasKHBI I MHIUBUIYAIb-
HOro Macmiraba. bonee Toro, Ha MpoTsHKEHUN
1920-x TOmOB colpabHas CEeTh TaKOBa, YTO
T€ WHIWBHIBI, Ubs (DYHKIUS SBISICTCS OoJiee
MIPUKJIATHOM, ITOJTYYAIOT JIaXke OOJIbIIe TTPUBH-
JIETHH, HEXKEIH T€ TPYTIIHI, KOTOPhIE MOTITH OBI
OBITh CBSI3aHBI C WHXCHEPHO-TEXHUYCCKUMHU
oOmiecTBaMu.

K uwemy mnpuBomut Takoe monoxeHue?
Ha mam B3risa, WHTEpECHBIM OTBET MAAET
HeOoJbIass 3amMeTka B razere «TBepckas
npasna» ot 20 ampens 1930 roga, Ha3bIBaloO-
masicsi «O penieHHH cOoOpaHUs WHKCHEPHO-
TEXHUYEeCKUX paboTHUKOB I[Iponerapckoit
MaHy(paKTypsl 3aKpenuTbcs Ha ¢dadpuke
JI0 KOHIIa MATHJIETKN». MIHTepecHa oHa BO3-
HUKHOBEHHEM MAacIITa0HOTO aKTopa, CBs-
3aHHOTO C OOBCJUHCHHEM HWHIXCHEPHO-
TEXHUYECKUX pAOOTHHUKOB, HO JICHCTBYIOIIETO
Ha COBEPIIICHHO MHOM OCHOBaHWHU. Bo-1iepBhIX,
3TOT MAaCIITAOHBIH aKTOP MOJHOCTHIO COOMpPa-
€TCS «CHHU3Y» — €ro JICSITEIHHOCTh HAMIPSMYIO
HE CBSI3BIBACTCS CO CTOSIIUM HaJl HUM ITOJIUTH-
YECKHUM TeIIOM. BO-BTOPBIX, OH OpPUEHTHUPYET-
Csl Ha MIPUKJIAJHYIO JesITeNbHOCTh. B ompene-
JIEHHOM CMBICIIE — IEPEe]l HAMU ONPEACIIEHHBIN
AHTHUIIOJ] HWHXXCHEPHO-TEXHUYECKOTO C000-
IECTBA B TOM BHJIE, B KAKOM OH IIPEJCTaB-
JIeH HaM B mocTaHoBieHuu 1921 roma u, cyns
10 BCEMY, OH HamedaeT OIpeAeIIEHHBIA BEK-
TOP pa3pelieHus MPOOIEMbl «HEYCIICITHOCTH)
CKOHCTpyHpOBaHHOU (opmbl. HecriocoOHOCTH
W3MEHSITh MaCIITa0 WHKEHEPHO-TEXHUIECKUM
o0IIecCTBOM MOXET OBITH pa3pelleHa Iepe-
OpHEHTaNMe Ha TPHUKIAJHYI0 KOMIIOHEHTY
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1 YMCHBIICHUEM 3aBUCHUMOCTH OT YIIPaBJIAIO-
X aKTOPOB.

AHaJIN3 yCTaBOB
HHKEHEPHO-TEXHUYECKHX 00IeCTB

J11s yTOUHeHU S XapakTepa ceTel, popMu-
PYIOILIMXCS BHYTPU MHKEHEPHO-TEXHUYECKUX
COOOILECTB, W MPUHLHUIIOB HX CBA3BIBAHUS
C MHBIMH 3HAUYUMBIMH aKTOPaMU OOpaTHMCS
K aHalu3y ycraBa «Bcecoro3Hoit accouuanuu
nmxenepos» (BAW), npunsitoro B 1926 roxy.
JanHoe WH)KEHEPHO-TEXHUIECKOE OOIIECTBO,
COIJIACHO CBOEMY yCTaBY, HOCUT BCECOIO3HBII
XapakTep (OpU 3TOM MPEe3UIUyM OcCTaércs
B MOCKBe), KJIFOUEBOM 1IeJIbIO 3asIBJICHO pa3BU-
THE MPOU3BOAUTENBHBIX CHJI CTpaHbl. BaxHo
OTMETHUTH, YTO CBSI3U MEXIY WICHAMH COO00-
LIecTBa B COOTBETCTBUHU C yCTaBOM OOYCJIOB-
JCHBl OONIMMH HHXCHEPHO-TEXHHUCCKUMHU
nHTepecamu. To ecTh NpUKIIaHasd 3a5a4a cTa-
BUTCA UMEHHO Nepea MaclITa0HbIM aKTOPOM
BCEro cooOmiecTsa, B TO BpeMsl KaK MHIWBH-
JyaJlbHbIE aKTOPbl BHYTPU HEro KOOPIMHH-
poBaHEI Oonee aOCTPAaKTHBIMHU CBSI3SIMHU, Ubs
[pUPO/Ia HE ONPEeAEAeTCs KIIOYEBOH LEJbI0
00BbeTMHEHHS.

OOpamascr K HENOCPEJICTBEHHOW Jesl-
tenbHOCTH BAW, ycraB, Ha TepBBIN B3I,
pacuupser o0jacTb AEUCTBUS JTaHHOW Op-
TaHW3allH 110 OTHOIICHHIO K Oojee o0meMy
OINHMCAaHUIO, IPEJCTABIEHHOMY B PAaCCMOTPEH-
oM BbIe nocranosiennu CHK. BAU mns
JOCTH)KEHUS MOCTABIEHHONW LIEIH BBINOJIHSAET
crenyromue neiicteus: 1) pa3padoTka BOIpo-
COB, CBSI3aHHBIX C MOJHATHEM YPOBHS MPOU3-
BOAUTENBHBIX CHII B CTpaHe; 2) pa3padoTka
BOIIPOCOB, CBSA3aHHBIX C MOBBIIIEHUEM YPOBHS
TEXHHYECKOTO U TIPHUKIAJTHOTO 00pa30BaHUS;
3) pa3paboTka (M IOMOINIb JPYTHM TpyTIIaM)
[IPOEKTOB, CBA3AHHBIX C YJIIYUYLIEHUEM IPOU3-
BOJICTBEHHOI'O KOMILJIEKCA CTpaHbl; 4) Opranu-
3allisl Hay4HBIX HMHCTUTYTOB, J1aOOpaTOpUid,
OIBITHBIX IPOU3BOACTB U T.[I., CBA3aHHBIX C I10-
BBIIIEHUEM YPOBHS IMPOU3BOAUTENIBHBIX CHII
B CTpaHe; 5) OpraHu3aius pa3InuHbIX JeKIUN
U BCTpeY Ha MH)KEHEPHO-TEXHUYECKYIO TeMa-
THUKY; 6) H3laHHE TEXHUYECKUX >KYpHAJOB;
7) mogaepKKa CBSI3U C IPYTHMHE OOIIECTBAMHU
B CCCP u 3a rpanuneii; 8) opranu3anusi cex-
oui st pa3paboOTKHA U OCBEIICHHUS OTICIb-

HBIX CHEIMAIBHBIX BOIIPOCOB; 9) Opranu3aius
OTJICJIBHBIX KOMHCCHW JJIsi PEIICHUsS YacT-
HBIX BOIPOCOB; 10) CO3BIB CHE3/I0B JeATENeH
B 00JaCTH WHXEHEPHO-TEXHUYECKUX W 3KO-
HOMHYCCKHX TpoOiemM; 11) KomMaHIUpOBaHHE
CBOMX YJICHOB 3a TPaHHUIlYy JJIsi OOMEHa OITbl-
TOM U TIO/IJIEpKaHUsI KOHTAKTOB; 12) ocymiecT-
BIICHUE PA3JUYHBIX SKOHOMHYECKHX CIIENIOK,
CBSI3aHHBIX C HMYIIECTBOM, IMPUHAJICIKAIIIM
0OIIEeCTRY.

O003HAaYCHHBIE KOHKPETHBIC JEHCTBHUS,
MIEPEYNCIICHHBIC B YCTaBe, MOTYT OBITh CBEJIC-
HBI K psly HauOosee 3HAUMMBIX CBsizel. Bo-
MEPBBIX, CTOUT OTMETHTh, YTO AKTOPHOCTH
camoro o0IIecTBa MposBIIcHa BO BHYTPEHHEM
OCBEIICHUH U pa3pa0d0TKe BOMPOCOB M MPOCK-
TOB, TO €CTh CYIIECTBYET HEKOTOPOE JICHCTBHE,
HaIlpaBJICHHOE BOBHYTPh (€CIM HE CUYUTATh
BO3MOYKHOCTH ITOMOIIM JPYTHMM OpraHu3a-
HSIM, HO 00 3TOM HHXKeE), KOTOPOE, BUIUMO,
u ompexnenser poinb BAW u sBusieTcs Tem,
YTO JEHCTBUTEIBHO CBS3BIBAECT €r0 UJICHOB.
OTyacTH BO3HHKHOBEHHE TOH JIOTHKH MOXK-
HO CBSI3aTh C TEM, YTO HaIlpaBJCHHAs BHYTPb
orepars  CrocoOCTBYeT BO3HUKHOBEHHUIO
MaTepHAIbHOW KOMIIOHEHTBI COOpKH, €CIlin
HCTOJIb30BaTh TEPMUHOJIOTHIO TEOPUHU accaM-
omsoka Manyans Jenanaer (DelLanda, 2006).
To ecTh, HECMOTpPSI Ha CBOKO HAIIPaBJICHHOCTh
BOBHYTPb, TOT MMyHKT HEOOXOIUM JJISI TEPPH-
topuzanuu BAW oT apyrux cooOIecTs, Ko-
TOpBIC HE 3aHUMAIOTCS PEHICHHEM ITOJT0OHBIX
BOIIPOCOB.

Bo-Bropsix, nestensHOocTs BAU, Hemo-
CPEJICTBEHHO HAaIlpaBJCHHAs BOBHE MOXKET
OBITh Pa30KTa Ha JABE TPYyNILL. B mepByto oue-
penb — 3TO co3llaHue (OpraHu3aius) APYyTrux
COIMAJIBHBIX aKTOPOB, CBSI3aHHBIX C OCBeIle-
HHEM BOIIPOCOB, KOTOPBIMH 3aHMMaeTcss BAU.
JlanHasi 1eTeIbHOCTb MOKET OBITh IIOHSTA KaK
MPOIIECC BBICTPAMBAHUS CETH IS OCYIIeCT-
BJIEHUA cMmelleHus macimrada — BAU HeoO-
XOJIMMO OpPTaHW30BBIBATH PA3JIMYHBIC CHE3IbI
W KOMHCCHH, U3JaBaTh KYpHAJbl U T.J., TO-
CKOJIBKY JUISl TIOAbEMA TTPOU3BOJICTBA CTPaHbI
HE00XO0UMO (OPMHUPOBATH AKTOPBI, KOTOPHIC
OJIMIKE K HEMMOCPEJCTBEHHBIM ITPOU3BOJICTBAM,
HEXeJIu 00Ieco3Hoe coobinecTBo. Bo BTO-
pyto odepenb — nesteiabHocTh BAW cBsizana
CO B3aMMOJICHCTBHEM C paBHOMACIITAOHBIMHU
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aKTOpaMH. 3]1eCh MHTEPECHO OTMETHUTh, YTO
9TO B3aUMOJICHCTBHEM (PAKTHUYCCKH pacraja-
eTcs Ha JIBa acrekTa: 1) B3auMoJIeHCTBHE MEXK-
Jy cooOliecTBamMu; 2) B3aMMOJICHCTBHE Yepe3
MpeJcTaBUTeNet  coolbimecTBa.  BeposTHO,
TIepPBbIN BapUAHT B3aUMOJICHCTBHS HAIIPABIICH
Ha ykperuieHne rpanui; BAU kak conmanpHOM
cOOpPKH, B TO BpeMsI KaKk BTOPOW BapHaHT JieJia-
€T TPaHUIBI 4yTh O0JIee TPO3PAUHBIMH.

B-TpeThux, OTACIBHO BBIACISETCS JKO-
HOMHYECKHH acMeKT AeSITeIbHOCTH, KOTOPBINA
Jla’ke B IEKCHYECKOM OTHOIICHHUH TIepeaacTes
WHOH (HOPMYIHUPOBKOM, €CIIH MPEIIIeCTBY-
fomue GopMbl B yCTaBe CBs3aHBI C IUIaroya-
MU, TO SKOHOMUUECKHUE CBSI3U — ATO KIIPABOM.
Takum oOpa3om, TMOCIETHSAST KOMIIOHEHTA
ycTaBa Kak OyJITO KAueCTBEHHO BBIICIISCTCS
W3 BCEro CIEKTpa CBs3eH, GopMupyrommuxcs
BOKpyr BAMU, mockonbKy BCTpamBarmOT €ro
B MaTepHalIbHOE IPOCTPAHCTBO, ITO3BOJISIS
a0CTpaKTHOW COIMaIbHOW cOOpKe MpHoOpe-
CTH TIPOCTPAHCTBEHHBIE OMPEACIEHHOCTH.
C apyro#t cTOpOHBI, IJKOHOMHUYECKUN BEKTOP
MOXHO TPaKTOBaTh KaK MPAKTUKYy BKIIOUE-
HHSL B accaMOJISK HEYEIOBEYSCKHX YUacT-
HUKOB, KOTOpBIE OTHOCSITCSI K HEMY Ha He-
CKOJIBKO WHBIX OCHOBAHHSIX — €CIIM YEJIOBEK
BkIirouaeTcs B BAU wepes «uaTEpEecy, TO 3/1a-
HUS 4epe3 «IIpaBo Ha UMyInecTBo». llepBas
KaTeropus 0oJiee SKCIPecCUBHA, BTOpas — 00-
Jiee MaTepuaibHa.

B aTtom cwmpbiciie WHTEepecHBI 0003HAUCH-
HBIE B yCTaBE YCIOBHS BKIIOYCHUS B UJICHBI
BAW. OOmum mpaBuiioM SIBISETCS HEOOXO-
JIUMOCTh 3aHSTHSIMH WHXXEHEPHOU JIESTEINb-
HOCTBIO, TOCIIC Yero OOBSBISIOTCS TPU BapH-
aHTa 1eH3a: 1) BwIcIiee 0Opa3oBaHWE M TOJ
MPaKTHKHU; 2) CpelHee CIeluaibHoe 00pas3o-
BaHWE W JBa Trojla MPaKTHKH, 3) OTCYyTCTBHE
00pa3oBaHUsI U IOCTATOYHBIC 3HAHUS U OMBIT.
Ecnu moTeHIManbHBIA YJIEH COOTBETCTBYET
MEPBBIM JIBYM KPUTEPHSAM, TO OH MOXKET OBITh
MPUHAT TOJBKO HA OCHOBAaHWMW 3asiBIICHUS,
B TPEThEeM CiIydae HEOOXOIUMO 3aKJIIOYCHHE
0 KaHAUAAaType, BHIHECEHHOE Ha 3acelaHuu
npesuauyma BAU. Ha wam B3rnsa, o6o3Ha-
YeHHBIC BApHUAHTBI JIOCTATOYHO YETKO 000-
3HAYAIOT MPEUMYIIECTBEHHO JKCIIPECCUBHYIO
JIOTUKY CBsI3bIBaHMSI WwieHOB BAU B enunbIii
colnuanbHbIi akTop. YuyactHukn BAU — 310

T€, KTO MOTYT PElpe3cHTHPOBaTh ceOs Kak
WH)KEHEP, IPUUYEM 13Ta PENPE3CHTAIUS MOXKET
ONMHUPAThCS KaK Ha YHU(DUIIUPOBAHHBIA KOJ
(COBOKYITHOCTh 00pa30BaHUs M CTaxa), TaK
¥ Ha BO3MOXKHOCTH JIEKOJIMPOBAHUS KaH/IH A~
Ta B KauecTBe MH)XCHEpPA CaMOW MPUHUMAIO-
mer opranusanueil. [locmeqHsas KOMIOHEHTa
OUYEHB BaXKHA, TOCKOJIBKY TTO3BOJISIET PACKPHIThH
HEe0003HaueHHYIO B ycTaBe posib BAU B comnu-
aJIEHOM CETH — 3TO aKTOP, KOTOPBIHA MO3BOISET
HJICHTU(PHUITIPOBATh YeJOBEKa KaK MHXKEHepa
Ha JKCIIPECCUBHOM ypoBHE. MHXeHep — 3To
HE TOT, KTO 00J1aiaeT 00pa30BaHUEM HIIH OIIbI-
TOM, a TOT, KOTO MIPUHSLJIA B KAUEeCTBE HHIKCHE-
pa BAU.

HNHTEepecHo, 94TO MO OTHOMICHUIO K TAKOH
«uaeHTuunupyromei» pyuaknunun BAU ycrap
MPEIOoIaraeT BO3MOKHOCTH BKITIOUCHUS B CO-
00IECTBO WIEHOB COOOIIECTB MEHBIIIETO Mac-
mTaba. ITo momuépkuBaeT 3HaUMMOCTh BAU
B KaueCcTBE aKTOpa, GUIBTPYIOIIETO dKCIpec-
CHUBHBIE XapaKTEPHUCTUKH COIUATBLHON Jei-
CTBHUTEIBHOCTH. He TOJBKO dYelloBEeK MOXKET
OBITh WJICHTU(PHIIMPOBAH KaK HMH)KEHEP depe3
nonTBepxkaeHne ot BAU, HO u rpynma mroaei
KaK IIeJIOCTHBIN KOMIIOHEHT COIIMAJIbHOM pe-
AIIbHOCTH MOJKET TOJITBEPIUTH CBOE OTHOIIIE-
HHE K WHXXCHEpPY 4epe3 MPU3HAHUE MPE3HIH-
yma BAU.

3aBepmias aHanu3 ycraBa BAU, Baxno
OTMETHUTh, YTO €r0 CaMOYIPaBIECHHE OCY-
MIECTBIISECTCS HA OCHOBE IIEJIOTO PsiJa OT/IEIb-
HBIX COBEMIATEIHHBIX OPraHOB, OTIHYAIO-
IAXCS APYT OT JApyTa CTEIEHBIO MMOCTOSHCTBA
(cocTtaB wacTu W3 HUX U3MEHSETCS MpPH Ka-
XKJIOM cOOpe, HEKOTOPhIE 00JIaTaF0T TIOCTOSH-
HBIM SIJIPOM U BapbUpyoleics nepudepueii),
4acTOTOW cOOpa W MacmTaOHBIM yPOBHEM.
Ka b1 u3 3TUX OPraHOB B MEPBYIO OUYEpPE/b
peniaeT BOIPOCH], CBSI3aHHBIE ¢ 00O03HAYCH-
HBIMU BbIIIE aeiicTBuaMu BAUW B xoHTEKCTE
(hopMHUPOBaHHUS CETH Ha pa3HbIX MacHiTad-
HBIX YpOBHSX. MHTEpEeCHO OTMETHTBH, UYTO
MpyH 3TOM HACHTUPUIHPYIOMIAas (QYHKIIHS
BAW BriHEeceHa oTaenbHO (Hampumep, TO-
JIOCOBAHMSI 110 BOMPOCAM, CBS3aHHBIM C HEH,
SIBIISIIOTCSL aHOHUMHBIMH), YTO TMOJYEpPKUBA-
eT e€ 0coOBIil CTaTyC IO OTHOIICHUIO C TEMHU
(byHKIUIMH, KoTopble i BAW cBs3aHbI
HETIOCPECTBEHHO C MHXKEHEPHOH JesITeNhHO-
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cThio. Baxkno, uto nmestenpHocts BAU Beer-
Jla TIPOUCXOUT OTKPBITO — YCTaB HAMPSAMYIO
0003Ha4YaeT HEBO3MOXKHOCTh MPOBEJICHUS 3a-
KPBITBIX CHE3/I0B U COBEIAHUH.

Poan HHKCHEPHO-TEXHHYICCKUX OﬁllleCTB
B COLMAIBHO-KYJILTYPHOM KOHTEKCTE
CCCP 1920-x ronos

KaxkoBaske pois HH)KCHEPHO-TEXHIUSCKUX
OOIIECTB B COITUATBHO-KYIBTY PHOM KOHTEKCTE
CCCP 1920-x rozmos? 13 mpuBeAEHHOTO BHIIIIE
MIPHUKJIATHOTO aHAJIH3 Psiia JOKYMEHTOB ClIe-
IyeT, 4TO HHKEHEPHO-TEXHUIECKHE 00MecTBa
BCTPAMBANCH B COLUATBHBIC CETH Yepe3 TPU
KITFOYEBBIX THIIA CBSI3€H, KOTOpBIE U (hopMuUpo-
Balll MX 3HAYUMOCTB JIJIsI OOIIETO COIHAaIbHO-
KYJIBTYPHOTO TIPOCTPAHCTBA.

Bo-mepBBIX,  HHXCHEPHO-TEXHHUYCCKUEC
o0ImecTBa — 3TO aKTOPHI, KOTOPBIE BCTpanBa-
IOTCSL B MIPOIECCH TEXHUKO-UH)KEHEPHOH MO-
JICepHU3AIUHU. B 3TOM cMbICIe OHH IpeicTaB-
JASIOT co00l 0OBENWHEHHS, BBITIOTHSIIONINE
HHPOPMAIMOHHYI0 (DYHKIUIO W pEIIaloIine
HETIOCPEJICTBEHHO  IMPaKTHYECKHe  3alaud,
CBSI3aHHBIE C PAa3BUTHEM IPOU3BOJCTBCH-
HOTO TIOTEHIIMalla CTpaHbl. B aToM cwmbIcie
WHXCHEPHO-TEXHUYECKIE OOIIecTBa CTaJKH-
BAfOTCSl C XapaKTEpHOU IS MOJOOHBIX Opra-
HU3anui mpoOieMoil MacmTada M BBIHYXKJIE-
HBl (OPMHPOBATH MHOKECTBA IPOU3BOTHBIX
COIMAIBHBIX aKTOPOB, KOTOPBIC IO3BOJIST
CMECTUTh MacmTald coolInecTBa B CTOPOHY
MacmTaba TeX aKTOpOB, Ha KOTOpBIC ITOJIK-
HO OBITH OKa3aHO BIUSHWC (MHAWBHI, 3aBOI,
oOpaszoBaTenbHasi OpraHu3amus W T.J.). OTa
(YHKIUS WHKXCHEPHO-TEXHHYECKOTO 0OIIe-
CTBAa MOXET OBITH YCIOBHO O0O3HaUeHa Kak
«HAy4YHas», TTOCKOJIBKY 3/I€Ch OOMIECTBO CTAI-
KHBAETCs C cepreil mpodieM, HAITOMUHAIOIINX
poOIeMBl HAYYHBIX OpPraHU3alUil B KOHTEK-
cre akTopHO-ceTeBoi Teopuu (Latour, 1983),
U MOXET OBITh OIMCAaHO KaK CBOoeoOpa3Has
JTabopaTopus, CPOCIIAsCI C MOTUTHUCCKUMHU
aKTOpaMU, KOTOPBIE TIO3BOJISIOT €l CaMOCTOSI-
TENBHO (POPMHUPOBATH IIPOCTPAHCTBO JIJIST CMe-
mieHus Macuraoa.

Bo-BTOpBIX,  HH)KCHEPHO-TEXHHUYCCKUEC
o0mmecTBa, Kak mokaseiBaeT yctaB BAU, na-
MPSIMYIO CBSI3aHBI C DKCIPECCUBHBIMU (DYHK-
[OUSIMH, CBSI3aHHBIMU C TOAACP)KaHUEM UJCH-

TUYHOCTH. I[IpUHAMIEKHOCTH K TOMY WIH
HHOMY OOIIECTBY IIO3BOJSCT BBICTPOUTH
JNOTIONTHUTEIBHBI MEXaHM3M HICHTH(HUKA-
UMM MHAMBUAA KaK IPUHAJIEKAIIEro TON
WM WHOW MpOo(eCCHOHATBHON rpymme. JTa
uaeHTUGUKAUSA  (OpPMATBHO — TPOHCXOTUT
Ha OCHOBAHMHM JIByX MapameTpoB: 1) Haimuuue
CHELMAJIbHBIX 3HAHUH, KOTOpble MOT'YT OBITh
(opMaNBEHO MTOATBEPKACHBI TIOTYYCHUEM BBIC-
IIeT0 WU CPEIHEro CIeIHnaibHOro 00pa3oBa-
HUSL; 2) HAaJM4Kie IPAKTUYECKOIro ONbITa, KOTO-
PBIi MOXKET OBITh MMOATBEPXKAEH OPUIIHATBHOM
paboroit Ha mpeanpusTUU. VHKeHEepHO-
TEXHHUYECKOE COOOMIECTBO BEICTYIIACT aKTO-
POM, KOTOPBIH 00beANHSIET B ceOe ABE JIMHUU
UICHTUHUKAIIUY, CYIIECTBYIOMHE Oe3 HEero
B KayecTBE OTHOCHUTENIbHO HE3aBUCUMBIX BEK-
TOpOB, HO OepéT Ha ceds U Ooyiee CIOKHYIO
(YHKITHIO, CBS3aHHYIO C IIPEIOCTaBICHHUEM
OCHOBaHHUS HJCHTUYHOCTH TEM HWHIAUBUIAM
U TPYINIOBBIM aKTOpaM, KOTOpblE HE MOTYT
MPOIEMOHCTPUPOBATH (hOPMAIbHBIE MapKEPHI
MPUHAUICKHOCTH K Tpymme. DTa (QYHKIIHSI
MOXET OBITh 0003HAYCHA KaK «HJICHTH(HUKA-
LIUOHHASI.

B-tperbux, MHKEHEPHO-TeXHUYECKHE
00IIIeCTBa CBS3aHEI CO B3aNMOJICHCTBUEM C aK-
TOpaMM IOXoKero Maciirada. B atom cmbicie
OHHU JIEMOHCTPUPYIOT MYJIbCALUIO MaTepuab-
HBIX KOMIIOHEHT, ITOCKOJbKY 3TO B3aUMOJEii-
CTBUE MPHUBOJUT, C OJHOU CTOPOHBI, K OoJee
CTPOTOMY OT'PaHHYCHHUIO CAMOTO COOOIIECTBA
OT TIOXOXKHUX COOOIIECTB, C APYTOil CTOPOHBI,
OHO JK€ CIIOCOOCTBYET TOMY, YTO OT/EJIbHbIE
YIIEHBI 00IIeCTBa MOTYT BCTPAWBATLCS B JIPY-
rue O0IeCcTBa, YACTUYHO B HUX PACTBOPSIICEH.
JaHHast QYHKINS MOKET OBITh Ha3BaHA «KOM-
MYHUKALMOHHOW» U, BEPOSITHO, ABJIAETCSA HaU-
MeHee 3HAuMMOH ISl paccMaTpUBaeMoro Ie-
pHuoAa, MOCKOJIBKY HOAAEP)KUBAET OTHOIIECHHU S
MEX]Ty TOJIFKO HAUMHAIOIUMU (POPMHPOBATH-
Cs1 KOJUIEKTUBHBIMH aKTOpaMHu.

[Ipm 5TOM Ba)kHO JNMIIHHI pa3 momuep-
KHYTb, UYTO WHXXCHEPHO-TEXHUYECKHE O00-
iecTBa B pacCMaTpUBaeMblil Iepuoj He sB-
JSTUCh  HE3aBUCHUMBIMH  OOBECIUHCHUSIMH,
bopMupyIOIIUMHUCS  CHHU3Y. PempeseHTHpY-
IOLIME MX YCTaBHbBIE JOKYMEHTBI COIIACOBBI-
Basiuck CHK Ha OCHOBaHMM COOTBETCTBHS
3a/1a4aM COBETCKOI'O MPaBUTENIbCTBA U COIJIA-
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COBaHHOCTH C BBIPAOOTAHHBIMH THIOBBIMH
JOKyMEHTaMH (KOTOpbIE, B YaCTHOCTH, BKIIFO-
Yali B ce0s U COIEP)KATEIbHBIC KOMIIOHCHTBI).
MOKHO MPE/IIOI0KNUTh, YTO UMEHHO OJ1aro/a-
PsI 3TO¥ TECHOM CBSA3H C MONIUTUYECKUM TEIIOM,
HMH)KEHEPHO-TEXHUYECKHE OOIIeCTBA U MOT-
JM YCIICNIHO BBINOJHATH BCE 00O3HAYCHHBIE
BBIIIIEC (OYHKIIHH.

3akJ/ouenne

B pesynbpraTe mnpoBenéHHOTO aHaln3a
TEKCTOB, CBSI3aHHBIX C HHKEHEPHO-TEXHUYEC-
kumu coobmniectBamu CCCP B 1920-e oI,
MO>KHO TOBOPUTH O HEKOTOPBIX HAMOOJIee 3HA-
YUMBIX TEHJICHIUSX. B paccmaTpuBaeMbli
MepUo/I MHKEHEPHO-TEXHUYECKUE 00IIecTBa
JIEUCTBUTEIILHO UTPATU 3HAYUTEIBHYIO POJIb
B COUMAJbHO-KYJBTYPHOM TIPOCTPAHCTBE
CCCP, uto nogu€pkuBaeTcs Kak BHUMaHUEM
K HUM CO CTOPOHBI TOJIMTHYECKOTO amnmapara,
TaK M KOMIUICKCHOCTBIO X CBSI3€H, BKIIIOUA-
FOIUX B ceOsl COCNMHEHHE TPEX KIIOYCBBIX
KOMIIOHEHTOB, CBSI3aHHBIX C «HAYYHONY,
«UJCHTUPUKAITUOHHON» W «KOMMYHHUKAIH-
OHHOW» JIEATETLHOCTBIO CTOJb KPYITHBIX 00b-
eIUHEHUH.

[Ipu 5TOM CTOUT OTMETHUTH, YTO WHIKE-
HEpPHO-TEXHUYECKHE COOOIIecTBA B paccma-
TPUBAEMBbII TMEPUOJ] CTATKUBAIOTCS C PSIIOM
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Abstract. Soviet animation between 1924 and 1929 became an important part of the cultural
landscape of the period, reflecting significant changes in the social and political life of the
country. The aim of this article is to analyze animated films from this period using topic
modeling to assess their alignment with key cultural narratives and ideological trends
of the time. For this purpose, the journal “Sovetskoe iskusstvo” (Soviet Art), published
between 1924 and 1928, was chosen as a source of cultural narratives. The selected films
for analysis include “Samoyed Boy”, “Senka the African”, “Interplanetary Revolution”,
“Soviet Toys”, “China in Flames”, “The Post”, “The Adventures of the Chinese Children”,
and “The Ice Rink”. The study results demonstrate that these films reflect core ideological
and cultural concepts promoted in the art and culture of the era, revealing the ways in which
animation was used to visualize and communicate the values of the new Soviet society.
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Cubupckuii pedepanvrulil yHUSepcumem
Poccuiickaa @edepayus, Kpacnoapck

AnHotanusi. CoBerckast anuMmanus B nepuos ¢ 1924 nmo 1929 roas! ctana BaxxHOU
Y4acThIO KYJIBTYPHOTO JIaH/AIMadTa TOro BpeMEHH, OTpaxasi 3HaUUTENIbHBIC H3MECHEHNUS
B OOIIECTBEHHOI M MOJIUTHYECKOM KU3HU cTpaHsbl. Llenas maHHOI cTaTbu — IpoBECTH
aHaJU3 aHUMAIMOHHBIX (PMIBMOB yKAa3aHHOTO MEPHOa C UCIIONb30BAHUEM METOA
TeMaTU4YeCKOTO MoJieaupoBanus (topic modelling), 9ToOBI BBIIBUTH UX COOTBETCTBHE
KJIIOUEBBIM KYJIBbTYPHBIM HappaTUBaM U UJEOJIOTMUYECKUM TEHIAECHIUAM JaHHOTO BPEMEHH.
B xauecTBe HCTOYHHUKA KyIBTYpPHBIX HApPPAaTHBOB BHIOpaH sKypHaT «COBETCKOE UCKYCCTBOY,
n3naBaBimiics B mepuosn ¢ 1924 no 1928 rox. J{nsg ananusa Obuid 0TOOpaHbl aHUMAIMOHHBIE
(UIBMBI, CO3JaHHBIC B ATOT )K€ MEPUOJI, Takue Kak «CaMoeNCKuii MaTbanKy, «CeHbKa-
appukaHeny, « MexXImIaHeTHas PeBOMOs, « CoBeTCKHe UTrpyIIKny, «Kurtait B oruey,
«IIpukimrouenus kuraituat», «Iloura», «Karokx». Pe3ynbrarsl ucciieqoBaHus 10Ka3aly,
YTO 3TU MYNBT(GUIBMBI OTPAKAIOT OCHOBHBIC HJICOIOTMYECKUE U KYJIBTYPHbIE KOHIICTITHI,
IIPOJIBUTAaEMBIE B HCKYCCTBE U KyJIbType TOTO BPEMEHU.

KiroueBble cjioBa: cCoBeTCKas aHuMaluys, My.]'IBT(i)I/IJ'ILM, TEMATUYCCKOC MOACIIUPOBAHUC,

KYJBTYpHBIA HApPATUB, UICOTOTHS.

Hayunas cnenmansaocts: 5.10.1. Teopust u ucTOpHst KyJIBTYpBI, HCKYCCTBA.

Hutuposanue: Konmesa M. C., 3otoB C. O. CoBerckast anumanus 1924-1929 rr. kak cpeactso
penpe3eHTauy KyJIbTypHBIX HappaTuBoB nepuoaa. Kypu. Cub. gpedep. yn-ma. I’ ymanumapnule nayxu,

2025, 18(2), 240-249. EDN: SFLIWA

Beenenne

AHUManus — OTHOCUTEIBFHO HOBOE Ha-
MIpaBJICHUE B BU3yallbHOM HCKYCCTBE, KOTOPOE
Hepa3phIBHO CBS3aHO C PA3BUTHEM TaKHX (HOpM,
KaK pUCYHOK, TeaTp u kuHemartorpad. TexHu-
Ka aHUMHPOBAHHUS 3aKII0YAETCS B CO3TaHIHU
WJUTIO3WU BYDKEHHSI C TOMOIIBIO CEPUH TOCIIe-
JOBaTEIBHBIX KaJIPOB, OBICTPO CMEHSIOIIIXCS
IpyT 3a APYTOM. DTH KaJIpbl MOT'YT OBITH BBI-
TIOJTHEHBI B Pa3JIMYHBIX TEXHUKAX — OT PHCYHKOB
u 3D-mopeneit 1o poTorpaduii KyKos, CKyJib-
OTYpP U APYTHX 00BEKTOB. XOTSI aHUMAITHOHHBIE
GIITBMBI (MYIBT(HIIIEMBL) HA TPOTSDKCHAN BCEH
HCTOPHUH aHUMAITHH BOCTIPHHUMAJIHCH B OCHOB-
HOM KaK IIPOHU3BENCHUS A JeTeH, UX IMOTCH-
[yaj 3HaYUTEeNbHO mupe. Hapsaay ¢ npyrumu

BHJIaMHU HCKYCCTBA aHUMAIIHsI UTPAET BAXKHYIO
pOJIb B Tiepeiaye, COXpAaHCHHUH M TPAHCIISIUH
KYJIBTYPHBIX HApPATUBOB, XapaKTEPHBIX JIJIs
TOT'0 HCTOPUYECKOTO TIEPUO/Ia, B KOTOPBIN ObLI
CO3JIaH MYJIBETOUIBM.

CoBeTrckasi MyJbTHIUTHKAIIAS HE SBIISICT-
Csl UCKJTIOYCHHEM JIa)Ke Ha 3ape CBOCTO Pa3BH-
THS, 0COOCHHO B mepuoa ¢ 1924 mo 1929 rox,
B IEPBBIC TOIBI COBETCKOW BIIacTH. B 3TO Bpe-
MsI aHMMAaIMs OblIa B 3HAUMTEIBHONW CTEIEHU
9KCIIEPUMEHTAJIBHON: HE CYIIECTBOBAJIO eIIé
COCTOSIBIITUXCS MAacCTEPOB COBETCKON MYJIBTH-
IJTMKAIWH, a cama (popMa HaXoauIach B ITOKC-
K€ CBOCH MJICHTUYHOCTH. MyJIbTOUIBMBI TOTO
BPEMCHHM OTIUYAIHCh SPKHUM HOBATOPCTBOM
W CTPEMJICHHEM K TIOMCKY HOBBIX BBIpa3H-
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TENBHBIX CPEACTB, aKTUBHO 3aWMCTBYS HJICU
73 JKUBOIMCH KOHCTPYKTHBH3Ma, aBaHTapna
1 IPYTHUX TCUCHHH. DKCICPUMEHTHI ¢ (hopMOit
1 TeXHUKOW, HECTAaHAAPTHBIC CIOKETHI U BU3Y-
AJBHBIC PEIICHUS CTaIH XapaKTepHOH 4epToi
aToro nepuona. B xoHTekcTe GopMUpoBaHUS
HOBOT'O COLHMAJBHOTO MOPSIKA aHUMAIHS ChI-
rpajia BAXHYIO POJIb KaK OTHO M3 CPEICTB pac-
MIPOCTPAHEHUST MU3MCHSIOIIUXCS KYJIBTYPHBIX
HappatuBoB. Ee co3nmatenu — mpenctaBUTEIH
HOBOT'O COBETCKOT'0 TPa’kJIAaHCKOTO OOIIECTBa,
AKTHBHO BOBJICYEHHBIC B IPOIIECCH TIOCTpPOE-
HUS U MHCTUTYIIHOHAJIN3AINA COBETCKOTO TO-
CyIapcTBa, — HE TOJHKO YJaCTBOBAJIH B ITUX
mporeccax, HO M B 3HAUYUTENBHOU CTEIIEHU
cnocobcTBOBan ux odopmiieHuto. [TogooHO
IPYTHM JIESTENSIM HCKYCCTBa, OHH BHEIPSIIN
B CBOM IPOM3BEICHHS HICOJIOTHUYCCKUE KOH-
LENTHI, OTPa’KaIOIINe IIEHHOCTH U IETH COIH-
ATMCTUYCCKON UACOIOTHH.

Takum oOpazom, Menb JaHHOH CTaThbu —
MIPOBECTH aHAJIN3 AHUMAIMOHHBIX (PUIBEMOB
YKa3aHHOTO MEPHO/a, YTOOBI BBISBUTH MX CO-
OTBETCTBHE KJIIOYCBEIM KYJIBTYpHBIM Happa-
TUBaM W HJICOJOTHUYECKUM TCHICHIIHSIM IaH-
HOT'O BPEMCHH.

KpaTKaﬂ ucropusi
coBerckoil anumanuu 1920-x rr.

Hctopus poccuiickodl aHMMalUHW Hada-
Jach emé B IOCIEAHUE TOAbl CYLIECTBOBA-
aust Poccuiickoit mmmepuun. Cpenu TepBBIX
PYCCKHX aHHMaTOpPOB €CTb TaKHe JesTeNH,
kak Anexcanap Hlupses, co3parenb MepBbIX
B MHpE KYKOIBHBIX MYJIBT()UIBMOB, a TAKKE
SHTOMOJIOI W MYJbTUIUIMKaTOp Braaucnas
CrapeBud, UCMOJIb3YIOLINM B KauecTBE KYKOJ
peajbHBIX HACEKOMBIX.

PaboTet Anekcanapa IllupsieBa BBITION-
HEHBl B TEXHUKE KYKOJIbHOW aHMMAallUH, U KaK
[epBble B CBOEM POJI€ OHM 3aHUMAJId OTPOM-
HO€ KOJMYECTBO BPEMEHU ISl CO3JaHUs.
HlupsieB mpencTaBisl CBOH MYJIBT(QHIEMEI
TOJIBKO y3KOMYy, Hamboliee OJNM3KOMY K cebe
KpyTy JIONCH, M3-3a Yero €ro MyJIbT(OUIBMBI
JONTOE BpeMsl He OBLIM H3BECTHHI ITyOJIHKE,
moka B 1995 rony uctopuk 0ajieta ¥ KHHOBE]
BuxTtop bouapoB He mosy4us B M0Jb30BaHUE
nuuHblil apxuB lllupseBa, B koTopoM 0OOHa-
PYXWJI T€ camble PUCOBAHHBIE U KYKOJIbHBIE

MYJIBTQHIBMBL 10 3TOTO OTKPBITHS IEPBBEIM
PYCCKUM MYJIBTUIUIMKATOPOM JOJITO€ BpeMs
cuntasncs Bnanucnas CrapeBud, 3HTOMOJIOT,
omonor mo oOpa3oBaHuio. V3HauadpbHO OH
IJJAHUPOBAJl CHUMATh OOydJaromme (puiIbMEI,
Hanpumep, ¢uiasM «llpekpacnas Jlrokanmna,
i BoliHa ycadeil ¢ porauamm» H3HA4alb-
HO IUTAHHUPOBAJCA Kak oOydaromuil (QuiIbsM
0 TIOJIOBOM OTOOpE Y KyKoB-poradeid. Omna-
KO B JajbHEHIIeM ero paboTsl MPUHSUTH 00-
Jee XyJOXKECTBEHHBIM M UTPUBBIM XapakTep,
B KOTOPBIX HAaCEKOMbIE CTAaHOBMIIUCH IEPCO-
Ha)kaMH, BEIyIIMMH YeJIOBEeUECKHE JHAJIOTU
U MEePEXXUBAIOLIMMU KOMUYHBIE, a IOPOH Tpa-
THYECKHE COOBITHS. DTH (GHIBMBI IPHOOPETH
OONBITYI0 TOMYJSIPHOCTh B Hawasie XX BeKa
M OKa3aJld 3HauYMTEJIbHOE BIUSIHHE Ha pa3BU-
THE aHUMAalUH.

[Tocne OkTsi0phcKOl peBoNOIIMKM  Bia-
nucia CrapeBud sMurpuponai B Hranuro,
a 3areM Bo ®PpaHIUIO, TJ€ IPOJOJIKUI CBOIO
paboty B obnacTu aHMManuwu. B To ke Bpe-
Msl aHMMallMOHHAas MHIYCTpPUS B COBETCKOMN
Poccun okazanmach Ha JUIMTENBHBIA IEpU-
0l napaju3oBaHHOH. OTCYTCTBUE pa3BUTHS
B JTOH cepe ObUIO OOYCIOBICHO TSIKEIBHIM
COLIMAJIBHO-TIOJIUTUYECKUM KPU3UCOM, KOTO-
pBIif OXBAaTUJI CTPaHy B MEPUOJ PEBOJIIOLIOH-
HBIX IIpeo0pa3oBaHuil. DTH H3MEHEHUS 3aTPO-
HYJIM BCE aCHEKThl XKU3HHU, BKJIIOYas KyJIbTYypY
U UCKYCCTBO, UTO CEpbE3HO OI'PAHUYMUIIO BO3-
MOKHOCTH JJIsSI CO3JIaHUsI M PaclpoCTpaHEHUs
AQHUMAIHOHHBIX (DHIIEMOB B MIEPBBIE TOIBI CO-
BETCKOM BJIACTH.

Tonwko B 1924 roxy, ¢ co3nannem DKcrie-
PUMEHTAIBHOTO OIOpPO MYIBTHILTHKALIUN TPU
locynapcTBeHHOM TEXHUKYME KHHEMaTorpa-
¢un, anumanust B CoBeTckoit Poccun Havana
BOCCTaHABIHMBAaThCA. B aTom Oropo paboramu
TaKue U3BecTHbIE nesaTenu, kak IOpuii Mep-
kynoB, Huxomnaii u Onpra Xomaraessl, 3eHOH
Komuccapenko, cectpsl bpym6epr, Binangunmup
CyrteeB n MBan MBanoB-Bano, koTopsie wuc-
[0JIb30BAJIM TEXHUKY IIJIOCKOM MapHOHETKU
(mepexianku) JJIsl CO3JlaHUs aruTallMOHHBIX
(UIEMOB W TaK Ha3bIBAEMBIX MYJIBTHILIUKA-
nHOHHBIX TiakatoB (Petrukhina, 2019). Dra
TEXHUKa OBICTPO 3aBoeBaja IMOMYISPHOCTh
Omaromapsi CBOCH OTHOCHUTENBHOU IIPOCTOTE
B CpaBHEHHUH C Oonee TPYyJOEMKHMHU METOa-
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MH, TAKUMHU KaK PUCOBAHHAsl WJIM KyKOJIbHAs
annManus (Gulyaeva, 2016).

B pamkax 3Toro HamnpalieHUs Ha CTYIHH
«KynpTkmHO» Takke paboTa M TaKHe peKHC-
cépsl, kak [[3ura BeptoB u Anexcannap bymi-
KHUH, aBTOPBI CaTUPUUYCCKUX MYIJIBT(QHIEMOB,
takux kak «Ciydait B Tokuoy», «['epmanckue
Jeina U Jeiauikm», «COBETCKHE HIPYLIKH»
(1924) u «lOmopecku». B oTnmame ot Gonee
aruTalMOHHBIX M HJEO0JIOTMYECKH HACBIIIEH-
HBIX KapTHH OKCIIEPUMEHTAIBEHOTO Oopo,
MYJIBTQHUIBMBL cTynuu «KyIBTKIHO» OTIM4a-
JIUCh SPKO BBIPAXKEHHBIM LIAPKEBBIM CTHIIEM
U CATHPUIECKHUM ITOXOJIOM, UTO CIIOCOOCTBO-
BAJIO UX MOMNYJSPU3ALUU CPEIU LINPOKOH ay-
JUTOPUU.

B 1927 rony B coBetckoii Poccun Obinmm
CO3IAHBI TEPBBIC MYJIBTQIIBMBI, OPHEHTH-
pOBaHHbIE Ha JETCKYIO AayAUTOpPHUIO, TaKue
kak «CeHbpka-appukanern» u «Karok» (pex.
WBanoB-Bano). DTu paboThl cTamy BaKHBIM
9TalloM B Pa3BUTUHM aHUMALUH, OTpaxasl Mpo-
LieCC OTAEJIECHUS aHUMAaLUU JUIs AeTel OT aHU-
Mallid, CO3JaHHOM B aruTAalMOHHBIX LEJNSX,
KOTOpasi JOMUHUPOBAJa B IEPBbIE TOJIbI COBET-
ckoit annmanui (Ivanov-Vano, 1967). B naaabix
MIPOU3BEACHUAX Hayaslo HPOSBISATHCS BHUMA-
HUE K 00pa30oBaTeJIbHBIM U pa3BieKaTEIbHBIM
acriekTaM aHUMalllH, YTO CTaj0 OCHOBOW JUIs
(dopMupOBaHUS jKaHpa JETCKOW aHMMAITIH
B coBeTckor Poccnu (Gorokhova, 2013).

OcoObIM JJOCTH)KEHUEM B HCTOPUM CO-
BETCKOM aHMMAallMM CTajJ0 CO3JaHUE NEPBOIO
COBETCKOI'O LIBETHOI'O U 3BYKOBOTO MYJIBT-
¢unsma «Iloutay (1929), pexxuccép — Muxann
LlexaHoBCKHMA. DTOT (QHUIBM CTan 3HAYUMOU
BEXOH B HCTOPUU aHUMALIUU, IIOCKOJIBKY BIIEp-
Bbl€ B COBETCKOM IpakTUKe ObLI peajn30BaH
CUHXPOHHBIH 3BYK C H300pa)X€HHEM. IJTOT
TEXHUYECKUH IIar Mo3BOJUJ PACIIUPUTH BbI-
pas3uTeNbHble BO3MOKHOCTH aHUMALIUH, a TaK-
K€ OTMETHJI IEepexo] K HOBBIM CTaHAapTaM
Mpou3BOACTBa MYIBT(OMIBMOB. «[louray mo-
Jy4uia Mpu3HaHue He Toibko B COBETCKOM
Coro3e, HO U 3a pyOEKOM, YTO TTOATBEPIILIIO
BBICOKMI YpOBEHb JOCTUKEHHS COBETCKON
aHMMAalLlMd B MUPOBOM MpaKTUKE TOrO Bpeme-
U (Asenin, 1986).

Taxum obpaszom, 1920-e ronel ctanu Bpe-
MEHEM 3HAYUTEIbHBIX 3KCIIEPUMEHTOB M HH-

HOBAIIHMi B COBETCKON aHUMAIIMU. DTOT EPHO]
ObLIT OTMEYEH KaK TeXHHYSCKHMMHU HOBIIECTBA-
MU — TAKMMH KaK UCIIOJIb30BaHKE [BETA U 3BY-
Ka B aHUMAl[UH, — TaK U CYIICCTBEHHBIMHU
M3MEHCHUSIMU B )KAHPOBOM M TEMAaTHYECKOM
pasHooOpasuu.

O030p nyoankanmii

MyapTUIUIMKAUA Kak OOBEKT COLHUO-
KYJBTYPHBIX HCCIIEIOBAaHUI aKTUBHO HCIIOJIb-
3yeTcs KaK POCCHICKHMH, TaK U 3apyOe:KHBI-
MH yueHbIMHU. Tak, B ctaTbe B. . BacunbeBoi
«CoBeTrckas MyJIbTUILIMKALUS KaK UCTOpUYe-
CKU{ HMCTOYHWK: MCTOPHOTPAHS U TOIXOIBI
K H3YYCHUIO», OIyOINKOBAHHOW B COOpHUKE
yeTBepTON Bcepoccuiickoil MOJIOAESKHOM Ha-
yuHO#l KoH(pepeHmu B HoBocmbupcke, pac-
CMaTPUBAETCS BO3MOYKHOCTbH HCIIOJIb30BAHUS
COBETCKOM aHMMalMu B KadecTBE HCTOpUYE-
CKOTO HCTOYHHUKA. ABTOp YTBEpPXKAA€T, YTO
MYJIBTHILTAKALNS, TTOJO0HO KHHeMarorpady,
MOJKET CIYKUTh UHCTPYMEHTOM JUJIs aHaJIu3a
COLIMOKYJIBTYPHBIX OCOOEHHOCTEH CBOEro Bpe-
menu (Vasil’eva, 2015).

[logoGuble HccaeI0BaHUS MPOBOIUIUCH
U B KOHTEKCTE ApPYyIrux Kyiaeryp. Hampumep,
B cratbe A.K. Bakypkuuoii «CoBpemeHHas
aHuManus Yuiau: nepeocMbICICHHE TPaBMbI
MpONLIOTO uepe3 uckycctBo» (2024) paccma-
TpUBaeTCAd YWIMICKas MYJbTUIUIUKALMS Kak
HOCHUTEJb KYJIBTYPHBIX HappaTUBOB, OTpaXka-
IOLIUX HMCTOPUYECKUH KOHTEKCT Iepuopa eé
CO3/1aHUs. ABTOp NPUXOAUT K BBIBOAY, UTO
MYJIBTHILTAKAIAS MOXET OBITh HCIONB30Ba-
Ha JUIS aHaju3a KJIIOYEBBIX COLMOKYJIBTYp-
HBIX IPOLECCOB U MCTOPUUECKUX U3MEHEHUN
B Unnm (Bakurkina, 2024).

CoBerckasi MYJIbTUILUIMKALUs KaK OTpa-
KEHUE KyJIBTYPHBIX 0COOCHHOCTEH CBOEH A110-
xu uccnenyercsa u B crarbe E. A. CeprakoBoit
(2022), B KOTOpOI1 HA TPUMEPE AHUMAIMOHHO-
ro cepuana «Hy, moronu!» B. KoréHoukuna mo-
Ka3aHo, KaK MYJIBTCEpHa OTPA3II CHCHHDUKY
KyneTyphl «anoxu 3actos» B CCCP, a Takxke
MIPEICTABIEHUS O COLMAJIbHBIX HOPMax M HX
HapylnieHHsX Toro Bpemenu (Sertakova, 2022).
3TO MOATBEPKAAET, YTO MYIBTPHUIBMBL, JTaXKe
OPUEHTHPOBAHHBIE Ha JETCKYIO ayJUTOPHIO,
HECYT B ce0Oe KyIbTypPHBIH KO, XapaKTePHBIH
JUIS1 CBOET'O BPEMEHU.
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TakuM 00pa3oM, MYJIBTUILIMKALUsS, Kak
u npyrue (OpMBI HCKYCCTBA, MOXKET OBITH
MOILHBIM UHCTPYMEHTOM JJIsl aHAJIU3a COL[UO-
KYJBTYPHBIX IPOLECCOB, OTPAXKAIOLIUX U3Me-
HEHHS B OOIIECTBE M KYJIBTYpE Pa3HBIX UCTO-
pUYECKUX MIEPUOJIOB, U AKTUBHO UCIIOJIb3YETCS
B TAaKOM Kaye€CTBE B COBPEMEHHBIX KYJIBTYpPO-
JIOTUYECKUX U UCKYCCTBOBEIUYECKUX HUCCIEN0-
BaHUSAX.

MaTep]([aJ'lbI U METObI

W3 MynbTOUIEMOB, CO3IAaHHBIX B MIEPUOL
¢ 1924 no 1929 rox, miIs MaHHOTO HMCCISHO-
BaHHS OBUTM BBEIOpaHBI ciemyromue: «Mex-
maHeTHas peBoiouus» U «Kwurail B orue»
(1924, pex. IOpmii Mepkynos, Huxomnai
XonaraeB, 3eHon Komuccapenko), «CoBet-
ckue urpymkn» (1925, pex. /[3ura BepTos),
«Cenbka-appukanen» u «Karok» (1927, pex.
WBan NBanoB-Bano), «Camoenckuii MabauKk»
(1928, pex. Hukomait m Ombra Xoparaessl,
Banentnna m 3uHauma bpymoepr), «Ilouta»
(1929, pex. Mwuxaun llexanoBckwuii). Heko-
TOpBIE U3 MYJIBT(QHUIBMOB, CO3JAaHHBIC B ATOT
niepuof, Harpumep « Tapakanume» (1927, pex.
Anekcanap UWsanoB), «Motinoneipy (1927,
pex. Mapus bennepckas), HE COXpaHUIHUCDH
U CYUTAIOTCSA YTEPSHHBIMH, COOTBETCTBEHHO,
B JAHHOM HCCIJIEZIOBAaHUM OHU HE HCIIOJIb30Ba-
JIUCD.

B kauecTBe HCTOYHUKA KYJIBTYPHBIX Hap-
pPaTHBOB TaHHOTO TeproAa OBLI BEIOpaH Kyp-
Hall «COBETCKOE HCKYCCTBO», M3/1aBaBILIHNCA
B meproa ¢ 1924 no 1928 rox. DToT KypHAT
ObUT BBIOpAaH II0 HECKOJIBKHUM OCHOBAHHSIM:
1) ero moctynHoCcTs B VIHTEpHETE B yIOOHOM
Ut aHanu3a Qopmare; 2) MacCOBBIN Xapak-
TEep WU3AHUS, PETYISIPHOCTh ITyOIUKAIIUI
(exxeMecsYHO), HECMOTPsI Ha CIIOKHBIE YCIIO-
BUsl Tpa)KIaHCKOM BOWHBI; 3) €ro posib Kak
BA)KHOT'O HOCHUTEJISI KYJIbTYPHBIX HAPPATUBOB,
B TOM 9HCIIE Oiaromaps TEKCTaM, IMOCBSIIEH-
HBIM OCHOBHBIM TEHAEHLHSIM U HaIlpaBJIeHU-
M B COBETCKOM MCKYCCTBE TOT0 BpeMeHH. [
aHanm3a ObUTH B3ATHI 33 BEIMTyCKa JKypHala
¢ 1925 mo 1928 rox, nocrynusie B cetu UH-
TEpHET Ha caiiTe HalmoHnanbHOM 3JIEKTPOHHON
OUOIHOTEKH.

15 aHanu3a cOOTBETCTBUSA TE€M, 3aTparu-
BAOUINXCSI B MYJIBTOHIBMAX, COBPEMCHHBIM

UM KYJIBTYPHBIM HappaTUBaM, HCIIOTb30BAIICS
METOJ TEMAaTHUYECKOTO MOJCIHPOBaHUA (topic
modelling).

Temarnyeckoe MonenupoBaHue (topic
modelling) — 3T0 MeTox 00pPabOTKH TEKCTOB,
MO3BOJISIIOIIAN ~ aBTOMATHYECKH  BEISIBUTH
CKPBITBIC TEMBI B OONBIIOM 00BEME TEKCTO-
BBIX JaHHBIX. OIHUM H3 CaMBIX MOIYJISPHBIX
anropuT™MoB st atoro siBisietcss LDA (Latent
Dirichlet Allocation), KOTOpBIH TIpeaIoONaraeT,
YTO KaXXIBIH TOKYMEHT IPEACTABISICT COOOMH
CMECh Pa3NINYHBIX TEM, a KaXXIas TeMa — JTO
pactipenereHue BeposTHOCTEH st cioB. CyTh
MeTOza 3aKouaeTcst B ToM, 94To LDA ananm-
3UPYET TEKCT W HAXOAUT CKPBITHIC 3aKOHOMEP-
HOCTH, TPYIIHUpPYS CJIOBAa B TEMBI, KOTOpBIE
9acTO BCTPEUYAIOTCS BMECTE B KOHTEKCTE KOH-
KpeTHBIX JokyMeHTOB (Jelodar, 2019). Dtor
MIOAXOM TIO3BOJISIET W3BICKATh OCHOBHBIC Te-
MaTHYECKUE CTPYKTYPHI, Ja)Xe €CIH TEKCTHI
HE cOIep)KaT SIBHBIX METOK WJIM KilacCH(UKa-
nuii. B pamkax 3TOro MCCIenOBaHUS METO[
LDA momoraeT BBISIBUTE KYJIBTYpPHBIE H HCO-
JOTHYECKUE TEMBI, KOTOPBIC OBLIH aKTyaJIbHBI
B HCKYCCTBE TOTO BpeMeHH. Jlanmee 3T TeMbl
MOT'YT OBITH COINOCTABJIEHBI C TEMH, YTO 3a-
TParuBaoTCs B MyJIBTQIIIEMAX, 9TO JaET BO3-
MOXXHOCTBH IPOAHAIH3HPOBATH HX B3aUMOC-
BS3b C KYJNBTYpHBIMH HappaTHBaMHU, aKTHBHO
TPAHCIHPYEMBIMH Yepe3 pas3IHnYHBIC BHUIBI
HCKYCCTBAa B COBETCKUH MEPUOI.

Temarndyeckoe MOIETHPOBAHUE ITPOBOIH-
J0oCch B mporpamMmHoii cpene R Studio Bepcun
3.2.0 na 6a3e s361ka R Bepcun 4.4.2, ¢ ucnonb-
30BaHHMEM IakeToB topicmodels, stopwords,

ggplot2.

PesyabTaThl

[Noy4yeHHBIE pe3yIbTaThl TEMATHIECKOTO
MOJICTHPOBaHUs (puc. 1) MpeacTaBIsAOT cCOO0H
HAa0Op OCHOBHBIX TEPMHUHOB, XapaKTepU3yIO-
X KKIYI0 W3 BBIJICICHHBIX B XOIE MOJe-
TupoBaHus TeM. B Xoxe MonenupoBaHus ObLIO
BBIJICJICHO YeTHIPE OCHOBHBIC TEMBI, COOTBET-
CTBYIOIIME TOJaM W3JaHUS HCIIOJIb3YeMbIX
BEIITYCKOB Xy pHaita «COBETCKOE HCKYCCTBOY —
tema 1925, 1926, 1927 u 1928 roxos. Ilo pe-
3yNbTaTaM MOICTUPOBAHUS B KaXIOH TeMe
BBIJICJISUIACH CEMBb OCHOBHBIX TEPMHUHOB, IS
KOTOPBIX HaOIoAanach HauOOJbIIasT BEPOsIT-
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HOCTB BCTPEUAEMOCTH B TEKCTE. AHAJIH3 MOTY-
YCHHBIX Pe3yJIbTaToB MIPEICTABIICH Ha pHC. 1.

Tema 1925 roma oTpakaeT KyJIBTYypHO-
HCTOPUYECKYI0O U COIHAIBHYI0 3HAYMMOCTH
HCKYCCTBa, OOBEIUHSS TaKWe TEPMUHEI, KaK:
CKUHO», «BPEMSI» H «XyIOKHUK». DTH TSPMHU-
HBI TIOMYEPKUBAIOT CBSI3b UCKyCCTBa ¢ oOIIe-
CTBCHHBIMHU TIPOILIECCAMH TIEPBBIX JIET COBET-
ckoit Bmactu. Oco0oe BHUMaHHE YICTACTCS
KIHO KaK HOBOMY M MacCOBOMY BHIY HCKYC-
CTBAa, CIIOCOOHOMY HE TOJBKO OTPaXKaTh U3Me-
HEHUS B OOIIECTBE, HO U (HOPMHUPOBATH MH-
POBO33peHHE TPYIAMUXCI. TepMUH «BpeMsh»
CHMBOJIM3HPYET BOCIPHATHE HCKYCCTBa Kak
HHCTPYMEHTA OCMBICICHHUSI HCTOPHYCCKOTO
MOMEHTa, a «XYyIO)KHHUK» aKICHTUPYET BHHU-
MaHHUE Ha POJIM TBOPIA B CTPOHTEIHCTBE CO-
OHATACTUYCCKOH KYIBTYPBL.

Tema 1926 roma cocpemoTodeHa Ha oOc-
MBICJICHUN KaTCTOPHH <CKHU3HB» B KOHTEKCTE
COBETCKOU KYJNBTYpPBI U HCKYCCTBAa. DTO BHI-
pa’keHO "epe3 KIFOUEBbIC TEPMUHBL: KH3HBY,

1925
KHHO
BpeMs

HCKYCCTBO

Xy IOKHHK
TeatTp
paboune
TPyA
0e+00 3e-04 6e-04 9e-04

1927

TepmuHbI

BpeMd
0T
XyI0KHHK
TBOpeI]
Tearp
PeBOIIOIHA
HOBBIH

0e+00

le-04 2e-04

00IIeCTBEHHOE

«BpEMSD» M «UCKYCCTBO». [IOHSITHE «KH3HBY
OTpa)kaeT CTPEMJICHHE COBETCKOTO HCKYC-
CTBa HE TOJBKO H300pakaTh pPeasbHOCTH,
HO W aKTHUBHO BJIHATH Ha He€, GOpMUPYS HO-
BBIC COLMAJBHBIC M KYIBTYPHBIC OPUCHTHPBL
BosBpamieHne K TepMHHY «BpEeMsD» TIOTYCPKHU-
BaeT UCTOPHUCCKYIO AMHAMUKY, B KOTOPOU HC-
KYCCTBO CTaHOBHTCSI HEOTHEMIIEMOH UYaCTBIO
npeobpa3oBanuii obOmecTBa. [Ipeobnananue
TEPMHHA HUCKYCCTBOY, IO CPABHEHHIO C IIPO-
[UIBIM TOJOM, BBIP@KCHO B IIPEICTABICHUU
00 MCKyCCTBE KaK O MEIHAaTOpe MEKIY HICO-
JOTHEeH W TIOBCETHEBHOCTHIO, CIIOCOOCTBYIO-
[IeM YTBEP)KICHUIO HOBBIX (POPM BOCIIPHITHS
YKU3HU B YCIOBHAX COITMATUCTHYCCKOTO 00IIIe-
CTBa.

Tema 1927 roga npencraBiena TepMHUHA-
MU, OTPaKAIOUINMH AYX TPSAYIIUX IIepeMeH
1 TIOMCKa HOBOT'O B KOHTEKCTE COBETCKOM KyITb-
Typsl 1920-x romoB. DTO BbIpa)kaeTcs depes
KITFOYEBBIC TEPMHHBIL: «IONT», «XYyIOKHIK,
«tBOpery. TepMUH «IONT» TMOTUYEPKHBACT

1926

JKH3Hb
BpeMi
HCKYCCTBO
TeaTp
COBETCKHI

mpeca

0e+00 1e-04 2e-04 3e-04 4e-04
1928
BpeMs
HCKYCCTBO
¢dopma
XY ZOKHHK
Teatp

TpyA
BEI30B

0e+00 2e-04 4e-04 6e-04 8e-04

BepositHoCcTh

Puc. 1. InHamuka pacnpeneneHms BepoSTHOCTEN KIOYEBbIX TEPMUHOB MO BbIMYCKaM XypHana
«CoBeTCcKoe UCKYCCTBOY, BblaeNeHHbIX MeTogom LDA

Fig. 1. Dynamics of probability distribution of key terms in the issues of the magazine
“Soviet Art”, identified by the LDA method
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YCHJIMBAOIIEECs] BHUMAHUE K COIUATILHON OT-
BETCTBEHHOCTH UCKYCCTBA M €T'0 POJIU B CTPO-
HUTEIhCTBE HOBOTO 00IIecTBa. «XYIOMKHUK»
W «TBOPEI» BHOBB CTABST aKIICHT HA TUYHOCTH
JICSITEISI, CIIOCOOHOTO Yepe3 CBOE TBOPYECTBO
BOIUIOIIATE KJICalibl PEBOJIOIMN W HAIPaB-
JATh KYJIBTYPHBIC IMPOIECCHl. DTOT TMEPHON
B UCTOPHH COBETCKOM KYJIbTYPbI XapaKTepU3y-
€TCs TIOUCKOM HOBBIX (hOPM XY0KECTBEHHOTO
BBIPQKEHHUS, OCMBICIICHHEM PO HCKYCCTBa
B OOIIIECTBCHHOM XU3HU M YCUJIICHUEM aKIICH-
Ta Ha KOJIJICKTUBHBIX 3aJ1a4ax, CTOSIIHX Iepe)t
JICSITEIISIMU KYJIBTYPBIL.

Tema 1928 roma TecHO cBsI3aHa C TPOILITBI-
MH TeMaMH HaOOpOM KJIIOYEBBIX TEPMHUHOB,
OJTHAKO TEIePh TaKXKe MOJYCPKHBACTCS BaXK-
HOCTh MCKYCCTBa KaK CPEJICTBA IMpoIaraHibl
KJTFOUEBBIX [IEHHOCTEH B COBETCKOM KYJIBTYpE,
0 94éM CBHUJICTEIIBCTBYIOT TAKUE TEPMHHBI, KaK
«HCKYCCTBO», «BpeMsi», «popmay. [Tospiienne
TepMuHa «(HOopMay YKa3bIBaeT Ha TOUCK HO-
BBIX XYJ0KECTBCHHBIX PEIICHHH, CIIOCOOHBIX
3¢ (eKTUBHO MepenaBaTh HACOJIOTHUCCKHE
nocianus. JlaHHBIA TEPHOJT MOKHO OXapaKTe-
pHU30BaTh YCUJICHHEM IParMaTudeckoro Ioj-
X0J1a K UCKYCCTBY, TJIe €ro IEHHOCTh OIpejie-
JISIETCA CIIOCOOHOCTLIO BOCITMTHIBATH HOBOT'O
YeJIoBeKa ¥ (POPMHUPOBATH KOJIJICKTUBUCTCKHE
uneainl. [loMck HOBBIX (OPM BBIpaKkaeTcs
B CTPEMJICHUH K TIPEOJOJICHUIO CTaphIX HOPM,
K CO3JIaHHUIO HOBBIX CPEJICTB BBIPA3HUTEIbHO-
CTH, KOTOPbIE, C OJHOH CTOPOHBI, MOIJICPIKU-
BalOT TPYJOBBIC HJICAJIbI, & C IPYTOH — CTaBAT
repes 00IIEeCTBOM 3a/1a4y KapJIHHAJIBHBIX W3-
MCHEHHUH M YJIy4JIICHUH B IPEIIBEPHH TPSTY-
el KOJJISKTUBH3AIUU M WHyCTPHATU3AIINH.

TakuM 00pa3om, JTHHAMKKA TEM, TIOTy YCH-
HBIX B XOJI¢ TEMaTHYECKOTO MOJICITHPOBAHUS,
IOKa3bIBAET Ba)KHBIC M3MEHEHHS B HIECOJIO-
THYECKUX W KYJbTYPHBIX HappaTHBaxX COBET-
ckoit Poccuu B mepuoz ¢ 1925 mo 1928 rox, uro
CBSI3aHO CO 3HAYMTEIBLHBIMHU MOJUTHYECKUMH
W COIHMOKYJIBTYPHBIMHA TPeoOpa3oBaHUSAMU
B CTpPaHE B XOJ€ TEKYIIEro HCTOPUYECCKOTrO
rporiecca.

J1y1st Bcex 4eThIpex TeM KIII0YEeBBIMHU OCTa-
FOTCSI TEPMHUHBI «BPEMSI» U «TeaTp», KOTOpbIC
3aHUMAIOT IIEHTPAJbHOE MECTO B KYJIBTYp-
HOW TIOBECTKE TEPBBIX JICT COBETCKOW BJIACTH.
OJHaKO aHaJU3 Pe3yJbTaTOB TEMATHYECKOTO

MOJEJIMPOBaHUSl IOKA3bIBA€T, YTO BEPOAT-
HOCTb 3THX TEPMHUHOB IOCTEINEHHO CHMI)KAET-
Cs OT rofia K roxy. 9To MOXET ObITh CBS3aHO
C U3MEHEHMEM HappaTUBOB B KYyJbTYPHOI
MOJIUTUKE U PaCIIUpPEHUEM CIEeKTpa TeM, OX-
BaTHIBAIOLIMX Pa3IMYHbIE ACIIEKThl HCKYCCTBa
Y COLIMAJIbHOM KU3HU. DTO MOXKET OBbITH CBSI3a-
HO € MX IEePEeX010M U3 JOMUHHUPYIOIUX CHUM-
BOJIOB KYJBTYpPbl B OOBIJIEHHbIE, BCTPOCHHBIE
B OOMIMIA TUCKYPC COBETCKOM HIICOIOTUH, TIPU
9TOM aKLEHT CBUTAETCS HA XYJ0XKECTBEHHbIE
(OpMBI M HICONOTHYECKOE COACpP)KAHUE HC-
KYCCTBa.

WHTepecHass cBs3b  NIPOCIEKUBAETCA
MEXy BbIJIeJIeHHBIMU TeMamu (1925-1928 rT.)
U BBIPA3UTENBbHBIMU CPEICTBAMHU COBETCKHUX
MyinbThuieMoB (1924-1929 rr.). Jlns mepBbIx
COBETCKHX MYJIBT(QHIEMOB XapaKTepHBI pe-
AJUCTUYHBIE U OJHOBPEMEHHO YIPOLIEHHbIE
0 HEKOTOPBIX IPOCTEUIINX CHMBOJIOB 00-
pasbl, NPU3BAHHBIE MAKCHUMAJIBHO YETKO OT-
paxarb TeKyllIMe KyJIbTYpHble HappaTUBBI.
MyapTUIUIMKALU S 3TOTO IEpUOAA CTPEMMIIACh
OTPa3uTh TPYJOBOH I'e€pOU3M, MPOJIETAPCKYIO
HUJCHTUYHOCTH, TOMYEPKHUBASI MOIIb pabouero
Kj1acca M ycnex uaed xojuiektuBusma. C ak-
LIEHTOM Ha HappaTUBBl «XKU3HUY», «BPEMEHM»
U «HACKYCCTBa» ATU TEMBI OMU3KH MYIBT(QHITb-
MaM, UCIOJIb3YIOIIUM AJIIETOPUYECKUE CHOKE-
ThI U1 OTPa’KEHUs pPeabHBbIX UCTOPUUECKUX
COOBITHIA.

Tak, Haubosee paHHHUE U3 UCCIEIYEMbIX
MYJIBETQHIBMOB — «MeXITaHeTHAsT PEBO-
monust»y, «Kurait B orue» (1924, pex. HOpwuii
Mepxkynos, Hukomnait XomaraeB, 3enon Ko-
muccapeHko) u «CoBerckue urpymku» (1925,
pex. I3ura BepToB) — HOCST aruTarMOHHBIN
XapakTep, NpeiacTaBisisd cOO0H «MYJIbTUILIM-
KallMOHHBIE IUTAKAaTh». MyITbTQHIBMBL TIO-
CBALIEHbl KapUKaTypHOMY M TI'POTECKHOMY
HN300paKCHUIO UACOIOTMIECKUX OIMOHCHTOB
CCCP — ychnoBHBIX «OypKyeB». MyJbT(hUITb-
Mbl «MesxrnaneTHas peostonus» u «CoBet-
CKHE UTPYIIKI» MOCBAMICHBI 0OphOE «COBET-
CKOT'0 4eJloBeKa», KpacHoapMeiilla, ¢ Bparamu
COLIMAJIUCTUYECKOTO CTPOS,, B TO BpeMs Kak
«Kutaii B OrHe» ONMCHIBAET HCTOPUUYECKUE
coObITHS, Tpoucxoasmue B Kurae 1920-x ro-
JIOB, C yIIOPOM Ha HEOOXOJJUMOCTH PEBOJIIOLUN
B Kutae u coroza ¢ CCCP. Tepmun «Bpems»,
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0COOEHHO XapaKTepHBIN Ji1s TeMbl 1925 rona,
HaXOJUT PETPE3CHTAIUIO B MYJIbTUIIIINKAIIUA
aTuX MyJibThuasMoB. Hampumep, «Kurtai
B OTHE» TIOCBSIIIEH OCMBICICHUIO HCTOPHYE-
CKUX coObITHi B KuTae — rpaxkpanckas peBo-
JONHST U COJUJIAPHOCTH COBETCKOT'O IpOJIe-
Tapuara B eJuHOW OopbOe 3a 1eso padouero
kimacca. MynbrunbeM «MexXIaHeTHas: pe-
BOJIIOIUS», HAIIPOTHB, OOpalieH B Oymymiee,
riae kK 1929 romy xanmuTamMcThI, onacasch He-
MHHYEMO HACTYIAIOIIEeH MHPOBOH pPEBOIIO-
MY, PEIIAIOT MOKUHYThH CYyIIECTBYIONTUN MU
W TIEPECENUThCS Ha JPYTYI0 TUIAHETY, HEU3-
OCXKHO TIpecielyeMble Pa3BUTHIM COBETCKUM
obmiectBoM. O0a 3THX MyJIbTOHIBMA TpEI-
CTaBIISIOT COOOH OCMBICIICHHE TEKYIIUX WU
MPOTHO3UPOBAHKE TOCIEIYIOMNUX COOBITHM,
YTO KOPPEIUPYET ¢ MpeodIaJaHueM HappaTH-
Ba «BpEMsI» B TeM€ JJAaHHOTO TIEPHO/IA.

B nanpHelimem, ¢ TIOUCKOM HOBBIX (hopMm
BBIPA3UTEIBHOCTH, B COBETCKOW aHWMAIlUH
HAaYUHAIOTCS KCTIEPUMEHTHI: OTCHUTKY K aBaH-
TaplHOMY HCKYCCTBY, TIOMCK YHUKAJTbHBIX
CHOoCcOOOB BBIPA3UTh PEBOJIIOIMOHHBIC HJICH,
a Tak)Xe TIepexoJ K TEeXHHKE DPHCOBAHHON
aHUManuu. MyIbTOUIBMBL, CO3JIaBaBIIAECS
B JTOT TEPHOA, YACTO HCIOIB30BAIH 00pa3
pabovero KaK eIUHCTBEHHOTO T'eposi, KOTOPBIH
C TIOMOIIIBIO TPY/a HE TOJIBKO MEHSIET OKPYIKa-
FOLITUI MUP, HO U HOPMHUPYET HOBOE OOIIECTRO.
s paHHeW COBETCKOM aHUMAIMUA MHOTYEpP-
KHBaloMasi BAJXHOCTh MCKYCCTBA KaK IMpora-
TaHJIUCTCKOTO HMHCTPYMEHTA TEPEKINKACTCS
C TEHJICHIUSMH B aHUMAIUH, rje «hHopmay
CTAaHOBUJIACh CPEICTBOM BH3yaJbHOW aru-
tanmu. [IpocTtoTra nuHWH, BBIPA3UTENHHOCTH
00pa3oB U SICHOCTH CIOXETa CIIOCOOCTBOBAIHN
3¢ (deKTUBHOHN mepenadye UaeOIOrHISCKHX T0-
CIaHWUU W JIETKOMY THpaXKHpoBaHUio. «Bpe-
MsD» B aHUMAIIUH 3TOT0 Tepro/ia, 0€3yCIOBHO,
TPaKTyeTCsl KaK JBUKEHUE BIEPEN — K COIlHa-
JUCTUYECCKOMY OyIyIemy.

Crienyromie 1mo XpOHOJIOTHH MYJIbT(HITb-
MbI — «CeHbka-adpukanen» u «Karox» (1927,
pex. iBan NBanos-Bawno).

«CeHbKa-appuKaHen» — HaWMEHEee ard-
TAIIMOHHBIA M3 BCEX HCCIENYEMBIX MYIbT-
(UABMOB, MOCBSIIEH (DAHTACTHYCCKOMY ITy-
temecTBuio noHepa CeHbKU BHYTpPb KHHUTH
00 Adpuke, ero BcTpede ¢ IOOPHIM KPOKO-

JUJIOM, CTPEMSLIMMCS BEpPHYTbCS Ha POAH-
HY, U CO 3JIbIM a0OpUT€HOM-ITIOI0EI0OM. DTOT
MYJIBTQHIBM CHMBOIU3UPYET CTPEMJICHUE
COBETCKOM KyJIBTYpbl K II03HAHUIO HOBOTO,
OCBOCHHIO HEW3BEIAHHBIX T'OPH30HTOB, (op-
MHUPOBAHUIO TJ00AJIBHOTO COBETCKOrO MH-
POBO33pEHUS B KOHTEKCTE MUPOBOW PEBOJIIO-
uuu. B kauecTBe CpelncTB BBIPA3UTEIBHOCTU
UCTIONB3YIOTCS  (PAHTACTHYECKHE DJIEMCHTHI
B CIOXKETe, a Tak)Ke CMeLIaHHas TeXHHUKa —
SMU30/1bl C PEaIbHBIMU JIIOIbMU YEPEIyIOTCS
C 3IM30/1aMH, BBIMIOJIHEHHBIMU B TEXHUKE pU-
COBaHHOHW aHMMaNWU. BEIOOp TEXHUKHU KOppe-
JIUPYET C KyJIbTYPHBIM HappaTUBOM «HOBOT'O»,
MIPEICTaBIEHHBIM B T€ME 3TOro rojaa. Pexxuc-
c€p mynwsrdunema, MBan MBanos-Bano, Bro-
CJIEJICTBUM CTAaHET W3BECTHBIM COBETCKUM
MYJIBTUILIUKATOPOM, CO3JaBIIMM MHOXKECTBO
JNETCKUX MYJIBTOWIBMOB. B TO ke Bpems
Jake CTONb (PAHTACTHUYCCKHU MYIBTQHIEM
He 00olIlljla CTOPOHOM aruTallMOHHAsl MOBECT-
Ka, XapakTepHas M1 MYyIbT(QHIBMOB 3TOTO
Tepuoaa — HalpuMep, B (PUHAIBHOH CIIeHE ca-
MOJIET, HA KOTOPOM Kpokoaul criacaeT CeHbKY
OT CBHEICHHs TIOA0eIaMHu, pa30uBaeTcs o Ky-
non xpama Xpucta-Cnacurens. KynsrypHbie
HappaTUBbI, TPAHCIUPYEMbIE B 3TOM MYJIBT-
($UIBEMe, COOTBETCTBYIOT HappaTHBaM, IMOTY-
YEHHBIM B XO/I€ TEMaTH4YE€CKOT0 MOAEIUPOBa-
HUSL,— «BPEMS», «IOII», «KU3Hb». [laxe TOT
(daxT, 9TO MYJIBT(QHUIEM NPHHUMAET HOBYIO,
MeHee aruTallHoHHYI0 (popMy, BO MHOTOM OJ1a-
rojaps IesTEIbHOCTH pexuccépa KOppeiupy-
€T C KYJbTYPHBIM HappaTUBOM «XYA0KHHKA»
U «TBOPLA», XapaKTEePHBIX IS ITOTO BpeMe-
HU — Jla)ke Ha YPOBHE 3apOXKJaroleiCsl COBET-
CKOW MYJIBTUILUIMKALMU POJIb TBOpLA HAIps-
MYIO BIIMSIET HA TPAHCIUPYIOLINECs Ueabl.
«Katok» — eqUHCTBEHHBIH MYIBT(QUIBM,
[IOJIHOCTBIO BBIIIOJIHEHHBIH € IOMOIIBIO TO-
pasno Gojee TPYOOEMKOW ISl TOTO BPEMEHU
TEXHUKH PHUCOBAHHOM aHUMaLUU. DTO KOp-
penupyeT ¢ Oyaymeit Temoit 1928 roma — mo-
HCKOM HOBBIX (opM U BbIpakeHH. CIOKET
MYyIBTQHIEMa, B KOTOPOM MAalbYHK B Oyné-
HOBKE cmacaeT (UTYpUCTKY OT yTHETCHHS
CO CTOpOHBI KaIlUTalUCTa, MeTapOpUUICCKH
OTPa)KaeT COIMAIbHBIE U HJICOJOTHYECKUE
Tpanchopmanmu. Ero geficTBUS — CHMBOI TO-
TOBHOCTH MHJMBH/JIA BCTATh Ha 3alIUTY OOLIe-
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CTBCHHBIX LICHHOCTEH U OOPOTHCS 3a CIIpaBel-
JIMBOCTb. 3/1€Ch CHOBA HAXOUTCS KOPPEIISIUs
C BaXXHOCTBIO JJMYHOCTH U €€ POJIbIO B Ipe-
o0pa3oBaHUU MHpa — TaK XKe, KaK U TePMUHbI
n3 TeMbl 1927 rona, «XymoKHUK» U «TBOPEI»
CUMBOJIU3UPYIOT POJIb JIMYHOCTH B HCKYC-
ctBe. KynbTypHBIH HappaTuUB «JOJI» 3TOr0
[epuosia, BBISABIECHHBII B X0J€ MOIEINpOBa-
HHUSI, COOTBETCTBYET aruTallMOHHOMY CHOXKe-
Ty MyJIBT(QHUIBMA, TI€ JUIHOCTh — COBETCKUH
MaJIbiYMK — BBICTYHAeT 3aLIUTHUKOM YS3BH-
MBIX.

B mynprduneme «CaMoeICKUiT MaTbIHK)
(1928, pex. Huxonait u Onbra Xonaraessl, Ba-
JeHTHHAa W 3uHauaa bpymoOepr) uepe3 kapwu-
KaTypHBIE 00pa3bl U MeTa(Opbl OMUCHIBAIOT-
CSl CJIOXKHBIE COLIMAIbHBIE U MJIEO0JIOTUYECKUE
MPOLIECCHl, B JAHHOM Ciydae NpPOABUIKECHHE
ujeil KOJUIEKTMBU3MA, HAllMOHAJIBHOI'O MHO-
roo0pasus ¥ pa3BUBAIOLIEH POIU CO3UIATENb-
HOTO TpyzAa. B mynerduinsme paccka3piBaeTcst
HUCTOpUSA Irepos U3 KOPEHHOro Hapoja camoe-
JIOB, TIOCTYIIAIOMIETO Ha paboumii (axymsreT
B YHHUBEPCUTET U MEUTAIOLIEr0 BEPHYThCA J10-
MOH ¥ IpeoOpazoBaTh POIHEIE MECTa B COOT-
BETCTBUU C IPUBUTHIMU HaealaMu. TemaTuka
MYJIBT(QHIEMA KOPPETUPYeT C TEPMHHAMHU
«BPEMSI», «JIOII», «TPYI» U «BBI30OBY», Xapak-
TEPHBIMU ISl TEM NIEPUOJIa, B KOTOPBIH co3aa-
BaJics MynbThmIbM (1927-1928 rr.).

Ilocnegnuii W3 HCCIEAYEMBIX MYJIBT-
¢unemoB — «Iloutan (1929, pex. Muxann
LlexaHoBCKH) — $ICHO OTpa)kaeT HappaTUB
ITOWCKA HOBOH «(OPMEI», TIOCKOJIBKY 3TO Tep-
BBII IIBETHOM, O3BYYEHHBIII COBETCKHI MYJb-
ThmwieM. [loMEMO 3TOrO, TEPMHUH «HOBBIN,
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Abstract. The purpose of this article is to study the anthroponyms of the Samoyedic
peoples of the North of Taimyr in synchronic and diachronic aspects. The authors study the
circulation of personal names, surnames, nicknames, ethnonyms in the Uralic languages
of the Samoyedic peoples (Nenets, Enets, Nganasans) in an inextricable connection
with their ethnic culture. The comparative-contrastive analysis includes anthroponyms
of other northern and Siberian ethnic groups: Tuvans, Yakuts, Nanais, Chukchi, Udege,
etc. The object of the study is anthroponyms, as well as linguistic connections between
the Samoyedic peoples of the North of Taimyr and Russians in historical development
from the standpoint of modern linguistic contactology. The subject of the research is
personal names, surnames, nicknames, ethnonyms of the indigenous peoples of the North
of Taimyr: Nenets, Enets, Nganasans. The purpose and objectives of the study: to provide
a comprehensive description of the anthroponyms of the small-numbered Samoyedic
peoples of Taimyr; to conduct a comparative analysis; to determine the main features
of anthroponyms’ circulation and wordbuilding in close connection with material and
spiritual culture. The scientific novelty, theoretical and practical significance of the
study is associated with the lack of special scientific works devoted to the problem of
anthroponyms in a comparative aspect. Special attention is also paid to the contact of
languages and cultures in one of the vast regions of the North, Siberia and the Arctic of
the Russian Federation — the Taimyr Peninsula. The material is based on the authors’ field
materials, as well as conversations with students and teachers of the Institute of Peoples
of the North of the Herzen University, i.e. speakers of the Taimyr native languages and
ethnic cultures. Since the informants were polylingual, possible assimilation processes
and the degree of their significance for the indigenous people of the North were taken
into account during the linguistic analysis of the factual material. Research methods:
descriptive, comparative, phonetic and lexical-semantic analysis. The results of the work
revealed facts that stated that personal names, surnames, nicknames and ethnonyms
of the peoples of the North of Taimyr are distinguished by great diversity, and their
origin is associated with the peculiarities of the material and spiritual culture of ethnic

© Siberian Federal University. All rights reserved
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groups; among the extralinguistic factors that influenced the linguistic material, one
of the main ones was close communication of the indigenous people with the Russian
population of the region. The article takes into account the published works on onomastics
of famous Russian linguists and ethnographers who studied the peoples of the Ural
language community: A.A. Popov, B. O. Dolgikh, N. M. Tereshchenko, M. Ya. Barmich,
L.V. Khomich, G.N. Gracheva, G.I. Vanuito and others. Other sources of the studied
material include dictionaries, monographs, articles, textbooks on the language, ethnography
and folklore of the peoples of the North and the Russian population of Siberia and the
Arctic. The author comes to the conclusion that the studied material — anthroponyms has
gone through a difficult path of contact, mutual enrichment and development; borrowed
words reveal phonetic and lexical differences.

Keywords: languages of the Nenets, Enets and Nganasans, Russian language, anthroponyms,
language contacts.

Research area: Theory and History of Culture and Art (Cultural Studies); Ethnography;
Theoretical, Applied, Comparative and Contrastive Linguistics.
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“Poccutickutl 20cy0apcmeeHHblll nedazoeudeckull YHUepCumen
um. A. 1. I'epyena

Poccutickas ®eoepayus, Cankm-Ilemepbype

*Cubupckuil ghedepanvhblil yHusepcumen

Poccutickas ®edepayus, Kpacnospck

AnHoTanus. Llenpro HacTosALIEH CTATbU ABJIAETCS UCCIEJOBAHNE AHTPOIIOHUMOB
camonuiickux HaponoB Cesepa TaiiMblpa B CHHXPOHHOM U IMaXPOHUYECKOM acCIeKTax.
ABTOpBI H3y4AIOT IIPOOTIEMY OBITOBAHS JIMIHBIX UMEH, (haMIIHH, IPO3BHII, STHOHIMOB
B YpaJIbCKUX fA3bIKaX Y CAMOJIUICKUX HapOIOB: HEHIIEB, SHLIEB, HFAHACAH B HEPa3pbIBHOU
CBSI3U C MIX THHYECKOU KYIBTYpoil. PaccMOTpeHBI OCHOBHEBIE 0COOCHHOCTH OBITOBAHHUS
AQHTPOIIOHUMOB. B cpaBHUTEIBHO-CONOCTABUTEILHOM IIJIAHE MPUBIIEKAIOTCS aHTPOIIOHUMBI
IPYTUX CEBEPHBIX H CHOMPCKUX STHOCOB: TYBHHIIEB, SIKYTOB, HAHAKIIEB, TyKUYeH, yAdTCiIICB
u ap. Obvexmom ucciedosaniis BRICTYNAIOT AHTPOIIOHUMEI, a TAK)KE S3BIKOBBIC CBSI3U
camonuiickux Haponos Cesepa TaiimMbIpa U pyCCKHX B HICTOPUYECKOM PA3BUTHU C HO3ULMN
COBPEMEHHO! JTMHIBUCTHIECKON KOHTAKTOIOTHU. [Ipedmem ucciedoganiis — IMIHBIC IMEHA,
(baMmmy, IPO3BHUINA, ITHOHIMBI KOPSHHBIX MaJIOUHCICHHBIX HaponoB Cesepa TaiiMbIpa:
HEHIIEB, DHIIEB, HraHacaH. [[enb u 3a0auu ucciedosanus: NaTh KOMIUIEKCHOE OITMCaHHE
AQHTPOIIOHUMOB MAJIOUMCIIEHHBIX CaMOIMHCKUX HapooB TalmbIpa, IPOBECTH CpaBHUTEIbHbIH
aHaJIN3, a TAKXKE OIPENISIATH OCHOBHBIE 0COOCHHOCTH OBITOBAHMS U 00pa30BaHMS B TECHON
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CBSI3M C UX MaTE€pUAIBHOM U JYXOBHOW KyNbTYpol. Hayunas nosuszna, TeopeTudecKas
U MIpaKTHYeCcKask 3HAUMMOCTb MCCIIIOBAHUS CBA3aHbI C MAJION CTENEHbIO €10 U3yYEHHOCTH,
OTCYTCTBHEM CIICIIUAEHBIX HAYYHBIX PaOOT, MOCBSIICHHBIX IPOOIeMe aHTPOIIOHIMOB
B KOMIIAPATUBUCTCKOM aCIEKTe. YIeJeHO BHUMAHUE U KOHTAKTUPOBAHHUIO A3bIKOB U KYJIBTYP
B OJIHOM 13 0OIIMpHBIX peruoHoB CeBepa, Cubupu u Apktuku Poccuiickoit ®eneparmm —
TaiiMbpIpcKoM noyocTpoBe. MarepuasoM CTaTbu MOCITYKUIN TI0JIEBbIE JaHHBIE aBTOPOB,
a Takke Oecellbl CO CTyJCHTaMU U TipenogaBatensiMu MactutyTa Hapoaos Cesepa PI'TIY
uM. A.W. I'eprieHa — HOCUTEISIMU POJHBIX SI3bIKOB U 3THUUYECKUX KYJIBTYp. B cBsi3u ¢ Tem,
9T0 WH(POPMAHTHI OBUIH MOIMIMHTBAMH, IIPU JIMHTBUCTHICCKOM aHAIH3€ (DAaKTHICCKOTO
Marepuaa yuuThIBAJIMCh BO3MOXKHbIE MIPOLIECCHI ACCUMMIISILIU U CTENEeHb UX 3HAYMMOCTH
IUTsl KOpEHHBIX skuTeneit Cesepa. Memoow! ucciedosanusi: OACATEIbHBIN, CPAaBHUTEIFHO-
COITOCTABUTEIbHBIN, (OHETHUCCKUN U JIEKCUKO-CEMaHTHYCCKHI aHAIN3bI. Pesyibmamut
pabomsi BRIIBHIN (PAKTHI, KOTOPHIE KOHCTaTUPOBAJIH, YTO JTUYHBIC IMCHA, (paMuITny,
MIPO3BHIIA M STHOHUMBI HaponoB CeBepa TaiiMbIpa OTINIAIOTCS OONBIIIM MHOTOOOpa3feM,
a UX MIPOUCXOXKICHIE U OBITOBAaHHE CBSI3aHBI C 0COOCHHOCTSIMH MaTepHAIbHOM U TyXOBHON
KYJBTYPBI THOCOB; CPEIN SKCTPAITMHIBHCTHICCKUX (DAKTOPOB, TIOBIHSBIINX Ha SI3BIKOBOM
Marepuall, OfTHAM U3 OCHOBHBIX SBHUJIOCH OJIM3KOE OOIIEHHE KOPESHHBIX JKUTEICH C PYCCKIM
HaceJICHHEeM PeruoHa. B cratbe ydITeHb! OIyONMKOBaHHBIE TPYIBI IO OHOMACTHKE H3BECTHBIX
OTEUYCCTBCHHBIX YUEHBIX JIMHTBUCTOB M ATHOTPa(OB, UCCICAOBABIINX HAPOIBI YPATHCKOH
s13p1K0BOM oOmHOCTH: A. A. [TomoRra, b. O. [Jonrux, H. M. Tepemenko, M. 5. bapmuu,
JI. B. Xomuy, I'. H. I'paueBoii, . 1. Banyiito u ap. Bmecrte ¢ TeM npu HalmucaHUU CTaThbU
TIPHUBIICKATICH IPYTHE MHOT000pa3HbIe HCTOYHHUKHI: CJIOBAPH, MOHOT pa(puH, CTaThU, YUCOHBIC
mocoOus 1O sI3BIKY, ATHOTpaduu U GoiabKIopy HapomoB CeBepa U PyCCKOTO HaCEIICHUs
Cubupn 1 ApKTHKH. ABTOPBI IPUXOIAT K BBIBOAAM O TOM, YTO UCCIIEIYeMbI MaTepral —
AHTPOTIOHUMBI — MIPOMIENT HEMPOCTOW MyTh KOHTAKTHPOBAHHUSI, B3aUMOOOOTaIICHUS
U pa3BUTHS; B 3aMMCTBOBAHHBIX CIIOBAX OOHAPYKUBAIOTCS MIPEXKIIE BCEro (DOHETHUICCKIE
U JIEKCUYECKHE Pa3IndMsL.

KaroueBble cjioBa: sI3pIKM HEHIIEB, YHIIEB, HFAHACAH, PYCCKUH A3bIK, aHTPOIIOHUMBI,
SI3LIKOBBIE KOHTAKTHI.

Hayunas cnetmansaocts: 5.10.1. Teopust u uCTOPUSE KyJIbTYpbL, UCKYCCTBa; 5.6.4. DTHONOTHUS,
aHTponoyorus u dTHOorpadus; 5.9.8. TeopeTnueckasi, NpUKIagHas U CPaBHUTEIBHO-
COIOCTABUTEJbHAS JTMHI'BUCTHKA.

Huruposanue: IlerpoB A. A., PazymoBckas B. A. O cucteme aHTpOIIOHUMOB CaMOAMMCKUX HAPOJOB
Cesepa. JKypn. Cub. pedep. yn-ma. I'ymanumapneie nayxu, 2025, 18(2), 250-262. EDN: TVVGFE

Introduction

The article examines the problems of
anthroponyms of small-numbered Samoyedic
peoples of the North of Taymyr in synchronic
and diachronic aspects. The author studies the
names, patronymics, surnames, nicknames of the
Nenets, Enets, Nganasans and, in comparative
terms, those of other peoples of the North, Siberia
and the Arctic: Eskimos, Chukchi, Nanai, Udege,
Koryaks, Tuvinians, Yakuts and others. In the
course of the research, there were used materials

in Russian, the language of the main ethnic group
of the Russian Federation.

The corpus of the work includes materials
on the languages and spiritual culture of the
Uralic (Samoyedic) peoples of the North, Sibe-
ria, and the Arctic.

The article is addressed to researchers in
scientific and educational centres engaged in
the study and teaching of languages and cul-
tures of northern ethnic groups, teachers and
students of colleges and universities.
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The problem of studying ethnonyms, per-
sonal names and surnames of the indigenous
small-numbered peoples of the North, Sibe-
ria and the Far East of the Russian Federation
remains an understudied area of onomastics
and represents an interesting area of language
science. Anthroponyms (or onyms) are any
proper names of a person (name, patronymic,
surname, nickname). The indigenous small-
numbered peoples of the North, Siberia and the
Far East of the Russian Federation, including
the peoples of the Taymir, have very diverse
onyms with their own ethnic specificity.

Scientific articles and monographs on an-
throponymy of small-numbered indigenous
peoples of the North, Siberia and the Far East
were published throughout the 20% century and
in the first quarter of the 21* century in the
central and regional publishing houses of the
country. These are the works devoted to Ne-
nets by N.M. Tereshchenko, L.V. Khomich,
M. Ya. Barmich, L.P. Nenyang, G.I. Vanui-
to; on Enets — by B.O. Dolgikh; on Ngana-
sans — by G.N. Gracheva, N. M. Tereshchenko,
L. V. Khomich and others.

However, in the present work the author
for the first time has made an attempt to under-
take a general review, description and analysis
of anthroponyms of the peoples of the North
of Taymyr on the material of the language and
culture of the Samoyedic peoples: the Nenets,
Enets, Nganasans; they are compared with the
anthroponyms in the languages of Tungus-
Manchurian, Turkic and Paleo-Asian peoples.

The article is based on published materials
on the topic, as well as the results of oral inter-
views and personal observations of the author’s
forty years of experience with students — repre-
sentatives of the indigenous peoples of the North
at the Institute of the Peoples of the North of the
Herzen State Pedagogical University.

Anthroponyms are of great scientific in-
terest from various points of view: morpholog-
ical structure, lexical semantics, principles of
nomination, ways of their formation, peculiari-
ties of functioning and other.

The authors are very grateful to the col-
leagues — teachers and scholars, graduates of
the Faculty of the Peoples of the Far North/
Institute of the Peoples of the North of the

Herzen University, who provided great con-
sultative assistance, new factual material and
interpretations of the etymologies of personal
names, surnames and nicknames of the indige-
nous peoples of the North, Siberia and the Far
East of the Russian Federation: Nadezhda Bu-
latova (Nikifirova) (Evenki), Elizaveta Afanas-
yeva (Evenki), Lyubov Zaksor (Nanai), Olga
Petrova (Valdu) (Ulch), Marina Odzyal (Ulch),
Vladislav Rintetegin (Chukchi), Svetlana
Chernyshova (Evenki), Anna Chayko (Khar-
dani) (Evenki), Sardana Sharina (Evenki),
Paraskovya Boitunova (Kittakhina) (Chukchi),
Elena Pushkaryova (Lapsui) (Nenets), Victoria
Valenkova (Vanuito) (Nenets), Galina Vanuito
(Nenets), Larisa Bettu (Dolgan), Daria Bolina
(Enets), etc., and others.

Materials and methods
Uralic languages. Samoyed peoples

Nenets

The formation of Nenets’ national names
was influenced by natural conditions, way of
life, people’s occupations and their beliefs.
As L.P. Nenyang notes, “Nenets personal
names are a valuable source of knowledge for
those who study the history of this people, its
material and spiritual culture, everyday life
and religious beliefs, psychological features”
(Nenyang, 1996: 3). She further writes that
names were given in connection with the cir-
cumstances of the child’s birth: good or bad
weather, a successful trade, a sonorous word
accidentally heard by the parents, someone’s
arrival or departure, a remarkable event, an in-
teresting incident: a daughter was born during
someone’s wedding may be given the name
Tiuseine (of wedding, born during the wed-
ding). A son born during a nomadic journey is
likely to be called Miusena (born on the way);
if the first cry of a baby girl was drowned out
by a blizzard, she would be called Khadne
(a woman-blizzard) (Nenyang, 1996: 6-7). Of-
ten the name was given in connection with geo-
graphical features of the area, by association
with plants and animals, surrounding objects:
Yakhako — river, Nero — osier bed, shrubbery,
Khoiko — mountain ridge, Nokho — Arctic fox,
Limbia — Eagle, Piasik — a buckle in reindeer
harness, Siobia —hood, and so on.
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A number of Nenets names are connected
with physical features of a child: Pukri — long-
legged, Yenne — light-haired, Sevne — sharp-
eyed, big-eyed, etc.; with behaviour of a child:
Merete — fast, Chusi — lazy, Sata — spry, work-
ing, Parombada — hurried, hasty, etc. The
names of such kins as Vai, Lapsui, Nyarui,
Puiko can be nowadays both a name and a sur-
name.

The Nenets also had a custom of giving
children a temporary name (nickname), which
was replaced by a new adult name at 7-9 years
of age (Nenyang, 1996: 10—11). Unlike the Ne-
nets, the Yakuts (Sakha) did not have a tem-
porary nickname, but retained it for the rest of
their lives. Cf.: nicknames, by which a particu-
lar man or woman was clearly identified, exist
in almost every settlement in the village, in the
naslegs (administrative districts) of uluses of
the Republic of Sakha (Yakutia): Uhun Maaya —
long (high) Maya, Kychchagar — squint-eyed,
Suoppar Baibal — chauffeur Pavel, haarbakh
Byeokke — unreliable Peter, Katit Kateriine —
wide Ekaterina, Uulaakh Uybaan — sleepy
Ivan, Suon Suoppuya — fat Sophia, Yrya Yida —
singer Ilya (literally Yrya means song), Bayan
Baaska — Vasily, accordion musician, Kuzbas —
Kuzmin Vasily, Myndyr Uus — inquisitive,
clever master, Uran uus — special master, Kylar
Maappa — slanting Marfa, Tyllaah huopuya —
sharp-tongued Sofya (lit. 7y/ means tongue),
Madiagar Baaska — lame Vas’ka, etc.

M.Y. Barmich devoted a special article
to the semantics of Nenets personal names
(Barmich, 1980) and classified the names into
11 groups. At the same time, she remarks that
“in the Nenets past, according to the unwritten
law, each kin had its own oral code of personal
names of people, which was not used by anoth-
er kin” (Barmich, 1980: 84). Let us give exam-
ples: 1. Names connected with appearance and
clothes: Aita, Ngaita — fat, obese, Khokholia —
stout, lamtako — thin, etc. (Barmich, 1980: 86);
2. Names expressing the mental and physical
state of a person: Patu — tired, Khanui — sick,
1biti — clever, etc. (Barmich, 1980: 88—89); 3.
Personal names connected with the human
body parts and with the names of specific ob-
jects of the surrounding reality: 4i, Ae — body,
Evko —head, Pad — sack, ladku — sewing board,

Kum — barn, etc. (Barmich, 1980: 89-90); 4.
Names indicating the sex of a person: Neklia —
woman, Ocheni — small woman, Kosoma —
man, etc. (Barmich, 1980: 91-92); 5. Personal
names connected with ethnonyms: Amaku —
mummy, Piakli — given after the name of the
Piak family, Lar — after the name of the Lar
family, Khabi — name from the word ‘Khanty’,
etc. (Barmich, 1980: 93); 6. Personal names
formed from the names of animals and flora:
Khariuchi — crane, Niunia — loon, Khalu — par-
tridge, Kalku — small fish, Laburo — butterfly,
etc. (Barmich, 1980: 94); 7. Names indicating
the place, time of the child’s birth or an event
connected with it: Liopchi — a girl born on a
flat place was called so, Ngesoda — rising (the
child was born when chums were put up), Mui-
unduma — flood (the child was born during the
flood of rivers), etc. (Barmich, 1980: 95); 8.
Names reflecting the economic activity of the
Nenets: Eva — shepherd, Malkriav — the name
is derived from the verb malkurts — to guard,
to guard reindeer in the daytime, Terango — to
select reindeer, etc. (Barmich, 1980: 96-97); 9.
Names connected with religious ideas of Ne-
nets: Abu — strong, evil spirit, Taku — the name
of a child born as if to replace a dead one, etc.
(Barmich, 1980: 97); 10. Names given to a child
by the first pronounced sounds in imitation
of someone or something: Aoi — singing as a
duck, Avvo — from imitation of a dog’s barking,
Khys — interjection requiring silence, etc. (Bar-
mich, 1980: 98); 11. Names indicating the ap-
pearance of new family members and their at-
titude to them: Ateli — the name is formed from
the verb ngatelts — to start waiting (perhaps it
was the first baby in the family, the appearance
of which everyone expected); lab — happiness,
good luck, etc.) (Barmich, 1980: 98-99).

Borrowed Russian names also became
widespread among the Nenets as a result of
the activities of Orthodox missionaries in the
North: Andron, Yakov, Marfa, Evdokia, Maria,
Fedosya, Ulyana and others. Many names have
undergone transformation according to the
laws of the Nenets language and have become
independent names: Alyo — Alexei, El'ka —
Ilya, Naya — Nadia, Nadezhda, Semia — Semy-
on, Marane — Tamara, Enka — Gennady, Volo —
Vladimir, Natu — Natalia, etc.
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G.I. Vanuito in the introduction to “The
Dictionary of Nenets personal names” writes:
“The traditional anthroponymic system of the
Nenets was a combination of personal nick-
names with a kin name. The personal nick-
name performed the leading role in naming:
it served to distinguish individuals united by a
kin name. Due to the absence of written monu-
ments of the early period of the Nenets’ history,
it is difficult to make claims about their ancient
onomastics. However, the names of ancestors
have been preserved in the people’s memory
since ancient times. According to the unwritten
law of the Nenets, each kin had its own oral set
of personal names, which could not be used by
another kin. The reason for choosing a name
among the Nenets was various psychologi-
cal and physical features of a person; certain
events; seasonal characteristics of nature at the
time of the child’s birth; beliefs and traditions
of the people; names of flora and fauna, objects,
tools; the child’s behaviour, appearance; fea-
tures of childhood age, etc.” (Vanuito, 2002: 4).

Further, admitting the influence of the
Russian language and culture, she writes: “Sig-
nificant changes in the anthroponymic system
of the indigenous small-numbered peoples
of the North began in the 1920s. At first, the
influence of the Russian anthroponymic sys-
tem was only the penetration of some Russian
names into the traditional anthroponymic sys-
tem of the Nenets. The names were altered ac-
cording to the norms of their native language:
Shurka — Siurka, Pashka — Paska, Fedya Peio.
Later, as the number of borrowings increased,
the traditional anthroponymic system began to
change towards convergence with the Russian
one. This process became especially intensive
in the late 1930s due to the introduction of
passports for the indigenous peoples in the Far
North. The Russian anthroponymic system of
the Nenets of the Yamalo-Nenets Autonomous
Okrug is one of the components of the national
anthroponymy, in which much is based on their
native anthroponymic material. By the 1960s,
the anthroponymic system of the Nenets had
represented a transition from the traditional
to the Russian system: first name, patronymic
and surname. The first name could be a proper
name, the patronymic could be a father’s name,

and the surname — a kin name. It should be noted
that nicknames are called names on the grounds
that they are recorded as names in official doc-
uments. There is still a great stability of Nenets
national names in the conditions of the Rus-
sian anthroponymic system” (Vanuito, 2002:
3—4). The author, as well as other researchers,
points out that “in recent years, there has been
a desire among young people to introduce their
national names into official life. In addition to
national names, national patronymics formed
‘according to the Russian model’ are also used.
In this case, the following variants are possible:
‘Nenets name + Nenets patronymic + Nenets
surname’ (Khambako Nianotevich Laptsui),
“Nenets name + Russian patronymic + Nenets
surname” (Evane Alekseevna Yar), “Russian
name + Russian patronymic + Nenets surname”
(Victoria Vladimirovna Yar), “Russian name +
Nenets patronymic + Nenets surname” (Galina
Podovna Yar)” (Vanuito, 2002: 4-5).

From the etymologies given by G. 1. Vanui-
to: from Vadio — male patronymic — Vadiovich,
female — Vadiovna. Derivatives: Vadioko, Va-
diokotsia, Vadiotsia. (from vadios — to remain
without smth) (Vanuito, 2002: 9); Vadiot, male
patronymic — Vadetovich, Vadetovna. De-
rivatives: Vadiotako, Vadiotakotsi, Vadiotko,
Vadiotatsiakotsia (from vadeta — famous, re-
nowned) (Vanuito, 2002: 11), etc.

Among the names of students and teachers
of the Institute of the Peoples of the North of
Herzen Russian State Pedagogical University
we also find some interesting examples: Lapsui
(according to the etymology of L. P. Nenyang —
stubby (Nenyang, 1996: 37); according to the
oral report of Nenets V. V. Valenkova (Vanui-
to) — “broken off, cracked (about a tree)”; ac-
cording to the explanation of E.T. Pushkario-
va (Lapsui): “saved, protected”. Etymology is
connected with the plot of the legend about how
the boy was saved from enemies: he was hid-
den by his grandmother, tamped tightly with
snow cover. Serotetto — white-deered, one who
has many white reindeer. Okotetto — one who
has many deer. Tesido — one who has no deer.
Vanuito — having strong roots, cf.: vanu — root.
Kheno — quiet, calm. Pyrerka — pike-like. Su-
soi —born with charisma, cf.: su — breed, build,
charisma; soias’ — to be born.
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Nenets Victoria Vasilievna Valenkova
(Vanuito), Nenets language teacher, assistant of
the Department of Uralic Languages, Folklore
and Literature of Institute of the North Peoples
of Herzen University cites the following Ne-
nets names and their etymology: Ader — inhab-
itant of the island, divaseda — without a head
(chief), Anagurichi —boat stern, Vanuito — snag
(root), Vengo — dog’s ear, Vora (Vyrra) — stub-
born (brushes on deer’s feet), Lambai — crook-
ed horns (branching antlers), Lambdo — low,
Laptander — living on the plain, Lapsui — show-
ing the way, Nenyang — mosquito, Nerkagy —
ernik (tundra birch), Niarui — bald (clear wa-
ter), Niach — friend, Okotetto — many reindeer,
Piak — stick (tree), forest, foresters, Pyrerko
(Pyrirko) — pike (pike-like), Salinder — inhab-
itant (cape dweller), Segoi — singing mountain,
Serotetto — rich in white deer, Tior — shout,
Tibichi — old (toothy), Togoi — cloth, Tusida —
without fire (without hearth), Tesida (Tesido) —
without reindeer (destitute), Khabdiu — bubble,
Khariuchi — crooked (stern of something), or
crane, Khudi — bird, Kheno (Khenu) — reindeer
sled, ladne — on foot (pedestrian), laptik — pile,
laptunai — goose’s paw, Yar — crying. At the
same time, she notes that the interpretation de-
pends on the area where the Nenets live. Thus,
crane is universally denoted by the noun khario
(phonetic variants khare, khariu). Most of these
names act as surnames, at the same time, these
names are predominantly Russian. Among the
students of the Institute there are: Arkady Ai-
vaseda, Victoria Vanuito, Irina Vengo, Roza
Tibichi, Leonid Khudi, Alexei Taibarei, Irina
Kheno, Nina Yadne, Galina Yar, etc.

One of the first researchers of Nenets
names L.V. Khomich found that “in the past,
Nenets had proper names, mostly formed from
generic names, so they are freely translatable:
Serako — whitish, Edeikhasavo — new man,
Savane — good woman, Pirtsiako — tall, etc.
(Khomich, 1973: 153). She noted that these
were nicknames, and real names (nenei nium’),
as a rule, could not be translated. The author
specifically mentioned that “the giving of a
name was related to the circumstances of birth
and the appearance of the child, and the prop-
er names of adults were not used by persons
younger than them; in general, their use was

limited” (Khomich, 1973). She also cites cases
when Nenets used names characteristic of the
peoples of the Paleo-Asiatic language fami-
ly living far in the north-east of Asia. These
are, in particular, Eskimo, Koryak, Chuk-
chi names and self-names of the Yukaghirs:
Ama (amo) — wolf (Esq.), Ara — shout (Esq.),
Appa (apa) — grandfather (Esq.), Pana — spear
(Esq.), YI'va — wild deer (Kor., Chuk.). At the
same time, the author states that “some Nenets
names are found among the Eskimos: Atko (cf.:
atku — upper garment made of fur (Eskimo-
Russian Dictionary: 100)), Atliu, Egaliu, Ikla,
1li, Kailia, Kanglia (cf. kangliaka — to sur-
round, encircle (Eskimo-Russian Dictionary:
201)), Liu (cf.: ['u — slingshot (Eskimo-Russian
Dictionary: 100)), Maina (cf.: mainy — skinny
(Eskimo-Russian Dictionary: 310)), Nana (cf.:
nanaga — polar bear cub (Eskimo-Russian
Dictionary: 100)), etc.), and others. The name
Odu makes us remember the self-name of the
Yukaghirs® (Eskimo-Russian Dictionary: 154).
Taking advantage of the data of S.V. Ivanov
about the spread of Eskimo ornamentation up
to the Yenisei, L. V. Khomich suggests ancient
contacts of the Nenets (Uralic peoples) with
the Chukchi, Kamchatka, and Yukaghir peo-
ples of the Paleo-Asiatic linguistic community
(Eskimo-Russian Dictionary: 155).

Z.N. Kupriyanova records some Nenets
names found in folklore works: Morrode, Yab-
ta Salya, Lad Sir, Vai, Nositeta, Lidigako, etc.
(Epic songs of the Nenets, 1965: 39, 45, 50, 53,
etc.).

Enets

The issues of ethnic kins of the Enets were
studied by B.O. Dolgikh (Dolgikh, 1946).
There are no special works that studied the an-
throponyms of Enets.

Since nowadays there are practically no
Enets speakers left, we have only materials
kindly provided to us by Daria Spiridonovna
Bolina. We present this information as edited
by D.S. Bolina herself dated 10 January 2024:
“Taking into account that at the end of 18"-19"
centuries there was forced Christianisation of
the aboriginal population living in the northern
territories, and it was carried out with the prag-
matic purpose of strengthening the Russian

- 256 -



Alexander A. Petrov and Veronica A. Razumovskaya. On the Anthroponyms’ System of the Samoyedic Peoples of the North

statehood and creating a vector of economic
ideological, cultural orientation, modern Enets
(both forest and tundra) have Russian names
and surnames; or surnames similar to Russian
ones. Why those or other Enets families, con-
verted to Christianity, received those or other
surnames is not always clear, We have never
dealt with this issue specifically. There are just
some explanations of old people.

“Here is how my mother Vera Fyodorovna
Bolina, born Lyrmina (Nenets by nationality),
explained the origin of the surname ‘Bolin’ to
me: ‘Pia mogadi — forest people. Enets living in
the forest tundra, using firewood (logs) to heat
their dwellings. They explained to the new-
comers the origin of their clan from firewood,
logs: ‘The name of my family is connected
with wood, firewood, log which sounds as ‘po-
leno’. That’s where we got the surname Boliny
from’. The origin of the surname Silkins (kin
Bai) was explained as ‘people strong, rich’.
This is a folk explanation of the origin of sur-
names. And on how the surnames were actu-
ally given to the Enets kins, I think that this
question should be addressed to the studies of
scientists — ethnographers who were engaged
in the ethnogenesis of Siberian and northern
(Samoyedic) peoples. As for names, there was
a time when Enets gave their children their na-
tional names. The given names are the names
of Enets — people, mostly known to us, who
have lived in Potapovo, Vorontsovo in 20%-21%
centuries. What did the Enets think about on
the eve of the birth of a child? Of course, every
person wanted their child to be born easily and
live a happy, beautiful, lucky life. But it was not
customary to think about the name before the
child was born. Therefore, the name was given
to the baby after its birth. The choice of a name
could be connected with the circumstances of
birth: the weather at the time of birth, the place
where the baby was born, the child’s peculiari-
ties, both physical and characteristic qualities:
shouty, quiet, restless, etc. Enets’ names belong
to a specific person and are not repeated:

Puiaku — nose (it is possible that the
child’s nose was large or, on the contrary, very
small); Turi — trumpeting (obviously the child
shouted a lot, ‘trumpeted’); Liauli — fighting,
stroppy; Korali — stubborn; Shurnia — fidgety;

Dehalia — small perch, twin; Diogali — one-
eyed; Chiba — light; Biakshi — without neck;
Poshi — round (fat); Nalia — ruddy; Togi — born
with blue colour; Botane — surplus, burden (not
quite, obviously, a desirable child); Khetaku —
born on the river Khete; Kazune — born in a
blizzard; Syrane — snow girl; Kaiane — sunny
girl; Liulia — pet name (etymology is unclear);
Kakane — pet name for a girl; Liacha — pet
name for a girl (etymology is unclear);

As the child grew up, the name could
change, but this did not always happen. Most
often it happened when the growing child be-
gan to show changes in character, in appear-
ance:

Katyku — a girl (the name of a grown-up
girl katy — girl, maiden); Diatane — thin slender
(woman); Diarane — childless; Kone — slender
as a birch tree woman; Piadakhaz — woodcutter
(an enthusiast of collecting firewood); Tetako —
chosen, selected; Bat — promising; Nibi — spider
(this was the name of one of women in Pota-
povo, obviously resembling a spider by some
qualities)”.

Nganasans

N.M. Tereshchenko believed that “due
to the remoteness of the habitat of this people
(northern areas of the Taymyr Peninsula) it was
not touched by the activities of the Orthodox
mission under Tsarism. Since the Nganasans
were not subjected to Christianisation, they
naturally did not have church names given at
baptism. Until very recently, the proper names
of the Nganasans were formed almost exclu-
sively by means of their native language. The
number of proper names among the Nganasans
is almost unlimited, there were only few repe-
titions” (Tereshchenko, 1986: 223). Usually, the
name of a newborn was chosen by one of close
relatives: mother, father, most often grand-
mother. There were cases when a shaman se-
lected a proper name. According to the Ngana-
san custom, a child receives a name when there
appear some distinctive features. However,
under certain conditions a proper name can be
given even earlier. Most often new names are
chosen for newborns, much less often the name
of one of the deceased ancestors, the most re-
spected and honoured, is assigned to the infant.

- 257 -



Alexander A. Petrov and Veronica A. Razumovskaya. On the Anthroponyms’ System of the Samoyedic Peoples of the North

The motives for giving a name to a new family
member are very diverse. The name may reflect
the peculiarities of the child’s appearance, be-
haviour, character, the time and place of birth,
it may contain an indication, a hint of certain
cases, events of family life that preceded or ac-
companied the birth. There were no restrictions
in the choice of a name among the Nganasans.
There were no sets of names peculiar to certain
families or kins.

In the absolute majority of cases proper
names are formed on the basis of appellatives of
the spoken language. Therefore, their etymolo-
gy is quite transparent, e.g.: Antuk (cf. nendui,
second stem — tsentu) — boat (i.e. the child was
born when the parents travelled down the riv-
er on a boat), Diamaku — bird (by the time the
girl was born, many birds had flown nearby),
Kidipte — woke up (by his birth) (from the verb
kitedi — to wake up), Kuntu — throaty, Kuodu-
mu — man, Motu — six (the child was born with
six toes), Mutsku — forest, growing trees (the
girl was born as soon as her parents came
from the tundra to the forest area to harvest
trees for handicrafts), Meru — sandy bank (the
boy’s birth took place on the sandy bank of a
river), Neripti’d — preceded (two women gave
birth to the children, but Neripti’s mother was
the first), Numatsku — young, Niage — good,
Tsadia — younger brother (and also younger
sister), Nambu — dream (born at night when
everyone was asleep), Nombupte — no more
(there were too many girls in the family even
without the newborn; cf. nombulzsy — to be in
surplus), Tsuruko — mug (the child had a short
face with rough features), Seimy — eye, Seimyti
nediaka — narrow eyes, Simbia — snub-nosed,
Tubiaku — button (because of a face round like
a button), Khaga — with the head thrown back,
Khoiru — from the word khoa — felled tree,
firewood (when the girl was born, one of her
relatives went to get firewood), Khoriau (kho-
riav) — imitation of a swallow’s cry (at the time
of the child’s birth the swallows cried loudly),
Khuza — leaked (it rained heavily, and water
penetrated into the chum), Chebiaku — small
nail (a skinny baby came into the world), etc.

In some cases, names are given not to
simply state something, but to predetermine
the child’s future and set certain tasks for him

/ her, for example: Barbe — master, chief (i.e.,
he will grow up, become a good master, im-
prove the family’s situation), Dilo from the
verb dilebi — to raise (the name was given in
the hope that the grown-up son would improve
the well-being of his parents), Tui — fire (fire
was considered a sacred belonging of the fami-
ly, inherited from the ancestors; it was as if the
boy was ordered to protect the family traditions
with this name), Keikumuo — support, from the
verb keikuokhu — to lean on (in due time the
son would become a support for his relatives),
Tasi — reindeer, from the verb tatushi — to keep
reindeer (the wish that the son would grow up
to be a skillful reindeer herder).

There are also some more general criteria
that establish why one name should be given
rather than another; for example, the name Kur-
simi (from the verb kursedi — to return) is given
after the death of someone close (a baby is born
as if to replace the deceased); cf. the name Lep-
tebiu with approximately the same meaning —
returned back (the grandmother called so the
child of the youngest son, who was born soon
after her eldest grandson drowned), Lapse-
ke — cradle (the youngest child in the family is
called by this name), Sianume — from the word
syanuptyry’e — soothed (a child born after the
death of the father as if “soothes” the mother
in her grief by his appearance in the world)
(Tereshchenko, 1986: 223-226).

So-called protective names are not wide-
ly spread among the Nganasans. Only a small
number of proper names of people cannot be
deciphered on the basis of the Nganasan lan-
guage vocabulary. According to the explana-
tion of the Nganasans, these are mainly names
given by shamans, for example, Lire and oth-
ers. They also include proper names borrowed
from the Dolgans and Enets. As for proper
names of non-Nganasan origin, these are, for
example, such names as Khosu, Akai, Chare,
Bolo, Dunto, Khantui, etc.

Male and female names are not distin-
guished by any specific morphological and
syntactic means. The same name can be equal-
ly assigned to a boy and a girl, for example: Ni-
age, Diamaku, Anikka, Diasia, Katege, Kokho-
ru, Meru, Tsadia, etc. The distinction between
male and female proper names can be only se-
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mantic. For example, a girl cannot be called by
the name Tasi (from the verb tatusi — to keep
reindeer), as women are not engaged in reindeer
breeding according to the still preserved norms
of division of labour. A girl cannot be called by
the name Kuodumu (man), just as it would be
impossible to give the name Ny (woman) to a
boy (Tereshchenko, 1986: 224-226).

The name received by the child is kept
for all life. In some cases, a nickname may be
used in parallel with a proper name, and the
latter may sometimes even replace the true
name. Nicknames can be very diverse; they
characterise a distinctive feature of a person,
for example: Diamu — glutton, Tate — awl (very
persistent), Turku seimy — literally “lake-eye”
(because of large eyes), etc.

According to the Nganasan customs, per-
sonal names are used with great restrictions.
It is impossible to call by name a person who
is older than the speaker. When addressing,
people usually use words denoting kinship
relations: elder brother, elder sister, uncle,
etc. A mother or father could be called by the
name of their child by other people if the child
had not yet reached puberty: Simbia’s father,
Kuodumu’s mother, etc. It was strictly forbid-
den not only to address by name, but also to
speak to the parents of a husband or wife at
all. All necessary negotiations with them were
conducted through their children. If some-
thing had to be said to the wife’s elder brother,
he was addressed in the plural: you will do,
you will come.

Proper names, perhaps, even more often
than nominative names, denote emotional
evaluation. In some of them the diminutive
(or affectionate) suffix is organically included
in the stem, for example: Chebiaku — small
nail, Syraikuo — whitish, Tubiaku — small but-
ton and others.

In educational institutions the Nganasan
proper names are usually replaced by Russian
ones, approximately similar in sound: Diasia —
Daria, Kursimi — Konstantin, Kokhoru — Ekat-
erina, Komuptiie — Nikolai, Simbia — Serafi-
ma, etc. The latter names are fixed as official
names, appearing in all documents.

Since the 1940s, Russian proper names
have become common in the Nganasan civil

status records: Marya (1943), Nina (1943), Ok-
tiabrina (1946), Valery (1948), Galina (1951),
Marina (1955), Svetlana (1955). In recent years,
the number of Russian proper names given at
birth has increased significantly. The occurring
changes in anthroponymy clearly testify to the
transformation of the Nganasans’ life, to the
strengthening and expansion of their contacts
with the Russians.

The Nganasans have patronymics accord-
ing to the Russian model on the basis of nation-
al proper names, for example: Niage lagulovna
(lagula), Barbe Tsachepteevich (Tsachepte),
Tokhodu Kondevna (Kondiie), Parka Konda-
kovna (Kondako), etc., and others.

The former Nganasan kin names are pre-
served as surnames: Kokery, Chunanchar,
Momde (Tsomde) and others. Like patronym-
ics, surnames are used only in official life, they
are not spread in everyday life. When address-
ing, people use only first names (taking into ac-
count the existing restrictions) or words denot-
ing one or another degree of kinship.

The researcher of the Nganasans L. V. Kho-
mich writes: “In the past the Nganasans lived
under the patriarchal tribal system. Their main
social unit was the kin (a group of blood rel-
atives descended from one ancestor). As well
as Nenets, the Nganasan kinship was based on
the male line, i.e. they were characterised by
the paternal kin system (patriarchy). The whole
Nganasan community consisted of two tribal
associations and one independent clan. The
tribe of Avam Nganasans included five clans:
Nguomda (Momde), Ngamtusuo, Linancher,
Chunancher, Ninondia. These kins are consid-
ered purely Nganasan” (Khomich, 2000: 33).
Yet the author says that later representatives of
Ngamtusuo family received Russian surname —
Kosterkins, Linancher — Turdagins, Ninondia —
Porbins, Oko — larotsky. From the same source
one learns that “the tribe of Vadeev Nganasans
consisted of six kins: Ngoibuo (Moibu), Asian-
du, Kupchik, Kuokary, Lapsaka, Niorkho.
These kins, as researchers consider, have come
from Tungus or have incorporated some Tun-
gus element. The Nganasan kin Oko (Okuo),
connected by origin with the Dolgans, was con-
sidered to be Nganasan. The names of the Nga-
nasan kins are easily translatable into Russian:
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Ngamtusuo — generous, Lapsaka — the young-
est of children, the last-born, Kupchik — copper
cauldron, Ngoibuo — head, Kuokary — crane,
etc.” (Khomich, 2000: 33). Some names of the
Nganasan kins are listed by G.N. Gracheva:
“Chunanchar, Lininchar, Niuniandia, Momde,
Ngamtusuo” (Gracheva, 1983: 63).

The Nganasans are known to have been
cautious to give their children names; up to
three or four years after the birth a child had
no name (Khomich, 2000: 38). Such a phenom-
enon is not unusual among the peoples of the
North and Siberia. The researcher of Tuvan
ethnos S.N. Vainshtein notices: “The name ‘at’
only in very rare cases was given immediate-
ly after birth, more often after several weeks,
months or even years. It is known from ethno-
graphic materials that even in the 19" century
a boy often received a male name very late — at
the age of ten and even later. Before that he was
called just a boy, little boy, son, etc.” (Vain-
shtein, 1969: 125).

L.V. Khomich makes a supposition about
the naming of Nganasans: “Naming was often
connected with some events coinciding in time
with the birth of a child. For example, the name
Ngorbiie means ‘joyful’ (on the day when the
son was born, there was great joy in the family:
the father got four wild deer). In families where
children used to die, the newborn was some-
times given a dog’s name to deceive evil spirits.
But just like Nenets and Enets, the Nganasans
often named their children with real names giv-
en in honour of ancestors. These names were
usually not pronounced, and when communi-
cating they were replaced by nicknames, Rus-
sian names or kinship terms” (Khomich, 2000:
38). The researcher also gives the names of a
famous Nganasan shaman — Diukhadie Koster-
kin, the first chairman of the Nganasan collec-
tive farm — Numaku Chunanchar, folk artist —
Motumiaku Turdagin.

Among the names and surnames of the
Nganasan students who studied in Institute of
the Peoples of the North of the Herzen State
Pedagogical University there are: Nadezh-
da Kosterkina, Andrei Chunanchar. Svetlana
Nereevna Turdagina-Zhovnitskaia, a modern
researcher of the Nganasan language and cul-
ture, author of textbooks and dictionaries.

Results

Extralinguistic factors are vital for the ety-
mologisation of names and surnames. They in-
clude the territory where a name, a nickname,
or a surname was used; geographical and cli-
matic conditions; peculiarities of traditional
culture of the local population, their ethnic and
cultural contacts.

Samoyedic peoples did not give a name to
a child immediately after the birth, but only af-
ter observing the child’s character, disposition
and health. When the number of these observa-
tions becomes sufficient, the child’s individual
qualities and personal peculiarities are found
out, then elders (grandfather, grandmother, un-
cle) or a shaman choose a name for the child.
Thanks to this habit of people to choose an ap-
propriate name, Samoyedic names were quite
diverse. They tried not to repeat names, and
most often a child’s name was a new word. For
names, they used denotations of phenomena,
characteristics of everything that surrounded
the child at the time of birth. So, if the birth of
a child was connected with some event, it was
reflected in its name.

The development of the national names
of the Nenets, Enets and Nganasans was influ-
enced by natural conditions, lifestyle, people’s
occupations and their beliefs. For example, as
L.P. Nenyang notes, “Personal names of Ne-
nets are a valuable source of knowledge for
those who study the history of this people, its
material and spiritual culture, everyday life
and religious beliefs, psychological features”
(Nenyang, 1996: 3). She further writes that
names were given in connection with the cir-
cumstances of the child’s birth: good or bad
weather, a successful trade, an interesting word
accidentally heard by the parents, someone’s
arrival or departure, a noteworthy event, a
remarkable incident like a daughter was born
during someone’s wedding. Often the name
was given in connection with geographical fea-
tures of the area, by association with plants and
animals, surrounding objects.

A number of the Nenets names are asso-
ciated with the physical characteristics of the
child. The names of such kins as Vai, Lapsui,
Niarui, Puiko can be both a name and a sur-
name. The Nenets also had a custom of giving
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children a temporary name (nickname), which
was replaced by a new adult name at 7—-9 years
(Nenyang, 1996: 10—11). The researcher col-
lected and recorded about 1,600 Nenets names
in the Ust-Yenisei district of Taimyr alone.

Conclusion

Thus, the Samoyedic peoples of the Tay-
mir still have their own personal names, some
of which were transformed into official sur-
names in Soviet times. Different local groups
of the Nenets, Enets, Nganasans had two
names: personal and official. Many names are
conditioned by religious beliefs of the peoples
of Siberia and the Arctic, in particular animism
and totemism. They had a protective function,
keeping children safe from the intrigues of evil
spirits. Surnames, as a rule, reflected kin names
of ethnic groups. Some northerners do not have
patronymics in their passports, which some-
times complicates office work (cf.: there was
Igor Potpot, a student of the Institute of the Peo-
ples of the North of the Herzen University from
the Chukotka Autonomous District, who had
difficulties in issuing documents on transfer,
appointment to scholarships, etc.). In response
to A.V. Smolyak’s assertion that the Nanai
“had no need to use patronymics” (Smolyak,
1970: 166), N.B. Kile argues that among the
Nanai “patronymics were mentioned and were
necessary when clarifying kinship relations or
when contacting and getting acquainted with
tribesmen who had previously been unknown.
Then it was necessary to name one’s Kin, one’s
own name, one’s father’s name, and sometimes
the name of the camping ground” (Kile, 1973:
151). The same author, speaking about the fig-
urative meaning of the Nanai proper names,
concludes that “most of the names are names of
various objects, animals, birds, fish and plants:
Seleken — ironware, Khulu — squirrel, Pimu —
hazel grouse, Tunke — the lid of a big boiler,
Gara — rowlock, branch knot, Ara — bran and a
number of others”, which is also characteristic
of the Samoyedic people.

At the same time, a branched system of
names and self-names of peoples was pre-
served  (Nenets-Samoyeds,  Nanai-Golds,
Nivkhi-Gilyaks, Chukchi-Luoravetlans,
Khanty-Ostyaks, Mansi-Voguls, Dolgans-

Haka, Ulch-Nani, Evenks-Lamuts, Evenks-
Tungus, etc.). This ambiguity coupled with
tribal names or self-names according to the
territory of settlement and other characteristics
(Namatkans — Evens living on the shores of the
sea, Orochons — reindeer Evenks, etc.) brought
even more confusion for non-specialists (Gort-
sevskaya, 1959: 9; Sokolova, Tugolukov, 1983:
76-87).

While the Nenets, Evenks and Nanai had
names of kins instead of surnames (Piak, Ai-
vaseda, Nogo, Pankagir, Bel’dy, Samar, etc.),
the Evenks of Yakutia had surnames (Gromov,
Nikulin, Sleptsov, etc.), and the names of their
kins (Diallankin, Kukuiun, Miamial’, Doida,
Dotki, etc.) had to be clarified by additional
questions during expeditions. However, there
were exceptions to the rules: the Even surnames
Dolgan, Uiagan, Delianskaia, for example, in
Kamchatka and Chukotka were derived from
the name of the kin.

Borrowed names and surnames under-
went phonetic changes according to the laws
of specific ethnic languages. In particular, the
names underwent transformation according to
the laws of the Nenets language and became
firmly incorporated into the namebook as inde-
pendent names: 4lyo from Aleksey, etc. Such
a phenomenon is characteristic practically for
all peoples of the North. For example, Russian
names of Udege were adapted according to the
laws of their native language and began to be
perceived as Udege: Sergey — Sogi, Pyotr — Pa-
chi, Saveliy — Savuska, Arina — Gina, Klava —
Bumbu, Valentina — Batakhana, Katya — Gan-
di, and others (Podmaskin, 1977: 102—106).

The anthroponymy data can testify to the
ancient ethno-cultural and linguistic contacts
of the peoples in the North and Far East. In
particular, L. V. Khomich speaks about it, cit-
ing cases of Nenets’ use of names characteris-
tic of the peoples of the Paleo-Asiatic language
family living far away in the north-east of Asia.

According to G.1. Demidova: “With each
new generation native names are forgotten,
with each new academic year at the Institute
of the Peoples of the North there are fewer and
fewer students bearing the names of their an-
cestors. This is explained by both linguistic
reasons and extra-linguistic factors associat-
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ed with social transformations within society:
firstly, the desire of the peoples of the North
to facilitate communication, as non-Russian
names of indigenous people are often difficult
to pronounce for people of other nationalities;
secondly, the desire not to stand out among
others; thirdly, children are called by Rus-
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Cubupckuil pedepanvhvlil ynusepcumem
Poccutickas ®eoepayus, Kpacnospck

AnHoTanus. B cratbe uepe3 aHaI3 pernoHaTEHON CIICII(HKH XyIOKECTBEHHBIX IPOLIECCOB
B KpacHosipckoM kpae niepBbIx jgecatmwietnit XX B. (M 0COOCHHO — B rojibl [ parkaaHckon
BOWHBI) PACCMATPHUBAIOTCS XyIOKECTBCHHBIC ITPAKTHKH KaK MIeanoo0pasyromas cucremMa
TBOPYECKOH AEATEIBHOCTH, CIIOCOOCTBYIOMIAS TPAHC(HOPMAILIIH COIIMYMa M OKa3bIBAIOIIAsT
CYIIECTBEHHOE BIUSHUE Ha (POPMUPOBAHUE HICHTUIHOCTH OOIIECTBA B IICPEIOMHBIC
MOMEHTBI TOCYJapCTBEHHOI'O CTPOUTENILCTBA. MaTepuasioM Uil aHaIu3a MOCIyKUIN
MIPOU3BEACHNUS N300PA3UTEIHHOTO HCKYCCTBA KPACHOSIPCKUX XyIOKHUKOB, TBOPIECTBO
CTOJIMYHBIX MAacTepoB, okazaBuuxca B KpacHosipcke Bo BpeMs [ paxaaHCKoi BOMHBI,
a TaxoKe TMPaKTHKA MPOBEICHUS XyIOKECTBCHHBIX BBICTaBOK B KpacHospcke n Cubupu
U HEKOTOPBIC 0COOCHHOCTH OPTaHU3ALHH MPO(ECCHOHATHHOTO XYI0KECTBEHHOTO
obpazoBanus B KpacHosipcke, paccMaTpuBaeMbIe B COBOKYITHOCTH.

KitioueBble ¢/10Ba: KyIBTypHBIC IPAKTHKH, XyA0KECTBCHHBIC TIPAKTHKH, UICAI000pa3yIoIIie
IIPAaKTUKH, IIPaKTUKa IIPOU3BOJCTBA [IPOU3BEICHUI HCKYCCTBA, KApTHHA MUPa, CTAHOBJIEHHE
mpoeccnoHaIbHOTO XyI0KECTBEHHOT0 00pa3zoBaHus B KpacHOApCKe, XyJO/KECTBEHHBIE
TpaauINH B N300pa3uTeIbHOM HCcKyccTBe KpacHospcka Havama XX B.

Hayunas cnieumanbsHoctb: 5.10.1. Teopust v UCTOpUS KyJIBTYpPbI, HCKYCCTBA (KYABTYPOJIOTHS ).

HutupoBanue: boponuna M. A., Kpamnuna 10.B., XKuraesa A.A. CraHoBIeHHE XY[J0KE€CTBEHHBIX
KyJBTYPHBIX IPAaKkTHK B CHOMpH B TozbI [ paskraHCKOl BOMHEI (Ha MaTepHase aHalli3a XyI0XKeCTBEHHON
KyneTypbl Kpacuosipcka). JKypu. Cub. ¢edep. yn-ma. I'ymanumapnvie nayku, 2025, 18(2), 264-276.
EDN: UXDFOR

BBenenune

CTaHOBIIEHUE XYT0)KECTBEHHBIX KYIBTY]-
HBIX TIPaKTUK B KpacHOsSpCKOM Kpae 1 uX peru-
OHAJIbHAS CIICITU(HKA BO MHOTOM 00YCIIOBIICHBI
0COOEHHOCTSIMH OOIIIECTBEHHON AESITEILHOCTH
B. . Cypuxosa B KpacHosipcke u ero xymoxe-
CTBEHHBIMH OTKPBITUAMH. B oTimune ot ropo-
noB 3amnagHoit Cubupu, B TojbI ['paxkaHckon
BOWHBI CTABIINUX ITYHKTaMHU ITEPECEUCHUST MHU-
TPAIMOHHBIX TIOTOKOB U BPEMEHHBIMU [IEHTPaMHU
TePEIOBEIX OTEYECTBEHHBIX XY/I0’)KECTBEHHBIX
TeHJEHIIMI 1 aBaHTap/a, B KpacHosipcke co-
XpaHsijgack OoJbIIas XyA0KECTBCHHAS aBTO-
HOMHOCTB U MPOJIOJKATUCH COITMOKYIIBTYPHBIC

Tpaauiuy, 3anoxennsie B. V. CypukoBeim. Tem
He MeHee KpacHosipck B 3TO BpeMsi cTall Bpe-
MEHHBIM ITPUCTAHUIIIEM HEKOTOPBIX N3BECTHBIX
BIOCJIEICTBUM COBETCKUX XYJ0KHHUKOB, Ube
TBOPYECTBO HANPSMYIO MJIM KOCBEHHO OKa3a-
JI0 BIUSHAC Ha XyI0KECTBEHHOE COOOIIECTBO
U MOCJIeNYIOUIYI0 KYJIbTYpHYIO )XU3Hb Kpac-
HOsipcka. B3anMo00yCIIOBIEHHOCTH OSBIICHUS
XYI0KECTBEHHBIX O0bEIMHCHIH, CTAHOBICHHS
XYyIIO’)KECTBEHHOTO 00pa30BaHUS U PAa3BUTHL
9KCIIO3ULIMOHHO-BBICTAaBOYHON J€STEIbHOCTH
B KpacHosipckoM Kpae mpeamnosaraeT COBOKyII-
HO€ PacCMOTPEHHUE 3TUX MIPOLIECCOB B KAUECTBE
XYZ0KECTBEHHBIX KYJIBTYPHBIX IPAKTHUK, OSB-
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JIEHUE U pa3BUTHE KOTOPBIX POUCXOIMIIO B IIEP-
BbI€ J1Ba JiecATUIETU XX B. ¥ POJIOJIKAIIOCH
Jaxe B ronbl ['paxaanckoit BoitHs (1917-1922).

B kauectBe TeOpeTHMUECKOH OCHOBBI HC-
CJIEJIOBAaHUSI PAaCCMOTPEHBI KJIOUEBBIE IOHS-
TUSL «KYJBTYpPHbIE NPAKTUKH» U «XYHOXKe-
CTBEHHbIE TPaKTUKW». KyJIbTypHbIe NPaKTUKHU
OIIpEIeNICHBI KaK JCHCTBHS M CIIOCOOBI TIOBE-
JeHUs JIIoJiell, HallpaBJeHHbIE Ha CO3JaHUe,
COXpaHEHHUE, BOCIIPOMU3BEIEHUE U Ieperady
WJIeajioB, HTAJOHOB, HOPM M LIEHHOCTEH, KO-
TOpble 0CO00 MOYUTAIOTCS B JAHHOM KYJIBTY-
pe, BBIPaXKAIOT HIEaI000pa3yIONIyI0 CTOPOHY
JKU3HM M CIIY’KaT CPEICTBOM IOJJEepKaHUs
1 TPAHCIISINH KYJIBTYPHBIX OPUESHTHPOB, (hop-
MUPYIOIIMX MHUPOBO33PEHHUE U UIEHTUYHOCTh
HWHJIUBUJIOB U COOOILECTB.

Xy10’)KE€CTBEHHbIE MPaKTUKU -
CYILIHOCTHO-Ba)kHas 4acTb OoJjiee MIUPOKOro
[0JIs MPAaKTUK KYJIBTYPHBIX — paccMaTpuBa-
FOTCSI B UCCIIEZIOBAHUM KaK MHCTPYMEHT TpaHC-
(opmannm 00IIeCTBa HOCPEICTBOM HCKYCCTBA.
Ilepuon cTaHOBIIEHMS COBETCKOrO Trocynap-
CTBa CBSI3aH C PEBOJIOLMOHHBIMU U3MEHEHUS-
MU B «PEKHUME peajibHOro BpemeHm». s 3a-
KpEIJIEeHUs1 HOBOM MAE0JIOTUH, TOPOKJatoIIen
MuQsI 0 cebe, Ha OecKpaifHIX IpocTopax ro-
CyIapcTBa OBLJ YCIICIITHO MCIIONB30BaH IMOTEH-
LHaJ XyZA0)KECTBEHHBIX KYJIBTYPHBIX IPAKTHK.
[IpousBeneHus UCKyccTBa, OIMH U3 OCHOBHBIX
3JIEMEHTOB CHUCTEMbl XYJI0KECTBEHHBIX IpPaK-
THUK, CTAHOBSTCS AKTUBHBIMH HCTOYHHMKAMU
COLIMAJIBHBIX H3MEHEHUH. 3a JO0BOJBHO KO-
POTKHI Iepuoj XyJI0XKECTBEHHBbIE MPAaKTUKU
BBEJIU B I10JI€ COL[MAIbHBIX OTHOLLEHUI HOBBIE
ujieassl, penpe3eHTUPOBAIU CUCTEMY LIEHHO-
CTe#, crmocoOCTBOBANM BHICTPAMBAHHIO Tap-
MOHHMYHOTO couuyma. MccaenoBanue HHCTPY-
MEHTapUsl XyJ0KECTBEHHBIX IPAKTUK KpaliHe
aKTyaJlbHO B CUTYallUd COBPEMEHHBIX KYJIb-
TYPHBIX TpaHCHOPMAITHi.

MeTtonomornueckoii OCHOBOU HCCIIEIO-
BAHMUS MOCIYXWIM KOHLENTYyalbHbIE MOJIO-
JKEHUSI CHHTETHMYECKOH Teopuu KyJIbTYphl
J.B. IluBoBapoBa, a TakXe TEOpHUS U METO-
Jl0JI0rus KyaeTypsl U uckycctsa B. M. JKykos-
ckoro u H.II. Kommesoi, pa3pabareiBaembie
B HacTosllee BpeMs KyJbTYpPOJOraMU MU HC-
KYyCCTBOBEIaMM KPacHOSIPCKOM IMiKkojbl. KoH-
LEeNnUus BU3YyaJlbHOTO MBIIUIEHUS U TEOpUs

XYJIOKECTBEHHOTO 00pas3a, MpeaIoKeHHas
B. 1. XKykosckum u H. I1. KomnmieBoii u ncmoinnb-
3yemMasi B HACTOSIIEM HCCIICIOBAaHUHU, ObLia
HEOJTHOKPATHO anpoOHWpOBaHa B PsJiec UCKYC-
CTBOBEIUECKUX HCCICIOBAaHUN B HCTOpHUYC-
CKOM W coBpeMeHHOM acriektax (Koptseva,
2024a; Koptseva, 2024b; Sertakova, 2024;
Zborovickaja, 2024;  Shurygina, 2024;
Nimaeva, 2024, Zhuromskaya, 2024).

OMIHPUYECKUM MaTEPUATIOM BBICTYITHIIN
MPOU3BENICHUS N300pa3UTEIIBHOTO HCKYCCTBA,
pENPE3eHTUPYIONINE HUCCIIEAYEMYIO TpodJIe-
MaTHKY, & TaK)Ke NPAKTHKA OpPraHU3alHK Xy-
JI0’)KECTBEHHBIX COOOIIECTB U O0bEAUHEHHUIH,
MpaKTHKA TPOBEJACHUS PETHOHAIBHBIX M Me-
JKPETHOHAIIBHBIX XY/I0)KECTBEHHBIX BBICTABOK
B Cubupu u KpacHosipcke 1 CTAaHOBIJIGHHE TIPO-
(heccHOHATBFHOTO XYJIOKECTBEHHOI0 00pa3o-
BaHus B KpacHospcke.

HccenoBaresibcKue NOAXO0bI
K pa3padoTKe NOHATHS
«KYJbTYPHBbIE PAKTUKU»

CI0BO «IIpaKTUKa» MPOMCXOIUT OT Ipe-
geckoro mpokTikn (praktiké), uro o3Hagaer
«IeSTeNBHOCTDY, «JeiicTBue». OHO HCHONb3Y-
eTCs sl 0003HAYCHHSI MOBTOPSIOMINXCS JIeH-
CTBUI1, IPUBBIYEK UJIK METOJOB, IPUMEHSAEMBIX
B Kakoi-mubo obnactu. Ecnu «mpakTuky» no-
HUMaTh KaK HEKYl0 4YeJOBEUECKYIO AEATElNIb-
HOCTb, KOTOpasi UMEET OIpeJesICHHOE LIeJIeNo-
JlaraHue, TO B 3TO MOHATHE BXOAUT MHOKECTBO
COCTaBJISIONIMX: IOJYUYEHHE ONbITa, €ro pea-
JIU3alUs U COXpAaHEHHE, a TAK)Ke TPaHCISALUS
OITBITA B Pa3HOOOPa3HBIX (popMax, BUAAX U pa3-
JMYHBIX HaBBIKAX I10 €T0 MOJyUYEHHIO.

OcHOBONONAraIUMU TPyJIaMUd B OIpe-
JCJICHUN TIOHATHUS «IPAKTUKA» SABISAIOTCA
pa6otel I1. Bypnbe «IIpakTHueckuii CMBICIT,
M. Xatinerrepa «bertue u BpeMsi», M. 1e Cep-
To «M300pereHne MOBCEAHEBHOCTU» U ApY-
rue. [lonaTHe «IpakTUKa» UCHONb3YeTCs Kak
HeKast o0Ias, MpakTHIecKas mapagurma s
colMalbHbIX HayK. [IpakTuka mnoHUMaeTcs,
C OJHOM CTOPOHBI, KaK HEIKCIUIMIIUTHOE 3Ha-
HHUE U YMEHHUE, ¢ APYrod — Kak KOHKpeTHas
nesTeNbHOCTb. CIIOKHOCTH B OIpElesIEHUU
U U3YyYEHHUHU HPAKTUK 3aKJII0YAeTCs B TOM,
YTO TPAKTHUKUA HAXOASATCS B OOJACTH HEsB-
HOr0, IIOATOMY YacTO B HCCIIEIOBaHUAX HC-
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MOJIb3YeTCsl MOHATHE «IIOBCEJHEBHBIE IIPaK-
TUKW», TOMYEPKHUBAsi TAaKOe HUX caMoO COOOH
pasymetolieecs nojoxenue. [pyroit paxypc
HCCIIEJIOBAHUs CIIeyeT U3 MOHUMaHUs IpakK-
THUK KaK BCEro, 4TO JIeJaeT YeJOBEK, U ¢ ITOU
TOYKHM 3PEHHUsI M3Yy4aloTCs KaK COLUaJIbHON
rpynmnoi, oOBIYHO TpHUHAIICKAIIEH orpese-
JIEHHOMY HWHCTUTYLHOHAJIbHOMY KOHTEKCTY,
pelIaoTCs NpaKTUYECKUe 3a1a4i B CUTYallUH
HeolpeAeaeHHOCTU. WM TpeTuil pakypce, ruae
MPaKTUKU MOHUMAIOTCS KaK HESIBHbIE KOJIJIEK-
THUBHBIE HOPMBI U IIPAaBUJIA, COTIACHO KOTOPBIM
OOIIECTBO «HHTEPIPETUPYET» HH(POPMAIIHIO
(Volkov, 2008).

«IIpakTuka» Kak KaTeropus HUMeeT s
KaXJIOH JHCIHUIUIMHBEI CBOM OCOOCHHOCTH.
B comumaneabeix Haykax II. Bypmee (Burd’e,
2001) ompenensieT MPakTUKY KakK BCE, UTO He-
JIOBEK JIeJIaeT caM U C YeM BCTpedaeTcs B CO-
OuagbHOW cdepe, W TpPaKTHKAa CTaHOBUTCS
MIPaKTUKOU, Korna (pOPMHPYETCSl YCTOHUIHBOE
noBejieHUe. Tak Kak NMEPBUYHBIM 3JIEMEHTOM
MPaKTHUKU ABJISIETCS IEHCTBUE, KOTOPOE COBEP-
[IaeT YeJI0BEK, a MCXaHU3MOM (DOPMHUPOBAHIS
YCTOMYMBOrO MOBEAEHUS CIyKAT UHCTUTYTHI,
peryjaupymouue u yrnopsI0o4uBalolue IoBe-
JEHHE MEX]Y JIIOAbMU, TO JJIsSI KaKJIOW Ipak-
THUKHU CTAHOBUTCS Ba)KHA MHCTUTYLMOHAJIbHAS
cpena. IlpakTuka CTaHOBUTCS COLIMAJIbHBIM
JIefcTBUEM, TO €CThb IMPEAMETOM H3YUYeHUs
COLMAJIBHBIX HayK. WHCTUTYTHI OPraHU3yIOT
U PEryJupyloT cOLUajIbHble MPAKTUKHU, a TaK-
e MPUAAIOT UM 3HAYUMOCTh M IpHU3HAHHE.
B ciyuae oTTOpXKEHUS ONpPEENIEHHBIX IpPaK-
THUK MOXKET BOZHUKHYTb MHCTUTYLIMOHAIbHBIN
KPHU3HUC, KOTOPBIN CIIOCOOCH IPUBECTH K COLIH-
aJbHBIM U3MEHEHUSIM. B conumanpHbIX HayKax
O0NbIIOC BHUMAaHUE YACISIETCS COIUAIBHBIM
MpaKkTUKaM, TaK KaK OHM MOJJEPKUBAIOT CO-
OUATBHYIO CTPYKTYypy W OOMIECTBEHHBIH TO-
PAOOK, a TaKkXe JEeMOHCTPHUPYIOT, CO3JAI0T
U MONJEPKUBAIOT COLIMAJIBHBIE HOPMBI U LIEH-
HOCTH; MPaKTUKU OIPENeIsioTCcd COLMAIIb-
HOM Cpeloil U OIHOBPEMEHHO BO3JECHCTBYIOT
Ha Hee, TO €CTh U3MEHSIOT CTPYKTYPY.

Bropoii rpynoil 1o 3Ha4MMOCTH BBIAEIISI-
10T KYJIBTYPHbIE IPAKTHKH, OIIPEJeNICHUE KOTO-
PBIX 3aBUCUT OT 3HAUEHU S TIOHSTUS «KYJIBTYpay,
KOMX HAaCUUTBIBAETCSI MHOXECTBO. MbI Oynem
onupartscs Ha Teoputo /. B. [TuBoBaposa, koTo-

PbIii IPEIOKUIT CHHTETHYECKOE OIpe/IeIeHIe
MOHSITUSL «KYJIBTYypa» Kak Hjeanoodpasyro-
HIYIO CTOPOHY KM3HH JIIOJIeH, IJIe Mpe/rnoia-
raercs CO3[aHHe, COXpaHEHHE, BOCIIPOHU3BOJI-
CTBO M TPAHCISIIHS HUJICAJIOB, 3TAJIOHOB, HOPM,
LIEHHOCTEH, KOTOPbIE B JAHHOH KYJIBTYpe IO-
gutaroTcs (Pivovarov, 2013). Takum oOpazom,
KYJIBTYypHbIE HPAKTHKH MPEICTABISIOT COOO0M
TaKWe JICWCTBUSI M CIOCOOBI MOBEICHUS JIFO-
JIeil, KOTOpBIC, OMHUPASCh HA CHCTEMY HJICalioB
U [EHHOCTEH, CTPYKTYPHPYIOIIYIO (QyHIaMeH-
TasbHbIe Cepbl YETOBEUSCKON JKU3HU U HMe-
FOIYFO 3HAYCHHUE KaK IS UJCHTUYHOCTH Kaxk-
JIOTO OT/EJILHOIO YeJIOBEeKa, TaK M ISl Pa3HbIX
COIMANBHBIX TPYIII, TPOU3BOASATCS, COXPAaHs-
FOTCSL M TIepeiaroTest 001ecTBoM. KyapTypHbie
MPAKTHKH KaK COBOKYITHOCTH JCHCTBHIA U CIIO-
COOOB IMOBE/ICHHSI JIFOJCH, OOYCIOBICHHBIX HX
KYJIBTYpOH M TPaJULHUSMH, MOTYT BKIOYATh
KaK [MOBCEJIHEBHYO JKU3Hb, TAK H OOJICe CI0K-
Hble (DOPMBI COIMAIBHOTO B3aHMMOJICHCTBUSI.
KynbsrypHble TpakTHKH MEPEIalOTCS OT MOKO-
JICHHsI K TOKOJICHHIO Yepe3 O00ydYeHHue, colua-
JIM3AILUI0 U YYaCTHE B OOIIECTBEHHOW KU3HHU.
Takke KyJIbTYPHBIC [TPAKTHKH MIOMOTAfOT JIFO-
JISIM UICHTU(QHUIIMPOBATH ce0s C OMpe/IeIeHHON
KYJIBTYPHOU TPYIIOH, MOAJCPKUBAIOT COLH-
aJNbHbBIC CBSI3M U CIOCOOCTBYIOT COXPaHECHHIO
KYJIBTYPHOI'O HACJIE/IHUSI.

CouunanbHple W KyJIBTYPHbBIC MPAKTHKH
HE SIBIISTFOTCSI CTATHYHBIMU: OHU ITPOXOJIST CTa-
JIMH PAa3BUTHUS, TO €CTh U3MEHSIOTCS, 3BOJIO-
[UOHHUPYIOT U MPHOOPETAIOT HOBBIC (OPMBI,
MOATOMY B CTaJIMU CMEHBI IIPAKTHK MOXHO 3a-
(HUKCHPOBATH HECKOJIBKO Pa3pyIIArONIUX MPO-
[IECCOB, HAITPUMEP, TAKUX KaK JICKYJIBTYpallus,
KOTJ[a TMPOMCXOIUT yTpaTa WM pa3pylleHHe
COIMAJBHBIX M KYJIBTYPHBIX MPAKTHK; aHTH-
KYJIBTYpalusi — KOra MPOUCXOST IPOLECCHI,
HAIPABJICHHBIE TPOTUB CYIIECTBYIOIIUX TO-
CIIOJICTBYOIIMX COIMATbHBIX U KYJIBTYPHBIX
MPAKTUK, WA TPOLECCHl MapruHaIH3allny,
KOIJla MapruHaJbHBIE TPYIIbI H30IHUPYHOTCS
OT FOCIOJCTBY FOIMX COIUATBHBIX U KYJIBTYP-
HBIX MPAKTHK U CO3/IAI0T aJIbTePHATUBHBIC Ba-
PHAHTBI, TEM HE MEHEe OOBIYHO OCTAIOI[UECS
Ha TIepuQepuH.

IToHSITHS COLMANBHBIX H KYIbTYPHBIX
MPAKTUK MEPECeKaroTCs, TaK YTO BO3HUKAET
o0lIiee MOHATHE COLMOKYJIBTYPHBIX IPAKTHK.
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OnmHaKko MOXKHO BEISIBUTH HEKOTOPBHIC pa3id-
YU TPH HCCICIOBAHUH COIUOKYIBTYPHBIX
MpakTUK (POKyC BHUMAHUS OOpaIleH Ha COIH-
aJBHBIC CTPYKTYPBI, OTHOIICHHSI BIACTH, KO-
HOMUYecKHe (akTOpHI, OOIIECTBECHHBIE MPO-
[IECCHI, KOTOPBIE BIHSAIOT Ha (POPMHPOBAHUE
1 pa3BUTHE KYJIBTYPHBIX TPAKTHK. OCHOBHBIM
HHCTPYMECHTOM SIBIISIIOTCS COITHOJIOTHYECKUE
HCCIIEIOBAHNUS, KOTOPBIE H3YYalOT B3aMMOICH-
CTBHUC COIMAJBHBIX HHCTUTYTOB, KIJIACCOBBIX
CTPYKTYp, SKOHOMHUYCCKUX YCIOBHH U KYJIb-
TypHBIX TposiBiIeHHH. COIUOKYIBETYpHBIE
MIPaKTUKH HCCIEAYIOTCS IIMPOKO, TAK KaK aHa-
JU3 BKIIFOYACT B ce0s1 M3yUeHNE BHEITHUX (ak-
TOPOB, BIHSIOMINX HA KYJIBTYPHBIE POIECCHL
KynbrypHBIE K€ TPakTHKH COCPEIOTOUYCHBI
HAa acIeKTaX, CBSI3aHHBIX C TPATUIISIMHU, 00BI-
YJasMH, pUTyallaMH, MCKYCCTBOM, M Ha TOM,
KaK 3TO BJIHSET Ha MMOBEACHUE U 00pa3 KU3HU
mioneit. KynbTypHBIE IPAKTHKY HCCIETYIOTCS
B paMKax aHTPOIOJOTHH (KYJIBTYPHOH U BU3Y-
AJBHOW B TOM YHCJIE), STHOTpauu, KyJIETypO-
JOTHH W JPYTUX AUCIHUIUIAH. VccriemoBanue
KYJIBTYPHBIX MPAKTUK OOBIYHO 0003HAUCHO
paMKaMU KOHKPETHOW KYyJIBTYPHI HIH CO00-
[IeCcTBa, TaK KaK M3yYaloTCs BHYTPCHHHE Me-
XaHWU3MBI TIepeavyn 3HAHWM, TPaaAuLIni, [eH-
HOCTEH W WAealioB, COXpaHCHHE KYJIBTYPHOTO
Haciaenus (Sirenko, 2023, Sitnikova, 2020).

B m3yueHHH KyJIBTYpHBIX IPaKTHUK Bak-
HO YYHTHIBATh UX BIUSHUEC HAa (POPMHUPOBAHUE
Y U3MEHECHHE HICHTHYHOCTEH, a TAK)Ke Ha B3a-
AMOIEUCTBHE MEKTY Pa3HBIMH COIHATBHBIMU
rpynnamu. KyneTypHBIE TpPakTHKH HUTPAIOT
KIIFOYEBYIO POJIb B IIPOIECCaX COIHMATU3AIIUN
Y WHTETPAINH, IO3BOJSS JIONSIM HAXOTUTH
CBOE MECTO B MHOroobOpasum obmectB. OHH
HE TOJBKO OTPAKAIOT KOJUICKTHUBHBIC MICATTHI,
LHEHHOCTH W HOPMBI, HO W aKTHBHO CIOCO0-
CTBYIOT UX TpaHcopmaruu (Sitnikova, 2024).

OnHol W3 BaXKHEHITUX YacTed KyJIbTYp-
HBIX MPAaKTUK SBISIIOTCS XyIOKECTBEHHBIC
MPaKTUKHA. XYIOKECTBCHHBIC MPAKTUKH, BBI-
paxkass oOIIeYeNoBeUECKIe M KYJIBTYpPHBIC
WJCH, CTAHOBSTCS IJIOMAIKON AJIS AKCIICPH-
MEHTHPOBAHHUSI W TIEPEOCMBICICHUS TpaaH-
nuit. OHE 00ecIeunBaloT MPOCTPAHCTBO, TIIE
BO3MOYKHO B3aMMOJICHCTBUE Pa3IMIHBIX KYIIb-
TYPHBIX HACHTHYHOCTEH 1 (POPMHUPOBAHUE HO-
BBIX CMEICTIOB.

XyllO)KeCTBeHHLIe NMPaKTUKH
KaK MHCTPYMEHT TpaHcopMaluu conuyMa

BHyTpu JIOBOJBHO OOIIMPHOW CHCTE-
MBI KYJIBTYPHBIX HPAaKTHK XyI0’KECTBEHHBIC
MIPaKTUKH O CIEIU(PHUKE U CHIIC CBOETO BO3-
JCWCTBUS HAa COIIMYM 3aHHMAIOT OJHY U3 Be-
OYIIAX TIO3UIHHA. XyI0)KeCTBEHHBIC ITPAKTH-
KH BO3MOXXHO PaccMaTpUBaTh B HECKOJIBKHUX
CMBICIIOBEIX CIIEKTpax. B mepBom cirydae — 1o
COOCTBEHHO TIPOHM3BOACTBO IPOM3BEICHHH
uckyccTBa: kaptuH, AU, kuHO, TUPPOBBIX
Menua | T.J. U UX yHHKaJIbHOE OBITHE. 371ech
BeAyIIasl poiib MPUHAICKHUT XYJOKHUKY KaK
CO3IIaTEII0 MPOU3BEACHUS, TPAHCIHPYIONIETO
T€ WJIH HHBIC CMBICIIBI, CIEIU(PHIECKUAM (XY H0-
JKECTBEHHBIM) CIIOCOOOM peQIeKCHPYOMEMY
HaJ COIIMAJFHOHN JEeHCTBUTEIBHOCTHIO H H30-
Opa’karoleMy ee B IPOU3BEACHUSX.

Bo BTrOpoM — moTpeGiieHHE Tpom3BeEe-
HUH: U3yUeHIe UCTOPHH UCKYCCTBA U KYJBTY-
pBI, My3eHHOE XpaHCHHE, MOCCIICHIE BBICTA-
BOK, KHHOTEATPOB, MPOCIYIINBAHHUE JCKITUH
(Seredkina, 2024). B 1aHHOM ciy4ae TiepBeH-
CTBO MEPEXOIUT K 3PUTEII0 KaK K MoTpeduTe-
JI0 MCKYCCTBA, CO-TBOPIY XyI0KECTBEHHOTO
obpasza (Zhukovskiy, Koptseva, 2004), momna-
JAIOMEeMy TION BIIMSHHE ICTETHYCCKOH CHIIBI
uckycctra (Sitnikova, 2022, Sertakova, 2023).

IMonuMaH#e HUICOIOraMU' MOJIOJOrO CO-
BETCKOT'0 TOCYIapCTBa BO3MOKHOCTEH «CHIIBI
HCKYCCTBa» B CO3aHUH ¥ OCBOCHUHU HOBOM CH-
CTEMBI IICHHOCTEH BBIBEJIO XYIOKCCTBCHHEIC
MIPaKTUKH IIPOU3BOACTBA U MTOTPEOICHUS IPO-
W3BEICHUH HCKYCCTBA HAa IPUHITUITHAIEHO HO-
BEI ypoBeHb. OHH CTAHOBSITCS OCHOBOW IJISt
OCYIIECTBJICHUSI CONMAJIBHON (QYHKIHH HC-
KYCCTBa, a MCKYCCTBO Uepe3 perpe3eHTAIIHIO
HOpM U Hiealios (Pivovarov, 2013) — cpeactBoM
KOHCTPYHUPOBAHUSI COIMAIBHBIX OTHOIICHH.

! UsectHplii poccwiickuii  Kymsryposor A.Sl.  Onuep

CUHTaeT KyAbTYpHYIO TIIONUTUKY OJHHM H3 DIABHBIX
HMHCTPYMEHTOB ~BHEIPEHUs] TOCYIapCTBEHHOH HJICOI0THU
B co3HaHue mozei. [Ipn 3Tom naeonorus onpenensercs Kak
CYIIHOCTHAsI 1 HEOTheMIIeMasl 4yepTa TI0001 BIACTH, KOTOpast
10 CBOEH MPHUPOJIE HE CrIOCOOHa (hyHKLIMOHUPOBATH BHE MUba
o cebe (Flier, 2017-2018). Monooe coBeTckoe ToCyaapcTBO
TBOPUJIO COOCTBEHHYIO MH(OIOTHIO «B PEXHME PEalbHOTO
BPEMEHM», BbIpalaThiBasi  CHCHU(PUUCCKHE  MEXaHU3MbI
JUISL TPAHCISIMMM W BHeIpeHHs MudoTBopyecTBa 4Yepes
«KyJIBTYPHOE CTPOHUTENBCTBO» M «IIAPTUIHOE PYKOBOICTBO
JIUTEPATypOil M MCKYCCTBOM», 4YTO JIENAIO HEOOXOIMMBIM
NIPUMEHEHHUE XyI0XKecTBeHHBIX npakTuk (Kvashnina, 2022).
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«HckyceTBO — 3TO MECTO TPOHU3BOACTBA OCO-
6oro pona conuaisHOoCcTH» (Burrio, 2016).

BaxHOCTh XyIOKECTBEHHBIX MPAKTUK
B CHCTEME IPaKTUUECKOT'O OCBOCHUSI IEHCTBHU-
TEIBHOCTHU (0COOSHHO B IEPHO €€ TpaHCop-
Mallid) KOPPEITHpPyeT C OJHOM M3 BEXYIIUX
(yHKIIUHA TIOCIIEAHUX — 00pa30BaTeIIbHOM.
CoOCTBeHHO, ATHUMOJOTHS CcJOBa «o0Opa3zo-
BAaHHE» OTCBHIIAET K CIIOCOOHOCTH HCKYCCTBA
BOCIUTHIBATH, POPMHPOBATH 00pa3 YeloBeKa,
JUYIHOCTH, YTO CYIIHOCTHO-Ba)KHO B MOMEH-
THI CO3/IaHUS HOBOW CHCTEMBI IIEHHOCTEH. O0-
pasoBaTenbHas QYHKIHS OIPEeIsieT P CO-
OHAOKYJIBTYPHBIX GYHKINN HeKyccTBa. Cpenu
HUX: II03HaBaTEIBHO-IBPUCTUYECKAs, pabdo-
TalomIas C OCBOCHNUEM MHUpa uepe3 odparieHne
K XyJIOXXECTBECHHOH (popMe; XyI0KECTBCHHO-
KOHIICTITYalIbHasl, CIIOCOOCTBYIOIIAS CO3Ja-
HHAIO XYyIOKECTBEHHO-ICTETUYCCKOH  Kap-
THHB MHpa; (QYHKIUS TPEIBOCXHUIICHHUS,
AKTHBHU3UPYIOMAs TBOPYECKHUH ITOTEHITHAIT
u ¢popmupyromas obpas3 Oymaymiero; BHyIIa-
fomiasi, OTBeYaromas 3a GopMHpPOBAaHUE U 3a-
KpEeIlJICHHEe HPaBCTBEHHOT'O TIOJNS CHCTEMBL
Kpaitne Ba)XHBI dcTEeTHYECKAsT U KOMMYHIKA-
THBHAS QYHKIIUHU Yepe3 XyA0KECTBEHHEIE 00-
pa3bl, MpUOOIIAONINE YeIOBEKa K IIEHHOCT-
HBIM TIOJISIM KYJNbTypHO# cpexsl (Rusakova,
2023).

To ecTb XyHOKECTBCHHBIC IPAKTUKH
CIIOCOOCTBYIOT KaK CO3HJAHHUIO IEIOCTHOTO
YeNOBEKa B EIWHCTBE €r0 dTHYECKHX M JCTe-
TUYECKUX MOMHHAHT, TaK M BCTPOCHHOCTH
OTIENBHOM JTHYHOCTH B conmyM. EcTecTBeH-
HO, MapTUUHBINA amnmapar coBeTcko Poccum
HE MOT HE BOCIIOJIb30BATBCS CHUIOW BITHSTHHS
XYIOKECTBCHHBIX MPAKTHK. BakHO 00paTUTH
BHHMAaHUE €I¢ HAa OIWH MOMEHT: IT0Ka Ipo-
rpaMMa BCeOOIed TpaMOTHOCTH TOJBKO Ha-
Oupania 000pOTHI U OOJBIIMHCTBO HACEICHHS
HE MOTJIO YUTATh arUTAllHOHHBIX MaTEPHAJIOB,
MIPOU3BEICHUE HCKYCCTBA C €ro Crenudmye-
CKUM BHU3yaJbHBIM SI3BIKOM OBIJIO CIIOCOOHO
CTaTh CBOETO poja «OnOIHei» AN HErpaMoT-
HBIX, Yepe3 XYI0KECTBEHHBIH 00pa3 crocol-
HOU TOHECTH HEOOXOIUMBIH HApPATHUB.

OnHO# M3 KYIBTYPHBIX NMPAKTHK COBET-
ckoii Poccum sBismace TocydapcTBEHHAS
MO AePKKa XyI0KECTBEHHBIX 00BEINHECHUH,
9TO NOJDKHO OBLIO CIIOCOOCTBOBATH YCKO-

PEHHOMY TPOABUIKEHUIO HACOJOTHYECKHUX
KOHCTaHT. Tak, HalpuMep, MOCTaBUTh UCKYC-
CTBO Ha CJy0y peBotolMU Oblla MpU3BaHa
Acconuanust XyJI0KHUKOB PEBOJIOLMOHHON
Poccun (AXPP), cozmannas B 1922 ropny.
CocrosBuas U3 XyA0XKHUKOB, CKYJIBITOPOB,
rpaduKoOB accouanmus He OTBepraja Hie-
OJIOTUIO TEPEABUKHUKOB U CTaBUJIa CBOEH
3ajayeld Ha 0asze peajm3Ma BOCIETH PEBO-
JIIOLIMOHHBIN T'€POU3M «CETOJHSIIHETrO THS»,
OBIT TPYISLINXCS, KPECThsH, KpacHOapMei-
[eB B TOHSATHOH 3puTenio Gpopme. B pe3yms-
Tare ObLIa MPEANPUHATA MOMBITKA CO3MaHUs
CBSI3HOTO OBITMHHOT'O IIOBECTBOBAHUS, HCKYC-
CTBO YYacTBOBAaJO B COTBOPEHUH HCTOPUHU
1 MUQOJOTHH HOBOTO OOIIECTBA: TOSBUINCH
noptpetsl ['epoes (Boxkeil), OrpOMHBIE IT0BE-
CTBOBATEJIbHBIE I0JOTHA HA PEBOJIIOLIMOHHbIE
TEeMBbl, TEMY I'pa)xXJaHCKOM BOHHBI. 3a METO-
JOJIOTHIO O0BENHHEHUS OBLIT IPHHST KTEPOU-
YeCKHMH peasinu3M Kak CTHJIb, OPraHU3yOLUIUi
YyBCTBa U MBICIN.

B nexotopoii onmozunnu k AXPP nHaxo-
JUJI0Ch BXY TEMaCOBCKOE MOJIoJexxHOe «O011e-
CTBO cTaHKOBUCTOB» (1925). O61mecTBO paspa-
0aThIBAI0 TPH OCHOBHBIC TEMBI: CBSI3aHHYIO
C HMHJAyCTpUajau3alued HUCTOPUI0 JUHAMU-
YECKOr'0 B3aMMOJEHCTBUS IPOMBILIJIEHHOTO
IIPOU3BOJICTBA U YEJIOBEKA, UCTOPHIO YEIOBEKa
U TOpOjia, UCTOPUIO (PH3MUYECKOTO COBEPIICH-
CTBOBaHUs 4e€JIOBEKa (MaccoOBbI COPT B pas-
HBIX [IPOSBIICHUSX).

Heo0xoqumMo OTMETHUTB, UYTO JESATENb-
HOCTh OOMIECTB, OOBEAMHEHHH, BXOMSIINX
B HHUX MAacTepoB, CIOCOOCTBOBala KpaliHe
BAJXHOMY MOMEHTY — IIOCPEICTBOM XYZIO-
JKECTBEHHOTO 00pa3a IpPOM3BEICHHUS HCKYC-
CTBa BbICTpaMBajlach KapTHHA HOBOI'O MUpa,
U 3pUTENIb BCTPAUBAJICS B 3Ty KapTHUHY 4Yepe3
JCTETUYECKOE BOCIPUATHE TPOU3BEACHUS. Xy-
JOXKECTBEHHAas MpaKTHKa IPOU3BOACTBA U TO-
TpeOJCHUS TPOM3BENCHHUS HCKYCCTBAa MpPEa-
jlarajga 3TaJOHHYIO CXE€MYy B3aMMOJEHCTBHUSA
C M3MEHSIOIIEHCS NIeHCTBUTEIBHOCTBIO, BBO-
Iuja B CTPYKTYpY COLIMYMa HOBBbIE HJ€ajbl,
TapMOHUYHO TPpaHC(HOPMHIPOBAJIA €TO.

JlokaJIbHBIM PUMEPOM YCHELIHOIO MpH-
MEHEHUS TPAHCPOPMHUPYIONTNX XYHA0KECTBECH-
HBIX IPAKTUK CTAHET aHAJIU3 XYyJOKECTBEHHO-
ro niporiecca B Kpacnosipcke 1905-1925 romos.
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CoumokyJbTypHBIE MPOLECCHI

U Xy/105KECTBEHHbIE KYJIbTYPHBbIE NPAKTHKHU
B KpacHosipckom kpae B Hauasie XX B.,

B ronsl ['paxknanckoil BOHbBI

U B NepBble I'o/ibl COBETCKOM BJIACTH

U UX BJIMSIHHE HAa cBoeoOpa3ue
KPACHOAPCKOM XyI0/KeCTBEHHOM KYJIbTYpPBbI

Ilepeeie gBa pecarunetus XX  B.
B HUCTOPHHM  XYAOKECTBCHHOM  KYJIBTYpPHI
KpacHosipckoro Kkpasi O3HAMEHOBaHBI IPO-
[eccaMy CTAHOBJICHHSI TpajuIuii mpodec-
CHOHAJILHOTO HW300pa3HTENIbHOIO0 HCKYCCTBA,
Ha4aJI0 KOTOPHIM ObLI0 TIoJioxkeHo B. M. Cypu-
koBbIM (Borodina, 2023). IlpakTtuka opranu-
3aIlUU XyJI0KECTBEHHBIX 00BhEINHEHUH, TJIaB-
HBIMH [EJISIMH KOTOPBIX OBLIIA KOHCOJWIAIUS
TBOPUYECKUX CHJI M XYJO0KECTBCHHAs IPEEM-
CTBEHHOCTb, a TAKXKE IMPOBEJICHUE KOJIICKTHB-
HBIX XYJOXKECTBCHHBIX BBICTABOK — KaK PErv-
OHANIBHBIX  (0OBEIUHSABIINX  TPOU3BEICHHS
HM300pa3UTEIIBHOTO HMCKYCCTBA XYJIOKHUKOB
KpacHosipckoro kpas), Tak ¥ MEKPETHOHAIb-
HBIX (MIPEICTABISIONUX MPOU3BEICHUS aBTO-
poB Bcex pernoHoB CHOMpPH), XapaKTepHU30Ba-
Jla B 3TH TOJbI JICATEIBLHOCTh KPACHOSPCKOTO
XYJIOKECTBEHHOT'O COOOIIECTRA.

Tak, ISt HICTOPUH XYI0KECTBCHHON KYITh-
Typsl KpacHosipcka Ba)KHOW BEXOH sIBISETCS
00BeIMHEHNE KPACHOSPCKHUX XYA0KHUKOB pe-
BOJTFOITMOHHON «KpacHospckol pecmyOauKim»
B «ToBapuImecTBO XyJIOKHHUKOB» 12 HOSAOps
1905 1.2 miist pemieHnst TBOPYECKUX M Ieaaro-
THYECKUX 3aj[ad U TMEePUOANIECKON oprannsa-
MK TPYIIOBBIX BBHICTABOK. PEBOJIFOIIMOHHBIC
HaCTPOCHHSI, OXBATUBIIIUE BCE POCCHICKOE 00-
MECTBO, U PEBOJIFOIIMOHHBIC COOBITHS, TPOKC-
XOJIMBIIIHE HETTOCPEACTBEeHHO B KpacHospckoM
Kpae, He MOTJIU He CKa3aThCs Ha ICATEIbHOCTH
KPAaCHOSIPCKUX XYJIOKHHKOB. Torga KpacHO-
SPCKUMHU XYJI0KHUKAMH OBLIO OpraHHU30BaHO
00BeIMHEHNE XYI0KECTBEHHBIX CHJI C IIEITbIO
Pa3BUTUS W PacCHpoOCTpaHCHHUs B OOIIECTBE
m3smHbIX uckycctB (Lomanova, 2020). To-
BapUIIECTBO XYJI0KHUKOB IPOCYINECTBOBAJIO
HEJI0JIT0, UM He OBLIIO pa3paboTaHO IPOrpaMM-
HBIX MaHH(ECTOB, HO OHO 0003HAYHIIO BEKTOP
Pa3BUTHUS MPOPECCHOHATBHOTO XY I0KECTBEH-

2 Bbuio mogaHo mpoieHune ryGepHaropy Enuceiickoit
rybepHun 00 00pa3oBanun « ToBapHIECTBA XYI0KHUKOBY.

HOTO coobmmecTBa KpacHospcKoro kpas Ha 1o-
CJIeyIOIIHE NePUO/Ibl UCTOPUHU PErMOHATbHOMN
XYJIOXKECTBEHHON KYJIBTYPBI.

Hanee xynoxxectBeHHas »xu3Hb B KpacHo-
sIpcKe aKTuBU3MpoBasiach B 1910-x TT., HOBBIH
[epuol B HCTOPUM PETUOHAIBHOU XYyH0XKe-
CTBCHHOH KYJIBTYpPHI OBLI TECHO CBSI3aH C Jie-
stenbHOCTRIO JI. M. KapatanoBa u paboroii
KPAaCHOSIPCKOM puCOBAJIIBHOM wIKOJBI (Stroy,
2010), B opranu3amnu KOTOPOH TaKKe MPUHSLI
HenocpencteeHHoe yuactue B.M. Cypuxos.
OTKpBITHE MIKOJNBI CHOCOOCTBOBAJIO pa3BH-
THIO IPAKTUKU IPOBEACHUS Xy 10KECTBEHHBIX
BbicTaBoK B KpacHosipcke. Ilociie oTKpbITHS
pucoBanbHOM mkonsl B 1910 1., craBmie cpe-
JorouneM TBopueckux cuil  KpacHosipcka,
OTYETHBIE BBICTABKM IPOBOJUINCH €XKErojl-
HO 10 1919 1. (10 ee BpeMEHHOTO 3aKPBITHS).
B 1916 1. o uaummaruee Cubupckoro ooiie-
ctBa B KpacHosipcke mponuia [lepsast cubup-
CKas BbICTaBKa KapTUH M CKYJIBOTYpbI CHU-
OUPCKUX XYIO)KHHUKOB, IMOJIOKHUBIIAS HAYAIJIO
MPaKTUKE MEXPErHOHAIBHOTO XYI0XKECTBEH-
HOT'0 B3aUMOJICHCTBHS.

[lepBbiMHU BBIITYCKHUKAMHU LITKOJIBI
B 1912 r., BocnuramaeimMu J[.U. Kaparano-
BBIM, CTQJIM WU3BECTHBIE BIOCIEICTBUU Aajie-
Ko 3a mpenenamMu KpacHosipcka XyIOKHUKU
A.B. Bomakun, A.Il. Jlekapenko, B. 1. Kos-
puruH, A.®. Edpemos, K.M. Marseesa np.
ITon pyxoBoactBom /[I. . KapaTanoBa kpacHo-
SIPCKUE XYAOKHHUKH, ONpPENelisiss CpelCTBaMU
XYJOXKECTBEHHOI'O TBOPUECTBA PETHOHAJIBHY IO
WJIEHTUYHOCTh  KyJnbTypsl  KpacHospckoro
Kpasi, C LeJIbI0 U3y4YeHHUs ObITa, KYJIbTYPHBIX
U XYA0KECTBEHHBIX TPaAULMi MHOTOYMCIIEH-
HBIX KOPEHHBIX HaponoB KpacHospckoro kpas
U WCCIIENOBAaHUS OCOOCHHOCTEW reorpaduu
1 TaHAmadTa peruoHa COBEpIIaIl MHOTOUHC-
JICHHBIE HKCIICANIIAN N0 paiioHaM Kpas, puk-
CUPYS HE TOJIBKO XYJIO’)KECTBEHHYIO LIEHHOCTh
9TUX SIBJICHUI, HO U UX TEOPETUUYECKYIO 3Ha-
YUMOCTb [IJI1 KPACHOSPCKOrO KpaeBeleHUs
U MOCIEAYIOUUX KYJIbTYPHBIX HCCII€IOBAaHUN
(puc. 1 u puc. 2).

[Iponomkass TEHIEHLUIO XYJ0XKECTBEH-
HOT'O OCMBICJIEHU S PETMOHAJIBHOM KYJIBTYpPHOI
WJIEHTUYHOCTH, ATU XYIOXKHUKH 00paTsaTcs
BIIOCJIEACTBUM K HcTopuu KpacHospckoro
Kpasi, OOHapy>KUBasi B €€ CIOKETaX YHUKAaIb-
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b r. KapToH, kKapaHpaw. 44,5 x 45 cm.
KpacHospckuit XynoxecTBEHHbIN
my3ei umenn B. . CypukoBa

Fig. 1. D.l. Karatanov. Northern types.
Used Cardboard, pencil. 44.5 x 45 cm.
Krasnoyarsk V.I. Surikov Art Museum

McTouHMK n3obpaxenus: https://www.surikov-
museum.ru/showyvirt/karatanov-zhivopis-i-grafika

netctea B. . Cypukoa. 1948. Xoncr,
macno. 138 x 200 cM. KpacHosipckuit
KpaeBOM KpaeBeayeCkuii My3e

Fig. 3. K.1. Matveeva. Krasnoyarsk
from the childhood of V.. Surikov. 1948.
Oil on canvas. 138 x 200 cm. Krasnoyarsk

Regional Museum of Local Lore

McTouHmk nobpaxenus: KKKM Mrc 391

HOCTh M CBOEOOpa3ue OTHOCHTENBHO IPYTUX
pernonoB Cubupu u Poccun (puc. 3 u puc. 4).

ConuanpHO-TIONIUTHYECKHE © KYJIBTYp-
HbIe W3MEHEHHUs, HacTynuBuie B KpacHosip-
CKOM Kpae B pesynbrate OKTSIOpBCKOH peBo-

Puc. 2. A.T1. lekapeHko. §. Xypa. HraHacaHckas
[eBylKa 3a pykogenvem. 1927.
Bymara, kapaHaauw. 27 x 36,5 cm.

KpacHosipckuii kpaeBoi kpaeBeavyeckuin Mysen

Fig. 2. A.P. Lekarienko. Ya. Khura. A Nganasan girl
doing needlework. 1927. Paper, pencil. 27 x 36.5 cm.
Krasnoyarsk Regional Museum of Local Lore

NcTouHmK n3obpaxerums: https://domi-
skusstv24.ru/125-let-so-dnya-rozhdeniya-
zasluzhennogo-hudozhnika-rsfsr-andreya-

prokofevicha-lekarenko-1895-1978/

Puc 4. A.Tl. lekapeHko. KpacHosipckuit ocTpor.
1959. XoncT, macno. 100 x 200 cm. KpacHosipckuit
KpaeBOM KpaeBeayeCckuin Mysen

Fig. 4. A.P. Lekarienko. Krasnoyarsk prison. 1959.
Oil on canvas. 100 x 200 cm.
Krasnoyarsk Regional Museum of Local Lore

MNcTouHmk nsobpaxenus: https://www.goskat-
alog.ru/portal/#/collections?id=26884424

monuu 1917 T., crnocoOCTBOBAIM Pa3BUTHIO
XYJOXKECTBEHHBIX MIKOJI M coo0mmecTB Cuou-
pH, HO mpousomeamui setom 1918 1. KoHTP-
PEBOJIIOLIMOHHBIN MEPEBOPOT, YCTAHOBUBIIUU
CHavalia Ha TeppuTopuu Bceid CHOMPH 3cepoB-
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CKYIO BJIaCTb, a 3aTeM — AUKTaTypy A.B. Koi-
yaka, IIPUBEJ K paclajgy BceX XYJOXKECTBEH-
HBIX OpraHU3aIUi, CO3/1aBaeMBIX CHOMPCKOMN
obmectBeHHOCTHIO ¢ 1905 1. (Muratov, 1974).

CoObiTus ['paxcJJaHCKOH BOMHBI, MPO-
ucxonupmue B Cubupu B 1917-1919 rr., siB-
JSIIOTCS XapaKTEpPHOM TEMOW NPOU3BEICHUN
M300pa3UTEIBHOT0 UCKYCCTBA HCTOPHUCCKOTO
JKaHpa, HallMCaHHBIX IO3JIHEe XYA0KHUKaMU
13 pasHBIX CHOMpCKHUX permoHoB. B Cubupw,
i€ IPOU30LLUIH PeLIatoIie COOBITH S, BO MHO-
rOM IPEIOIpPENeINBIINE UCXO ITOW BOMHBI;
OBUTH XOpOIIO WCCIEAOBAaHBl BCE HCTOPHUE-
CKHe 00CTOSITEIBCTBA TOW BOHHBI M HX yUACT-
HUKH, YTO TIO3BOJIMIIO pa3paboTaTh LEJbIH psl
COOTBETCTBYIOLIUX XYA0KECTBEHHBIX CIOKE-
TOB. «XyIOXHHKH pa3HBIX peruoHoB Cnbdwu-
pH, TOJIb3YyACh HPUBHIIETHEH PErnOHaJIbHOM
MIPUYACTHOCTH, 3aleyariielli KOHKPETHBIE
COOBITHSI M KOHKPETHBIX IEPCOHAXKEH B CBO-
ux npousseneHusx» (Borodina, 2024) (puc. 5
" pHc. 6), ompenenss, TAKHM 00pa3oM, CBOe-
o0pasme UCTOPUIECKOrO Pa3BUTHS CUOMPCKUX
peruoHoB Poccum cpeacTBaMu XyJ105KECTBEH-
HOU 00pa3HOCTH HCTOPHIECKON KapTHHBL

Puc. 5. .. HacepgkuH. Ha Konyaka. 1967.
X., Temnepa. 240 x 270 cm.
OMckuii 0bnacTHow My3eit M306pa3uTenbHbIX
nckyccTe umern M.A. Bpybens

Fig. 5. I.P. Nasedkin. On Kolchak. 1967.
H., tempera. 240 x 270 cm. Omsk Regional
Museum of Fine Arts named after M.A. Vrubel

McToYHMK n3obpaxeHus: https://
vk.com/wall351424354 2862

II.A. MypaToB, onucChIBas XyJIOXKe-
CTBEHHYI0 kU3Hb Cubupu B rogsl I'paxgan-
CKOIl BOWHBI, oTMedaeT, uTo Omck, Tomck
U Apyrue Tepputopuu 3amagHoit Cubupw,
OKAa3aBLIMCh MPUCTAHUILEM HHTEJIUT€HLUHU
u3 eBporeiickoi yactu Poccun m mHOCTpaH-
HBIX BOEGHHOCIYXAaIIUX, UCIBITHIBAIU CUJIb-
HOE BIJIMSHHME CTOJMYHBIX U HMHOCTPAaHHBIX
XYyJI0’KECTBEHHBIX TE€UEHUH, TPOSBIAIOIINXCS
B CHUMBOJIM3ME, MUCTHIIM3ME M aBaHTaplu-
CTCKUX TEHJEHUUAX, a XyAoxHUuKku KpacHo-
spcka U MpKyTcka B 3TUX YCIOBHUSX CMOIVIH
OTCTOSITh OOJBIIYI0 XYAO0XKECTBEHHYIO aB-
TOHOMHOCTb, IIPOSBUBIIYIOCS B COXpPaHEHUU
BHYTPEHHHUX CBs3eil ¢ paHee oOpa3OBaHHBI-
MM 3[€Ch PErHOHAJIbHBIMU XYJOKECTBEHHBI-
Mu coobOmectBamu (Muratov, 1974). OnHako
Kpacuosipck B roasr I'pakianckoil BOWHBI,
Kak W ApyrHe CHOMpPCKHE ropona, oKazal-
C MECTOM XYJOXKECTBEHHON JIesiTeIbHOCTH
HEKOTOPBIX CTOJIMYHBIX MacTepoB. Cpenu
vHux Obutm b.B. HMorancon, H.M. Huxonos
u I1. H. CrapoHocoB, 4bsi 0OIIECTBEHHAS 110-
3ULUA U TBOPUECTBO, [10 MHEHHUIO HCCIIEN0BA-
TeJiel, TIOBJIMIN Ha TOCIeyIolllee pa3BUTHE

Puc. 6. A.M. 3Hak. MapTusaHbl apMun
M.E. WeTtnHkunua n A. 1. Kpasuenko. 1977.
XoncT, Mmacno. 199 x 249 cm. KpacHosapckui
XYA0XECTBEHHbIN My3el nmenun B.U. Cypukosa

Fig. 6. A.M. Znak. The partisans of the army
of P.E. Shchetinkin and A.D. Kravchenko.
1977. Oil on canvas. 199 x 249 cm. Kras-

noyarsk V.I. Surikov Art Museum

MN306parkeHne npenoCcTaBneHo
foyepbio XxynoxHuka M. A. 3Hak.
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Puc. 7. b.B. MoraHcoH. [lonpoc KOMMYHKUCTOB.
1933. XoncT, Mmacno.
lfocynapcTBeHHas TpeTbsKOBCKas ranepes

Fig. 7. B.V. loganson. Interrogation of the Commu-
nists. 1933. Oil on canvas. State Tretyakov Gallery

McTouHMK n3obpaxeHus: https://arzamas.
academy/mag/1021-socreal?bx_send-
er_conversion_id=30572100

n300pa3uTeNbHOrO0 HCKyccTBa B KpacHosip-
cke (Kopersak, 2022).

b.B. Horancos, ctaBuinii 1o3aHee OJHUM
M3 BEAYIIUX MacTepoB OCHOBOIIOJATAIOIEr0
XYJOXKECTBEHHOI'O HallpaBJIEHUS — COLpeans3-
Ma H Ipo(heccopoM TIIaBHOTO OTEYECTBEHHOTO
XYJOXKECTBEHHOI'O By3a (XYJOXKECTBEHHOI'O
uHctutyTa numeHu U.E. Penuna B JleHuHrpa-
ne)?, B romnl I'pak 1aHcKoi BOWHBI K11 B Kpac-
HOSIpCKE W paboTayl JEKOpaTopoM B TeaTpe.
B HacTosiee BpeMs CI0XXKHO OLEHUTb HENO-
CPEICTBEHHOE BJIMSHUE TBOpYECTBA W JIMY-
Hoctu b.B. Morancona Ha XyJI0)XKECTBEHHYIO
KyJapTypy KpacHosipcka, HO omocperoBaHHO
OHO MPOSIBJISAETCS Ha NOCIEAYIOIINX ATanax ee
Pa3BUTHUSA U IMPOCIEKHUBAETCS B TBOPUECKOM,
MeNAarOrMYecKoil M OOIIECTBEHHOW IesTelNb-
HOCTH €r0 YYeHMKA, BBIITYCKHHUKA €ro MacTep-
CKOW B XY/JI0’KECTBEHHOM HMHCTUTYTE€ MMEHH.
WN.E. PenmHa W BHOCHENCTBUH HAPOAHOTO
xynoxxanka PCOCP A.Il. Jleutuna* (puc. 9
u puc. 10).

3 Heiae Cankr-IlerepOyprekast akajeMus XyIOKECTB HMEHU

N.E. Penuna, npaBonpeemuuk Vmmeparopckoit AkaaeMun
XyJIOJKECTB.

4 A.IL Jleuruu (1922-2018) — coBeTcKuil U POCCHHCKHI
JKUBOIIMCEI, IENaror, OoOIEeCTBEHHBIH aesTens. Hapommbrit
xynoxkuuk ~ PCOCP  (1980), aBrop  BBHIJAIOLIMXCS
IIPOM3BENCHUH COBETCKOrO H300pPa3HTETFHOIO HCKyCCTBa

Puc. 8. H.M. HukoHoB. [leMoHCcTpaums
Ha KpacHoW nnowagu. 1932.
Xonct, Macno. 50 x 100 cm.
CamMapckuit 06nacTHOM XY[0XKEeCTBEHHbIN My3ei

Fig. 8. N.M. Nikonov. Demonstration on Red
Square. 1932. Oil on canvas. 50 x 100 cm.
Samara Regional Art Museum

McTouHuk nsobpaxerus: https://www.goskat-
alog.ru/portal/#/collections?id=8896536

[Tociie mo6ensr Kpachoit Apmun Haz ap-
mued Komgaka B 1919 1. Bo Bcex CHOMPCKHX
pernoHax IMPOUCXOAHUT OOIIECTBCHHAS Opra-
HU3aIUs MacTEPOB N300pa3UTEIHFHOTO UCKYC-
ctBa. Cexmuu pesTenell M300pa3HTEIHLHOTO
uckycctBa roponoB Omcka, Tomcka u bapna-
ylla CcO3/1aBalluCh BIEPBBIC, B TO BpEeMs Kak
KpacHOsIpCKass M HUPKYTCKas CEKIIMH BOIILIH
B JIOPECBOIONIMOHHEIEC XYI0KECTBCHHEBIE CO00-
mectBa (Muratov, 1974).

PesynsraToM mepBoro rozma paboTsI Kpac-
HOSIPCKOHM CEKIIMH H300pa3UTEIBHOTO HCKYC-
ctBa («EHmceiickoro coro3za XymOKHHUKOBY)
cTalla OpraHW3alus IBYX XYIOKECTBCHHBIX
BBICTAaBOK B 1920 T., MOCTYNHBIX MJISI CBO-
OOIIHOTO TTOCEIICHHUs, OCBEIIAEMBIX MECTHOM
Mpeccoif, HO M KPUTHUKYEeMBIX eio: «BpicTas-
Ka OYCHb OXOTHO IIOCEHIaeTCs, HO HHUKAKOH
PETUCTPALlUU TOCETUTENCH HE BEAETCS, Xy-
JO)KECTBEHHBIC BKYCHl yOIHKU HE (PUKCHPY-
tores...» (Dzhon, 1920). JlanHOe BBICKa3bIBa-

U XYIOXKECTBEHHBIX  00pa3oB,  pEHpe3eHTHPYIOMIUX
XyJIOJKECTBEHHYIO KynbTypy KpacHosipcka. 3a rozsl paboThl
B KpacHospckOM XYZOXKECTBCHHOM HHCTUTYTe (HBIHE
Cubupckuii roCyapCcTBEHHBIH WHCTHTYT HCKYCCTB HMEHH
J1.A. XBopoCTOBCKOTO) U PerronansHOM oTjeneHnu «Ypai,
Cubupps u Jlaneuuii Boctok» Poccmiickoit  Axanemun
Xyn0xkecTB B KpacHosipcke BOCIMTAl HECKOJIBKO MOKOJICHUI
KPACHOSIPCKUX JKHBOITUCIIEB.
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Puc. 9. A.T1. JleButuH. Tennbit geHb. 1957. Xoncr,
mMacno. 190 x 122 cm.
locynapcTBeHHbI Pycckuit My3eit

Fig. 9. A.P. Levitin. It's a warm day. 1957.
Oil on canvas. 190 x 122 cm.
The State Russian Museum

McTouHMK n3obpaxeHus: https://ru.pinter-
est.com/pin/590041988693799684/

HUE CBUACTEIHCTBYET O MOHUMAHHH aBTOPOM
CTaThU EHHOCTH XYIO0KECTBEHHON BBICTABKH
B KaUECTBE PErMOHAJIBHON KYJIBTYPHOU Ipak-
THUKH, BA)KHOCTH aHaJIN3a M OLIEHKH e (PYHK-
[IHOHUPOBAHUS B 0OIIECTBE.

B 1925 r. B KpacHosipck mociie oOyue-
Husg B0 BXYTEMAC BepHYNHCh XyIOKHUKN
A.TI. Jlekapenko u A.B. Bomakus, KoTopbIe
BIICPBBIC TPENJIOKIIA OPraHU30BaTh MEXKpe-
THOHAJIBHOE CHOMPCKOE XY I0KECTBEHHOE CO00-
mectBo. [1o 3Toit manmaruse B 1926 1. B Ho-
BOCHOMpPCKE ozt MIPEICEIATEIECTBOM
A.B. BomakuHna o6pa3yercs oomectBo «HoBas
Cubupb», a B 1927 . opranusyetcs «Ilepsas
BCECHOMPCKAs BHICTaBKa JKUBOITUCH, CKYJIBIITY-
pBI, TpadUKH U apXUTEKTYpb». Ha BICTaBKe
ObLTH TIpescTaBiieHbI Ooliee 600 mpon3BeaeHUI
HM300pa3UTEIIBHOTO UCKYCCTBA, KIIACCHOUITUPY-
€Mble M0 IPUHUIUNY BUIOBON U PErMOHAIBHON

Puc. 10. A.1. NleeutuH. MopTtpeT AMutpus
XBopocToBckoro. 1991. Xoncrt, Macno.
180,5 x 130 cm. focynapcTBeHHbI
XYLOXeCTBEHHbIN My3el AnTanckoro kpas

Fig. 10. A.P. Levitin. Portrait of Dmitry Hvoros-
tovsky. 1991. Oil on canvas. 180,5 x 130 cm.
Altai Territory State Art Museum

McTouHuk nsobpaxerus: https://www.goskat-
alog.ru/portal/#/collections?id=16072372

MPUHAICKHOCTH, 4TO ¢ 1964 T. 110 HacTosIIIee
BpEMsI CTaHET XapaKTEPHBIM IMPUHITUIIOM Opra-
HU3AIUWA W TMPOBEJCHUS 30HAIBHBIX XYJI0XKEe-
CTBEHHBIX BBICTaBOK «CHOHMPH COIMAIUCTHYC-
CKasD» M MEKPETHOHAJBHBIX XYJI0KECTBEHHBIX
BBICTaBOK «CHOUPHY.

3akJ/ouenne

Xya0)KeCTBEHHbIE IPAKTUKH KaK HHCTPY-
MEHT TpaHc(hopManuu oO0IIecTBa IOCPEI-
CTBOM HCKYCCTBa CTaJIM Ba)KHBIM 3JIEMEHTOM
BHEAPEHHUS B COLIMYM IOCYJapCTBEHHOM Hje-
OJIOTHH, CIIOCOOCTBOBAIM COTBOPEHUIO MUDO-
JIOTUYECKOH CHCTEMBI MOJIOZOIO COBETCKOI'O
rocyaapcTBa. byayuu eTMHCTBOM TBOPYECKON
U KOMMYHHUKaTUBHOM JEeSATENBHOCTH, IPAKTH-
KM HAJCISIOTCS CIOCOOHOCTBIO pPeIpe3eHTa-
LIMM LEHHOCTEH, uaealioB, HopM. bmaromaps
MpaKTUKaM, TakuM 00pa3oM, IpeoaoreBacT-
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Csl ONIIO3UIIMS JUYHOCTH U 0OIIecTBa, oOIme-
CTBa W TOCyAapcTBa B nepuon nepemed. [Ipo-
W3BEJICHUE MCKYCCTBAa KaK CaMOCTOSITEIbHAS
XyJIO)KECTBEHHAS] TPAKTHKA TMPEACTABISICT
co00# ATAJIOHHYIO CXEMY, CIIOCOOCTBYIONIYIO
BBICTPAMBAHUIO KapTHUHBI MHpPA, HO TOIb-
KO B EIMHCTBE C BOCHPHHUMAOIIUM XYIO-
JKECTBEHHBIH 00pa3 M 3aKJIFOUCHHbIC B HEM
CMBICITBI 3pUTENIEM. A XYI0KECTBEHHBIE 00h-
¢JIMHCHMUSI M BBICTABKH OCpyT Ha ce0s1 MUCCHIO
<«JIETOITHCIIEB» HOBOW UCTOPUU. XYI0’KECTBECH-
HBI ONBIT TIEPBBIX JIET COBETCKOH BIACTH
B OTOH CBSI3M BBICTYIAET B KAUECTBE XYJ/I0XKE-
CTBEHHBIX KYJIBTYPHBIX TMPAKTUK, PEIpe3eH-
THPYIOIINX U3MEHEHHUS B COIIYME.

[IpoBonst wiccneoBaHNe BU3YaIbHBIX XY-
JIOKECTBEHHBIX MPAKTUK PAHHETO COBETCKOTO
HCKYCCTBa B €ro JIOKAJIBHOW crenuduke, Mbl
MOJKEM OTIPEACITUTH METO/IBI U HApPATHUBBI, CITO-
COOCTBYIOIITHE «IIPUBUBKE» OOIIECTBY, HAXO -
meMycs B 3HAYUTEILHOMN reorpaduyeckon ya-
JICHHOCTH OT IIEHTPA, HOBBIX IIEHHOCTEH, B TOM
YUCJIE W WJICOJOTMYECKUX, KOHCTPYHPOBAHUIO
€IUHOU rOCyJapCTBEHHON MOJEIIH.

Kynberyponornueckoe uccienoBaHue pe-
THOHATBHBIX XY/IOKECTBEHHBIX KYJIBTYPHBIX
MPAaKTUK TO3BOJISIET OMPENETUTh UX B Kade-
cTBe 0a30BBIX DIIEMEHTOB COBPEMEHHOI'O pe-
THOHAJTBHOTO COLHAIBHO-KYJIBETYPHOTO TIPO-
CTpaHCTBA.

PaccMoTpenne TeopeTHYeCcKHX OCHOBa-
HHUHA TIOHATHS «XYJA0KECTBEHHBIE KYJIbTYpPHBIC
MPAKTHKW» C TOUYKHU 3PCHUS aKTYaTbHBIX KYIIb-
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Abstract. The period from 1917 to 1922 — a unique time in the history of Russian art, in
these years there is a consolidation of new values, radically different from the previous
era — the times of the Russian Empire. Having destroyed the “old world”, they turn to the
creation of a new one — with new ideals, including new ideas about what a woman should
be in the new state. The article is devoted to analyzing the work of Russian artists, whose
works depict female images. The works of D. P. Shterenberg, V. G. Tikhov, A. E. Arkhipov,
and F. A. Malyavin were chosen as representatives, since for these artists the depiction of
women is an important line of their creative path.

As a result of applying the method of philosophical and art history analysis it was found
that the masters-painters, brought up in an academic environment, who valued Russian
culture, in the post-revolutionary years did not hurry to turn to the images of revolutionary
women, battle girlfriends, companions and comrades. Other subjects were embodied in
the works of art of the period, transformation and reinterpretation of traditional images
were visualized by artists of young Soviet Russia. Turning to the depiction of everyday
subjects, placing heroines in simple interiors of huts, bathhouses, masters with the help
of signs, color symbolism and poses, elevate them to the level of goddesses, presenting
them as guardians of life, a source of warmth, joy and light, thus affirming the traditional
values of native Russian culture.

Keywords: the image of woman, painting, fine art of Soviet Russia 1917-1922, philosophical
and art history analysis.
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Cubupckuil pedepanvhvlil ynusepcumem
Poccuiickas @edepayus, Kpacnoapck

Annoranus. [Teprox ¢ 1917 mo 1922 1. — yHuKanbHOE BpeMSI B HCTOPUHU POCCHIICKOTO
HCKYCCTBa, B OTU TOABI IPOUCXOINUT 3aKPEIUICHIE HOBBIX IICHHOCTHBIX OPUCHTUPOB,
KapIUHAJIHHO OTIMYAIOIINXCS OT MPEIbIayIIeli 31oxXu — BpeMeH Poccniickoit uMmepum.
Pa3pymmuB «cTapbrii Mup», 00paaroTcs K CO3TaHUI0O HOBOTO — C HOBBIMU HICAIaMH,
¥ B TOM YHCJIC C HOBBIMH IIPECTABICHUSIMHU O TOM, KaKO¥ JOKHA OBITH JKCHIIINHA
B HOBOM rocymapctse. CTaTbs MOCBAIICHA aHATN3Y TBOPYECTBA POCCHHCKHUX XYIOKHIKOB,
B IIPOM3BEICHUIX KOTOPHIX N300pakeHBI JKeHCKHE 00pa3bl. B kauecTBe perpe3eHTaHnToB
661t BBIOpans! padotst [1. I1. [lltepentepra, B.I. Tuxosa, A. E. Apxumosa, ®. A. MasiBuHa,
MTOCKOJIBKY JJISI Ha3BaHHBIX XyAOKHUKOB H300pasKeHHS KESHIINH — BaYKHASI JIHUS BCETO
TBOPUYECKOTO Iy TH.

B pesynbrare mpuMeHeHHUsT MeToAa PUI0CO(PCKO-UCKYyCCTBOBEIUESCKOTO aHAIN3a
OBLTO 00HAPYKEHO, YTO MacTepa-KUBOMHICIIEI, BOCITUTAHHEIC B aKaJJIeMHUCCKON Cpeae,
[EHUBIIHUE PYCCKYIO KYJIBTYPY, B IIOCTPEBOIIOIMOHHEIEC TOIBI HE CIEIIIITH 00paIaThest
K 00pa3aM peBONIONNOHEPOK, OOEBBIX IMOAPYT, COPATHUI] M TOBAapHIICH. LIHBIE CIOXKETHI
OBLIH BOTUIOIICHBI B MMPOM3BEICHUIX UCKYCCTBA JAHHOTO MEPHOa, TPaHCHOpMAITUs
U TIEPEOCMBICIICHHE TPAAUIIMOHHBIX 00pa30B BU3YATN3HPOBAIIICEH XyTO)KHIKAME MOJIOION
coBeTckoil Poccun. O6pamasich kK n300pakeHHIO OBITOBBIX CIOXKETOB, TIOMEIIIAsi TEPOUHB
B IIPOCTHIE HHTEPHEPHI N30bI, 0aHM, MacTepa ¢ MOMOIIBIO 3HAKOB, CHMBOJIHKH I[BETA U 1103,
BO3BBIIIAIOT WX JI0 YPOBHS OOTHHB, TIPEICTABILS MX KaK XPAaHUTESIBHHUI] KH3HHU, ICTOUHHK
Teria, paJoCT! U CBETa, TAKIM 00pa3oM, YTBEpP)KIasl TPATUIIMOHHBIC IEHHOCTH NCKOHHO
PYCCKOM KyIBTYpHI.

KuroueBsble ciioBa: 00pa3 »KeHIIMHBI, )KUBOIKCH, H300pa3UTeIbHOE HCKYCCTBO COBETCKOM
Poccun 1917-1922 1., pmitococko-nCKyCcCTBOBETUCSCKII aHAINS.

Hayunas cneunansaocTh: 5.10.1. Teopus u HCTOpUS KYJIBTYpPbI, HCKYCCTBA.

utnposanwue: Jlemunckast H. M., Ceprakosa E. A. O6pa3 >xeHIMHBI coBeTCKOH Poccun B HcKkyccTBe
19171922 rr. 2Kypn. Cub. edep. yn-ma. I ymanumapnuie nayxu, 2025, 18(2), 277-286. EDN: WGCGAM

Beenenne

[Tonutuuyeckue, SKOHOMUYECKUE
U COLMAJIbHO-KYJIBTYpHbIE U3MeHeHus B Poc-
cuHu B roabl ['pak 1aHCKOM BOMHBI TPUBIIEKAIOT
BHUMAaHME HUCCle0BaTeNel o psly NPUUYHUH.
1917-1922 rr. — BpeMst aKTUBHOTO IIEPEYCTPOI-
CTBa MaTE€PHAJIBHBIX U JYXOBHBIX OCHOB 00IIIe-
CTBa, KOTOPBIE B IaJIbHEHIIIEM CKaXKyTCs Ha TOM,
B KaKOM HaIlpaBJIEHUU NIEpBbIE rojibl OyIeT pas-
BuBathcs Oonpias crpana CCCP.

HecoMHeHHO, OrpOMHOE 3HaUEHUE JAHHBIN
IIEPUOJ UMEJI UL TaK Ha3bIBA€MOI'0 KEHCKOI'0
BoIpoca. IMEHHO B 3TO BpeMs IPaBOBOE IOJIO-
JKEHHE KEHIIMHBI KaK PaBHOM My’KunHE ObLIO
3aKpeIUIeHO KOHCTHTYIHOHaIBHO (Konstitutsiya
RSFSR 1918 goda). Bce niis Toro, 4To0bI IpH-
BJICYb )KCHIIWH B TAPTUIHBIC PSABI U IOBBICUTH
WX aKTHBHOCTB B 0Oph0Oe 3a cormanusM. Mcro-
KU (OPMHIPOBaHUS KOHIICTIIHH OOJIBIICBUKOB
00 0CBOOOK ICHIH JKEHIIIH, OPTaHU3AIINIO KEH-
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CKOT'O TTPOJICTAPCKOTO IBIKEHUS U H3MEHCHHU S
Tpyaa, ObITa U YaCTHOU cpephl KU3HH KEHIIIH-
HBI paccmarpuBaet U. B. Andéposa (Alferova,
2011). B xagecTBE OAHOTO U3 KIFOYEBBIX ATa-
IIOB KCHCKOT'O BOIIPOCa B COBETCKOM Poccruu
1917-1922 rr. paccmarpuBatot H. [lymkapesa
(Pushkareva, 2012), M. 1. Crapym (Starush,
2011), A. Mutpodanora (Mitrofanova, 2018).

Ocobast pois B YOpMHPOBAaHHH HOBOTO MHU-
POBO33pEHIS BO3JIarajach Ha MCKYCCTBO H €TO
3apasutensHocTh. McecnemoBarenu H.I1. Kon-
meBa, H.H. Cepenxnna u K.A. Jlertsiperko
(Koptseva, Seredkina, Degtyarenko, 2023)
paccMOTpeNH 3CTETHYSCKHE TPaHCHOpMAIHU
B 1917-1922 rr., IOBIUSBIIME HA HOBOE HC-
KyccTBO. HMcTopmio m cremuduky Co3maHus
XYJOKECTBEHHBIX 00beauHeHuit B PCDOCP
orcnenmin H. A. Cepreesa u 10.C. 3amapaesa
(Sergeeva, Zamaraeva, 2023). I'paduky 1uia-
KaTa KaK CPeICTBO Mporaranasl 00prOHI 3a I1e-
pEeMeHBI B JaHHBIA MEPHOI BPEMECHU U3YUHIN
H.H. IIumenosa, A.A. [lnak, T.K. Epmakos
(Pimenova, Shpak, Ermakov, 2023). U3smMeHeHne
TEMaTUKN W CTUJIUCTHKH B HCKyccTBe 1917—
1922 TT. B TBOPUECTBE OT/ICIBHBIX XYTOKHUKOB
orMeuanu H.M. Jlemwmnckas, M.B. Tapaco-
Ba, M. A. Konecnuk (Leshchinskaia, Tarasova,
Kolesnik, 2023) u npyrue.

COOTBETCTBEHHO,  IIEpel  HCKYCCTBOM
OblTa TIOCTaBJeHA 3a/ada CPOPMHUPOBATH HO-
BEII 00pa3 J>KCHIIMHBI — MPOTPECCHBHBIN,
COOTBETCTBYIOIIUH TPEeOOBAaHHUSIM BpPEMEHH
(Plaggenborg, 2000; Shabatura, 2006). Penpe-
3€HTAlNI0 JKCHIIMH B PaHHECOBETCKOM FC-
KyCcCTBe IUTakaTa paccmarpuBaiu B. Bornemn
(Bonnell, 2009), O. O. Xnononuna (Khloponina,
2017), H.B. Ilnynarsa (Plungyan, 2017). Pekon-
CTPYKITHIO 00pa3a COBETCKOH KEHIIUHBI B ITy-
OnmuKanusx xypHaia «PaGoTHuIa» mpoBOTUT
E.B. Bonorosa (Bolotova, 2018). Biusiaue uze-
OJIOTUH W HOBOHM KYNBTYPHI Ha XYIOXKECTBCH-
HBIC peIIeHHs 00pa3a KEHIINHBI B KHHO OTMe-
gaet C. Cmaruna (Smagina, 2019; 2023).

B memom o0Hapy>keHO MHOTO HCCIIENIO-
BaHUU MO «KeHCKoMy Bompocy» B PCDCP
n CCCP, umeroTcs TpyIbl MO KEHCKOW 00-
Pa3HOCTH W €€ PENpe3eHTAlUH B IUTAKATHOM
HCKYCCTBE W KWHO. TeM He MEHee CTOHT OT-
METHUTH YTO Ha3BaHHBIC MCCICIOBAHUS OXBa-
THIBAIOT JAHHBEIM BOIIPOC HE B TIOJIHOW Mepe.

OTCyTCTBYeT OCBELICHHE TpaHchopMaIiu 00-
pasa )KeHIIUHBI B UCKYCCTBE kuBonucH. Octa-
€TCSl HEeSICHOM POJIb JAaHHOTO BHJIA UCKYCCTBa
B IPOABMIKEHUH HOBBIX M/1€aJI0B U LIEGHHOCTEH.

MeTtonnl

MeTomoaorndeckiM OCHOBaHHEM HACTOSI-
IIET0 MCCIICIOBAHUS SBISIOTCS KOHIICITYalb-
HBIE TIOJIOKEHUSI TEOPHH H300pa3UTEIHHOTO
nckyccrBa B.U. XKyxosckoro, H.II. Korme-
Boi (Zhukovskiy, Koptseva, 2004; Koptseva,
Zhukovskiy, Pivovarov, 2006). B kadectBe oc-
HOBHOT'O METOJIa B ICCICAOBAaHIH OBLIT BEIOpaH
($MITOCOPCKO-NCKYCCTBOBEIUSCKUI  aHATH3,
JAroMUi BO3MOKHOCTH TOTPYKaThCSI B CO-
IepyKaHue MPOU3BENCHUI M300pa3HTEeIHHOTO
uckycctBa. [laHHbIil MeTO OB HEOTHOKpAT-
HO ampoOMpoBaH B HCCICAOBAHHSIX Halpas-
JICHHBIX Ha M3YUYCHHE IIPOHM3BEICHHN H300pa-
suTenpHoro uckycctsa (Sitnikova, Lee, 2022;
Koptseva et al., 2021; Koptseva, Seredkina,
2021), a Takke MPON3BEJICHN KNHOUCKYCCTBA
(Reznikova, Sertakova, Sitnikova, 2022).

HccaenoBanue

Peomronimonnsie coobiTus 1917 T. mepe-
BEPHYJIM TPUBBIYHBIA yKJIAJ KU3HU U OIpe-
JICJTMIIA HAIlpaBJICHHS B Pa3BHTHH BceX chep
KyJBTYpPBI B HOBOM rocyaapctse — Poccuiickoi
Conmanmucruyeckoii ®deneparuBnoit CoBet-
ckoii Pecniyomuke (PCOCP), o6pa3oBasiemMcst
B IpOCTpaHCcTBe Poccuiickoii UMIepuu 1 npo-
CyIIECTBOBABIIEM JI0 oOpa3oBaHus B 1922 .
Coro3a Coserckux ComuaimcTuueckux Pe-
cryonuk. Jl[aHHBIN TIepro/a BBI3BIBACT HCCIIE-
JIOBATEIHCKUI MHTEPEC HE TOIBKO UCTOPUKOB,
HO M UCKYCCTBOBEJIOB, KYJIBTYPOJIOTOB, PEITH-
ruoBeioB. CTaHOBJIEHWE W YKpEIJICHHUE CO-
BETCKOHM BJIACTH OCYIIECTBIISIIIOCH HE TOJBKO
B XOJ€ IOJUTHYECKMX CTOJKHOBEHHI M 00EB
I'pasxaHCKOW BOWHBI, HO M MATKHUMHU CHUJIAMU
KYIBTYPBI, CPEIH KOTOPBIX UCKYCCTBO. McKyc-
CTBO OBLIIO MPU3BAHO CIYKUTh HAPOY.

Macrtepa WHCKycCTBa TO-pa3HOMY OT-
KJIUKHYJINCh HAa PEBOJIONMHOHHBIE COOBITHS.
MHorwue, ¢ BOCTOpProm npuHuMasi PeBosomuio
1917 1., BUienn B MEPCHEKTHBE HE TOJIBKO T10-
JIUTHYECKHE TpaHchopMaIlui, HO U abCOIIOT-
HYIO CBOOONY JJIsI TBOpPYECTBA W PA3BUTUS
nuckyccTBa. OcoOyro poiib B Pa3BUTHH H30-
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Opa3uTeNIbHOrO MCKYCCTBa Chirpanu Mapk
3axaposuu Illaran, Kasumup CeepuHoBnY
Manesuu, Jlazaps MapkoBuu Jlucunkuii, 4su
TBOPYECKHE YCHUJIUSI COOTBETCTBOBAIU JyXY
BpemeHH. He 605iCb 3KCIIEPUMEHTOB, MacTepa
CO3IIaBajJll HOBOE HCKYcCTBO. B oOmacTu Tea-
TPaNBHOT0 TBOPYECTBA pa3BopauuBacT pedop-
MaTOpPCKYIO0 JlesATelIbHOCTh BeeBonon Omu-
npeBud Meiiepxonba. B kuHO mpomoinkaer
paborate SkoB IlpotozanoB u I[letp Yapnbi-
HUH, U TpoOyIOT cBou cHibl Bramumup Ma-
SIKOBCKHH, Anekcanap Pasymusrii, Bmagumup
T'apaun.

B nepuon ¢ 1917 mo 1922 r. popmupyet-
sl psiZ TBOpUYECKUX o0BbequHeHn. Cpean HUX
YHOBUC - «YTBEepAuTenn HOBOT'O HCKYC-
ctBay (1920-1921 rr., Butebck), cTpemsimine-
Csl K HOBOMY peajin3My, modesie Hall yCIOBHO-
CTSIMH M K TOP)KECTBY HE3aBHCHMBIX (DOPMEI,
nBeta, (akTypbl. «O0OMoxy» — «OOIIecTBO
MOJIOABIX XyHOKHHKOBY (1919-1922 rr., Mo-
CKBa), YBJIICUCHHBIX a0CTPaKTHO-TEXHUYECCKIM
TBOPYECTBOM, HKCIEPUMEHTUPYIOLIUX C LBE-
TOM U (akTypoil. «Pabouas rpymma KOHCTPYK-
tuBucToB Muxyka» (1921-1922 rr., Mocksa),
HallpaBUBLIAas CBOU YCUJIUS Ha «OOLIECTBEH-
HOE IMEePEeyCTPOEHUe» Ha KOHCTPYKTUBHCT-
CKYyI0 H H300peTaTeIbCKYI0 IeITeIBHOCTD
B IpeaMeTHO-OBITOBOH cpene. Takke B maH-
HBIA MEpHO] 3apOaMIoch o0bennHeHne «Ma-
koBem» (1921-1927 rr., MockBa), y4aCTHUKH
KOTOPOr0 CTPEMUJIUCh K OJIYXOTBOPEHHOMY
HUCKYCCTBY U COXPAaHEHHUIO MPEEMCTBEHHOCTU
C BEJIMKUMH MacTepaMHu MPOLLIOro.

Takum 006pa3oM, MO)KHO OTMETHUTH, C OII-
HOM CTOPOHBI, YCTPEMJIEHHOCTb MAacTEpOB
K HOBaIlMsIM B MCKYCCTBE, MOJOOHBIM PEBO-
JIOIMOHHBIM COOBITHSIM MOTPSCIINM CTPaHY,
a ¢ Ipyroi — noTpeOHOCTh TBOPUECKUX JItOJIEH
COXPaHATh TPAJULHU, CO3/1aBaTh OIYXOTBO-
pEHHOE HCKYCCTBO, Hecyllee B cele KUBOe
U BEYHOE.

B nepBble mociepeBONIIOLMOHHBIE TOJBI
Ha 3aKOHOJATEJIbHOM YPOBHE YTBEP)KIAIOTCS
LIEHHOCTHBIE KOHCTAHTbI, KOTOpBIE IOJKHBI
ObUTH CTaTh MPOYHEIM (PYHIAMEHTOM HOBOTO
rocymapctBa. U cdepa mckyccTBa, Kak OnuH
13 CIOCOOOB YTBEp)KICHHS HOBBIX HICAJIOB,
CTAHOBUTCSA IPOCTPAHCTBOM IIOHCKAa HOBBIX
CpPEeICTB M CIOCOOOB BH3yaJlU3alluu Hjea-

J0B, (OPMHpPOBAHUS MHUPOBO33PEHUS M HO-
BOM CHCTEMBI LIEHHOCTEH, COOTBETCTBYIOLIEH
rpaxgannay PCOCP. OnauM #3 KIIOYEBBIX
" (hyHIaMEHTAIBHBIX MMOHITUH OBLIO TIOHSATHE
cBoOonbl. CBOOOMA OT CTaporo, OTKPHITOCTh
K HOBOMY — JIaHHBIE TIOHSITHS TPAKTOBAIINCH
B pa3HbIX KOHTekcTax. OIHO W3 X MHOTO-
TPaHHBIX MPOSBIICHUH —3TO CBOOO/IA KECHIIMH,
TPaKTOBABIIASCS, B YACTHOCTH, KaK PABEHCTBO
MYXKUHMH ¥ JKCHIIWH B TPaBax W BO3MOXKHO-
CTAX: TOJydYaTh OOpa3oBaHWE, Yd4acTBOBATh
B TIOJMTHYECKOH JESATeIbHOCTH, BBHIOMPATH
T00YI0 Tpodeccuro.

Llenpr0 HACTOSAIIIETO MCCIICIOBAHUS SIBIIS-
eTCsl M3yUeHUEe OCOOCHHOCTEH BH3yallM3alluu
JKEHCKUX 00pa30B B M300pa3UTEIIBHOM UCKYC-
ctBe. J1s punocodcko-uCKycCTBOBEAYESCKOTO
aHajau3a ObUIM BBIOpPAaHBI PabOTBI MacTEpPOB-
JKUBOIIKCIIEB, B Yb€M TBOPYECTBE M300pake-
HHE XCHCKUX TEPCOHAXKEH SIBISIETCS OJHUM
W3 BEAYIINX HAMTPABIICHUM.

Hasun [etporuu IlTependepr B u3ydae-
MBIl TIepHOJT BpeMEHU ObLT 3HAKOBOW (hUTypoi
B nuckycctBe. C 1918 mo 1920 r. 3aBemoBa oT-
JIEJIOM M300pa3uTeNIbHOrO HCKyccTBa HapoaHo-
ro KOMHCCapuaTa MPOCBEIICHHUS, ITyOITHMKOBAI
MPOTPaMMHEBIE CTaThH TPO 33/a9U UCKYCCTBA.
B ero paboTax HOBAaTOPCKH COENUHSIIUCH MH-
HUAMAJIU3M, IPUMHUTHBH3M W KyOHW3M, HO TIpU
ATOM BCE DJIEMEHTHI M300pPaKCHHUS BBITIISIICIIH
MaTepHaIbHO-TOCTOBEPHBIMHU M Y3HABAEMBIMHU.

B o6o3nauenHsbIi nepron Jasua Lltepen-
Oepr MUIIET JABa APKUX )KEHCKUX 00pa3a «KeH-
muHy Ha quBaHe. H. J[. lteperGepry» (puc. 1),
B KOTOpOM OH M300pakaeT CBOIO CYNpPyTy
u «Tetro Canry». HecMoTpst Ha OJIM3KHE OTHO-
MeHUSs ¢ 1300pakaeMbIMU, TEPOUHH TTOKA3aHBI
HECKOJIBKO OTCTpaHeHHo. WX ¢urypbsl npea-
CTaBIICHBI B YCIIOBHOM TJIyOWHE, Ha TEpPEIHEM
IJIaHe 00s13aTeIBHO pa3MeIlleHbI AJIEMEHTHI Ha-
TIOPMOpPTA, KOTOPBIE BBICTYIIAIOT CBOETO POAA
TPaHUIICH MEXAY HUMHU U 3PUTEIIEM.

«KeHmmnHa HA TMBaHE» pEIlIeHa B CBET-
JBIX, OJICKJIO-)KEINTHIX M OXPHUCTHIX TOHaX.
OO0pa3 repowHH J1aH BO3BhIIICHHO. [Tog00HOE
KayecTBO (hopMHUpyeTCs, BO-TIEPBBIX, 33 CYCT
OTCYTCTBHSI IEPCIEKTUBBI, U3-3a Yero Qury-
pa mepeMemniaeTcsi B BEPXHIOI 4acTh XOJICTa,
a, BO-BTOPBIX, 32 CUET SIBHOTO IPHUITOAHHU-
MaHUs GUTYPHI TOJYIIKOW M CITUHKOW KPO-
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Puc. 1. Oaeup Wtepenbepr «XXeHwmnHa Ha auBaHe. H. 1. LUtepenbepr», 1920. 142x107 cm.
XoncT, Macno. YacTHaa konnekuus

Fig. 1. David Shterenberg “The woman on the couch. N.D. Shterenberg”, 1920. 142x107 cm.
Oil on canvas. Private collection

Pexwum pgoctyna: https://artchive.ru/

BaTH, KOTOpPBIE OTPAXKAIOT SIBHOE ITUTHPO-
BaHUE KapTHH cTapblXx MacTepoB («Crsmas
Benepa» [xxopmxone, «Benepa VYpOun-
ckas» Tumman, «Maxa» @. Iois, «Onum-
nus» O. Mane u 1p.). HeBecomocTs reponne
npujgaeT W 0ejoe IIaTbe, BBIICISIIONIeecs
Ha (oHe (PaKTypHOU THBAHHOW TKaHHU. SIp-
KOH eTalbio MPOU3BEICHUS SBISICTCS OIIT0-
no. B HeMm mpencTaBieHBI KyCOYEK PIKAHOTO
xjeba, crenas rpylia U 3aBUTOK KOXYPHI
ameIbCUHA, KOTOPBIE MOKHO MPOMHTEpIpe-
THPOBATh KaK 3HAKU OETHOTO W TOJOJHOTO
BpEMEHU, TaK U CHMBOJBI YACTOTHI, BEUHOH
JKU3HU U TYXOBHOTO HATIOJIHECHHS.

Panee JI. IlltepenOepr yxe oOpamaics
K CIIMYCHHUIO COBPEMEHHBIX T'€POCB C PEIHUTH-
O3HBIMH U MU(OJOTHIECKUMH 00pa3amu. Tak,
B pabore «3aBTpak» 1916 T., KEHIIWHA SIBHO
OTOXAECTBIsIack ¢ EBoil. B ananusupyemom
BapHaHTE CyIIpyra COTOCTABIISIETCS ¢ OOTHHS-
Mu mpornuioro. Ee kpacora, BO3BBIIIEHHOCTS,
n300pakeHre BO3NEKAIIEH Ha TUBaHE OTCHI-
JaeT K MH(OIOrHYecKoil OOrHHE KpPacOThI
u mo6Bu — Benepe. [TnockocTHOE peleHune pa-
0OTBI, CBETIIBI, 30JI0OTHCTHIN KOJIOPUT, HUMOO-
oOpa3Has CIITHKa KPOBATH M CUMBOJIHUYHOCTD

AIIEMEHTOB Ha OI0/Ie PACKPBIBAIOT WKOHOIIHC-
HBIC YepPTHI PEITUTHO3HOTO )KEHCKOTO 00pasa —
3ayM4uBO MaOHHBI.

I'epounss mnpousBenenus «Ters Cama»
(puc. 2) wucmomHeHAa B TEMHBIX TOHAX.
CroepkaHHBII W OTCTpPAaHEHHBIH OOJHK Tre-
POUHM — IOXKMJIOW KPECTbIHKH — IMPUTATH-
BaeT B3MIA. Kak u B mpensimymeil pabote
BHUMAaHHME CKOHLIEHTPUPOBAHO Ha IJIOCKOCTHU
CTOJIa M JIaBKM, Ha KOTOPBIX HpPEICTaBJIECHBI
CKYIHBIE Japbl 3eMJIH — HEOONBIIOW KOouaH
KaIlyCTbl, KOPHEIUIOJ peIbKH, /1Ba KOPHS Ie-
TPYIIKH, HECKOIBKO KapTOPETUH B JTyKOIIKE.
L[BeTOBOI acKeTH3M BKYIIE C H300paKeHHBIMU
peIMETaMHt IEMOHCTPHPYIOT 00pa3 TOIOTHO-
ro BPEMEHU W pa3pyxu mocie I'paxxmaHckon
BOMHBIL. [Ipy 3TOM HaHHBIE AJIIEMEHTHI BHOBb
[IPEUCIIOJIHEHBl CUMBOJIM3MA. 3HAKU OBOLIEH
PacKphIBalOT IPOCTOTY I'E€POMHHU, €€ YKOpe-
HEHHOCTbh, TECHYIO CBA3b CO CBOEH 3eMIeH.
Ha 510 ke yKka3bIBaeT u 0OMIINEe KOPUIHEBOTO
LBETa Ha KapTHHE, BKJIOYas 3aropesioe JIMIO
repouHu. Conocrasnenue TeTu Caiy ¢ OKHOM
JyXOBHO BO3BBILIAET CKPOMHYIO CLIEHY, TIOKa-
3bIBasi HE TOJIBKO IIPOCTOTY T€POUHM, HO U €€
BHYTPEHHIOIO YUCTOTY U KPacoTy.
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Puc. 2. .M. WrepeHbepr «TeTsa Cawa,
1922-1923. XoncT, Macno. 130 x 98. TPM

Fig. 2. D.P. Shterenberg “Aunt Sasha”,
1922-1923. Canvas, oil. 130 x 98. TIMING belt

Pexxum pocTyna: https://artchive.ru/

TuxoB Bwuranuii ['aBpunoBu4 — OAUH
W3 TIOCIEHUX BBITYCKHUKOB AKaJIeMUU XY-
JIOKECTB, ¢ 1916 T. ABASIOMINICS SKCIIOHEHTOM
ToBapuiiecTBa MEePEeIBUIKHBIX XYI0KECTBEH-

HbIX BbIcTaBOK. OH Bcerjga MNOAJEPKUBAI
HJIEI0, YTO HCKYCCTBO OKa3bIBae€T BIUSHUE
Ha (QOPMHUPOBAHHE JTUIHOCTH, KaK ICTETHYC-
CKH, Tak 3TH4ecku. B 1930-X I'T. OH TOJTHOCTHIO
nepeiier K TeMaTUKe CTPOUTEIHCTBA HOBOI'O
o01ecTBa 1 OyIeT BOCIIEBaTh B paboTax HHIY-
crpuanu3zanuio. Ho B nmepsble roasl nocie pe-
BOJIIOIIMM OCHOBHOM MOTHUB €ro TBOpYECTBA —
KkpacoTa. B nepByto ouepenb OH 0OHapyKUBaJ
ee MPOsIBJICHUE B )KEHIMHAX U UX Telax.
[Ipouseenenue «B 6ane» (puc. 3) nemMoH-
CTPUPYET MACTEPCKY0 KOMIIOHOBKY JKEHCKUX
O0OHa)KCHHBIX TEJ B TECHOM IIPOCTPAHCTBE K-
najgbHA. [1ogOOHEIT MOTHB MMEET Kilacchye-
CKYIO0 TpaJuLHIo, OTpaxeHHylo B «Typenkoit
oane» XK.O.JI. DHrpa U padoTax UMIIPECCHO-
HuctoB (J. Mamne, O. Jlera). Kommosumus BbI-
CTpPO€HA TaK, YTO TeJla JKEHLIUH BBICTPOEHBI
KPYIroM, BBOJ B KOTOPBIM OCYLIECTBISET CH-
Jisiias CIIMHOM K 3pUTENI0 FEPOUHS C MIANKOM.
JKeH1nHBI BO3BBILLIEHHO IPEKPACHBI U YUCTHI.
O ueM CBUJETENBLCTBYET HE TOJIBKO CaMO Me-
CTO JeicTBHs -0aHs, HO W TO, YTO IO3BI Te-
pOWHB, TPUHUMAIOIINX OaHHBIC MPOIEIYPHI,
JIMIIEHBI OTKPOBEHHOW 3pOTU3aluu. MATKun
CBET W KIIYOSIIUICS Tap MpeBpamaoT pacra-
pEHHBIE MBIIIHBIE TeJIa KPacaBUIl B UyAECHOE
BUJCHAE U OOKECTBEHHOE OTKpoBeHHE. KoM-

TIO3UIINSI, 3aKPYUHBASICh CITHPATBIO, HAXOIHUT
BBIXOJ[ B CBETE IEHTPAITHHOI'O OKHA, KPECTO-
oOpa3Has pama KOTOPOro CHMBOJIHUYECKH TPH-
JIaeT BCEH CIICHE XapaKTep PEeITUTHO3ZHOTO OUH-
IIECHUS.

Puc. 3. B.I. TuxoB «B 6aHe», 1921. 98 x 124. XoncT, macno. 'Tl, MockBa
Fig. 3. V.G. Tikhov “In the bathhouse”, 1921. 98 x 124. Oil on canvas. GTG, Moscow
Pexxum pocTyna: https://artchive.ru/
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Hpyrue pa6otrsl B.I. TuxoBa, co3naH-
Hble B M3y4yaeMblid nepuoa BpemeHu — «llop-
tpetT OO0HaxEHHOIY (1919) m «OOHaXEHHAS»
(1920), Takxke OTpaKalOT €ro BOCIPUITHE
JKEHILHUHBI. XYJOKHUK YaCTO OTOXKJECTBISAET
JKCHINWHY ¢ OOTMHEW, BHJIUT B HEH HE TOJIBKO
MIPOSIBIIEHHUE KPACOThI, HO U YUCTOThI, KOTOpas
TaK JKU3HEHHO HEOOXOIMMa B CIIOXKHBIC UCTO-
pUYecKue BpeMeHa.

XynoxHuk Adopam EdumMoBny Apxumos
OBLT POZOM W3 KPECThSHCKON ceMbu. 1 Tema
CENCKON KU3HH, KPECThSIHCTBA OBIIa BEAy-
el Ha TPOTSKEHUU BCEro €ro TBOPYECKOIo
nytd. JKeHckue MepcoHa)Xu BCTPEUArOTCs
BO MHOTHX €T0 XaHPOBBIX pa0oTax, a TakKe
B KayecTBE OTJEJIbHOW JIMHUM TBOpPYECTBA
MOXXHO BBIJECIUTH IOPTPETHl KPECThAHOK.
B coBerckoe BpeMs UMEHHO 3TO HallpaBlie-
HHUE CTAaHOBUTCS BEIYLIUM B €r0 TBOPUYECTBE.
A.E. ApxunoB ObIT M3 TeX MacTepoOB, KTO
MPUHSI ¥ TIOHSJI PEBONIONHOHHBIE TTpeodpa-
3oBaHus Poccun. B 1918—1920 rr. oH ObLI ITpe-
nonaBaresieM CI'XM («CBoOomHbIe TOCYAAp-
CTBEHHBIE XYJOXKECTBEHHBIE MacCTEpPCKHE»),
u B 1922-1924 rr. npenonaer Bo BXVYTE-
MACe. B n3yuaemblii B HACTOSIIIEM HCCIIC-
JIOBaHUU IEepUoJl B TBOPUECTBE MacTepa
MPOSIBISIETCS JAOMHUHUPOBAHUE IOPTPETOB
KpecTbsiHOK. Ero repouHsiMu ObUIM J€BYII-
KH W xeHIuHbl Hukeropoackoir u Pszan-
ckoi ryoepHuii. Croxmnack ocobass MaHepa
ux u3o0paxeHus B padorax A.E. Apxurmoga.
B kauectBe penpe3eHTaHTa MOXKHO PaccMo-
TpeTh npousseneHue «KeHInHa B KpacCHOM»
1919 1. (puc. 4).

B mpocrpanctBe wu30BI IpencTaBieHa
NBIIIHOTENasE pyMsiHas >KeHluHa. M300pa-
KeHrne e€ (UTYpHl 3aloNHIeT HTPAaKTHUCCKU
BC€ MPOCTPAHCTBO KapTUHBL. XyZOKHHUK
Majo BHUMAaHHS yHAEIsIeT mpopadoTke (oHa,
HE MPONUCHIBACT AeTaiu. Best paboTta BEITION-
HEHa MIMPOKMMH pa3MalIUCTBIMM Ma3KaMH,
aBTOp COCPEJOTAYMBAETCS Ha HPOpadoOTKe
HIOAHCOB, OH co31IaeT 00O0OMmIeHHBIH 00pas3.
Ho Bcé xe B rimyOmMHE IMpOCTpaHCTBA BIIOJTHE
MIPOYHTEHIBACTCS OClieHasl IeYh C MOJATSIMHU,
a TaK)Ke OTMEYEHHBII CUHUM IS THOM T'OPILOK
B IPaBOM 4YacTU KapTHHBI, PaCHOJONKEHHBIN
y TOAHOXUS Ie4d. ['epOouHs IIMPOKO YJIbI-
0aeTcs U HE CMOTPHUT HA 3PUTEINS, €€ MBICITH

Puc. 4. A.E. ApxunnoB. «XXeHLMHa B KPaCHOM»,
1919. 185 x 85. XoncT, Macno.

Hueropoackuin rocyaapCcTBeHHbIN
XYAO0XeCTBEHHbIN My3en

Fig. 4. A.E. Arkhipov. “The Woman
in Red”, 1919. 185 x 85. Canvas, oil.
Nizhny Novgorod State Art Museum

Pexxum poctyna: https://artmuse-
umnn.ru/upload/image/Apxunos%20
XeHwnHa%208%20kpacHoM.jpg

B MHOM IIpocTpaHcTBe. OHA B APKOM KPacHOM
mJatbe, MIes yKpamieHa ToJXyOBIMH, BEpOsT-
HO, OMpPIO30BEIMH OycamH, a ToJIOBa MOKPHI-
Ta CBETJIBIM IIATKOM, KOTOPBII HE CKpbIBAaET
KpacoTy JIMHHON Ooratoii kochl. ['0oBHOM
y0Op yKpalleH [IBETOUYHBIM Y30pOM, KOTOPBIH
yIogoOJISIeT ero sipkoMy >kMBoMY BeHKY. Ciio-
JKCHHBIC Ha KOJICHSIX PYKH KCHITIHHBI OCPEKHO
TOAICPKUBAIOT COCYJ, HANTUCAHHBEIM TIIy0o-
KUM 3€JIEHbIM 1[BETOM, aKTHBHO KOHTPACTH-
pytomiuM ¢ mwiarbeM. Cocyll YKyTaH CBETJION
TKaHbIO, KOTOpasi MEPEKJIUKAETCS C IJIaTKOM
Ha TOJIOBE TeporHU. JlopomHas yibI0aromascs
KpECThsIHKA MOA00HA HAIIOIIHCHHOMY COCYIY,
OHa MBIILIET 3J0POBbEM, DPAJIOCTHIO, TEIJIOM,
Kak Tedyb, n300pakeHHas mo3anau Heé. E& 00-
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Puc. 5. ®.A. MansBuH. «[lepeBeHCKuMIA TaHewl,
1920. 116 x 81. XoncT, Mmacno.
YacTHasa konnekuus

Fig. 5. F.A. Malyavin. “Village dance”, 1920.
116 x 81. Canvas, oil. Private collection

Pexxum pocTyna: https://commons.m.wiki-
media.org/wiki/File: ®ununn_AHapeeBuy_
MansBuH_-_[lepeBHs_TaHua.jpg

pa3 BIOJHE COOTHOCHM C 00pa3aMu JPEBHHUX
OOTHHB, NaPYIOMHNX KU3Hb.

Pa3nooOpasHble OTTEHKH KpacHOI'O [IBETa
MacTep HEOTHOKPATHO WCIOIB3yeT B pado-
Tax IOCJIEPEBOIIOLUOHHOIO NEPUOJa, B TOM
Yyuclle M B JKEHCKUX mnoprperax («Becénas
JeBymka» u «Momnogas kpectbsinka» 1920 r.,
«IToptper kpecThsiHCKOW neBymKn» 1920-e
rr.). CuMBOJIMKa JaHHOT'O [IBE€Ta, C OAHOM CTO-
POHBI, YBOAUT K TPaJAULMOHHBIM CMBICIAM,
CBOMCTBEHHBIM KPECTBSHCKOM HCKOHHO pycC-
CKOH KyJbTYpe: KPAaCHBIN — 3HAYUT KPACUBBIA,
npa3aanuHbiid. Ho mocie 1918 1. noGaBnstorces
HOBBIE CMBICJIBI, CBSI3AHHBIE C PEBOJIIOIUEH.
Takum oOpazoMm, MacTepy yIaeTcs IMOcpel-
CTBOM HAapsJHBIX SAPKUX MMOPTPETOB KPECThs-

HOK ITPOCTPOUTH CBS3b MEXY TPaIUIIHOHHON
PYCCKOM KyJIBTYpOl M MOCTPEBOIIOLHOHHON
JIEHCTBUTENHHOCTRIO.

Emé onnH Mactep n300paskeHHS KPECThH-
CKHX CIOKeTOB — Dmummnm AujapeeBnd Mas-
BuH. Tak ke, kak u A.E. Apxunos, ®. A. Mans-
BHH HEOJHOKPATHO B KA4eCTBE T€POMHBL CBOMX
YKUBOITHCHBIX Pa0OT BEIOMPAI KPECThsIHOK. Ma-
CTep MHUcaJl KaK WX MOPTPETHI, TaK U TPYMIIO-
BBIC CIICHBI, 3a4aCTYIO HAIIOJIHEHHBIC OYHCTBOM
nBera u IBHKeHUs. Pabota «/lepeBeHckuii Ta-
ety 1920-x rr. (puc. 5) — oiHA U3 MOCIEAHUX,
r7ie XyJAOKHUK HCTONB3YeT SIPKYI0 MaIUTPy
W CJIOKHBIC PaKypCchl B MHOTO(DHUTYpHOH KOM-
no3unuu. Hapsiiaeie 6aObl JIBHXKYTCSI B pa3y-
XaOMCTOM TaHIlE — KaKJasi B 0COOECHHOM Io3e,
pacnoyoKeHHusI UX TeJl B MPOCTPAHCTBE YHU-
KaJbHBI — HET MOBTOPOB. XYIOKHHUK BBICTPO-
W UX 10 KPYTO M30THYTOW JIMHUH, KOTOPYIO
MOYKHO CPaBHUTH C U3rubamu pek. M nprkeHme
TEepPOWHB JIEPEBEHCKOTO TAHIIA, TAK)KE CTUXH-
HO W JJUHAMUYHO, KaK MOJTHOBO/IHAS peKa. B ux
TJIATBSIX | TIJIATKAX MPEICTABICHBI BCEBO3MOK-
HBIE I[BETA U OTTEHKH, HA UX JIUIaX BECh CTIEKTP
pazoCTH M TO3UTHBA — OT YJIBIOKHM JI0 3aJTUBH-
croro cMmexa. OHU TIOJTHBI KU3HHU U PAJIOCTH,
TTOTHOCTBIO ITOTJIONICHBI JBMIKCHUEM. JIBHIKe-
HHE KaK CUMBOJI )KH3HH, B TPOTUBOIOJIOKHOCTh
CTaTHKe, OC3)KU3HECHHOMY TOKOK, OXBAaTHIBACT
KPECThSTHOK M BBIPBIBACT WX W3 OOBIICHHOCTH,
MOJTHUMAET 3HAUYCHWE JIEPEBEHCKOTO TaHIlA
JI0 YPOBHSI pUTyaja, CPAaBHUMOTO C HEUCTOBBI-
MU TaHIIAMH BaKXaHOK.

3akJ/ouenne

OO0pamasich K aHaIu3y MPOU3BEACHUM,
co3maHHbIX B 1917-1922 rr., oOHapyXHBaeTCH,
YTO KauyeCTBa PEBOJIIOLIMOHEPOK U COPATHULL
MaJjlo MHTEPECOBaIM MacTepOB-KUBOIHUCLEB.
PaboTel m3yuaemoro mepmoma CO3IaBaNHCh
MIPEUMYIIECTBEHHO MacTepaMu, MOJy4HUBIIH-
MU KJIACCHYECKOE XyA0KECTBEHHOE 00pa3oBa-
HUE, Yb€ TBOPYECTBO (B3IJISABI U CTHIIB) chop-
MHUPOBAJIOCH B nepuoj Poccuiickoii uMnepuu.
OTcrona HabIIOMAeTCsI IBHAS TBOUCTBCHHOCTD
paboT. XyHZOKHUKH IMEPEOCMBICIISIITH TpaIH-
LIMOHHYIO XY/I0KECTBEHHYIO KYJBTYpY, HaX0-
I HOBbIE PELICHUs B KOMIIO3ULMH, IIPUEMaX,
MaHepe MHUChMa, 00pa3ax CBOMX IEPCOHAKEH.
B psane paccMOTpeHHBIX KapTHUH JKEHIIMHBI
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SIBHO OTOXIECTBISIOTCS ¢ MI(DOIOTHISCKAMU
(Benepa, Bakxanku) U peaurno3HbIMu 00pa-
3amu (EBa, Mapwusi), uto npumaer ux uzodpa-
JKCHUIO  BO3BBHIIICHHBIH, OXYXOTBOPCHHBIN
cMbIci. [IpocThie KpecThIHKH Mpeodpaska-
FOTCSI, BO3BBIMIAIOTCS, B HUX IEHUTCS MX KU3-
HEHHAs CHJIA, CIHOCOOHOCTh HCTOYATh TEILIO
1 pagocTh. Takum 00pa3om, JKEeHIIHHA B CBOCH
MPOCTOTE, YACTOTE M KPAacoTe BHIEIACH CIIa-
CCHHEM B pPEaJBHBIX HCTOPHUECKUX IpOOIIe-
MaX, IPOTUBOCTOSTHHEM TOMY Xa0Cy, KOTOPHIH
Hen30eKHO 0OHapyKHBaJ ce0s B MOCIICCTBH-
sx ['pak1aHCKOI BOMHBL.

Kazamoce Obl, 00pa3bl pPEBOJIIOIHOHE-
POK, paOOTHHII, )KCHIITUH TOBapHIICH, OOHIIOB
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text documents of the magazine “Art to the Masses” published in 1929-1930. Based on the
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Cubupckuil pedepanvhvlil ynusepcumem
Poccuiickas @edepayus, Kpacnoapck

AnHoTanus. B crarbe npeicTaBieHbl pe3yinbTaThl KyIbTyPOJIOTHIECKOTO U TEOPETHUKO-
HCKYCCTBOBE/TUECKOTO aHaJIN3a TEKCTOBBIX TOKYMEHTOB JKypHala «MICKycCcTBO B MacChI»
1929-1930 rr. m3nanus. Ha ocHOBaHWYM TEKCTOBOTO M KOHIEITYaIbHOTO aHAIN3a AETIaeTCs
BBIBOJ O TOM, YTO IMEHHO B 3TO BpPEMsI B PsiJie MPOTPAMMHBIX CTaTeH, HATMCAHHBIX
TepBBIMU cOBETCKUMU HcKyccTBoBenamu (D. C. Porunckoii u JI. PomuabeiM B TOM 4ncre),
B JIMCKYCCHSIX, O0CYXKICHHUAK, 0030pax U pas3ImIHbIX (hOpMax XyI0KEeCTBEHHOW KPUTUKH
OBLIIM C(POPMHUPOBAHBI OCHOBHBIC TIPUHIIUIIBI PA3BUTHS COBETCKOW KYJIBTYPHI B ACIIEKTE
00CYXICHHS TIPOJIETAPCKOTO U300PA3UTEILHOTO NCKycCcTBa. IMEHHO 3TH TIPUHITUTIBI
3aJI0KHIIH 0A30BbIE Xy/I0KECTBEHHBIC KYJIBTYpPHBIC MPAKTHKH, CYMMa KOTOPBIX M COCTABJISACT
TIPOCTPAHCTBO COBETCKOM KyIbTyphl. Tak, B cTaThe «K BOIIPOCY 0 TBOPUECKOM METOJEN
®punpt ConoMoHOBHBI PormHCKOI 1 B cTarhsiX «ICKyccTBO B IJIEHY 3aMMCTBOBAHHI,
«DyHKIIMOHAN3M — He Haml cTuib» JI. PommHa n3moxkeHsl Bce MpOoTrpaMMHBIE
3asIBJICHMSI, PEaTN30BAHHBIC BIOCIEACTBUHU KaK B TBOPUECTBE, TAK U B Xy 0KECTBEHHOM
n3o0pasutenpHoro oopazoBanuu CCCP.

KuroueBsble cj10Ba: UCTOPUS COBETCKOIO UCKYCCTBA, COBETCKas KyJIbTypa, KyJIbTypHas
nonutuka, O. C. Porunckas, JI. Pomun, sxypHain «VckyccTBO B Macchl», TEOPHsI COBETCKOTO
HCKYCCTBa, (hyHKIIMOHAIN3M, KOHCTPYKTHBHU3M, IIPEEMCTBEHHOCTD KYJIBTYPBI, POJICTAPCKUH
CTHJIb.

Hayunas cnennansHocTb: 5.10.1. Teopust u uctopus KyabTypbl, HCKyccTBa, 5.10.3. Busl
UCKYCCTBa (M300pa3UTEIbHOE U AEKOPATUBHO-IPUKIAHOE UCKYCCTBO).

Hutuposanue: Konuesa H. I1., Mermxypenxo 0. H. XKypuan «MckyccrBo B maces» 1929-1930 rr. kak
HCTOYHUK MO TEOPHHU PAHHETO COBETCKOT0 UcKyccTBa. JKypr. Cub. pedep. yn-ma. [ymanumapnoie nayxu,
2025, 18(2), 287-298. EDN: ZRQLLW

BBenenue

CoBeTckast KyJbTypa (OpMHPOBAIIACH B TPY-
Jlax JiesiTeNield UCKyCCTBa, KOTOPhIe BO MHOTOM
HAIPaBJISUIACH TEOPETHICCKUMH PabOTaMH CO-
BETCKHX HCKYCCTBOBEIOB-TEOPETUKOB. Teopus
COBETCKOU KYJIBTYPBI, COBETCKOTO HCKYCCTBA (KaK
0a3bI COBETCKOM KYJIBTYPbI) (PUKCHPOBAIIACH B Pa3-
HBIX KYJIETYPHBIX IIPAKTUKAX: B (POPMUPOBAHUN
M PacIpOCTPAHCHUH COBETCKUX U MAPTHIHBIX
JIOKYMEHTOB B 00JIACTH KYJIBTYPBI i HCKYCCTBa
(Koptseva et al., 2023; Koptseva et al, 2024),
B nestenbHOCTH Akanemun xynoxkects CCCP
U ee pecryOIMKaHCKUX OTJIEICHUH, B H3JIaHUN

KHUT, OpOIIOp, B U3JIAHUK HAYYHOU, HAYYHO-
TIOMYJISIPHOM JINTEPATyPhI, B TOM YHCIIe B (hopmate
HCKYCCTBOBEIUECKUX )KYPHAJIOB, B pacIipocTpa-
HEHUHU XYJ0KECTBEHHOU KPUTHKU B COBETCKOU
U JTa)Ke MapTUNHON NMEePUOANYECKON ITevyaTu
(ecrim mpon3BeIeHNE UCKYCCTBA 3HAYUTEIIHHO
3aTparuBalio UICOJIOTUIECKUE TIPUHIIUITHI TOTO
BpeMmeHH). [locteneHHO hopMuUpyeTcst HOBas aka-
JIEMHUUecKasi TPyTIIa UCKYCCTBOBEIOB-TEOPETUKOB,
KOTOPBIE OOBETUHSIIOTCS JTHOO BOKPYT HCKYC-
CTBOBEMYECKHX KYPHAJIOB, TMOO BOKPYT HAy4HO-
HCCIIEIOBATEIBCKOM IEITEIIPHOCTH B HAy YHBIX
WHCTHTYTaX, Ha Kaeapax, B U31aTeIIbCTBAX.
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B nacrosimee Bpems HCCIETOBaHUS CO-
BETCKHX HMCKYCCTBOBEIUYCCKHUX XYPHAIOB
B KaUeCTBE HCTOYHHKA IO H3yUCHHUIO TCOPHHU
PaHHETO COBETCKOT'O MCKYCCTBA €IIE TOIBKO
HaunHAIOTCs. Kak mpaBuio, 3To NeCKpUIITHBHEIE
TEKCTHI, 0003HAYAIOIIHE POIb TOTO HJIA HHOTO
JKypHaJia WK ero aBTOPOB B Iporecce popMHu-
POBaHMS COBETCKOT'O UCKYCCTBA U IHAPE — CO-
BETCKOH KyIBTYpbL. OTHAKO CYIIECTBYET 3aIPOC
1 Ha KOHIIETITyaJIbHBIE 0000IICHN S, CBSI3aHHBIC
C PaHHUM COBETCKHM HCKYCCTBOBEICHUEM, T/IC
ObL1a c(hopMIpPOBaHA TEOPHSI COBETCKOI'O UCKYC-
ctBa. [IpudeM >TUMHU TCOPETUIESCKUMHU TIOJIO-
KCHUSIMU ICHCTBUTEIEHO PYKOBOICTBOBAIHCH
coBerckue XynoxxHuku. B 1960-1970-e rr. oTka3
OT CIICIOBAHUSI OTHM IIOJIOKCHUSIMH TIPUBOTUT
K MTOSIBJICHUIO (peHOMEHA JIMCCHICHTCKOTO HCKYC-
CTBa, CBOCOOPa3HOro HOBOTO aBaHrapaa. U mis
ITIOHUMAHHUS IPOILIECCOB PAaHHET'0 COBETCKOTO
HCKYCCTBA, U JIUISI U3YUCHHUS 00JIee O3 THUX
MIPOIIECCOB TIOCIEBOCHHOMN AIIOXH PaBHBIM 00pa-
30M HEOOXOIMMO Pa300paThCs B ICTOKAX ITUX
TEOpHii, 0003HAYUTH YUIECHBIX, KOTOPEIC CO3/1a-
BaJIM ¥ 3aKPEIUISUIN B CBOMX TPYyIaX MPHHITUIIHI
COBETCKOU KYIBTYPHI, COBETCKOTO UCKYCCTBA.

JlarHOE HCClenoBaHNe BEITIONIHEHO Ha OC-
HOBE UCTOUYHHUKOBEIICCKOT0 aHAJIN32 PSIA TeK-
ctoB xypHana «MckyccTBo B Macce» 1929—
1930-x rr. m3nanus (Art for the masses, 1929,
1930). JKypHan BBICTYMaeT pPEnpe3cHTAHTOM
OIIPENICICHHOTO KOJMYECTBA TAKUX H3IaHUH,
B YHUCIIC €T0 aBTOPOB — COBETCKUE HCKYCCTBO-
BEIbI, XYIOKECTBCHHBIC KPUTHUKH, KOTOPHIE
JEeTaloT IMEpBhIe IIAard B TEOPETU3UPOBAHUHU
0 TOM, KaKHM [IOJDKHO OBITH COBETCKOE HC-
KYCCTBO U KaK MMEHHO MPHHIIHUITEI COIHAJIH-
CTHUYECKOTO pealiu3Ma JTOJKHBI BOILJIOMATHCS
B TBOpuecTBe XynoxxankoB CCCP. Henb3ss cka-
3aTh, UTO ATO OBLTA IMpocTas 3a1ada. B oqHOM
TEOPETHUECKOM TIPOCTPAHCTBE HEOOXOIMMO
ObLTO OOBETUHUTH MPUHIUII IPH3HAHAS YHU-
BEpCAJIGHON IICHHOCTU «KJIACCHYECKOI0» HC-
KyCCTBa MUpa M HOBBIE TIPOU3BEICHUS COBET-
CKUX XYA0KHUKOB, IIPOUCXOISIINX U3 PAa3HBIX
COIIMATBHBIX KJIACCOB, COCJIOBHUI, HapOJIOB,
00BETUHEHHBIX CTPEMJICHUEM aKTHBHO CO3/1a-
BaTh HOBYIO COITHAMCTUICCKYIO KyIBTYPY.

OCHOBOH HcCIIeIOBaHSI BEIOpaHa KOHIICTI-
uus 1. B. [IuBoBapoBa KyJbTyphl KaK UAEATI00-
OpazoBanus (Zhukovskiy et al., 2006; Libakova

et al., 2014; New Art Criticism ..., 2015; New
Siberian Sinology ..., 2018; Sitnikova, 2021;
Koptseva, 2020; Seredkina, 2022; et al.), koTo-
pasi HCOJTHOKPATHO B KOHTEKCTE XYJI0’KECTBEH-
HOW KyJBTYpbl anpoOHpOBaHa IS aHaln3a
XYJ0KECTBECHHBIX MTPOIIECCOB KaK B UCTOpUYC-
ckoMm (Leshchinskaia, 2021; Sitnikova and Li,
2022; Borodina, 2023 et al.), Tak ¥ B aKTyaJib-
HOoM KoHTekctax (Ermakov et al., 2023). Uc-
noJs3yeTtcs Teopust uckycersa B. U. XKykoscko-
ro, H.T1. Kormierot (Zhukovskiy and Koptseva,
2004), rme mpon3Be/IcHNE HCKYCCTBA TIOHNUMAECT-
csl KaKk XyaokecTBeHHBIN 00pa3 (Koptseva and
Zhukovskiy, 2008; Russian cultural ..., 2023;
Kovalevskii, 2024 et al.), kak pe3yasTaT HTpo-
BOT'O B3aMMOJICHCTBUS MEXK/Ty 3pUTEIIEM U ITPO-
W3BEJICHUEM MCKYCCTBA KaK «Belbioy. JlaHHas
Teopus OblIa anmpoOUpoBaHa B KYJIBTYPOJIOTH-
YEeCKUX M HCKYCCTBOBETUCCKHUX UCCIICIOBAHUSX
B UCTOPHUYECKOM M COBPEMEHHOM aCIeKTaX (CM.
Sertakova et al., 2016; Sertakova et al.., 2022;
Kolesnik et al., 2019; The Image of Artificial
..., 2023; Baklanov, 2024; Zhuromskaia and
Sertakova, 2024; Mikhailova, 2023; et al.).

Bonpocsl TeopuH COBETCKOr0 HCKYCCTBA
B nyoaunucruxe ®@. C. Porunckoii,
U3IaHHOM B )KypHaJie

«HckyceTBo B MacebD» 1929-1930 rr.

Kypran «ckyccTBO B Macchl» B KOH-
TEKCTE IEATEIHHOCTH ACCOIHAIIH PEBOIIO-
[IHOHHBIX XYIOXKHUKOB (AXP) ObLT mccieno-
BaH Cremanom CepreeBudeM bakapsaruHbiM
B ctatbe «OKypHan «lMckyccTBO B Macch»
KaK WCTOUYHHUK W3YUYCHHS XyI0KECTBEHHOH
kyaeTypbl CCCP Ha py6exe 1920—1930-x rr.»
(Bakaryagin, 2020). [TosTromy HeT HeoOXoau-
MOCTH celi4ac TOAPOOHO OMKCHIBATH HCTO-
pHYeCKHe O0OCTOATETHCTBA BO3ZHHKHOBEHUS
U TpaHCPOPMAIIUU CONCPXKAHHS IKypHAIa.
OOpatnMcsi HETIOCPENCTBEHHO K €ro Iyoun-
kanusMm  aBTopcTBa @Dpuasl COIOMOHOBHEI
Porunckoii (1893-1963), nuckyccrBoBena u my-
OnuIcTa, HAy4yHOTO COTpynHHKa HaywHo-
HCCIIEIOBATEIILCKOTO ~ WHCTHTYTa  TEOPUHU
U UCTOPUU N300pa3UTEIFHOTO HCKYCCTBA AKa-
nemun xyaoxectB CCCP. B oTkpbITO# Tieda-
TH €€ NIeSITeIFHOCTh ONKCaHa KpaiHe CKYIHO.
Tak, ec UM gale BCEro YIOMUHAETCS B CBS-
3W C €e aBTOPCTBOM 3HaKoBOH KHuTH «Ilepe-

- 289 -



Natalia P. Koptseva and Yulia N. Menzhurenko. The Journal “Art to the Masses” 1929-1930 as the Theory...

nBkHUKN» (Roginskaia, 1993) (3ra kHura
B IIEPBOM M3JaHUM MMEJIa HECKOJBKO APyroe
Ha3BaHue: «ToBapuILECTBO NEPEIBUKHBIX BbI-
craBok. Mcropuueckue ouepkn» (1989), Bo3-
MOYXHO, 3TO CBOEOOpPAa3HBIH HTOT HCKYCCTBO-
Benueckoit nesitenbHocTH . C. Pormnckoii),
kHuTH «CoBeTckuil TexcTuiby (Roginskaia,
1930). Ona ynomsinyTa B ctathe M. A. Mupnac
o tBopuectBe JI.B. Mupinaca (Mirlas, 1921),
B COOpPHHKE IOKYMEHTOB «XYIOKECTBECH-
Hag ku3Hb Coserckoit Poccum 1917-1932»
(2010), B craree K.JI. T'yceBoit «Peneniuun
aBaHrapja B COBETCKOM MaCCOBOM TEKCTHIIE
1930-x romoB» (2024), B crarse E. 3. CypoBoit
«XyIO)KHUK B KOHTEKCTE JIOXH: K IOOMIICIO
A.A. Jletineku» (2024). JludaHOCTHBIE dYep-
Tl @.C. POrnHCKONH HEMHOTO PacKpBIBAIOTCA
B IpeauciaoBuu K KHUTe «llepenBHXKHUKNY,
rae ynoMsHYTO, YTO KHHra oOIyOJIMKOBaHa
yaKe I0cje €€ CMEPTH M YTO, BO3MOYKHO, caMa
Opuna ComoMoHOBHA Moria OBl AOpabOTaTh
ee B xyxe BpemeHu 1980-x IT. ¢ y4eToM HOBBIX
JIOKYMEHTOB, HO 3TOr0 HE CIIyYUJIOCh.

OnHako B MCKYCCTBOBEIUECKHUX H37a-
HUSX COBETCKOrO IEPHOAA MOXKHO BCTPETUTh
HE TOJIBKO aKaJeMHUYECKOe HU3/IaHHEe €€ MOHO-
rpadun «llepenBmKHUKH», HO U TEIBIA P
npyrux padotr ®.C. PoruHckoi, B TOM 4uCIe
ee kauru «Coserckuit sy6ok» (1929), «Ap-
XUTEKTypa KIyOHOTO 3IaHUsD» (YIIOMHHACTCS
B cratrbe W.A. Mupmac) (1932), «['puropwuii
I'puropseBuy Mscoenos» (1948), «ckyccTBO
Cogerckoii ['py3un: O4yepku 1o UCTOPUU KHU-
BOITUCH, CKYJIBIITYPhI B Ipadukm» (1952), «Ma-
pust CepreeBna Hazapesckas» (1955), «Jlyku-
an BacumwseBuu Ilomos: 1873-1914» (1961),
«Xynoxxauku Mockssl u Jlennnarpana» (1957),
«Iletp Bnanumuporuu Cabdcaity (1958), «3aup
Hcaaxosuu Asryp» (1961). B atu rogst @puna
ConomoHoBHa PoruHckas — 3peinblif U cocTo-
ABILUNCSA UCKYCCTBOBE], HAYYHBIH COTPYAHHUK
akajzeMuyeckoro uHcTUTyTa. HO B naHHON
CTaThe MPEJIaraeTcsi pacCMOTPETh €€ MPOU3-
BeJeHUs, onyOauKoBaHHbIE B >kypHaie «Mc-
KyCCTBO B MacChl», KOTJa et 0puto 3637 et
U KOrja ee TpyJaMu U co3[aBajlachb TEOpHs
COBETCKOI'0 UCKYCCTBa Ha JIOCTaTOYHO paHHEH
CTaJIMU CTAHOBJICHUS JaHHOU TEOPHHU.

Bcero B 1929-1930 rT. B )xypHane «Mckyc-
CTBO B MacChl» OBLIO OMyOIHKOBaHO 7 cTaTei

®. C. POruHCKOM, T.€. B 3HAYHTEIILHOM KOJIHYe-
cTBE BHITYCKOB (Oonee 50 %) ObL1 00s3aTEINb-
HO omnyOJMKOBaH ee TekcT. Ha3BaHus crareit
@. C. Porunckoit: «bonezan U30-kiryOHoOI pa-
60T1e» (1929), «Ouepennbie 3aaun Ha (HPOH-
T€ TIPOM3BOJICTBEHHBIX UCKyccTB» (1930),
«KeHUmMHA W XYyJIO’)KECTBEHHOE IPOU3BOJI-
ctBo» (1930), «IIpoTuB Kymnbra (paHIy30B»
(1930), «JIumo OCT» (1930), «OkTI0pH B U30-
OpaxeHun XynokHUKOBY» (1930), «K Bompocy
o tBopueckoM metone» (1930). [MpakTuuecku
Bce ctaTbil @puasl COIOMOHOBHBI TPOUIIIIO-
CTPUPOBAHbl PEHPOAYKLHUSIMU COBPEMEHHBIX
ell IpoJIeTapCKUX XyI0KHUKOB, CKYJIBIITOPOB,
rpadukos (puc. 1, 2).

PaccmoTpuM TeopeTHUecKre MPUHIUIIBI
COBETCKOI'0 MCKYCCTBAa, KOTOPbIe OBLIH H3J0-
keHbl B ctatbe @.C. Porunckoit «K Bompocy
o TBopueckoM wmetome» (1930). Drta crarbs
IUCKYCCHOHHAsI, O 9YeM cpa3y e cooOrma-
ercs B npeaucioBuu penakuuu: «CraTes T.
Porunckoil nomemaercs Kak JUCKYCCHOH-
Had. Pepakuus He pas3nensieT HEKOTOPBIX IO-
JoxxkeHu# ctathu. OcTaBisis 3a co0oil mpaBo
B JlaJIbHEHIIEM IOJEeMU3UpOBaTh ¢ T. Porun-
CKOW 1O OTAEJIbHBIM YCTAHOBKaM, peJaKLMs
yKe ceiluyac OTMeyaeT Cleayloliee: CTaThs
COBEPIICHHO 00XOIUT BOIIPOC O IIPABOU Orac-
HOCTH, 110 KOTOpOIi, B pa3pe3e B3ATOH TeMBb,
HEOOXOAMMO OBLIO YIApHTH CO BCEH CHIIOM.
B wactu craTbu, HampaBJIEHHOW NPOTHUB T.
Mamna, He ykaspIBaeTcs, 4yTo T. Mama yxe
HE CTOMT Ha CBOUX CTapblX, MEXaHUCTHYE-
ckux no3unuax» (Roginskaia, 1930, Ne 6: 6).
«T. Mana» — »rto MBan Jlrogsurosnu Mamna
(1893—1974), xoTOpBIH OBLT KPYIHBIM XYJIO0-
JKeCTBEHHBIM KpuTukoMm B CoBerckoil Poccun
B 1920-30-¢ rr. B 1929 r. on ocHoBan Beepoc-
cuiickoe obmectBo (Bcecoroznoe oObenmHe-
HUE) NPOJIETAPCKUX APXUTEKTOPOB, KOTOPOE
mo3xe Bonuio B Coro3 apxutexktopoB CCCP.
BrnocnienctBun — JOKTOP MCKYCCTBOBEIEHUS,
npocgeccop HcTOpHUECKOro ¢axynprera Mo-
CKOBCKOI'O T'OCY/JIapCTBEHHOI'O YHUBEpPCUTETA
uMm. M.B. JlomonocoBa. B 3ToM ke BbImycke
Ne 12 3a 1930 1. xypnana «lVckyccTBo B Mac-
Cbl» OINyOJMKOBaHbl TE3MUCHl €ro JOKJaja
«IIpobmema TBOpUECKOrO0 MeTOma B IIpoJIe-
TapckoM HckyccTBe» (Matsa, 1930). Mmenno
¢ nonoxxeHussmu nokiaga M. JI. Manpl, koTo-
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pBIii OBLT cAeNaH UM Ha 3aceaHUuU CEKIIMHU
nckycctBa MHCTHTYTa IHTEpaTyphbl, HCKYC-
cTBa M si3pIka KOMMyHUCTHYECKON aKajeMuu
28 okta0ps 1930 r., MO MHEHHWIO PEIAAKIINH,
u quckytupyet @. C. Porunckast.

OpHako TpeIBapUTENbHBI AHAIIN3 TEK-
cra ctatbu ®.C. PormHcKOM MOKa3bIBAET, UTO
ATy CTaThIO MOKHO pacCMaTpPUBATh KaK JJOCTa-
TOYHO CaMOCTOSITEIHOE IPOU3BEACHUE, TJIC
OHa, Ja, BCTYMAaeT B JUCKYCCHIO, HO TOpa3/I0
0ojiee IHMPOKYIO, YeM B JUCKYCCHIO TOJBKO
¢ N.JI. Manoii. B 30He ee BHUMaHHUS CTAThs
Benbl Yutma o0 wupeosiormueckux QGopmax
(puc. 1), a Takxe Oe3bIMsHHAs CTaThs B Oep-
nuHckoi «Freiheity or 19 mrons 1921 r., e
OITHCHIBAIOTCS (POPMBI OOIIECTBEHHBIX MTOCEII-
KOB M OOOCHOBBIBACTCS II€JIECOO0OPA3HOCTh
MPUMEHEHHUSI 7151 3THX (HOpM KpyTa.

Crpykrypa craren  @.C. Porunckoi
«K Bompocy 0 TBOpUECKOM METO/IE» BKIIOYAET
cieaytomue eMeHTol: 1. [Ipotus MeTapusu-
KU ¥ CXOJAaCTUKH. 2. ICXOAHBIN MMyHKT — KJ1ac-
COBOCTH MCKYCCTBA. 3. 3a «JIMTEpaTypIIUHY».

Puc. 1. «<Mpeonornyeckas popma b. Yutuan.
Mnntoctpaums k ctatbe ®. PorMHckoi
«K Bonpocy o TBOpueckoM meTone». PoruHckas
®. K Bonpocy o TBOpYeckoM meToze //
MckycctBo B Macchl. 1930. N2 12. C. 8

Fig. 1. "The ideological form of B. Witz".
Illustration to the article by F. Roginskaya's
"On the question of the creative method".
Roginskaya F. On the question of the creative
method // Art for the masses. 1930. No. 12. p. 8

4. 3a pmanextmueckuéd merom.5. O Kylb-
TYpPHOM HACIICIUU, WJIA JKEMUYKHBIX 3EpeH
HE UIIYT B HABO3HBIX Kydax. CambIii MaJeHb-
KU 00beM — y TIepBOTO pa3iena, CaMblid 00ITb-
ol o0beM — y MoCIeHero pasjeina. 3aduk-
CHpYeM OCHOBHBIC TE3HCHI Ka)KIIOTO pa3aera
CTaTbU.

1. «Bce atH paccyxaeHus 00 H3BUBa-
IOIIUXCS KOJOHHAX W JICCHBIX TpHOax HE YTO
WHOE, KaK Takas ke OecIouBeHHas ITOIBITKA
HaliTH «uaeonorndeckyo Gopmy». MoKHO
CMEeJI0 CKa3aTh, YTO BCE AaHAJOTHYHEIC IIO-
OBITKA  OYAYT COMPOBOXKIATHCS CTONb JKE
YCICIIHBIME Pe3yNbTaTaMi, KaK W TIOMBITKA
QIXHMHKOB MPUTOTOBUTH B PETOPTE JKUBOTO
yenoBeka» (Roginskaia, 1930, Ne 12: 7).

2. «McKkyccTBO — OIHO W3 MOIIHBIX OpPY-
Ui BBIPAaOOTKH KIIACCOBOTO CaMOCO3HAHHS
U CcaMOyTBEpXKICHHS Kiacca. VckyccTBo —
CPEACTBO TPOTHBONOIOKECHHS €r0 IPYyTHM
KiaccaMm. [IpudeM HCKycCTBO HUCXOMSIIAX
AKCILTYyaTaTOPCKUX KJIAcCOB OOBITHO BCIUCCKU
MacCKHPYET CBOM KJIacCoBbIe pyHKINHU. VcKyc-

Puc. 2. Ckynbntypa O.K. ComoBo# «llapTu3aHka.
MnntocTpaums k ctatbe @. PornHckoi
«OKT96pb B M306paKeHUU XYA0XKHUKOB //
MckycctBo B Macchl. 1930. N2 10-11. C. 4

Fig. 2. Sculpture by O.K. Somova
"Partizanka". Illustration to the article
by F. Roginskaya's "October in the image of artists
// Art to the masses. 1930. No. 10-11. p. 4
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CTBO K€ KJIACCOB MOABIMAIOIIUXCS BBIXOJUT
C OTKPBITBIM 3a0pajioM, IoMorasi yTBEepiKIe-
HUI0O B Maccax OJHOTO KJlacca MHPOBO33pe-
HUS, BBIPA0ATHIBAEMOI'O €r0 aBaHTApPIOM»
(Roginskaia, 1930, Ne 12: 8).

3. «llocnemoBarenpHOE OCYIIECTBIICHHE
JO3yHTa O HAIWYHNH KaKUX-TO OCOOEHHBIX
3aad W COBEPIICHHO CBOCOOPA3HBIX METO-
JIOB Y M30HMCKYCCTBA BEIET B KOHCUHOM HTOTE
K OecCrpeIMEeTHIYECTBY, K CXeMe, K TeOMETPH-
YEeCKOW CHMBOJHMKE MAarm4ecKUX TPEyTOJIbHH-
KOB, K IPEBPAIICHUIO0 U30UCKYCCTBA B «BEIIh
B ce0e», TOCTYIHYIO TOIBKO CaMOMYy XyIOXK-
HUKY ¥ HUYETO HE TOBOPSIIYIO 3PUTENIO (KO-
Me pa3Be y3KOMY KpyTy OypiKya3HBIX 3CTETOB).
YTBepkaeHHE K€ OOMIHOCTH 3aJa4il METOIOB
BCEX BHJIOB UCKYCCTBa MPHUBOIUT K IpodiIeMe
00pa3HOro UCKYCCTBA, K aHAIN3y TOTO, B UeM
CIEeIU(PUIHOCTE METOIOB OOpa3HOro BO3-
IEWCTBUS ISl MPOJICTHCKYCCTBA ¥, HAKOHEII,
B 9eM CIEIH(DUIHOCTH CPEICTB MPOIETUCKYC-
ctBa» (Roginskaia, 1930, Ne 12: 9).

4. «losops 0 6yoyweil coyuanvbhol pe-
somoyuu, Mapke ykazan, 4mo oHa «modcem
nouepnams 075 ceOsi NOI3UI0 He U3 NPOULIOZO,
a uz 6yoyweeo». To dce camoe ModuCHO cKa-
3amb NPO UCKYCCMBO COYUATLHOL PEGOTIOYULL.
Ho max xax smo 6yoywee 3anoosiceno 6 nawei
KOHKpemHOUl OeliCmEUmeabHOCmuy U maxk Kax
2naeHvle apmepuu Mol KOHKPemHOU Oeli-
CMBUMENbHOCMU — Dm0, 0d, O0eUcCmeumenb-
HOCMb, KOMOpAs Kyemcs 8 UHOYCIMpPUAIbHbLX,
COBXO3MbIX U KOJIXO3HLIX YEHMpAx, Mo Hau-
bonee cywecmeennas npeonoculiKa 0 npo-
OYKMUGHOU padomuvl — M0 Memoo U3yUeHusl
oeticmeumenbHOCmu Ha mecmax. XyOOdHCHUK
PacKpulgaem ceou 3a0aq NOCpPeoCmeoM KOH-
Kpemmuoeo 3pumenvio2o o00pasa (BBIICICHO
®.C. Porunckoit). OH HUKOT/Ia HE JAacCT HH-
Yero MOIIHO BO3JCHCTBYIOIIETO Ha 3PHTEIS,
€CIIM TBOPUYECKHU HE CONIBETCS C 3aTadaMu CO-
[OHATHICTUYCCKON CTPOMKH, €CIH HE IPOHHK-
HET B TIyOMHBI Hamell IeHCTBUTENBHOCTH,
HE MOMMET NPYKUH U3MEHEHHUS 3TOU 1eUCTBU-
TEJIBHOCTH.

<...> Kax mpon3BoaUTE BEIOOPKY U3 3TOTO
OTPOMHOT0 KHBOT'0 MaTepHraia, YTo0bI 00pado-
TaTh €To B IUIAHE AHAJEKTUIECKOro MeToma?

[lo kpaTkocTH MecTa 371eCh €CTh BO3MOXK-
HOCTH OCTaHOBUTBHCS TOJIBKO HA IByX MOMEHTAX:

1) Ilyrem oTOpachiBaHHSI BCETO Cayuaii-
noeo (Beimeneno @.C. PoruHckoii), nmerore-
ro MHTEpEC JUIIb KaK WHIMBHUYaJbHOE WU
YaCTHOE SIBJICHUE.

2) [Tyrem cTpeMieHus K MPeAebHON sCHO-
cmu (BergeneHo @.C. PormHcKolt), pacKpeITHS
CBA3€H SIBJICHUS, TOU CaMOU SICHOCTH, KOTOPYIO
JlenuH cuMTal cToIb HEOOXOAUMOM JIJIS ITPOJIe-
tapuata» (Roginskaia, 1930, Ne 12: 10).

5. Eciu MBI He xenaeM 3arpoMOXKJaTh
TBOPYECKUE MCKAHUSI IPOJIETUCKYCCTBA B OT-
HOLLIEHUHU KYJIBTYPHOTO HaclleAMsl «TeM XJa-
MOM, KOTOPBIH HE HYXKEH», TOIAa MbI JOJIXK-
HBI 00paTUTh €T0 OT UCKYCCTBA HCTOPHUCCKU
THOHYIIETO KIIacca K KYAbIMYPHOMY HACIeOUIo
DEBONIOYUOHHBIX, HOOBIMAIOWUXCS  KIACCO8,
KYIbMYPHOMY HACLeOUI0 SNO0X, BblOGUSAGUIUX
Mamepuanucmuyeckue u 0c80600umenvHvle
uoeu (BeraeneHo . C. PoruHckoi).

<...> Hapsay co cTpemiieHueM «IojJep-
JKaThb CBOIl HSHTY3Ma3M Ha BBICOTE BEJIMKON
HCTOPUYECKOH Tpareiuu», PpPEeBOJIIOLHOHHOE
HCKYCCTBO TOJABIMAIOLINXCS KJIACCOB CBA3aHO
c OoraTbIM paclBETOM COLMAJIbHOM CaTHUPBI,
COLIMAJIBHOW CaTUPBbI, U3yUYEHUE KOTOPOM TOXKE
JOJDKHO OKa3aTbCsd YPe3BbIYAWHO I0JIE3HBIM
JUU1S1 TBOPUECKOr0 METO/1a IIPOJIETUCKYCCTBA.

U, HakoHel, MOTOMY 4YTO M SHTY3Ha3M,
U caTHpa CIYXIIN HeIsIM O0prOBI, KOTOpast —
IpU BCEH ee OrpaHWYeHHOCTH — BeJach IS
TOTO, «4TOOBI pa30pPBaTh MEPTBSILIUC COLUAID-
HbI€, TIOJINTUYECKHE U 1Y XOBHBIE OKOBBIY, HAJIO-
JKEHHBIC KJIacCaMH, 0OPCYCHHBIMU Ha THOECIT.

[loBTOpSitO, OJHAKO, MPOJIETAPCKOE UC-
KYCCTBO HE MOXKET OBITH SITUTOHCKUM. He mo-
JKET ObITh U PEeuH, KOHEYHO, O KaKUX-HUOYIb
MOMBITKAX BO3POXKJEHUS KjaccHLM3Ma U T.IL
ConuanbHasi peBOJIIOLMS «MOXKET HodyepnaTb
IUTSL ce0sl TI093HI0 HE M3 IPOIUIOTO, a TONBKO
u3 Oynyiero» (Roginskaia, 1930, Ne 12: 11).

B nmaHHON cTaTthe I KOHIEOTYaJdbHOU
noanepxxku @. C. PoruHckast obpamaercs K u-
tupoBanuio B.U. Jlemuna, I'B. IlnexaHoBa,
K. Mapkca u ®. Durenbca, K. IleTkun, a Tak-
e K onope Ha acteTuky ['B.®. I'erens, rae oHa
OTOBapHBAETCS, UYTO Peub HACT 00 MICAINUCTH-
9geckoi (hopMe AMAJEKTUKH, TOTJa KaKk METO[
MIPOJIETAPCKOr0 MCKYCCTBA CBSA3aH C MaTepHa-
JUCTUYECKON JIMAJIEKTUKON XyJI0KECTBEHHOIO
nporecca (Roginskaia, 1930, Ne 12: 10).
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Cratest @.C. Porumnckoit «K Bompocy
0 TBOPUYECKOM METOIE» IMPEACTABISIET COOOM
pemlpe3eHTaHT MaHU(EeCTalud IPUHIIUIIOB
U METOJIOB «IIPOJIETAPCKOr0 HUCKYCCTBa», 4TO
oopMIIeHO €10 M IPYTHMH TEOPETHKAMH HC-
KYCCTBa U KYJBTYPbl B CTUJIb COL[MATIUCTHYE-
ckoro peanusma. Jlaxke caMoe MOBEPXHOCTHOE
3HaHHME UCTOPUM COBETCKOI'O UCKYCCTBa U CO-
BETCKOM KYJIBTYpPbI J1a€T BO3MOXKHOCTH yOe-
JUTHCA B TOM, YTO JaHHas CTaThs SIBIAETCA
MpOrpaMMoN XyJ0)KECTBEHHOTO TBOPUYECTBa
B paMKax n300pa3uTeN-HOTO HCKYCCTBA 0 ca-
MBIX MOCHEIHUX JIET COBETCKOM KYJIBTYpHI,
a B (hopMe 00pa30BaTEIBHBIX MTPAKTUK H TPAK-
THK, PEKOMEH0BAaHHBIX B pa3/IMYHbIX TBOpUE-
CKHX CO03aX, CYIIECTBYIOLUINX U B HACTOALLEE
Bpems. Kaxercs, 4To eIMHCTBEHHOE 3asBIIC-
HHE O CTPEMJIEHUHU MPOJIETAPCKOI0 UCKYCCTBA
B OyJylllee IpUHUMAET B COBETCKOM KYJIbTYpe
XapakTepHble (opMBI H300pakeHUsT UIcalb-
HBIX COBETCKUX JIIOCH, UeaIbHbIX TPOU3BO/-
CTBEHHBIX U KYJBTYPHBIX B3aUMOOTHOLIEHUI
(BKITIOYAFOIITIX, KOHEYHO ke, OOpB0y 3a ycra-
HOBJIEHHUE 3TOTr0 JIyYIlero Oy1yLIero), a Takke
Hay4YHO-(aHTACTHUCCKUE CIOXKETHI JIETCKOH
JUTEPATYPHl, B3POCION XYyHA0KECTBEHHOH JIH-
TepaTyphl, >)KUBOIIUCHU (HallpuMep, KOCMOHABTa
Anekcest JleoHOBa), kKmHEMaTorpada, MyJIbTH-
IJIMKAalluKY, JeKOPaTHUBHO-IPUKJIAJAHOTO HC-
KYyCCTBa, BKJIIOYasi UCKYCCTBO ILIaKaTa M psl
JIpYTHUX.

TakuM o00pa3oM, cojpepkaHHWe CTaTeH
®. C. Porunckoit 1929-1930-x rr., onmy0mauKo-
BaHHBIX B JXypHayle «VICKycCTBO B Macchl»,
B IIOJIHOW Mepe BbIpa)kaeT (CO3/1aeT) paHHIO
TEOPHUIO0 COBETCKOM KYJBTYPHI B aclleKTe Ipo-
JETapCcKOTO H300pa3UTENFHOTO HCKYCCTBA.
B nanpHeiiemM 3TH NpUHLHKIIBI OBUIH pacipo-
CTpaHCHBI Ha pa3lMUYHBIC (POPMBI COBETCKOM
KYJBTYPBl U BOILUIOTHJIMCH B PEasIbHBIX XYIO0-
JKECTBEHHBIX IPAKTUKaX MHOIHX COBETCKHX
XYJOXKHUKOB.

Teopus coBeTCKOro HCKycCTBa

paHHero nepuoaa B crarbsx JI. Pouuna,
ony0JIMKOBAaHHBIX B JKypHaJie
«HckycerBo B Mmaceb» B 1929-1930 rr.

Bcero B 1929-1930 rT. B s)xypHane «ckyc-
CTBO B MacChD» OBLIO OMyOIIMKOBAHO 4 CTATHH

JI. Pomnna: «JckyccTBO B IUIEHY 3aUMCTBO-
Banui» (1930); «OTroponuBIIKECs OT KUZHI
(1930); «DyHKIMOHAIN3M — HE HAIll CTHJIbY
(1930); «HckyccTBO, Tpedyrolee MPU3HAHUS
(1930). PaccmoTpum TeopeTHYECKHE TTPUHITH-
Bl COBETCKOT'O UCKYCCTBA, KOTOPBIE OBLIN M3-
JIOKEHBI B TAHHBIX ITyOIUKAIUAX.

B cratbe «JcKkyccTBO B IJIEHY 3aMMCTBO-
BaHuii» JI. PommH mogHMMaeT J0CTAaTOYHO
JMCKYCCHOHHBIA B COBETCKOH cpejie BOIpocC —
BOIIPOC KYJIBTYPHOI TpeeMCTBEHHOCTU. ABTOP
M0JIaraeT, YTO B OOJACTH HCKYCCTB OMACHOCTh
UJICOIOTHIECKOT0 3apaKeHUsT HanboIee BEICO-
Ka. B cBOMX cTaThAX OH NOJEMU3UPYET 110 TO-
BOJYy NOHHMAaHUS MAapPKCUCTCKO-JIEHUHCKHUX
MIOJIOKEHUH O KYJbTYpPHOM HAaclleICTBE pa3-
JINYHBIMHU UCTOJIKOBATEISIMU.

Kpome Toro, aBTop oT™MEuaeT, 4To Mpe-
MPUHUMAIOTCA HOIBITKH NEPECMOTPa Mapk-
CUCTCKOI'O MCKYCCTBOBEIEHHSA C MO3UIMHU
TEOPETUYECKUX IOJOKEHUNH KOHCTPYKTHUBU3-
Ma, (pyHKIHOHATH3Ma, «Iepu3Ma» B JKHBO-
MUCU U T.JA. SIpKUM OpUMEpPOM TaKOW Ipak-
TUKH PoluH cuuTaer oOpraHu3ylonrecs
M30-BbICTaBKU, KOTOpbIE, CIIEAYs 3alaJHOMY
MacCTEpPCTBY, OKa3bIBAIOTCA COBEPLICHHO YYXK-
IOBIMA M HETIOHSTHBIMH pabodeMy 3pUTEINIO.
Eme onHuM npumepoM, Mo ero MHEHHIO, SIB-
nserca aestenbHocTs BXYTEWH, koTtopsiid
BBIITYCKA€T OTOPBAHHBIX OT KU3HH, SIUIOH-
CTBYIOIIMX MeuTaTellel, a BOBCE HE MHUIU-
aTUBHBIX, PACTyLIUX U3 COBETCKOW JEHCTBU-
TEIBHOCTH XYHOKHUKOB. UTOOBI pa3pemuTh
Takue CIIOpHblE TEHJEHIUH, Kacaloliecs
BOIIPOCOB  KYJIBTYPHOM IMPEEMCTBEHHOCTH,
Pomuu oOpamraercs k wuumesm B.U. Jlenu-
Ha Kak K oTmpaBHOU Touke: «lIponerapckas
KYyJbTYpa, IOJDKHA SIBUTHCA 3aKOHOMEPHBIM
pPa3BUTHEM TE€X 3alacoB 3HAHUS, KOTOpPbIEC de-
JIOBEYECTBO BbIPa0OTAI0 IOA THETOM Kalu-
TAQJIUCTUYECKOI'O0  OOLIECTBA, IOMEIIHYbErO
oOrniecTBa, YHHOBHUYBLETO obmecTBay (Lenin,
1967); «be3 Hacnmenusi KamUTaJIUCTHYECKON
KyJbTYpbl HaM HE IMOCTPOUTH COLIMAINU3MA»
(Report of the Central..., 1919).

Pouun yka3bIBaeT, 4TO MHOTHE, KTO IIPH-
BOJIUT B IIPUMEP 3TU LIUTATHI B 3aILUTY IIOJI0XKE-
HUS O TOM, YTO HOBasl KyJbTypHas (popMarrus
CTPOUTCS W3 Marepuaja, KOTOPbIH JocTalics
HaM OT CTapoil KyJbTYphl, HE JO KOHLA [TOHU-
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MaroT BCIO CyTh 3TOT'O BOIIPOCA M CAMH CJIOBa
Jlennna. OH KpUTHYECKH aHAIM3UPYET, KaK
HCTOJKOBBIBAIOTCS JICHUHCKHE IIOJIOKECHUS
B CTaTbsIX M BBICTYIUICHUSIX OTEUECTBEHHBIX
HMCKYCCTBOBE/IOB:

«Bo-TIepBBIX, JICHMHCKHE  ITOJIOKCHHUS
0 KYJBTYPHOW TIPEEeMCTBEHHOCTH MCTOIKO-
BBIBAIOTCS HE TOJILKO B TOM CMBICJIE, YTO MBI
JIOJDKHBI HCTIONIB30BATh IS CTPOUTEIHCTBA
MPOJIETAPCKON KYJIBTYPhl KPUTHYECKH TIpe-
OJIOJICHHBIE  IIEHHOCTHU  TPEIIECTBYIOMIEH
KYyJIBTYPBI, HO U B TOM CMBICIIE, YTO TIpOJeTap-
CKO€ MCKYCCTBO B CBOMX TBOPUYECKHX TOMCKAX
JIOJDKHO UATH OT OypKya3HOT'O HCKYCCTBA.

Bo-BTOpBIX, 3TOIl CHCTEMOI HAM HABA3BI-
BAETCSI MBICTTb O CAMOCTOSITEIIFHOMN PEIIaroIien
MPEEeMCTBEHHOCTH TI0 TUHUH UCKYCCTB.

B-Tperbux, 3TON NXKE-ICHUHCKOW CUCTE-
MOW HACTOMYMBO yTBEPXKIAETCS, YTO HCXOJ-
HBIM ITyHKTOM JJISI IPOJIETAPCKOT'0 UCKYCCTBA
HYKHO CUHATATh WMEHHO HMCKYCCTBO MOCIIE-
Hed (aspl KaNMTAIUCTHYECKOTO OOINECTBa,
KaK HaclIeJICTBO OCOOEHHO BBLICOKOHM I[€HHO-
cti» (Roshchin, 1930, 5(13): 14).

PommH cunMTaeT HEBEPHBIM M BPEIHBIM
MOJIOKEHHUE, YTO TPOJIETAPCKOE HCKYCCTBO
JIOJI’KHO WJITH B CBOMX UCKaHUSIX OT OypiKyas-
HOTO UCKYCCTBa. B TBOpUECKMX MOMCKaxX HYX-
HO UCXOJUTh W3 Halllel OypHOU JNCHCTBUTEIb-
HOCTH, W3 TIyOOKOrO MPOHUKHOBEHUS B €€
CYIIHOCTh, W3 TIONCKOB COOTBETCTBYIOIIETO
CMEJIOT0 XYJOKECTBEHHOT'O BBIPAKECHHS dTOU
JICHCTBUTEIIBHOCTH B HOBBIX 00pa3ax, B HOBBIX
(hopmax uckyccTB. IMEHHO 3TO, a HE OpPHEH-
THPOBKA Ha 3aMaJJHUYECTBO JOHKHO HMETH
MPUOPHUTET B TBOPUECKOW padoTe. DTO Takke
MPEJIoJIaraeT HeOOXOMMOCTh KPUTHIESCKOTO
WCTIONIb30BAHMS TIEHHOCTEH CTaphIX KYIBTYD,
TeM 0oJiee UYTO HUKTO M3 CAMBIX MOJIOJIBIX XY-
JIO’)KHUKOB HE CBOOOJICH OT HACJIOCHHI OIBITa
HWCKYCCTBA MPOIIIJIOTO.

HeoOxonuM  OHUAJIEKTUYECKUM  HOIXOI
K HCKycCcTBY. ICKycCTBO — HaICTpOHKa, U pas-
BUTHE €r0 B KOHEYHOM CYETE OMpPEeseTCs
CaMOJBM)KEHHEM DJKOHOMHYECKOTO Oasmca.
B sroii ycraHoBke PoluH cchliaeTcs Ha BbI-
ckaspiBanms K. Mapkca:

«TymaHHBIC 00pa30BaHMs B MO3TY JFOICH
SIBIISTFOTCSI TAK)KE HEOOXOAMMBIMHE CyOIMMAaTaMU
WX MaTepHUaIbHOT0, SMITMPHYECKH KOHCTATHUPY-

€MOro M CBSI3aHHOI'O C MaTepuasbHbIMU YCJIO-
BUSIMU JKU3HEHHOT'0 ITporiecca ... TOJIbKO JItoaH,
pa3BUBAIOLME CBOE MaTepHaJIbHOE IPOU3BOJI-
CTBO M CBOM MaTepuaJIbHble CHOLLEHUSI, U3MEH -
0T B 9TOM 1€ TENBHOCTH TAaK)Ke CBOE MBILLIIEHHUE
(Archive of K. Marx and F. Engels, 1924).
PouuH noasepraeT ocTpoMy COMHEHHIO
U YyIOP HEKOTOPBIX MCKYCCTBOBEIOB B KYJIb-
TYpPHOH IPEeMCTBEHHOCTH Ha HCKYCCTBE
MMEHHO MOCeTHEH (pas3bl KaUTaTUCTHISCKO-
ro obmectBa: «KoHeuHo, MBI MHOTOE yCBanBa-
€M U3 YKOHOMUKH, TEXHHUKH MOCICTHEH (ha3bl
KanuTajaucTuieckoro odmectsa. Ho He Hyx-
HO 3a0BIBaTh, 9YTO B TO YK€ BPEMs MBI CO3/1aeM
MPUHLHUIINAIBHO UHYIO TOJUTUYECKYIO CUCTE-
MY, COBEPILIEHHO UHYI0 3KOHOMUKY, UHBIE OT-
HOLLIEHUS KJIAcCOB, IPYTUe€ COLMaIbHbIE CBA-
34, OTHOLIEHHUE JIF0JIeH K IPOU3BOACTBY, HHYIO
MICUXO0JIOrH10. I MUMEHHO IOTOMY HaM BO MHO-
roM Onrke Oompasi U siCHasl KyJbTypa Kalld-
TaJIMCTUYECKON IOHOCTHU U paclBeTa, YeM yIa-
JI0YHasi, U3BpallleHHas, COBEPLICHHO 4YyKIas
pabodeMy KIllacCy KyJbTypa OTKHBAIOIIETO
kanuTaiaumay (Roshchin, 1930, 5(13): 14).
Uro e KacaeTcs C€aMOro HCKYCCTBa,
TO aBTOP 3/€Ch NPUMEHSAET BCE BBILIEH3JIO-
JKEHHbIE KPUTHUYECKHE ITOJIOKEHHUS U B CTOPO-
HY MHOTHX XyJn0oKHHUKOB AXP. OHm Takxe,
10 €r0 MHEHHIO, UAYT HE U3 TIOMCKOB 00pa3oB
B COBETCKOM JIEHCTBUTEIBHOCTH, a U3 Oyp-
JKya3HOTO HMCKYCCTBA M CIJIOXKHUBLIMXCS paHee
¢dopmM, IS UX TBOpYECTBA XapaKTEPEeH Iac-
CUBHBIM HaTypaJiu3M, HEOIpeleleHHoe Ie-
PENBIKHUYECTBO, «OECTEMITEPaMEHTHOCTDY,
BSUIOCTb KUCTH, TONTaHUE HA CTAphIX MyTsX.
B npyrotii cBoeit ctatbe «OTropouBIIN-
€csl OT KU3HW» POILIUH Takke AeMOHCTPUPYET
[IPaBOMEPHOCTH CBOMX IOJIOKEHUH Ha IIpUMe-
pe nestenpHocT BXYTEWH, B ocobenHoCTH
BBICTaBKH «yIapHUKOB-BXYTEHMHOBLEBY: «Bce
OoJIle3HEHHOE, OTpHUIaTeIbHOC B (HOopMHUpO-
BAHUM HAILIEr0 XYJI0KHUYECKOI'O0 MOJIOJIHSKA
HAIIUIO 3JI€Ch BBINYKJIOE, PE3KOE BhIPAaKEHHE.
W npexnpe Bcero — OTpHIB OT HAIIel new-
CTBUTEJIBHOCTH, HEYMEHHUE [TOYYBCTBOBAThH €€
B 00pa3ax W HCXOOUTH U3 Hee B (POPMAIBHBIX
HCKaHUAX. BMeCTO 3TOro «yaapHUKU» AEMOH-
CTPUPOBAJIHU AELIEBOE SIUTOHCTBO, JIETKOBEC-
HOE TIOoIpa’kaHUe OONBIINM MacTepam, H3ro-
TOBIICHHE (DOPMANBHEIX aMajbraM, TOTHBIX,
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110 X MHEHUIO, JJIs OJIEBAHUS JTIFOO0M CIOKET-
Hoii cxeMbl» (Roshchin, 1930, 2(10): 26).

PommH cTOMT Ha MO3HWIIMU, YTO MBI HH-
4ero He JOJDKHBI OpaTh U3 CTPYKTYPHI KallH-
TaJIMCTHYECKOTO OOIIECTBA: HM HATypau3Ma,
HU HMMIIPECCUOHM3MA, HU DKCIPECCHOHU3MA,
HU KOHCTPYKTHMBH3MA. [l NpUHIUTIHAIIB-
HO HOBBIX KYJIBTYPHBIX CILNIABOB MBI OepeM
W3 KAlUTATUCTUYECKON KYIBTYPBI TOJIBKO TO,
4TO HaM HYXHO. OH CYUTAET, YTO COBETCKOU
CTpaHEe KaK HHUKOTJa HYXHBI XYJTOKHUKH-
PEBOJIONMOHEPHI W CMENbIE TIONCKH B UCKYC-
cTBe. MarepuanucTUYeCKu-THaleKTHIEeCKUN
TTOJIXO0]] KO BCE MCTOPUH MCKYCCTB, N3yUCHHE
TEeKyIIeW JeHCTBUTENBHOCTH JAacT BO3MOXK-
HOCTh HAMETHTh HaIpaBJICHUE TBOPUYECKHUX
TTOMCKOB ISl MOJOABIX XYJIOKHHKOB. IlyTh
K HOBOMY CTHIIO — 3TO KOJUIGKTHUBHOCTH
B TBOPYECTBE, pacdeT Ha MacCOBOCTh, Mepe-
X0 K MOHYMEHTAJbHOCTH, CBEPXMEPHOCTH,
opraHuyeckasi yBsI3Ka J>KUBOIHCH U CKYIIb-
NTYPHI C UCKYCCTBOM MAacCCOBBIX IPA3HECTB,
C JOCTHMOKCHHUSMH JIEHCTBUTEIHLHO COBETCKOM
APXHUTEKTYPhI, CMEJIbIE OIBITHI C HOBBIMH Ma-
TeprallaMH.

JI. PommH nipu3bIBaeT XyI0)KHUKOB U HC-
KYCCTBOBEJIOB HauaTh OOpHOY 3a «JICHCTBH-
TENBHO JICHUHCKYIO TOJINTHUKY» B UCKYCCTBE,
PEKOHCTPYHPOBATh JKUBOMUCHBIA  (paKyIThb-
TET, NPUOIHU3UTh 00yYCHHE HA HEM K IPOHU3-
BOACTBY (a TakXe K JAESTEIHHOCTH KIyOOB,
K OpraHM3allid MacCOBBIX MPa3JHECTB, K XY-
JIO)KECTBEHHBIM JKypHallaM, Ta3eTaM W T.J.),
W3MEHUTH MPOTPAaMMBI U METO/IBI BOCITUTAHUS
MOJIO/IOTO TIOKOJICHU S XY I0KHUKOB.

B cratpe «DyHKIMOHAIN3M — HE HAIl
ctuiby Porue oOpariaercst K TeMe COBETCKON
apxuTeKTypel. CoIMamuCcTHYeCKOe CTPOH-
TENBCTBO PAa3BOPAYUBACTCS B OypPHOM TEMIIE,
a BMECTE C HUM — THTAHTCKHUE 3JIaHUs WH]IY-
CTPHH, YUPESKJICHHUM, KITyOOB, HOBBIC paboune
TTOCEINIKU, W3MEHSIIONINE JUIO0 CTPaHbL. ABTOD
MMOTYEPKUBAET, YTO KaXKJasl BEI[b UMEET CBOU
SI3BIK, B TOM YHCIIE apXUTEKTYyPa, B CUCTEME KO-
TOpPOW KaXKJI0€ BO3BEIICHHOE 37aHUE TpHoOpe-
TaeT MPABO TOJI0Ca B ITUPOYANIICH ayTUTOPHH.

Mexny teM PommuH oTMedaeT, 4To AJA
COBETCKOH apXUTEKTYyphl XapaKTepHbl Oec-
MOPSAIOYHOCTh,  CIIy4ailHOCTh,  pa3HOOOM
B CTPOUTEICTBE W B APXUTEKTYPHOM SI3bI-

ke. B apxuTekType elle He HailJeHO HOBOTO
MIPOJIETAPCKOTO CTUJIA, KOTOPBIH OTpa3ui Obl
B ce0e C Hy KHOH CHIIOH U BRIPAa3UTEIBHOCTHIO
HOBBIE OOIIECTBCHHBIC OTHOIICHUS B IIEIIOM,
SHTY3Ua3M COLMAJIMCTUYECKOTO CTPOUTEINb-
CTBa, IICUXOJIOTHIO HOBOIO KOJIJIEKTHBHOI'O
yesioBeka. CoBeTCKast apXUTEKTypHas 00JacTh
HE OCBOEHA ell1e AUAJIEKTHUYECKUM METOJIOM.

DYHKIMOHAIBHBIA METOJI B ApXUTEKTYPE
BBIJIBUTAJICA KaK METOJI, KaK CTUJIb COBETCKOMN
JEHCTBUTENBHOCTH. DTOT CTUJIb CIOXKHIICS
B IOCJIEAHEE NECATUIETHE KaluTaJIucTH4e-
CKOHM KYJNBTYpBL, I B HEM 00BEKTUBHPOBAIOCH
BCE CBOCOOpa3ne KAIHUTAIUCTHIECKOrO 3aKa-
Ta: KJIACCOBOE yrHETEHHE, HeObIBaJIbI poCT
TEXHUKH, NOJYMHEHHBIN 3a7aye BbKUMAHUS
pHOaBOYHON CTOMMOCTH, ACTSTIECTBO, CTPEM-
JICHHWE K 1eIecO00pa3HOCTH B dKOHOMHUH, HT-
HOPUPOBAHHUE YEJIOBEYECKOro JIOCTOMHCTBA
pabodero kiacca, MoJaBICHUE er0 KYJIBTYPHL
OTcroa nocieaoBaTeIbHO BHITEKANO OTpULIA-
HHE LIUPOKOr0 MacCOBOI'O UCKYCCTBA, B 4acCT-
HOCTH apXUTEKTYphl, BO MMs TEXHOJOIM3Ma
U pallMOHAJIU3MA.

Pouiun BcTymaer B IOJIEMUKY C HJIEO-
JIOTOM KOHCTPYKTHBHOTO (DYyHKITMOHAIH3MA,
apxutektopoMm P. Xurepom, KOTOpPBIM CTOSI
Ha MO3ULHUAX, YTO CYIIHOCTb ITOCTPOEHUS CO-
LMalu3Ma 3aKJII0YaeTcss B TOM, YTOOBI IPO-
J0JKaTh, pa3BUBaTh, YCOBEPLICHCTBOBATh
KYyJbTYPHOE Hacjeue KalmuTaJIUCTUUECKOIO
obmecTBa. PomuH 3amaercs 31ech BOIPOCOM:
B Y€M TOIJa CMBIC] COLUAJIBLHON PEBOIIOLUN?
B uctopuueckoit cMmeHe KyabTyp XUrep BUAUT
TOJIBKO HENPEPBIBHOCTb, IPEEMCTBEHHOCTbD.
JmanexTuka ke He 3HaeT aOCONIOTHOH Herpe-
PBIBHOCTH, IIPEEMCTBEHHOCTH — OHA BO BCEM
BUJIUT MX €IMHCTBO. B wuHTepnperauun
JI. Pomuua Xwurep oTpumaet B NpUMEHEHUU
K apXHUTEKTypPe OCHOBHOE BO BCSIKOM IpOLEC-
ce — 00pbr0y MPOTHUBOIIOIOKHOCTEH, Pa3BUTHE
gepe3 Oopr0y mpotmBopeumit. Kpome Toro,
KpUTHKYeT POIIMH U cieaytoliee BbICKa3bIBa-
Hue Xurepa: «Bemp, Kak Bellb — «KpacuBa»
JUIS Hac, T.. SMOLIMOHAJIBHO BBIpa3UTeJIbHA
JIMLIb TOCTONBKY, HOCKOJIBKY OHa JIOTMYHA,
MIOCKOJIBKY IeJIeco00pa3Ha, IMOCKONBKY (yHK-
IMOHAJIBHO BhIpasuTenbHay (Khiger, 1929).

Pouun nosaraet, 4To cBeJJeHUE SI3bIKa ap-
XUTEKTYPHI TOJIBKO K (YHKIIHOHAIBHOM U JIO-
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TUYECKON BBIPA3UTEILHOCTH JTO CBE/ICHHE
OJTHOHM KaueCTBEHHOCTH K JIPyTOH, Ooiiee mpo-
CTOMH, T.e. yIPOIIEHYECTBO (KaK OJIHA U3 YepT
MEXaHUCTHYECKOTO MHUPOBO33PECHUS).

OTpullaHHe apXUTEKTYphl Kak o0pa3s-
HOTO HWCKYCCTBa, CBEJIEHHE €ro K HWHIKCHe-
pyu¥, HETIOHMMAaHHWE CYIIHOCTH CTHUJS Kak
OOIIECTBEHHOTO OTHOIICHHS, BBIPAXKEHHOTO
B cUCcTeMe 00pa3oB, PaKTHIECKOE YTBEPKIe-
HHE CYOBCKTHBU3MAa B TBOPYECTBE — BCE 3TO
HE PEBOJIOIMOHHOEC OTKPOBEHHE B 00JACTH
HUCKYCCTB (KaK 3TO MHOTHE CTaparoTcsl M30-
Opa3uTh), a TOJBKO TMOBTOPEHUE TOJIOKECHUHN
3amajIHoro, O3 JHECKATU TAIHCTHICCKOTO,
ctuis B apxutekrype. [lo muenuto Pomuna,
(DYHKIIMOHAIM3M JIOJDKEH YCTYIHUTh MECTO
MPOJIETAPCKOMY CTHIIIO.

B crarpe «lckyccTBo, TpeOyromee mpu-
3HaHUs» PoniiH mogHuMaeT Bonpoc 06 orpom-
HOM 3HaYEHUHU MacCOBBIX Mpa3aHecTB. OH y0e-
JKJIEH, YTO COBPEMEHHOE €MY HMCKYCCTBO €IlIe
HEJIOCTAaTOYHO peaju3yeT CBOEH IMOTEHIHAN,
YTO OHO JOJDKHO CTaTh IPOMagHON (GopMupy-
IOIIEH CUJION B YCIOBUSX HANPSIKEHHON COLU-
AIMCTUYECKOUN CTPOMKHU.

I[Io mMuenuro PommuHa, BeIymIMM BHAOM
HUCKYCCTBA, PEBOIIONMOHU3UPYIONIUM U TBOP-
YECKM MHUTAIOUIUM JPYTHe UCKYCCTBA, MOJIK-
HBI CTaTh MACCOBBIC ITPA3IHECTBA — OHHU OJIFIKE
BCEX MCKYCCTB K COBETCKOHM JEHCTBUTEIHHO-
CTH. DTO KOJOCCATBHEHITNN SKpaH PEBOIIO-
IIMOHHBIX UJIEH, OPUEHTUPYIOITNX MaTEPHAJIOB
" P, KyJIBTYPHBIX JIO3YHTOB. ITO BO3MOXK-
HOCTH XYJO)KECTBEHHOT'O BOCIHUTAaHUS Macc.
Ho st Bcero aToro maccoBble Mpa3gHECTBA
JIOJDKHBI OBITh OPTaHWU30BaHBl KaK TIIATENb-
HO TIPOJIyMaHHBIC NEIBHBIE XY/I0’)KECTBCHHBIC
mpou3BeieHus. Bce BUABI MCKYCCTBA JIOJDKHBI
BOWTHU >KHUBBIMH YaCTSIMH B €IUHBIN 3aMBICEI
MacCOBOTO MPa3aHECTBA.

Takum oOpazom, B crathsax JI. Poruna,
OIMyOJIMKOBaHHBIX B JKypHaje «VckyccTBO
B MacChI», OTpHUIAeTCs PYHKIIMOHATIN3M U KOH-
CTPYKTHUBHU3M KaK Uy>KEpOJHAs MPOJIETAPCKO-
MY HCKYCCTBY HJCOJIOTHSI, KOTOpasi HE MOXKET
OBITH OCHOBAaHHWEM JJs CTHJICH COBETCKOM

KYJBTYpbl, COBETCKOI'O MCKycCTBa. ABTOp
MPHU3BIBAET HavYaTh O0pHOY 3a AEHCTBUTEIHHO
JIEHUHCKYIO IMOJIUTUKY MCKYCCTBA, NPUMEHsS
JIMaJIeKTUKO-MaTepUaTUCTUUYECKUI METOI.

3akJ/ouenne

Xya0)KECTBEHHbIE HPAaKTUKH, COBOKYII-
HOCTH KOTOPBIX B 1920-1980-¢ TT. cocraBmia
CUCTEMY COBETCKOM KYJIBTYpPBI, 3aKJjaJbIBa-
JIUCh B paHHEH TEOPHHM COBETCKOI'O MCKYCCTBa
U COBETCKOW KyNbTypbl. OJHUM U3 OCHOBOIO-
JIOXKHUKOB TEOPUU COBETCKOTO (IIPOJIETapCKO-
ro) U300pa3sUTEIBHOTO HCKyCcCTBa ObLTA IMy-
OJUINCT, HCKYCCTBOBE, HAYYHBIN COTPYIHUK
®puna ConomoHoBHa Porunckas, kotopas
B CBOMX IPOTPAaMMHBIX MaHH(ecTax, B 00-
30pHBIX U JUCKYCCHOHHBIX CTAThsX, OIMYOIIH-
KOBaHHBIX B JKypHase «lckyccTBO B Macchl»
B 1929-1930 r., chopmyupoBaia BaxKHeitee
coJiepXaHue MporpaMMbl IPOJETAPCKOro HUc-
KYyCCTBa, W JaHHAs IMporpaMMma II0TOM ObLia
peaau3oBaHa B TBOPUECTBE COBETCKUX XY10K-
HUKOB M B CIIOCO0axX XYIOKECTBEHHOTO 00-
pa30BaHUs, OPraHU3ALMM XYJI0KECTBEHHOIO
TBOPYECTBA COBETCKOM 3IMOXU HPaKTUYECKU
MOJHOCTBIO. Llesblit psAl COBpEMEHHBIX XYO0-
JKECTBEHHBIX IIPAKTUK TaK)K€ UMEET CBOE IIPO-
HCXOKJIEHUE U3 KOHLENTYaIbHBIX IPUHLIUIIOB
3TOM MPOrpaMMbl U MOXKET ObITH IMOHAT UMEH-
HO B 9TOM KOHTEKCTE.

Jpyroii aBTOp AMCKYCCHOHHBIX CTaTeu
)kypHana «MckycctBo B maccel» JI. Pommu
MMOJHUMAET 3HaYUMBbIe JUJIs JajbHeHIero pas-
BUTHSI COBETCKOTO MCKYCCTBa BOIIPOCHI, CBf-
3aHHBIE C «IPaBUIBHOCTBIO» HCTOJIKOBAHUS
HCKYCCTBOBEJAMU OCHOBHBIX MAapKCHUCTCKO-
JEHUHCKUX IOJOKEHUH OTHOCHUTEIBHO Ipe-
€MCTBEHHOCTH KYJBTYPBl. ABTOP BHOCHUT PSiJ
BAJKHBIX 3aME€YaHU B UX TPAKTOBKY U BblJIE-
JSeT KIIOYEeBbIE HAlpaBlIEHUs XYIO0XKECTBEH-
HOM JIesITeIbBHOCTH, KOTOPBIE MO3BOJIAT peaiu-
30BaTh JICHUHCKYIO TIONIUTHKY, TPeOyrouryro
BEITVIABUTH HOBBIE (POPMBI MacCOBOTO HCKYC-
CTBa, YCTAHOBUTb NPUHLMII KOJJIEKTHUBHOCTH
B TBOPYECTBE M OPTraHU30BATh APPEKTUBHOE
XYJ0XKECTBEHHOE BOCIIUTaHHUE Macc.
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Abstract. The article is devoted to the analysis of the activities of the Four Arts art
association and the identification of their strategy for including art in the general context
of cultural construction in the early Soviet period of the 1920s. The study includes an
analysis of a number of documents regulating the activities of representatives of this
artistic association, as well as the work of one of its leading sculptors, A.T. Matveev. The
philosophical and art criticism analysis of one of his representative works is carried out —
the sculptural composition “October”, made in 1927 in honor of the decade of the October
Revolution, a landmark event in the history and culture of the Russian state. It is determined
that the activities of the members of the association were focused on the inclusion of art
in the general policy of building a socialist culture of Russian society. This activity was
documented and assumed the implementation of a fairly wide range of types of work, each of
which was aimed at the development and actualization of Russian fine art as one of the most
important mechanisms for the transformation of the cultural identity of Soviet society. The
analysis of the work of sculptor A.T. Matveev, including as part of the membership of the
art association “Four Arts”, allowed us to identify the characteristic features of the direction
of'the creative activity of the masters of this association. The possibility of developing one’s
own unique method of creative work is recognized as relevant, which was also used by each
master in order to implement the practice of maintaining the cultural policy of socialist
construction, stated in the manifestos of the members of the art association “Four Arts”.
It is determined that this direction of creative activity of the members of the association
has expanded the subject of their works, the range of artistic forms and signs designed to
embody the new values of the new socialist culture.
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Cubupckuil pedepanvrwlil yHusepcumem
Poccuiickaa @edepayus, Kpacnoapck

AHHoTanus. CTaThbs MOCBAIICHA aHATHN3Y ACSTENEHOCTH XyA0KECTBEHHOTO 00bEANHEHHS
«YeThIpe NCKYCCTBa» U BBISIBICHHIO €TI0 CTPaTerHy BKITIOUSHHUSI HCKYCCTBA B OOIINI KOHTEKCT
KyJBTYpHOTO CTPOUTENBCTBA B HaUaIbHbII coBeTcKuil nepuon 1920-x rr. UccnenoBanue
BKJIIOUAET B ce0sl aHANIU3 pAfa JOKYMEHTOB, PEITIAaMEHTUPYIOMUX JAEITEIbHOCTh
IpeacTaBUTEICH JaHHOIO XyI0XECTBEHHOTO O0BEIUHECHUS, & TAK)Ke TBOPUYECTBA
OJTHOTO U3 BEAYIIHX ero cKynbnTopoB — A.T. MaTtBeeBa. OcymiecTBieH puiaocopcko-
HCKYCCTBOBEIUECKHUM aHAIN3 OJHOTO U3 PEIPE3CHTATUBHBIX €r0 MPOU3BEACHUN —
CKYJBNTYPHOH KoMTIO3UINH «OKTSOPB», BHITOTHEHHON B 1927 I. B 4ecTh ACCATHICTHUS
OKTsSI0pbCKOI PEBOIIOINH, 3HAKOBOTO COOBITHS B UCTOPHUH U KYJIBTyPE POCCUHCKOTO
rocyaapctsa. OnpesienieHo, 4To JeITeIbHOCTh YWICHOB 00beIUHEHHS ObllIa OPHEHTHPOBAHA
Ha BKJIIOYEHHE HCKYCCTBA B OOIIYIO MONUTHUKY TIOCTPOCHHS COLUATUCTHUECKON KYIBTYPBI
poccuiickoro obmecTtBa. JlaHHast eI TEILHOCTh ObUIA JOKYMEHTAJIBHO 3aKpEIICHA
U IpeJosaraia pean3anuio J0CTaTOYHO MIUPOKOTO CIEKTPa BUIOB PadOT, KaskKIbIN
13 KOTOPBIX OBLT HATPABJICH HA PA3BUTHE U AKTYAIH3AIMI0 POCCUICKOT0 H300pa3UTeIbHOTO
HCKYCCTBa KaK OJTHOTO U3 BaXXHEHIINX MEXaHU3MOB TpaHCPOpMALMKU KyJIbTypHOH
WJICHTUYHOCTH COBETCKOTO 00IIecTBa. AHaIN3 TBOpUYeCTBa cKynbnTopa A. T. MaTBeeBa,
B TOM YHCJIC B COCTaBE WICHCTBA XY/I0’KECTBEHHOTO 00beAMHEHUS «HEeThIpe NCKYCCTBaAY,
TIO3BOJIMJI BBIICTIUTD XapaKTEePHbIE 0COOCHHOCTH HATIPABICHHOCTH TBOPUECKOM ESTEHHOCTH
MAacTepoB JTaHHOTO OObETMHEHUS. AKTyalbHOM IPU3HACTCS BOSMOKHOCTh PAa3BUTHSI CBOETO
COOCTBEHHOT'O YHHKAJIBHOTO METOJIa TBOPUECKOH pabOTHI, KOTOPBII B TOM YHCIIE MPHUMEHSIICS
Ka)/IbIM MacTEpOM B IIEJISIX Peann3alliy, 3asBICHHON B MaHH(eCcTaX WICHOB O0IIECTBA
«YeTbIpe UCKYCCTBaY, MPAKTHKHU MOJJICPKaHHS KYIBTYPHON MOJIUTHKU COLUATICTHYECKOTO
cTpoutenseTBa. ONpeneneHo, YTo JaHHOE HalIPaBJIEHUE TBOPUYECKON NEATEIbHOCTU WICHOB
00BbEMHEHUS PACIIMPUIIO TEMATUKY UX TIPOU3BEICHHIA, CIIEKTPa Xy/I0KECTBEHHBIX (hopMm
1 3HAKOB, ITPU3BAHHBIX BOILIOIIATH HOBBIE IICHHOCTH HOBOW COLMATUCTUUCCKON KyIBTYpBHI.

KiroueBblie ciioBa: ((LICTBIpe HCKYCCTBa», XyJOXKCCTBCHHBIC O6’BeZ[I/IHeHI/I$[, COBCTCKOC
HUCKYCCTBO, TBOPUCCTBO A.T. MarBeena.

Hayunas ciermansrocts: 5.10.1. Teopust n ucTopust KynbTypbl, NCKyCCTBA (KYJIBTYPOJIOTHS).

Huruposanue: Cepenkuna H. H. Counanuctinueckuii peaansm B TBOPYECTBE XYI0KHUKOB 00bETUHEHHS
«Yertsipe uckyccrBay. Kypn. Cub. ¢heoep. yn-ma. I'ymanumapnoie nayku, 2025, 18(2), 299-309. EDN:
ZIDINS

Beenenne HCKYCCTBa, H3y4UCHUE KOTOPOTO MMPU3HACTCS

OO0benuHeHNE XYJOKHIKOB «UeThIpe UC-  CErOAHS aKTyalbHBIM U BOCTPEOOBAHHBIM Ha-
KyCCTBa» IPEICTaBIISET COOON ONHY M3 3HA-  MpaBJICHHEM HayJIHEIX HcclenoBaHui (Serveeva,
KOBBIX BEX B UCTOPHHU Pa3BUTHS COBETCKOoro Zamaraeva, 2023). JlesiTeIbHOCT 00 bETUHCHHUS
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CKJIa/IbIBAJIaCch B CUTYyallMH IepHOia 3HAYMMBIX
TpaHChOopMaAIUil, TPOUCXOIAIINX KaK B JKH3-
HU POCCHICKOT0 00IIEeCTBA U TOCyIapCTBa, TaK
1 BHYTPH POCCUICKOr0 UCKYCCTBA B LIEJIOM, YTO
HAIlJIO CBOE€ OTPa)KEHUE, B YACTHOCTH, B psJie
KOHIIEMIHH, KOTOpBIE OBLIN cHOpPMYITHpPOBa-
HBI B 00JIaCTH 3CTETUKHU UCKYCCTBA B paHHUN
copetckuit mepuosa (Koptseva, Seredkina,
Degtyarenko, 2023).

W3yuenune nedaTeapHOCTH OTAEIBHBIX CY-
LIECTBYIOIIUX B ATOT NEPUOJ XYHOXKECTBEH-
HBIX OOBEIWHEHUH BUIUTCS 3HAUMMBIM Ha-
[paBJeHUEM HCCIIeI0BaHUN 3aKOHOMEPHOCTEN
pPa3BUTHUS UCKYCCTBa B IEpPBbIe I'OJbI MIpaBJe-
HUSI COBETCKOM BJIACTU. AHAJU3 JEATEIbHO-
CcTU 00beauHeHus: «YUeTbipe UCKycCTBa» IO-
3BOJIUT PACIIMPUTh M YTOUYHUTH UMEIOIIHECS
CBE/ICHUS HE TOJIbKO OTHOCHTENIBHOI'O CIIELH-
(GUKH NeSITETPHOCTH AaHHOTO OOBEAMHEHUS,
HO U Pa3BUTHUS POCCUUCKOrO UCKYCCTBA B Ha-
yaje XX B. B iesioM. Tem OoJiee 4TO HAYYHBIX
HCCIIEIOBAaHUM, MOCBALIEHHBIX OCMBICICHHUIO
NEITeTPHOCTH JaHHOTO OOBEIUHCHUS, HE TaK
MHOT0.

Cpenu COBpPEMEHHBIX YUYEHBIX OOJIbILOH
BKJIaJ] B H3yYEHHE NEITEIBHOCTH OOIIecTBa
«Uetnipe nckyccrBa» BHecna H.JI. Amackuna,
OITyOJIMKOBABIIasl PE3yIBTATHl CBOETO HCCIIE-
noBaHUs B Tpyne «OOMmECTBO XyIOKHUKOB
“Yersipe uckyccTBa’» (2022). AHamuzupys
JesTeNIbHOCTh ~ NpeAcTaBUTeNIel  o0bennHe-
mus, H.JI. AgackmHa oTMedUaeT B KauyecTBe
OCHOBHOT'O TIPUHIIUTIA €T0 Pa0OTHl «CTpEeMIIe-
HUE K IIHAPOKOMY KYJIBTYPHOMY COOOIIECTBY
MpeACTaBUTENeH Pa3HBIX BUIOB HCKYCCTB...»
(Adaskina, 2022: 30), yto oTBe4ayso OOIIEH
TEHJICHIINH, TOCHojcTBOBaBmeil B 1920-¢ TT.
CPEIH BCEX XYIOKECTBEHHBIX COOOMIECTB. JTO
1 OTIPEISIINIIO, COTIIACHO aBTOPY, Ha3BaHUE 00-
mecTBa, OOBEAMHUBIIETO COOOH MpencTaBh-
TeJel YeThIPeX UCKYCCTB: JKMBOIIUCH, CKYJIb-
OTYpbl, TpadUKH U apXUTEKTypbl. B aTOM
MPOSBIISIIICA HOBATOPCKUM IMOAXOA K pa3BU-
THUIO COBPEMEHHOI'0 MCKYCCTBa, KOTOPBIA OT-
BEYall B TO K€ BpeMsl TPEOOBaHUSIM TOIHUTH-
KU COLIMAJIUCTUYECKOI'O CTPOUTEILCTBA. TeM
He meHee H.JI. AnackuHa IpUXOAUT K BBIBOALY,
9TO OOIIECTBO ceOs MPOSBUIIO MPEXKAE BCETO
gepe3 TP BUIa UCKYCCTB — KUBOIUCH, Tpadu-
Ky ¥ ckynbntypy (Adaskina, 2022).

[TepBBIM 3HAKOBBIM COOBITHEM, IIPEIOTIPE-
JICIUBIIAM o(HIIHaIbHOE 00BsABICHHE 00 00-
pa30BaHUH TAHHOTO OOIIECTBA, CTANO OTKPHI-
THE BBICTABKH B 1925 T. TpymIoit XyA0KHUKOB
B MOCKOBCKOM [0CyJapCTBEHHOM MYy3€e H3sIII-
HBIX HcKyccTB. Psan skcrieproB (E. beOytosa,
[1. Ky3HenoB) onpenenstoT Havyalio qesiTeIbHO-
ctu obmecTBa ¢ 1924 1. (URL: https:/gufo.me/
dict). Cpenu yupenuteneit H.JI. Anackuna Ha-
3piBaeT B.A. ®@aBopckoro, A.U. Kpasuenko,
A.C. I'maroneBy u A.T. MarBeeBa (Adaskina,
2022). B ocHOBe TBOPYECKOW NEATEIHHOCTH
YIICHOB OOIIECTBA aBTOpP BUIUT BIUSHUE Tpa-
IUIIH  (paHIy3CKOTO HWCKYCCTBA W IPHH-
[IUTIOB MIOHXCHCKOW IIKOJBI, KOTOPHIE B TOM
9HCJIe BOIUIOTHIIUCH Yepe3 XyI0KECTBEHHBIC
3HAKH CHMBOJM3Ma M aBaHTApIHOTO (opma-
nu3Ma, K KOTOPBIM 00pamainch XyIOKHUKA
obmnrecta (Adaskina, 2022). E. A. YepThIKOB-
ueBa, a"anusupys TBopuecTBo H.IL. VYibs-
HOBa, OHOTO M3 MpeIcTaBUTENeH 0OmmIecTRa,
OTMEYaeT B KAYeCTBE OTIIMYUTEIHFHON 0COOCH-
HOCTH TBOPUYECTBA XyJIO)KHHUKOB, IIPUBEPIKCH-
HOCTB WX IOUCKY CTHUIS IIPH STUHOM TIOIXOIEe
K TOHUMAaHHWIO MpEeIHA3HAYCHHUSI HCKYCCTBA
(Chertykovtseva, 2018). IIpu uzydeHun TBOp-
YeCKOW NIeSITENPHOCTH OOIIECTBA Ba)KHBIM
MIPECTABIISICTCS aHAN3 TOKYMEHTOB, B KOTO-
PBIX OTpa’KCHBI KIFOUEBBIC MPHUHIIUIBI Opra-
HU3aIuu paboTsI ero uieHoB. ObmecTBo «Ye-
TBIPE UCKYCCTBA» TEM U OTIMYAJIOCH, YTO OHO
HOCHWJIO JISTHTHMHEIN XapakTep W UMENO Psij
HOPMATHUBHBIX [TOKYMEHTOB, pETIaMCHTHPY-
IOMIUX NESITENBHOCTh ee WieHOB. OTaenbHbIe
TaKue TOKyMeHTHI orryonukoBanbsl H. JI. Anac-
KIHHOM B KAueCTBE MPUIOKEHHUSI K €€ TPyLy
(Adaskina, 2022). Ix u3yueHue U aHAJIN3 B Ka-
9YeCTBE MCTOPHUCCKUX MCTOUYHUKOB TTO3BOJIUT
YTOYHUTH U JIOTIOTHUTH UMEIOIIUECS CBEACHUS
0 JEATEIBHOCTH UJICHOB XYI0)KECTBEHHOTO
o0beuHeHns «YeThpe HCKycCTBa» HapsIy
C aHaJU30M TBOPUYECTBA OIHOTO U3 JIHICPOB
nagHoro oorenuHenus — A. T. MarBeesa.

MaTepI/laJ'[I)l U METOAbI

B kauectBe  HMCTOYHUKOBEIYECKOI'O
MaTepuana JUIsl  HCCIeOBaHUS BBICTYIIH-
M MaTepuaibl, Kacaloluecs AeaTelbHO-
cTu obmecTtBa «YeTsipe ucKyccTBay. Cpemn
HUX: yCTaB OOILECTBa, OTYETHBIM JOKYMEHT
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ot 1930 r., nmekmapamusi oOmEeCTBa XYHOXK-
HUKOB «YeThIpe HCKyCCTBa», IIEPEIHCKa
qIEHOB oOmecTBa ¢ AKaJeMHUEH XyJoxKe-
CTBCHHBIX HayK, [JIaBHBIM yIIpaBICHUEM
VUpeKICHIHH W300pa3UTEIBHBIX HCKYCCTB,
a Tak)Ke COBMECTHAs JCKJIapalus YJICHOB
TPeX XYIOKECTBEHHBIX OOIIECTB — 0OIIecTBa
XYIOKHUKOB-CTAHKOBHCTOB, OOIIECTBA MO-
CKOBCKHX XYIO)KHHKOB M 00mecTBa «YeTsl-
pe uckycctBay. Kpome TOro, sMImupu4ecKyio
0a3y HCCIEeIOBAaHUS COCTABIIIA OTACITHHEIC
peTIpe3eHTAaTHBHEIC TPOU3BEICHUS TBOpPUC-
CTBAa POCCUICKOTO CKYJIBIITOPA, OIHOTO U3 yU-
penuteneit obmectBa «YeTHIpe HCKycCTBA
A.T. Marseega.

B ocHOBY mccienoBaHus OBLTH TTOJIOKEHEI
KYJIBTYPOIIOTHICCKHI I HICTOUHUKOBETUECKUH
moaxoxsl. KitoueBRIMH MeTOomamMu HcCCIeno-
BaHUS BBICTYNHIN Ka4eCTBEHHBIH KOHTCHT-
aHaNM3, TIO3BONUBIINK IIPOAHATU3UPOBATH
MpeICTaBICHHBIE B JOKYMEHTaX oOImecTBa
«YeTpIpe MCKYCCTBa» NaHHBIE U OOOOIIHUTH
WX C IIEThI0 KOHCTPYHPOBAHHS IIEJIOCTHOTO
3HAaHUS OTHOCHTEIBHO €ro JAesSTeNbHOCTH,
a Takke (MIOCOPCKO-MCKYCCTBOBEIUCCKIH
anamu3  (Zhukovskiy, Koptseva, 2004;
Zhukovskiy, 2011) ckyJIbITYpPHBIX POU3BEJIC-
auit A.T. MarBeena.

PesyabTaThl

Ananu3z 0okymenmog,
De2namenmupylouiux 0eamenbHoCmy
oouwecmea «Hemuipe uckyccmean

JlesTenbHOCTh  OOMIECTBA  XYI0KHHKOB
«YeThIpe HCKYCCTBa» ObLIa pErJIaMEHTHPO-
BaHa CIEIHAIBHO Pa3pabOTaHHBIM YCTaBOM,
yTBepKIeHHBIM B 1928 1. HaponusiM xommc-
capuatoM BHyTpeHHUX Jel (Adaskina, 2022).

CoriacHo JaHHOMY YCTaBy, IesITEITbHOCTh
oOIiecTBa OCYIIECTBISAJIACh HAa TEPPUTOPUHU
POCCHICKOTO TOCYyIapcTBa B paMKax TI'OCIO[-
ctBoBaBmiero B 1920-e rr. XymoXecTBEHHOTO
HaIIPaBJICHUS COIUATUCTHYCCKOTO pealii3Ma
W B KOHTEKCTE TOCYJIapCTBCHHOH ITOJHTH-
KU COIMAJIMCTHYECKOTO CTPOUTENbCTBA. Bes
TBOpYECKAs JCSITSIBHOCTh XYI0KHHKOB OIpe-
JIeJISITach 3aJlauei ee pean3aliuu, crieiupuka
KOTOpOH ObLiIa 3aKperieHa B OTYCTHOM JIOKY-
MeHTe ob1ecTBa oT 1930 I. B acnekTe «PeKoH-
CTPYKIIUH CEJIBCKOTO XO3SMCTBa, WHIYCTPH-

aJM3allil CTPAHBI, CTPOUTEIHCTBA HOBOTO
COIMATICTUYIECKOTO OBITAa M KYJIBTYPEI» (IIHT.
mo: (Adaskina, 2022: 263). JlanHble HampaBJe-
HUS TOMUTUKH 3aKPENUIN B KadecTBE MPHO-
PHUTETHBIX YETHIPE OCHOBHBIX BH/IA IS TEILHO-
CTH 00IIecTBa, KOTOPBIC ONPENSITHIN paboTy
YEThIPEX CEKIHI. ITO CeKIUuU: 1) KyIbpTypHO-
MIPOCBETUTENBCKON paboTHI (KiTyOHAasI, BEICTa-
BOYHAsI, JEKIIMOHHAs), 2) MOHYMEHTaJIHHOTO
HCKYCCTBA, 3) MPOU3BOICTBCHHOTO HCKYCCTBA,
4) Hay4YHO-Ta00paTOPHOH pabOTHI.

CormacHo Jekiapanui o0IIecTBa Xy-
JIOKHUKOB «YeTBIpe HCKYCcCTBay», KyIbTYpPHO-
MIPOCBETUTENBCKAST pPad0OTa HOCHIIA COIHATBEHO
OpPHEHTHUPOBAHHBIN XapakTep u ObLIa HalpaB-
JeHa Ha npuolmeHue pabodero kiacca K Hc-
KYCCTBY M «aKTHBU3allUU OOIECCTBCHHOU JesI-
TENBHOCTH cpeny uieHoB OOmecTBay (IUT. T0:
Adaskina, 2022: 270). Cpenu 4ieHOB oOIie-
CTBa OTBETCTBEHHBIM 32 PEaTU3AIUI0 TAHHOTO
BHuJa paboThl ObUT Ha3HaueH B.M. Mumiep.
[IpoceeTuTensckas paboTa mpearmoiaraia op-
TaHW3AIMI0 U MPOBEICHHUE JICKIUH, Y4eOHBIX
KYPCOB, YUPESKICHHE CIEIUATBHBIX CTYIUH,
TabopaTopuil M MacTEPCKUX, a TAKKE MY3EeB,
OUOIHOTEK.

Ceknusi MOHYMEHTAIIFHOTO HCKYCCTBa
BO3rIaBIsLIach B. A. daBopckuM u OblIa opu-
CHTHPOBaHA HA CTPOHTEIBCTBO «COIHAJIH-
CTUYECKUX T'OPOJIOB, KIyOOB, IBOPIOB KYIb-
Typb» (Adaskina, 2022: 270). C 3Toi menabio
YCTaHABJIMBAJNACH CBA3b C APXHTEKTYPHBIMHU
opranuzanusMu. CeKITHs MPOU3BOICTBCHHOTO
HCKycCTBa OBIJa OTBETCTBEHHA 3a MPOEKTH-
pOBaHHE W HW3TOTOBJICHHWE BeMIEH, MMEIOIINX
XYIOKECTBCHHYIO IIEHHOCTh. PykoBommi ero
A.W. Kpasuenko. Hayuno-maboparopnas pa-
6ota, Bo3rmaBmsemas JI. A. bpynu, Oputa co-
IpsDKeHa ¢ UCCIEIOBATEILCKUM HaIPaBIICHHU-
€M JICSITEIIEHOCTH YWICHOB 00IIeCTBa B 00JIaCTH
CTaHKOBOTO W IIPOHM3BOACTBEHHOTO HCKYCCTB.
B pamkax maHHOTO BHIA NEATEIHHOCTH OOIIIe-
CTBO MIMEJIO IIPaBO OPTaHU30BBIBATH H IIPOBO-
IUTh HAYIHO-TIPOCBETUTEIHCKHE MEPOTIPHS-
TUS B (OpME 3aCITyIINBAHUS U 0OCYKICHHS
JOKJIQJIOB TI0 TEeMaTHKaM, BXONAIIUX B 00-
JacTb HHTEPECOB WICHOB 0o0miecTBa. B coor-
BETCTBUU C JTHUM JKC€ HAIPaBICHUEM YJICHBI
o0IecTBa 3aHUMANHCh TPAKTHKOH H3TaHUS
TPYAOB, IEPHOINICCKIX H3IAHUH, PEIIPOTYK-
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[UH MPOU3BEACHUM, OPOIIFOp, JIUCTOBOK, TIIa-
KaToB | JIp.

CoriacHo TMOJIOKECHUSIM YCTaBa, B COCTaB
o0IIIecTBa MOTJIM BCTYIUTH JIMIIA, JTOCTUTIINE
18-neTHEro BO3pacTta, 3aHUMaroNIUecs U300pa-
3UTEJIBHBIM UCKycCcTBOM. CTPYKTypa o0IecTBa
BKJIIOYaJIa B ce0s1 JeCTBUTEIbHbIX M IIOUETHBIX
YJICHOB, a TAK)KE COTPYTHUKOB. B uncio nepsbix
JICHCTBUTEIIBHBIX 4ICHOB BomLin 20 desIoBeK,
cpeaun koropeix ObutH K.C. TlerpoB-BoakuH,
A.T. Margees, U.C. Edumos, B.B. Jlebenes,
J.H. Jlonaraukos, A.C. I'maroneBa u apyrue
Jesatenu uckyccrBa Havaila XX B. [leiicTBu-
TENBHBIC UICHBI O0JaJaly PSJIOM IIPEeuMy-
MECTB, KACAIONIMXCS YYaCTHS B TE€X HJIM WHBIX
OpPraHWU30BaHHBIX OOMIECTBOM MEPOIPUSITHSIX.
[ToyeTHBIMHU wiIeHAMHU OOIIECTBA OBLIH JIMIIA,
«IPUOOPETIIIHNE U3BECTHOCTh CBOMMHM TPYyJIaMHU
B 00JaCTH HCKYCCTBA WJIM WMEIOIIUE CYyIIe-
cTBeHHbIe 3acnyru nepen OOmecTBoM» (ITUT.
mo: Adaskina, 2022: 249). Hapsiny ¢ npaBamu
JCHCTBUTEIIBHBIX YJCHOB IIOYETHBIC YJICHBI
TaK)Ke MMEJIH IIPaBo MPUCYTCTBOBATh Ha 3ace-
JAHWSX TpaBlicHHs. YIeHaMH-COTPYTHUKAMU
OBUTH Te JTUIA, KOTOPbIC COICHCTBOBAIHM B Op-
ranuzaruu padotsl OOmecTBa. PykoBoasiimum
opraHoM oOriecTBa OBIJIO OMPEIEICHO BHIOO-
pOYHOE IIPaBJICHHE, B BEJICHHE KOTOPOT'O BXO/H-
JIO B TOM YHCJI€ B3aUMOJCHCTBHE ¢ AKaaeMHUe
XYJ0KECTB W BBITIOJTHEHUE TIOCTABJICHHBIX €IO
MOPYYCHHUH B paMKax 3aJ1a4 JICITCIIbHOCTH 00-
LIECTBA.

UsteHbl 00IIECTBa, CPeId KOTOPBIX ObLIH
JKUBOIUCIIBI,  CKYJBIITOPBI,  apXHUTEKTOPHI
" TpaduKu, BUJCIH CBOIO 3a]la4y B TOM, YTO-
OBl COJICHCTBOBATh «POCTY XYA0KECTBEHHOTO
MacTepCTBa U KYJBTYPbl H300pa3sUTEIbHBIX
uckyccTBy (muT. mo.: (Adaskina, 2022: 247).
B cBsi3u ¢ TeM 4TO BCS JEATEIBHOCTh YJICHOB
oOniecTBa ObliIa HAIIPaBJICHA HA MOJJICPIKAHUE
COIMAIIUCTUYECKOTO CTPOUTEIHCTBA, HOCHJIA
OHa MPEUMYIIECTBCHHO AarWTallMOHHBIA Xa-
pakTep, KOTOPBIi BeIpaXkaycs B T€X HIJIA WHBIX
(hopMax M XyIOKECTBEHHBIX 3HAKaX TeX MPO-
€KTOB, KOTOPBIC PEaJM30BBIBAIACH YJICHAMHU
OTHEIbHBIX cekiuid. CamMu 4jeHbl 0O0IIeCTBa
Ha3bIBAJIM CBOW CTHJIb MPOJICTAPCKUM W BH-
JICJTH €T0 Pa3BUTHUE IIPH YCIIOBUH «TEeCHEHIIIeH
CBSI3M HCKycCTBa € pabodve-KpeCThIHCKUMHU
MaccaMu; MPU COBMECTHOM M HampsKEHHOM

TBOPYECKOM HCKaHWH pPabOTHHKaMH IIPO-
(heCCHOHATFHOTO M CaMOJIESTEIBHOTO HCKYC-
CTBA; IIPU aKTUBHOM YYaCTHH MOJOIBIX IPO-
JMETapCKUX KaapoB XyIOKHHUKOBY» (I[UT. TIO:
(Adaskina, 2022: 272).

[lo maHHBIM OTYETHOTO IOKYMEHTa 00-
mectsa 3a 1930 1., BBHIYy OTCYTCTBHS MaTEpH-
AITBHON TIONICP)KKH 3allJIAHHPOBAHHEIC BHIIBI
NEeSITeITHPHOCTH B OOJBIINHCTBE CBOEM HE OBLITH
peanm3oBaHbl. Cpenu TeX MEpOIPHIATHH, KO-
TOpBIC OBLTM PEaN30BaHBI OOIIECCTBOM U 3a-
(UKCHPOBAHBI B OTYETHOM JIOKYMEHTE, IpO-
CIIe)KMBACTCS IIMPOKAS UX MPOCBETUTEIIbCKAS
HaIpaBICHHOCTh. [loMUMO opraHmW3amuu BHI-
CTaBOK WJICHBI O0IIECTBAa MPOBOMILIN IKCKYP-
CHH ¥ OPraHU30BEIBAJIHM YTEHHUE TOKIan0B. [1o-
MHMO BBICTaBOK Pa0OT XyIOXXHUKOB-UJICHOB
o0IeCTBa OPTraHU3OBHIBAIHCH U BEICTABKH
3apyOCKHBIX XYIOKHHUKOB, 3aUUTHIBAJIACH
JOKJIAJIBI O 3apy0eKHOM COBPEMEHHOM HCKYC-
CTBE, B YaCTHOCTHU, YIIOMHHAETCS B OTYCTHOM
JNOKYMEHTE TeMaTHKa, CBs3aHHas ¢ (paH-
Iy3CKAM COBPEMEHHBIM HCKyccTBOM. Kpome
TOro, WIeHBl o0mecTBa «YeThIpe MCKyCcCTBa»
BUJICTTH B CBOCU IEATEIHLHOCTH BO3MOXXHOCTH
AKTHUBHOTO IPOABIKEHHS PYCCKOTO HCKYCCTBA
3a pyOEKOM TOCPEACTBOM KaK OpraHU3aI[uU
BBICTABOK KapTHH PYCCKUX XYIO)KHHKOB, TaK
U IIyTEeM YTCHHs IOKJIAJOB O COBPEMEHHOM
nckycctBe B CCCP. Ilpu3HaBaiace mpu 3ToM
HEOOXOIMMOCTE COOJIONCHUS aKaIeMIUeCKON
CTPOTOCTH U «TEXHHYCCKOH OTBETCTBEHHO-
ctiy (uut. mo: Adaskina, 2022: 245). Maunua-
TOpaMH JaHHOTO HAIPAaBICHUS ACATEIHHOCTU
obmrectBa, B yacTHocTH, ObutH H.B. Ky3He-
1oB, M. C. Capbsta u H. 1. YnpsHOB.

O BBICOKOM YpOBHE OOpa30BaHHOCTH
U MacTepCTBE UWICHOB OOMIECTBA, a TaKKe
UX  TIPUBEPKCHHOCTH  MPO(heCcCHOHATBHO-
My HCKYCCTBY CBHJIETEIBCTBYET TOT (DakKT,
YTO WIEHBI 00IIecTBa B OONBIINHCTBE CBOEM
(20 genoBek m3 31) ABISUIHCH MpodeccopamMmu
U TIPEToJaBaTeIsIMU BBICIINX U CPEIHHUX XYy-
JO)KECTBECHHBIX YUCOHBIX 3aBeIeHNN MOCKBHI,
Jlenunrpana, Kazanm, OpuBanm, Caparosa.
CoriacHO CBEICHHUSIM OTYETa, «MOCKOBCKAas
rpymma JesTeNbHO Yy9acTBOBaIa B OpraHU3a-
ouu BeIcIIero XymoKecTBEHHO-TEXHHYECKOTO
WHCTHUTYTA, TIIABHBIM 00pa3oM Ha CKYJIBITYP-
HOM, TToNUTpaduaeckoM (hakyIbTeTax, OCHOB-
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HOM OTHEJICHHH ¥ MOHYMCHTAIEHOM OT/e-
JICHUW KUBOMHUCHOTO (pakyisreTay (UUT. IIO:
(Adaskina, 2022: 265).

[IpakTideckass CTOpOHA NESITEIHHOCTH
YIICHOB OOIIECTBa MOAPOOHO pacmucaHa B J0-
KJIQJHOU 3amicKe OOIIecTBa, aJapecOBAHHON
B ['maBHOE ympaBieHHe W300pa3UTEIBHBIX HC-
KyccTBa oT 1929 I, B KOTOpOit 000CHOBBIBACTCS
BO3MOYKHOCTh M HEOOXOAMMOCTH PACIIUPEHUS
ceprl NeITEIFHOCTH psiia XYA0KHIKOB 00IIIe-
CTBa JIO BKJIIOUCHUS UX JICSTEIHHOCTH B paboTy
OTHENBHBIX OTpaciell mpomsBoxcTBa. C ITOH
LeNTBI0 OOIIECTBOM ObLTa MHUIIUUPOBAHA MPaK-
THUKa CO3MaHUs J1TabopaTopHH, IeNb KOTOPOH
OIIpeAeIsIach IMOUCKOM ITPOM3BOICTBEHHBIX
(bopM «B Pa3NMUIHBIX OOJIACTSAX MPOMBIILICH-
HOCTH, HE TOJHKO OTBEYAIOMIMX CBOEMY yTH-
JUTApHOMY Ha3HAUYCHHIO, HO XyJO)KECTBEHHO
OTpa’karoIIUX KIACCOBYIO OOpHOY M COLMAIIH-
CTHUYECKOE CTPOUTEIHCTBO HAIIETO THS (IUT.
mo: Adaskina, 2022: 259). Cpenu dopm pabo-
THI JTa0OPAaTOPUH U, COOTBETCTBEHHO, IPaK-
THYECKOH JNEATENFHOCTH WJICHOB OOIIecTBA
BBIJICNICHBl TTONHTpaduuecKas IesTeIbHOCTD,
TEKCTUJIBHOE IIPOM3BOICTBO, KEPAMUIECKOE
MIPOM3BOICTBO I MOHYMEHTAJIBHOE HCKYCCTBO,
MIPEACTABICHHOE YXHBOIHCHIO M CKYJBIITYPOH.
BuyTpu kaxgoil w3 BBIAEIECHHBIX (DOpM Ies-
TEIEHOCTH OTIPEIEIISIICS IePEUeHb BOZMOKHBIX
BUJIOB TBOPYECTBA U MPOU3BOAUMBIX XYIOKHH-
KaMU OOBEKTOB MCKYCCTBA. Tak, B paMKax Ke-
paMHYECKOTO MPOHM3BOICTBA IPEATIONAraIoch
CO3JIaHWE YTBApH W MOCYHBI, UTPYIIEK, CTATy-
9TOK (aTUTallMOHHBIX, OBITOBBIX, MOPTPETHEIX,
mrapikeit), IeKOpaTUBHBIX TTAaHHO U OapenbedoB
ATUTAIIMOHHOTO HAa3HAYCHHUSL.

[IpucoenuauThCs K padoTe B 1aboparo-
puu Mor Jiro0oit xenaronuii. Tem Gosee 4To
MpU J1Ta0OPaTOPUH JOJDKHBI OBUTH OBITH y4-
PEXICHBI MAacTEPCKHE ISl MPOBEACHUS K-
COB IO JKUBOIIUCH, PHCYHKY, CKYJBITYDE,
a Tak)Ke MOATOTOBKE K pabOTe MO BHIOPAHHOM
MIPOM3BOJCTBCHHON CHenuaIbHOCTH. Hapsmy
C IPAaKTHKOH CO3MaHMs JIAOOPaTOPHH 0OOCHO-
BBIBaJIACh HEOOXOIUMOCTH BBEHCHHUS TaKHX
HOBBIX MPAKTUK XYI0KECTBCHHOH NESTEIHHO-
CTH, KaK IPaKTHKHU medcTBa ¢ MEenbl0 TOCTHU-
JKCHUS 00JIee TECHOTO B3aMOICHCTBUS chephl
HCKyCCTBa W OOIIECTBA M MPAKTHKU BEICHUS
XYIO0KECTBEHHBIX peropTaxeii. B pamkax Tpa-

JUITAOHHON JEATEeNbHOCTH, IMPUCYIIEH BceM
XYJOKECTBEHHBIM OOIECTBaM, O0BbEIHHCHHE
«YeThIpe UCKYCCTBAY aKTHBHO MOJJICPIKABAIIO
MPaKTHKY OpraHU3alHi BEICTABOK, B TOM YHC-
JIe TIePEIBMIKHBIX PAHOHHBIX BBICTABOK.

O MacmTabHOCTH AEATEILHOCTH OO0I1e-
CTBa CBHJICTEIILCTBYET TOT (haKT, YTO OHO
WMEJIO CBOM (DWIIHAIbHBIC OTACICHHS, OCY-
MIECTRIISIONINE CBOKO JICSITEIBHOCTh B paMKax
YCTaHOBJICHHOTO €IMHOTO ycTaBa. OTaeneHus
MTOTYUHSIITUCH MPABIICHUIO OOIIECTBA U JIOJIK-
HBI OBIJIM OTYHUTEHIBATHECS O CBOEH JIEATEILHO-
CTH peruoHaJIbHBIM opranaMm Hapkomrmpoca.

Eme ogHUM JOKYMEHTOM, B KOTOpPOM
00OCHOBBIBAJICS TMOJIXOA K XYI0KECTBEHHO-
My TBOPYECTBY MpEACTaBUTENICH O0IIecTBa
«YeTbIpe HCKyCCTBa», SBISETCA JeKjapa-
[Hsl, TOATIMCAHHAS TMPEJCTABUTEIIMH TpeX
XYJOKECTBEHHBIX ~ OOIIECTB —  OOIIecTBa
XYJOKHUKOB-CTAHKOBUCTOB, OOIIeCTBA MO-
CKOBCKHX XYJIOKHHKOB U oOriectBa «HeTsipe
HCKYCCTBa». B JaHHOM JIOKYMEHTE IMpOIHca-
HBI ICJTA ¥ 3372491 XYJA0KHUKOB Ha Ty TH TOJI-
JCp)KAHUS UMM COBETCKOW TOJUTHKH KYIIb-
TYPHOT'O CTPOUTEIIHCTRA.

CorracHO JeKJIapaliuu, HCKYCCTBO, CO3-
JaBaeMoe XYJIOKHUKAMH, JOJKHO OBITh
COIIMAJIbHO OPHUEHTHPOBAHHBIM, IIO3TOMY
B 3aJlauMl XYJOXXHHUKOB CTaBUTCS HEOOXOIH-
MOCTh OCYIICCTBIICHHsI TIOMCKa Hambolee
«BEPHBIX» U «KpaT4alIIux» MyTeH B «opra-
HHU3AIHUH W TIOAHATHH XYJO0XKECTBEHHOTO CO-
3HaHUS MUPOKUX Maccy (muT. mo: Adaskina,
2022: 256). DTomy noixKHA OBITH MTOAYNHEHA
JIESITEIbHOCTh BCEX XYJOXKECTBEHHBIX CO00-
MECTB, BBUJY TOT'O YTO UCKYCCTBY OTBOTUTCS
3HaYMMasi pOJib B peajiu3aliu KyJIbTYpPHOTO
CTPOUTENHCTBO. [Ipru3HaBas pa3po3HEHHOCTh
CYIIECTBYIONINX  XYJIOXKECTBEHHBIX CO00-
MECTB U OTCYTCTBUE CUHOW IEJIU B UX JICs-
TEIBHOCTH, WICHAMH TPEX XYI0KECTBEHHBIX
00IIEeCTB MPOBO3TIIANIACTC HEOOXOIMMOCTh
YCHJICHHSI POJIM UCKYCCTBA B Jielie KYJIBTYp-
HOU PEBOJIIOIMK MyTEM YCTAHOBJICHUS CBSI3U
JIpYT C JAPYTOM JIaHHBIX Pa3pO3HEHHBIX XY-
JIO)KECTBCHHBIX OOBEIUHEHHUH, COOMpaHUS
XYJIO)KECTBEHHBIX CHJI, KOTOpPbIe OBl aKTya-
JU3UPOBAIH COLMAIIBHO OPHEHTHPOBAHHYIO
HAIPaBJICHHOCTh HMCKYCCTBA, €ro BKIJIFOYCH-
HOCTH B OOINMH MOTOK Pa3BUTHS COBETCKOU
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KyJIbTYpBL. BBHIY TOTO, 9TO HCKYCCTBY OT-
BOJIMJIACH 3HAUMMasl POJIb B OOIIEM Iporecce
CTAaHOBJICHUSI HOBOTO THUMA KYJIBTYPHI, dJie-
HAaMU XYyJ0KECTBEHHBIX OOBEIWHEHUH, ITOJI-
MHACABIINX JEKIapanuio, MPEeaIoKeHa cTpa-
Terusi OOBEAMHECHHS BCEX CYIICCTBYIOIIUX
XYIOXKCCTBCHHBIX OpTaHHM3aIlUii B paMKax
peaTu3aliuy eIUHOW NN — peaan3alud Xy-
JIOKCCTBCHHBIMH CPEICTBAMH 3a7ad HOBOTO
rocymapcTBa. Ocoboe 3HaUeHUE MPUAABATIOCH
oTOOpYy JYYmINX NOCTIKCHUH B IPaKTHKE
Pa3BUTHS POCCHICKOTO HM300pa3uTEIHLHOTO
HCKYCCTBA, KOTOPBIE MOTJIH OBI CIyKHTH Me-
XaHU3MOM TIOAJEPKAHUS TOJUTHKU KYJIb-
TYpPHOTO CTpoHuTenbcTBa. [Ipm »TOM 00BE-
IUHCHHUE HE IMPEAIoIarajo HUBEIUPOBAHUS
CBOCOOpA3Msl TBOPUECKOTO METOIA HJICHOB
TOTO UIM MHOTO XYJOKECTBEHHOTO COO00IIe-
CTBa HJIM OTACIHHOTO XyIoKHUKa. Haobopor,
OHO TTOOMIPSIIIOCH, HO HHIWBUIYaIbHEIH Ty Th
XYIOKECTBCHHOTO Pa3BUTHS KaXIOro o0Be-
JTUHCHUS MBICITHIICS B KOHTEKCTE Pean3aIiiu
SIMHOM TeNIN TTOCTPOCHUS HOBOTO COIHAIHU-
CTUYIECKOTO MCKYCCTBA.

B nmexmapamuu ompeneneHa KOHICTIIIHS
HCKYCCTBAa, KOTOpas, MO MHEHHUIO JIHICPOB
O0BETUHUBIINXCS XyI0KECTBEHHBIX 00BEIH-
HEHH, TOJDKHA COCTaBHTH OCHOBY Pa3BUTH
COIMATICTHYIECKOTO HCKyccTBa. B cooTBert-
CTBUH C JAaHHOH KOHIETIINEH TTTaBHBIMU KpPH-
TEpUSIMH HCKYCCTBa IpPH3HABAJAch ITOJHOTA
U enIuHCTBO (HOPMBI U CONEpKAHHS. AKIICHT
CTaBIJICS IMEHHO Ha COIEePIKaTeIBHOCTE (op-
MBI, €¢ JTUHAMHYHOCTh U KOHCTPYKTHBHOCTb.
[TonoGHBIe TpeOoOBaHUS HApSAY ¢ BOCTpPeOO-
BAaHHOCTHIO HOBOW TEMAaTHUKH IMPOU3BEACHUIN
MOTPeOOBANH OT XyIOKHUKOB ITOUCKA HOBBIX
XYIOKECTBCHHBIX (POPM, OTBEYAIOIINX Tpe-
OOBaHUSIM HOBOT'O HCKYCCTBAa M HOBOH JITOXH
B Pa3BUTHU POCCUUCKON KyIbTYphI. IIpu sTOM
OTBEprajcsi MPUHIHUI XYIOKECTBCHHOTO IO-
KYMEHTHPOBAHHUS B IOJTH3Y TOJIKOBAHIS HMCH-
HO «o0Opa3a COBPEMEHHOCTH B HCKYCCTBE,
MpeoOpakeHUsT «BCSIKOTO MaTepHala IKU3-
HA B OMOIIMOHAIBHO-ICHCTBEHHOE XYIOXKe-
CTBCHHO-OPTaHU30BAHHOE SIBICHUEY» (LIHT. TO:
Adaskina, 2022: 257). B aTom mpociiexuBaet-
Csl OPHEHTAIMS XyIOXXHUKOB HA BBIPAKCHUE
B CBOEM TBOPUYECTBE OIPENEICHHOTO COIEp-
JKaHHSI, HE TOIBKO (hOPMBI, PUKCHUPYIOIIEH CcO-

0011 (paKT IEHCTBUTEIHHOCTH, ONIPEICICHHOTO
KYJIBTYPHOTO SIBJICHUS, HO H OIPEICIICHHOTO
cMBICTa U coepkanus. [loaTomy U cTaHKOBas
KapTHHA B KOHIIEHIIUH HCKYCCTBA XYIOKHH-
KOB PacCIIAPsICTCs O KOHIICTIITUH YKaHpa MOHY-
MEHTaJIEHOH KapTUHBL Takum oOpazom, uepe3
CoIep’KaHUe, a TAaK)Ke BKIIOUCHUE HCKYCCTBa
B OpPTraHU3YIOMKE OBIT JIOACH MPOCTPAaHCTBA
U Cpenbl KOHCTPYHPOBAJIUCH HOBBIC HJICAHI,
HOPMBI U TICHHOCTH, KOTOpPBIE CIOCOOCTBOBA-
U TAKBUIAIHA XyI0)KECTBEHHOH HETpaMoT-
HOCTH HACEJICHUS U MOCTPOCHHUIO HOBO COH-
QITICTUYECKOH KYJIBTYPBI CPEIU POCCHICKOTO
oO1ecTsa.

Hapsiny ¢ STUM XyZOKHUKH BBICKA3bI-
BallUCh O HEOOXOIWMOCTH TIOMCKa HOBBIX
METOOB pealn3alui XyIOKECTBEHHOTO 00-
pazoBaHHS B IIPOTHBOBEC CYIIECCTBOBABIICH
akaJgeMu4eckoil Tpamunuu. EMy oTBOmmiach
OoubImasi pois B peaH3alliiil HOBOI KOHIICTI-
[IUU UCKYCCTBa M XYIOKECTBEHHOU IESTEINb-
HOCTH XyIOXXHHUKOB. TeM Ooiree 9To B JeKIa-
pamuy BBICKAa3bIBACTCS MBICTB O Ba)KHOCTHU
npo(heCCHOHATBFHOTO IIOAX0Ja K TBOPYECTBY
U Pa3BHUTHUIO COITHAIHCTHICCKOTO HCKYCCTBA.

OIHUM U3 WICHOB XYI0KECTBEHHOTO 00B-
enuHeHus «YeTbpe MCKycCTBa» ObLT AJEk-
caunp TepentreBud MatseeB (1878—1960),
aHaJM3 TBOPYECTBA KOTOPOTO TO3BOJIUT IPO-
CIIETIUTh, KAKUE XYI0KECTBEHHBIC 3HAKU OBLITH
BOCTpeOOBaHBl MacTepaMH, BXOAHBIIUMHU
B YHCJIO WICHOB OOBEAMHEHUS, IS pealn3a-
[IUU 3asBJICHHOHN B Iporpamme odrecTBa «Ye-
TBIPE UCKYCCTBay» KOHIICMITUN HEOOXOIUMOCTH
MOCTPOEHUST HOBOT'O HCKYCCTBA.

Ananuz meopuecmea A. T. Mameeeea
Kaxk npeocmaegumens Xyo0icecmeennozo
obveounenun «4emuwipe uckyccmean

Anexcannp TepenTreBnu MaTBeeB yuui-
cs B Boromo0CcKkoM pHCOBAaJIEHOM YYHIIHIIE,
3aTeM B KauecTBe BoOJbHOCHyIuaTens B Mo-
CKOBCKOM YUUJIMIIIE KUBOIKCH, BasHUS U 30]1-
YeCcTBa, IJI€ €ro YUUTEISIMHU ObLIIN CKYJIBITOPBI
C.U. UsanoB u IL.II. TpyOeukoi. OOyyancs
OH TaKXke 3a pyoexoM B TeueHue 1906—1907 rr.
B yacTHBIX ctyausx [lapmxka. C 1918 . pyxko-
BOJIMJI CKYJIBIITYPHBIMU MAacTepCKUMU B AKa-
JeMUHU XyH0KecTB U MOCKOBCKOM YYMIIHILE
JKUBOMHUCH, BassHUs U 3o44ectBa (Moskalyuk,
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2012). A.T. MarBeeB SIBIsIETCS TPU3HAHHBIM
OCHOBATeJIeM PYCCKOW ILIKOJIBl CKYJIBITYPBI,
BEIYIIMM MacTepoM B 00JIaCTH MJIACTUYECKO-
o UCKYCCTBa, OKa3aBILHUM BIIMSIHUE HA pa3BU-
THE poccHiickoil ckynbnTypsl (Dobrolyubov,
2022). OH OBl aKTUBHBIM YYaCTHUKOM CKJa-
JpIBaronIxcss Ha pyoexe XIX—XX BB. Xyno-
JKCCTBEHHBIX OOBCIUHECHHUU, B YaCTHOCTH,
BXOUJI B 00mecTBo «Mup nckycctBay (1910—
1924) u «OO01IeCTBO PYCCKHUX CKYJIBITOPOB»
(1926-1932). bp1n 0H TaKXe OTHUM U3 YUPEIH-
TeJel U yYaCTHUKOB BBICTABOK XYJOXKECTBEH-
HOT'0 00BbEeTMHEHUST «UeTHIpe UCKYCCTBAY.

OnHoit U3 XapakTepHBIX YEePT TBOPUECTBA
A.T. MarBeeBa siBisieTcsl crienuduka Tex Xy-
JOKECTBEHHBIX 00pa3oB, K KOTOPHIM OH 00pa-
masca. Cpeau HUX Belyllee MeCTO 3aHUMaeT
o0pa3 yesoBeka ¢ MPUCYIIUMH eMY CYLIHOCT-
HBIMU XapaKTepuUCTHKaMHU. B kadecTBe Xy-
IOKECTBEHHOTO MaTepHalia UM BEIOHpaeTcs
00HaXXEHHOE TeJIO KaK XYI0KEeCTBEeHHBIN 3HAK
BU3YyaJlM3allMi MPUPOJBI YeJIOBeKa KaK TaKo-
BoM. JIaHHBI XyJIOKECTBEHHBIM MaTepHuall
ABJISIETCS] XapaKTePHbIM CUMBOJNYECKUM 3Ha-
KOM CKYJIBIITYPHBIX MPOU3BEIEHUN aHTUYHO-
ro KJacCHIM3Ma, MO3BOJUBIIUN CKYJIBITOPY
BOIUIOIIATh B CBOMX IPOM3BEICHUIX BBICIINE
LEHHOCTH U CMBICITBI YEIIOBEYCCKOTO OBITHSI.

OnHoOl U3 TaKMX PENpe3eHTATUBHBIX €ro
pabor sBusiercss Haarpodue xynoskauka Buk-
topa bopucoBa-MycaroBa B Tapyce, BbIIOJ-
renHoe B iepuof ¢ 1910 o 1912 1. Kommozutus
paboTHI BBICTpamBaeTCsl OJIaromapsi BEICOKOMY
MPSIMOYTOJIBHOMY IIOCTaMEHTY, Ha KOTOpPOM
MIpeCTaBIIeHa Jexamnas Gurypa oOHa)KeHHO-
ro Majp4yuKa. M3rub ero Tema BTOPUT JIMHUSM
BEpXHEH YacTh IMoCcTaMeHTa, Ojaromapsi demy
JOCTUTAETCs €IMHCTBO KOMIO3ULIMU B LIEJIOM.
Jlexalas nmosa nepcoHaxa, a TakyKe IUIABHBIE
HU3rubbl Tesla MO3BOJISAIOT O0XapaKTepU30BaATh
MepcoHaka Kak pacciabIeHHOro, HaXOSIIer0-
csl B cOCTOSSHUM cHa. CMepTh, TaKuM 00pa3om,
HaJIeAeTCsl XapaKTepUCTUKOM CHa, TOro rnorpa-
HUYHOT'O COCTOSTHISI, KOTOPOE OTAEISIET ObITHE
YeJIOBeKa OT ero HeOBITHSA. DTO TOHKAs TPaHb,
KOTOpasi CBSI3BIBACT JKU3Hb U CMEPTh, OBITHE
1 HeOBITHE. M300pakeHue JTeKaiero MarbunKka
MOJYEPKUBAET XPYIIKOCTh CaMO )KU3HU, KOTO-
pasi MOXET IIPepBaThCI U O0CPHYTHCS HEOBITH-
€M, He yCleB JOCTUTHYTh CBOET0 paclBeTa.

OTaenbHBIE  3Tam B TBOPYECTBE
A.T. MarBeeBa NPUXOAHUTCS Ha TEPUOJ €TO
paboTEIl B cocTaBe XYHOKECTBEHHOTO O0B-
envHeHus: «YeTelpe HUCKyccTBa». TBopue-
ctBo A.T. MarBeeBa mpu3BaHo ObLIO pe-
MIPEe3CHTHPOBATh  OCOOCHHOCTH  «TPETHETro
HCKYCCTBa», BXOAMBIIETO B cdepy IesTeNb-
HOCTH 00IIecTBa, — CKyIbNTypsl. OH aKTHBHO
MIPUHUMAJl yYacTHE B OpPraHU3YeMbIX O00beaU-
HenueM BbicTaBkax. H.JI. AnackuHa Ha3bIBaeT
A.T. MaTBeeBa caMbIM KPYITHBIM CKYJIBIITOPOM
cpeau yuacTHUKOB o0mecTBa (Adaskina, 2022).

[lepBass BBICTAaBKA OOIIECTBA COCTOS-
nacek B 1925 1. B 3manun My3est U3SIIHBIX HC-
kyccTB B Mockse, Tie A. T. MarBeeB nipescra-
BHJI CBOM 3TIOJIBI KeHCKUX Guryp (Adaskina,
2022). Bropas BeicTaBKa cocrosiiack B 1926 r.,
OTJIMYajach OHA OOJBIIUM YHUCIOM YYacTBO-
BaBILKX B HEH MacTEpOB 10 CPABHEHHUIO C TIep-
BOM BBICTaBKOW U BKJIIOYEHHOCTBIO B PsAbI
9KCHO3ULMHI apXUTEKTypHBIX MpoeKToB. Cpe-
U YYaCTHUKOB BBICTaBKM OBLIM U YYEHHUKU
A.T. MatBeeBa. CaM CKyJIBIITOpP MpEACTaBUII
Ha BBICTaBKe CBOIO paboTy «KeHckas ¢ury-
pa», BeIMONHEHHYO U3 Aepesa (1922 r.). [an-
HO€ TPOU3BEJCHHUE NMPUHAIJIEKUT CTUICBOMY
MIPOCTPAHCTBY apEKJIACCULU3M, B PaMKax KO-
TOPOTO TPEUMYIIECTBCHHO paboTall CKYIb-
nrop. B aToM, paBHO Kak W OOpameHHOCTH
K JKEHCKOMY 00pa3y, NpOSBISAETCS BIUSHUE
TBOopuecTBa A. Maloisi, OJHOTO U3 BHIHEH-
muX (QpaHIy3CKUX CKYIBITOPOB U >KUBOIIHC-
reB pybexa XIX-XX BB.

OTKpBITHE TPETHEH BBICTABKH COCTOSIIOCH
B 1928 r. B Cankr-IlerepOypre B 3manmnu [o-
cyaapcTBeHHoro Pycckoro mysed. UerBeptas
3aKIIIOYNTENbHAST BBICTaBKa OOIIECTBA ObLIA
OTKpBITa B chemytomeM 1929 r., Ho Tak ke, KaK
B TPEThEH BHICTaBKe, B HEH He ObLIA MPEenCcTaB-
JeHa apxuTekrypa. OpraHn3oBaHa OHa ObLIa
B MOCKBE B 3[JaHUH YHUBEPCUTETA HA MOXOBOM.

Ha nByx nmocneHuX BBICTaBKaX B IIOJIHOM
o0BbeMe OBLTH IMPENCTABICHB ITPOU3BEICHHUS
JKUBOITUCH, TPa(UKH U CKYJIBITYpPHL. 3HAKO-
BEIM COOBITHEM [JIsl JAEATEIHHOCTU UJICHOB
oOmiectBa «YeThIpe HCKYCCTBa» CTajo Mpasj-
HoBanue B CoserckoM Coro3e JecsATUIIETHS
OKTSAOPBCKOI PEBOJIOIIH, KOTOPOE COBIIAJIO
C OTKPBITHEM TPEThEH BBICTABKU OOIIECTBA.
OT0 cOOBITHE BO MHOTOM OIIPEICITHIIO TeMa-
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THKY pa0oT 4YJeHOB o0BeauHeHus. OmgHou
U3 Perpe3eHTaTUBHBIX PabOT JaHHOTO MEPHO-
Jla B TBOPUYECTBE YJICHOB OOINECTBA SBISCTCS
padora A.T. MatBeeBa «OxTs0pH» (puC. 1),
STIOJIBI K KOTOPO#l OBLIN BBICTABIICHBI B Kaue-
CTBE CAMOCTOSITENILHBIX PAOOT HA TPEThEi BbI-
craBke. B wacTHOCTH, 3TO 3TROABI «KpecThs-
aue» (1927 1) u «KpacHoapmeen» (1927 1)
(Adaskina, 2022).

CKynpnTypa MpencTaBiIsieT CoOOW KOM-
MO3HIIMIO M3 TPEX MYXKCKUX (uryp, oobeau-
HEHHbBIX CMHBIM MOCTaMEHTOM. KoMmmosuius
OTJIMYACTCSI YPABHOBEIICHHOCTBIO, €IMHCTBOM
M [EJIOCTHOCTBIO, YTO JIOCTHTaeTCs OCOOBIM
PACIIOIOKEHHEM TIEPCOHAXKEH OTHOCHTEIBHO
opyr apyra. Crosmas B eHTpe Gurypa mpes-
CTaeT OChI0 KOMIIO3HIIUH, 110 OTHOIICHUIO K KO-
TOPOW CHMMETPHYHO PACIIONAralTCs JIBE CH-
JISITIEE TI0 CTOPOHAM OT Hee (urypbl. PasBopot
HX TOPCOB K LIEHTPAJbHOI (QHrype, IBHKECHHE
UX PYK K LUCHTPY YCHJIMBAIOT €IMHCTBO KOM-

Puc. 1. A.T. MaTBeeB

Mo3uLMu. PacronoykeHne TaHHBIX TEPCOHAKEN
CUASIIMMU TpPUJAeT KOMIIO3ULIMU XapaKTep
MUPaMMIAJIbHOCTH U YCTOWYMBOCTH, B OCHOBA-
HUHW KOTOPOW HAXOIATCS IBE KpaiHUE (DUTYPBI.

B nanHOM mpou3BeneHUM CKYJBITOP CO-
€IMHAET  KJIACCULUUCTHYECKYI0  TPaJAMIIHIO
U aKTyaJlbHO-UCTOpUYECKHil martepuan. Unmy-
1ast OT aHTUYHOU CKYJIBITYPbl TPaAULIUS U30-
OpakeHUs1 OOHaKEHHBIX (HUTYp M BOILIOIIC-
HUA TOCPEACTBOM JAaHHOI'O XYJO0KECTBEHHOI'O
3HaKa COMPUYACTHOCTH HX K OOKECTBEHHOMY
MpUIAeT M300paKEHHBIM B CKYJIBITYpPHON
kommo3urnu A.T. MarBeeBa mepcoHakaM xa-
PAKTEPHUCTUKY CBSITOCTH W W30paHHUYCCTBA.
OHHu TOKa3aHBl B 0OJNHKE, B KOTOPOM H300pa-
JKaJ OOTOB B CKYJIBIITYPE IIOXH AHTHIHOCTH,
KOTOpast 3aJI0K1J1a OCHOBHBIE IIPUHIUIIBI KJac-
CHUILIUCTUYECKOT0 HCKycCTBa. lcrmonb3yembli
CKYJIBIITOPOM JJaHHBIH MPHEM IO3BOJISET OXa-
pakTepu30BaTh UX KaK FOTOBBIX IMPUHATDH BbIC-
III7e 3aKOHBI OBITHS H CIIeIOBaTh M. B TO ke ca-

.

. OkTa6pb. 1927 1.

Fig. 1. A.T. Matveev. October. 1927
NcTouHmK n3obpaxerus: http://ourarts.ru/?p=2053
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MOE BpEMsl TIEPCOHAKU UMEIOT aTprOyTHUBHBIC
XapaKTEPUCTHUKU, OTHOCSIINE UX K aKTyaJIbHOU
JUIsL CKyJbITopa smoxe Havana XX B. OmHuM
M3 3HAKOBEBIX JJIEMEHTOB B JTOM OTHOIICHHUH
SIBJISICTCS. M300pPKCHHBIH Ha TOJIOBE OJTHOTO
W3 TIEpPCOHAXEH TOJIOBHOM yOOp BOEHHOCIY-
JKalero — OyJICHOBKA, TO3BOJISFOLIUE OXapak-
TEPU30BaTh €ro Kak mpezactaBuTenss KpacHoii
Apmun. Ha3zBanue 0THOTO 13 ATIOAOB K IAHHOU
KoMIO3uIuu — «KpecThssHUHY, aTpuOyTUpPY-
€T, COOTBETCTBEHHO, JJAHHOTO TEPCOHAXa Kak
KpecThsiHUHA. MIX pacrionoxeHune ApyT IpOTHB
JIpyTa, HO HE B aCMEKTE MPOTHBOIIOCTABIICHUSI,
a, Ha00OPOT, B ACTIEKTE COTTIACHS U OTKPBITOCTH
JIPYT YTy, TO3BOJISIET OXapaKTEpU30BaTh MX
KaK T€POMYECKYIO CHITY, OTIOPY YCTOHYHBOCTH
W CTaOMIIBHOCTH. DTO OHHM — KPECThSIHE — IIPE/I-
craBnsaoT KpacHyro ApMuro, 1 OHU e CTOSIT
B OCHOBAHHWU KPEIKOTO W YCTOWYUBOTO MHUpA.
ITomoOHO cTpaskam OHHM OXPAHSIIOT W TOMJIEP-
JKABAIOT BBICTYTIAIOIIETO BIIEPE] IICHTPAIIEHOTO
TepPCOHaXa, KOTOPBIM B KOHTEKCTE MCTOPHKO-
KyJIBTYpHOU CUTyaluu, CBsI3aHHON ¢ OKTIOph-
ckoit peomtoniueit 1917 r., onuneTBopsieT uero
repexojia OT CTaporo MopsiAka K HOBOMY, CBSI-
3aHHOMY C OOpa30BaHHEM HOBOT'O COBETCKOTO
TOCYapCTBa, HOBOTO TTOPSI/IKA M HOBOM cTpaTe-
THUU Pa3BUTHS PyCCKOM KYIBTYPBI M COBETCKOT'O
obrmrecTBa. M oH ocyIecTBIsIeTCs MO ATU0N
OOXXECTBEHHOTO TOPSIIKA W BOJICH3BSIBIICHUS
TEMHU, KTO MPUHSLI Ha c€0s1 3TOT BBICIINI 3aKOH
¥ TETIEPh BBICTYTIAIOT €TO TPOBOTHUKAMU B MU
3E€MHOM.

3akJ/ouenne

AHaIW3 psjia TOKYMEHTOB, KaCcarOIIUXCS
periiaMeHTaIMU JAeSITeIbHOCTH XYI0KECTBCH-
HOro 00beTMHEeHUSI «YeThIpe UCKYCCTBa, 0CY-
MIECTRIISIONIETO CBOIO JCSATEILHOCTD B IIEPHOJT
¢ 1924 no 1931 r., moka3all, 4To AeITEIBHOCTh
YJICHOB OOBEMHEHHUs OblIa OPUEHTHUPOBAaHA
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Cubupckuii pedepanvrulil yHUSepcumem
Poccuiickaa @edepayus, Kpacnoapck

AnHoTanus. B HacTosILElH cTaThe IPEICTABIEHO ONUCAHUE UCTOPUU XYIO0KECTBEHHOTO
00beIMHEHNS — «ACCOIMAIINU XY0’)KHUKOB peBONOIIMOHHON Poccum» (1922—-1931).
ABTOpBI UCCIIEJ0BAHUS AEIAal0T [IOIBITKY BBIABUTH IPUYMHBI BOSHUKHOBEHUA «AXPPy,
OOBSICHUTB, TIOYEMY Pa3HbIE [0 YPOBHIO MACTEPCTBA M B3ITISAAM XyIOKHUKHU BCTYIAIH B 3TO
obbenuaenue. Ha marepuane hpninocodcko-ucKyCcCTBOBEIUECKOTO aHAIN3a TpaduyecKux
U KUBOIIMCHBIX IIPOU3BEACHUN Xy 0AKHUKOB, CO3JaHHbIX B iepuon ¢ 1917 no 1922 r.,
MOKA3aHbl XyJA0XECTBEHHbIC TONCKN MAacTEPOB, YTO OCOOCHHO BUIHO Ha MpUMepe
MHOTOYHCIICHHBIX aBTOIOPTPETOB U MOPTPETOB, B KOTOPHIX BBIPAKEHBI IpamMaTH3M
ucropuyeckoil snoxu. Kpome Toro, moprper onpenensercs 306Ch Kak BaKHEUIINN jKaHp,
MOJIOKUBIINH HAYaI0 TPAUIMU YBEKOBEUNBAHNS MAMSITH O 3HAUMMBIX COBETCKUX JCATENAX
HUMEHHO B Takoii (hopme. Taxoke paccMaTpuUBaIOTCS U PYTUE KaHPHI, B KOTOPLIX padoTanu
XYJIO’KHUKH, TJI€ OCYLIECTBIIAICS MOMCK HOBOTO METOAA U KAHOHA H300paKeHUsI COBETCKOTO
YeJIOBEKA, OBITA M 3HAYMMBIX COOBITHH.

KuroueBble cioBa: Acconanus XyJOKHUKOB peBoitolinoHHoi Poccun, AXPP, A6pam
Apxunos, bopuc Morancon, Esrennit Kanman, Mcaak Bpoackwuii, Cepreit Mamotus,
COBETCKOE UCKYCCTBO.

Hayunas ciermmansrocts: 5.10.1. Teopust n ucTopust KynbTyphbl, UCKyCCTBA (KYJABTYPOJIOTHS).

HutupoBanue: CutHuxoBa A. A., Konecauk M. A. Hctopus co3nanus Acconuanuy XyI0KHUKOB
peBomonoHHOM Poccnu u TBOpUeckast AeSTeNbHOCTD ee wieHOB B 1917-1922 roxel. JKypu. Cub. gedep.

yu-ma. I ymanumapnuie nayxu, 2025, 18(2), 310-326. EDN: ZKVIVC

BBenenune

B coBpeMeHHBIX HCKYCCTBOBEIUECKUX
U KyJIBTYPOJOTUYECKUX HCCIEI0BAaHUAX, IPO-
BOJMMBIX OTCUECTBCHHBIMH YICHBIMH, OOJTb-
110€ BHUMaHHUE yJAeJsieTcs TeM Ipoleccam,
KOTOpPBIE MPOUCXOAUIH B XYI0KECTBEHHOMN
U KyJBTYPHOH KHU3HU B Hadaje XX CTOJIETUS
(Koptseva et al., 2024; Koptseva et al., 2023).
B nacrosielt cratbe HHTEPEC ITOT MOAJEP-
KUBAETCS, IOCKOJIBKY IIPEIMETOM UCCIIEI0BA-
HUS SIBJISIETCS HACBIILEHHAs XyA0XKECTBEHHAs
JKM3Hb NEPBBIX MMOCIEPEBOTIONUOHHBIX JIET
COBETCKOTO Iocy/lapcTBa, BO MHOI'OM OIlpe-
JleJMBIIas BEKTOP Pa3BUTHUS COBETCKOI'O UC-
KyCCTBa.

B 1920-¢e rr. B MostogoM Coserckom Coroze
nuta 6opbba Mex Iy mpeacTaBuTeNssMu JieBoro
¢dpoHnTa uckyccts (JIED), orcTanBarommmu ujie-
aJIbl aBAHTAPJIHOTO UCKYCCTBA, a0CTPAKTHOIO
YKUBOITUCHO-TIJIACTUYECKOTO XYA0KECTBEHHOTO
SI3BIKA | KOHCTPYKTHUBUCTCKOT'O UCKYCCTBA, MO-
JISTTUPYIOIIETO JaJIeKoe yTOmu4ecKoe OyayIiee;
¥ TBOPYECKUMU 00BETUHEHUSIMH, TIPOJIOIKAIO-
IAMU TPAJTUIINN PEATUCTHIECKON JKUBOITUCH
XIX Beka, U3MEHsIS CIOKETHYIO OCHOBY ITPOU3BE-
JICHHU Ha COOTBETCTBYIOIIYIO PEBOIIOIMOHHY IO
TeMatuky, — 310 « AXPPy», «OCT». B koneunom
cuete B 1932 r. mooemmiia scretnka «OCTy, mmo-
JIOKCHHAS B OCHOBY XY/I0’KECTBEHHOM ITPOTpaM-
MBI COIMATUCTUYECKOTO peann3ma, u «AXP»
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(c 1928 r), koTopas Tparchopmuposanack B Coro3
xynoxxHUKOB CCCP B 1931 1. Xy/mosKeCTBEHHBIH
CTUJIb «COLMAIIMCTUYECKUI pean3M» yTBep-
JIUJICS B COBETCKOM MCKYCCTBE Ha JIOJTHE FOJbL:
¢ 1932 no xonma 1980-x rr. K Hagany «mepectpoii-
KW» COLUMAIMCTUYECKUN peain3M BBIPOJIUIICS
B PUCOBaHUE UJEOJIOTMUECKUX JIO3yHIOB, IJ1a-
KaTOB U CUJIBHO IMOMEPK M0/ HATUCKOM HOBOM
BU3yaJbHOU KYJIBTYpBl, KOTOpasi Hauajia CBOe
(dhopmuporanue B 1980-¢ rr. C 1990-x 10 KOHIIA
2010-x TT. coBeTCKasl BU3yalibHasl KyJIbTypa aK-
TUBHO KPUTHUKOBAJIACh 10 MHOI'MM IIPUYMHAM:
HECOOTBETCTBUE JAEHCTBUTEIILHOCTH, OTCYTCTBHE
HCTUHHOH TBOPYECKOI CBOOO/IBI B IEATEIBHO-
CTU XYJ0KHUKOB, IIOJHOCTBIO MMOAYMHEHHBIX
HEOoOXOIMMOCTH BBITIOTHEHUS TOC3aKa3a, CO3Ha-
TEJIbHBIA OTKa3 OT NPUHATUS UHBIX BO3ZMOXKHBIX
(opM H300pa3UTENFHOTO HCKYCCTBA — HATIPHMED,
abcTpakTHOTO UCKyccTBa. M 3Ta KpuTHKa HE TO-
3BOJISLIA TIPOBOTUTH OOBEKTHBHBIC HCCIICIOBAHMS,
KOTOPBIE TIOMOTJIN OBl BEISIBUTH OCOOCHHEIE XY-
JI0’)KECTBEHHBIE KaueCTBa COLIUATUCTUYECKOIO
peau3Ma U MpeIecTBYOIIMX €r0 CTAHOBJIEHHIO
sIBJICHUU. L{enpro HACTOAIIEN CTaThU SBIACTCS
paccMOTpeHue UCTOPUU CTAHOBJIEHUS OJHOM
13 LEHTPAJIbHBIX XyI0)KECTBEHHBIX OpraHU3alui
B Coerckom Coroze 1920-x rr. — Acconmauu
XYI0KHHUKOB PEBOJIIOLIMOHHON Poccuu, a Taxxe
H3YyYEHHUE N0CIIEPEBOIIIOLIMOHHOTO TBOPUYECTBA TEX
XYI0’KHUKOB, KOTOPBIE BOLLJIN B COCTaB JaHHON
opranuzanuu B 1922 1., To ecTh MOHUMaHWE TIPH-
YUH IPUCOEINHEHUS Pa3INYHBIX XYI0)KHUKOB
k AXPP.

Crenennb H3YyYCHHOCTH TEMbI

[ly6nukanun COBpEMEHHBIX YUYCHBIX II0-
Ka3bIBAIOT, YTO HHTEPEC K COBETCKOMY HUCKYC-
CTBY He ociabeBaeT. JoCTaTOYHO MPUBECTH
B NPUMEP TONBKO HEKOTOPHIC ITyOIWKAaIlUH,
BEIIIENIINE 32 TOCIEAHUE TPH TOda: O PeiH-
THO3HBIX KadecTBaX JKUBOIHCHBIX IIPOU3-
BeneHnit 1920-x rr. mumytr M.B. Tapacosa
u H. A. Cepreesa (Tarasova, Sergeeva, 2023);
peNUrHo3Hasl MpodiieMaThKa B MPOU3BEICHU-
SIX COBETCKHX XYJIO)KHHKOB TaK)KE HHTEPECYeT
M. A. boponuny (Borodina, 2023); o cnen-
npuKe 00pa3oB B COBETCKOM ILTAKaTe HAYH-
Has ¢ 1920-x rr. crates H.H. 36opoBuikoi
(Zboroviskaya,2024); o MO3aWYHOM TBOpYE-
ctie I1. JI. Kopuna crates A. A. [lInak (Shpak,

2022); 00 uckyccTBe 0pOpMIIEHUS MacCOBBIX
coBeTCKUX mnpa3gHukoB numyt M. A. Koinec-
HUK ¢ coaBTopamu (Kolesnik et all., 2023),
00 apXHUTEeKTypHBIX cTmwiIsiX B 1917-1922 rT.
cratbs H.H. IlumeHoBoli ¢ coaBTOpaMu
(Pimenova, Sertakova, Shpak, 2023).

B mepBeie rogsr cymectBoBanus AXPP
XYJOXKHUKAMHM BeJlaCh AaKTHUBHAs HU3JaTellb-
CKasl JIeATeJIbHOCTh, BBIIYCKAJIUCh KaTaJOr'd
BBICTaBOK OOBeOUHCHHS. B KadecTBe mpume-
pa MOXHO MPHUBECTH CIPABOYHHUK-KATAJIOT
«BocbMas BbICTaBKa KapTUH M CKYJBITYPbI
AXPP» (Skvortsov, 1926), B 1925 . yxe OblIN
omryonuKkoBaHbl BocnomuHanus E. A. Kanmana
o cozmanun obbvenunaenust (Katzman, 1925).
K coBerckomy BpeMEHU OTHOCHUTCSI MOHOI'Da-
¢bus «Accommanus XyJ0KHUKOB PEBONIONH-
ouaHori Poccum «AXPPy»», mpencraBistomias
co0oil monpoOHeHnii cOOpHUK cTaTeil pas-
HBIX AaBTOPOB, BKJIIOYAIOIIMKA Pa3HOro poja
JOKYMEHTBI, TaKue Kak JeKJapaluu, YCTaB,
PE30JIIOINH, a TAK)KE BOCIIOMUHAHUS y4acTHH-
koB oobenuuaeHus (Gronskii, Perel’'man, 1973).
Takke w3BeCTHa MOHOTpadUsS COBETCKOTO
nckyccrBoBena B.I1. KuszeBoit mo ucropun
«AXPP» (Knyazeva, 1967).

B 1990-¢ rr. aBTOpHI MUIIYT B OCHOBHOM
B KPUTHYECKOM KJIIOYE O TBOPUYECTBE XYJOXK-
HUKOB «AXPPy». Hanmpumep, ynomunanus ma-
cTepoB, BxonuBmuX B «AXPPy», n amanmus nx
TBOPYECKON JESATEIBHOCTH UMEIOTCS B MOHO-
rpaduu A. . Mopo3sosa (Morozov, 1995).

[ly6nukanun Ha TeMy HESITEIBHOCTH
«AXPP» mocnenHUX JIET OTIMYAIOTCS Pa3HO-
oOpa3ueM B pacCMOTPEHUH PA3HBIX CTOPOH
JeSATeITPHOCTH 00BEIMHEHUSI.

CaMbIM TOJIHBIM HM3JJaHUEM MOXKHO Ha-
3BaTh TpyA b. U. Morancona « AXPP. Accomnu-
anus XyJIOKHHUKOB PEBOJIIOLUOHHON Poccum»
(Ioganson, 2016), B KOTOpOW aBTOPOM TIpe-
Jaraetcs HeNpenB3sAThIM B3I Ha Hacjenue
XYJIOXHUKOB, MOIBITKa OTOMTH OT aHajIu3a
[IPOU3BENEHUN CKBO3b MIPU3MY MOJUTUYECKON
CUTYallMH U aHTAKUPOBAHHOCTHU XYA0KHUKOB
Toro BpeMeHH. B MoHorpaduu maercst uapop-
Malus 0 UCTOPUM OOBEIMHEHHUS, O CTapIIeM
niokoniennn A XPPoBrieB, o Hanbosee ee ipKux
[peICTaBUTENAX.

Uccnenosanne JI. 5. CeBeproxmHa TOCBS-
IIeHO OoJiee MIMPOKOMY KOHTEKCTY IIPOIIECCOB,
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npoucxomuBmux B 1920-¢ u 1930-e 1T. B XY-
JOKECTBEHHOM JKM3HM HOBOIO ToCyJapcTBa
(Severukhin, 2024). ABTopa HWHTepecyeT To,
KaknuM 00pa3oM Cc(OpMHPOBAJICS METOJ CO-
OUAICTHYECKOTO0 peann3Ma B H300pasUTeIb-
HOM HCKYCCTBE, U MMEHHO B 3TOM KOHTEKCTE
WM paccMaTpuBaeTcsl JesTeNbHOCTE «AXPPy.
[Noxokelt mpoOIEMaTHKE TIIOCBSIICHA CTaThs
O.A. IOmKkoBo#, B KOTOpPOH OHa pPacKpbIBaeT
CTAaHOBJICHHME METOJla Ha aHalu3e TeMaTuye-
CKUX KapTHH, BKJIIOYas TaK)Ke U MPOU3BEACHUS
AXPPogres (Yushkova, 2023). O panaem 3tare
(OpMUPOBAHMUS B COBETCKOM T'OCYAIAPCTBE XYIO-
JKECTBEHHBIX 00beIMHEHHH, BKIIodass «AXPPy,
crarbs aBTopoB H. A. Cepreesoii u 10.C. 3ama-
paeBoii (Sergeeva, Zamaraeva, 2023).

A.A. BapiamoBa okycHpyeT BHUMaHHE
Ha TaKoi TeMme, KaKk TBOPUECKHE KOMaHIUPOB-
KH COBETCKHX XYyIOXXHUKOB, KOTOpHIC OBLIH
BaXKHOU dvacThio nesrteirbHOocTH A XPPosres
(Varlamova, 2015; Varlamova, 2016).

WHTepecHbIil MaTepra 0 COBETCKOM Xy A0-
JKECTBEHHOU KyJIbType pybexka 1920-x-1930-x
rr. npexacrasieH B crtatbe C.C. bakapsru-
Ha, B KOTOPOW IPOBOIUTCS aHAIM3 XKypHaJa
«HckyccTBo B Macchly, n3naBaeMom «AXPPy
(Bakaryagin, 2020).

OpHaKO CTOUT OTMETHUTD, YTO B OCHOBHOM
aBTOPHl HAYYHBIX ITyONUKanWl WHTEpecy-
I0TCSl yKe Ooliee MO3IHUM dTAlloOM B UCTOPUHU
«AXPP» Haumnas ¢ pyoexa 1920—-1930-x rr.,
TOrZa Kak HepBble roJbl CTAHOBJIEHUS U IPU-
YUHBl 00BbEJUHEHUSI MAaCTEPOB MaJlo OCBELlle-
HbI B HAy4HOH JuTeparype.

MaTepnanLl U METOAbI UCCJICAOBAHUSA

bubnuorpaduyeckuii aHanms, QGUIOCO-
(bcko-uckyccTBoBemueckui ananus B. M. XKy-
koBckoro u H.II. Kommeoit (Zhukovskiy,
Koptseva, 2004), 3apexoMeHI0BaBIIHNA ceOs
B psjie HAYYHBIX pabOT, MOCBSIICHHBIX aHa-
U3y BU3YaJIbHBIX MPOU3BEACHUI HCKYCCTBA
(Kolesnik, Sitnikova, Andryushina, 2023;
Starko, Koptseva, 2022; Vysotskaya, Sitnikova,
Pimenova, 2023; Nimaeva, 2024; Borodina,
2022; Zhigaev, Fil’ko, Zhigaeva,2022).

Pe3yJ'I]>TaTl>I HCCJIeAOBAHUSA

Wnesa co3manus HOBOrO COOOIIECTBA CTO-
POHHUKOB PEATHCTUYSCKON >KUBOMHUCH TIPO-

3Bydana Ha 47-i BBICTABKE TEPEABUKHUKOB,
cocrosiBieiics 4 mapra 1922 rona, B mokiane
I1. A. PagnmoBa «O 3HaueHun ObITa B JKUBO-
rmrcu». OH BBICTYIIHII C PE3KUM OCYIKJICHUEM
TBopuecTBa mpencrasuteneit JIED (JleBoro
(hpoHTa UCKYCCTB), KOTOPBIH OTCTaWBAaJI MO3H-
UM OeCpeMeTHOTO MCKYCCTBA, KOHCTPYH-
POBaHHS HOBOTO SI3bIKA )KHBOITUCH C TIOMOIIBIO
a0CTpaKIUi, 4TO COBNAIANIO C COUAILHBIMHU
MpoIieccaMi — CO3/IaHUE COBEPIIIEHHO HOBOTO
rocyaapcTBa Ha mecte Pocculicko mMnepuu
nocie 1917 roga. K 1922 rony nozuruu JIED
Ha YPOBHE PYKOBOJICTBA KYJIBTYPHOH MOJIUTH-
KOW CcTpaHbl ObLIM Kpemku: Bo TiiaBe Otaena
N30 Hapkommpoca ctosn JI.I1. LlltepenGepr.
Emy u B.B. Kanaunckomy mopy4uiu 3aBezio-
BaHue KadeapamMu B MOCKOBCKOM YYHITHIIE
JKUBOIIMCH, BassHUS U 30149ecTBa. B 1919 roxy
ObLT OCHOBaH My3eil )KHUBOIMCHOU KYJIBTYPHI,
MPOEKT KoToporo paspadareiBanu B.B. KaHn-
nuackui, A.M. Pomuenko, P.P. ®anbk u apy-
THe; BEIUCh 3aKyTKH aBaHTapAHOT'O UCKYCCTBA
B Myseiinbiil Gpona. Takum oOpazoMm, poxe-
Hue AXPP npouncxonuio B 60pp0e: B MepByto
odyepesb HEOOXOIMMO OBIIO B JIUCKYCCHSAX
M Ha 3CTETHYCCKOM YPOBHE MOOCIUTH IMpe-
craputeneit JIED.

[Moce BeicTymenust I1.A. Pagumona
cTano MoHATHO, uTo y JIED ecth cepre3Has
ormo3uius. Kak yTBepKAatoT TIepBbIe WICHBI
AXPP rocynmapcTBeHHOr0 3aka3a Ha CO3/a-
HUEe onmno3uuuoHHON JIED XynoKecTBEHHOU
OpraHu3aIuu He OBLIO, aCCOIMAINS CO3/IaBa-
Jach Ha JHTY3Wa3Me XYJIO)KHUKOB, XOTS H3-
BecTHO, uyTo B.W. JleHuH He nopnep:KuBai
«byTypu3m» (Kak HEMOCBSIIECHHBIC 3PUTEITH
00OOIICHHO HAa3bIBAJUCh BCE aBaHTApJIHbBIC
HaIPaBJICHHUS] TOTO BPEMEHH) M JaBall pacro-
PSKEHHST YTO-HUOY/b MOJCNIATh C 3TUM ILIO-
xuM uckycctBoMm. K II. A. PagmmoBy mpuco-
EAUHUIICS PSAJT XYJOKHUKOB — B YAaCTHOCTH,
C.B. Manrorna u E.A. Kannman. B xone co-
OpaHWii Ha KBAPTUPAX YICHOB CTAHOBSIICTOCS
0011eCTBa B TEUEHHE HECKOILKUX MECAIIEB 00-
JIYMBIBAJIaCh €ro UeiHas 1 Xy/10’)KeCTBEHHAS
nporpamma. CHavajia OpraHu3aIuio IIaHuPo-
BaJIOCh Ha3BaTh «AcCOIUANHS XYyI0KHUKOB
10 M3YYCHHUIO COBPEMEHHOTO PEBOIOIMOHHO-
ro ObiTa». B xadecTBe XyI0KECTBEHHON TPO-
rpaMMbl M3HAYAJIBHO ObLT 0003HAYEH TepOH-
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YeCKUU peanus3M, HO JETaJIbHO 3TO IOHATHE
He Obu1o TpopaboTaHo. IlocTeneHHO pPsaBI
XYJOXKHUKOB-CTOPOHHUKOB TONOJIHSINCh —
B.H. MemikoB, M. b. I'pexkoB. B mepBeiii ron
CYyILIECTBOBAaHUS aCCOLMALIUU, KOTOPBIA U UH-
TepecyeT Hac B KOHTEKCTE JaHHOI'O HUCCIEN0-
BaHUs, HE YAAJIOCh BEIPA0OTATh YETKYIO XYyI0-
JKECTBEHHYIO Mporpammy. beumm 0603HaueHBI
TOJIBKO OCHOBHBIE OPUEHTHUPBHIL.

[Tockonbky ocHoBHOE sipo AXPPogien
BO3HUKJIO U3 OBIBIIUX TIEPEIBUKHIKOB, UX HC-
KYCCTBO IIPU3HABAJIOCh HEKUM 00pa3Iom, 10-
CTOMHBIM MOJpaXKaHusl, B YaCTHOCTHU, TIOTOMY
YTO B HCKYCCTBE IEPEIBIDKHHUKOB YXe ObLia
[pe/CTaBlieHa HapojHas Tema, TeMa HUIINX
u OCMHBIX KpecThsiH PoccHiickoil MMIepUH.
Bo BcrynurensHoOi ctatbe M.M. I'poHCKO-
ro K COOpHHKY cTareid U BOCIIOMHUHAHUH PO
AXPP on numer o Tom, uto k 1922 rony me-
PENBIKHUYECTBO YK€ HE OBIJIO OTHOPOTHBIM
1 B HEM 0(OpPMILIOCH TPH HAIPABICHUS — Ca-
JOHHOE, IeMOKpaTHyecKoe (HapomaHOe) U Mpo-
netapckoe (puc. 1), B HaHMOONBIICH CTEIEeHU
npencraBieHnoe B TBopuectBe H.A. Kacart-
kuHa (1859-1930). AXPPoBItbI B3sinM 32 OpH-

entup tBopuecTBO H. A. KacaTkuna, a cam oH
CTaJj YJIEHOM acCOLMallIU.

Eme onuH aBTOPUTETHBIM XYIOKHHK-
MEPEIBUKHUK BBICTYNHI HHULUATOPOM CO3-
nmaauss AXPP — C.B. Mamotun (1859-1957).
VY Hero Ha KBapTHpE IOHAYaly COOHpaNoCh
SITPO aCCOIHMAIIH TSI Pa3pabOTKU TBOPUECKOU
nexnaparuu. B konne XIX Beka C.B. Maito-
THH TPOCIABUJICS POCIHCHIO MEPBOW PYCCKON
MaTpeLIKH, H3rOTOBJIEHHOW B PEMECIEHHBIX
MacTepcKux AOpaMIeBO W IIPEICTaBICHHON
Ha BcemupHnoii BeictaBke B [lapmke (puc. 2).
B nocnepesoronnonnoe Bpems C. B. Mantotun
CIEUAJIM3UPOBAJICS HA HAIUCAaHUU IOpTpe-
TOB, UHTEPECHO, YTO 3Ta JIMHUSA B TBOPYECTBE
HauMHAeTCs C MPOH3UTEJIBHOrO0 aBTONOPTpETa
(puc. 3): xXymoe JIMIO XYJAOKHHKA MPEICTaB-
JICHO Ha ajoM (OHe, OHA CTOPOHA JIMIA Ha-
XOIUTCA B TEHM, BTOpas BBICBEYEHA, YTO CO-
00IaeT ¥ O TUIAMEHHBIX BHEITHUX COOBITHSX,
BO BpeMsI KOTOPBIX OCO3HAET ceOs XyTOKHUK,
U O IPOTUBOPEUUSX, UMEIOLIUXCS B €ro JyIIe.
[Iponomkaercs psii NOPTPETOB — IMOPTPETOM
H. /1. Bunorpanosa, koonieparopos H.I1. I'pu0-
uepa u . H. 3omoToBa, mpodeccopa K. D. Cre-

: - e d
Puc. 1. H.A. KacaTkuH. «C6op yrng 6eaHbiMM Ha BbipaboTaHHOM WaxTe». XoncT, macno. 1894
Fig. 1. N.A. Kasatkin. “Collecting coal by the poor in a depleted mine.” Canvas, oil. 1894
McTouHmk nsobpaxeHnus: https://ru.wikipedia.org/
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Puc. 2. Pycckas matpewka, pacnmcaHHasa C.B. MantoTuHbiM. 1899-1900
Fig. 2. Russian matryoshka doll, painted by S.V. Malyutin. 1899-1900
NcTouHmk n3obpaxerus: https://www.stydiai.ru/

rupeBa (Bce co3nanbl ¢ 1919 mo 1922 rox). Jlns
OIHOM W3 TepBHIX BHICTAaBOK AXPP xynoxHUK
Hanucai noprpet . A. DypmaHoBa, Komuccapa
Yamnaesckoii nuBnsnu (puc. 4). B mopTpere cre-
JIaH aKIIEeHT Ha H300pa)KeHHH JINIIA KoMHccapa —
YBEPEHHBII B ce0€ YeIOBEK C YMHBIM, TIPOHU-
LATEJIbHBIM B3IJISAJIOM; €ro OleKJa — LIMHEINb,
TUMHACTEpKa — U IPEAMEThI, KOTOPbIE OH JIep-
JKHT B pyKaX — MOPT(eItb, TUCT OyMaru U KapaH-
Jalll, — BBIIAIOT B HEM YeJIOBEKa 3aHSATOr0, HeHa-
JIOJITO OTOPBABLLETOCS OT A€ JJIs1 [I0O3UPOBAHUS
XYAOKHUKA. SIpKoe MATHO Ha HOPTPETE — OpPACH
Kpacnoro 3namenn.

BaxxHbIM HampaBJeHHEM B TBOPYECTBE
AXPP crtanmo cOTpyZHUYECTBO C 3aBOJIAMH:
XYJOXKHUKH XOTEIH PHCOBaTh TPYKEHHUKOB
HOBBIX 3aBOJIOB, OBIT HHIYCTPHAJIBHBIX IIPE]I-
npusiTuid. Yxe 16 mapra 1922 rona penakius
razersl «PaOouunii» HanmpaBuia MOCIaHUE JH-
pPEeKTOpaM 3aBOOB PA3pEIUTh XYIOKHUKAM
MUCaTh C HATypbl 3aBOJICKYIO KU3Hb. 3aBO-
Jbl COTJIACHJIUCh Ha TaKoe COTPYAHUYECTBO
U B CKOPOM BpPEMEHHM IepBble XYI0KHHUKU
E.A. Kanman, B.B. XKypasnes, I1.A. Pagu-
MoB, B. B. XXypasnes u npyrue.

B 1922 ronmy Bemuch Cropbl 0 TOM, Kak
MPaBHJIBHO H300pa’kaTh HOBYIO COBETCKYIO
JNEHCTBUTENIBHOCT:  JJOKYMEHTAJIBHO  WJIU

Puc. 3. C.B. MantoTuH. ABTonopTpet. 1918

Fig. 3. S.V. Malyutin. Self-portrait. 1918
McTouHmk nsobpaxenus: https://ru.wikipedia.org/
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Puc. 4. C.B. MantoTuH.
MopTpet O.A. ®ypmaHoBa. 1922

Fig. 4. S.V. Malyutin.
Portrait of D.A. Furmanov. 1922

McTouHmk nsobpaxenus: https://ruwikipedia.org/

XYyJIOXKEeCTBEHHO-T0KyMeHTanbHo. Ilog  no-
KYMEHTAJIIBHBIM CTHJIEM IOJpa3yMeBajioCh
tBopuecTBO U.B. Bragumupona (1869—-1947).
B 1917-1918 rr. Bnagumupos paboran B le-
TPOrpajcKOil MWJIMLUH, MUMes. BO3MOXXHOCTb
3amevaTiieBaTh [PECTYIMHUKOB U paboTry
¢ HuMu. Bo Bpems OKTSIOpbCKON PEBONIOIIUU
OH HaONOIaN 3a IMPOUCXOISIINMH COOBITHS-
MH, OyKBaJlbHO M OCCIIPUCTPACTHO (PUKCUPYS
MIPOUCXOSIIINAE COOBITHS: BBICEICHUE OBIB-
muX O(QUIEpOB M YHHOBHHKOB W3 KBapTHD,
CLIEHbl BaHJAlM3Ma, 3aXBaTa U PACXULICHUS
KPECThSTHAMH OILTIOTOB «OypI)Kya3HOI» KYyIb-
Typbl U OBITa — TEaTpoB, OBOPIOB (puc. 5),
BUHHBIX Mara3smHOB; apecTbl LApCKUX I'eHe-
panoB u ap. Bo Bpems I'paxkaaHCKON BOWHBI
OH €3[UJI 0 JepeBHSAM, Halyronas TaM pac-
CTpeNBl TIONOB, KYJaKOB, OeIorBapieiIies,;
OBIBIIMX YWHOBHUKOB M CBSIICHHUKOB, OT-
MpaBJICHHBIX Ha IPHHYAUTEIbHBIC pPabOTHI;
MPOJPa3BEPCTKY B KPECTHSIHCKUX JOMax U T.II.
HutepecHo, uto B npousseacHusx M. B. Bia-
IUMHUPOBA TIONOOHO TOMY, 4TO T'py0O BBITIIS-

JIAT OeJIOrBap/eHIlbl M Ka3aKh, pPacCTPeH-
BaBIIIME KPECThSH B Mapckoil Poccum, Takxke
HETIPUATHO BBITIISIASAT W KPECThSIHE, TOPOJ-
CKOW JIFOJI, pacTaCKHUBAOIIHE JBOPIIOBBIC 0O-
raTcTBa, KypsIIue B IAPCKOW JIOXKE Tearpa,
TaK 4TO 00BEKTUBHOCTH U JIOKYMEHTAIBHOCTh
PUCYHKOB XyJIO)KHUKA CKJIAJ[BIBAJIACh U3 TOTO,
YTO OH HE MPUYKPAITUBAI IPOUCXOJISIIITIE CO-
obiThs. Takxke mis npoussenenus M. B. Bia-
JMMHUPOBA XapaKTepHa JCKH3HAS MaHepa
(MHOTHE pUCYHKH BBHITIONIHEHBI aKBapEIbI0
Ha Oymare), TIOCKOJIBKY OH 3apHCOBBIBAJ He-
TMOCPE/ICTBEHHBIC BIEYATICHUS OT YBHUJCH-
HOrOo Ha ynunax. [loHsSTHOE N1ey0, 9YTO CTUIIb
W.B. Bragumuposa He ObUT MOIJCPKAH JPY-
ruMu xynokHukamu AXPP, a OykBaibHBIN
JIOKYMEHTAJIN3M B W300pa’KEHHUH DPEBOIIOIH-
OHHBIX COOBITHN OBIJT OTBEPTHYT. XyTOKHUKHU
COIIUTUCh HAa TOM, YTO HEOOXOJAMMO TpHJCP-
JKUBATHCS JIOKYMEHTATBHO-XYI0)KECTBEHHOTO
CTHJISA, TO €CTh, C OJJHON CTOPOHBI, H300paxaTh
peaibHbIe UCTOPHUYECKHUE COOBITHS, HO XYJIO-
JKECTBEHHO WHTEPIPETHUPOBATH I3TU COOBITHUS,
MOTYEPKUBATh TepOu3M W mpasay KpacHoii
ApMUH B OOJIBIIIEBUKOB, KPECThSIH M padOYHX.
Hecmotps na sto, M. B. BnanumMupos Bxoaui
B coctaB AXPP, momyunun kaBajepa opacHa
Tpynosoro KpacHoro 3namenu, a camoii mpu-
3HAHHOW €ro KapTuHou crtana «Paccrpen ma-
Hupecranuu 9 suBaps 1905 roga y 3umHero
nBopra» 1917 rona.

Konmnenmus uckyccrea AXPP 6asuposa-
Jach HAa TOM, YTO HCKYCCTBO JOJKHO SIBIISI-
eTCs 3€pKaJIOM KW3HHU, TO €CTh BBICBEUHBATH
TTOJIOKUTEIBHBIE W OTPUILIATEIBHBIE CTOPOHBI
peabHON KU3HU. DTOT TOAXO/ CHIHLHO OTIIH-
yasica oT koHuenuuu JIE®D, roe XyaoKHUKU
TBOPHJIM HEHM3BECTHOE Oynylee, cOo3IaBaliv
HOBBIM Mup. Takke 3Ta KOHICHIHS OKasa-
J1aCh HECOBMECTHMOM U C COIMATUCTUYECKUM
peanu3MoM, Tak KaK B COIpeaTu3Me MOJIEIH-
poBaJics MUP YTOIHYECKOTO OyayIlero — Ha-
CTYINHBIIETO KOMMYHU3Ma, K JOCTH)KCHHIO
KOTOPOTO JIOJDKEH OBLT JIBUTAThCS COBETCKUI
Hapoja, MOJOOHO TOMY Kak paHee crapajics
00pecTH BO3MOXXHOCTh BXOXKJICHUS B TOPHHUI
MWD, TPEICTABICHHBIH B WKOHOMUCHBIX TPO-
H3BEJACHHIX.

[lepBast odummanpHas BbicTaBka AXPP
cocTosutach 23 nroHs 1922 rona B My3ee uzsimi-
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Puc. 5. .B. Bnagumupos. BaHaoanusm B 3umHem geopue. 1918. bymara, akBapenb
Fig. 5. I.V. Vladimirov. Vandalism in the Winter Palace. 1918. Paper, watercolor
McTouHuk nsobpaxenus: https://vk.com/album-60112307_271032603

HBIX UCKYCCTB Ha Temy «OKu3Hb u ObIT Kpac-
HOIl Apmum». Ha BBICTaBKY corjacuicst mpH-
HECTH OJIHY U3 CBOHMX Pa0dOT aBTOPUTECTHHIN
npexacraButenb «Coro3a pycCKUX XYHO0KHH-
koB» @. A. MansiBuH, paHee COTPYAHUYABIIAN
¢ TO «Mup mckyccrBa», B OCHOBHOM pado-
TaBLIMI B SKCIPECCHOHUCTCKOM CTHJIE, YacTO
n300pakasi PyCCKUX KpPECTBSHOK B KPacHBIX
MiaTkax, coslaBas (UTypaTUBHBIC H300pa-
JKCHUS Ha TpaHU ¢ aOCTpaKIUsIMH, mepenaa-
Basi TEM CaMbIM DHEPIUIO BUXPs, B KOTOPBIH
Morpy’keHa pycckas KyapTypa. [mns mepBoi
BeicTaBkn AXPP OH mpemocTaBmi mOpTpeT
A. Jlynagapckoro (puc. 6). B atom xe romy
®.A. MansiBUH SMUTPUPOBAT 3a TPAHUILY.
OcranpHble KapTuHbl wieHoB AXPP Hocuiaun
SCKU3HBIN XapakTep.

Ocenpto 1922 ropa mpouuia Bropas Bbl-
craka AXPP B [lome Coro3oB B Mockse,
npuypodeHHast kK V BcepoccniickoMy cbe3ny
npodcoro30B. TeMoil 3TOW BBICTABKH CTaJa
«Km3up u OBIT pabounx». OCHOBHOE cozep-
JKaHUE BBICTABKHU — KapTUHBI Ha MIAXTEPCKYIO
temy H.A. Kacatkuna, a Takxe 3TIO/bI, clie-

JIaHHBIE K TOMYy BpemeHu uneHamu AXPP
Ha MOCKOBCKHUX 3aBOJIaX, IIOPTPETHI pabounX.

K Hosi6pro 1922 roma B cocrtaB AXPP
Bxonmino 150 xymokHUKOB. B mepBwii ron
CYIIECTBOBAHUS OpraHU3AIHH MOJIOJBIC XY-
OKHUKYW TIOKa3BIBAJHM TOBOJBHO CIIA0BIN
XYIOKECTBCHHBII yYPOBCHb pabdOT — Te-TO
9TO OBLIO CBA3aHO C HEJOCTATOUHOCTHIO IIPO-
(eCCHOHAIBHOTO OIBITA, TAC-TO C TSHKEIBIMH
YCIOBHSIMH Tpyla B MOCICPEBONIOIHOHHOE
BpeMsl, IJIe-TO C OTPAaHUUYCHHBIM HAIHUNUEM
XyJI0KECTBEHHBIX MaTepuanoB. EBrennii Ka-
[IMaH B TOCJIEPEBOJIONNOHHOE BPEMS PHCO-
BaJI IOPTPETHI MOJUTHYCCKUX JESATEINCH — 3TO
OBIIIM YepHO-OeNble PUCYHKH KapaHIalloMm
HeOONMbIIOro (opMaTta, JCKH3HAsS MaHepa
nrchMa Obla CBsI3aHa U ¢ HEOCTATOYHOCTHIO
BPEMCHH Y TOJTUTHYCCKUX PAOOTHUKOB IS
Mo3upoBaHusi XyaoxkHUKY. B 1918 roxy on
HaIucajd CBOW aBTONOPTPET B MOJOOHOM
crtune (puc. 7): HA TOPTPETE IMpEACTaBIICH
HU3MOXJICHHBI MOJOJION YEJOBEK, KOTOPBIU
MPUCTAJIBHO (C HEJIOBEpHUEM) BCMAaTpPUBACTCS
B 3pUTEJIS.
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Puc. 6. ®.A. MansBuH. MopTpeT Hapkoma
npoceeweHns A, JlyHauyapckoro. 1922 r.

Fig. 6. F.A. Malyavin. Portrait of the People’s
Commissar of Education A. Lunacharsky. 1922

NcTouHmk n3obpaxerus: https://www.livein-
ternet.ru/users/6318384/post449260528

M.Bb. TI'pexoB (1882-1934) cpaxancs
Ha ¢QpoHTEe BO BpeMs [lepBoil MHpPOBOW BOW-
HBI, BO BpeMs [paxJaHCKOW BOHHBI ObLI
Ha ctopoHe Kpacuoit Apmuu. [lomyunB He-
MTOCPENCTBCHHBIN ONBIT y4acTHs B OOEBBIX
nerictBusix, M.b. I'pekoB crennain3upoBal-
Csl Ha KapTHHAX 0aTaJbHOrO JKaHpa B COCTa-
Be AXPP. B 1920 roqy M. b. I'pexoB Hanmcan
kapTuHy «Berynnenue nosnka umenu Boio-
napckoro B HoBouepkacck B 1920» (puc. 8).
O4eBUIHO, YTO B OTJIMYUE OT MHOTMX JIPYTUX
MOJIO/IBIX XYZI0)KHUKOB, BCTYNUBIINX B AXPP,
M. b. I'peKoB Mony4ui1 Ka4eCTBEHHOE XYA0Ke-
CTBEHHOE 00pa3oBaHWE, €ro KapTHHBI OBLIH

Puc. 7. E.A. KaumaH. ABTonopTper.
bymara, coyc. 1918

Fig. 7. E.A. Katsman. Self-portrait.
Paper, sauce. 1918

McTouHMK n3obpaxenus: https://
vk.com/wall-199943427 37971

ropasJo 6oJiee mpopabOTaHHBIMHU Ha KOMIIO3H-
IIMOHHOM U H300pa3UuTEIIbHOM YPOBHE, B OTJIH-
YHe OT KapTHH JPYTHX MOJOJIBIX XyI0KHUKOB
acconuanuu. KapTWHa HamucaHa Ha OCHOBE
(OKMBBIX» BIICYATIICHHM, TaK KaK XYJIOKHHK
OBLJT CBUJICTENIEM IPEJICTABICHHBIX COOBITHH:
B 9TO BpeMsl OH paboTall yUYHTEJIEeM pPHCOBa-
Hust B HoBouepkaccke. HemoHsATHO, HACKOJIBKO
JIOCTOBEPHO TIPH 3TOM H300pa’keHO BCTYILIC-
HUE oTpsijia B HoBoUepKaccK: B HCTOPHUCCKHX
HWCTOYHUKAX OTMEUeHO, uyTo K 1920 roxy monk
OTJIMYAJICd HE3HAYMTEILHON YMCIEHHOCTELIO
u 00pr0a ¢ KOHTPPEBOJIIOMHOHEPAMHU B PETH-
OHAaxX JaBajiach HeJerko. BosMoxkno, B man-
HOM CJlydYae BCTYIUJICHHE MOJIKA MPEICTABICHO
B JIyXe TepOMUYECKOr0 peaju3Ma, TaK Kak Mbl
BUJIUM OECKOHEUYHBIC PSJIbI KPacHOAPMEHIICB.
[Ipy 3TOM 3lIeCh HET BOCTOPKEHHO BCTpE-
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Puc. 8. b.B. [pekoB. BctynneHnune nonka umeHu Bonogapckoro B HoBouyepkacck
B 1920 roay. XoncT, Macno. 1920

Fig. 8. B.V. Grekov. The entry of the Volodarsky regiment into Novocherkassk
in 1920. Canvas, oil. 1920

McTouHuk nsobpaxenus: https://ru.wikipedia.org/

YaomUX apMHI0 MIAXTEPOB WM KPECThSH:
OyKBaJIGHO TIapa YEJIOBEK B TTOCEIKE BBEIXOIUT
Ha BCTpEUy COIIaTaM, a KPECThIHUH C JIOMIa-
IBIO Ha TIepeTHEM IUTaH, BEIHYKICHHBIHN 3aHU-
MaThCS ITOBCEAHEBHBIMH JENIaMH, CTapaeTCs
00OMTH BOCHHBIX CTOPOHOM.

bynymas 3Bezna AXPP B.H. [lepensman
(1892—-1967), aBTOp 3HAMEHHTOH KapTHUHBI
1925 roga «Pabkopy», B 1922 roay numeT cBoi
aBrornoptpet (puc. 9). ABTONOPTPET HANUCAH
B OXPHUCTHIX, TEMHBIX TOHAX, KaK ¥ BO MHOTHX
IPYyTHX aBTONOPTpPETaX ATOTO BPEMEHH, OHA
MIOJIOBIHA JINIIA BBICBEUEHA, BTOPAsT HAXOIUTCS
B TCHHU, BU3YaJM3HUPYsl MpadyHBIE MPOTHUBOpE-
YUBBIC TyMBI XyIOKHHIKA.

b.B. MHorancon (1893-1973), taxxe
B OOJIbIIICH CTEeIeHN pociaBuBIIHiics B 1930-
e ronbl, B 1921 rony co3maetr mopTpet KOMIO-
sutopa JI. Ycauesa (puc. 10). b.B. Uorancon
W3BECTEH CBOMMH JpaMaTHYHBIMHA CBETO-
TEHEBBIMH 3PPEKTAMHU, U 3TO KAYECTBO IPOSB-
JISIETCS YK€ B €r0 PaHHEM JKUBOIIHCHOM IIPO-
W3BEIICHUHU: TEMHO-KPACHBIN TPEBOXKHBIN (OH,
(POHTAIEHO OCBEIICHHOE JUI0 KOMIIO3UTOPa
C eXUJIHOU YJBIOKOW W CHTrapeTod B pyKe BbI-

Jal0T B MOPTPETUPYEMOM JIETKYIO CTEleHb
CyMacIleCTBUsl, TOTOBHOCTb C HaCMEIIKON
BCTPETHTH ApaMy OBITHSI.

@.C. boropoxackuii (1895-1959) Bo Bpems
yueOnl B MockBe ¢ 1914 o 1916 rox yBiieka-
cs1 pyTypusmom, apyxkui ¢ B. XiieOHUKOBBIM
u B. MasikoBCKHM, BIIMSIHHE aBaHTrap/Ja Ha paH-
HEe TBOPYECTBO XYAOKHHKA OYEBUAHO B €0
aBronoprpere 1918 roma (puc. 11 u 12), rne
COBMEIIAETCA U apMENCKUN ONBIT XYA0KHHUKA,
W YepThl KyOu3Ma, W TPUCYTCTBYET BepOab-
HbI J03yHT «Jlaemib!» (Oydyimiee Ha3BaHHE
nostryeckoro cobopauka @.C. Boropomackoro)
B 1922 rony oH 3aBepiaet cBOe Xy/10KECTBEH-
Hoe obpazoBanue Bo BXYTEMAC y A.E. Ap-
xurnoBa. B aBtomoprtpere 1922 roma cumbHO
MEHSIETCSA €r0 XYJ0KECTBEHHBIH CTUIIb B CTO-
POHY aKaJeMU4ecKOW >KMBOIHUCU: B OTJIMYHE
OT MHOT'MX JIpYTUX aBTOINOPTPETOB 3TOrO Bpe-
MEHHU Tepe]l HaMU IIPEACTAET MOLIHOE MYKCKOe
JIMLO, B IPOJIOJKEHUE IKCIIPECCUBHBIX TPau-
LU, HAMHUCAHHOE YIJIOBATHIMM JIMHUSAMHU, YTO
co3maet odpa3 4eroBeKa CTPOTrOro U CHIILHOTO
xapakrepa. B atom ke rogy @. C. boroponckuit
Harucal nmoptpet xyaoxkanka A. B. Kynpuna.
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Puc. 9. B.H. MepenbmaH. ABTONOpPTpET. Puc. 10. b.B. MoraHcoH.

®daHepa, macno. 1922 MopTpeT komMno3uTtopa J1. Ycayesa. 1921
Fig. 9. V.N. Perelman. Self-portrait. Fig. 10. B.V. loganson. Portrait of the composer
Plywood, oil. 1922 L. Usacheva. 1921
McToYHMK n3o06paxeHns: vk.com NcTouHMK n3o06paxeHuns: vk.com

Puc. 11. ®.C. boropoackuit. ABTonopTper. Puc. 12. ®.C. boropopackuit. ABTOonopTper.

1918. McTouHumk: vk.com (cnesa) 1922. vk.com (cnpasa)
Fig. 11. F.S. Bogorodsky. Self-portrait. Fig. 12. F.S. Bogorodsky. Self-portrait.
1918. Source: vk.com (on the left) 1922. vk.com (on the right)
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[TockonbKy MOJO/IBIE YJIEHBl accolua-
nnu AXPP B mepBble TOABI CYyIIECTBOBAHUS
OpTaHHW3alMU dame padoTald B ICKU3HOU
MaHepe, IoKa elle MCKajlu CBOH XyJlo¥kKe-
CTBEHHBIM CTHJIb U HE OTIUYAJIUCh BBICOKUM
MacTepCTBOM, TO JJIsl MOBBILIEHUS aBTOPHU-
TETHOCTH CBOEH accolMaluy B NEPBbIE TOABI
cymectBoBanuss AXPP mocrapanace mpu-
BJI€Yb B CBOU PsIJbl UMEHUTBIX XYA0KHUKOB,
cpenu KoTopeix okazanuck U.U. Bbponckuii,
A.A. PrinoB, A.E. Apxumnos, K.®. IOon
u b. M. Kycroaues.

b.M. Kycronues (1878-1927), nepexito-
yuBmuch B 1920-e ToABl C omHMcaHUS KyTie-
YECKOro ObITa Ha JKUBOIIMCAaHUE PEBOJIIOLH-
OHHBIX COOBITHH, COXpaHWJ TJIABHBI MOTHB
CBOMX INPOU3BEJEHUN — MOTHUB HapOIHOrO
npa3gauka. B 1920-e ronpl oH MUIIET Takwe
pabotel, kak «27 despans 1917 roma» (1920)
u «IIpa3nauk B yecth oTKphITHSA 1] KOHTrpecca
KomunTepna 19 uronst 1920 roga. Jlemonctpa-
nust Ha oiomaau Ypumkoroy» (1922).

OauH M3 caMbIX CHMBOJIMYECKHX BHU3Y-
aJTBHBIX 00pa30B, IOCBSIIEHHBIX OKTIOpPH-
ckoit pesomtonnu, coznaer K. ®. KOon — ato
kaptuHa «HoBas mmanera» (puc. 13). JloBoinb-
HO HeXapaKTepHOe NPOM3BEIACHUE XYI0KHU-

Ka, PHCOBAaBIIEro Mei3axku u ropomga Poccun,
CTaJIO OHUM W3 CaMbIX M3BECTHBIX €ro MOJo0-
teH. CumBonmueckuii 5361k K. @. FOoH ocBomn
B XOJIC CO3/IaHUs PUCYHKOB Ha TeMy «CoTBO-
penue mupa» B 1910-x romax, a 0000IIEeHHY 0
00pa3HOCTH — B IpoIecce paboTHl HaJl JeKopa-
[USIMH, B 9aCTHOCTH, IS «PycCcKuIX ce30HOBY
C. HsaruneBa. «HoBas mimanera» OyKBaJIbHO
0TOOpa’kaeT MHOTHE PEAIUU PEBOTIOIHOHHO-
T'0 BPEMEHHU: MBI BHJINM, KaK MHOT OUHCIICHHBIE
CILTYDTHI JIFOJICH Ha TIOYEPHEBIIEH OBEPXHO-
CTH OJTHOW TUUTAHETHI TUOO TMOHYT, TUOO Mpo-
TATUBAIOT PYKH K HOBOMY KPacHOMY CBETHLTY
B KOCMHYECKOM MPOCTPAHCTBE MOCPEIH JAPY-
TUX KOCMUYECKHX TeJl.

A.E. ApxunoB (1962-1930) c 1894 ronma
coctosti B TIIXB. IlocteneHHO OT cO3maHus
CIOKETHBIX TIPOU3BEICHUI Ha KPECTBHSIHCKUC
TEMBI OH MOJHOCTBHIO COCPEIOTOYMIICS HA Ha-
MUCAHUH MTOTHOTENBIX, YHEPTUIHBIX PYCCKUX
KPECTBSIHOK B HApPOIHBIX KOCTIOMAax, yIibIOa-
IOIINXCS. ¥ HATIOJTHEHHBIX JKH3HEHHOH CHIIOH,
CIIOCOOHOM TIepeMEeHHUTh MUp. B ero mamutpe
JOMUHHUPOBAN SPKO-KPACHBIH I[BET, KOTOPHIM
OH TIOJIB30BAJICS JIsI JKUBOIIMCAHUS KPECThSIH-
CKHUX IIJIATHEB, B PE3YyJIBTATE YETO OH CO3aBal
0o0pa3 OTHEHHBIX JKEHITUH (puc. 14).

Puc. 13. K.®. HOoH. «HoBaga nnaHeTa», 1921
Fig. 13. K.F. Yuon. The New Planet, 1921
McTouHuk nsobpaxenus: https://ru.wikipedia.org/
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Puc. 14. A.E. ApxnnoB. «kKpecTbsiHKa B KpaCHOM nnaTbex», 1922
Fig. 14. A.E. Arkhipov. “The peasant Woman in the Red dress”, 1922
McTouHMK n3obpaxenus: Cant «ApTxms» https://artchive.ru/

Spxum nipencraButenem AXPP sBisercs
N. . Bponckuii (1883—-1884), yuenuk U. E. Pe-
MIMHA, CYNUTAIOMUNCS OTHUM W3 TJIABHBIX OC-
HOBOIIOJIOKHUKOB ~COITMATUCTHUCCKOTO pea-
JTU3Ma, CO3IABIIMM HamOojee XapaKTepHBIC
JUTSE TOTO MeToja mpomsBeaenus. B 1917 rogy
Ha BOJHE OoJjbimoi nomyssipaocta A. . Ke-
PEHCKOTO OH BMECTE CO CBOUM YUYHUTEIEM JI0-
OuBaeTcss BOSMOKHOCTH HAIMCaTh €ro IOp-
TpeT (puc. 15). Takum obOpazom, 3TO TepBoOe
MIPOM3BEICHUE B €r0 TBOpYECKOW Omorpadumu,
IpeacTaBIsIoNnIee 0opas muaepa cTpansl. [lan-
HBIA TTOPTPET BBHIMTOJIHECH B 3CKU3HON MaHepe,
0e3 JNHUIOTHUX [eTayiell M JIAKOHWYHO, a BCS
KOMITO3UIIHS BEICTPOCHA TAaKHM 00pa3oM, 4TO
(okycupyeTcss BHUMaHHE 3PUTENSI Ha TsKe-
noMm u ycrasmem B3risige A.®d. Kepenckoro.
OO0parmiaeT Ha ce0sl Takxke u QUrypa moprpe-
THPYEMOT0, OYEBHTHO UCXYIABIIETO, ITOCKOIb-

Ky BOCHHAs (hopMa CHINT HA HEM MEIIKOBATO.
Bo Bcem 3TOM BHAEH IpEk]e BCEro YeloBeEK,
HANPSKEHHO JYMAIOIIUM, JOeATeIbHbIA, Ie-
JneycTpemieHHbld. Ho OIHOBpeMEHHO ¢ TeM
HECKOJIBKO TOTPYKEHHBIH B COOCTBEHHBIC
MBICIIH, YTO JIEJIaeT €ro OTOPBAHHBIM OT OKPY-
JKAIOLIET0 MHpA, YTO JOHOJHHUTENBHO IOA-
YepKUBACTCSA aOCTPAKTHBIM OelbIM  (POHOM,
KOHTPACTUPYIOLUIUM C TEMHON M HalMCaHHOU
MIPEUMYIIIECTBEHHO B TETUIBIX TOHAX (PUTYpOIL.
[lopTpeT yxe cieqylomero BOXKIsS PEBOJIO-
nuu 0611 crenad Y. Y. Bpoackum kapanamniom
B CEPHH MOPTPETOB-HAOPOCKOB IIJISI KaPTHHBI
«TopxectBennoe otkpsitre Il konrpecca Ko-
MHHTEpHA BO JBOpLE YpULKOro B JIeHUHIpa-
ne» (puc. 17) —aro moptpet «B. U. Jlenun na 11
konrpecce Komuarepaa» 1920 rona (puc. 16).
Pabora sta omnuaercs GpororpaduuHOCTHIO,
BCE XapaKTEpHBIC YepPTHl OOJHKA MOPTPETH-
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%

Puc. 15. M. M. bpoackui.
MopTtpeT A.®. KepeHckoro. 1917. (cnega)

Fig. 15. I.1. Brodsky. Portrait of A.F. Ker-
ensky. 1917. (on the left)

MNcTouHmk nsobpaxenms: wikipedia.org

pyeMOro cXBaueHBI. XapaKTEpHBIH MpOoQIIIb,
KOTOPBIM UCHOIB3YET XYAKHHUK B KapaHJall-
HOM 3CKH3€, BIIOCJIEJICTBUU CTaHET KAaHOHOM
B m300paxkeHuu B.U. JleHWHa B COBETCKOM
HCKYCCTBE.

Uro 5xe KacaeTcs caMoro 1oJIoTHa, 1715 KO-
TOPOro 3CKU3 ObLI CO3/1aH, TO HCCienoBaTenn
OTMEYal0T HECOMHEHHOE BIIMSHUE Ha €r0 KOM-
MO3ULUI0 U PAJl XYJOKECTBEHHBIX peIIeHUN
npousBenenus 1. E. Pennna «Top:kecTBeHHOE
3acenanue locynapcrsenHoro Coserta 7 mas
1901 r. B 1€HB CTOJIETHETO FOOUIIES CO IHSI €ro
yupexaerus» (1901-1903 rr.) (Pchelov, 2012).

B 1923 rony AXPP yxe crana 6oiee 3Ha-
yuMol opranu3arnueit st CoBeTCKOW BIIACTH,
a xorga B 1924 rony ymep B.U. Jlenun u no-
TpeOOBaJIOCh CO3/1aTh “MKOHY” BOXKJISI COBET-

Puc. 16. . V. bpoackuit. B.W. JleHuH
Ha Il koHrpecce KomuHTepHa. 1920. (cnpasa)

Fig. 16. I.1. Brodsky. V.I. Lenin at the Second
Congress of the Comintern. 1920. (on the right)

McTouHMK n3obpaxenns: Cant
«ApTxuB» artchive.ru

cKkoil peBotonnu, nMeHHO A X PPoBIIbI BO rina-
Be ¢ WM. BpomckuM cMorinm BBITIOTHUTH JTY
3a/1ady M OJIepKajii OKOHUYATESIBHYI0 Mo0emy
Hag JIE®osnamu. B Opomrrope H.M. Illeko-
toBa (Shchekotov, 1926) mpo AXPP aBtop
NpoAorKaeT nojeMusupoBatrs ¢ JIED, naxe
0003Hauas, 4TO OH cTapaeTcsi OBITh OOBEK-
THUBHBIM, HO BO BCEM €r0 TEKCTE€ YyBCTBY-
€TCS BBICOKOMEPHBIA TOH MOOCAUTEINs. YiKe
K 1924 romy OONBITMHCTBO COMYTCTBYIOIINX
SKJIEKTUYHOTO PaHHECOBETCKOMY BpPEMEHH
XyJIO)KECTBEHHBIX opranu3amnuii — «Coro3 pyc-
CKUX XYIOXHHKOB», «UeThIpe HCKyCCTBay,
«O0I111eCTBO MOCKOBCKHX XY IOKHUKOBY — ITPH-
coennHUIOCch K AXPP. Uctopus 3Toii opranu-
3aIlMi He 3aKOoHYMIach B 1932 rojy, a nmpeo0d-
paszoBanack B Coro3 xynoxxankoB CCCP.
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Puc. 17. L. 1. bpoackuit. TopxxecTBeHHoe oTKpbiTHe || KoHrpecca KoMuHTepHa
BO aBopue Ypuukoro B JleHnHrpage. 1924

Fig. 17. I.1. Brodsky. The grand opening of the Second Congress of the Comintern
at the Uritsky Palace in Leningrad. 1924

McTouHmk nsobpaxerms: wikipedia.org

BobiBoabl

ITo mToraM wWcCcCHemOBaHUS MOXKHO Clie-
JaTh CICYIONIUE BBIBOJIBIL:

B Acconuanuio XyJa0XKHUKOB pPEBO-
monuoHHOW Poccum, chopmupoasiryrocs
B 1922 roay, BONUTH OBIBIINE MEpPEIBUKHH-
KH; MOJIOJIbIC XYJIOKHHUKH, UIealbl KOTOPBIX
He coBmajaym ¢ OecrnipeameTHuuecTBoM Jle-
BOro ()pOHTAa HMCKYCCTB; XYAOXHHUKH JOpe-
BOJIIOIIMOHHOTO BPEMEHH, KOTOPBIM HE00XO0-
JIUMO OBLIO MPUCOCTUHUTHCS K KaKHM-THOO
XYJIO)KECTBEHHBIM COF03aM ITOCIIEPEBOJIOIH-
OHHOT'O BPEMEHH JUJIs JalIbHEUIIEro CyIie-
CTBOBAHMS.

e B TBOpuecTtBe XxymoxHUKOB 1918—
1922 rr., kotopele BoayT B coctaB AXPP,
CYIIECTBYET BBICOKAas MOTPEOHOCTH B CO3JIa-
HHUH aBTOIOPTPETOB JIISI OCYIICCTBIICHUS Ca-
MopedaekcHu Ha (pOHE CIIOKHBIX U ipaMaTHY-
HBIX HCTOPUKO-KYJIBTYPHBIX COOBITHH.

e B 1918-1922 rr. OIHUM H3 KIJIFOYEBBIX
JKaHPOB CTAHOBUTCS MOPTPET, PeaU3yOMnn

HEO0OXOMMOCTh HayaTh CO3/1aBaThb Trajepero
3HAYUMBIX JeATelieil, CTOSBIIMX y HCTOKOB
POKJIEHUS HOBOI'O rOCYAapCTBa.

e Jlns OONBIIMHCTBA TIPOU3BEIACHUHN
1918—1922 rT., TATOTEBIIUX K pealu3My, Xa-
paKkTepHa 3CKU3Hasg MaHepa (MIeT mpolecc
KPUCTAJTU3AI[UN BH3YaJbHBIX 00pa3oB), 3a-
YacTyl0 MCIOJB3YIOTCS JelIeBble MaTepUalbl
IUTSL CO3JIaHMsI PUCYHKOB M KapTuH (Oywmara,
Kapagjani, Gpasepa u T.II.)

K wmomenty ¢dopmupoBanus AXPP
B 1922 romy B TBOpYECTBE XYHONKHUKOB-
YJIEHOB acCOlMallMy CYLIeCTBOBAJIU TaKue
3CTETUYECKUE ABJICHUS, KaK JIOKYMEHTaIbHBIN
PUCYHOK, OOBEKTHBHO (HKCHPYIONUH IIpo-
THUBOPEUYUBBIE SIBJIIEHUS PEAIbHOCTH; IKCIIPEC-
CHUBHas HUBOIIMCH, BU3YyaJU3UPYIOIAs MOIL-
HBII SHEPreTUYECKUH BUXPb KU3HEHHBIX CHJI
Hapo[a B Iporecce mpeodpa3oBaHus NeiCTBH-
TEJIBHOCTHU; OaTasibHasl KUBOIUCH, CO3aHHAs
Ha OCHOBE pCallbHBIX HAOIIOACHUIT 32 OOCBHI-
MH JICUCTBUSIMHU.
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Abstract. Mosaic art is a complex and labor-intensive form of monumental art that
gained widespread prominence during the Soviet period, becoming an important tool for
visualizing and promoting the core values and ideas of the new socialist state. Despite its
significance, Soviet mosaic art often remains undervalued, underexplored, and forgotten
due to a combination of ideological, cultural, and aesthetic factors. This article aims to
analyze a selection of works created in the mosaic technique, focusing on their role as
carriers of ideals and values characteristic of the era of their creation, specifically those
conveying the imagery of scientific progress. The study considers the historical context,
the features of state ideology, and the sociocultural conditions of the time in which these
works were produced. Particular attention is devoted to the theme of scientific progress,
which remained one of the most central and relevant topics throughout the Soviet period,
reflecting the drive for modernization. The article highlights the main themes, directions,
and the key period of creation for works of monumental art.
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Cubupckuil pedepanvrwlil yHusepcumem
Poccuiickaa @edepayus, Kpacnoapck

AnHoTanus. Mo3auka — 3T0 CJIOKHBII U TPYIOEMKUI BUJ MOHYMEHTAJILHOI'O UCKYCCTBA,
KOTOPBIH MOJIYy4MJI IIUPOKOE PACIpPOCTPAHEHUE B COBETCKUI IIEPUOJ, CTaB BaXKHBIM
HMHCTPYMEHTOM BU3yaJI3alluU U MOMYJIIPU3aluU KIIOUEBBIX LIEHHOCTEW U Ued HOBOTO
roCyllapCTBEHHOIO0 cTposi. HecMoTps Ha CBOO 3HAYMMOCTb, HCKYCCTBO COBETCKOM MO3aUKH
9acTO 0CTAETCs HEAOONEHEHHBIM, MAJION3YUYCHHBIM U 3a0BbITHIM MO PSITy UACOTOTHUCCKUX,
KyJIBTYPHBIX ¥ DCTETUUECKUX IpUuKH. HacTodmmas cTaTbs cTaBUT CBOEH 1IE/IbI0 aHAINU3 Psiaa
IIPOU3BEAEHUN, CO3JaHHbIX B TEXHUKE MO3aUKHU, C TOUYKH 3PEHUS UX POJIU KaK HOCUTENEH
171€aJI0B U LIEHHOCTEH, XapaKTePHbIX UL 3II0XH UX CO3/1aHMsl, @ MIMEHHO TPaHCIUPYIOILUX
00pa3sl Hay4dHOTO Mporpecca. MccienoBanne yYuThIBACT HCTOPUUIECKUM KOHTEKCT,
0COOEHHOCTH TOCYAapCTBEHHOH HICONOTHH M COLMOKYIBTYPHBIC YCIOBUS BPEMEHU,
KOI'J]a CO3/laBaJluCh aHAIN3UpyeMble pou3BefeHns. Ocodoe BHUMAaHUE yIEJIeHO TeMe
Hay4JHOTO IIporpecca, KoTopasi ocTaBanach OfHOM U3 KII0UEBBIX U HaHOOJIee aKTyallbHbIX
Ha [POTSLKEHUH BCETO COBETCKOI'O IEPHOAA, OTpa)kas CTPEMIIEHUE K MOJIEpHU3ALUU.
Be1nensatorcess 0CHOBHbIE TEMBI, HAIIPABIICHUsI U OCHOBHOM NIEPHOJ] CO3JaHUS IIPOU3BEAECHUN
MOHYMEHTaJIbHOI'O UCKYCCTBA.

KuroueBble cj10Ba: MOHYMEHTAIbHOE HCKYCCTBO, MO3aHKa, COBETCKOE UCKYCCTBO, HAYYHO-
TEXHUYECKHUH mporpecc.

Hayunas cnermmansaocts: 5.10.1. Teopust m ucTOpus KynbTyphI, HCKYCCTBA.

Hutuposanue: nak A. A., Koresa M. C. O6pa3 Hay4yHOro nporpecca B MOHyMEHTAJIbHOM HCKYCCTBE
CCCP: na marepuaie anannza mo3auk. Kypn. Cub. gpedep. yn-ma. I'ymanumapnoie nayxu, 2025, 18(2),

327-337. EDN: NHQQOJ

BBenenue

CoBeTCKOE UCKYCCTBO Ha MPOTSIKECHUHU
BCEH CBOECH UCTOPHUH YMEIJIO COUETANO ICTECTH-
YECKYIO BBIPA3UTEIBHOCTH C HACOIOTMIECKON
HAIPaBIEHHOCTHIO, CITYKa HHCTPYMEHTOM JJIS
BU3YaJIU3AlNH U MOMYJISIPU3AINN KIOUEBBIX
IIEHHOCTEH U Uil HOBOTO TOCYAapPCTBEHHOTO
ctposi. Ocoboe MeCTO B 3TOM KOHTEKCTE 3aHSIII0
MOHYMEHTaJIbHOE UCKYCCTBO, KOTOPOE B CHITY
CBOEH MacIITabHOCTH ¥ CHMBOJIMYECKOM BEI-
pa3uUTEIBHOCTHU CTAJO OJHUM U3 KIFOYEBBIX
CPEJICTB Mepeauy HICOJIOTUUECKUX TTOCTaHIH.

Emé B 1918 r. B. W. Jlenun, ucxons u3 yue-
HUS Mapkca u DHrelbca o peodpasyromei

00IIECTBEHHON POJIM PEaJTUCTHUECKOI O UC-
KYyCCTBA, BBIJBUHYJI IJIaH «MOHYMEHTAJIbHON
IIpoIaraub», Tae 0codasi poilb yAeIsiach
CO3JIaHUIO MIPOU3BEIAEHUN, KOTOPBIE TOJKHBI
OBLIM HE TOJBKO yKpamaTh 0OIIECTBEHHOE
MIPOCTPAHCTBO, HO U BOCIIUTHIBATH MAaCCOBOE
co3nanue. [lo Bocnomunanusim A. B. Jlynagap-
ckoro, Jlenun npennarain ciegytouee: «B pas-
HBIX BUJHBIX MECTaxX Ha IMOAXOAAIINX CTEHaX
W KaKUX-HUOY/Ib CIICITHATBHBIX COOPYKESHHSIX
IUTSL 9TOTO MOYKHO OBLITO OBI pa3dpocarh Kpart-
KHe€, HO BbIPa3UTEJIbHBIE HAAMUCH, COJepIKaLe
HauOoJIee JUTUTEIBHBIC KOPCHHBIC TPUHIIAIIBI
1 JIO3YHT'H Mapkcu3Ma. <...> Emé BaxHee Haj-
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TIUCEH ST CYMTAIO TTAMSITHAKH: OIOCTHI FITH IICITbIC
(burypsl, MOXXeT OBITH, Oapenbedbl, TPYIIIIH»
(Lunacharskii, 1968). IIpu pazpaboTke 3TOro
mana JICHUH cchliancs Ha UICH COLIHAIICTa-
yronucta Tommazo Kammanersl, KOTOPBIit
YIIOMUHAJI PPECKH KaK YKpalleHUe HIeaThb-
HOTO KOMMYHHUCTHYECKOT0 Topona. OmgHako,
Kak oTMedal JIeHnH, KIIMMaTHIeCKUE YCIOBHS
Poccun nenanm ucrons3oBaHue Ppecok MeHee
npaktuaHbIM (Tolstoi, 1961). BmecTo 3Toro
aKIEHT OBLI clIeJaH Ha IPYTHE YCTOUUHBBIC
(hOopMBI MOHYMEHTAIBHOTO TTACTUIECKOTO HC-
KYCCTBa — apXUTEKTYPY, JKHBOITICH, CKYJIBITYPY,
JICKOPAaTUBHO-TIPUKJIIATHOE UCKYCCTBO.

Oco0yto poib Cpeau HUX ChITpaja MO3au-
Ka, KoTopas Oiaromapsi CBOel T0JITOBEUYHOCTH,
BEIPA3UTEIHHOCTH M JCKOPATHBHOMY IIOTCH-
[OUay CTalla OMHUM W3 INIABHBIX WHCTPYMCH-
TOB BOILIOUICHUS HUJCONOTHICCKUX TOCIAHUHN
COoBeTCKOM »noxu. E€ nBeTOBast HACHIIIEHHOCTh
U CHOCOOHOCTH COXPAaHSITh NEPBOHAYAIHHBIN
BUJ] Ha IIPOTSDKECHUH ECSITHIICTUH TTO3BOIISLITN
CO3IIaBaTh SPKHE, MOHYMEHTAJIbHEIC 00passl,
KOTOpPBIC OPTaHUYIHO BITHCHIBAIIUCH B aPXHUTEK-
TYypPHOE IPOCTPAHCTBO TOPOIOB.

O030p nybdaukanuii

Mo3andHoe HCKYyCCTBO HMEET APEBHUEC
KOpHH U TIOJIYYIUIO pacpocTpaHeHue Ha Pycu
Omaromapsi BIUSHHIO Buzantuu. OTOT Tpy-
IOEMKHU BUJ MOHYMEHTAJIBHOTO HCKYCCTBA,
OCHOBaHHBIM Ha WCIIOIH30BAHUH CMAJBTHI —
CTEKJITHHBIX KYCOYKOB, OTJIMYAJICS SIPKOCTHIO
u poinroevyHoctro. B XI Beke s ykpame-
HUs xpaMoB KueBckoit Pycu mpurmamanuch
rpedeckre Mactepa, KOTOpble HE TOIBKO CO-
3aBaJM MO3aWYHBIC TPOU3BEACHUS, HO M Op-
TaHW30BBIBAIM MACTEPCKHUE 10 MPOU3BOJCTBY
CMallbTHI, 00ydasi CBOEMY PEMECIy PYCCKUX
xynoxHUKOB  (Allenov, 1989). Mo3zaukoi
yKpalajuch aiTapu, Hanbojee OCBEIICHHBIC
U CUMBOJIMYECKH Ba)kKHBIC YacTH XpamMoB. On-
HUM H3 BBLIAIONINXCS PIMEPOB TAKOTO YKpa-
menus spisietcst Coduiickuii cobop B Kuese,
CIMHCTBCHHBIN COXPAHUBIIMKCSI K HBIHEII-
HEMY BpPEMECHH aHCaMOIb MOHYMEHTAIBHON
Mo3amku nepuona Kwmesckoit Pycm. Omnako
M3-32 BBICOKOH TPYHOEMKOCTH MO3aWKa IIe-
peXMIIAa JIUIITb KPAaTKOBPEMEHHBIH pAaCIIBET,
BCKOpE YCTYITUB MECTO MCHEE 3aTPATHBIM TEX-

HHUKaM MOHYMEHTaJIbHOTO HCKYCCTBa, TaKUM
Kak ¢pecku. K coxaneHnio, Kak ¥ yIIOMHHAI
Jlenun, MHOTHE U3 HUX HE COXPAaHUIIUCh, B TOM
YHCJIe TI0/1 BIUSHUEM CIIOKHOIO KJuMara.

B coBerckoe Bpemsi, HaumHas ¢ 1930-x
IT., MO3aWka Kak (opMa MOHYMEHTAJIHHOTO
HCKYCCTBA BO3POKJIAETCS B HOBOM KadecTBe.
Mo3zaukoi yKpamarTcsi HHTEPbEpPhl U IKCTe-
pbEpBI 31aHUMN, OHAa, HApaBHE C IAHHO, CTAHO-
BUTCS OCHOBHOW (hopMOW MOHYMEHTAJIbHOU
xuBonucu. OZHUM U3 CaMbIX SAPKUX COBET-
CKHX MOHYMEHTAJIUCTOB TOI'O BPEMEHHU MOYKHO
Ha3BaTh Ajekcanapa AnexcanjapoBuua [leii-
Heky (1899-1969) — XymoKHUKa-)KUBOITHCIIA,
rpaduka, CKyJIbITOpa, IeAarora, Jjaypeara
Jlennnckoit mpemun u ['epos Conmanuctude-
ckoro Tpyma. Cpenu ero W3BECTHBIX paboOT —
CepUU MOCKOBCKHUX TeW3akel, OaTanpHOE T0-
notHO «Ob6opona CeBacToros» U OpOH30Bas
Komro3umus «JIctaderay. TexHUKYy Mo3an-
k1 JleliHeka UCIOJIb30BaJ, B YaCTHOCTH, IS
YKpaleHUs: CTaHUMM MeTpo «MasKoBCKas»
B 1938 1. Ero paboTta xapakTepu3yeTcst SpKuMHA
YyepTaMHu TOTO BPEMEHHU: OCTPbIMH, YETKUMU
pUTMaMU, SJHEPTUUHBIMU PAKypPCAMHU, JIOKAIb-
HBIMHU KPACOYHBIMU HATHAMU U YCIOBHOCTBIO
B m300paxkeHUU Guryp u o0bekToB (Allenov,
1989).

Jpyrum sipkuMm aBTopom nepuoaa 1920—
1940-x rT. sBnsiercs B. A. @ponos, cpean pa-
00T KOTOPOTO TaK)e BCTPEUYAIOTCS MPOH3BE-
JICHU S, BBIIIOJIHEHHBIE B MO3aUYHON TEXHUKE.
B xoze ero nesitenbHOCTH B 1925 T. Ha dacane
Kuesckoro Bok3ana B MockBe ObLITH pa3Meltie-
HBI TIEPBBIC COBETCKHE MO3aWKH — JBa repba
CCCP, pacrionoxeHHbIC HaJ] BXOJJAMH Ha BOK-
3ai. B TO ke BpeMst OH OBLIT OZHUM U3 HEMHO-
TUX aBTOPOB, pa0OTABIIKX B 3TOT mepuoa. Kax
ormeuaeT AsienoB M. M. B kaure «Mcropus
PYCCKOTO M COBETCKOro McKyccTBa» 1989 r.,
XOTS HEKOTOpBIE YTBEP)KJAIOT, YTO MO3auKa
JI0JIroe BpeMsl He paclpocTpaHsjach 10 Hjae-
OJIOTMYECKUM IPUUYMHAM, TaK KaK CYMUTaJach
PEIUTHO3HBIM BHJIOM HCKYCCTBa, HACTOSLICH
NPUYUHON OblLTa TPYAO3aTPaTHOCTH 3TOTO
BHJIa UCKYCCTBA, B 0OCOOEHHOCTH B paMKaX MO-
HyMeHTaJasHOCTH (Allenov, 1989).

HcciienoBanus COBETCKOIO  MOHYMEH-
TaJIBHOTO HMCKYCCTBa B OCHOBHOM 3aTparu-
BatoT nepuoa ¢ 1960-x rr., BO MHOTOM H3-3a
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Haujy4qlled COXPAaHHOCTH apXUTEKTYPHBIX
coOpyXeHuil 3toro mnepuona. IIpoussene-
HUsl, CO3/IaHHbIE PaHbIlE 3TOr0 BPEMEHHOI'O
MIPOMEXKYTKA, 3a4acTyl0 IIJIOXO COXPaHSIOT-
Ccsl, BCJIEJICTBUE OTCYTCTBHS JOJDKHOTO yXoJa
U 3aIlyCTEHUs 3/1aHU, Ha WIM B KOTOPBIX OHU
pacrionoxens! (Kotov, 2023). Kak ormedaroT
E. PyckeBuu u A. IleTrpoBa B xuure «MoHY-
MEeHTajibHasi Mo3auka MockBbl. Mexay yTo-
nueil u mpomnaranaoi»: «CoBeTckoe MOHY-
MEHTaJIbHOE UCKYCCTBO CETrO/IHs OKa3bIBaeTCs
MIPUBBITHON YaCTHIO TOPOJICKOTO JaHImadTa,
MBI IPAKTUYECKU IEpecTald 3aMedarb ero,
TOYHEEe Hallle BHUMAHHME 4Yalle MPUBJIEKAIOT
(haKTHI IEMOHTaKa HITH yTPATHI TOTO WIIH HHO-
ro TMaHHO, CKyIBOTYpHI, BUTpaxa» (Shpak,
2022). HecMoTpst Ha 3TH OCIOXKHEHWS, UHTE-
pec K COBETCKOMY MOHYMEHTaJIbHOMY HCKYC-
CTBY, B 0COOCHHOCTH K MO3aHKe, 3HAUUTEITHHO
BO3pOC, B TOM YHCJIE B paMKaXx JIOKaJIbHBIX HC-
CJIEIOBAaHUN KYJBTYPHBIX IPOCTPAHCTB T'OPO-
noB (Pivovarov, 2021).

Tak, Hanpumep, Mo3auku ropona Kopo-
néra paccmarpuBatoTcs B ctathe 2019 1. 32 aB-
TopcTBOM A.B. UepMmormieHiieBa Kak BaKHBIN
KYJIBTYPHBII CUMBOJI COBETCKOM 3110XU. ABTOP
OTMEYAEeT, YTO MO3aUKH, COXPAHUBIIHUECS B TO-
pone ¢ Hagana 1970-X I'T., HECyT Ty e CMBICIIO-
BYIO Harpysky, COOTBETCTBYIOT TE€M XKe 3CTe-
TUYECKHUM U UJICOJIOTMUECKUM HaIllpaBJICHUSAM
MBICIIH, YTO U APYTHE POU3BEACHUS TOIO Bpe-
menu (Chermoshentsev, 2019).

K aHajornyHbIM BBIBOAAM NPHULLUIH
A.M. UsanoBa-UnenueBa, M.A. Crymass
u H.B. OpexoB B cBoeil crarbe «Mo3anka
B JICKOPAaTUBHOM YOpaHCTBE 3JaHHUH DIIOXU
COBETCKOI'0 MOZIepHU3Ma (Ha IpUMepe ropoja
PocroBa-na-Jlony)» 2017 r. ABTOpBI OTMEHYa-
0T, YTO TOPOJACKHE COBETCKHE MO3aHKH, CO-
xpanuBmuecs ¢ nepuona 1960-x — 1980-x rr.,
COOTBETCTBYIOT OCHOBHBIM HJIESIM COBETCKOI'O
MOJIEPHU3MA, OJJHOBPEMEHHO COXPaHssd UHAU-
BUlyaJIbHBIA CTHIIb XYI0KHUKOB PocTOBCKOTO
KOMOHMHATa MOHYMEHTAJIbHOTO UCKYCCTBA.

B crarne 2024 1. 00cyx’1aeTcs BO3pOK/ie-
HHE OCO3HAHUS LEHHOCTH COBETCKON MO3auKU
B pPaMKax COBPEMEHHOI0 TIOpPOJICKOro Mpo-
crpanctBa. ABrop H. A. CTyieHUKWH MPUBO-
nuT npumep T. Bommkckoro Bonrorpasckoit 06-
nacTtu, rje yauatoxxkenue B 2019 1. manopamHoi

MO3auKkH «JIroeil B OebIx XajaTax» 3a aBTop-
cTtBoM ['enHanusa YepHOCKYyTOBa BbI3BAJIO LIHU-
pokuid obrrecTBeHHBIN pe3oHaHc (Studenikin,
2024). Tlo cnoBam aBTOpa, MOCIE MPOUIOIIE-
mei yrepu JaHHOH MO3auKH I'pyIllia TOpoj-
CKMX aKTHUBUCTOB OO0ECIIOKOUJIACh COXpaHe-
HUEM JPYTUX MaMsATHUKOB MOHYMEHTAJIbHOI'O
nckycctBa CCCP, 9To CiyXuT J0Ka3arelib-
CTBOM BO3MOKHOCTH aKTyaJIM3allMi COBETCKO-
o MO3aWYHOI'0 HAcJequs B KaueCTBE LHEHHOI'O
JJIeMEHTa TOPOJCKOW CpPEebl, CIIOCOOCTBYIO-
LIero YCUJIEHHUIO JIoKajabHoro openja. Kak or-
MeuaeT B cBoei ctarhe 2019 1. «Cyanba mpo-
M3BEIEHUH MOHYMEHTaJIbHO-IEKOPaTUBHOIO
HCKYCCTBA COBETCKOIO Iepuoaa: AKTyaabHbIe
npo0sIeMbl coxpaHeHus u u3ydeHus» M. J1. Te-
pexoBud, MOHYMEHTaJIbHO-1€KOPATUBHOE
HCKYCCTBO COBETCKOro mnepuoja TpelOyer ak-
THUBHBIX JIEMCTBUI MO €ro 3alluTe U COXpaHe-
HUIO KaK emé OOUH BaKHBIA MJIEOJIOTHUECKUN
U OCTETHYECKHU 00pa3erl COBETCKOTO Hacle-
nus (Terekhovich, 2019).

Takum 00Opa3oM, HCClEIOBaHUS MO3aUK
yalle BCEro COCpeNoTauMBarOTCs Ha BOIPO-
cax MX COXpaHEHMs U pecTaBpallH, B TO Bpe-
M3l KaK MOJPOOHBIA aHAJIU3 TeM, KYJIbTYPHBIX
HappaTHBOB U BU3yaJIbHBIX 00pa30B, KOTOPHIE
OHM NEPEeNaroT, OCTAETCI MEHEE H3YyUYEHHBIM.
Mexay TeM IMEHHO HHTEPIIPETAIHs dTUX 00-
pPa30B MO3BOJISIET TNIy0XKE OCO3HATH KYJBTYp-
HYI0 3HAQYUMOCTb MO3aMK KaK HaMSTHHUKOB,
BOIUIOLIAIONIMX MJeH cBoed smoxu. Temaru-
Ka MO3auWK TE€CHO CBA3aHa C UCTOPUUYECKUMU
COOBITHUSIMH W KYyJBTYPHBIMH KOHIICHITUSMU,
XapaKTePHbIMU JJI NEPUOJIa CYLIECTBOBAHUS
CCCP. MHOrHe u3 HUX OTPAXKAIOT TOPKECTBO
KOMMYHUCTHYECKOH HJECOJIOIHH, BOCHEBAIOT
repoeB TpyJa M BOIHBI, a TaKXKe MPOCIaBIi-
10T JOCTIDKEHUS HaywdHOro mporpecca (Shpak,
2022). TlocnemHsisi TeMa OCOOEHHO BBIpA3H-
TEJBHO MepenaéT CTPEMIICHHE COBETCKOTO 00-
LiecTBa K pa3BUTHUIO, OTpa)kasi OCHOBHBIE Ha-
MpaBjeHUs OOIIECTBEHHOM M IMOJUTHYECKON
MBICJIK TOI'O BPEMEHH.

TeopeTnyeckue 0CHOBaHUS
U MeTOIbI UCCJIe0BAHUS

WuTepnpeTannss HCKycCTBa Yepe3 aHa-
JIN3 3HAKOB, CUMBOJIOB U KYJIbTYPHBIX 3HaA4e-
HHUH pacCMaTpUBAETCs B paMKax KOHUEMIINH.
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OcCHOBY i1 MHTEpIpEeTaluu TaKUX MPOU3-
BeneHui narot uaen Yapnesa [lupca, Ponana
bapra, u Kmupdopaa T'mpua (Peirce, 2001;
Bart, 1996; Geertz, 2020). Poman bapT BbI/IE-
JeT JIBa YPOBHS 3HAYEHUI: NEePBUYHBIN ypo-
BEHb 3HAYCHHUSI, TO €CTH MPSMOE N300paKeHUE
KaKoro-Tu00 00BeKTa, ¥ BTOPUIHEIH MU(OITO-
TUYECKUH YPOBEHb, TO €CTh 3HAUEHUE B PaM-
Kax MU(OJIOTUN U 3HAUCHUS CHMBOJA B KYyIb-
Type 31oxu, ujaeojgoruu u np. Yapass [lupc
OTMEYaeT TpPU THUIIA 3HAKOB: HMKOHUYECKHE
(mojo6ue), WHIEKCHBIC (HallM4ue MPHYUHHO-
CJIEZICTBEHHOM CBSI3M), CAMBOJIMYECKHUE (3HAUE-
HUe, IpruodpeTaeMoe yepe3 KyJbTYPHBII KOH-
TEKCT WU OQHUIHAIBEHYIO TOCYIapCTBEHHYIO
WJIe0JIoruIo). M B 11eJ0M M3ydeHHe KyJIbTYpPbl
C TIO3UINH TEKCTa, HEOOXOAMMOTO ISl HHTEP-
nperanud, BcTpedaercs y Kimuddopna ['mpma.
B naHHOM ciiyyae Bajke€H COLIMAJIbHBIN KOH-
TEKCT, TaK KaK HCKYCCTBO (POPMHUPYET KOJIJICK-
THBHOE CO3HAHUE.

MeTozb! UCCIE0BaHUs C ONIOPOH Ha pac-
CMOTpEHHBIE paHee TEeOpeTHYECKHEe KOHLEII-
LHUU OTPAXKAIOT KOMIUIEKCHBIH MOAXOJ Npu
aHaJu3e MO3auK COBETCKOro Iepuopa. Tax
KaK I03BOJISIIOT HCCIIENO0BaTh MPOU3BEACHUE
HCKYCCTBA C TIO3UINH aHaIH3a (OPMBI, COIep-
JKaHUs, CUMBOJIOB M MX 3HAUEHHUH Ha pa3HBIX
ypoBHsX. [IpumeHeHue HaHHOH METOJOJO-
TUU IT03BOJISIET MHTEPIPETHUPOBATH MO3AUKU
Hay4HO-TEXHHUUYECKOI0 Iporpecca Kak CIOXK-
Hble NPOU3BEIEHUS MCKYCCTBa, OOBEIUHSA-
OLIME  XYIO0XKECTBEHHbIE, HAECOJIOrHYECKHe
U KyJIbTYpHBIE CMBICIBI. MOHYMEHTaJIbHOE
HCKYCCTBO BBICTYIA€T KaK KyJIbTYPHBINA TEKCT,
yepe3 KOTOPbI TPaHCIUPYIOTCS KJIIOYEBbIE
LIEHHOCTH 30X H.

B ToM 4mcie KOMILJIEKCHBIM TOIXOM
K aHaJN3y MPOU3BEACHUI M300pa3uTEIHFHOTO
HCKYCCTBA 4Yepe3 MaTepuasibHbIi, WHAEKCHBIN,
WKOHUYECKUH U CUMBOJIUYECKUN CTATYCHI Xy-
JIOKECTBEHHOI0 00pa3a, OTpa)XeH B IOJIOXKE-
HUSX COBPEMEHHOU TEOPHH H300pa3UTEIHFHOTO
nckyccra H.I1. Konmesoit u B. . ’KyxoBcko-
ro (Zhukovskiy, Koptseva, 2004). B Tom umc-
Jie JTAaHHBIN TTOIXO0] OTPa)keH B paboTaX TaKUX
yuensbix, kak Cepreesa H. A. (Sergeeva, 2023),
[MumenoBa H.H. (Pimenova, 2018), Kormie-
Ba H.II., Cepenxkuna H.H., [lertspenko K. A.
(Koptseva, et al., 2023).

O01asi XapaKTepUCTHKA COBETCKUX MO3anK
Ha TeMbl HAYYHOI'0 Iporpecca

ConnanbHBIA pean3M OTPaKaeT UIeaIbl
COIMAJIMCTHYECKOTrO O0IIeCTBa B TIEPBYIO OUe-
penb. JlaHHBIC HJlealTbl BKJIFOUAIOT B ce0s TPy
YECTHBIX MPOJIETAPUEB, KOIIIEKTUBU3M, CTPO-
WUTEIBCTBO HOBOTO TOCY/IapCTBA B €r0 HAYyYHO-
TEXHUYECKOM, COLUAIBHOM, TOCYTapCTBEHHOU
MOJTHOTE, YTOIHMYECKOe, CBeTIoe OymyIiee,
C OTIOpO Ha T€ )K€ KATErOpUH, UJIEU MEXKTY-
HApOJHOTO COTPYAHHYECTBA U OpaTCTBa, BOC-
MMUTaHHE YEJIOBEKA B COOTBETCTBUH C HOBBIMH
WjieanaMu, Belyas poiib rocyaapcTna.

OXxBarbIBaeT KaK KHUBOMUCH, TAK M apXH-
TEKTYPY, CKYIBITYpY, JIUTEPATYpPy U JIpyTHE
BHJIBI ICKYCCTBA, HO B JIAHHOW CTaThe aKIEHT
CMENIEH Ha TaKOW pacHpOCTpPaHEHHBINH B/
B COBETCKOE BpEMs, KaK MOHYMEHTAIbHOE
HCKYCCTBA, @ UMEHHO MO3anka. Mo3auku pas-
MEIAJNCh B OOIIECTBEHHOM IPOCTPAHCTBE:
Ha (pacamax 3MaHWM, CTAHIHUIX METPO, 3HAYH-
MBIX HHPPACTPYKTYPHBIX 00BEKTAX, COIHAIb-
HBIX KyJIBTYPHBIX, TOCYAapCTBEHHBIX, 00pa30-
BaTeNbHBIX 3/MaHusX. OpraHndHo paboranu
1 ObUIH CHHTE3WPOBAHBI C apXUTEKTYPOU MO-
JICPHU3Ma, B TOM YHCJIe pad0Talli B KauecTBE
KyIBTYPHBIX MEXaHU3MOB, JEMOHCTPHUPYS,
KaK OIpe/IesIeHHBIE 3HAKW U CHMBOJIBI COBET-
CKOW 3IOXH BJIMSIIN HA GOPMHUPOBAHUE I'pa-
JIAHCKOM UJICHTHYHOCTH YeJIOBEKa COBETCKOIO
BpeMeHH. MOHYMEHTaTbHOE MCKYCCTBO MMeE-
eT OoJypIIol MacmTad, KOHTpAacTHBIC IIBETa,
YETKUE TTOHSTHBIC 3HAKH, JOCTYITHO KaXIOMY
3pUTENIO U PACCUUTAHO Ha OOJBINYIO ayJHTO-
pHI0, COOTBETCTBEHHO, COJICPKUT TMOHSITHHIE,
y3HaBaeMble CUMBOJIBI U U/JIEH.

TexHWKa MO3aMKH BIOpaHa HE CIyYaiHO,
TaK KaK OTJIWYACTCS JOJTOBEYHOCTBIO, BO3-
MO>XHOCTBIO HCIIOIB30BATh SIPKUE, KOHTPACT-
HbI€ I[BETA U COUETAHUS, YTO TaKXKe aKTUBHO
BO3JICHCTBYET HAa BOCTIPHUSITHE 3PHUTEIEM MO-
HYMEHTAJIbHBIX TIPOM3BEACHUN WCKYCCTBA.
TexHuka mepenieTaeTcs W C COIHAITBHO-
HJIC0JIOTHYEeCKUM actiekToM. [TyTh k cBeTIiomMmy
OyaymeMy JIeKHUT depe3 OO0beTUHCHHUE JIFO-
JIe — KOJUIEKTHBU3M, KaK M MO3auKa, cOo3/a-
FOIasiCs U3 OOJIBIIIOTO KOJIMYECTBA MAJICHEKHX
gacTel, oOpasyer oOIlee MOHYMEHTaJIbHOE
npousBesieHre. Tak Kak MPOU3BEICHUS UMEIOT
3a4acTyro OOJIBIIHE pa3sMephl U MOTYT 3aHH-
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MaTh BCIO TUIOCKOCTBH CTEHBI 3[[aHMsI, HAOMpa-
€TCSl YaCTSIMU B MAaCTEPCKUX U BIIOCICICTBHH
yKe 00BENUHSETCS, PEAKO KOTAa YAaBalloCh
CO3/IaBaTh MO3AaWYHBIC ITAHHO MPSMBIM Ha0O-
poM.

Temsr m 00pa3pl HAyYHO-TEXHUYECCKOTO
Iporpecca HampsMyIo 3aBHCST OT HICOJOTH-
YeCKOro, OOIMIEroCyIapCTBEHHOTO KOMIIOHEH-
Ta, a yX€ BIIOCIEACTBHU OT PErHOHAIHFHOTO
7 JIOKAJBHOTO. MOYKHO BBIIENHUTH TaKHe Ka-
teropun TeM: 1. KoHKpeTHBIE MepcoHATUU —
TepOH CBOETO BPEMEHH, KaK KOCMOHABTHI,
TaK W WHXKCHEPHI, yUeHbIe U T.1.; 2. CHMBOJIBI
HAyYHBIX JOCTIDKEHHH, HANpUMEp HaydHEIE,
WHIYCTPHANBHBIC M KOCMHUYECKUE aJIIero-
pum; 3. IlpencraBieHue yTOMHYECKOTO OyIy-
oIero 4epe3 IMPU3MY HAayTIHO-TEXHHUYCCKOTO
nporpecca; 4. BsamMonelcTBHe dYeloOBeKa
7 TEXHUKH. Bce TeMBI meperieTaoTcss Mex-
Iy co0o0if 1 MOTYT colepKaTh, HAIIPUMEp, Kak
aJUIETOPUHU, TaK W (UTYPHI T'ePOCB-yUCHBIX
Y TEMBI CBETJIOTO OyIyIIEeTO.

HeoOxomuMo Takke pa3feiauTh KOM-
ITOHCHTHI OOIINE COBETCKHE, PErHOHAIBHBIC
o oTHomeHUto K pecryonmkam CCCP u mo-
KaJIbHBIC 10 KOHKPETHBIM MECTHBIM IIEHTPaM.
PernonapHBIN KOMITOHEHT B MO3aHKaX 4acTo
MIPOCIIEKUBACTCI B YepTaX aHTPOIOMOP(HHBIX
Guryp mwim ke MCIOJIH30BAHHH NPHBBITHBIX
TOW WJIM WHOH KyJBType 3HAKOB U CHMBOJIOB.
Mo3zanuku TOPOICKUX HMPOCTPAHCTB COACPIKAT
OTHOIICHHUS K KOHKPETHBIM HAyYHBIM WIIH
TEXHHYECKIM Ha3HAUCHHSM 3IaHUH.

Hayunsiii mporpecc B MOHYMEHTAJIBHBIX
MIPOM3BEICHUSAX HCKYCCTBA COCAHMHSIET B ceOe
AKTYaJIbHYI0 HCTOPHYECKYIO CUTYaIHIO — Iie-
pemoBoe MOJOKEHUE TOCyaapcTBa B 00JacTh
Pa3BUTHUS HAYKH U TEXHUKH, HICOTIOT HICCKYTO,
C OpHEHTalHeH Ha LEHTPATHHOE IOJOKEHHUE
KOJJICKTHBHOTO TPy[a, B TAHHOM CITyJae yde-
HBEIX U 00pa30B KOCMHYECKOT'0 W TEXHHUECKO-
ro OyayIero.

Cnenmduxa oTodpakeHUs] OCHOBHBIX TeM

Hay4YHO-TeXHH4eCKOIo mporpecca

B MO3aMYHbIX MAHHO COBETCKOr0 BpeMeHH
[IpousBeneHuss MOHYMEHTAJIBHOTO HC-

KYCCTBa, KaK OBIJIO CKa3aHO paHee, CO3JaHbl

B OIPEACIICHHBIA MEPUOJ U COAECPKAT 3HAKH

W CHMBOJIBI Pa3HBIX YPOBHEH — TOCYAapCTBEH-

HOT0, PEeruoHajJIbHOI0, MECTHOIO, IMOMHMO
TOTr'0, 4TO BCE OHU 0ObEUHEHBI €IMHOM TeMOM
Hay4HO-TEXHHUYECKOro Iporpecca. B ocHOB-
HOM CO37[aHHe 00pa3oB OyAyHIEro M Pa3HBIX
BAPUAHTOB HAy4YHO-TEXHHYECKOro Iporpecca
npuxoautcs Ha BpeMs 1960-1980-x rr. OTo
BpeMs aKTHUBHOI'O Pa3BUTHUS COBETCKOI HayKH.

Tembl nmpou3BEeNEHUN BKIIOYAIOT CHUM-
BOJIBI HAy4YHBIX JOCTHMIXKEHHH WJIM Hay4HBbIE,
HHJyCTpUAJIbHbIE, KOCMUYECKUE AJIJIETOPUH,
MOXXHO OTMETHTH CIEAYIOIINE OO0Iue dYep-
Thl JUISI JIaHHOTO HalpaBJIEHUS: MPOCTPaH-
CTBO MOXET O0beJuHATH B cebe Kak aH-
TponoMopdHEIE (QUTYPHI, TaK U COAEPKATH
TOJIBKO a0CTPAKTHOE KOCMUYECKOE MPOCTPAH-
CTBO, aHTPOTIIOMOP(hHBIE (PUTYPBI MOTYT UMETh
WHJMBUlyaJbHbIE UYEpPThl JIMLA peajbHBIX
KOCMOHaBTOB, Takux Kak HOpuii Anekcee-
BUY [arapuH, NMOCKOJIbKY OH ObLI 3HAKOBOM
¢urypoii deioBeKa, IEPBBEIM ITOCCTHBIIECTO
KOCMHYECKOE TPOCTPAHCTBO, AHTPOIOMOPQ-
Hast Gurypa 4acTo HEyCTOHYNBA M HAXOIUTCS
B HEBECOMOCTH, PACHOJIOKEHA JUaroHajJbHO
au00 K€ BBIXOJUT M3HYTPU BOBHE Ha 3pUTE-
75, UMEeT KpyroBOoe€ JBUIKEHHE M 3aTATUBa-
€T 3pUTelsd B IPOCTPAHCTBO IPOU3BEIECHMUS,
[BETOBEIC PpEIICHHS Camble pPa3HOOOpasHEIE,
HO MPEUMYLIECTBEHHO HCIIOJIb3yeTCsd CHUHUUN
U KpacHBIH 1IBETa, a TAKXKE OKOHTYPEHHOCTh
(GuUTryp M KOHTpAcT, IPUCYTCTBYIOT U MHOTO-
(UTypHBIC KOMITO3HIINH, HO B TaKOM CIIydae
YKa3bIBaeTCsl 3HAYUMOCTb HApOAHOIO, KOJI-
JIEKTUBHOI'O Y4YacCTHsl B HAYYHO-TEXHUYECKOM
nporpecce. MHOTOQHUTYpHBIE KOMIO3UITUU
HEPEIKO COXpPaHAIOT ONpeJeJIeHHbIE peru-
CTpPBbI, pPUTMHUYHOCTb, YETKOE pa3/ielieHue Npo-
CTPaHCTB, KOCMOCA, JOCTHKEHUH U YUEHBIX.
E.K. MakcuMoBa 0OTMEYaeT, 4YTO B paMKaXx KOc-
MHYECKOW TeMbl HauboJiee BCTPEUAIOIIUMHUCS
CHUMBOJIaMHU CTAJIM 3Be€3/1a, IIJIaHETa, CIIYyTHHUK,
conurne (Maksimova, 2022). [ToMuMO HCIONB-
30BaHUSI CUMBOJIMKH HEOECHBIX TEJ BKJIOYa-
I0TCS U CHUMBOJIBI T'OCYJapCTBEHHBIE, TaKHe
KakK cepll, MOJIOT, KpacHasi 3Be3/1a.

CTOUT OTMETHUTHb HECKOJBKO perpe3eH-
TAHTOB: MO3aWYHOE MaHHO Kily0a KOCMOHaB-
TUKHU B I. Boponexe xynoxxnuka 3. IlnotHu-
koBa, «KocMoc» nmanHo aspomnopra «baiikamny
B I Ynau-Ynp JI. YnanoBa, «YenoBek u 3Be3-
ne» B T. Cankt-lIletepOypre B. AnHomoBoif,
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mozanuHoe naHHo «lOpwmii Tarapun», Mo-
ckoBckasi obnacts, Kocmonpom baiikonyp —
Cremna, Kazaxcran, «Kocmocy B.T. MummHa,
r. YUenstOMHCK 1 MHOTHE JIpyTHE.

Hayka u TexHHMKa Kak TE€Mbl MOHYMEH-
TaJIbHOI'O MCKYCCTBa BCTPEYAIOTCS KakK C Ie-
pecedyeHueM TeMbl I'eposi-yueHoro, Tak M Kak
abCTpaKkTHBIE, TEOMETPHUUYCCKIE IpEICTaBIIe-
HUS O BEIOPAHHBIX HAYUHBIX ITOJIOKEHUSX HITH
HWH)XEHEPHBIX JIeTajsAX, TEXHUYECKUX IOCTH-
KCHUAX. MHOTIa COmpoBOXKIAIOTCS HEOOXO-
JUMBIM TEKCTOM, WMJIM K€ 3HaKH M CHMBOJIBI
BKJIFOYAIOT (hOPMYITHL.

I'epoii — y4eHBI, KOCMOHABT, UHYKEHEP
Ha MO3aWYHbIX IAHHO Yalle BCEro 3aHUMAaeT
LHEHTpaJbHOEC TONOKCHHE WM Kak coOmpa-
TENBHEIA 00pa3 4eJoBeKa BOOOIIE, B OKpYKe-
HUU JTOCTHKEHUH HAyKH U TEXHUKH, JTHOO ke
KOJUIEKTHB YYEHBIX CO CBOMMH aTpuOyTaMH.
Yaie Bcero, Kak 1 TeMbl HayKH, pacloyiaraior-
Csl Ha 3[JaHUAX, HA3HAYEHHE KOTOPBIX TaK MU
WHaue CBS3aHO C BHIOpaHHOW HaydHOU cle-
poii. AuTporiomMopdHBIE GUTYPHI MacIITabHEee
IpyTuX QUTYp, YKA3bIBAIOT Ha BaXHOCTH Ue-
JIOBEKa BOOOIIE MU KOJUICKTHBA B LIEJIIOM IS
pa3BUTHUSA HAyKU M TeXHUKU. Eciin 3TO Tembl,
CBSI3aHHBIE C OCBOEHHUEM KOCMOCA, TO IPUCYT-
CTBYET 00s13aTEIBHBIH JIEMEHT OJICIK Bl — CKa-
¢danap. Hamprmep, B paMKax H3y4eHUS TEMBI
HAyKHU U FepoeB-yUEeHbIX, KOCMOHABTOB, MH)KE-
HEPOB MO’KHO O0O3HAUWThH TaKHE MPOU3BEJIe-
Hust: «Haykay, KyiiObIieBck il moauTeXHde-
CKUH MHCTUTYT, B. 3amkoB, «Hayxkay, kopiyc
HIIIT «Cangupy», B.U. T'ynos, b.W. Kazakos,
u ap., «Kocmonasty, lllkona Ha Bapriiasckom
mocce, 0. Kopones, «YenoBek. Hayka. Me-
nunuHay, CO PAMH, r. HoBocubupck, B. Ku-
ppsiHOB, «CiaBa coBeTCKOM Haykew, I. IleH3a,
«Ilmonsr Hayku», HUAY MUOU, M. IlIBap-
nmaH, [. Jlayman, «TpuyMd KuOEepHETHKOB.
[loGena wax pakom», T. Kues, I. 3yOueHko,
I'. I[Tpumenwpko, «broxkuzuey, 0. I1. KpaBuen-
Ko, I. KpacHospck, 1 MHOrHe Apyrue npous-
BEJICHMUS.

TeMmbl cBeTIOr0 OYyAYILIET0 B COBETCKYIO
3M0XY CBSI3aHbl U CO BCEMU JPYTMMU HaIlpaB-
JeHUSMHU, TaK Kak JaHHbIH oOpa3 BKIIOYaeT
TaKie OCHOBHbIE KOMIIOHEHTBI: Pa3BUTHE Ha-
VKA U TEXHUKH, pPOOOTOTEXHUKH, OCBOCHUE
KOCMHYECKOI'0 IIPOCTPaHCTBa, OCBOCHHUE IIPO-

CTpaHCTBa 3eMJIH, a TaK)Ke OTpaKeHHe Heoo-
XOAUMBIX JJIsSi 9TOTO YCJIOBHM, aBTOMaTH3a-
nust, uaeanusanus Tpyaa. Ho otmuaurensHOM
OCOOCHHOCTBIO B JIAHHOM CJIydae SIBJISICTCS
MMOTYEPKHYTHIA MOTHB TyTH, a TaKXXe HaJIH-
que ApyTrux chep, TIOMUMO HAYYHOU, BETY IIHX
YelloBeKa K COBETCKOMY o00pasy Oymymiero.
Takne paboThl, Kak «MedThl KOMMYHHCTOBY,
JI. lenrenus, I. Kamanganze, u apyrue xy-
JIOKHUKH, B T. Tommucu, «Ky3Hersr coBpemMeH-
Hoctm» I. 3ybuenko, I. [Ipumensko, T. Kues,
XapaKTEepU3YIOT IaHHOE HAIIPaBJICHUE B MOHY-
MEHTAJILHOM HCKYCCTBE MO3aMKH COBETCKOU
SITOXH.

AHa/I13 MO3aMYHOI0 NAHHO

Ha 3JaHUH TeJelleHTPa «JHeprus»

B KavecTBe pPernpe3eHTaHTa TeMbI
HAYYHO-TeXHHYECKOIo mporpecca

B MOHYMEHTAJILHOM HcKyccTBe nepuoga CCCP

[t ananm3a TeMBl Hay YHO-TEXHHYECKOTO
mporpecca BEIOpaHO MO3aMYHOE ITaHHO Ha 3/1a-
HUU TeJeueHTpa (ObIBIICe 3MaHHE HAyIHO-
MIPOU3BOJCTBCHHOT'O OTHCICHUS «DHEPTU»)
B Boponexe, coznannoe B 1988 1. Bnagumupom
Knemauueim 1 Bacunmuem Kapeswim (puc. 1).
OHo couetaeTr B ceOc JIIEMEHTH HayJIHO-
TEXHHUYECKOH TEMAaTHKH, XapaKTepHBIC s
COITMATICTUYIECKOTO pean3Ma, C ICTeTHUe-
CKAMHU OCOOCHHOCTSIMH, IEPEXOASIIIHUMH K 00-
nee aOCTPAaKTHOMY M TUHAMHYHOMY XyIOXKE-
CTBCHHOMY s3BIKY. [Ipom3Benmenme oTpaykaeT
IyX SIOXH, KOTJa HAyYHO-TeXHUYICCKHHA TPo-
T'Pecc OCTaBaJICS BAKHBIM HI€AJIOM, HECMOTPS
Ha HapacTAaroIIUe KPU3HUCHI B COBETCKOM 00IIIe-
ctBe. [IpomsBeneHue SBISCTCS MO3THUM pe-
MPE3CHTAaHTOM TEM HAYYHOTO Iporpecca, Tak
Kak cozzano yxe B 1980-e rr.

JlanHas Mo3anKa HE UMEET KaK TaKOBO-
ro O(QUINAIBLHOTO, OPHUTHHAIHHOTO Ha3Ba-
HUS U, KAaK ¥ MHOTHE MOHYMCHTAIbHBIC TTaH-
HO, CBs3aHa ¢ Has3HaueHWeM 3maHus — HIIO
«DHeprus» 3aHUMalach pa3pabOTKOH U co3-
JaHUEM DIIEKTPOMEXAaHUYECKUX U IJIEKTPOH-
HBIX U3ICTUH I paKeTHO-KOCMHYECKOH TeX-
HUKH ¥ CHCTEM BOOPYKEHUS, MEIUIINHCKON
TEXHHUKH, U3/ICITHHA 00N pOMBIILICHHOTO Ha-
3HaUeHHs U OBITOBEIX mpubopos (Karpachev,
2008). Kak m OONBIIMHCTBO TPOM3BECHUN
MOHYMEHTAJBHOTO HCKYCCTBa, PaCCUYHUTAHO,
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Puc. 1. Mo3anyHoe naHHO Ha 34aHUK TeneueHTpa (bbiBlLee 34aHue
Hay4YHO-NPOU3BOACTBEHHOIO OTAENEHUS «DHeprus», r. BopoHex, B. Knennun, B. Kapaes

Fig. 1. Mosaic panel on the building of the television center (former building of the scientific
and production department of Energia, Voronezh, V. Klepnin, V. Karaev

Ha OOJIBLIYIO ayAMTOPHUIO U JIOJDKHO BO3JIEH-
CTBOBAaTh HA MAcChl, UTO OTBEYAET COBETCKUM
nporpammaM. B ToMm uucie oTpakaer mosa-
HECOBETCKYIO 30Xy, KOrJa Hieasibl Hay4HO-
TEXHUYECKOI0 Iporpecca e€meé CcoxpaHsin
CBOIO CHUTY, HECMOTpSI Ha HapacTalomuil 00-
LIECTBEHHBIH, MIE0JOTNYECKUN KpU3HUC. DTO
BpeMs, KOrjJa OCBOEHHE KocMoca BcE elle
0CTaBajOCh OJJHUM M3 INIABHBIX TOCYJapCTBEH-
HBIX CUMBOJIOB, a BEpa B CUJIy HAYKH U Tpya —
4acTh KOJUIEKTUBHOTO CO3HAHUSI.
KoMno3uuoHHo coIepKuT Takue reome-
TPHUECKUE (PUTYPBI, KAK HECKOJIBEKO KPYTOB,
IBA TPEYTOJBHUKA, 00pa3yromie Gurypy Ime-
COYHBIX YacoB, KBaJApaT, BOUCAHHBIH B KPYT,
C IpouepueHHBIMU JuaroHajisMu. Ilepeceue-
HUE JIMHUI NPUXOAUTCA HA CHUMBOJUYECKYIO
JMaroHajb pakeThl, IPOPE3arOILyI0 IPOCTPaH-
CTBO MO3aMKM M BBIXOASIIYIO B IMPOCTPaH-
cTtBo 3putens. [IpocroTa B HCHONIB30BaHUU
TEOMETPUU U aOCTPAKTHBIX (OPM TO3BOISET
3a/1aBaTh HaIpaBJICHUE [BUKEHHUS B IPOU3-
BezeHuu. [loguepkHyThIC THHUU BHYTPH (QH-
Typ ¥ caMu (UTYpBI comepkKaT BHEBPEMEH-
HBIE CHMBOJBI OECKOHEYHOTO IMPOCTPAHCTBA
BcenenHol, KOHEUHOT0 YeI0BEYECKOro MHpa

U BpEMEHH, IepeceKarolero oda 3TUX Ipo-
crpaHcTBa. [IpocTrora nuHuil 3agaét HanpaB-
JIEHUE JBUXKEHMS, CO37aBasi IMHAMHUKY U aK-
LEHTUPYsS BHHMAaHHME Ha LEHTPAJIbHOM wujee
npousBeneHus. [eoMeTpuyeckue 3IIEMEHTHI,
TaKue KaK KpyrH, IECOYHbIE Yachl U KBaJpart,
CHMBOJH3UPYIOT B3aHMOJCHCTBUE OECKOHEU-
HOrO IPOCTPaHCTBa BceneHHOH, KOHEYHOIo
YeJIOBEUYECKOr0 MHUpa U BpPEMEHH, COCIUHS-
IOLIEr0 3TH JBa U3MEPEeHHs. DTO OTpaKkaer
(GMITOCOPCKYIO KOHIICHITUIO CBS3H YEIOBEKA
C KOCMOCOM U BEYHOCTBIO.

LlBeToBOE pemieHHWE BKIIOYaeT B ceOds
o0MIIHe KPaCHBIX U YePHBIX JIEMEHTOB C IIpe-
oOnamanueM Oermoro KoHTypa. KpacHbIi
LBET — OCHOBHOM I'OCYJapCTBEHHBIN LIBET, IO/~
JEPKUBAET MEepeaOoBble HAyUHbIE HUCCIEIOBA-
HUsl M Hay4dHble pa3pabotku CCCP. Kontpacr
B MCIIOJIb30BAaHUM LIBETOB IO3BOJISIET CIENIaTh
[pOU3BEIEHNE TUHAMUYHEE U aKTHBHEE B3a-
HMOJIEIICTBOBATH M aKIIEHTUPOBATh BHUMaHUE
3pUTEISL.

OKOHTYpPEHHOCTh (HUTYpP TO3BOJISET TO-
BOPUTH O SICHOCTH IIpEAJIaraeMbIX 00pa3zoB
Y CUMBOJIOB, UX 3aBEPIIEHHOCTH ¥ KPUCTAJIIH-
30BaHHOCTHU. [IoOMHUMO 3TOr0, CaMbIi OOJIBIION
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KPYT CBETJIO-KOPUYHEBO-30JI0TOTO I[BETA CO-
JICPIKUT TPSIMbIE TEKCTOBBIC 3HAUCHHUSI: «UEJIO-
BEK», «BPEMS», «IHEPTHS», «IIPOCTPAHCTBOY,
«BceJICHHas». JlaHHBIC TEKCTOBBIC 3HAYCHUS
PACITIOJIOKEHBI TIO YaCOBOM CTPEINIKE U B COJIEP-
JKATEIIBHOM CMBICIIE OT YacTHOTO K 0OIIeMy.
Ot yenoBeka j0 BcenenHoil uepe3 HaydHBIE
MTOJI0KCHMS, CBSI3aHHBIC C OCBOCHHEM KOCMO-
ca. [Tomumo 3TOrO, €cTh U (hu3Hueckas Gop-
MyJia sHepruu — E=mc?, 4To yKa3sIBaeT Ha ee
[IEHTPAJIbHOE TIOJIOKEHUE B TIPOU3BEACHUH.
JlnHaMuKa B pacnojoXeHuu Guryp momu-
JICPKUBACTCS KaK aHTPOMOMOP(PHBIMH, TaK
1 a0CTPaKTHBIMU (pUTYypamMu. DTO co31aéT BIIe-
YaTJIICHUE JBUKEHUS, TEOMETPUUCCKIE TUHUN
W MeJIKHEe a0CTPaKTHBIC AJIEMEHTBI ITPHUTIIAIIa-
FOT 3pUTENST B MPOCTPAHCTBO MPOHU3BEICHUS,
MOTUEPKHUBASI IMHCTBO YEIIOBEKAa U KOCMOCA.
LleHTpaapHBIN 00pa3 KOMIO3UIIUK — KOC-
MOHABTBI 32 MYJIBTOM YIIPABICHUS — CHMBO-
musupyet ycnexu CCCP B ocBoeHHH KOCMOca.
DTOT CIOKET MOMYEPKUBACT JIUJIEPCTBO CTPAHBI
B HayKe U TEXHHUKE, TJIe KOCMOC BBICTYTIAET Me-
tadopol YyCTPEeMIIEHHOCTH B OyayIiee U Ipe-
OJIOJICHUSI TPAHUI] UYEITOBEYECKHX BO3MOXKHO-
creil. Pakera, n300pak€HHasi JHUArOHAJBHO,
BHU3YaJIHO MPOPE3aET MPOCTPAHCTBO MO3AUKH,
aKIEHTHUPYs JWHAMHUKY HAyYHOTO TIporpecca
7 YCTPEMIIEHHOCTH K BEIIUKUM TICIISIM.
N3o0paxEénHas paketa CTAaHOBHUTCS 3Ha-
KOM TEXHOJIOTHYECKHUX JOCTIKCHHUM, a Iu-
HaMHUYHBIE OJIEMEHTBHI, OKpPYXKaIoIHue IIeH-
TpaJbHYIO CIICHY, CO3/1at0T 3 (HEKT IBHIKCHUS
W TOAYEPKUBAIOT HETPEPHIBHOCTH PA3BUTHSL.
Komrmozumust BoBiekaeT 3puTensi, MpUTiamas
€ro CTaTh YaCThIO M300pakEHHOTrO IMpoliecca.
B menTpe Mo3amku — YeNOBEK Kak TJIABHBINA
CO3UJIaTeNh U HCCIEAO0BATENb, YTO OTPaXKaeT
KJTIOYEBYIO UJICIO COIIMATUCTUYECKOTO peans-
Ma — FapMOHHUIO TPY/ia U HAYKH.
[IpucyTcTBYET M JIBa APYTHUX aHTPOIIOM-
Oop(hHBIX MEepcoHaXa, M300pPAKESHHBIX MO JH-
aroHalli OT KOCMOHABTOB, HaXOISIIHXCS
3a MyJBTOM pPakeThl. JKecThl pyK YKa3bIBalOT
Ha TIPUTIIANICHUE VT JK€ BBIJICIICHUE BaXKHOTO
3JIEMEHTA, B TAHHOM ciydae GUryphl oOparia-
OT BHUMaHHE Ha TO, YTO JICHCTBUTECIBHO BaK-
HO, 2 UMEHHO Pa3BUTHE U OCHOBAaHWE KOCMOCa,
a TaK)Ke B IEJIOM HAayYHO-TEXHUYECKHUU TPO-
rpecc, KOTOPHIN MPEJCTaBIEH TEXHUYECKUMHU

JJIeMEHTaMU, HalpuMep 3€pKajbHBIMU Iapa-
0ONMYECKUMH aHTEHHAMH, CUCTEMOW HaBHTa-
uuu. TexHu4yeckue 3IeMEeHThbl, OTHOCSIIHECS
K JJIEKTPOMEXAHUYECKUM HU3JENUsIM, OTBEYa-
0T Ha3HAUEHUIO 3/1aHUS U PEANU3YIOT IPUH-
U KOJUIGKTHBHOW pabOTHl ULl CO3MaHHS
MacITaOHBIX WH)KEHEPHBIX PEIICHHH, MO3BO-
JIAIOIIKUX OCBAaMBaTh KOCMHUYECKOE MPOCTpaH-
CTBO.

[lepcoHa)ku HE CTATUYHBI, OHU HAXOAATCA
B IIporiecce paboTHI U ABHKCHHSI KaK B KOCMH-
YECKOM IIPOCTPAHCTBE, TaK U Ha MYTHU K BEJIH-
KOMY KOMMYHHCTHYecKoMY Oynymemy. IIpu-
MEHSETCS M 4YacTbld IpPHUEM PACIOJIOKEHUS
¢buryp cBepxy, 9To paboTaeT Ha BTATUBAHUC
3puUTeNsA B IPOCTPAHCTBO IPOU3BEACHUS.

MoHyMeHTalbHOE IMPOU3BEAECHUE OTpa-
JKaeT TapMOHHUIO YeJOBEKa, HayKH U KocMoca
KaK OCHOB Hay4HOro mporpecca. IIpoussene-
HUE CHMBOJH3HPYET YCTPEMIIEHHOCTH K Oec-
KOHEYHBIM BO3MOYKHOCTSIM 4epe3 KOJIJIEKTUB-
HBII TPYJ U NOCTHKEHUS HAYKH, I7I€ YEJIOBEK
IIpEe/CTaBIEH IJaBHBIM co3ujarteneM. Mozau-
Ka IMOKa3bIBA€T CBS3b UEIOBEUECKOTOo pasyMa
¢ 6eckoHeuHOCThIO BeeslenHol, noguepKkuBas,
YTO MPOrpecc, ONUparolIniics Ha 3HAHUE U CO-
TPYIHHYECTBO, BEIET K CBETIOMY OyIyIIEeMYy.

3akJjouenne

Tembl Hay4YHO-TEXHHUYECKOTO Tporpecca
OONIMPHBI M OTPAXKAIOT KIIFOUEBBIC HICAIBI
SMOXU — TPYJ, KOJUIEKTUBU3M, CTPEMJICHHE
K MOJCpPHM3AINH, YTOMUYECKOEe BUICHUE Oy-
Jy1iero. B KoHTekcTe ConuaancTuIecKkoro pe-
alli3Ma MO3aWKHW CTaHOBUIINCH BH3yalTbHBIMHU
MIPOBOJTHUKAMHY HACOJOTUU, OOBEIUHSIS ICTe-
THKY, CAMBOJU3M W TIOTEHIIHAJ KYJIBTYPHBIX
MEXaHU3MOB TI0 KOHCTPYHPOBAHUIO OOIIEH
TPaXJAaHCKOM  WJCHTUYHOCTH. MOHYMEH-
TaJbHBIC TPOU3BEJICHUSI HE TOJIBKO OTpa)ka-
JIM JTOCTMOKEHHUS CBOET0 BpPEeMEHH, HO U dop-
MHUPOBAJIM BU3YAIBHYI0 MOJIEIh «CBETIIOTO
OyayIIero», B KOTOpOi Hayka W TPyl BBICTY-
MaJii OCHOBHBIMH JBIDKYIIUMH cuiamu. Mo-
3aWYHbIC TTAHHO KaK 9acTh MOHYMEHTAJIHHOTO
HCKYCCTBA TO3BOJISIOT TIY0Xe MOHSTH HICO-
JIOTUYECKUN W COLHMOKYJIBTYPHBIM KOHTEKCT
AIOXH, JEMOHCTPUPYIOT CIOKHOCTH B3aMMO-
JICUCTBUSI KCKYCCTBA, HAYKH W TOCY/IapCTBEH-
HOU TIOJIMTUKH.
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CToUT OTMETUTDH CIIEAYIOLINE KIIFOUEBbIE
aCHeKThl: MO3aUKH — HOCUTEIH HAEOJIOTHH.
Hcnonp3oBanme 00pa30B KOCMOHABTOB, PAKET,
(dbopMyT M APYTHX CHUMBOJOB JIEMOHCTPHPY-
€T HEPa3pbIBHYIO CBSI3b HUCKYCCTBA C JOCTHU-
JKEHUSIMU COBETCKOM HayKHM M TEXHUKH. DTHU
3JIEMEHTBI HE TOJBKO MOAYEPKUBAIOT YCHEXHU
STOXHU, HO U (POPMUPYIOT BHU3YaJIbHYIO KOH-
Lenuio Oy1y1Iero, OCHOBAHHOTO Ha TEXHOJIO-
TUYECKOM U MHTEJUIEKTYaJIbHOM Pa3BUTHH.

OCHOBHBIE TEMbI MO3aHK BKJIFOUAIOT Fepo-
M3anuio Tpynaa, o0pas3sl YUEHBIX, HHKCHEPOB
U KOCMOHABTOB, a TakK)K€ CHMBOJIbI Hay4YHBIX
U TEXHUYECKUX JAOCTHKEHUH — OT UHAYCTPH-
AJBHBIX aJUIETOPUH 10 aOCTPaKTHBIX H30-
Opaxenuil kocmoca. lLleHTpanpHOE MecTO
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Hesasucumviii uccnedosamens
Koponescmeo Ucnanus, Manpeca (Bapcenrona)

AnHoTtaums. CraThsi paccMaTpUBaeT BO3MOKHOCTb IpUMeHeHHs «Crupaiy MOTYaHUS
Honnb-HolimaH kK HHCTUTYLIMOHAIBHO Teopun ucKyceTBa. OCHOBHAS TUIIOTE3a 3aKIII04AETCs
B TOM, YTO TaKO€ MPUMEHEHHUE MMOTEHHAIbHO OCyIecTBUMO. OCHOBHOM MPEAOChUIKON
SIBIISIETCS CIIEMYIOIIEe: MTOCKOIbKY HCKYCCTBO — KYIBTYPHBIH MPOIYKT, HMEIOIIIHN ITPOOIEeMEI
00BEKTUBHOTO ONPECTICHIUS ¥ OLICHKH, HEKOTOPBIE TPYIIIEI B MUPE HCKYCCTBA ACHCTBYIOT
Kak pe(epeHTHas conuanbHas rpymnmna. HanpoTus, Te areHTHI, KOTOPEIC HAXOISITCS BHE
€ro, IPEIIOYUTAIOT 3aMaTIUBATh CBOH ITPOTUBOIIOJIOKHBIC MHEHHSI TSI TOTO, YTOOBI HX
HE OTBEPIJIH, U, B CBOIO 0Yepe/ib, OCYIIECTBIAT MIPOIECC CHOOUCTCKOTO MOIPaKAHHUS.
BaxxHO OTMETHUTb, YTO HHCTPYMEHTBI, HCIIOJIb30BAaHHbIE B 3TON CTaThe, B OCHOBHOM HOCST
TEOPETUYECKUH XapakTep. ApryMeHT IPEACTABIIEH ¢ IOMOILbIO MHIYKTUBHOM apryMeHTaluu
C MCII0JIb30BAaHUEM JIOTMKHU BbICKa3bIBaHUM. Kak ciencTBue, nonydeHHble pe3yabTaTbl
OTJIMYAIOTCS OT PE3YJBTATOB, MOJYUYEHHBIX C IOMOILBIO IPYroro BUAa apryMeHTaluu,
HampuMep JeAyKTHBHOH. brarogapst aToMy pe3ynbTaTsl OyAyT MPaBIOMOI00HBIMH.
CrenaHHbIe BHIBOJIbI HE OATBEPAKICHbI SMIIMPUYECKH HJIM CTAaTUCTUYECKU. [ JTaBHBII BBIBOJL
MIPEAIPUHATOrO UCCIIEIOBAHNUS 3aKII0YaeTCsl B TOM, YTO, OATBEPIK/asl IEPBOHAYAIBHYIO
runotesy, « Crupatb MOTYaHUSD) MOXKET OBITh MPUMEHUMA K HHCTHTYIIHOHAIBEHOM TeOpHH
uckycctsa. [1o kpaifHeit Mmepe, mpuMeHIMa B 001IeM U TiTodasHOM KoHTekcTe. C apyroi
CTOpOHBI, JaJIbHENIIINI aHaJIN3, KaK KOJIMUECTBEHHBIH, TaK U Ka4eCTBEHHbIH, MOXKET IIOMOYb
MOATBEPANTE, COOTBETCTBYET JIH OTMEUEHHOE IPABIONOI00Ne NeHCTBUTEIEHOCTH.

KuroueBble ciioBa: COBPEMEHHOC NUCKYCCTBO, BJIMTHI, MHCTUTYIIUOHAJIbHAsA TCOPUA
HCKYCCTBa, COMOJIOTHUA UCKYCCTBA, ClIMpalib MOJTYaHH.

Hayunas cneunansHocTh: 5.10.1. Teopus u uCTOpUs KyJIBTYpbI, HCKYCCTBA.

Huruposanue: Anpua Apuinbo [Ina. XynoxkecTBeHHass HHCTUTYLUS: IPUYMHBL U IOCICACTBHS MOIYaHUSL.
Kypn. Cub. gpeoep. yn-ma. I'ymanumapnuie nayxu, 2025, 18(2), 338-353. EDN: LDJNHS

Methodology

This text is intended to extend the content
presented under the title of “Artistic institution:
causes and consequences of silence” during the
“V Congress Between Clio & Euterpe: Art and
Power”. The mentioned congress — March 22/23,
2018 — was held by the Department of Philosophy
of the University of Santiago de Compostela. The
specific presentation took place on Thursday,
March 22 in the Assembly Hall of the Faculty
of Philosophy of the aforementioned university
and, more specifically, in Table I, under the

moderation of Abel Lorenzo. At this point, it
must be added for informational purposes only,
that the thematic block in which it was inserted
was entitled: “What do intellectuals think about?
Interpretations of art and its function.”

After that initial communication and its
subsequent development, this text presents a
work of a mainly conceptual nature.

(S 0) Summary: This conceptual paper
is based on the theory of the “Spiral of Si-
lence” proposed by the German author Elis-
abeth Noelle-Neumann initially in 1974 and
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its possible (or not) application to the “Insti-
tutional Theory of Art”. This now classic the-
ory is mainly taught in disciplines that focus
their efforts on what is called “public opinion”.
More specifically, it is especially used from a
political perspective — although also from Me-
dia and Communication Studies. (Chen, 2018;
Hopkins, 2015; Katz, 1981; Sohn, 2019) Never-
theless, this theory has not been linked — or not
clearly — to the “Institutional Theory of Art”
field. This potential relationship between the
“Spiral of Silence” and the “Institutional Theo-
ry of Art” is intended to be the main academic
contribution of this text.

(S 1) Initial observation: Like any ac-
ademic and scientific work, this conceptual
paper is based on an initial observation sus-
ceptible of being analyzed in greater detail.
This observation is that, in a contemporary art
world with great information problems, this in-
stitutionalized art world increasingly acts as a
socio-economic system made up of superstars
and with few agents acting as a reference so-
cial group. Due to these factors, the “Spiral of
Silence” seems to be a theory of possible ap-
plication.

(S 2) Hypothesis: Consequently, the main
hypothesis of this text is a hypothesis of a gen-
eral and theoretical nature. This hypothesis
can be put in a brief but clear statement: (MH)
the “Spiral of Silence” plays a role within the
mechanisms of interaction used by some agents
of the art world.

(S 3) Experimentation: If our general and
theoretical hypothesis is proven to be right in a
coherent and plausible way, it is important to
bear in mind that the results will be in a con-
ceptual and pre-experimental stage.

If any individual or group is interested in
testing the validity of this hypothesis in an ex-
perimental way, they can do so using the quan-
titative or qualitative instruments typical of the
Social Sciences that they consider the most ap-
propriate, which may include but are not limit-
ed to surveys or interviews.

Due to the nature of the “Spiral of Si-
lence”, but also of the interviews or surveys,
the experimental researcher might have to face,
predictably, some potential issues. One of them
is the lack of honesty due to the self-report of

data. This self-report would be the one provid-
ed by the interviewees and respondents. How-
ever, this negative factor and others that the ex-
perimental researcher may have to face could
be significantly reduced with a good planning
of the experimental tests.

Two other important steps of the scientific
method have to be referred here.

One is that of creating (S 4) a theory:

As this is a theoretical embryo, even if the
hypothesis is shown to be coherent and plau-
sible, it will be far from a theory. Many sub-
sequent processes, analysis, and discussions
will be necessary to obtain a solid and proven
knowledge that can be titled as a theory.

The other step is the one of contributing
with (S 5) representative conclusions.

The conclusions will be presented in the
final part of this paper. However, it is critical
to specify the order on how the content will be
presented to obtain such a conclusion.

In the first place (1), we are going to pres-
ent the “Spiral of Silence” in a contextualized
way, and we will make a brief schematic sum-
mary of its main contributions. We do so by
considering that it is one of the two key theo-
retical frameworks for this text and that, con-
sequently, the object must be clearly delimited
and defined.

Secondly (2), we will do the same with the
Institutional Theory of Art for the same rea-
sons.

Finally (3), we are going to interrelate what
is presented here to observe if our theoretical
and general hypothesis is logically plausible or
if, on the contrary, the hypothesis is null or an
alternative hypothesis must be sought.

We will finish this article with the neces-
sary conclusions (4) and bibliography (5).

Note: Any translation from Spanish, Cata-
lan, or French into English has been made by the
author of this text, unless otherwise indicated.

Note 2: This is a general and theoretical
article. Consequently, any analysis of some in-
dividualized institutional micro-system could
reflect different results.

Note 3: Any linguistic definition quoted
literally corresponds to the Cambridge Dictio-
nary in its latest edition, unless otherwise in-
dicated.
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1. The Spiral of Silence

As previously stated, we must start by
specifying and defining what is the “Spiral of
Silence.” By “Spiral of Silence” (from now on
SoS) we refer to the theory presented and de-
veloped by Elisabeth Noelle-Neumann using
the same expression. She did so through two
texts published in 1974 — one in German and
one in English. (Noelle-Neumann 1974) Af-
terwards, she published a book developing this
theory. (Noelle-Neumann, 1993)

Such a theory supports that human be-
ings — as social agents — do not want to be ex-
cluded from a collective environment and its
mechanisms although, sometimes, there may
be occasions and moments in which this is
not possible. (Cacioppo et al., 2011; Cacioppo
and Hawkley, 2009; Weiss, 1975) The way in
which — according to Noelle-Neumann — in-
dividuals would try to avoid being separated
from the social collective would be, simply
speaking, by considering the opinions and ac-
tions of the perceived majority; next, individu-
als decide to act imitatively. (Noelle-Neumann,
1974; 1993)

It appears to be true that the proposal of
Noelle-Neumann has an especially important
application when opinions refer to moral or
sentimental judgments and, consequently, not
necessarily to rationally created ones. (Pollock
and Cruz, 1999; van Roojen, 2010) As will be
further specified, this maximizes its possible
application to the Institutional Theory of Art.

However, beyond this elementary presen-
tation of Noelle-Neumann’s work, it is also
indispensable to specify the sub-hypotheses
confirmed in the So S. To achieve this, we will
follow the order used by one of the experts in
her work, Dr. Thomas Petersen. The reason for
doing so is in the first place because his criteria
is shared after comparing it with the original
text. Secondly, because the analysis of Noelle-
Neumann’s work carried out by him along his
career are analyses in greater depth.

That being said, Petersen (Petersen, 2015)
summarize Noelle-Neumann’s proposal as fol-
lows:

1. Most people are afraid of social
isolation;
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2. Therefore, people constantly ob-
serve other people’s behavior in order to
find out which opinions and behaviors are
met with approval or rejection in the public
sphere;

3. People exert “isolation pressure”
on other people, for instance, by frowning
or turning away when somebody says or
does something that is rejected by public
opinion;

4. People tend to hide their opinion
away when they think that they would ex-
pose themselves to “isolation pressure”
with their opinion;

5. People who feel public support, in
contrast, tend to express their opinion loud
and clear;

6. Loud opinion expressions on the
one side and silence on the other side sets
the spiral of silence into motion;

7. The process is typically ignited by
emotionally and morally laden issues;

8. In case of consensus on an issue
in a given society, it is unlikely that a spiral
of silence will be set into motion. The spiral
is usually elicited by controversial issues;

9. The actual number of partisans
of an opinion is not necessarily decisive
for their weight in the spiral of silence. The
opinion of a minority may actually be per-
ceived as a majority in the public sphere if
their partisans act assertively enough and
publicly defend their opinion with empha-
SIS,

10. Mass media may have a decisive
influence on the formation of public opin-
ion. If the media repeatedly (in a “cumu-
lative” way) and concordant (in a “con-
sonant” way) support one side in a public
controversy, this side will stand a signifi-
cantly higher chance of finishing the spiral-
of-silence process as winner;

11. Fear of and threat with social iso-
lation operate subconsciously: Most people
do not consciously think about how their
behavior is oriented by public opinion;

12. Public opinion is limited in time
and space. Wherever people live together
in societies, public opinion will function as
a mechanism of social control. However,
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what specifically public opinion approves
or rejects will change with time and differ
from place to place;

13. Public opinion stabilizes and in-
tegrates society because conflicts will be
resolved through spirals of silence in favor
of one opinion. This is what is referred to as
the integration function of public opinion.

Said this and as a partial summary, it
can be said that Noelle-Neumann’s theory
postulates that individuals have fear of social
sanction. In consequence, people have three
chances:

1. To unify their opinions and attitudes
with the ones of the perceived public majority;

2. to stay silent with the will of not being
socially penalized;

3. to prioritize freedom of thoughts and
speech over fear of social punishment'.

Noelle-Neumann’s proposal is considered
a scientific theory because, firstly, it fits with
the definition of theory provided by Cambridge
Dictionary, according to which a theory is “an
idea or set of ideas that explains something.”
But not less important because there are numer-
ous studies carried out from Social Psychology
and Sociology that confirm the hypotheses es-
tablished by Noelle-Neumann. Some classics
are the cases of Solomon Asch, Philip Zim-
bardo, or Stanley Milgram. (Asch, 1956; 1951;
Blass, 2009; Zimbardo, 2004) From a strict
perspective of public opinion and its evolution,
it is recommended the academic production
of Hans Speier (2001). To understand the net-
works of public opinions the work of Watts and
Dodds (2007) is of high value, and the research
of Carroll J. Glynn (1989) is of high interest to
understand the differences between real and
perceived public opinion.

These three elements: the historical, rela-
tional, and real vs. perception are significant to
thoroughly understand that a public opinion is,
precisely:

1. Anopinion: “a thought or belief about
something [art in our case] or someone”;

' This is only applicable to countries which recognize free-
dom of speech. In cases in which freedom of speech can be pe-
nalized with jail or physical punishment, it could be different
due to the coercive factor.

2. Being this “thought” something epis-
temologically of subjective nature with a low
sense of certitude;

3. Which is public: so “of, for, or con-
cerning, the people (of a community or nation)
in general”;

At this point, it is time to present the theo-
retical framework of the “Institutional Theory
of Art” to observe how Noelle-Neumann’s SoS
is applicable to this field.

2. The Institutional Theory of Art

As we have stated, we are going to use
the “Institutional Theory of Art” (from now on
IToA) as a theoretical framework to which to ap-
ply the So S. Consequently, we must contextual-
ize and delimit what we mean by IToA. Beyond
ontological questions and specific details, the
IToA is the theory mainly established by Arthur
C. Danto (1964) and George Dickie (1974) from
Humanistic fields such as Philosophy and How-
ard S. Becker (2008) from Sociology.

In a simplified but honest way, it could
be said that according to this theory, a society
names as “art” something that is within an “art
world” with the aim of being presented to a
public. (Dickie, 2005)

An explanation of what the “art world” is it
is not easy. However, Gerard Vilar i Roca wrote
one description that seems quite accurate. For
the Professor, the “art world” is

“the complex formed by artists, gallery
owners, museums, collectors, foundations,
art critics, some magazines and other me-
dia, and some educational institutions.
Some political institutions and some pa-
trons that have social practices such as
producing works of art, selling them,
buying them, appraising them, collecting
them, exhibiting them, writing about them,
defending them, attacking them, enjoying
them, being fascinated and obsessed with
them.” (Vilar i Roca, 2005, 80)

It is important to note that, this definition,
does not provide us any kind of ontological
knowledge, but rather shows us what a human
community refers to as art and in what social
environment this categorization is generated.
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This was specifically clarified by George
Dickie himself by stating that

“the set of institutions that make up an art
world — artists, fine arts schools, galleries,
collectors, museums, magazines, critics,
auction houses, historians, experts, etc. —
constitutes the necessary institutional
framework for the existence of art but in no
way explains enough what art is and what

it does.” (Dickie, 2005, 26)

However, although some thinkers like Dif-
fey (1969) have come to postulate that this art
world acts as a republic, in the next section of
this text we will try to show with data that this
is not the case. Consequently, the SoS is appli-
cable, since there is no balance of power be-
tween those previously mentioned agents that
makes up the art world>.

3. Silence and Institutional Theory

According to Noelle-Neumann’s work
and the analysis made up by Petersen, “most
people are afraid of social isolation” (1). Ac-
cording to the World Health Organization,
the definition of “health” — unchanged since
1948 — is “a state of complete physical, men-
tal and social well-being, and not only the ab-
sence of diseases or illnesses.”® Health is, in
consequence, also social. In fact, an incipient
number of studies are coming to identify nega-
tive effects of isolation derived from the current
pandemic situation worldwide*. (Banerjee and
Rai, 2020; Hwang et al., 2020; Jeste, Lee, and
Cacioppo, 2020) However, this current situa-
tion has only reminded us of something that we
already knew since, previously, some signifi-
cant studies had been carried out on how self-
isolation has negative consequences physically
but also psychologically. In fact, self-isolation
is a significant cause of suicide in global terms.

2 By power, we mean, according to the Cambridge Dictio-
nary, the “control over people and things that happen”, being
this control “the power to make a person or thing do what you
want”. This seems consistent with the normative role that ev-
ery institution has.

3 This definition can be found on the WHO webpage.

4 To observe points in common with the psychological-effects
consequence of the self-isolation generated by the SARS pan-
demic, see: (Hawryluck et al. 2004).

(Cacioppo et al., 2002; Farmer, Ciaunica, and
Hamilton, 2018; Féssberg et al., 2012; Heffner
et al., 2011; Kobayashi and Steptoe, 2018; Kui-
per et al., 2015; Lee et al., 2019; Leigh-Hunt et
al., 2017; Steptoe et al., 2013; Xia and Li, 2017,
Yu et al., 2020)

But not only medical and psychological
disciplines have been in charge of defining hu-
man beings as social.

Abraham Maslow placed the needs of so-
cialization only behind the ones purely physio-
logical and of security, and a timeless thinker like
Aristotle has already described humans as politi-
cal animals, social animals. (Aristotle, 2013; Ar-
onson, 2004; Maslow, 2013) In fact, for Aristotle,
sociability was the natural condition of humans
and, acting against this own nature would imply
going against nature. (Aristotle, 2013)

From a demographic perspective and ac-
cording to the World Bank data, the global ur-
ban population has increased from the 33,6 %
in 1960 to the 55,7 % in 2019, confirming these
statements>.

But while we confirm the statement of
Noelle-Neumann when describing the human
being as social and afraid of self-isolation, we
are not using a naif definition of “social.” In
fact, when we describe humans as social, we
do so using the definition from the Cambridge
Dictionary according to which social means
“living in communities”.

This specification is important since we
have to consider that human beings have both
pro-social and anti-social attitudes. These anti-
social attitudes take place within a social com-
munity, and cannot be used as an example to
defend that humans are not social. Linguistical-
ly speaking, note that the prefix anti-, shows
opposition to something, which must be pres-
ent. On the other hand, the prefix un-, shows
absence or lack of something, and we are not
using in here the term unsocial. (Eisenberg
and Mussen, 1989; Miller and Eisenberg, 1988;
Simmel, 2010; 2017)

The novelist Jane Austen, for example,
considered in Pride and Prejudice that socia-

> There are different criteria by which a city is considered a
city, from having a cathedral in Poland to the size of the territo-
ry, for example. But one of the most used criteria is the amount
of population, being a city a large human settlement.
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bility had an insignificant importance. There,
she stated that if we are living together is just
to serve as entertainment to our neighbors, and
laugh at them when we have a chance to. (Aus-
ten, 1992)

With the time passing, the understanding
of humans in society has been improved, and
it has been classified as individual, social and
historical (Zubiri, 2006), or as rationally selfish
(Rand and Branden, 1964) — but in no case as
a non-social. In fact, the famous Latin polyp-
toton “homo homini lupus” used by Plautus
and popularized by Hobbes is a useful cul-
tural resource to remind us that humans have
tendencies both towards fission and to fusion
with others. This fission and fusion processes
were excellently represented by the Schopen-
hauerian dilemma of the porcupines. These
porcupines, in search for body heat in winter,
were close to each other. Nevertheless, this
was only possible until their spikes were pain-
ful, and they had to search for distance again.
(Schopenhauer, 2000, 2:651-52)

The second point extracted from Noelle-
Neumann’s work is that “people constantly ob-
serve other people’s behavior in order to find
out which opinions and behaviors are met with
approval or rejection in the public sphere” (2).
This attitude lies at the base of man’s imitative
capacities, skills that the sociologist Gabriel
Tarde analyzed and studied in greater detail.
(Tarde, 2011) In more recent dates, some re-
searchers in sectors such as Biology or Social
Psychology have continued to work on human
methods of imitation®. This imitation ranges
from numerous activities: from evolutionary
such as learning a language to merely symbol-
ic ones such as fashion or smoking. (Brooks,
1995; Erner, 2020; Godart, 2016; Monneyron,
2006) However, the example of fashion is a sig-
nificant case that illustrates how not all forms
of imitation occur in society with the same va-
lidity. Pierre Bourdieu contributions are capital
in this case. He distinguishes three universes of
tastes: the legitimate one, the average one, and
the popular one. (Bourdieu, 1999: 13—16) This

¢ See: (Byrne 2005; Clay and Tennie 2018; Farmer, Ciauni-
ca, and Hamilton 2018; Huber et al. 2009; Mengotti, Corradi-
Dell’acqua, and Rumiati 2012; Nielsen, Moore, and Mo-
hamedally 2012; Sakkalou et al. 2013; Subiaul 2016)

difference makes the imitation sometimes ad-
dressed to feel part of the same social group, to
be identified as different (underground culture)
or, sometimes, imitation is just intended to im-
itate social groups considered to have a most
legitimate taste (aspiration group-disclaimant
group). This is frequently called snob imita-
tion. (Baudrillard, 2000; Veblen, 2004).

So far, we have tried to justify that human
beings are social and imitative. Although they
may sometimes have anti-social attitudes, they
are only possible in society. We also stated that
imitative processes can be motivated by differ-
ent reasons and with different objectives, in-
cluding those of assimilating to a certain social
group of reference.

According to Petersen’s (2015) analysis
from Noelle-Neumann’s work, “people ex-
ert “isolation pressure” on other people, for
instance, by frowning or turning away when
somebody says or does something that is re-
Jjected by public opinion” (3). This appears to
be true. Human beings have different ways of
expressing feelings and attitudes, often through
language, although not always through verbal
language. (Darwin, 1950; Frith, 2009; Goldin-
Meadow, 2014; McCall and Singer, 2015; Se-
kerdej et al., 2018) However, it is relatively easy
to find samples of this same rejection within the
IToA. In fact, in the text that gives origin to the
IToA properly speaking, Danto himself refers
to the individual who does not share the opin-
ion of the agents of the art world as Testadura.
(Danto, 1964) Testa Dura, in Italian, means
hardheaded, which already implies a series of
negative attributes.

Other expressions frequently used to refer
to those who does not share the criteria provid-
ed by the establishment of the art world are,
just to put a few examples, that of provincial,
uneducated or peasant. (Bourdieu, 1999; Shin-
er, 2001)

Art, nevertheless, is a political and cultur-
al product. It means that since it is political, its
“social value” comes from its “social use” as
a consequence of being “produced and devel-
oped in a social and cultural political frame-
work, it is polytheia and expression of a po-
lis or civitas.” (Berger and Luckmann, 1966;
Geertz, 1976; Vilar i Roca, 2017: 145).
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It is essential, then, to analyze how the
structure of this art world looks like. It is nec-
essary in order to understand who holds the
ability to make use of these expressions of re-
jection and isolation pressure. (Bourdieu, 1993;
1996; Witkin, 1995) As Inglis put it: “art’ is a
label put on certain things by certain powerful
interested parties”. (Inglis, 2005a: 101)

According to Petersen analysis, “people
tend to hide their opinion away when they think
that they would expose themselves to “isolation
pressure” with their opinion” (4). Meanwhile,
“people who feel public support, in contrast,
tend to express their opinion loud and clear”
(5). Although this statement is complex due to
its generalizability, it is certainly a possibility.
Hiding an opinion that is considered social-
ly unfavorable is a way of conflict avoidance.
At the same time, it can also serve as a tool to
not be seen as part of a certain group (the dis-
claimant one) and, thus, unify criteria with the
aspiration group. (Bourdieu, 1999; Forgas and
Fiedler, 1996)

In this framework, it is consistent that
those who unify their criteria with the refer-
ence group — aspiration group for those who are
not part of it, will express their opinion louder
and clearer. This is because the recognition by
the agents of that group, would carry a whole
series of symbolic meanings socially seen as
positives. (Caillé, 2008; Heidegren, 2004)

According to Petersen’s analysis of the
SoS, “loud opinion expressions on the one side
and silence on the other side sets the spiral of
silence into motion” (6). If we accept as coher-
ent the conceptual context until here presented,
this seems to be its logical consequence.

Logically, if a sender transmits his mes-
sage and finds no obstacle in the form of a
contrary or opposing opinion, the message
can be transmitted through the channel rel-
atively easily and the message can reach the
receiver without significant problems. Adding
several interlocutors or multiple messages at
the same time could interfere with the emis-
sion of the message, something that does not
happen in this case following the theoretical
framework presented. One way in which mul-
tiple messages and interlocutors would not
necessarily imply an obstacle would be if the

communicative act were carried out through
different channels.

However, in the art world, as we have al-
ready noted, it is key to observe its structure.

There are some powerful agents with-
in the art world. Some of them, but not only,
are Christie’s or Sotheby’s (auction houses).
Gagosian, Pace Gallery or Opera Gallery (art
galleries). Thyssen-Bornemisza, Louvre, Her-
mitage (museums). Art Basel, Frieze or Scope
Art Show (art fairs). These agents are having
every time more social influence and, some of
them, are even expanding their activities both
geographically and through diversification of
their activities.

These agents act as a reference institution-
al group in which their decisions, messages,
and rules have a definitive role within what a
society refers to be art and what kind of atti-
tudes are legitimate and which ones are not.
Some data can help to confirm this fact:

According to Artprice,

“[in 2018] the financial power of the Con-
temporary Art Market [was] focused on a
relatively small elite of artists in a much
larger pool: 89 % of the segment’s global
turnover is generated by its 500 most suc-
cessful artists in an overall pool of 20,335
Contemporary artists who sold at least one
work via auction between end-June 2017
and end-June 2018. The leading trio — Bas-
quiat, Doig and Stingel — alone accounted
for 22 % of the segment’s global turnover”’.
(Artprice, 2019)

From his side, Fraiberger and his col-
leagues published an article expressing how
important it is, for an artist, to be able to be
linked and exhibited by a key institutional
agent. (Fraiberger, et al. 2018) This data is sup-
ported as well by the work from Wickham and
his colleagues (2020) and the data reported by
the Center for Cultural Innovation. (2016) The
study carried out by Fraiberger and his col-
leagues has shown that a scarce 14 % of artists

7 The same tendency was reported in 2019. (Artprice 2020)
Most recent analysis come to confirm this, but they are not
here referred due to the exceptionality of our times regarding
the pandemic situation.
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who are outside those reference agents remain
active after ten years. Not less important: the
paper has shown that if one of the five initial
shows takes place in one of the reference in-
stitutional agents, the risk of ending up in the
edges of this social system is only 0.2 %. (Fra-
iberger, et al. 2018)

This framework turned the art world in
a social system where some agents act as su-
perstars and as a reference group, meaning
that “small numbers of people earn enormous
amounts of money and dominate the activities
in which they engage.” (Adler, 1985; Botto-
more, 1993; Hunter, 1953; Mills, 2013; Que-
min, 2013; Rosen, 1981: 845)

We said that “the process is typically ig-
nited by emotionally and morally laden issues”
(7), and art seems to be one of these issues. As
we have suggested, what a society calls art is
something purely cultural and is not subject
to rules of another kind, such as natural laws.
Even when art is approached from a scientif-
ic perspective, it is cultural. (Iaccarino, 2003)
In fact, there are examples in which a human
community has given a series of connotative
values — artistic in our case — to an object or
practice, while those same individuals were
not giving those same meanings to those same
objects in different contexts. Some examples —
but not limited to — are the ones from Banksy,
Martin Kippenberger, John Chamberlain, Gus-
tav Metzger or Sara Goldschmied and Eleonora
Chiari. (Bergareche, 2013; Burrell, 2004; Cas-
cone, 2019; EFE, 2016; Gémez, 2011; Redac-
tion, 2008; 2013a; 2013b; Squires, 2015)

This illustrates that it is the social frame-
work and its agents, mechanisms, and interests
that determine what is art versus what is not.
This is since there are no universal and falsi-
fiable criteria to categorize what is art through
a series of pre-established methodological and
qualitative criteria. On the contrary, in a disci-
pline in which there was a certain falsifiability,
it would be relatively easier to be able to unify
criteria and to determine which are true, false,
significant, or irrelevant. (Kuhn, 2012)

This, in turn, corroborates the fact that “in
case of consensus on an issue in a given soci-
ety, it is unlikely that a spiral of silence will be
set into motion. The spiral is usually elicited

by controversial issues” (8). Even though some
counterculture or social groups with a certain
tendency to not follow the shared and common
consensus can always be observed, problems
and conflicts of authority are much less fre-
quent in some contexts. Specially, when there
is a pre-established work methodology, a well-
defined corpus, and well-established condi-
tions of possibility and necessity. (Bijker, Bal,
and Hendriks 2009) Art, however, is not like
that. This is why it is a controversial subject. In
fact, on many occasions, different agents from
the art world minimize the uncertainty inher-
ent in the use of the word art through at least
two easily observable ways (although as far as
we know, not thoroughly studied):

1. Taking as a reference objects or prac-
tices that already have a privileged institutional
position and on which, consequently, a signifi-
cant community of individuals will not hesitate
to refer to it as art or; (Dickie, 2005, 18; 43; 122)

2. Using the term in a polysemic or even
unspecific way, holding discourses and discus-
sions about the same term but referring to dif-
ferent or non-delimited things.

According to Peterson’s, “the actual num-
ber of partisans of an opinion is not necessarily
decisive for their weight in the spiral of silence.
The opinion of a minority may actually be per-
ceived as majority in the public sphere if their
partisans act assertively enough and public-
ly defend their opinion with emphasis” (9). As
we have expressed, a few agents are those who
occupy the center of influence of this art world.
Consequently, in an environment with high un-
certainty like this one, they are those who trea-
sure the authority to stipulate, and the resources
to transmit, what is art versus what is not.

Although numerous agents are acting on
the edges of this social system, they have very
little power of influence. Usually, they also act
mainly at a very local level or to very specific
niches. (Fraiberger, et al. 2018) There is anoth-
er important element that must be considered.
Due to the flexibility of what is called art and
its lack of falsifiability, when an outsider agent
obtains a significant role and manages to give
a value to something that the center did not
consider, this center expands itself. With that,
the establishment includes it within the net-
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works of its influence, acting through flexible
responses, and thus, keeping its role as a ref-
erence group within the totality of the social
mechanism of the art world. (Young, Welter,
and Conger, 2017) This is illustrated by prac-
tices such as graffiti or nowadays well-known
postmortem artists.

Based on Noelle-Neumann’s work, Peters-
en stated that “mass media may have a decisive
influence on the formation of public opinion. If
the media repeatedly (in a “cumulative” way)
and concordantly (in a “consonant” way) sup-
port one side in a public controversy, this side
will stand a significantly higher chance of fin-
ishing the spiral-of-silence process as winner”
(10). There are many studies that show the way
how the media influences on public opinion,
not only qualitatively, but also in the amount of
importance that public opinion gives to certain
things. (Dearing and Rogers 1996; Katz and
Lazarsfeld 1966)

There is no reason to think that art is an
exception.

It is also true that, the mass media, are
mainly concerned with providing information
about what is considered to be of interest to a
significant number of individuals. Thais is why
they mainly report what is already in the center
of influence of this art world. (McQuail, 2010;
Severin and Tankard, 2001) In addition, some-
times the content provided or the way in which
it is offered, can be influenced by advertising or
political influences, among others. (Compaine
and Gomery, 2000) However, these agents who
act in the center of the art world, already have
institutional relationships with similar organi-
zations. Their links with the media and private
sponsors are much more powerful than those
available to those agents on the edges. (Com-
paine and Gomery, 2000; Wu, 2002) This pro-
vides them with a greater power to transmit the
message and obtain a greater diffusion of its
influence. And by doing so, confirming its role
as a minimizer of opposing opinions — through
generating silence — and as a maximizer of the
opinion established by those agents in the cen-
ter of this social framework.

To finish, we must remind that according
to Petersen’s analysis — with which we agree —
of the SoS, “fear of and threat with social iso-

lation operate subconsciously: Most people do
not consciously think about how their behavior
is oriented by public opinion” (11). As we ex-
pressed, this social fear of isolation exists be-
cause we are all social animals. Thus, we pre-
sented how silence and imitation are effective
ways both to not fell under isolation and to try
to be associated with certain classes and social
groups as well. The fact that this process is
more or less conscious does not affect the facts
that we expressed here.

It is not less true that “public opinion is
limited in time and space. Wherever people live
together in societies, public opinion will func-
tion as a mechanism of social control. Howev-
er, what specifically public opinion approves
or rejects will change with time and differ from
place to place.” (12)

As we have stated, these reference agents
have a powerful influence and resources. We
must not ignore the fact that, as institutional
agents, they hold a normative power which has
an impact on public opinion?. (Friel, 2017; March
and Olsen, 1984; Scott, 2013, 55-85) However,
the fact that these agents have that power does
not imply that they sometimes cannot provide
flexible responses — as we already stated. It
does not mean, neither, that individual members
who make them up do not have different kind
of values, ending up internally modifying that
institutional agent. (Williams, 1979) Other fac-
tors, such as morality, political changes, or the
economic situation, are factors that can also sig-
nificantly influence the configuration of these
institutional agents of the art world.

To conclude and before the conclusions,
we must refer to the last of the points made by
Petersen. The one specifying that “public opin-
ion stabilizes and integrates society because
conflicts will be resolved through spirals of si-
lence in favor of one opinion. This is what is
referred to as the integration function of public
opinion” (13). In this same line of thought, as
we expressed, some societies call art to some
products and practices within a social system
and framework. As we also stated, there are no
objective, pre-established and absolute meth-
odologies to distinguish what is art against

8 Ifnot, they would not have power, and they would not be an
institutional agent.
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what it is not. We can only see the position that
this certain objects and practices occupy inside
this institutional system. George Dickie, anoth-
er of the fathers of the IToA shared this point
by writing that: “by institutional approach we
understand the idea that art works are art as a
result of position they occupy within an institu-
tional framework or context. Institutional the-
ory, therefore, a fortune of contextual theory.”
(Dickie, 2005: 17)

This kind of contextual and positional
knowledge helps, nevertheless, to observe the
usage that a certain reference group makes of
the term art. And, through a process as human
as the process of imitation, how those opinions
and referential knowledge on what do we call
art within our society are integrated. The issue
is that a significant number of people is on the
edges of this institutional system. Their voice is
silenced through social coercion, and we “must
always realize that something only counts as
‘art’ because a particular powerful person or
group has defined it to be. If ‘art’ is a label put
on certain things by certain people, where this
label come from”. (Inglis, 2005b: 12)

Conclusions

In this theoretical article, we have start-
ed by exposing the methodological steps that
we have followed for its preparation. We start-
ed with a contextual and content presentation
on the Spiral of Silence, a theory presented
decades ago by the German author Elisabeth
Noelle-Neumann.
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Abstract. The article is devoted to the study of zoomorphisms at different stages of
ethno-cultural self-awareness in bilingual children. The zoomorphism dog is presented as
culturally significant and the most frequent in textbooks of Russian language and in the
everyday communication of schoolchildren.

The objectives are analysis of the cultural symbolism of the dog in different linguistic
traditions (Kazakh and Russian); determination of the peculiarities of the perception
of zoomorphism by bilingual language groups. In the context of bilingual education, it
becomes necessary to take into account the cultural characteristics of the Kazakh and
Russian languages, including the peculiarities of the perception of the zoomorphism dog,
which may differ significantly in different cultures. The correct understanding of texts with
the image of a dog in multi-system languages, the use and interpretation of the animal’s
name being a part of paremiological and phraseological constructions contribute to effective
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Kazaxcrkuii nayuonanvuwiil ynusepcumem umenu anv-DPapadu
Pecnyonuxa Kaszaxcman, Anmamoi

AnHoTanus. CTaThs TIOCBAIICHA HCCICIOBAHUIO 300MOP(HI3MOB Ha 3Tarax (OpMUPOBAHU
STHOKYJIBTYPHOTO CAMOCO3HaHMA y OMJIMHIBAJIbHBIX JIeTel. B kauecTBe 0ObeKkTa aHaIn3a
paccMaTpHuBaeTcst 300MOp(PHU3M cobaKa, KOTOPHIA BEICTYIAST KYJIETYPHO 3HAYHMBIM
1 HamboJee YaCTOTHRIM KaK B yUeOHHKAX PYCCKOTO SI3bIKa W JIUTEPATypPhl, TakK
U B ITOBCEIHEBHOM OOIICHIH IIKOJTEHUKOB.

3agaun MccieI0BaHus BKITFOYAIOT: aHAIN3 KYJIBTYPHOH CHMBOJIKH COOAKH B Pa3IMIHBIX
SI3BIKOBBIX TPAIUIHAX (KA3aXCKOIM M PyCCKOW) M BBISIBIICHE 0COOCHHOCTEH BOCIIPUSTHS
JAHHOTO 300MOpP(hI3Ma OUITHHTBAIFHBIMHA S3BIKOBRIMU TPYIIIIAMIL. B yCTIOBHSX MBYS3BITHOI
cpenbl Kazaxcrana Bo3HUKaeT HEOOXOAUMOCTb YUYUTHIBATh KYJIbTYPHbIE 0COOEHHOCTHU
Ka3aXxCKOTO M PYCCKOTO SI3BIKOB, BKJIIOUAsI CIICIII(PHUICCKOE BOCIIPHATHE 00pa3a COOAKH,
KOTOPOE UMEET CYLIECTBEHHBIE OTIINYMSL.

[IpaBmIbHOE MOHMMAHHUE TEKCTOB C 00pa30M COOaKH B pa3HOCHCTEMHBIX S3BIKAX,
HCIIOJIb30BaHUE U MHTEPIPETALUs 3TOTO )KMBOTHOIO B COCTAaBE MapeMHUOJIOIMUECKUX
U (ppazeoNormIecKuX KOHCTPYKIHI CIIOCOOCTBYIOT HE TONBKO AP (HEKTHBHON MEKKYIBTYPHON
KOMMYHUKALIUH, HO ¥ Pa3BUTHIO A3bIKOBBIX, KYJIBTYPHBIX M CTPAHOBEIUECKUX KOMIIETEHIIMH
y9anmxcs-OmmuHrBoB. C y4eTOM MOAX0Aa KOTHUTUBHOM aHTPOTIONOTHN aHaJIN3 TaKuX
TEKCTOB [TO3BOJIAET YIIIyOUTh IOHUMaHHUE KYJIBTYpPHBIX LIEHHOCTEH, MEHTAJIbHBIX MOJIeTIeH
1 MUPOBO33PEHYECKMX 0COOCHHOCTEN pa3HbIX HAPOJOB, YTO, B CBOIO OUYEPE/lb, IOBBILIAET
YPOBEHb MEKKYIBTYPHOH KOMIIETEHTHOCTH M CIIOCOOCTBYET YCIICITHOMY B3aUMOJCHCTBHIO
B MHUDE.

Karoueble ci1oBa: 300Moph13M, OMIIMHTBAIIbHAS TAYHOCTh, STHOKYJIBTYPHAS 3HAYUMOCTb,
cobaka, MEXKKyJIbTYpHAss KOMMYHHKAIUS, SI3bIKOBOE OOyUYCHHUE, YCBOCHUE S3bIKA,
NpUOOpEeTEHUE SA3bIKa, MU(OIOTHS, TUHTBUCTHYECCKAST aHTPOIIOJIOTHsI, KOTHUTUBHAS
AHTPOIOJIOTUSI.

CraTbsi IOATOTOBIICHA NIPU MOJAEPkKKE MUHUCTEPCTBA HAYKH U BBICIIET0 00pa3oBaHUs
Pecnyonuku Kazaxcran B pamkax Hayynoro npoekra [MIPH AP23486380] «Tropkckue si3bIku
Kazaxcrana B ycia0BUSAX AyXOBHON MOJEpHU3AIMH O0IIECTBA: OT TPapKH K SITHYECKOMY

- 357 -



Zhansaya Sh. Aden, Akbope N.Akhmet... The Role and Importance of Zoomorphisms in the Education...
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Introduction

Current research shows that bilingual
children face significant cultural and cognitive
challenges as they learn two language systems
and conventionally two cultural paradigms.
Developing ethno-cultural awareness in these
children is important to maintain their connec-
tion to their cultural identity, as well as to devel-
op their ability to recognise and accept cultural
diversity. Zoomorphisms or animal images play
a relevant role in this process, being a common
cultural element in folklore, mythology and lit-
erature. With the help of zoomorphisms these
systems convey national character traits, cul-
tural values and worldviews.

Zoomorphism, as one of the central el-
ements of cultural codes, plays a major role
in the formation of worldview and linguistic
perception of the world. In different cultures,
animal images not only reflect human relations
with nature, but also become ethno-cultural
symbols used in communication, training and
education.

The name of the animal dog has become a
constituent of a large number of phraseological
expressions, proverbs, sayings, fairy tales, rid-
dles, legends and is firmly embedded in the lan-
guage. The metaphorical meaning of the zoo-
morphism dog has been described in the works
of various researchers such as B. A. Uspensky,
N.D. Arutyunova, A.E. Beldiyan, Z.V. Bel-
kina, K.M. Gyulumyants, O.N. Trubachev,
S.B. Bektemirova, F.R. Akhmetzhanova and
others.

The aim of this article is to investigate
the ethno-cultural significance of the zoo-
morphism dog in teaching a bilingual person,
who in the process of learning his/her native

and second language acquires new knowledge,
which is essential in the conditions of intercul-
tural communication.

The objectives of the article are to de-
scribe the role of the dog image in the cultural
traditions of Kazakh and Russian peoples when
teaching Russian to bilingual Kazakhs. At the
same time, it is important to find effective ways
of teaching Russian as a second language tak-
ing into account ethno-cultural peculiarities of
Kazakhs.

The study is based on the analysis of lit-
erary sources, the use of cultural and compar-
ative methods, as well as on the observation of
learning indicators of schoolchildren learning
Russian in a bilingual environment.

Ethno-cultural aspects of the language
play a key role in the formation of linguistic
personality, while the zoomorphism dog as an
expressive means embodies a wide range of
meanings and symbols: from loyalty and devo-
tion to aggression and defence.

Discussion and results

Most cultural zoomorphisms lack sub-
stantial symbolic meanings, but they reflect
values, worldviews and norms of behaviour.
For example, the fox in Russian folk tales of-
ten represents cunning and wiliness, while the
wolf symbolises strength and courage. In Asian
cultures, the dragon and the tiger represent the
power of nature and might, as well as tradition-
al ethical notions of good and evil. Bilingual
children, when confronted with such images,
begin to perceive the world through the prism
of symbols associated with the culture.

The use of zoomorphisms in the learning
process of bilingual children allows them to in-
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ternalise cultural codes and develop a two-way
understanding of culture. Thus, zoomorphisms
help bilinguals perceive and understand cultur-
al values while creating their own emotional
connections to elements of national identity.
The animal Russian and Kazakh images rec-
ommended for consideration stimulate compar-
ison and comprehension of the linguistic and
cultural environment. For example, the wolf in
Slavic cultures can be perceived as a dangerous
but fair animal, whereas in Western culture, it
often denotes cruelty. At the same time, in Ka-
zakh culture, the wolf symbolises valour and
honour, strength and ancestral spirit.

Through figurative and emotionally rich
zoomorphisms, children are introduced to eth-
nic identity and gradually begin to associate
themselves with the culture of their own peo-
ple, and in doing so they are enriched with ideas
about the symbols and traditions of the Russian
and Kazakh peoples. Zoomorphisms help chil-
dren to realise their cultural identity and influ-
ence their perception of the world in the context
of bilingual education (Staszak, 2020).

Bilingual education is a process aimed not
only at mastering two languages, but also at
integrating cultural elements of two societies.
Their inclusion in the educational process opens
up opportunities for deeper immersion in the
cultural traditions of the contacting nations.

Zoomorphisms stimulate not only lan-
guage development, but also emotional percep-
tion of cultural outcomes and activate cognitive
processes. Children more easily perceive imag-
es based on familiar symbols and having vivid
emotional references, which make such im-
ages especially useful in teaching bilinguals.
The development of empathy and emotional
intelligence is evident in the fact that children
exposed to cultural symbols often begin to as-
sociate themselves with them, which fosters
the variable emotional perception of different
cultural paradigms. For teaching bilinguals it
is important and necessary to emphasise the
development of associative thinking, which oc-
curs through the comparative study of cultural
images of animals, when children are able to
recognise similarities and differences in the
perception of the same symbols in different cul-
tures, resulting in flexibility of thinking.

The use of fairy tales with zoomorphic
characters to convey cultural norms and be-
havioural patterns characteristic of the two
language communities is one of the important
game techniques in teaching bilingual children.
Let us turn to the ethno-cultural symbolism of
the dog. The analysed material shows that in cul-
tural and linguistic tradition the zoomorphism
dog varies according to ethnicity and geograph-
ical area. In Western cultures, the dog is often
associated with loyalty, protection and devotion.
In the mythology of the ancient Egyptians, the
dog is Anubis, the god of the dead who guards
the passage to the afterlife. In the culture of no-
madic peoples, for example in Kazakh beliefs,
the dog is one of the seven fortunes, symbolising
wealth, abundance and happiness.

Thus, the symbolism of the dog can vary
significantly across cultures, and this diversi-
ty becomes an important aspect in the study
of languages and cultures. For bilingual indi-
viduals who are at the intersection of two or
more language systems, animal images such as
the dog can become a bridge for understand-
ing and interpreting different cultural codes.
For instance, bilingual learners in schools are
confronted with different interpretations of the
dog image, which sometimes leads to cognitive
dissonance and complicates intercultural com-
munication.

It should be noted that the dog metaphor in
the languages under consideration carries both
negative and positive connotations. For exam-
ple, in Russian, although the dog can carry neg-
ative connotations (e.g. the expressions “dog’s
life” or “a dog barks, the wind carries it”), it
also has strong positive associations associat-
ed with loyalty and devotion, e.g. the phrases
“a dog is man’s best friend” or “faithful as a
dog” reflect positive traits. However, the con-
notations “evil”, “rude”, “grumpy”, “predato-
ry”, “despicable”, etc. are widespread as well.
There are so-called “dog” metaphors, reflect-
ing similarities in the behaviour of a human
and a dog, for example, in Russian these are fo
dog (meaning “to quarrel”), to snap, to growl,
to whine, etc.; in Kazakh — arpyldau, ulu, tala-
su, zharalu.

Consequently, a dog, in the view of the
Russian and Kazakh peoples, is a mean, dirty,
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rude, evil, predatory, unfit, despicable, vile per-
son. To pester someone like a dog means “to
harass, bother with questions, reproaches, mor-
alising”; to live like a dog — “in extreme pover-
ty, deprivation, loneliness, persecution and per-
secution”; to bark like a dog — “to talk rudely,
swear”; to bite like dogs — “to quarrel, fight”;
to look at someone like a dog — “with insulting
contempt and arrogance”, etc.

In the Kazakh language there is a number
of phraseological expressions, proverbs, say-
ings, where the lexeme dog conveys negative
connotation, for example: auzyna ak it kirip,
qara it shykty in the sense of “to swear with
obscene words”; it aytaktau in the sense of
“set someone to quarrelling”; it bolu — “to lose
all positive qualities, traits”, literally it means
“to turn into a dog”; yt zhandy means “tena-
cious”; yt zhyny ustady is used in the sense of
“got angry”; ytke syyek karyzdar means “beg-
gar”, literally “owes a dog a bone”; itten de kop
in the sense of “a lot”, similar to the Russian
phraseological phrase “like a lot of dogs, more
than enough”; it minez is used in the sense of
“bad, irascible, irreconcilable character”; it-
ten zharalgan, ittin balasy means “dog’s son”,
and others; itshe kyrkysu means “to enmity, to
harm each other”; kabaghan itshe kabu/kutyr-
gan itshe kabu (lit.: like a rabid dog) — “to be-
have maliciously, cruelly towards someone”
(Sansyzbaeva, 2000).

The use of the lexeme dog as part of phra-
seological expressions and proverbial expres-
sions has a close connection with the cultural
traditions of the Russian and Kazakh peoples,
their history. According to O.N. Trubachev:
“the dog is the most ancient first domestic an-
imal almost everywhere”. However, it “came
close to man as a parasite, eating rubbish near
human camps” (Trubachev, 1960). Despite this,
many Indo-European peoples treated it as an
animal with divine power and therefore gave
it all kinds of honours. Hence, ethnographer
E. A. Kreinovich, describing the role of the first
domesticated animal in the life of the Gilyaks,
notes that “the dog is the guardian of the Gi-
lyaks not so much from visible as from invisible
enemies. It guards the house, children, teeth,
the soul of a dead person, the entrance to the
afterlife from evil spirits” (Kreinovich, 1930).

According to the representations of this people,
the dog has the ability of thinking, speech, and
soul. The image of a dog in Slavic beliefs, ac-
cording to V. A. Maslova, “is found in myths
in connection with the motifs of the earth and
the afterlife, because it accompanies the souls
of the dead to the lower world, besides, it is
a watchman at the gates of hell” (Maslova,
1997). The role of the dog in human life has
determined people’s attitude to it. For exam-
ple, a long-standing trade of the Russian people
was hunting, in which a dog played an essential
role. People in villages kept a dog hungry so
that it would be meaner and hunt better, hence
the associations that were preserved in the lan-
guage: hungry like a dog, angry like a dog, etc.

Thereby in the Russian language, on the
one hand, the dog is associated with a good
course, which is reflected in the language: dog
devotion, dog loyalty, dog affection, dog obe-
dience (about a loyal, devoted person); to eat a
dog (about an experienced person); dog’s sniff
(about a keen sense); dog’s eyes (expressing
loyalty, obedience); to follow someone like a
dog (to follow everywhere by virtue of loyalty
and affection), etc.

In the Kazakh language zoomorphism it
has a positive connotation in proverbs: it — yrys
(a dog is happiness); auylga zhakyndagan-
da it ozady (approaching an aul (a village), a
dog overtakes a traveller); zhaksy it olimti-
gin korsetpeidi (a good dog does not show its
corpse); it te iesine tartady, it te iesin korgaidy
(a dog is like its master; a dog protects); it — jeti
kazyynanyn biri (a dog is one of the seven trea-
sures).

It should be remarked that the dog in the
languages under study is a symbol of various,
sometimes contradictory characteristics. Neg-
ative characteristics include such qualities as
greediness, voracity, stupidity, ingratitude,
imposition, impudence, inconsiderateness,
cowardice, etc. Positive characteristics include
loyalty, devotion, defence, protection, security,
dexterity, and skilfulness. For bilingual pupils,
the perception of these symbols may differ
depending on their cultural environment and
linguistic background. All these connotations
form in pupils the corresponding associations
that arise when they encounter phraseological
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expressions, proverbs and sayings, images of
the dog presented in literature and in commu-
nication with native speakers. This can cause
cognitive dissonance, making it difficult to
build a unified ethno-cultural identity and
complicating intercultural interaction of bilin-
guals in the school environment.

In this manner the zoomorphism dog in
the languages under study includes both pos-
itive and negative connotative signs, reflecting
the influence of this animal on the characteris-
tics of personality, behaviour, appearance and
living conditions of a person; all these facts
should be taken into account when teaching the
Russian language and literature to the Kazakh
bilinguals.

It follows from the above that the zoomor-
phisms dog/it belong to the most widespread
zoomorphisms characterising humans in both

Russian and Kazakh languages. This fact is
confirmed by the coincidence of the following
connotative features in the metaphors in Rus-
sian and Kazakh languages: bad, rude, hungry,
tired, lonely, living a difficult, unbearable life
(see Table 1).

As mentioned above, dog/it metaphors in
Russian and Kazakh languages with negative and
positive connotations are particularly vividly re-
flected in phraseological expressions: dog loyal-
ty, dog devotion, etc., it iesine tartady, it — yrys,
etc. Professor M.M. Kopylenko describes this
phenomenon and, referring to other languages,
points out that “one of the strongest insults in the
Arabic world is “dog!” (Kopylenko, 1990).

Not only is language acquisition important
for bilinguals, but also awareness of cultural
differences in the use of zoomorphisms. When
teaching bilingual learners, such nuances must

Table 1. Connotative attributes of zoomorphisms dog/it in Russian and Kazakh languages

Negative attributes

Positive attributes

Russian Kazakh Russian Kazakh
Person’s character
vicious hostile loyal inoffensive addressing
predatory dumb faithful of peers to each other
bad rude obedient or to younger people
grumpy insolent skilled
rude bad skilful
annoying ignoramus proficient in some
cruel hateful business
heavy beggar keen
unreliable
sycophant
coward
resentful
secretive
Physical condition of the person
hungry tired
frozen hungry — _—
tired
battered
oppressed
Human living conditions
poor hardscrabble
lonely difficult life
neglected lonely | = @ — |
outcast buried without prop-
buried hastily er rites and rituals
hard, unbearable life
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be taken into consideration to help them devel-
op a deeper understanding of language through
cultural symbols. In the process of learning
Russian, bilinguals need to understand the cul-
tural contexts of zoomorphisms, which can be
achieved through the integration of national
characteristics into teaching materials. Learn-
ing different cultural contexts with children ab-
sorbing the meanings of animals and their sym-
bolism contributes to the formation of a flexible
ethnic and cultural identity (Zhang, 2021).

Russian language textbooks for Kazakh-
stani schoolchildren contain various works
which have the image of a dog. Among them
are “The Myth of Actacon. Dogs of Actacon”,
“Mumu” by I.S. Turgenev, “White Bim, Black
Ear” by G.N. Troepolsky, “Bread for a Dog”
by V.F. Tendryakov, “Arstan, I and a Cello” by
M. Kabanbaev.

During the lessons in the 7" grade, we
worked on revealing the image of the dog Ar-
stan in the story “Arstan, I and the Cello” by
M. Kabanbaev. The characterisation of the dog
begins with the words of the author “People,
trees, houses can be found in all cities, but not
every house, street, not every city can have
Arstan!” In analysing the text, middle grade
students answered a number of hard and easy
questions, including “Why was the puppy
named Arstan?”, “What qualities of a lion did
the dog’s owners want to see in it by giving it
such a nickname?”, “How does the main char-
acter feel about the dog?”, “What do you know
about Arstan’s appearance and character?”,
“How did the puppy behave when listening to
music?”, “What does the expression ‘a dog is a
friend of a man” mean?”, “Do you have a dog?
What can you tell about it?” Then they wrote
out the descriptions of the animal’s appearance
and character given in the story: “a black huge
shaggy dog”, “very humble”, “it thinks that
all living creatures, except cats, are relatives,
friends-buddies”, “the dog is ready to tear off
its tail for me”, “it starts to spin joyfully on
the spot, rushing to my chest”, “it yelped and
started jumping on the spot on all four paws to
the rhythm of the melody”, “I appreciate Ar-
stan’s devotion”, “Arstan is surprisingly under-
standable”, etc. Schoolchildren appreciated the
image of the dog as a true and loyal friend of

Asan, which tried to “make amends” for growl-
ing at the portrait drawn by the boy, dispersing
sparrows and chasing another man’s calf out of
the yard. The conclusion was made that in the
view of both Kazakhs and Russians, the dog
has not only negative connotations associated
with anger, ferocity, onslaught, but also deep-
ly positive ones: courage, sensitivity, loyalty,
emotionality, wit. At the end of the analysis,
pupils wrote an essay on the theme “The sig-
nificance of the dog in the national culture”.

1. Word-formation possibilities of zoo-
morphism dog

The material we extracted from vari-
ous dictionaries testifies to the diversity of
prefixal-suffixal zoomorphic formations, as
well as to the appearance of new zoomorphic
verbs. Thus, in the word-formation dictionary
of A.N. Tihonov the following verbs are found
based on the stem “sobaka’: prisobachivat sia
(to become aatached), nasobachit’sia (to be-
come adept at smth), sobachit’ (to call some-
one names), sobachit’sia (to quarrel) (Tihon-
ov, 1985), N.A. Yanko-Trinitskaya noted a
rare zoo-verb obessobachit’sia (to get rid of)
(Yanko-Trinitskaya, 2001).

Kazakh zoomorphic verbs derived from
the word it are represented by a number of de-
rivatives. Based on the representations of Ka-
zakhs, as mentioned in the previous section,
the dog metaphors have mainly negative con-
notative meanings, which is undoubtedly re-
flected in the semantics of derived zoomorphic
verbs. In lexicographic sources, verbs derived
from the zoomorphism it are recorded in the
following meanings: itfenu means “to become
extremely unscrupulous, to earn distrust and
disrespect”; ittesu is used in the meaning “to
enmity”; the zoo-verb itshileu appears in the
meaning “to experience difficulties, hardship”;
close to it is the zoomorphic verb ityryktau in
meaning “to be tired to the point of exhaustion”;
ittekteu means “to walk with an ugly gait”; the
verbs itinu, itarshylanu have the meaning “to
beg, to pester, to sycophantise”.

Transformation, as is known, is one of the
ways in which secondary linguistic structures
arise as a result of changes in nuclear struc-
tures. Transformation in analysing zoomorphic
verbs can also be considered as a method of
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transforming a primary model into a secondary
one, cf. dog barks — man ‘barks’ — man dogs
in Russian; in Kazakh: it salpaqtaidy — adam
salpaqtaidy — itshe salpaqtau — itshileu.

The universal transformation model, on
the basis of which zoomorphisms and zoomor-
phic verbs are formed, is as follows (Fig. 1).

Some zoomorphisms, from which zoo-
verbs are formed, can also combine positive and
negative connotative attributes, which manifest
themselves in a kind of opposition in emotional
evaluation, cf.: nasobachit’sia “to learn to do
smth deftly, to gain experience in smth” has a
positive evaluativity, prisobachit’ “to do in a
bad way, unscrupulously, to fix, to attach in an
unreliable way” is used in a negative form and
rassobachit’sia “to come on the loose” also ex-
presses a negative evaluativity. Another exam-
ple: Kazakh zoo-verbs, derived from the name
of the animal iz, also abound with contradictory
connotative features: cf.: ittenu — “to earn dis-
respect, distrust by one’s behaviour” is nega-
tively evaluative; also, the zoo-verb ittesu — “to
live in enmity, quarrel” has negative evaluative
connotation. However, the verbs ityryktau and
itshileu are used with a neutral emotional co-
louring, if not in a positive evaluative sense,
as the zoo-verb ityryktau means “to be tired
to exhaustion”, itshileu means “to experience
hardship and deprivation”, the use of the latter
also contains an element of pity.

2. Mythological and religious motifs of
meanings of zoomorphism dog

The origin of many metaphors with the
component dog, related to the culture of peo-
ples also have certain religious motifs. For
example, the bilingual environment should
make allowance for the role of the dog in
Islam, because the dog, according to theolo-
gians, influences the ritual purity of a Mus-
lim. Based on spiritual rules, Muslims do
not keep dogs at home, except for service or
hunting dogs. This explains the fact that most
Kazakhs do not understand the culture of dog
care in urban living conditions. At the same
time, mercy, which is at the heart of any reli-
gion, is represented in Islam through stories
of people whose sins were forgiven because
of their humane treatment of animals, partic-
ularly the dog.

When teaching children Russian, it is nec-
essary to explain to schoolchildren also the re-
ligious motifs associated with the image of the
dog. 1t should be mentioned that in Islam it is
allowed to have a dog for the purpose of guard-
ing, hunting, farming, using animals to serve
blind people as guides. And it is necessary to
make a reservation that the living space of a
human and a dog should not overlap, this is the
peculiarity in the culture and religious ideas of
bilingual Kazakhs studying Russian language
and literature.

ANIMAL

has a distinctive
behaviour

makes characteristic
noises

MAN

acts like an animal,
looks like an animal
in its actions

speaks
in the characteristic
sounds of an animal

Fig. 1. Transformational model of zoomorphic verbs
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3. Zoomorphism dog in bilingual learning

Zoomorphic metaphors related to the dog
are often found in both language systems of bi-
linguals. For example, there are phraseological
expressions referring to dogs in both Kazakh
(“syyekke talaskan ittei”, “itshe zhagynu”)
and Russian (“dog’s life”, “work like a dog”).
These expressions, while similar in external
form, may have different cultural connotations,
which requires careful study for successful bi-
lingual acquisition.

We have carried out the work on revealing
the symbolic image of zoomorphism dog in the
representation of modern bilingual schoolchil-
dren. Schoolchildren studying in 7-9 grades
of Kazakh and Russian-language schools were
asked to answer the questions of the question-
naire, which were related to the meaning of
the dog in their native and studied cultures:
the connection of characteristics with national
and cultural traditions; students’ perceptions
of myths, art works, fairy tales and the role of
dogs in them; the symbolism of the dog in cul-
tural, religious traditions; emotional connec-
tion with animals and many others.

When asked about the role of the dog in
people’s lives, most respondents said that the
dog has always been perceived as a faithful
animal, a friend, a helper in everyday life and
hunting, used to protect livestock and homes.

Among the most common character traits
of a dog, the students emphasised bravery and
loyalty. It can also symbolise wisdom and intu-
ition. Many drew attention to the special role of
the dog in the life of ancient nomadic Kazakhs,
with its protective and guarding functions.
In this regard, schoolchildren demonstrated
knowledge of a special hunting dog breed —
tazy, which is associated with hunting, calm
temperament and loyalty, valued for its speed,
endurance and ability to track game. The breed
of dog tebet, used since ancient times as guards
of livestock and faithful assistants of the shep-
herd, was also singled out, and all schoolchil-
dren, irrespective of their nationality, knew
this information, while for bilinguals these
facts about dog breeds were meaningful and
more understandable than those of such breeds
as bulldog, dachshund, and toy terrier, which
only in recent years have arrived with the re-

locatees and have become part of modern Ka-
zakh culture.

The survey showed how in a bilingual
environment there happens a dialogue of cul-
tures, expansion of country studies knowl-
edge and understanding of the essence of
phraseological phrases, which are not pecu-
liar to the native culture, but are important in
teaching second and third languages. School-
children in the questionnaire also point-
ed out that in Kazakh myths, for example,
“Kumai-Tazy”, “Altynshash” and fairy tales
“It pen kaskyr”, “How a man-made friend with
a cat and a dog” dogs are often portrayed as
faithful companions of heroes, intelligent and
loyal creatures, and admitted the changes in
the attitude to animals in the process of their
education and in general in the modern world.
The questionnaire survey also showed that the
perception of the image of the dog varies de-
pending on the composition of student groups.
There are children with varying levels of profi-
ciency in Kazakh and Russian, which they start
learning in Grade 1, and in 2022 English was
included in the educational process as a third
language of instruction. There are also Kazakh
repatriates (under the programme for the return
of compatriots to their historical homeland) in
the classes, for whom the image of the dog
differs depending on the place of settlement
(Mongolia, China, Russia).

The questionnaires of schoolchildren
demonstrated that while in the past dogs were
perceived as working animals, now they have
become full-fledged family members living in
homes and bringing joy to their owners. For
example, in the questionnaires it was written
that in Russian folk tales a dog often helps the
hero, symbolising loyalty and ingenuity. It was
observed that hunting scenes with tazy dogs
are depicted in traditional paintings and sculp-
tures and dogs play an important role in hunt-
ing events such as fazy competitions, which
continue in modern Kazakhstan. At the same
time, through literary sources, pupils learn
about traditional hunting with dogs, especial-
ly greyhounds, which was popular in Russia in
the past. And, turning to the realities of modern
society, they give examples of cynological ex-
hibitions and competitions.
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Concerning the emotional connection be-
tween animals and people, pupils noted that an
animal causes joy and peace, modern society is
alarmed about the social problems of stray dogs,
their capture and keeping in shelters. Bilingual
pupils cited proverbs and phraseological expres-
sions both in Russian and Kazakh languages,
for example, “a dog in the manger”, “it yredi,
keruen keshedi” (“a dog barks, a caravan goes”).

The study of zoomorphisms in the bilin-
gual context helps learners to develop skills
in critical thinking about cultural differences.
Teaching bilingual programmes with a fo-
cus on ethno-cultural images of animals such
as the dog allows learners to integrate their
knowledge of different cultures into a common
linguistic worldview. Zoomorphism can be
particularly useful in early language learning
when children are beginning to internalise cul-
tural symbols and associations. For example,
stories about dogs in children’s literature and
folktales can serve as an important tool for in-
troducing cultural features through the prism
of animal symbols.

Conclusion

Zoomorphisms play a crucial role in the
process of formation of ethno-cultural identity
in bilingual children. Through animal images,
bilingual students gain access to the values,
norms and worldviews of two cultures, which
contributes to the formation of ethnic identity.
Zoomorphisms not only enrich cognitive de-
velopment but also create a cultural represen-
tation. They focus the attention of bilingual
learners on explaining the mental sides of the
native and learner cultures, which is important
for cognitive anthropology.

As the study has shown, for a bilingual in-
dividual, understanding cultural symbols such
as the dog is of great importance for successful
intercultural communication and integration
in the natural environment of Kazakh-Russian
bilingualism. Practical use of zoomorphism in
educational programmes of oral folk art and

children’s literature for bilingual students both
in their native language and in second and third
languages contributes to the development of
their linguistic and cultural competences.

The study of the ethno-cultural signifi-
cance of dog zoomorphisms for teaching bilin-
guals has shown that the dog serves as a link
between different cultural systems, influencing
the bilingual’s perception of the world. Pros-
pects for further research include the develop-
ment of additional techniques and exercises that
focus on specific aspects of bilinguals’ percep-
tion of zoomorphisms in different languages.
To integrate ethno-cultural knowledge about
zoomorphisms into educational programmes
that have been developed using the example of
the dog requires further development of special
teaching materials focusing on cultural differ-
ences. This will improve inter-ethnic commu-
nication and develop ethno-cultural compe-
tence of bilingual learners. In this regard, the
issues of creating bilingual dictionaries of zoo-
morphic metaphors are relevant.

As a result of the study, it was confirmed
that the use of zoomorphism as a cultural sym-
bol in teaching bilinguals helps to effective-
ly develop learners’ intercultural competence
skills. Knowledge of different interpretations of
zoomorphisms ensures a better understanding
of national images and teaches children to dis-
tinguish national-cultural specificity of Kazakh
and Russian languages. The use of zoomorphic
images in the educational process not only con-
tributes to the enrichment of the vocabulary,
but also forms students’ linguistic competence,
develops their ability to intercultural commu-
nication. Zoomorphisms, as part of the ethno-
cultural worldview, create unique opportunities
for in-depth study of languages and cultures,
which is especially important in the context of
globalisation and the growing need to involve
materials, in particular zoomorphisms, in order
to form bilingual personalities capable of un-
derstanding representatives of different cultures
and effective interacting with them.
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Abstract. The article considers the role of information technologies in educational activities,
their influence on the formation of professional competences of future teachers. The
analysis of scientific publications and empirical research determined that the use of digital
tools significantly improves the quality of training, promotes the creation of interactive
materials and expands opportunities for independent learning. Special attention is paid to
the introduction of innovative technologies, such as artificial intelligence and automated
systems, which opens new avenues for the educational process.

The state programme “Digital Kazakhstan” (2018-2024) focuses on the development
of human potential in educational sphere, which is manifested through the introduction
of modern curricula in universities, including areas such as artificial intelligence, data
analysis and cloud technologies. This makes it possible to train professionals in demand
on the labour market. The increasing number of grants for IT education inspires young
people to choose promising specialities, while the development of online platforms makes
high quality education accessible even to those living in remote parts of the country.
Digital technologies are becoming an integral part of the educational process: the use
of digital libraries, interactive whiteboards and virtual laboratories makes learning
more exciting and effective. To create equal opportunities, the Internet infrastructure is
being actively developed, providing schools with access to the network and introducing
distance education platforms, which is especially important in the context of pandemics
and other constraints. Digitalisation of the management of educational institutions
simplifies interaction between students, parents and teachers: electronic diaries, journals
and progress monitoring systems make the process more transparent and manageable
(State Programme “Digital Kazakhstan™).

Positive changes of the IT use in the training of future teachers have been identified, but
there remain challenges related to insufficient training and infrastructural limitations.
Based on the findings, recommendations for further development of digital technologies
in teacher training are proposed, which will improve its quality and compliance with
modern requirements.
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Kazaxcxuil nayuonanvrhwiil ynusepcumem umenu Anv-Dapadbu
Pecnybonuxa Kazaxcman, Anmamot

AHHOTauus. B craTtbe paccMaTpuBaeTCs poib HH(POPMAIIMOHHBIX TEXHOIOTUN
B 00pa30BaTEIbHOM AESITENBHOCTH, UX BIUSHUE Ha (popMHUpOBaHHE MPOdhecCHOHATBHBIX
KOMIIETeHIMH Oyaymux yuutesneil. [IpoBenéHHBIN aHANN3 HAyYHBIX MyOIMKaIrui
U SMIIIPUIECKOE HCCIICOBAHIE TIO3BOIMIN OMPEACINTb, YTO UCTIOJIB30BAHHIE IIU(POBBIX
HHCTPYMEHTOB 3HAYUTENIFHO YITyUIIAeT KaueCTBO IMOJATOTOBKH, CIIOCOOCTBYET CO3/JAHUIO
MHTEPAKTUBHBIX MATEPUAJIOB U PACIIMPICT BO3MOKHOCTH JUISI CAMOCTOSITETILHOTO 00y IEHHSL.
Ocoboe BHUMaHME YJEISCTCSl BHEAPCHUIO HHHOBAI[MOHHBIX TEXHOJIOTUH, TAKUX KaK
HCKYCCTBEHHBII MHTEJUIEKT U aBTOMAaTU3UPOBAHHBIC CUCTEMBI, YTO OTKPHIBAECT HOBBIC
MEPCIEKTUBBI 151 00Pa30BaTEIHLHOTO POLIECcCa.

B rocynapcreennoii nmporpamme «ludposoii Kazaxcran» (2018-2024) akueHntupyercs
BHHMMaHHE Ha Pa3BUTHHU YEI0OBEUECCKOTO MOTEHIMATA B 00Pa30BaHUH, KOTOPBIH MPOSBIISIETCS
yepe3 BBEJICHNUE COBPEMEHHBIX YUEOHBIX IIPOrpaMM B YHUBEPCUTETAX, BKIIIOUast HAPABICHHUS,
TaKHe KaK UCKYCCTBCHHBIN MHTEIUICKT, aHAIN3 TAHHBIX U 00JaYHbIC TEXHOJIOTHH. DTO
MIO3BOJIICT TOTOBUTH MPO(ECCHOHANOB, BOCTPEOOBAHHBIX HA PHIHKE TPY/a. YBEIHUCHHE
YHUCJIa TPAHTOB Ha 00ydeHHE B chepe HHPOPMALMOHHBIX TEXHOJIOTUH BIOXHOBIISET
MOJIOZIEKb Ha BBIOODP MEPCIEKTUBHBIX CIEHUAIBHOCTEH, a pa3BUTHE OHJIANH-TIATGOPM
JieTIaeT KaueCTBEHHOE 00pa30BaHKe JOCTYIHBIM JIasKe JJIS )KUTETIeH OTAaICHHBIX YTONKOB
cTpansl. Lln(hpoBbie TEXHOMOTHH CTAHOBSITCS HEOTHEMIIEMOM YacThIO y4eOHOTO Ipoliecca:
HCTIOJIB30BAHUE AIEKTPOHHBIX OMOIMOTEK, HHTEPAKTUBHBIX JOCOK U BUPTYalIbHBIX
naboparopwii genaet oOydeHne 0osee yBIeKaTeIbHbIM U Pe3yabTaTUBHBIM. 1115t co3naHust
PaBHBIX BO3MOKHOCTEH aKTHBHO Pa3BUBACTCSI HHTEPHET-UHPPACTPYKTYpa, oOecrieunBast
IIKOJIBI oCTyoM K CeTn 1 BHepss TUCTaHIIMOHHBIE 00pa30BaTeNbHbIC NIAT(OPMBI, UTO
0COOEHHO BayKHO B YCJIOBUSIX TTIAHAEMHUMN U PYTUX orpaHudeHui. [{ndpoBusanus yrnpasneHus
00pa30BaTeIbHBIMU YUPEXKICHUIMHU yIPOIAET B3aUMOACHCTBUE MEXKIY YUCHUKAMH,
POIUTESIMH U I€JaroraMu: 3JICKTPOHHBIC JHEBHUKH, KYPHAJIBl U CUCTEMBI KOHTPOJIS
yCIIEBAEMOCTH JIENIAIOT Iporecc Oomnee Mpo3padyHbIM U ypasiseMbM (IocynapcTBeHHAs
nporpamma «l{ngposoit Kazaxcrany).

BrusiBneHsl monoxuTenbHbIE M3MEHEHUs B mpuMeHeHnu UT B oOydenun Oymymmmx
yUHUTEIEH, OJHAKO OCTAIOTCSl BBI30BBI, CBSI3aHHBIE C HEAOCTATOYHOM MOATOTOBKOM
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U UHQPACTPYKTYpHBIMH OTpaHHYCHUSIMUA. Ha OCHOBaHWM TIONYYCHHBIX JaHHBIX
MPEATIOKEHBl PEKOMEHAAINH I10 NANbHEHIIEeMy Ppa3BUTHIO ITU(PPOBBIX TEXHOJOTHN
B 1€arorMyeckoil MOArOTOBKE, YTO IO3BOJIUT HOBBICUTH €€ Kaue€CTBO U COOTBETCTBHE
COBPEMEHHBIM TPEOOBAHUSIM.

KnroueBble ciioBa: nH()OpPMAITMOHHBIE TEXHOJIOTHH, TPO(PECCHOHATBHBIC KOMITETCHIIUH,
KOMIIETEHIINH, Oyayiue yautens, mudposoii Kazaxcran, UT, nCKyCCTBEHHBIM MHTEIIICKT,
uQpoBasi IPaMOTHOCTb.

Hayunas cnenuanpHocTh: 5.10.1. Teopus u uctopus KyJabTypbl, HICKYCCTBA.
5.8.7. MeTononorusi 1 TEXHOJIOTHsI MPO(heCCHOHATBHOTO 00pa30BaHusl.

Iuruposanue: XKynucoaesa A. C., beramuesa C. b. Poinbs coBpeMeHHBIX HHPOPMAITOHHBIX TEXHOJIOTHI
B IIpoecCHOHATBHON OATOTOBKE YUNTEIeH-PHUI0NIOroB (Ka3axcTaHCKui ombIT). JKypr. Cub. gedep.

yu-ma. I'ymanumapnuie nayxu, 2025, 18(2), 367-377. EDN: LOXFVT

Introduction

Modernisation of education and global
digitalisation requires the future teacher to be
able to use digital or information technologies.
Pervasiveness of distance learning and
application of artificial intelligence makes it
necessary for a modern teacher to develop or
acquire information competences.

The message of the head of state Kasym-
Jomart Tokayev “Fair Kazakhstan: law and order,
economic growth, social optimism” emphasises
that teachers are the intellectual vanguard of
the country, laying the foundation for the long-
term progress of the nation. The importance of
providing the economy with qualified personnel,
especially through the training of talented
and motivated young people in pedagogical
universities, is highlighted as one of the priority
tasks (Tokayev, 2024).

In this context, the use of information
technologies in educational practice becomes
a key element of training future teachers of
philology. Modern technologies allow educators
not only to improve the learning process, but
also to form competences necessary in the
rapidly changing digital society. The integration
of information technologies contributes to the
creation of conditions for training future teachers
who will be able to become leaders in the
educational environment, meeting the demands
of the time and the requirements of the state.

The purpose of this article is to analyse
the impact of information technologies on the

formation of professional competences of future
teachers of philology, as well as to identify
the opportunities and problems of their use in
educational activities.

Theoretical Framework

Information technologies (IT) have be-
come one of the most important tools of edu-
cation modernisation, providing qualitative
transformation of the educational process.
In modern conditions they fulfil several key
functions, influencing pedagogical creativity,
formation of communicative competence and
development of professional skills of future
teachers.

The use of IT promotes the creativity of
teachers, offering a wide range of tools for
producing interactive and adaptive education-
al resources. Multimedia presentations help to
visualise complex concepts, interactive tasks
on platforms enhance student engagement,
whereas educational content creation software
provides opportunities to integrate text, images
and video into a single coherent learning mate-
rial. IT also enables teachers to develop innova-
tive approaches to teaching, fostering their pro-
fessional self-realisation and creative solutions.

Communicative competence is one of
the key components of a teacher’s profession-
al training. The use of IT in the educational
process supports effective interaction between
teachers and students through online platforms
and messengers, the formation of skills to work
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in digital environments, which is important for
the development of interpersonal and profes-
sional relations, as well as the organisation of
distance learning, which requires the IT appli-
cation for the creation and transfer of materials,
knowledge control and feedback. The work of
0.V. lakovleva and E.P. Shmakova has shown
that ICT (information and communication
technologies) contribute to the development of
skills of dialogue building between students
and teachers, effective use of terminology and
communicative strategies in educational activ-
ities (Iakovleva, 2007, Shmakova, 2013).

The use of IT enhances all aspects of ed-
ucational activities. Digital libraries and data-
bases allow students and teachers to quickly
find the necessary materials; video lessons,
virtual laboratories and simulations help to
better understand complex concepts and theo-
ries; tests and assignments on digital platforms
automate knowledge testing, providing instant
feedback. The use of information and educa-
tion environment (IEE), as noted in the studies
of B.U. Dzholdasbekova, K.N. Zhapparkulo-
va, and O. Aleksandrova, improves students’
learning and promotes independent work (Dz-
holdasbekova et al., 2019).

E.K. Nauryzbaeva conducted the research
related to foresight technologies, which involve
the use of IT tools for the development of digi-
tal culture and professional training of humani-
tarian specialists, including philologists. These
studies emphasise the importance of training
future teachers to apply information technolo-
gies in educational activities.

The pedagogical universities of Kazakh-
stan play an important role in training future
teachers of philology using modern infor-
mation technologies: Abay Kazakh National
Pedagogical University advocates for active
use of LMS Moodle for teaching philological
disciplines, L.N. Gumilev Eurasian Nation-
al University is supportive of IT research for
student training, Kazakh National Pedagogical
University named after Al-Farabi holds cours-
es and educational programmes on information
technologies, which are comprehensively used
in the training of specialists at various levels:
online course “Information and Communica-
tion Technologies”, the purpose of which is to

train specialists (future teachers of philology)
who would be able to apply modern technolo-
gies in the professional activities using digital
technologies, and which integrates modern IT
solutions in the process of teaching languages.
Thus, IT plays an important role in safeguard-
ing accessibility of education for all categories
of students, including students with special
educational needs. Digital technologies en-
sure the development of individual educational
trajectories, adjusting the content and pace of
learning to the needs of learners. As regards
inclusive educational technology, the use of
voice-activated programmes or adaptive inter-
faces help students with disabilities to become
active participants in the educational process.
Modern society requires educators not
only to have special knowledge, but also to be
able to use IT to adapt to changing conditions.
This implies mastering new technologies such
as artificial intelligence, virtual and augmented
reality, using online platforms for professional
development of teachers, flexibility and adapt-
ability in teaching and learning approaches.

Problem Statement

The education system in the modern world
is facing the challenges posed by rapid digital-
isation and the need to train teachers to work in
a dynamically developing information society.
The integration of digital technologies into the
educational process becomes not only a prereq-
uisite of improving the quality of training of
future teachers, but also an important element
in the formation of their key professional skills.
However, in practice, the level of use of these
technologies is significantly inferior to their
potential.

The main difficulty is the insufficient read-
iness of teachers and students to effectively ap-
ply information technologies in their activities.
This is due to their low level of digital literacy,
lack of targeted training in the use of mod-
ern IT tools, and limited access to resources
for professional development. In addition, the
technical infrastructure of educational insti-
tutions often does not meet the standards re-
quired to implement advanced solutions such
as artificial intelligence systems, virtual reality
and automation of learning processes.
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Another problem is the disconnected im-
plementation of digital technologies. As a re-
sult, the formation of a full-fledged educational
environment based on information resources
remains at a low level. Teachers and students
rarely use adaptive and interactive approaches,
besides they insufficiently use such resources as
digital libraries, learning management platforms
and automated knowledge testing systems.

Thus, the educational system faces the
task of training teachers who will be able to use
digital technologies as a means of improving
the effectiveness of learning. For this purpose,
it is necessary to implement a set of following
measures: improve educational programmes,
upgrade technical infrastructure, and organise
specialised courses and seminars. Only such an
approach will allow teachers to meet the chal-
lenges of the time and effectively use technolo-
gies to solve professional tasks.

Methods

The research was aimed at the analysis of
scientific publications, synthesis of teaching
and methodological ideas, also empirical re-
search was used, i.e. questionnaire survey of
future teachers and teachers of philology, gen-
eralisation of teaching experience, interpreta-
tion of the obtained data.

The results of the experiment conducted in
2019 at the Kazakh National University named
after Al-Farabi Dzholdasbekova confirmed
the effectiveness of the new methodology de-
veloped on the basis of information and edu-
cational environment. 350 students were sur-
veyed (Dzholdasbekova et al., 2019).

In 2022 in the Kazakh National Wom-

Zh.B. Akhmetova, V.I. Zhumagulova,
G.A. Orynkhanova (2022) conducted the
next study based on the survey of 95 partic-
ipants. Their work is directed to the use of
digital technologies (hereinafter — DT) in the
professional training of future teachers of
Russian language and literature. The authors
highlight the significance of digital educa-
tional resources (hereinafter — DER) in the
educational process and their influence on the
formation of key professional competences.
20 % of students constantly use DER, 72 %
use them rarely, and 8 % do not use them at
all. The main types of work with DER include
searching for information (92 %), creating
texts (90 %), presentations (77 %) and reading
electronic materials (68 %). However, 76 % of
respondents reported inadequate readiness to
use DT in their professional activities, indicat-
ing the need for more in-depth training in this
area (Akhmetova et al., 2022).

In 2024, the authors conducted a study
of the assistance of information technologies
in the formation of professional competences
at the Kazakh National University, as well as
in schools of Almaty. A questionnaire survey
of students of philology, future teachers (more
than 120 students), and school teachers of phi-
lology (more than 100) was conducted.

Philology teachers had to answer the fol-
lowing questions:

1. Do you often use information technol-
ogies in teaching? (yes; no; difficult to answer)

2. Do you think that the use of IT facili-
tates preparation for lessons and allows you to
diversify them? (yes; no; difficult to answer)

3. What IT tools do you use? (text edi-

en’s Pedagogical University, scientists tors, specialised software (e-textbooks, learn-
Table 1. Data from the 2019 questionnaire survey
Indicator Results
Positive perception of the methodology 69 %
Improved learning through IEE 84 %
Facilitated learning 80 %
Ability to learn the material independently 71 %
Clarity and accessibility of the methodology 81,3 %
Discomfort with the voice-over text 12 %
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ing systems, knowledge control systems), in-
ternet (search engines, etc.), audio-video)

4. Would you like to receive additional
knowledge to improve your IT competence?
(yes; no; I have sufficient level of knowledge;
no, I don’t see the need; difficult to answer)

5. What IT innovations do you think
would be useful in training? (artificial intelli-
gence for teacher training — virtual simulations
to train teachers in new methods and technol-
ogies, programmes to manage the learning
process (e.g. tracking students’ progress and
lesson planning), programmes for automated
assignment checking, speech and text recog-
nition systems to facilitate interaction (for stu-
dents with special needs)).

The questionnaire of future teachers con-
tained the following questions:

1. What IT tools do you use when study-
ing professional disciplines? (search engines
(Google, Yandex), software for creation of pre-
sentations (PowerPoint), audio-video materials,
electronic libraries, reference books).

2. What role, in your opinion, does IT
play in teacher preparation for lessons? (it can
simplify the preparation process, improve the
quality of teaching, help to create interactive
materials).

3. What IT tools or technologies would
you like to master for your work in the future?
(artificial intelligence and chatbots for teach-
ing, software for automating knowledge test-
ing, programmes for creating educational con-
tent (animations, videos)).

Results

Having studied the scientific works of
I.A. Zimnyaya and A.V. Khutorskoy, we un-
derstand competences as an integration of
an individual’s inner potential (according to
Zimnyaya) and external social requirements
(according to Khutorskoy). These approaches
stress the dual nature of competences: on the
one hand, they reflect personal development
and internal capabilities and, on the other hand,
compliance with the requirements of society
and the educational process (Zimnyaya, Ma-
zaeva, Lapteva; Khutorskoy).

Kazakhstan scientist N.D. Khmel con-
nects professional competence of a teacher

with his/her main activity — holistic pedagogi-
cal process. She points out that the training of a
specialist includes three main aspects: content,
personal and procedural-technological (Begali-
yeva).

Information technologies can be used in
several forms by modern teachers. These can
be fulfilling the requirements of educational
institutions or ministries, working with ready-
made tools based on given algorithms, as well
as methods of creative approach: creating their
own software products, developing new meth-
ods of their application or adapting existing
solutions for specific tasks.

The use of information technologies con-
tributes to the optimisation of the educational
process, making the interaction between teach-
er and students more effective. E. V. Shirshov’s
research identifies the following didactic func-
tions of information technologies:

— visibility, which ensures awareness and
comprehension of perceived educational infor-
mation, formation of ideas and concepts;

— informativeness, as learning tools are
direct sources of knowledge, i.e. carriers of
certain information;

— compensatory function, facilitating the
learning process, contributing to the achieve-
ment of the goal with the least expenditure of
effort and time;

— adaptability, oriented towards main-
taining favourable conditions for the learning
process, organising demonstrations, indepen-
dent work, etc.;

— integrativeness, giving way to consid-
er an object or phenomenon as a part and as a
whole (Shirshov, Undozyorova).

Information technologies have a great di-
dactic potential, which gives various opportu-
nities to the teacher in the educational process.
IT in L. V. Robert’s research has the following
functions:

— possibility to implement interactive di-
alogue, which is characterized by immediate
feedback between the user and IT tools (each
user request causes a response action of the
system and, vice versa, a system reply requires
a user response);

— computer visualisation of educational
information about the studied object, process

-372 -



Assel S. Zhunisbayeva and Saule B. Begaliyeva. Role of Modern Information Technologies in Professional Training...

or phenomenon (visual representation on the
screen of the object, its components or their
models; the display of the process or its mod-
el, including those hidden in the real world;
graphic or other visualised interpretation of the
studied object or the regularity of the studied
process);

— computer modelling of studied or re-
searched objects, their relations, phenomena,
processes, running both in real and “virtual”
modes (representation on the screen of a math-
ematical, informationally descriptive, visual
model adequate to the original);

— archiving, storage of large volumes of
information with the possibility of easy access
to it, its transfer, replication;

— automation of computational, informa-
tion retrieval processes, operations on collec-
tion, processing, transfer, display, replication
of information, archival storage of sufficiently
large amounts of information, as well as pro-
cessing the results of a teaching experiment
(both real and virtual), its screen visualisation
with the possibility of multiple repetition of a
fragment or the experiment itself;

— automation of the processes of informa-
tion and methodological support, organisation-
al management of learning activities and con-
trol of learning results (Robert).

These functions enable teachers of philol-
ogy to manage the learning process and thor-
oughly prepare for the teaching process.

It is possible to define readiness to use in-
formation technologies in the pedagogical pro-

cess as a complex systemic personal education
of a teacher, combining the focus on solving
pedagogical tasks with the use of information
technologies, as well as abilities and skills nec-
essary for their pragmatic use in educational
activities.

The results of the questionnaire survey of
teachers-philologists and students are shown
below: teachers-philologists (Fig. 1, 2, 3 and 4),
students (Fig. 5, 6, 7).

Discussion

Information technologies (IT) play a sig-
nificant role in the educational environment,
and the results of the survey among teachers
of philology and students confirm their impor-
tance in the development of professional com-
petences. The majority of respondents actively
use IT, considering it useful for simplifying
lesson preparation, improving the quality of
teaching and creating interactive materials.
In particular, 66 per cent of teachers said that
the use of technology makes lesson prepara-
tion easier, 61 per cent admitted it improves
the quality of teaching, and another 66 per cent
emphasised the ability to create more engaging
and up-to-date teaching materials.

The survey revealed that the most popu-
lar tools among teachers are word processing
tools and online resources, used by 82 per cent
of those surveyed. Learning management soft-
ware proved popular with 44.3 per cent of par-
ticipants, while automated assignment check-
ing systems were supported by 54.4 per cent.

Do you often use information technologies in teaching ?

I use my mobile phone. There 1s no
access to IT at school

Daily or once or twice a week
Daily
Once or twice a week

Once or twice a month

2

62

10 20 30 40 50 60 70

Fig. 1. Frequency of IT use
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Do you think that the use of IT facilitates preparation for
lessons and allows you to diversify them?

* Yes * Difficult to answer " No

Fig. 2. Use of IT in preparation for classes

Would you like to receive additional knowledge
to improve your IT competence?

A

* Yes
* No, I don't think it necessary
* No. I have sufficient level of knowledge

* Difficult to answer

Fig. 3. Knowledge to improve IT competence

What IT innovations do you think would be useful in training?

Speech and text recognition
systems I 19

Automated checking of exercises I S 4
Leaming mamanagement systems I 4,3

Virtual simulations for teacher G2
o o
0 10 20 30 40 50 60 70 80 %
%

Fig. 4. Useful IT innovations in education
Results of future teachers’ questionnaire survey (Fig. 5, 6, 7)
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What IT tools do you use when studying professional disciplines?

Other/vour answer - Canva

108
Electronic libraries, reference
materials I 0,2
Audio and video EEE——— 3 3
Presentation tools —— 7,2
(PowerPoint)
Search engines (Google, I (7
Yandex) 0 10 20 30 40 50 60 70 80 90

%

Fig. 5. IT means used for studying professional disciplines

‘What role, in your opinion, does IT play in teacher
preparation for lessons?

help to create interactive materials EEEEE—_—_—G_——E 66
improve quality of teaching I G

simplify the preparation process GGG (6

58 59 60 61 62 63 64 65 66 67
%

Fig. 6. The role of IT in lesson preparation

What IT tools or technologies would you like to master for
your work in the future?

Programmes to create educational
content (animations, video) I S5

Software for automated checking

e
of tasks Ao

Artificial intelligence and chatbots S 5

for education 0 10 20 30 40 50 60 70

%

Fig. 7. IT tools
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These data show that IT not only optimises
routine tasks, but also contributes to the profes-
sional development of teachers.

Search engines are the most popular
among students of philology, they are fre-
quently used by 82.7 % of respondents. In the
second place there are programmes for cre-
ating presentations (47.2 %), while audio and
video materials are used by 43.3 %. At the
same time, only 36.2 % of students use elec-
tronic libraries and reference books, which
indicates the need to promote these resources
for the formation of more comprehensive pro-
fessional skills. Respondents’ interest in inno-
vative technologies deserves special attention.
For instance, 65 % expressed a desire to learn
about tools based on artificial intelligence,
including chatbots for training. In addition,
48 % of respondents are interested in pro-
grammes for automating knowledge testing,
and 55 % consider tools for creating multime-
dia educational content, such as animations
and videos, to be utmost important.

Based on these data, it can be conclud-
ed that information technologies are becom-
ing an integral part of teacher training. They
simplify routine processes, diversify teaching
methods and significantly increase students’
involvement in the educational process. The
high interest of both teachers and students in
the use of modern technologies underlines their
promising potential. It is important to further
develop the use of IT in teaching by holding
specialised training sessions and master class-
es, as well as integrating digital solutions into
educational programmes. This will enable fu-
ture educators to successfully cope with pro-
fessional challenges in the context of digitalisa-
tion of education.

In 2022, the study by Zh.B. Akhmetova,
V.I. Zhumagulova, G.A. Orynkhanova re-
vealed the problem of low readiness of teachers
and students to use digital technologies.

The study 2024 revealed a wider use of IT
by teachers (for example, 82 % keenly use text
editors and Internet resources), which indicates
some progress.

Comparing the data demonstrates an im-
portant change. While earlier studies testified
to a low level of IT readiness among educators

and students, the current study documents an
increase in basic technology use and a growing
interest in innovative tools.

Conclusion

Modern information technologies have a
sustainable impact on the process of training
future teachers of philology in Kazakhstan.
Thanks to the state programme “Digital Ka-
zakhstan” and relentless efforts of education-
al institutions: Kazakh National Pedagogical
University named after Al-Farabi and Abay
Kazakh National Pedagogical University, in-
novative conditions for training future teachers
of philology are being currently created in the
country. Systematic introduction of digital tools
into the learning process, including the use of
online platforms and educational resources,
contributes not only to the improvement of
quality education, but also to the formation of
key digital competences in future teachers of
philology.

Kazakhstan scientists such as: S.B. Be-
galiyeva, E.K. Nauryzbayeva, B. Dzholdas-
bekova incessantly research effective ways of
integrating information technologies into edu-
cational practice. This experience of technol-
ogy integration is relevant in the multilingual
and multicultural environment of Kazakhstan.

Modern information technologies are
purported to be essential in the formation of
professional competences of future teachers
of philology by aiding preparing for classes,
improving the quality of teaching and creating
interactive teaching materials.

The results of the study confirm that the
use of IT helps to form professional compe-
tences of teachers that meet the requirements
of modern education. Special attention is paid
to the introduction of innovative tools and tech-
nologies, such as artificial intelligence, which
opens up new opportunities for boosting the
efficiency of the educational process.

Despite the progress achieved, certain
challenges remain related to the training of
teachers how to work with IT, as well as the de-
velopment of material and technical infrastruc-
ture. Successful technology integration re-
quires a comprehensive approach that includes
systematic training and support for educators,
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as well as creating the necessary conditions for ~ forms, and supporting scientists and educators
their work, developing new educational plat- in their pursuit of innovation.
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Abstract. Terminology is a cornerstone of scientific communication. However, its translation
poses significant challenges, demanding a deep understanding of not only linguistic but
also cognitive and anthropological factors. This study experimentally investigates the
efficacy of a cognitive-pragmatic approach in translating specialized geological terms.
The approach allows for the examination of terms not merely as linguistic units but as
reflections of cognitive models and cultural representations. The study compared two
translation approaches: classical and cognitive-pragmatic approaches. Results indicate that
the utilization of cognitive maps and corpus analysis enables a more precise understanding
of term semantics, thereby mitigating errors associated with homonymy and polysemy.
An experiment was conducted with two groups of translation students (15 students in
each group). One group employed a cognitive-pragmatic approach, while the other used
a traditional method. The groups translated scientific texts in the field of geology. A
sampling method was used to identify pragmatic markers (terms), and resources such as
NgranViewer and the British National Corpus (BNC) on the Word Sketch platform were
employed to assess translation accuracy. The research focused on geological terms prone
to synonymy and homonymy.

The findings of this study are applicable to the teaching of scientific-technical translation
for specialists in both language and subject-matter domains. The application of cognitive-
pragmatic analysis enables a comprehensive understanding of a term and its domain of
use, thereby preventing distortions and errors related to homonymy.

Keywords: term, scientific-technical translation, cognitive-pragmatic approach, homonymy,
cognitive maps, intercultural communication.
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“Kazaxcxutl HAYUOHATbHBIL YHUSEpcumem um. anb-Dapaodu,
Kacnuiickuii oouecmeenmwlil yrusepcumem

Pecnybnuxa Kazaxcman, Anmamot

*Kazaxckuil HayuoHaIbHbll nedazo2udeckull ynueepcumem umenu Abas
Pecnybnuxa Kazaxcman, Anmamot

‘Cubupckuil ghedepanvubviil yHusepcumen

Poccuiickaa @edepayus, Kpacnoapck

AnHoTanus. TepmuHoorus sBiusercst GpyHIaMEHTAILHOW COCTABIAIOMEH HAyUYHOU
KOMMYHHKauu. OgHaKo IepeBo]l TEPMUHOIOTHU COMPSIKEH CO 3HAYUTEIbHBIMU
TPYIHOCTSAMH, O0YCIIOBICHHBIMH HE TOJIBKO JIMHIBUCTUYCCKUMH, HO U KOTHUTHUBHBIMU
U AaHTPOMOJIOTHYECKUMH (pakTopaMu. Llenbio JaHHOTO HCCIEA0BAHUS SIBJISICTCS
9KCTIEPUMEHTANbHAs IPOBEepKa F3(PPEKTUBHOCTH KOTHUTHBHO-IIPArMaTHYECKOTO TOIX0AA
B KOHTEKCTE [EPEBO/IA CIEIIMATIM3UPOBAHHON T'€0JIOrMUECKON TEPMUHOJIOTHH.
KorHutnBHO-IIparMaTudecKuii MOAX0A MO3BOJISIET pacCMaTpUBaTh TEPMUHBI HE TOJIBKO
KaK SI3bIKOBBIC CIUHUIIBI, HO U KaK OTPaKCHHE KOTHUTUBHBIX MOJIENEH U KyJIbTYPHBIX
npeacTaBiIeHM. B xoae skcnepuMeHTa CpaBHUBAINCH 1B MOAXO/AA K IEPEBONAY:
KJIQCCHYECKUH U KOTHUTHBHO-TIParMaTHueCKUid. Pe3ynbsraThl Hccie0BaH s CBUACTEICTBYIOT
0 TOM, YTO UCIIOJIb30BaHNE KOTHUTUBHBIX KapT U KOPIYCHOTO aHaJIn3a CIIoCOOCTBYET
Oornee TOYHOMY TTOHMMAHUIO CEMAHTUKY TEPMHHOB M MHHUMM3AIHH OIIHOOK, CBI3aHHBIX
C OMOHUMHUEHN U MOJIHCEMHEH.

DKcIeprMEHTalIbHAsI YaCTh UCCIEIOBAHMS BKIIIOYAIa paboTy C ABYMs IPYNIIAMH CTYACHTOB-
MepeBOAYMKOB (110 15 uenoBek B kaxaoit). OgHa rpynmna IpuMeHsIa KOTHUTHBHO-
MparMaTuyecKuil MOaX0, Ipyras — TPaAUIHOHHBIN ITOAX0 IPH MEePEeBOEC HAyIHO-
TEXHUYIECKUX TEKCTOB B 00JIaCTU Teooruu. [l nACHTU(UKAIIME TParMaTHIeCKUX MapKepoB
(TepMHHOB) OBUT HCIIOJIL30BaH METO OTOOPA, a IS OLICHKH TOYHOCTH TIEPEBOJIA — PECYPCHI
«NgramViewer» u bputanckoro HanmoHansHoro kopnyca (BNC) na mnardopme « Word
Sketch». OOBEKTOM HCCIIEOBAHMUSI CTAIN T€OIOTHUECKHIE TEPMUHBI, CKIIOHHBIE K CHHOHIMHHI
U OMOHHMMUH.

ITomy4yeHHbIe pe3ynbTaThl MOTYT OBITH MOJIC3HBI IPH 00YUYCHUH HAyYHO-TEXHHUECKOMY
MepeBoy Kak JIMHI'BUCTOB, TaK U CIIELUAIIUCTOB B 001acTu reosnoruu. [Ipumenenune
KOTHUTHBHO-IIParMaTHYECKOTO aHaNII3a CIIOCOOCTBYET INTyOOKOMY MTOHUMAHHIO CTICIHATBHBIX
TEPMUHOB U c(hephl X MPUMEHEHHS, YTO MO3BOJISET MPEIOTBPATUTD UCKAXKEHHUS U OLINOKH,
CBsI3aHHBIE C OMOHUMHUEH.

- 379 -



Ainur A. Iskakbayeva, Aigul K. Zhumabekova... Effectiveness of Cognitive-Pragmatic Approach in Special Translation...

KuroueBble cji0Ba: TepMUH, HAyYHO-TEXHUUYECKUIN N1€PEBOJI, KOTHUTHBHO-ITParMaTuyeCcKUi
MIOJX0J, OMOHUMHS, KOTHUTUBHBIE KapThl, MEKKYJIbTYpHasi KOMMYHHKALIUS.

Hayunas cnenuanssocTbh: 5.10.1. Teopus u uctopus KyabTypbl, HCKYCCTBA.
5.9.8. Teopernueckas, MpUKIaJHAS U CPABHUTEIbHO-CONIOCTABUTENIbHASI IUHT BUCTHKA.

utuposanue: Mckakbacsa A. A., )Kymaoekosa A. K., PasymoBckas B. A. D(hheKTHBHOCTh KOTHUTHBHO-
[ParMaTHyecKoro MOAX0/a B CIICIHATM3UPOBAHHOM MIEPEBOJIC: IKCIIEPUMEHTANIBHOE HCCIIeI0BaHue. JKypH.
Cub. gpeoep. yn-ma. I'ymanumapnote nayku, 2025, 18(2), 378-389. EDN: AHYTKO

Introduction

Modern translator training involves
retraining technical specialists in language skills.
While this method works well for scientific and
technical texts, it is unsuitable for educational
materials due to resource constraints. Universities
address the issue by introducing specialized
courses, but without a strong methodological
foundation, the courses may fall short. However,
translators have primary linguistic education and
less special domain knowledge.

Translation methods mainly focus on
semantic and syntactic analysis, but sometimes
it can be insufficient. A deeper cognitive-
pragmatic analysis is necessary to fully grasp
the meaning and context of terms which allows
to consider both the linguistic and cognitive
aspects of terms, leading to more accurate and
effective translations. The approach enables the
identification of complex terminological units,
which may span multiple words, and ensures
their integrity during the translation process.

Combining a cognitive approach with
existing training methods improve the translation
of special terms in educational discourse. This
hypothesis is based on the following observations
from the provided texts:

— geological terms have complex cognitive-
pragmatic meanings — understanding their
pragmatics is crucial for accurate translation.

— current translator training methods
focus on linguistic skills and basic background
knowledge. This might be insufficient for
capturing the cognitive-pragmatic aspects of
terms.

— educational discourse requires clear
and precise communication — misinterpreted
geological terms can hinder pragmatics of the
text.

Therefore, the hypothesis proposes that
incorporating a cognitive-pragmatic approach
into translator training can equip translators with
tools to grasp the deeper meaning of terms and
accurately convey the pragmatics of text.

Literature Review

Many scholars explore ways to train
translators for scientific texts. The incorporation
of information technology, alongside leveraging
the advancements of corpus linguistics and
translation studies within the learning process,
has gained significant traction (L. P. Tarnayeva
& Ye.S. Ossipova, 2016; N. N. Gavrilenko,
2018). Scholars such as V.S. Vinogradov
(2001), I. S. Alekseeva (2008), A. Tarakov &
el. (2013), A. Pym (2018), T. O. Esembekov &
G. Sh. Akimbekova (2023) deal with theoretical
investigations of pragmatic aspect of translation
studies. While C. Guillemin & B. Tillmann
(2021), G. Kasper & K.R. Rose (2001) observed
explicite and implicite methods of teaching, such
scholars as T. V. Parshina (2016), L. E. Strautman
& Sh. B. Gumarova (2019), H. A. Khau & al.
(2024) made research in special discourse
translation training. They and others make great
impact on translation studies development and
contribution on methodology of the field and
teaching.

Scientific translation deals with other
language and culture through scientific discourse,
which means necessity to have knowledge
in particular domain in both languages.
As M. V. Oparin (2019; 233) mentions scientific
discourse is original for perception even if it
is provided by translation. So, the usage of
equivalent terms is important regardless to
special domain. However, he notifies that
translation of technical or scientific texts
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requires special knowledge in presented domain.
Translator may gain this knowledge through
experience, self-development, and working-out
pragmatic competence. Pragmatic competence,
mostly, is worked out in understanding scientific
discourse and terminological system. To maintain
translation, it is necessary to choose strategy,
V. V. Sdobnikov (2011a) denotes “translation
strategy is a program for implementing
translation activities that is formed on the basis
of the translator’s overall approach to translation
in the conditions of a specific communicative
situation of bilingual communication and
determines the nature of the translator’s
professional behavior within this situation”.
(Sdobnikov, 2011a: 165-172). When choosing a
translation strategy, it is important to consider
the communicative situation, which determines
the choice of strategy (Sdobnikov, 2011b: 1446)

Thus, translator must choose strategy
according to the text and domain discourse. In
the context of scientific or technical discourse,
overcoming several specific challenges is
crucial for formulating an effective translation
strategy. According to Ch. Nord (1991) there are
three main translation challenges: linguistic,
conventional, pragmatic. However, additional
factors such as genre, linguistic challenges, and
target audience profile must be considered. A
complex approach is essential to address the
diverse challenges within a single text. Moreover,
the concept of a single “correct” translation
remains elusive (Oparin, 2019: 233).

The inherent complexities of scientific text
translation require a systematic and accurate
analysis which is intrinsically linked to the
established terminological framework of the
domain in both source and target languages.
While advancements in artificial intelligence
(AI) offer promising solutions for widely used
terminology, challenges arise when dealing with
new, syntactically complex, or archaic terms.
As M. Tu. Volgina (2013: 171) states, “Terms
can become almost any lexical units that have
moved into a highly specialized area and served
to denote specific concepts”. Consequently, the
task of extracting terminological units from
sentences, comprehending their meaning, and
selecting the most appropriate equivalents is
particularly demanding.

Term is complex concept, as some
scholars consider that the quantity of terms
are not determined and we percept concepts as
terms. This point of view has the right to exist
but addressing to the clarifications made by
V.N. Komissarov (2011) we are surrounded by
signs which may be iconic, symbolic, signal, and
conventional. Conventional are the base of any
language as they have 3 main features: semantics,
syntactics, pragmatics. Being a system of the
signs, a language interprets all signs. “The
meaning of a linguistic sign is a generalized
reflection of extra-linguistic reality and correlates
with other generalizations of the form of
thought — the concept”. (Komissarov, 2011: 45).
The concept being a generalized form of thought
may be represented scientifically, linguistically,
colloquially, nationwide. Hence, the scientific
concepts are terms, and their concentration and
semantical relation to a particular domain make
them a terminology system (Komissarov, 2011).

Pragmatics, the study of language use in
context, was introduced by C. Morris in the
1930s. It explores how language users interpret
meaning beyond the literal words, considering
factors like context, speaker intent, and
cultural norms (Morris, 2001: 45-97). But we
cannot observe words separately, they have
definite meaning in utterance or sentence.
H.P. Grice (1957) distinguished between
sentence meaning (literal) and speaker
meaning (implied). This distinction is crucial
for understanding how language is used to
convey implicature and explicature. Scientific
discourse provides no space for standard
implicature. However, the usage of the same
term in different fields may be observed as
a sign of implicature proved by homonymy
occurring. Homonymy is mostly regarded
as a semantic issue, not pragmatic. G. Leech
argues that the distinction between language
and language use blurred the lines between
semantics and pragmatics. While semantic
meaning is inherent to linguistic expressions,
pragmatic meaning is context-dependent
and author-oriented. (Leech, 1983:4—6).
However, pragmatic failures can arise from
cultural misunderstandings or linguistic
incompetence. J. Thomas (1983) distinguishes
between pragmalinguistic and sociopragmatic
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failures. Effective communication requires
both linguistic and pragmatic competence.
Written texts necessitates a focus on syntax,
semantics, and pragmatics. While scientific
discourse often avoids explicit implicature,
linguistic and stylistic variations can still pose
challenges, particularly in term identification
and translation. Understanding the author’s
intent and the illocutionary force of the text is
crucial. Widdowson (2000) emphasizes the role
of context in interpreting linguistic structures.
Komissarov (2011) highlights the importance of
conventional codes and schematic elements in
conveying meaning. Reference, as a linguistic
act, often carries implicit intentions beyond its
denotative meaning (Krhutova, 2007). Authors
may use synonymous terms to differentiate
between processes or create complex concepts
complicating the translation process.

Cognitive approaches to translation, as ex-
plored by I.N. Remhe (2007) and G.I. Mans-
urova (2006), consider the mental process-
es involved in understanding and producing
translations. These approaches emphasize the
importance of transferring not only the linguis-
tic content but cultural and contextual nuances
of original text. Terminological diversity pres-
ents another challenge in scientific translation.
Single-component terms may have multiple
meanings, while multi-component terms re-
quire careful analysis to avoid misinterpreta-
tion. The problem here may arise from incor-
rect identification of the terminological frame
leading to its division and to translation errors.
S. V. Sahnevich (1998) discusses various trans-
lation techniques, such as calquing, borrowing,
and metaphorization, that can be used to adapt
terms to the target language.

Background knowledge is crucial for
translating scientific-technical texts. It helps
translators choose correct equivalent for terms
and concepts depending on the context (Ig-
natyeva, 2010). Other challenge is to identify
homonym and synonym which are common
phenomena in scientific terminology. Synon-
ymy occurs when multiple terms refer to the
same concept, while homonymy occurs when a
single term has multiple meanings.

Understanding the pragmatic aspects of
term use and the cognitive processes involved

in translation is essential for developing effec-
tive translation strategies.

Materials and Methods

The training of translators demands
the cultivation of diverse competencies,
encompassing  linguistic,  text-formation,
intercultural-communicative,  professionally
oriented, information-technological, special-
professional, cognitive, and pragmatic do-
mains. Notably, the development of these com-
petencies follows a gradual trajectory, with
the cognitive-pragmatic function assuming a
dominant role from the second year onwards.
This emphasis stems from its pivotal role in fa-
cilitating mastery of linguistic conceptual sys-
tems and enabling an accurate understanding
of terms and concepts.

This study investigated the efficacy of
cognitive-pragmatic analysis in pre-translation
analysis of scientific-technical texts by com-
paring results of two groups of 3rd-year stu-
dents, consist of 15 students each, educational
program “Intercultural-communicative trans-
lation” of Caspian public university (Almaty,
Kazakhstan). Their ages range from 19 to 20.
The study of scientific-technical text translation
was a part of a discipline “Practice of Transla-
tion” studied at the 3" year of education. An
experiment was conducted as a cross-sectional
which lasted 3 hours to determine the necessity
of usage the analysis as a part of pre-translation
analysis in translating scientific and technical
texts. The similar method was proposed by
N.N. Gavrilenko (2011) with completing termi-
nological map in translation scientific-technical
texts. The difference is that terminological map
is enlarged during the special discipline study-
ing while the usage of cognitive-pragmatic
approach is carried when the student does not
have enough skills and specialization in the
sphere of translation as well as limitation of the
time for achieving them. A. Akbari & al. (2021)
realized experiment to justify impact of prag-
matic teaching on capacity to identify implicit
and explicit discourse markers in the source
text in a two sample groups of 40 translators,
aged from 21 till 40 with 6.5-8.0 IELTS scores.
Data analysis showed linguistic skills have no
crucial impact on quality of translation, more
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important was well-developed pragmatic skills
based on G. Kasper (2003). In A. Akbari & al.’s
research the students were provided by texts
with pragmatic markers related to cultural and
economic issues. In our experiment we had two
texts of scientific-technical domain with prag-

matic markers related to terms of geology (Ta-
ble 1, Table 2).

A concept map illustrates the interrelation-
ships of geological concepts, forming the basis
for cognitive-pragmatic meaning. The concepts
are interconnected and essential for under-

Table 1. Concept Map of pragmatic markers of the text “Geodesy”

Concept Related Concepts Relationship
Earth Mantle, Crust (not explicitly mentioned), Geoid composed of, has property
Mantle Mantle Convection, Tectonic Plates involved in, supports

Tectonic Plates

Plate Boundaries, Latitude, Longitude

interact at, determined by

Plate Boundaries | Geoid Anomalies

relevant for

Geoid Reference Ellipsoid, Geoid Anomalies approximated by, influenced by
Latitude Tectonic Plates, Control Point used for
Longitude Tectonic Plates, Control Point used for

Control Point

Survey, Photogrammetry, GPS (not explicitly mentioned) | measured by

Survey Geodetic Satellites uses
Sea Level Elevation relative to
Geoid Sea Level influences

Table 2. Concept Map of pragmatic markers of the text “History of Surveying”

Geometric and
topographic concepts

Geodesic methods and tools

Applied areas and markers

Elevation Surveying Agricultural area

Horizontal Position | Geodetic survey Nile River

Vertical Position Photogrammetry Great Pyramid of Khufu

Horizon Aerial photographs Aqueduct

Valley Boundary Stones Mapping

Plain \/:iflf ;tl;ﬁi I‘I:]]:()) (l))ii)ebn A-frame Processing and recording of survey data
Land Boundaries Groma Measurement Data

Relative Position Astrolabe

Alignment

Magnetic compass

Odometer

Theodolite

Micrometer microscope

Telescopic sights

Electronic distance measurement

Satellite

Hand-held cord

Clay tablet
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standing the Earth’s processes and for various
applications like surveying and navigation. The
concepts of the second text are distributed ac-
cording to basic group of concepts (Table 2).

Surveying instruments are used to mea-
sure coordinates, elevations, distances, and
directions. Mapping is the result of processing
these measurements.

The 1* text focus on geological and engi-
neering geology concepts. While the 2™ text
emphasizes the historical development of sur-
veying instruments.

The 1 sample group (further called as
group “A”) was trained using familiarization
with terminological system of the texts. In-
structions were given on how to choose the
right terms for a geology terminology system.
Group “A” was proposed to use cognitive-
pragmatic analysis to understand terminologi-
cal definitions and analyze contextual meaning
of the terms. The approach is grounded in the
understanding of how terms are structured and
perceived in the minds of native speakers. The
approach considers:

1. Cognitive models and concepts.
Translators analyze the cognitive models and
concepts behind the term to ensure accurate
translation, considering cultural and linguistic
differences.

2. Prototypical semantics. This aspect
focuses on the core and peripheral meanings of
the term. Translators must identify the primary
meaning and consider secondary associations.

3. Metaphors and metonymies. The ap-
proach analyzes metaphorical and metonymic
transfers associated with the term, considering
cultural differences in expression.

4. Mental models of perception. The
approach considers cultural differences in per-
ception and categorization, ensuring accurate
translation across cultures.

5. Empirical data: Data from cognitive
research, such as association experiments, are
often employed within this approach to under-
stand how native speakers perceive and use
terms.

Thus, the approach aims for a deeper
understanding of mental processes, enabling
more accurate and adequate rendering of term
meanings in translation.

The 2" sample group (further called as
group “B”) used a linguistic approach for
translating special texts. While this approach is
effective for experienced translators, it may be
insufficient for amateurs which is confirmed by
our experiment.

Qualitative research was used to assess
translations based on confidence, correctness,
and explanation of strategies. The British Na-
tional Corpus and Google Ngram Viewer were
used to verify term usage and frequency, help-
ing to identify potential translation errors. The
Lasswell Formula used to analyze the texts
(Vorontsov, 2019: 421-427).

Results and Discussion

After the introductory theoretical part, stu-
dents in practical classes were asked to trans-
late two texts: “Geodesy” (original title “Study
of the structure of the Earth” by Windley, &
Harbaugh. Date of request: 20.11.2023), “His-
tory of Surveying” (original title “Surveying.
History” by Lyman, & Wilfrid Wright, Date of
request: 20.11.2023) which are non-adapted and
sourced from the Britannica encyclopedia.

The results of both groups are striking-
ly different, both in the quality and emotional
state of the students upon completion of the
translations. The first difficulties were noted
during translating text titles. Both groups iden-
tified the style of the texts correctly. Students
used Multitran online dictionary, the Lingvo
electronic dictionary adjusted for geology, and
Oxford dictionaries.

As part of pre-translation analysis, Group
“A” identified pragmatic markers and classified
them as geological terms and concepts. Upon
examining them, they discovered that some
terms exhibited syntactically complex struc-
tures. Subsequently, they extracted all intro-
ductory phrases and general scientific terms
to initiate the translation process. When trans-
lating, they considered the possibility that a
lexical unit may not be a term, but a concept,
and using cognitive-pragmatic analysis, they
translated the title of 1% text as “geodeziia”,
and the title of 2™ text as “istoriia razvitiia
geodezii”. Voicing the reasons for terminolog-
ical correspondence, Group “A” explained that
geodesy is “science that combines methods for
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determining the shape and size of the Earth and
drawing maps and drawings of the Earth’s sur-
face” (Zhumagaliev & Kuandikhov, 2000: 82),
while “Mmapkmieiiepckoe jieno” or “surveying”
is “a branch of mining science and engineer-
ing concerned with spatial and geometric mea-
surements (mine surveying) ...” (Omelchenko,
1987: 74). While both terms relate to geology,
geodesy focuses on surface features, whereas
surveying examines subsurface objects. Group
“B” translated the title of 1* text as “geodezi-
ia”, and the title of 2™ text as “istoriia mark-
sheiderii”. The students attempted to justify
their translation choice by citing the transla-
tion provided in dictionaries. They reasoned
that their selection of the equivalent was based
on the similarity in sound and the assumption
that if the same term was used in the text to
refer to the same scientific field, then it should
be used in the translation. Since 2™ text had a
different title, they concluded that it must be
translated differently. The reason of error lies
in both insufficient back-ground knowledge in
the field and an incorrect logical approach to
the translation task, which failed to recognize
the semantic connection between the title and
the text’s subject matter.

The Lasswell formula helps to analyze
the texts’ purpose, transmission, and cultur-
al adaptation. In the most challenging cases,
a detailed analysis of terminological units was
undertaken. When translating “geodesy” in

'21\) MYNbTUTPAH

(Tiowr) Asrftessel = | Pycowi v

Multitran, students found only two options:
“geodeziya” and the outdated “zemlemeriye”.
This limited choice effectively guided students
toward correct translation.

When studying the term “surveying”, stu-
dents faced the problem of selecting correspon-
dence (Fig. 1).

Fig. 1 illustrates various translation op-
tions provided for “geodesy”. Potential se-
mantic equivalents include “romnorpado-
reojie3udyeckue  paboThl”,  “reome3ndeckas
cheMKa”’, “reome3mveckue maMepenus’. How-
ever, students opted for the “marshheyderski-
yi” section, leading to the translation “mar-
shreyderiya”.

To check prototypical semantics of the
term, we use BNC (Fig. 2).

Fig. 2 presents wide range of term “sur-
veying” usage, the column five directs to map-
ping. It proves correctness in choice made.

The cognitive-pragmatic approach to an-
alyzing and translating the term “surveying”

1. Cognitive Models and Concepts: Sur-
veying involves measuring and mapping the
Earth’s surface, including geological features.
Native speakers associate it with specialized
equipment and methods for accurate measure-
ment and analysis.

2. Prototypical Semantics: Surveying typ-
ically involves using theodolites, levels, GPS,
and other tools to create precise maps, plans,
and profiles of terrain.

yazpemas

Fig. 1. The term “Surveying” in the Multitran dictionary
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Fig. 2. Results of word “surveying” by Word Sketch platform

3. Metaphors and Metonymy: The term
“surveying” is not directly metaphorical. How-
ever, it metonymically represents accuracy and
detailed investigation.

4. Mental models of perception: In Rus-
sian, “geodeziya” and “geodezicheskaia s’em-
ka” refer to various aspects of surveying and
mapping, including both scientific and practi-
cal applications.

5. Empirical Data: “Surveying” is a pro-
cess of measuring and mapping the Earth using
specialized tools and techniques.

Considering these aspects, the trans-
lation of “surveying” in the geology con-
text is: “reojmesmueckas chemka’ or simply
“reope3us”. This translation retains all key
elements and concepts of the original term, in-
cluding the process of measurement and map-
ping. However, the reason of error is necessary
to identify. So, the frequency of term usage is
checked by Google Ngram Viewer (Fig. 3).

Fig. 3 shows dramatical decrease of usage
over the last 150 years which may be a reason
of semantical errors made by Group “B”.

The context “There is no record of any
angle-measuring instruments, but there was a
level consisting of a vertical wooden A-frame
with a plumb bob supported at the peak of the
A so that its cord hung past an indicator, or
index, on the horizontal bar” has complex for
translation term “a vertical wooden A-frame
with a plumb bob” which denotes an ancient

Egyptian device. The translation error here was
due to inadequate extraction. To analyze and
translate the term “a vertical wooden A-frame
with a plumb bob”, we must consider:

Conceptual Understanding — “A-frame”
is a structure, known for its stability. “Plumb
bob” is a tool used to establish vertical lines.

Mental Model: Both terms are well-
established in the languages.

Metaphorical Usage: “A-frame” meta-
phorically describes the structure’s shape.

Metonymic Usage: “Plumb bob” is met-
onymically linked to the concept of verticality.

Empirical data: “A-frame” resembles “A”
letter, and “plumb bob” is a tool for checking
verticality.

By understanding these cognitive-
pragmatic aspects, we can translate the term
ensuring preservation of meaning and cul-
tural nuances. The translation and analysis
of the term is rendered as “vertikal’naia der-
eviannaia A-obraznaia rama s otvesom”. This
translation preserves all key elements and con-
cepts of the original term. By conducting the
cognitive-pragmatic analysis, Group “A” cor-
rectly identified the term and its meaning. This
demonstrates the effectiveness of the approach,
particularly with complex ones.

Group “B” incorrectly separated it into
smaller parts. This led to inaccurate transla-
tions like “A-obraznaia opalubka”; “A-obraz-
naia opornaia rama’”; “A-obraznaia necyshaia
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Fig. 3. Term ©

konstruktsia”. These translations, while related
to construction, are not equivalent to the con-
text. The confusion arose partly due to limited
information in corpora (BNC). Additionally,
the students’ experience with “A-frame” hous-
es influenced their interpretation. The term
“A-frame” was misinterpreted due to its chang-
ing usage over time bringing to architectural
usage.

The text also contains a variety of terms
and concepts that in most cases do not cause
serious problems in translation and the errors
had individual nature.

As evidenced by the cross-section experi-
ment, the inclusion of the cognitive-pragmatic
facet of concept and terminology development
during the pre-translation stage of translation
process contributes to translation quality. By
employing the analysis, which enriches prag-
matic competence, students can rapidly culti-
vate the necessary professional expertise in
special translating.

Conclusion

In conclusion, it worth noting that the
problem of translating scientific-technical
literature and special terms is relevant and
multifaceted. However, the consideration of
terminological contextuality and its influence
on semantics is not so popular. When consid-
ering the quality of translation, it is necessary
to get the linguistic meaning of the term and
its cognitive-pragmatic aspect. This is espe-
cially important when training specialists in
translation of special domain. To achieve high

surveying”

quality translation, students need carry out pre-
liminary work on developing the terminology
system of the text. This step is supplementary
used with existing translator methods. Also,
usage corpus is necessary to understand prag-
matics and note that a term can have several
equivalents when it appears as a concept. So,
analysis minimizes the possible options and
makes it possible to choose the equivalent that
meets pragmatic goal. Especially, it helps with
the problem of homonymy. Lasswell Formula
reduces the likelihood of misinterpreting terms
due to homonymy. It is important to remember
that not all texts when translated are intended
for specialists; some must be adapted for a non-
specialized audience. So, incorporating the ap-
proach can equip a translator with the tools for
deep understanding the context, correctly ex-
tract terms and effectively translate them.

The introduction of cognitive-pragmatic
aspects in translator training enables students
to develop the ability to analyze texts and de-
fend their translation decisions logically and
clearly, especially when dealing with techni-
cal texts. To improve the quality of scientific-
technical translations, it is necessary to develop
specialized training programs and conduct re-
search on the direction. This will help address
the specific challenges faced by translators.
All these measures help improve the quality of
translations of special domains, which, in turn,
assist in development of science and technol-
ogy progress. Development of analytical abil-
ities based on cognitive-pragmatic aspect in
translation relates to modern realities.
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Cubupckuil pedepanvhvlil ynusepcumem
Poccutickas ®eoepayus, Kpacnospck

Annoranus. Ha marepuanax anaim3a KOMMEHTapHEB TOJIB30BATEICH MOMYISIPHBIX
COIMATBHBIX CETEH paccCMaTpPHUBACTCS PEAKIHSI OCHOBHBIX YIACTHHKOB 00Pa30BaTEIHLHOTO
mporiecca Ha Mepexo]] OT TPAAUIHOHHOTO K TUCTAHIIMOHHOMY O00pa30BaHHIO B ITEPHOJ
orpannueHuil, Bei3BanHbIX mangemueit COVID-19 Becnoit u ocenpio 2020 r.
B I. KpacHosipcke. PaccmaTpuBaeTcst «00IIECTBEHHOEY BHICHUE IPOOIEM, BO3MOKHOCTEH
U TIEPCIEKTHB OpPTraHU3aINH U PeaTu3aIlii 00pa30BaTEILHOTO MPOIecca B YIAICHHOM
peKnMe, TTIOCKOIBKY B COBPEMEHHOM MHpPE MHEHHUE, (HOpMUPYEMOE B HHTEPHETE, CTAHOBUTCSI
0oJIee 3HAUMMBIM, YeM Hay9IHOE HcCleoBaHne. TeopeTnieckoil 0a30i UCCIIeOBAHMS CTaIN
nyomkaruu C. M. Kapniosin u E. A. BexHoBel1 o crienuduuecknx yepTax ¥ 3HAUNMOCTH
MHTEPHET-KOMMEHTAPHUEB, XapaKTePHOH YEePTOH KOTOPHIX SBISIETCS IMOBBIIICHHAS
CyOBEKTHBHOCTH B OIIEHKAX M CONHMaNbHass 00yCIOBICHHOCTE. [Ipomecc mepexona
K TUCTaHIIMOHHOMY 00pa30BaHHUIO PA3IeIIIT 00YIAIONMINXCS, POAUTENICH 1 ITeIaroroB Ha Be
TIOJISIPHBIE TPYIIIEI — CTOPOHHUKOB U IIPOTHBHUKOB yAaieHHOTo 00yuenus. Cpenu Hanbosee
3HAYUMBIX TIpo0IeM OBUTH Ha3BaHBI: NU(POBAST HEKOMIIETEHTHOCTh YaCTH YIaCTHUKOB
00pa3oBaTeIpHOTO IpoIecca, HECITOCOOHOCTh 00YUJarOIINUXCs K CAMOCTOSTEILHOMY
OCBOCHHIO YIEOHOTO MaTepHaja, HEKOHCTPYKTHBHOCTB B3aHMOICHCTBHS POIUTEIECKOTO
coobmiecTBa U nenaroros. [1ooKUTETFHBIE OT3EIBEI OTPaKAIOT YIOBICTBOPCHHOCTD
POIUTENEeH TeM, YTO IUCTAHIIMOHHOE 00pa30BaHIE IIOMOIIIO BEIIBUTH TEKYIITHE ITPOOIEMBI
IeTel B mporecce 00yUeHHs, PACIIUPUIIO BO3MOKHOCTH ITOTYIEHHsI 00pa30BaHuUs, A0
BO3MOYKHOCTH CAMOCTOSITEITFHO OCBAWBaTh YICOHBIC TUCIUILIIHEL B YCIOBHSX OOIBIIETO
CBOOOTHOTO BPEMEHH.

KarueBble ciioBa: TucTaHIIMOHHOE 00pazoBaHue, 00pa30BaTeIbHBIN MPOIIECC, TTAHACMHUS,
COVID-19, coumnanbHbIE CETH.

Hayunas cnenuanbaocts: 5.4.4. CounanbHasi CTPyKTypa, COLMATbHBIC HHCTUTYTHI
1 TTPOLIECCHI.

Iuruposanwue: Kosanes A. C. [Ipo6iembl opranu3anuy 1 peann3anui JUCTaHIOHHOTO 00pa30BaHHs
B ieprioft margemurt COVID-19 B 2020 1. B KOMMEHTapUSIX TTOJB30BATENICH COLMANBHBIX CETEHl (Ha mpuMepe
r. Kpacnosipcka). Kypu. Cub. gpedep. yn-ma. I'ymanumapnuie nayku, 2025, 18(2), 390-407. EDN: EGBBGB

BBenenue

B pasrap mangemun Ha OJJTHOM W3 Te-
JIEKaHaJ0B BHINLJIA OTEYECTBEHHAS HAYYHO-
(haHTacTHYECKAS KOMEIAUS O MYTEIICCTBUIX
BO BpeMmeHH. [lo crokeTy mpodeccop yHUBEp-
cuTeTa ciaydaiiHo monanaeT u3 1982 B 2020 1.

UuTas JeKUUIO B Hallle BpeMsi, YBUJIEB, YTO
Ha 3aHATHUM CTYJIEHTHI YepHaloT 3HaHUS B UH-
TEPHETE U TaM e JJal0T OLEHKY IIPOUCXOASILIEMY
Ha caMoi JIEKLIMHU, OH TOBOPUT: «BrI xuBeTe
B 00mIecTBe, B KOTOPOM HUKTO HAYETO He 3HACT,
HO MMEeT MHEHHE TI0 II000MY BOIIPOCY». YBHI,
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HO B 3THX CJIOBaX MHOT'O TOPBKOH MPaBIbI, TO-
CKOJIbKY B HaIllA JTHH MPOPECCHOHALHOE 3HAHHE
Y4aCTO MOJMEHSIETCS O0IECTBEHHBIM MHCHHEM,
(hopMHUPYEMBIM TTOJIB30BATEISIMH PA3JIUUHBIX
COIIHAJIbHBIX CETEH.

OmnJaitH-00mEeHHe TyTeM KOMMEHTapHEB
HE 9yKJI0 BCEM YUaCTHUKAM IeIarorn4eckoro
mporecca — BOMPOCHl 00pa30BaHHS AKTHBHO
00CYXJTAOTCSI U POAUTEIISIMHU, U yUAITUAMUCS,
u meparoraMu. OJIHAKO HEPEJIKO MPOCTpaH-
CTBO COIMAJIBHBIX CETEeH MpeBpamaeTcs B Me-
CTO IMyOIMYHBIX KOH(IUKTOB. Bripouem, cornu-
aJibHAs CeTh MPENCTABIACT COOOH IaThopmy,
MpeHA3HAUYCHHY0 WMEHHO JUJIsS MOCTPOCHUS
KOMMYHHUKAIIUH U OTPaKCHUS JIFOOBIX B3IUIS-
JIOB, TIO3TOMY OOIIIECTBEHHOE MHEHHE, Mpe/-
CTaBJICHHOE B OHJIAMH-PEKHUME (K COXKATICHHFIO
W K CYACTBIO), CTAHOBUTCS HE MCHee 3Ha-
YUMBIM, Ye€M TMO3UIUS KBAIU(OUIIHPOBAHHOTO
skcrniepta. [103TOMy HET HHYEro YJIHBHUTEIIb-
HOT'O B TOM, YTO MEPEXO0J] K TUCTAHITUOHHOMY
00pa30BaHUIO B YCIOBHSIX OTPaHUUYUTEIBHBIX
mep, BeizBaHHBIX COVID-19 B 2020 1., BBI3BAT
MUPOKOe 00CYKJICHUE B COIMATBHBIX CETSX.
Kaxmass HOBOCTB, CBsI3aHHAs C IEPEXOJI0OM
Ha YJaJCHHBIA peXUM 0O0yUEHUS, TTPUBOIHIIA
K ©)KCIHCBHOMY TIOSIBIICHUIO COTCH KOMMEHTA-
pueB.

O6cyxneHnue

HecmoTpst Ha TO uTo mpobOiemaMm wHcC-
TaHIIHOHHOTO 0Opa30BaHUs B HAYYHOW JIUTE-
patype BHUMaHUE YJENSETCsS HE TEePBBIN TOJ,
nmerHo B niepuoa 2020—2021 rr. Tema ctaHo-
BUTCA KpailHe akTyaJbHOU. B pamkax HacTto-
SIIIIETO WCCIIEOBAHUS TIEPEUHUCIUTh BCE CTa-
THH, TTOCBSIIIIEHHEIE 9TOMY BOIIPOCY, U JIaTh UM
JIAXKE CaMyl0 KpaTKYIO OIIEHKY HEBO3MOXKHO,
TMO3TOMY OCTAHOBUMCSI TOJIBKO Ha HEKOTOPBIX
W3 HUX.

besycnoBHo, wnccnenoBaHmii, HEMOCpeE-
CTBEHHO 3aTparuBarolIMX BOIPOCH 00pa3o-
BaHUS B IMIEPUOJ] TAaHACMUU KOPOHABUpYyCa
B KOMMEHTapPHSX MOJIH30BaTENCH COMMATbHBIX
ceTell, OOHAPY)KUTh HE YAacTCs, YTO BO MHO-
TOM ONpEAEIsIeT HOBU3HY IMPEACTaBICHHON
pabotel. OmHAaKO BOMPOCHI UGPOBU3AIINH,
JINCTAaHITMOHHOTO OOydYeHusi (B TOM YHUCIE
B niepuos nangemun COVID-19) Tak wim nHa-
4e MONYYUII OTPaKEHWE B HAYUHBIX ITyOITH-

KalHsIX. DTU UCCIEIOBAHUS MOKHO Pa3IeIUTh
Ha HECKOJIBKO TPYIIIL.

K mepBoii rpyrime MOKHO OTHECTH CTaThH,
B II€JIOM TOCBSIIIIEHHBIC BOIIpOcaM IippoBu3a-
W, TUCTAHIIMOHHOTO 00pa3oBaHUSA, B TOM
qHCIIe B TIEPHOJ ITAHIEMHH KOPOHABHPYCA.

Tax, H.II. KonmieBa roBoput 0 TOM, 9TO
Poccniickas @enepanuss CTpEMHUTCS K TOTAIb-
HOU IU(POBHU3AINH, PA3BUTHIO COBPEMEHHBIX
OUQPPOBBIX KOMIICTEHIIUH M COBEPIIHUTH IIe-
peXox B HOBBIC pPEaliid TPETHEro THICSYese-
THsi Kak MoxkHO ycnenrdee (Koptseva, 2021).
E.M. Kamwna nuimieT, 4To HCIIOIb30BaHHE
OUQPPOBBIX PECYPCOB Ul OPraHHU3AIHH JIHC-
TAHIIMOHHOTO  00pa30BaTENBHOIO  IIPOIEC-
ca — OTBET Ha 3aIPOCHI IH(PPOBOI SKOHOMUKH
B IIEJIOM, ITOITOMY CaMo€ TJaBHOE, UTO «JIHC-
TaHIIMOHHOE 00pa30BaHUE W3MEHILIO TPUBEIY-
HBIHA YKJIaJ )KU3HU BCEX YIACTHUKOB yUeOHOMH
nestenpHOCTHY (Kalina, 2021). U. B. Konapa-
oIoBa OTMEYaeT, YTO BO BpeMs TIJI00aIbHOMN
MaHAEMUU KOPOHABHpYCa HACTYIIIIO BPEMS
IUTSL CEpBE3HOTO TIEPEOCMBICICHUS, OOHOBIIE-
HUS W TIEPECTPOWKHU CHCTEMBI O0pa30BaHUS
Bo BceM mupe (Kondrashova, 2020). B cneru-
aTpHOM HccienoBaHuu A.B. Menzgens mana
OLICHKAa BO3MOXKHOCTEH HocTyma oOpa3oBa-
TENBHBIX YUPSKICHUH, YIUTEICH U yUyaIlnx-
Csl K TEIICKOMMYHUKAITHOHHBIM TEXHOJIOTHSIM,
HEOOXOIUMBIM JIJISI peai3aliy TUCTAHIIHOH-
HOT'O 0OydYeHUS, OLCHKA HAJIWYUS Yy yUUTEICH
U yYalIuxcsk KOMIBIOTEPHONH TEXHUKH, HEO0O-
XOIUMOH [IIJISl peau3allid AUCTAHIIHOHHOTO
o0yuenus (Mendel, 2020).

Haxonern, rpymnma aBTOPOB-DKOHOMHCTOB
MPHUIUTA K BBIBOAY O POCTE KOHKYPEHTOCIIO-
coOHOCTH M A(PQPEKTUBHOCTH TEX, KTO akK-
TUBHO WCIOJB3yIOT HOBEHIIHE pa3paboTKu
B ycnoBusix nangemun COVID-19. Usyuenne
MHEHHS paboToAaTeNel U epcoHaia OpraHu-
3alHi O TTOTyYEHHOM OITBITE TUCTAHIIMOHHON
paboTHI TO3BOJSET TOBOPUTH O TOM, YTO TE,
KTO JI0 MAaHAEMHUU YCIICIIHO OBJIAJICBAI JIHC-
TAHIIMOHHBIMH TEXHOJIOTHUSIMHU, CTOJKHYIHCH
C TOpPa3I0 MEHBIIUM KOJUYECTBOM IPOOIeM
IIpH TIepexofie Ha yNaJeHHBIH PeXUM padoTHI
(Gulyakin, 2021).

Bo BTOpyro Tpymiy ciexyeT BKIIOUYHTH
CTaTbU, KOTOPBIC TOJOKUTEIBHO XapaKTepH-
3YIOT TIpOILECC Mepexofa K AUCTAHIIHOHHO-
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My o0ydeHuto. B HuUX roBopurcs o TOM, 4TO
IUCTaHIIMOHHAS (opMa OOyYEHUs SIBISCT-
Csl €CTECTBEHHBIM IPOLIECCOM, PE3YJIbTATOM
OBOJIONMH  TPAaIUIHOHHOTO  00Opa3oBaHUS
(Vishneveckaya, 2021).

A.B. HazapoB yTBepkaaeT, 4To B KPUTH-
YECKOM CUTyaluu, BBI3BAHHOW pacrpocTpa-
HCHHEM KOPOHABHPYCHOW WHQEKIHH, IHC-
TaHIIMOHHBIC 00pa30BaTeIbHBIE TEXHOJIOTHU
YCIEIIHO MPOLUIM NPOBEPKY Ha IMPOYHOCTD,
MOATBEPAMIIN IPABO Ha LIUPOKOE IIPUMEHEHUE,
1 OT COBPEMEHHOT'0 00IIECTBA, IEAaroroB, 00y-
YaroImxcst TpedyeTcss He OTBEpraTh JUCTaHIIH-
OHHOE 00yYCHHE, a PEIIaTh €ro IPOOIEMEI, YTO-
ObI TIOJTHOIIEHHO MCIIOTB30BATh TPEUMYIIECTBA,
KkoTopsie oHO naeT (Nazarov, 2020).

Hexotopble aBTOpBI OTMEUAIOT, YTO YpO-
BEHb 3HAHMM CTYAEHTOB IOBBICUJICS 10 CpPaB-
HEHWIO C TPaJAWIHOHHBEIM 00pa3oBaHHEM
(Masenov, 2021), a Take 4TO BCE HHCTPYMEH-
ThI IUCTAaHLIMOHHOI'0 00pa30BaHus JJaXe 110ciie
MpPEeKpameHus MaHAEMUN OCTAaHYTCS U OyAyT
aKTyallbHbl IIPU BO3BpALIEHMM K Kjaccuye-
cKkoii Mojieni oopa3oBanus (Zalesskiy, 2021).

B TpeTheit rpyme myOJuKanui TOIKHBI
0Ka3aTbCs CTaTbH, B KOTOPBIX aBTOPHI BBICKA-
3bIBAIOT HEraTUBHOE OTHOILEHHUE K JAMCTAHLIH-
OHHOMY OOpa30BaHHUIO H €0 TOCIIEICTBUSM.
['maBHBIN ynpek 3akjlo4yaeTcs B TOM, YTO OT-
Ka3 OT TPaIUIHUOHHBIX (hopM OOyUCHHS U Iie-
peopUeHTalsl Ha AUCTAHIHOHHYIO MOJEJIb
B CTpPaTErnyecKoM IUUIaHE HEraTUBHO OTpaXka-
10Tcs Ha 9(h(PEKTUBHOCTHU U KQU4ECTBE BBICIIIETO
oOpa3zoBanus (Zaharenko, 2021).

M. B. KonsbiieBa yTBepKaaeT, 4TO JHC-
TAaHIIMOHHOE 00pa30oBaHHE IIPUBEIO HU MHO-
ro HA Majio K U3MEHEHHUIO KYJBTYPHOI'O KOja
odomectBa (Konysheva, 2021). M.B. Crapnes
€IMHCTBEHHBIM JOCTOMHCTBOM JTUCTaHI[MOH-
HOro oOpa30oBaHUs CUMUTAET €ro JKOHOMHY-
HOCTh. [lo ero MHeHHIO, «(hEHOMEH TUCTaH-
OUOHHOTO O00pa30BaHUS NOMEHICH B TPEH]
MMO3UTUBHOT'O BOCHPUATHUSA», HECMOTPS Ha 3HA-
YUTEIbHOE KOJWYECTBO HEJOCTATKOB, a IIO-
TOMY SBJISIETCSI KpailHe aHraXXupOBaHHBIM
(Startsev, 2020).

M. A. ITukra, JI. T. Tumodeepa u P. P. Ma-
FOMEZIOB HE CTOJIb KaTeropuuHbl. CunTas auc-
TAaHIIMOHHOE 0Opa30BaHHE B IIEJIOM MOJOXKH-
TEJIbHBIM SIBJIEHUEM, OHM yKa3bIBalOT Ha €ro

KOHKPETHBIe TpPOOJIEeMbl, BOHUKIIUE B TIEp-
BoIl mepuoa nangemuun COVID-19: He B ka-
KIOM J0oMe Obllla COBpEMEHHAs KOMITbIOTEp-
Hasl TEXHUKA ¥ CPEICTBA TEICKOMMYHHUKAIIUH;
OBICTPO MEPEHTH Ha HOBBIC IH()POBBIC PEITBCHI
CMOTJIH JINIIH T€ 00pa30BaTeNbHBIC YIPEKIe-
HUs, KOTOpBIE 10 MaHAEMHUH pa3pabaThIBaliu
BO3MO)KHOCTH ~JAHCTAHIIHOHHOTO OOyYeHUS;
TIPH «IUCTAHTE» OTCYTCTBYET KOMMYHHKAIIHS
00yYaromuxcsi CO CBEPCTHHKAMHU (XOTS 3TO
JOBOJIFHO CIIOPHOE YTBEPKICHNUE); HAHOCUTCS
Bpel pU3MIECKOMY H IICHXOJIOTHYECKOMY 370~
posbio (Pikta, 2021).

HexoTopble aBTOPEI 3aHSUITH IIPOMEKYTOU-
Hyto nosunmio. Tak, K.B. JIpokuna (Drokina,
2020) BpICTymaeT 3a COYETAHWE TPATUIIMOH-
HOTO W JHCTAaHIIMOHHOTO (popmaTa OOyUCHHS
B COBPEMCHHBIX YCIOBHSX, IIPEAIIOYUTAS
HE TOBOPUTH O IIOJIOKUTEIBHBIX WU OTpPHU-
[ATeTBHBIX CTOPOHAX YAAICHHOTO (opmara
oo0yuenus. 10.C. Ammaposa u H.E. Otekuna
OTMEYAIOT 3aMCTHBIC JOCTIDKCHHS TUCTaH-
[IUOHHOTO 00pa30BaHUs, a IMEHHO: YIOBIET-
BOpEHHE 00pa3oBaTeNIbHBIX MOTpeOHOCTEH
CTYICHTOB, Teorpa(uyecku pacloIOKECHHBIX
B Pa3HBIX paliOHAX CTPAHBI, CO3MaHHE JOCTYII-
HOU 0a3pl y4eOHBIX MarepHayioB. I B TO ke
BpEMsI OHH TOBOPSIT, KaK O TJIABHOM Mpobieme,
0 0€30TBETCTBEHHOCTH O0YYaIOMINXCsl, HCITBI-
THIBAIOIINX 3aTPYJHECHUS MIPH CaMOCTOSITENb-
HOM H3y4eHHH KypcoB (Ashmarova, 2021).

Tak nam mHAYe, HO BO BCEX ATHX HCCIE-
JOBAaHUSX, KaK OBl MX aBTOPHI HE OTHOCIIIACH
K IHCTaHIIMOHHOMY OOpa30BaHHUIO B TIEPHO]
MaHACMHUH, TIPAKTUYCCKNA HE YICINSETCs] BHU-
MaHUs 00IIeCTBEHHOMY MHEHHUIO TI0 OTHOIIIE-
HUIO K TUCTaHIIMOHHOMY o0pa3oBaHmIo. Tem
HE MEHee PAJl TAaKUX MyOIMKaIuil HalTH yja-
JIOCB.

JI.U. Canpeixkuna u A. A. BomoxoBud u3y-
9aJi 00IIeCTBEHHOE MHEHHUS yUHUTENEH 110 TI0-
BOJTY BHEAPEHUS JUCTAHITHOHHBIX TEXHOJIOTHI
U TPHUILTH K BEIBOAY: «CHUTyalus oKas3ayach
Ooyiee ONTHMHUCTUYHOHN, YeM €€ MpeacTaBIs-
U B HH()OPMAIIMOHHOM IIPOCTPAHCTBE B MeEp-
BBIC JIHH, KOTJa OBIIIO OOBSBICHO O IIEPEXOIe
IIKOJ Ha AUCTAHIIMOHHOE 00yUeHHE H3-3a pac-
MPOCTPAaHEHUSI KOPOHABUPYCHOW HH()EKIIHN
(Saprykina, 2020). OmnpolIeHHBIC YYUTEIS
B OCHOBHOM >KaJIOBaJIUCh Ha MPOOJIEMBI C Ha-
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JTUYUEM TEXHHYECKHUX YCTPOUCTB Y HUX CAMHX
W B CEMbSIX YUaIlIMXCsl, Ha TUIOXOW CUTHAJ HH-
TepHEeTa, Ha TEePerpy3KH 00pa3oBaTelbHBIX
miaTdopm. OOpamaid BHUMAaHHE I€Iaroru
TaKXe Ha SMOIIMOHAJIBHOE HATIPSIKEHUE, JKATI0-
BaJINCh HA HCHOPMHPOBAHHBIN pabovMil JIeHb
W Teperpy3ky OT4eTaMH H, KaK pe3yJbTarT,
Ha YXYJIIICHUE 3I0POBbSI.

B utone 2020 1. rpynmna y4eHbIX IpeIcTa-
BHJIA HWCCIICIOBAaHUE, KOTOPOE OTPA3HIIO Ha-
CTPOCHHUSI BCEX YYACTHHUKOB TEArOrMYeCKOTr0O
rporecca B HayaJ bHBIA IMEPHOJ TaHIECMUU:
MeJarorn He TpepBajd 00pa30BaTEIbHBIN
MpoIecC, TONyYald B IIEJIOM YJIOBJICTBOPH-
TEJbHBIC PE3YJIBTATHI, a «00yJaroIuecst U po-
JIUTEIN TI0-Pa3HOMY TPEOJOJICBAIH CIOMXKHO-
CTH TIepexoJia Ha JUCTAHIMOHHOE OOydYeHHE:
OT TICPESKUBAHMS PAJIOCTH JI0 OOBEKTHBHBIX
TPEBOTr 3a Ka4eCTBO IMOJy4aeMOro oOpa3oBa-
aHus» (Shuruhina, 2020).

U.A. ANemkoBCKUN C TPyHION KOJJIer
MPOAHAIM3UPOBAT MHEHHE OO0YyUaroNuXCs
B nepuon nangemun COVID-19, uzyuus xo-
TOpOE, yYeHbIC MPUILIH K BBIBOJY, YTO Ha-
CTOSIIIAM BBI30BOM ISl  00pa30BaTEIbHBIX
OpraHu3aliidi CTaj BBIHYXJICHHBIN Iepexo]
Ha JIUCTaHIIMOHHOEC O0Opa3oBaHHWE BECHOU
2020 T., a BOT IUIAHOBBIN TEPEXO/a B Yy/IaJICH-
HBIH (hopMaT OCEHBIO TOTO K€ TOoaa OBLI ykKe
MpeICKa3yeMbIM U HE BBI3BAJ CTOIBKO MPOTH-
BOPCUHNI: «BBIPAKCHHBIC BECHOW HETaTHBHBIC
peakiuu Ha paboTy B JIMCTAHTE W HEIPHS-
THe Takoro (opMara 3HAYUTEIHHOH YaCThIO
YYaCTHUKOB  00pa3oBaTesIbHOrO  Ipoliecca
Kk ocenu 2020 roxa crainu 6osee CrilaXeHHbIMU
¥ HE HOCHJTH CTOJIb PE3KOT0 XapakTepay. L1Iko-
JbI M BY3bl 3aKOHUYMJIHU TIPOIECC «ITHU(PPOBOU
TpaHchopMaIiH, a ONBIT padOThl B YCIOBUSIX
MaHJIEMHUH «M3MEHHUJ OOIIECTBEHHOE MHEHUE
OT PE3KO HEraTHBHOTO BOCIPHUSATHS 10 MOHHU-
MaHHUSI ¥ IPHHSTHS €0 TPOTYKTUBHBIX (GOpM»
(Aleshkovskiy, 2021).

Hakoner, erme oiHy rpymmmy HccleaoBa-
HUU COCTABJISIOT ITyOJIMKAIINH, TIOCBSIICHHBIC
AKTUBHU3AIMH COIHAJBHBIX CEeTed B TEPHOJ
pacnpocTpaHeHHs KOPOHABUPYCHOH WH(QEK-
nuu. C OJTHOM CTOPOHBI, aBTOPAMHU TPU3HACT-
Csl, UTO B YCJOBUSAX MAaHJCMHH KOPOHABHUPY-
ca WHTEPHET-KOMMYHHUKAIIMS cTalla eaBa Ju
HE eAWHCTBEHHBLIM KaHajIOM CBSI3H, U TJIaBHOMN

3a/1a4eii KOMMYHHUKAIMK B 3TOT TIEPUOJT TOTIXK-
HO OBILJIO CTATh CO3JaHUE B COLMATIbHBIX CETIX
MPUBJICKATESIIBHON 1 KoM(DOPTHOI aTMOocheps
(Shchetinina, 2020). He BbI3bIBacT COMHCHWS,
YTO COIMAJbHBIC CETH MOTYT OBITh OCOOCH-
HO TIOJIC3HBI B pas3rap MPaKTHUKH (PU3NYECKO-
ro JUCTAHIIMPOBAHHUS, HO AaKIEHT JeliaeTCs
M Ha TOM, YTO IOCTOSHHOE HaX0XKJICHHE B CO-
[HMAJIbHBIX CETAX MOXKET HEraTHBHO IIOBIIH-
SITh Ha (PU3UYECKOE M TICHXUYECKOE 3/I0POBHE
(Zotova, 2020). B xoHIle KOHIIOB, HCCIIEIOBA-
TEJU MPUXOAAT K HEYTCIIUTEILHOMY BBIBOIY
0 TOM, 4TO UMeHHO BecHO# 2020 T., B yCIOBUSIX
peXuMa CaMOU3OJISIIUU BIIEPBBIC TTPOU3OIILIO
HapacTaHWe cTpaxa B oOmiecTBe, «Ojaroja-
ps» TAHUYECKUM CIIyXaM U JIe3HH()OPMAIIHH,
pactpoCTpaHsSEeMbIM B COIMAJIBHBIX CETSX,
YTO HETATUBHO BJIMSICT U MPOJOIDKACT BIHATH
IO CEii JIeHb Ha TICHXOJOrHYeCcKoe OJIaromnomny-
qyue JoJCH, B MEpPBYIO Ovepe/b Ha HEPBHYIO
cucteMy uenoBeka (Setyanova, 2020).

Teopust

[Ipesx e, YeM nepe T K aHaTU3y MpooIeM
OpraHu3aluy U peau3aluy JUCTaHIUOHHOIO
o0pa3oBaHus B KOMMEHTapHAX MOJb30BaTe-
Jei colManbHbIX CeTeM, CIeyeT OCTaHOBUTD-
Csl Ha HEKOTOPbIX TEOPETUYECKUX 3aMeyaHU-
sx. C.M. KaprosiH, aHanusupys QyHKIHH
KOMMEHTApUeB Ha pa3lIMYHbIX KOMMYHHUKa-
THUBHBIX IJIaT(GopMax COIMAIBHBIX CETEH, OT-
MEYaeT, YTO KOMMEHTapHil B COLlUaIbHON ceTn
MIPECTABIISIET COOO0H BRIpaKEHUE JTMIHOTO OT-
HOLLIEHUS K OKpY>Karolleil AeHCTBUTEIbHOCTH,
COOCTBCHHOW OIIGHKH JJIEMCHTOB KapTHHEI
MHpa, OTPaKAOLIEH KIIIOUeBblEe LIEHHOCTH Ye-
noBeka. KoMMeHTHpYsT HOBOCTh MJIM COOOLIEe-
HUE JPYroro MoJjib30Baress, y4aCTHUK BUPTY-
aJIbHOT'O JMaJIora UCIOJIb3YeT ONpPEAEIeHHYIO
KOMMYHUKATUBHYIO CTPATETrHI0, KOTOPYIO Xa-

PaKTEepU3YIOT:
— HJleaJU3UPOBAHHAS CAMOIIPE3EHTALIMS;
— JIEMOHCTpaLus KOMIIETEHTHOCTHU

o 00CyXaeMOMY BOIIPOCY;

— (IICUXOTEPATICBTUUECKOEH
HHE HEMPUATHON CUTYaINH;

— CTpEMJICHHUE MPEICTABUTH COOCTBEHHBIC
IIEHHOCTH W YCTAaHOBKHM KaK yHUBEPCATbHBIC
JUTSL BCEro OOIIEeCTBa, a CBOM OLIEHKH — KaK 00-
ME3HAYUMBIE B PEaIbHOM MUPE;

nepexxnBa-
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— TPOABWIKEHUE WHACH U yOEKICHUM,
KOTOpBIE 3aBEJIOMO HE HAXOIAT HOAAEPIKKU
y COOECETHHUKOB B PealbHOH KOMMYHUKAIIUU
(Karpoyan, 2015).

Kak ormeuaer C.M. KapmosH, aBTOp
WHTEPHET-KOMMEHTapusi (UKCHPYEeT B TEK-
CTE B BHJC MHEHUS (parMeHTH aHATN3a JeH-
CTBUH WJIN KPUTHKU OOBEKTA ITyOIUKALIUU.
WNHTepHeT-KOMMEHTapull B COLMAJIBHBIX Ce-
TSAX SBISETCS CIEIH(PUICCKIM CMBICIOBEIM
mojeM, (OPMHUPYIOTCS, HHTEPIPETUPYIOTCS
U OLICHUBAIOTCS MHEHHsI, o0Oiamaromue cyon-
SKTUBHBIM 3HAYCHHEM M COIMaJBbHONH 00y-
CIIOBJIEHHOCTBI0. [Ipu »TOM MHEHHE HeceT
WHPOPMAIIUIO HE O CaMOH IEHCTBUTENBHOCTH,
a 0 TOM o0pa3e IeHCTBUTEIBHOCTH, KOTOPbII
HMEEeTCs Y HEro B CO3HAHUHU, B CHIIY YEro 3TO
MHEHHUE MOKHO JIMIIb OCIIOPUTH, HO HE OIPO-
BepruyTh (Karpoyan, 2015).

CrnenyeT Takke yIOMSHYTH PsiI 0COOCH-
HOCTEH HHTEpHET-KOMMEHTapus Kak KaHpa.
E.A. BexxHoBell BblIeNs€T CIEAYyIOIIME CHell-
U(PUIECKUE YESPTHL:

— TEeMIIOpajibHasi HEAOJIITOBEYHOCTh —
JUCKYCCHH, KaK IPaBUJIO, )KUBYT OTHOCUTEIIb-
HO KpaTKOe BpeMs, W aKTHBHOEC OOCYKICHUE
3aKaHYMBAeTCAd B TEUEHHE OJHOTO-IIBYX JHEH
ocjie BOSHUKHOBEHHS COOBITUS, U TIOIH30Ba-
TeJb, «OMO3/IABIINI» K ITyOINKAalNd HOBOCTH,
MOJKET HUKOI'/Ia He y3HaTh 00 MHTEPECHOH 115
HEro JMCKYCCHH;

— «MO3aU4HOCTH» OOCYKJIEHUH — BbI-
COKasi CKOpPOCTb pEaKLUU I0JIb30BaTeneit
Ha T€ WM WHBIC HOBOCTHBIC COOBITHS HE TIO-
3BOJISIET OCTABIISATH ITOIPOOHEIE, Pa3BEPHYTHIE
U apryMEHTHPOBAHHbIE OTBETHI U IIPEICTABIIA-
eT coboil 00CykJIeHUE OTACTBHBIX (parMeH-
TOB COOBITHS;

— a¢dexr  wmHDOpMaNMOHHOH  mepe-
HACBIIIEHHOCTH — HOBOCTHBIE  COOBITHS
U IUCKYPCHI «BOKPYT» HHX OYEHB OBICTPO
TEPSIOT 3HAYUMOCTb U HHTEPEC AJIsI UHTEPHET-
MOJIb30BaTEIICH;

— ciiabasi apTUKYJSALUS TEeKCTa U UTHOPHU-
poBaHue TpaBui opdorpaguu U IMyHKTYaIlUH,
HCTIONF30BAaHHUE OOCIICHHOHM JIEKCHKH, B CBS3H
¢ 4eM Ji1s1 60JIee IPaBHIIBLHOTO SMOIIMOHATBEHOTO
BOCIPHSITHSL PSIT COOOIICHUH OBLT OTpENaKTH-
pOBaH aBTOPOM MCCIIEIOBAaHUS B COOTBETCTBHU
C HOpMaMH ¥ IPaBUJIAMH PYCCKOTO S3bIKA.

— UPOHHUYHOCTH BBICKA3bIBaHUH, COJHU-
KEHHE C OBITOBOI peubl0, aKTUBHOE HCIOJIb-
30BaHHE MEKIOMETHI, KOTOPOE IPU3BAHO
CHU3UTH 3MOI[MOHATIBHO-KECTOBYIO ~«HEIO-
CTaTOYHOCTHY BUPTYalbHOW KOMMYHHUKAIUH
(Vezhnovets, 2016).

Pe3yJ'II>TaTl>l HCCJICeAOBAHUSA

B xome wuccienoBaHuUs ObBUIH W3YYEHBI
2725 KOMMEHTapHeB K HOBOCTSIM, CBSI3aHHBIM
C IUCTAaHIIHOHHBIM 00yYeHUEM, OCTABICHHBIX
MOATIMCYNKAME ITyOJMYHBIX CTpPAaHUI] Kpac-
HOSIPCKUX CPEACTB MAacCOBOH HWH(OpMAIIUU
«TBK», «Ilpuma», «NGS 24.ru», «IIpocnext
Mupa» B connaibHBIX ceTsx «B Konrakrey,
«Telegramy», «Facebook»', a Taxxe coobime-
HUsI, OCTaBJIICHHBIC HA CTPaHHIIAX BeO-CalTOB
niepeuncieHasix Beime CMU ¢ 18 wmapra
1o 25 mas u ¢ 3 HosAOps 1o 25 nexabps 2020 .

Tonbko 750 xommenTapues (27,5 %) oka-
3aJIUCh COACPIKATEIBHBIMH, OJHAKO OONbIIast
9acTh U3 HUX IyOJIMpPOBANH IPYT APyTa, MOd-
TOMY JUTSI JalIbHEWIIEeT0 aHaIi3a ObLTH BEIOpa-
HbI 187 opuruHanbHbIX cyxaeHuit (25 %). AB-
TOpaMH HWHTEPHET-KOMMCHTAPHEB SIBISIOTCS
POIMTENH U POICTBCHHHUKH JIUI], 00yJaIOMIHX-
cs B IIKONIAX W By3ax TI. KpacHosipcka, cammu
IIKOTBHUKN W CTYAEHTHI, MEeNarorun odpaso-
BaTCIBHBIX OPTaHM3AIHMA, a TaKXKe PIIOBBIC
MOJTB30BATEIH COLUATBHBIX CETEeH, KOTOPBIX
HE YIAJ0Ch UACHTH(HUITIPOBATE.

Bce xoMMeHTapuu, OCTaBIICHHBIC IMOTb-
30BaTeIsIMU B COITMANBHBIX CETIX, CIEAYeT
MPEeXKIC BCETO pa3leHuTh Ha JBE OOJbIIHE
rpynnsl. K mepBoif oTHOCSATCS CcOOOIIEeHUS,
KOTOpbIC OTIMYACT OTpPHUIATEIbHAsI OLCHKA
IUCTAHIIMOHHOTO OOYYECHHSI W HEIOBOILCTBO
MIEPEX0JI0M K OHJIAWH-00yUeHHIO, KO BTOPOH —
MOJIOKUTEIBHOE  BOCIIPHATHE  YIAJICHHOTO
(hopmaTa 0Opa3oBaHMsL.

CmepBa  paccMOTpUM
HHTEPHET-TI0Jb30BaTeNeld, HEraTUBHO BOC-
NPHUHSBIINX TIEPEXOA Ha «IHCTAaHT». Tak,
6,6 % KOMMEHTapueB COJepXkKaT CYXKICHUS
OTPHIIATEIHHON HAIIPABICHHOCTH, HE TTOIKpe-
MJICHHBIE KAaKOW-THOO0 apryMeHTaIueH:

KOMMCHTAapHuu

! KOMITaHU!

IIpunagiexur Meta, TIPU3HAHHON
9KCTPEMHCTCKON OpraHusanueld Ha teppuropun Poccuiickoit

Deneparyn.
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«B pycckoMm s3bIKe — HH B cIOBape
Hans, Hu B cnoBape OskeroBa — HET Jake
TAKOr'0 CJIOBa “‘CaMOM3OJISALMA’, a 3HAYMUT,
1 BUpYCa HET, TaK YTO U B JUCTAHIIHOHHOM
00pa30oBaHUM CMBICTA HET»

«O4eHp PEKOMEHAYI0 POJUTEISAM
MIOCMOTPETh B HHTEPHETE POIHUK PO JHC-
TaHT, KaK Takoe 00pa30BaHNE BO3ICHCTBY-
€T Ha 3/[0pOBbE M CIOCOOHOCTH JETeH...
JETAM TPO3UT CIaboyMue»

«BepHuure nereit B mkoay. Y Hac HET
HUKaKHUX NPOOJIeM ¢ KOPOHABUPYCOM, HH-
KTO He GomeeT»

«OO0pruHas cutyanus — Oonenu u Oy-
OyT OONeTh, W UTO TENepb — HE YUHTHCS
HOpPMAaJIBHO?»

«9T1o 3aroBop mpotuB Poccum.
Ecnu ceifuac ponurenu HpOrHyTCs MO
nU(POBU3ALNIO, TO MBI OOJBIIEC HHKOT-
Ja TpexHed MmKoiabsl He monyumm! Ectb
Y4eOHUKH — MYCTh ydYaTcs Ha OyMakKHBIX
HOCHUTENAX, MUIIYT pydkamu. Hopmanb-
HbIe POAMTENN KAaTErOpUYECKH IPOTUB
OHJIAHH-00y4YeHH!»

9aTh U TIOCMOTPETH, & y>KE BOIPOCUKHU MO-
pemIaTs ¢ mpenoaBaTeNeM 1Mo CKaimy unu
10 2JIEKTPOHHON TOYTE.

['maBHy0 nOpUYMHY TaKoll CHTyaluu
OJIHU TOJIb30BaTENM BUJEIU B TOM, YTO YH-
HOBHHKH OT OOpa30BaHHS HEHAIJICKAIIIM
00pa3oM BBITIONHSIOT CBOM MpPOdhecCHOHATb-
HbIE 0053aHHOCTH:

«Hama cBepxzaepxaBa... oOka3zanach
HE TOTOBA K TAaKOMY KOJIHYECTBY oOparie-
Huil K caiitam! Ho TeM He MeHee, Bce 4u-
HOBHHKH B3axJje0, mepebuas Apyr Apyra,
JoKIaAbIBaroT [Ty Tury 0 peanu3anuu mpo-
€KTOB TUCTAHIMOHHOTO OOYy4EHHS U O TOM,
CKOJBKO MUJUIMAPAOB... HA 3TO MOTPATH-
.

Jpyrue nepexiaabiBaan OTBETCTBEHHOCTD
3a TUIOXYI0 OpraHU3aIlHio PabOTHl YIEeOHBIX
I1aT$OPM HETIOCPEICTBEHHO Ha YUUTEICH:

«OpraHu30BaHo yKacHO. Y4eOHBIC
w1aTGopMBI B LIKOJIAX OKAa3aJUCh HE IO-

Bonee KOHKPETHBIMH SIBJISFOTCS KOMMEH- TOBHI K HATIJIBIBY YUCHHUKOB, XOTS JCHEKKH
TapuH, KOTOPBIC XapPaKTCPHU3YIOT MPOOJIEMBI, 3a 3TO YUHTeNs HOTydUIIH OT HAC, POAMTE-
CBSI3aHHBIC C HETIOCPEJICTBEHHOW OpraHu3aIieit e,

JIUCTaHIIMOHHOTO 0Opa3oBanus (11 % KomMMeH-
TapueB). B 4yacTHOCTH, HEONOOpEHHE BbI3bIBA- [ToMHMO TEXHUYECKOW CTOPOHBI MpodJIe-

JM TEXHUYECKHE HENOCTaTKH, M3-3a KOTOPbIX MBI YacThb POAUTENEH ’KajloBaJMCh Ha HEO-
He BcerJa padoTtanu o0pa3oBaTelIbHbIE PECYPChl:  IPABJAaHHYIO 3arpy’KEHHOCTb ydalluxcs 3a/1a-

HHUSAMH B UHTCPHETC:

«IIpITancs mnpodTH TO KaKUM-TO
CCBUIKaM — HIYETo He paboTaer

«[lmoxo m3-3a TOro, YTO TPAHCIA-
LU, KaK MPaBUJIO, HA KaKOM-TO MYTHOM
“3yme”. la u He y BCeX YUYCHHKOB €CTh
BO3MOKHOCTB CO3/1aTh CHOKOHHYI0 00CTa-
HOBKY»

«9T0 HE “IUCTAHIIMOHKA”, a MPOCTO
caMoo0yd4eHue 1o poiukam u3 “Youtube™!
Hukakux koH(epeHIil HeT, MPOCTO MPH-
CBITTAIOT 33JaHMs — JeNaiiTe caMu, HOBBIE
TEMBI UIUTE 1 pa3bupaiiTe caMu, OTIIPaB-
JHTE Ha TI0YTY OTBETHI, IPUIEM y MHOTHX
yuuTenei f1axe mo4Thl HET CBOEH»

«3anucanu OB KaUECTBEHHO HA BCIO
CTpaHy yueOHYI0 MpOrpaMMy, BBUIOKHUIIH,
4TOOBl BCE MOTJIH B yJOOHOE BpeMs CKa-
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«Cuntaercss HOPMAIBHBIM CKHHYTh
9 KOHTPOJBHBIX MO MaTeMaTHKe U Bpe-
Ms Ha BBINIONIHEHHE 3aJaHUSA — OAHU CYT-
KH... 3aaHUH CTOJIBKO, YTO AETH IEIBIMU
JTHSAMH CHUAST 32 KOMIIBIOTEPOM H AETAI0T
TOJIBKO MaTeMaTuky»... /1o 15 gacoB Teky-
IIEro JHS MBI JIelaeéM KIJIAcCHyIo paboTy
U JOMamkKy... Bpsag nu pebeHok cam cmo-
JKET pa300paThcs CO BCEMH BUAEOYpPOKa-
MU, HAWTH UX, BKIIOYUTH.

«Iloxa pebGeHOK [emaeT IOMAIIKY,
st paboTath... HEe Mory. Tak 4TO TUOO CHIH
YUYUTCS HOYBIO, THOO s paboTaro Mo HO-
qam».

«YuauTenb, TH 3a4eM 3aJaHNe Naellb
B TAKOM 00BEME, UTO OHO BBHITIOTHSIETCS He-
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ckonbpko yacoB?!... IIpocmoTrpeTs 4 BHaEO
mo 11 mMuHyT, a moToM caenathk TecT. Kak,
€CITH ThI IPEBHIIIACIIb JIUMHUT OXHUM TONb-
KO IPOCMOTPOM BHJEO. A €CIIi BOBpEM,
10 PACIHCAHMUIO, HE 3allle]l Ha CICAYIOMUi
YPOK, TO IPOTYJI HITH “HEYHA .

«Y MeHs IeTH B JBYX Pa3HBIX IIKO-
nax. B onHON M3 HUX — DPOCTO KOLIMap.
ONeKTpoHHas MIKOJA BHCHET, KHAAIOT
B “WhatsApp” mpocTo orpoMHOE Kolnuye-
CTBO JIOMallHUX 3aJaHUN — 3aHUMAaNTECh.
[lonoBuHy yuuTeneil BooOIIe HE HAWTH,
HUKaK He CBs3aThcA. Ha BeIIOTHEHNE Kydn
3aJaHU{ JAIOT MOJIHS, TAK €Ile BCe HyKHO
HaMTH KaKHe-TO CCBUIKH, UYTO PeOSHOK caM
He MOXeT caenatb. Bee chot[orpadupos]
aTh ¥ OTHPAaBUTH YUUTEIIO B CTPOTO yCTa-
HOBJICHHOM TOpsiAKe!»

«Y4uTeNsI HHOCTPAHHBIX S3BIKOB BBI-
TN} TaKyl0 HHCTPYKI[UIO, YTO 3aX0TEN0Ch
UX CAMUX MIOMPOCHUTD €€ TIPOUUTATh, UTOOBI
MOHSJIH, 9TO peOSHOK caM 3TOTO HE CAema-
em.

«Y modyepum B By3e — YTO MOMAJIO.
Cronbko HaBamunu! Jlekuii 10 KapaHTH-
Ha OBLIIO ABE, a ceiiuac 17 yacoBy.

BI:Ipa)KaJ'II/I 00€ECITOKOEHHOCTh poouTeian
M I10 IOBOAY TOT'O, 4YTO HE IIO BCEM IIPEAMETaM
YUHUTEIA CBOCBPEMCHHO PAa3MECTUIIN 3aIaHUA:

«Ha oyiHU IpeIMeTHI — UCTOPHSL, OGHO-
JIOTUSI — BCE XOPOILO, 3aJlaHUsl eCTh, Bpe-
MEHH Ha U3y4YCHHUE M BBIIOJIHCHHUE JACTCS
aeKBaTHO... AHIIUHCKUN, Teorpadus
U IPOYHE NPEIMETHI — 3aJaHUH HET BOOO-

mie. Kak marepuain Oynem ycBauBartp?..»

Eme omHOl mpobnemoii mpu mepexone
K JUCTaHIIMOHHOMY OOYYECHHIO ITOJIb30Ba-
TEeNW Ha3bIBaJW OTCYTCTBHUE MaTEpPHAITBHBIX
CPEJICTB ISl TOT0, YTOOBI IIKOJLHUK MOT CBO-
€BPEMEHHO U TIOJIHOIEHHO TOAKIIFOUATHCS
K HHTEPHETY U paboTaTh OHJIAWH:

«Y MCHS TIJICMSIHHUK Ha auc-
TaHIIMOHHOM OOYYCHHHU B IEPEBHE, HHTEP-
HET CTOUT L[OpOFO, a y MHOTI'UX IIKOJIbBHHU-
KOB BOOOIIE HET YCTPOUCTB IS BBIXOZA
B I/IHTepHCT»

«J1y1s1 TOro 9YTOOBI TUCTAHIIMOHHO 00-
y4arbces, KynuI peOCHKY KOMITBIOTED, BeO-
KaMepy M MOAKIIOYHI CKOPOCTHOH MHTEp-
HeT. KTo komneHcupyeT MHe 3aTpaThl, BeIb
MHUIMATHBA TaKoro OOydueHHs He MOs
U HE HAIETO MIKOJIBHUKA, a TOCyaapcTBa’?
B3ss1 HOBBII KpeauT, a MOTOM CKaXYT —
B3SJ1 KPEAHT, caM U pacxjcObiBaii!»

Ciienyromasi TpyIna HeTaTUBHBIX KOM-
MEHTapHUEB OXBATHIBACT BHICKA3bIBAHU S, 110~
CBSIIIICHHBIC BOTIPOCAM CaAMOCTOSITEJILHOCTH
JeTed B paMKax JUCTaHIIMOHHOTO 00yde-
HUS W TIOMOIIU UM CO CTOPOHBI B3POCIBIX
(14,6 % cooOmenwnii). bonbie Bcero 31aech
oOHapyXUBaeTCs kallod poauTeseil Ha To,
YTO Y HUX BO3HHKAIOT MPOOJIEMBI C COJCH-
CTBHEM JIETSIM B OCBOCHHUH TIPOTPaMMBbI
OHJIAWH, T.e. MO OOJIBIIOMY CYETy Ha OT-
CYTCTBHE Yy ceOs meaaroruyeckoil Komrie-
TEHTHOCTH.

[lepBBIMU BO3MYTHIIUCH POAUTEIIH JICTCH,
MOCEMIAIONINX HAYaJbHYIO IIKOJY, KOTOpBIC
MTHACAJN O TOM, KaK TPYJTHO 3aHUMAThCS C ICTh-
mu 7-9 Jet:

«HauanpHyI0 MIKOTYy IyCTh YK€ H3-
6aBAT 0T 9TOrO a/1a. Kakoe auctannnonHoe
oOydeHue 15 BTOPOKJIACCHUKA ¢ padoTa-
oMy poautensmu? CTo ThICAY IIIAT-
(hopm pebeHOK B § JeT MOJKEH OCBOUTH?
UYro 770 3a coobmenue yuurens: “Tlonnora
BBITIOJTHEHUST pabOTBI — OTBETCTBEHHOCTH
ponuteneii”? Mbl B OTYasHUU YXKe, CHII
HET JI0 HOYH NBITAaThCS CAENATh BCE, ONTH
KaK CHE)KHBIM KOMY.

B 10 ke BpEMs PpOAUTCIN ITOAPOCTKOB
BO3paxaju UM:

«B HavanmpHBIX Kiaccax pPOAHUTETH
€IIe MOTYT KaK-TO IIOMOYb JCTSAM, B CTap-
[Iel KOoJIe — ¢ TPYJAOM, OCTaTOYHBIX 3Ha-
HHUH HE XBaTaeT».

Yamie Bcero poauTeNnd KpalHE 3MOILNO-
HAJIbHO BBIPAJKAIHM CBOE HEJIOBOJIBCTBO TEM,
YTO UM MIPUXOAUTCS B TEUEHUE BCETO JHS UIIH
roce paboThl 3aHUMATKCS C IETHMHU, ITOMOTast
MM C IOMaIHei paboToii:
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«IloyeMy-TO HHKTO He TOTyMal
0 TOM, 4TO HE BCE POJUTEIH ceifyac Haxo-
JATCSI IOMa C JETbMHU, MHOTHE POIUTENN
paboTaroT, s mpuxoxy nomoit B 19:00, mue
HY>KHO IPUTOTOBUTH yKHH, JIeNIa 110 JOMY,
U CaJNTBCS 3@ YPOKH, 5 JOJDKHA CHadaza
camMa U3y4UTh TEMY, 10 KOTOPOH yUUTEIh
Janl 3aJaHue, cIeNaTh ¢ PeOCHKOM Kiacc-
HYI0 paboTy, O0OBIACHUTH PeOCHKY Temy,
a MOTOM peOEHOK JieaeT AOMAIlHee 3aa-
Hue. Sl He yuuTens, S He 3Hal0, KaK paccKa-
3bIBaTh peOCHKY HOBYIO TeMy. Ham 3amanu
BBITNIOJHHUTH 3aJaHKe Ha caiite “SHmekca”,
CKHHYJIH emnie 3amaHus B “WhatsApp”,
B HET'O BXOJUT J[BA YNPaKHEHUS KJIACCHON
paboTHI 1 ABa yNpakHEHUs JJOMAITHEH pa-
00T, TUTIOC emie B paboyeil TeTpa i BBIION-
HUTH 33JJaHUS — 9TO BCE TOJIBKO 110 OTHOMY
npeamety. [1o YTeHnIo — MpoYNTaTh TEKCT,
OTBETHUTH Ha BOIIPOCHI ¥ BBIYUUTH CTHUX, 3a-
MUCcaTh Ha BHUJICO, KaK PeOCHOK paccKasbl-
BA€T U OTIPABUTH YUUTENI0. AHITIUHCKUI
SI3BIK — KaK s IOJDKHA OOBSICHUTH PEOCHKY
TeMY ypOKa, €CIIH sl He yuuJia aH[JIMMCKUi
s13p1K? Bee 3amanust Gu3nyecku HEBO3MOXK-
HO CIETIaTh.

«Yuurens Ha OyMare HamHUCaIH 3a7a-
HUe, CKHHYIHU poautensMm B “WhatsApp”,
BCE OCTAlIbHOE JOJDKHBI CHAENaTh POAH-
TeIH — U3YyYUTh TEMY ypPOKa, OOBSCHHUTH
peOCHKY, BBINOJIHUTH KIIACCHYIO paboTy
1 IOMAIIHIOK MHChbMEHHO B TETPAIU U OT-
MPaBUTh y4IHUTEN0... CTUXM y4IHUM, 3alH-
CBIBa€M BHUJAEO, KaK PEOCHOK paccKasbl-
BaeT, W OTMpaBisieM yuntenio. IIpu Bcem
9TOM pOAHUTENH paboTaroT, B 9Ta ydeda
Y Hac IPOXOAUT 10 [TIyOOKOit HOUH]».

TeM He MeHee YacTb pouTeNel npekpac-

JIEHHOMY [MaTepualy]|, a Tenepb — 00bsc-
HU ¥ caenail ¢ peOeHKOM 3amaHue. Y Hac,
poauTeneil, HEPBHl CHAIOT, JETH HUYETO
HE TIOHUMAIOT, T.K. OOBSCHSET HE TIEAaror».
caMHuM

«HpI/IXOZ[I/ITC}I BBIIIOJIHATH

ponb yuuTened, OAeTH MaHUIYIHPYIOT

HaMH, 3acTaBlidsd 00BACHITH KaXK I

ypOK’
pactsaruBaeTcs Ha 10 yacoBy.

M T0JTOMY JOMAIIHEe 3aJaHue

[Ipu aTOM pomauTenu, y KOTOPBIX MPOOIeM
C JOMamrHUM OOyUYCHHEM B PEXHMME OHJIAIH
HE BO3HMKJIO, Ha3bIBaJIM JPYTUX poAUTENel
OTBETCTBEHHBIMHU B TOM, YTO UX JIETH HE MO-
I'yT CAaMOCTOSATEIBHO YUUTHCS:

«Ecnu y Bac B msiToM unu TeM 6onee
JIEBATOM [KJ1acce] JeTH HEe yMEIOT YUUTHCS
CaMOCTOSITETILHO, MHE BaC JKaJlby.

«JleTn HE MOTYT yYMTBCS, NOTOMY
YTO POJUTEIN CAMH PACITyCTUIIHM CBOUX J€-
Te, a Temepb NOXKUHAIOT TIOBD.

«Ecnu getn 10 3TOr0 MOTIHM y4HThb-
cs1 6e3 mpobieM, TO OHM U ceivac ydaTcs,
U HE BBITyMBIBAIOT IPOOJIEM U IPHUUH. ..».

«Tam xe crutomHoe “OTKpoi — mpo-
YuTail — MOWMH”, UTO TYT CIIOKHOTO?»

«EcTh neTm, KOTOpBIE OTBEHAIOT,
eCTh JEeTH, KOTOPBIX HE J030BEIICH,
y HUX CBA3b HEOXKHAAHHO Tpomana, [He-
KOTOpBIE] TPOCTO HE XOTSAT OTBEYATh.
Jloneipu ecthb Besne. Takux u ouHOE 00Y-
YEHHE HE BBITSIHET, OHH yXKE HE CTPEMSIT-
cs kK Hemy. Ecnu Bam peGeHOK HE XOueT
YUYUTBCSA —3TO HEOpabOTKa POAUTENEH. ..
OH HU B IIKOJIE HE HAYYUTCSA, HU JOMA.
[loMHIO, Kak B yHHUBEPCHTETE Ha OYKE
Ha Tapax 3aMedaTeIbHO CIaJIH I'PakaHe
Ha mocineAHux psagax. Hy, u 4To um nama
“ouka”?»

HO OTAACT cebe oTueT B TOM, 4YTO OHHU HE CIIpaB-
JISIFOTCA € BOSHUKIIUMU TPYAHOCTAMU UMCHHO
IIOTOMY, YTO IPEKJAEC HUKOIrAa HE 3aHNMAJIUCh
C AC€TbMHU HJIM HC YMCIOT «IPAaBHUJIBHO IIOAATH
Marepualn, Kak 9TO ACIa0T YIUTCIIA:

«IIpaBegHbId THEB» y 4acTH HMHTEPHET-
[10JIb30BATEJIe BBI3BIBAJIO HEXEJTaHUE POAU-
TeJel 3aHUMAaTbCsl CO CBOMMHU JIETbMU:

«Hamm netn CcTpajaroT, Tak Kak
HE Ka)XAbIH POTUTENb yMEET MPaBUIBHO
O0OBSCHUTH YPOK».

«B 1IKOJIEe AETH MaTepUal caMH Mpo-
XOIAT, JOMa JNEJaloT 3aJaHus IO IpOoii-
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«IIpobnema B ponutensx. Oxa3piBa-
€TCsl, 9TO TaK TPYAHO — 3aHUMATHCSI CO CBO-
UM peOCHKOM»

«Mla, oT poxuTeneil Toxe TpedyeTcs
BpeMs M BHUMAHHE K CBOUM JETAM. A BBI
kak xorenu? Ha To BbI 1 pogutenu!»
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«Pomurenu, a B uem “yxkac”? Ilpo-
Osiema BUIIETH ToMa cBoero pedenka? I1po-
OsieMa peOeHKY CaMOCTOSATEIBHO YUUTHCS?
3ayeM TOrga CeMblO 3aBOAWUTH? Y MEHA
JOMa JIBOE JETeH, ydaTcs HOPMAJbHO,
TOJBKO CTApIICTO-ICHUBOTO MPUXOAUTCS
HOJATOHSATE, YTO0 HE XaJITyPHID.

«3acTaBWIM MaMOK C TamKaMu 00-
y4aTh CBOMX 4aJ, BOT OHH M «OecsaTcs».
A Tak-TO CKHHYJIM CBOMX JICTHIICK IIpe-
mojaM, a caMM — JACHBI'M 3apadaThIBaTh
U Ha IIMOTbE UX TPATUTH!»

ITeiTasice OOBACHUTH NpHUYINHBI HETOTOB-
HOCTHU pOZ[PITeJ'Ieﬁ K pcaianusanuunu CBOEH TIie-
HaFOFH‘ICCKOﬁ KOMIICTCHTHOCTH, IIOJIb30Ba-
TENW CONMANBHBIX CETEH HepeaKo obparmann
BHHUMAHHC Ha «IOBAJBbHYIO» HETPaMOTHOCTH
B3pPOCJIOTO HACCICHUA:

«.. POAHMTENW B YaThl YUYHUTEISAM
HE MUMIIYT, a COPachIBalOT T'OJIOCOBBIE CO-
obmenus. [Toromy 4TO camu Takue ke He-
o0pa3oBaHHbBIC, KAK U UX JACTH».

«Ecnu

TMIOJIUCTATh  POAUTECIBCKUC

9aThl M TIOCMOTPETh HAa TIPaMOTHOCTb,
TO CTAHOBHUTCS BIIOJIHE IIOHATHO, IIOYe-
My CIOXHO. MoxeT OBITh, yBa)KaeMble
poAMTEeNH, 3TO BpeMs BaM JaHO, 4TOOBI
1 Ha cBOe 00pa3oBaHHE OOPAaTUTh BHUMa-
Hue?».

«bonpImIMHCTBO  poauTeNnei, MOUX
CBEPCTHHKOB, KOTOPbIE TIPOTHUB AUCTaHIIN-
OHHOTO OOYYEHHUs, — 3TO HEOOpa30BaHHOE
OBIANIO, 51 9TO BIDKY HE TOJBKO OHIAMH,
HO M Ha TPOCTHIX POIUTEIBCKUX cOOpa-
HUaAX. OHH ¥ NHIIYT B MAPUIO KAJIOOBI
Ha 00pa30BaHuUe, Ha MIKOJIBHBIE TIPOLECCHL,
Ha y4HTelIeld. A caMH JIByX CIIOB CBS3aTh
HE MOTYT M, CaMO€ TJIaBHOE, OHH 3TOTO

Jaske He MOHUMAIOT!».

Koneuno, cpemu pomuteneil Hamuwch
HE TOJIBKO KPUTHUKH, HO W T€, KTO THITAJCS Ja-
BaTh OIPE/CIICHHBIC XU3HCHHBIE COBETHI, KakK
HaJIAIATh TPOIIECC JUCTAHIIMOHHOTO OOy YCHUSI:

«PoxuTento Haso MOMOYb OBITH B CO-
CTOSTHIH OOBSICHUTH pEOCHKY TEMY, BMECTE
C HUM Pa3o0paThCs, YTO OH HE HOHSII.

«Tem, kTO neteit oOydaer B (hopme
ceMeiHOro o6pazoBaHMs, 0Ka3aJoCh MPO-
me Bcero. PexoMeHIyro... 00paTHUThCs
K HUM 32 COBETOM O TOM, KaK OPraHH30BaTh
yueOHbIIl mpolece, Kak 3aMOTHBHPOBATh
IIKOJbHUKA Ha Yy4eOy».

«A 0aldymku W JAEAYLUIKH IOYEMY
He nomorarot? I, Hampumep, MOMOTraro
BHYKY OCBOMTH JMCTAHIIMOHHOE O0O0ydYe-

HHUCH.

OnHUM U3 caMBIX 00CYKIaeMBIX BOIIPO-
COB CTaJla HErOTOBHOCTH II€aroroB padoTaTh
B JUCTAaHIIHOHHOM PEKHUME, UPPOBAsT HEKOM-
METCHTHOCTh YYWTENEH IIKON W CHenu(pIKa
UX EeSITETFHOCTH B MIEPUO OHIIAIH-00yYeHIS
(23,1 %). IIpu 3TOM Ba)KHO PA3JAEIUTH BECH
MMOTOK KOMMEHTAapHEB Ha JIBE TPYIIIEL BHJIE-
HUE TPOOJIEMBI CO CTOPOHBI OOIIECTBEHHOCTH
1 CO CTOPOHBI CAMUX yUUTEINCH.

Bonpmiass gacTeh WHTEpHET-cOOOIIECTBA
B OTHOIIEHUH NHU(POBON KOMIETEHTHOCTH ITe-
JIaTOTOB BBICKA3aJIaCh OTPULIATECIBHO:

«YauTens He TOTOBHI, B IU(PPOBBIX
TEXHOJOTHUAX — HOMB!».

«YauTens Ha ANCTAHIHOHHBIX YpPO-
KaX OTCYTCTBYIOT, Ha BOHpPOCHI HE OT-
BevaroT... Ilpobirema He B miardopmax,
a B 0011161 HEKOMIIETEHTHOCTH AUPEKTOPOB
LIKOJI U YUUTENEn».

«He Bce yumTens BmaneroT ANUCTaH-
IUOHHBIMH TEXHOJOTHSMM: HAlpHMep,
YUHUTEIb TOBOPHUT, YTO BCE BBIJIOXKHUII, 3aX0-
JUIIb, CMOTPHIIB, & TAM — HepaboTaromme
CCBUIKH M BOOOIIIE HUYEro HEeT»

«Het cMbIcna MydIHTH KOMIBIOTEpA-

Mmu 70-netHux “Mapp UBaHH».

Yacth poauTeneld OoJbllie BO3MYIIajia
He TpodeccHoHaIbHasi HErOTOBHOCTH ITejia-
TOTOB, @ HECIIPABETUBOCTH TOTO, YTO T€ MPO-
JIOJDKAIOT TIONydYaTh 3aprijiaTy, XOTS HUYEro
HE JeNAI0T JUIsl TOrO, YTOOBI O0JIErYUTh MPO-
mecc o0y4eHUs:

«A 4uto yumnke? CKkuHYyNa 3aJaHUS,
IOIIUIA XKPATh | TOJy4aTh 3apIuiaTy 3a Me-
cAl, Kak OyATO IEHCTBUTENBHO OTpadoTa-
78 YPOK».
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«Hy pnma, yuutensiMm MOXHO M TOJ TOTOBBIC PEKOMCHAAIIMHU MO OXpaHe TpyJa
Ha CaMOM30JIAIMHU CUJAECTh, HCIIJIOXO TaK-TO, BCEX YUYAaCTHHUKOB IIPpOLIECCa».
Ha HaIlIeH IIee CUACTh, HUYEro He Aeasi».

«JeTn MydaroTci AUCTAHIMOHHO, OcranpHble yuyuTens (U UX POJCTBEH-
a TeIaroT ¥ MOJTydaT AOTIATHL A 32 4TO?» HHUKH), TPUHSIBIINE YyYacTHE B OHJIANH-

«3auto nromam yantensam? OHu de- JIUCKYCCHSIX, TOBOPHJIM OOJIbIIIe HE O TIpoOdIIe-
Pe3 HHTEPHET IPENOaI0T BCAKYIO epechts. Max Iepexosia K IUCTaHIHOHHOMY (opmary
Crpanrso 3a dydyroujee Hamux neTei (gvi- ¥ COOCTBEHHOM YCIICIITHOCTH B IIPOIIECCE 3TOTO
oeneno muot — A.K». Hepexoa, a O TSKEIBIX YCIOBUAX TPyda, B KO-

TOPBIX OHU OKA3aJIHMCh:
Bcero ngBa pasza BcrpeuaeTcst mpodeccu-

OHAJIbHOC MHEHHE Iienarora oOIeodpa3oBa- «He xoTuTe yuuTenei CcHpocuTs?
TEJILHOM IIKOJIbl OTHOCUTEIIBHO MOJATOTOBIICH- CKOJIBKO BPEMEHH 51 IPOBOXKY 33 KOMIIBIO-
HOCTH YYHUTeJed K OpraHu3alud y4eOHOro TEpoM, pa3pabaTbiBas YPOKH, HpPE3CHTa-
polecca B CETH: L1H, [Tpady Ha] 3arpy3Ky... Mol yu4nuTeIhb-

«Kax mpenogaBarens MOry ckasarsb,
YTO OHJAWH-O00y4eHHe HMEET PSJ CBOHMX
cnenuduueckux ocoOeHHocTell. OpHOM
13 KITIOUEBBIX OCOOCHHOCTEH SBIsETCS
MOATOTOBKA Iefarora K Takomy (opma-
Ty oOyuenus. [loBepsre, 3TO MOXKET OBITH
U HMHTEpecHO, W 3(P(EeKTHUBHO, HO JHUIIb
MIPY YCIOBUH HAJIMYHUS COOTBETCTBYIOUINX
KoMIieTeHI i yuurtens. [lenaroru B nanu-
K€ JIOJKHBI OCBAaUBAaTh HOBBIE TEXHOJIOTUU
(Henb3s 3a0BIBATh, YTO BBICOKHI MPOICHT
MEJaroru4eckoro CcocTraBa POCCUMCKON
IIKOJIBI — 3TO JIIOAH JJIETAaHTHOTO BO3pac-
Ta), CIIOCOOBI MOJAuM MarepHayia (a OHH
HE JOJDKHBI OBITh HAa JUCTAHI[HOHKE MPO-
CTO CKOMHMPOBAaHHBIMH C OYHOTO (hopma-
talll) u aganTupoBaTh 3a1aHuA K GpopMaTy
OHJIAl{H. DTO CIIOXKHO, U 3TO TpedyeT Bpe-
MeHH. CuTyanus ceffdac CIOXKHIOCH Ta-
KHM 00pa3oM, 4TO JeTH, KOTOPBIE HE yMe-
10T YUHUTHCS OHJIAlH, BBIHYKJCHBI YIUTHCS
y TEAaroroB, KOTOPHIX HUKTO K TaKOMY
(dbopmary He TOTOBHID.

«Ckaxy, Kak YYUTeNb: OONbIIast
YacTh apceHasa HAIlUX METOJOB PacCdH-
TaHBI Ha TIPSIMOIl KOHTAKT U ONEPATUBHYIO
peaxmnuio yuenuka. [lepexox Ha mucTaH-
LUOHHOE O00ydYeHHe — 3TO HOPMAJIBHO,
HO HEIb3s K AUCTAHIHOHHOMY OOYUIECHHUIO
MIPUMEHSTH T€ e HOPMBI, YTO M K KJacc-
HOM pabote. D10 Apyroit popmat! Tpebo-
BaTh OT YYCHHKA 6 9YaCOB OHJIAITH — SBHBIH
[mepebop], HO Bpsia mu y MuH3IpaBa ecTh

CKHii, §-TETHHH HOYTOYK CKOpee BCEro
HE BBIZICPIKHUT TAKOTO “‘CHACTBS .

«Yuurens BowT. Ecin y MaTemaTuka
iecTh KJIaccoB, To 3To moutu 180 pabot
B JeHb. HyXHO TpOBEepHUTH, BBHICTABUTH
oneHkHu. [IpUrOTOBHTH HOBBIE KOHCHEKTHI
U TUTaHBI Ha JpyTroi ypok!!!y.

«An nns yuureneit! Y meHs mama —
Y4IUTETb B MPOCTOH IIKOJE, KOMIBIOTE-
poB HeT B mojnoBuHe cemeit! J{ns Bac sTo
JIUKOCTh, HO Y HAacC IO CHX IOp INOJOBHHA
yduTenei Ha TpaHU OETHOCTH, ISl HUX
KOMIIBIOTEP — 3TO POCKOIIB!»

«HacTp y4eHMKOB y4HMM IO cKaimy,
MIOTOM TO e camoe 1o “WhatsApp”, motom
OTIEIBHO TO XK€ CAMOE€ — MPOCTO MO Tele-
¢dony. Ilo cytu — TpoitHas pabora, KoTopas
OTIJIAYMBACTCS KaK OOBITHON.

«Bp1 maxe He mpencTaBiseTe, Kak
PBIIAIOT YUHUTEISI, HO elle OOIbIIe PHIAAIOT
JoMouaalbl yuurenacid. Benp MMEHHO UM
MIPUXOTUTCS TIOMOTaTh yUUTENSIM OTIIPaB-
141 1o 30 pa3 Ha MOYTHI POAMTENEH 3a-
JaHWS AeTeH, a POAUTENN yIOPHO AETAI0T
BUJI, 9TO HUYETO HE MOy THITH.

«AIMUHHCTpPAllUMd IIKOJI TaBKAIOT
Ha y4HTeNeH, Tak Kak yJuTels He Mpeo-
CTaBJISIIOT BOBPEMsSI OTUETHI O KOJINIECTBE
JeTel, MOTYYUBIIUX IOMAIIHEe 3aJaHHe
OHJIAliH, KOJHMYECTBO JETEH, CIeIaBIINX
JOMaIIHee 3aflaHue. A KaK CAeNaTh TaKou
OTYET, €CIIM HE TOJIBKO JIETH, HO W POAH-
TEJH € MATOTO-IIECTOrO pa3a AENaloT BUJ,
YTO TaK M HE MONYYIJIN JOMalIHee 3a1a-
HUE».
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Pasnniia B olieHKe IEeIarornyeckoil ae-
SITEIBPHOCTH CO CTOPOHBI OOIIECTBCHHOCTH
U poauTesel, ¢ OJHOH CTOPOHBI, U IeJaro-
roB — C JIpyroil o4eHb NOKa3aTeJIbHA: OCHOB-
HBIE yYaCTHUKH 00pa30BaTEIBHOTO MpoIecca
FOBOPST Ha pa3HBIX s3bIKaX, WX BOJIHOBAJIU
U BOJHYIOT COBEpIIEHHO pa3Hble BOIPOCHL
PasHormacus B orieHKe TU(PPOBOI TOTOBHOCTH
MIEarOTOB KON HEBOJIEHO OOOCTPIUIN eIle
OIHY TPOOJIEMy — B3aUMOACHCTBHE TIEJaroroB
U POJUTEIHCKOTO COOOIIECTBA.

[IpeTen3un poauteneil ydyuTensaMm Ka-
CaJIUCh TOTO, YTO YUYUTENs IJIOXO BBIIIOJIHS-
0T CBOM INPO(ECCHOHANBHBIE O00S3aHHOCTH
B ILIKOJIE, M YTO MMEHHO Ha Iejarorax JIeXuT
OTBETCTBEHHOCTh 3a HEyYMEHHE JeTeil caMo-
CTOSITEJIPHO YUMTBCS JJOMa B MEPHOA HaHJe-
MUHU:

«9TO MHHYC CHCTEMBI 00pa3oBaHUS,
9YTO HEe Haydmna JeTel NOObIBaTh 3HAHUS
caMHIM».

«Jloporue ponutenu! BoT MbI 1 yBH-
JIeNU, YTO B IIKOJIE yUUTENs HAINX JeTel
HUYeMy He yumiu. [losTomy Bce Tak me-
YalbHO, U ceifuac BBI BEIHYXKICHBI IEpey-
YHBATh BAIIUX JeTei!»

«HuKTO HEe MOHUMAET, 9TO pOAUTENH-
To paboratoT. He Bce, Kak Oe3zdenvbHuxu-
yuumens (gvioeneno muou — A.K.,), cugsar
JioMa M MOTYT LIENIbI JA€Hb YUUTh JAETeH
BMECTO IIKOJIBI, pa3duparbes ¢ TpeboBa-
HUSMH KaXJOTO Yy4YHTENsd, KOTOpPBIE OH
mpugyMai, cuis y cebst 1oMa B CaHy3Ie.
[xoma nomKHA MPUCTIOCAONUBATHCS K CH-
Tyallld, a He MBITAaThCs BBIEXaTh, MO CTa-
pUHKE TMPOCTO YBEIMYMB ‘‘TOMAIIKY’ .
HyxHo o0nerdates pomutensm padory!
Ot HenmpodeccHoHanu3Ma yUuTenel mpo-
CTO PyKH OmycKaioTca. Uemy BBl ydHTe
JIeTEH’, ECITU CBOIO PaOOTy HATATUTh HE MO-
xere?!»

«YauTens He XOTAT y4uTh U 0e3 Ka-
paHTHHA, HA COOPAHUH TOBOPST, YTO TOJIb-
KO POAMTENH JOJKHBI 3aHUMATBCS C IEeTh-
MI.

«PanpIe y4uTens yduam yduThCA,
a ceifyac TOJIBKO MPETOAa0T MaTepUaI».

«Cucrema oOpa3oBaHus HE padoTaer,
MIOTOMY YTO y MOETO peOeHKa HEeT HHTepe-

ca kK yueOe, ¥ y4nUTeNsT HUUETO HE CIeNaH,
9TOOBI MPOOYIUTH €r0, HU 0 TUCTaHINOH-
HOTO 00yUCHHN S, HU TTOCTIEN.

«B moe Bpems, B 1990-x, ponutenu
Ha Tpex padorax padortanu. O TOM, YTO OHH
IIKOJIE YTO-TO JIOJDKHBI, U pedn He OBLIO.
UroOBI mIKONA TPEIBSBISIIA POAUTENSM,
MOJI, BBl JOIKHBI yUHUTh, HUKOT/IA TAKOTO
He Ob110. BOT TOTAA MIKOTA yunIa mouemy-
TO, a HE JaBajia 3HAHUS, a POAUTENHN TONb-
KO KOHTPOJHPOBAIH “AOMAIIKY” W T/e-TO
TIOMOTAITI.

«Ilexapp meueT, Bpad JEYUT, MHU-
JUIMOHED OXPaHsIET, CONJAT 3al[UINACT,
a yuuTtenb y4uT. M ecam Bce HOPManbHO
(GYyHKIHOHUPYET, 3HAYUT, POAUTETN pa-
60TaroT, a 1eTH ydarcs... JleTH mokassl-
BAIOT CAETaHHBIE YPOKH, UCXOIT U3 TEX
3HAaHWH, KOTOpbIE B HHUX BIOXHUI YUH-
tenb. [loToMy Kak yduTens JONTO yUHII-
csl TOMY, 9YTOOBI yMETh ATH 3HaHUA JaTh
JIeTSAM. A POAUTENH MOTYT TOJIBKO 3aKpe-
MUTh, YYUTHIBASA T€ 3HAHUS, UTO IOy UUIT
B JETCTBE CaM M YYHUTHIBAs TOT OIMBIT,
4TO MpHoOpen 3a roibl KU3HU. A ceil-
9ac s IOMOTal0 CBOUM AETSIM M KakABIi
pa3 momyckar Kakue-To omuoOku. Jlereit
OoJsipIIE y4YaT TOMY, YTOOBI MPaBHIBHO
oGOpMISTHN, AETH MEPecTaoT MBICIHTH
U PacCyXaaThby».

VYuurens, B CBOIO o4epe/ib, TUIATHIIN PO-
JATEIISIM TOM JK€ MOHETOM, OOBHHSISI X B TOM,
YTO T€ HE XOTST OBITH IeJaroraMu 1 BOCIIUTA-
TEJSMU JJI1 COOCTBCHHBIX ICTCH:

«Pogutenn oka3anuch HE TOTOBBI
K Takoil (hopme oOyueHHS, TOITOMY ACTH
caMH He YMEIOT yUUTBC».

«Ponurenu cuurarot, Oyaro oOyue-
HHUEM JIOJDKHA 3aHUMAThCS TOJIBKO ITKOJA,
a Ha JOMY IpopadaTbIBaTh... HeoOs3a-
TEIBHO — IIKOJIA BeAb 00s3aHAa OOYUYHUTH.
A [ponutenn] 3a BpeMs o0yueHHS peOeHKa
HE BHUKAJIH B HETO HU Pasy».

«PomuTensM ceifyac Ba)XHO IIOHSTb,
9TO MX JETH HAMHOTO yMHEE U Coo0pasm-
TenbHee, YeM TyMaioT. Pazobparscs B die-
MeHTapHOU miardopme ¢ 0a30BBIMHU 3ala-
HUSIMH, PACCUUTAHHBIMH HAa HX YDPOBEHb,
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ydamgecs CrocoOHBI, UM IPOCTO HY’KHA
TIOMOIIIb HE TOJIBKO yUHTEIIS.
«B3anuMoONoOHNMaHHe W  B3aHMOIIO-
MOIIb JIOJKHO OBITH MEX/y LIKOJIOH U po-
JIUTENAMH, a UX HeT. Kaxkagas U3 CTOpoH
IepeKJIaibIBaeT JApPYr Ha Jpyra OTBET-
CTBEHHOCTb. MHOI'ME POAUTEIN HAOTpe3
OTKAa3bIBAIOTCS 3aHUMAThCs IETBMH, C HUX
paboThl JOCTAaTOYHO... A TeEmeph CaMmH
HE 3HAIOT, KaK OOBSICHHUTH, 3aWHTEPECO-
BaTh, @ B UTOre PeOCHOK TepsieT MHTEpec

OOmast MoJOKUTENbHAsT OIEHKa Tepe-
X0Jla K JUCTAHIIHOHHOMY OOYUYEHHIO OTpas-
niack Bcero B 3 % xomMeHTapueB. OmxHaKo,
B OTJIMYHE OT COOOMIEHWH, OCTaBIEHHBLIX
«IPUHITUTTHATHEHBIMH MPOTHBHUKAMH
JHACTAaHIIMOHHOTO OOYYeHUs, CTOPOHHUKHU
HOBOTO ¢opmaTa Bcerjia OOBICHSIH CBOIO
MMO3UIMIO, B YaCTHOCTH, 3a00TOH O CBOEM
3JI0pPOBBE U 3JI0POBbE CBOWX JIeTeH, mpoodie-
MaMH BBICOKOH 3a00JI€BaEMOCTH Cpeau Tie-
JIaroros.

1 JKEeJIAaHUE YIUTHCS.

«MHOTHe POJUTEIH CPBIBAIOT 3JI0CTh
Ha IIKOJIE, OOBUHSIS €€ B TOM, YTO SBJISETCS
HX COOCTBEHHBIMH MPOOEIaMU B BOCIIUTA-
HUW.

Hocranoce poautensM OT y4duTeleu
B KOMMEHTapHIX U 32 HU3KUI YPOBEHH 00IICH
KYJBTYPBL:

«YTO BBl XOTUTE OT POAUTENEH, eCau
OHHM Ja)Ke HE MOHHMAIOT, YTO HYKHO BBI-
KJIIOYaTh y €04 3BYK, 4TOO CIBIIIHO OBLIO
TOJIBKO YUHTEIS, @ HE TO, KaK POJUTEID Py-
raeT CBOETo pebeHKay.

«Bo Bpemsi oHJIaliH-ypOKOB Ha 3a-
JHEM IUIaHE BCE BpeMs IIEMYeT Mama,
a rama B Tpycax ¢ MHBOM AeHINPYET».

Hemanyro 4acth cocTaBHIIM COOOIICHHUS,
B KOTOPBIX TENArOTH C M3PSTHON J0NeH 370-
paacTBa W capka3Ma MPHU3BIBAINA POAUTENCH
mornpoOoBaTh ceds B PONM Tiejarora U Hay-
YUTHCS ICHUTH TPYJ YUUTEIS:

«Ponutenu, BBl BCe BpeMs paHbILE
BBUIM, KaKHe Cceiyac IUIOXHE YYHUTelNs,
U Kakas BooOIIe MmKoia ykacHas. Bot Te-
Iepb y BaC €CTh BO3MOXXHOCTh MPOTECTH-
poBatb ceOs B ponu yuutens. [lonpaBu-
JIOCE?»

«Ox, Kak Xe TOMEHsUIaCh PHTOPHU-
Ka y pOOUTeNed B OTHOUICHWH Y4YHUTe-
nei! C “Yuurenss — HUKYEMHBIE UIUOTHI
Ha “MHe TSXKeJlo CUIeTh 0Ma C HeyIpaB-
JISIEMBIMH I€ThMH, TOMOTHTE!”»

«Y MHOTHX pOJUTENEH OTKPbUINCH IJ1a-
3a Ha TO, YTO ATO HE MBI, YUHUTEI, [JIOXHE,
a UX IUTATKY IPOCTO TITYTIBIE 10 Oy PH».
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«CTpaHa mpITaeTcs YJIaAHTH [IPO-
0JyieMy ¢] KOITH4YeCTBO[M] 3apaXEHHBIX, I10-
3TOMY W BBOAWTCS AMCTAHT. Eciam BakHa
yuéba — ecth uHTEepHET. Celiyac Bce B J0-
cryne. C MOMOIIBIO BUIEOYPOKOB MOXHO
MPEKpacHO Bce BbIyuUTh. Mnu Bbl npun-
LUIHAIBPHO XOTHTE, 4TOOBI Bamero pe-
0¢uka oOyuanu yuutens? MoXHO HalTH
BCE CaMOMYy, @ HE TOBOPUTH, UTO YUHTEISI
IJIOXHE WM IIKOJIA, MJIM BPEMEHH HET.
He moere yuutbes, 3HauuT, HEe Tak Bam
9TO U HYKHOY.

«S toxe 3a guctadt! IloTomy uTo
yXKe BCe 3HAKOMBbIE IepeOoIeny U MoAIe-
MUK OT peOeHKa M3 caguka M IMIKOJIbI!!!
[Totom mper memouka, U OoneeT BCsS ce-
Mbst! A ecnu geteil Ooiee NBYX, BB 3Ha-
eTe CKONBKO CTOUT BCEM BBLICUHUTHCA?
[Ipunuano BeIxooutT! A eclim y HEKOTO-
PBIX OCJIOXXHEHHS, To OojeeM Mecsana
nonTopal.. I Bce 3T0 MOTOMY YTO B Iie-
PHOA SMUAEMUU BOBPEMs HE MPEPHIBAIOT
YPOKH, HE COOIIONAIOT HU UYEPTa, XOIAT
OoNbHBIC HA Pa0OTy M ETEH CBOUX BOIAT
OONBHBIX — U HAIJIEBATh, UTO yKe Bce 00-
JICTOTY.

«Y Hac y4mTens 0OJEI0T, HO XOAAT
U ydaT, T.K. €CTb PACHOPSIKEHUE CBEPXY.
Bot Oyner Beceno, Koraa Bce yUUTENS 3a-
ooneror. Ilemaror Ham ¢ moTepei HioXa
U BKyca ydHuia AETOK, IOKa HE CBalH-
Jach OKOHYATENBHO, Iepe3apasuiia BCeX
B kmacce. 3ato VUMJIA JIETENM HE
JUCTAHTOM!! Yto sTo mano? JludHo
HaM — OO0JIe3Hb BCEH ceMbH, IPHOOpPETEHNE
ayTOUMMYHHOTO 3a00JI€BaHMUS, TPOOIEMBI
¢ TOpMOHaMHU. SI-TO 3HAIO, YTO 3TO, HA CBO-
el mKype».
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Cpenu MHBIX NPUYHUH IOJIOKHUTEIBHOIO
OTHOLIEHUS K MEpexXoAy Ha JIHUCTAHLHMOHHOE
oOpazoBanue (10,9 % xoMMeHTapHeB) MOKHO
BBIJICNIUTD CIIEAYIOIINE.

1. YI0BIETBOPEHHOCTH PONIMUTENCH TEM,
YTO OHO IOMOIJIO BEISIBUTH MPOOJIEMEI AeTei
B TIpoIlecce TPAIUIIHOHHOTO 00yueHus: «BbI-
SIBUJIOCH MHOT'O HeycBoeHHoro. Hexmento y4u-
JY aHTJMHCKUHN, Ternepb 3HaeM Bpara B JIMLO.
Panpie pebeHOK TyIsuI, Temeps 3a ypoKaMu
NEeNbIA JCHDY.

2. IIpucmotp 3a netbMu: «HYem BBl BEUHO
HeloBOJbHBI? JleTu JoMa, MOA MPUCMOTPOM,
€CTh BO3MO)KHOCTH MOOBITH, MOYUYUTHCS BMe-
CTe».

3. CBoOojsia BBIOOpA W pacIIUpEHUE BO3-
MOXXHOCTEH momydeHus: oOpaszoBaHus: «Te-
Iepb MOKHO OOpa3oBaHUE Pa3leiUTh Ha pe-
an[pHoe] m Buptyai[pHOe]. IlycTh KaxKIbIi
BBIOMPAET CBOEY.

4. BocnuraTenbHble (IUCHUILTMHUPYIO-
11e) TPUIUHEL

«Mown netu Ha AucTaHTe OoJee BHH-
MaTeldbHbIE B yueOe, 4eM IOCemas IIKO-
Iy — TaM, TONBKO 4TOO BCEX YTOMOHHTb,
YUHUTEIb TPATUT BPEMS YPOKa...».

«CBIH B TpEThEM KIJIacCe, CUANT, BBI-
MONHSIET, €My TaKk OOIbIE HPAaBUTCA, MO-
TOMY YTO C YCHAYUBOCTBIO y HETO IJIOXO,
a TyT MOKHO ¥ HOTaMU MOOOJITATh U BCIYX
MOPACCYKAATHY.

«IIpu ouHOM OOyYeHHH MOI-ypoKa
YXOOUT Ha IIypIIaHWE TETPaJoK, BO3HH,
OOBHHEHHSI KaKOTO-TO HEPAIMBOTO yde-
HUKA, MPEIyNpeKIACHUs, yroBOpHL... Po-
IUTENsM TojaBail OdYKy... MOJ, B IIKOJIE
3a HUMH CMOTPAT YUHTENs, IETH ydarcs
U epyH10i He MatoTcs. HauBHble. . . »

Kak u B ciiygae ¢ KOMMEHTapusMHU, CO-
JIEep KaBOTMME  OTPHUIATEIbHBIC KOHHOTAIIUU
B OTHONICHUW OpPTaHW3AINH JIUCTAHIIHOHHO-
ro oOydYeHHs, ENBIH Ps BBICKA3BIBAaHUI CO-
JICP)KUT TOJOKUTENBHBIE XapaKTCPUCTHKHU
(10,2 % xomMmeHTapuUEB):

«Ikona y Hac He OdnUTHasA, ca-

KM Ha IIaT(QOpPMBI, BCE TOHSATHO U JOCTYTI-
HO.

«Koneuno, ectp cbom mmarhopwm,
HE pAacCYMTAHHBIX HA TaKyl0 HarpysKy,
U HEKui cyMOyp ¢ opraHuzanueii, HO Bce
3TO pEelIaeTcsl ONEPaTHBHO, YUHUTENs CTa-
paroTcs pacHpenenuTh HArpy3Ky Ha pas-
HBIE TIATQOPMBEI, €CIU MO TEXHUYECKUM
IPUYHHAM YTO-TO y JIETEH HE MOTydaeTcs,
HUKTO HE HarHeTaeT 0OCTaHOBKY, TeM 00-
jee 4TO OOJBITMHCTBO PECYPCOB HCIONb-
3yeTcst yxKe He MEepBBIi rof U BCe C HUMHU
3HaKOMBl. KOHEYHO, 3TO HE NPHUBBITHO,
HO “amoM” st ObI AMCTAHT HE HAa3Basa.

«5l Habmronaro, Kak y4UTCS MOU pe-
OCHOK: HJIET yPOK, MO BHJEO YIUTETb BCE
OOBSICHSACTY.

«3amaHus IO BCEM IIPEIMETaM pa3pa-
6oTaHbl. XOpOIIO BCEM — U JETAM, U y4H-
TeJsIM, OTAMYHBIE yIIpakHeHus. JKaib, 4To
K HaM HEJIb3s ONACTh APYTHM yUEeHHKAM».

«B mkomax ¢ ‘“rem ypoBHeM” Bce
paboTaeT, 3aHaHus MPHAYMaHbl HOPMaJb-
HBIE, I€TSIM HPABUTCS yUUTHCS yJAICHHON.

«IIpemogaBanne OdYeHb TOHATHOE,
MaTepuai JaeTcs Tak, 9TO MOHUMAIO Jake
s, tenepb U A (!) Mory pemarp 3amadu
no ¢usnke, xumuu. JlomamrHue 3amaHUSL
UHTEPECHbIE, HUKTO HE TEpsieT KOHCIEK-
TOB... [IporpamMMe1 Bce paboTaloT, HUKAKUX
c60eB. MBI C TOUKOH CUACTIHBEI.

«PebeHoK yuuTcs B 5-M kiacce, ObLITH
YPOKH — BHACOKOH(GEPEHIHUN C yUHUTENs-
MH, BCE SICHO U MIOHSATHO.

«Most 10Yb-yIHTEIbHUIIA TPOBOIUT
OHJIAMH YPOK PYCCKOTO SI3BIKA JIJISl yUCHH-
koB 6 kmacca. Ha cBsa3m Becwh kiacc. Bee
9eTKO, SICHO, paboTa uAeT. 51 He BUKY, 4TO-
Obl y neteil ObTM TpymaHOCTH. Pomurenn
0OJbIIE MAHUKYIOT. Y IeTeH C HHTEPHETOM
BCE HOPMaJIBHON.

«Cnacubo  WHTEpHET-00yd4eHHIo!..
B pesynsraTte y Hac ropasno ymydmnINCh
OLICHKH... HUKTO HE MABUT Ha pebeHKa,
HE OPET, HET MPEB3SATOCTH B BHICTABICHUHT
oLeHOK. Jlouka OTINYHO yCBAaMBaeT MarTe-
pHaI 1o MporpaMMer.

Te, KTO OBLT YHOBIETBOPEH IPOIECCOM
IUCTAaHIIMOHHOTO OOydYeHHs, 4acTo B Kaue-

Mas oObIYHAsA, HO BCsA MHPOpPMALHS €CTh
Ha caiiTe IIKOJIbI, BCE PACHHCAHUE U CCBLI-
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CTBC IOIIOJTHHUTCIBHOIO apryMEeHTa yKa3bIBa-
JIKX Ha TO, YTO IEPEXOTa K I/IHTepHCT-O6y‘-IeHI/IIO
npeaoCTaBuI UM OoJIBIIIE CBO6OZ[HO]"O BpeMce-
HHU, IPpUYEM OTO OTMECYAJIU U CaMU IIKOJbHU-
KU, 0co0eHHO TC, KTO B HCpBOfI IIOJIOBHHEC roga
TOTOBHJICA K CIUHOMY I'OCYJapCTBCHHOMY 3OK-
3aMCHY, U POOUTCIIN:

«ll xmacec, Bce OTIWYHO, YIOOHO
1 HKOHOMHT Kydy JAparoleHHOTO BpeMe-
HI.

«OcBoboaunock OomblIe BPEMEHH
Ha CBOU 3aHATHS y peOCHKa.

«Tenepb HAKOHEI-TO MHOTO BPEMEHU
0CTaeTCsI AJIs MOATOTOBKHU K OCTYIIIICHUIO
B BY3».

O crmocoOHOCTH MIKOIBHUKOB U CTYHCH-
TOB CAaMOCTOSATEIBHO YUUTHCI B PaMKax IHC-
TaHIIHOHHOTO (hopMmara yrmomuHaeTcs B 8,1 %
KOMMEHTapHEB.

«Kax mpaBmio, y Tex, y KOro o4HO
He OBLIO mpoOieM, KTO yMeEI CaMOCTO-
SITETBPHO 3aHMMAThCS, MX HET M ceifuac.
Ay TeX, KOTO IPUXOAMIIOCH YUUTEIM “‘Ha-
TAacKUBaTh , BCE U 0OOCTPHIIOCE. .. »

«/loup cama 3aperHCTPUPOBAINCH
B IIPOrpaMMe, CIHOKOMHO BBITIONHSCT 3a/a-
HUS. 3a1a4Ku, KCTaTH, COBCEM JIETKHE).

«Jloma ABOE NIKONTBHUKOB HA AUCTAH-
IMOHKE, BCE YCIEBAIOT, CAMHU BCE JENAl0T,
MBI C My>KeM K HAM JIa)k€ HE MOAXOINM.

«Mo#l  CTyIE€HT TpEeThbl0 HEJEINI0
Ha JAWCTAaHIMOHKE, HHUKAKUX IIPOOIEM.
[epByto Henmemo MBITANCSA paccaadiIsIThes,
HO ITOTOM OCO3HAJI, 9TO €T0 JOMOH yIHThCS
OTIIPABHIIH, A HE TypaKa BaJsAThy.

«Crapmmii peOCHOK YUYHUTCS B BY3e,
HaXOASATCA HA JUCTAHIMOHHOM OOyUEHHH.
Bce y HuX Xoporio, Bce oTiaxkeHo. BeOu-
Hapbl IPOXOAAT KaXAbIH JA€Hb, IPUAPATH-
cs HE K ueMy!».

«Y MeHs ToXe peOEHOK Ha ANCTaH-
LHOHHOM OOy4YeHUHU, 1 HUKaKUX MPodIeM
HET. 3aHUMAaeTCs caM 10 TOMY XK€ pacIuca-
HUIO, 4TO U B IIKOJIE, C IEPEMEHAMI.

«Jloub 11eNbIN J€Hb TBITAETCS YyUUTh-
csal!! Xopormio, 9To OTIIMYHUIA B caMa pas-

oupaetcs!»

«Tpu pebenka Ha ynanenke. CuasT
U ydaTcs, KOT/la He BHCHET. 3aBUCIIO — Ha-
I Apyrol pecypc mmm uurtaioT. Ot-
BUCIIO — MPOAOIDKaloT. [Ipu 3ToM s Tpauy
Ha HUX MakcUMyM 5 MHUHYT. IIpocTo MbI
C MYy>KeM JaBHO HAYUNITH UX YUUTHCSY.

«Crapmas nmouka (8- kmacc) cama
BCE JIeNAeT, YUUT TEMBI, BHITIONHSIET BCE
3a/laHus, TOIBKO C TeOMETpHel MmoMora-
eM. Bropas mous (7-if kimacc) crapaercs
clenaTh BCE caMa, HO BCE paBHO IOMOTa-
eM. CpiHy (4-# Ki1acc) OOBSCHSAEM TEMBI
¢ MyXeM, a Kak 0e3 aroro? Jletn k muc-
TAHIIHOHHOMY OOYYEHHUIO MOAOLULIH OT-
BETCTBEHHO».

BesycmoBHO, cpenu TexX, KTO OBLI MOJ-
HOCTBIO JIOBOJICH JAHWCTAHIMOHHBIM 00-
pa3oBaHueM, OBIIM CcaMH OOydaromuecs.
Bo «B3pocnbIX» HHTEPHET-CIIOpaX OHU MPHU-
HUMaJH y4acTHe PEIKOo, HO TeM He MeHee
B 8,8 % KomMMeHTapueB Oblna oOHapyskeHa
WX TMO3UIUSI OTHOCUTEIBHO H3MEHEHUS (op-
MaTta oOyuenus. Keratu, ciegyer OTMETHTS,
YTO Cpeou WIKOJBHHUKOB, KOTOPHIE OCTaB-
JATA KOMMEHTAPHH B COIHAIBHBIX CETHX,
HEJOBOJIBHBIX MUCTAHIIMOHHBIM 00ydYeHUEM
He ObLIO BOBCE.

B mepByro ouepens W TATHUKIACCHH-
K{, ¥ BBITYCKHUKH OBLTH JIOBOJBHEI TEM,
YTO HE HYXHO PaHO MPOCHINATHCSI U HATH
B IIKOIY:

«A MeHs Bce yCTpaHuBaeT, 5 paja, 4To
HE Ha/I0 XOAWUTH B IIKOIY)

«Buepa ckunyn penienne mo Marema-
THKE yYHUTENI0 B 4ac HOUYHU, IOTOM HTpal
o cetu. Ceromus mpocHyncs B 10, 1py3ps
TI0 IIKOJIE elme cisT. [lepeBepHycs u cHO-
Ba ycHyJ. B 12 BcTam».

«He mamo TpatuTh Bpems Ha MyTh
J10 1IKOJIBL. Beraens 3a 5 MUHyT 10 Havyasay.

Vuamuecs Takke He BUJICIU 0COOBIX npo-
Omem ¢ TE€M, KaK OpTaHU30BaHO O6y‘-IeHI/Ie, KakK
OHHU IOJTYYAar0T 3aJaHU U BBITIOJIHAIOT UX!:

«Ham oueHp HpaBUTCS AUCTaHIH-
oHHOe oOydenue. Hamm yuurtens cocras-
JIAI0T HHTEPECHbIE KPAaCOYHBIE YPOKH
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¢ BUzeo U (HOTO MO TeMaM U 3aKAauMUBAIOT
Ha “Google auck”».

«  Kkakue-TO 3aJaHUS  CMOTPIO
Ha «SlHIeKce», Kakue-TO Ha JAPYrUX caii-
Tax, HEKOTOPBIE PAcIevaThIBAI0, KAKHe-TO
B TETPAAAX BHITIOIHSION.

«Ham ¢u3pyx cumpHO He NIOTyeT —
pa3 B HEZIENIO 3aIOJIHEHHY 0 TabIHIly ¢ KO-
JUYECTBOM BBIMONIHEHHBIX YyTPaKHEHUH
TIPOCHT.

«Hukakux mpobnem, Bce OTKpBIBA-
ercs, Bce paboraeT. X0Th Obl MPOJOIKUTH
0o0y4aTbcsl yOaleHHO W TOCTIe OKOHYAHUS
MaHAESMHAWN».

«CTonpKO y4eOHOrO BHIEOMaTEpHa-
J1a €CTh B HHTEPHETE M0 000 TeMe U JI1o-
60My IpeaMeTy, YTO U CaMOMY YUHTBHCS
MOKHO».

B menmoM MOXHO CKa3arh, 4TO JAecsTas
9acTh YYaCTHUKOB HHTEPHET-IUAJOTa OBIIH
BITOJIHE YIOBJICTBOPEHBI OpraHU3alHel Iuc-
TaHIIMOHHOTO 00pa30BaHMUsI U BO3MOKHOCTBIO
yYamuxcs CaMOCTOSITETFHO OCBAaMBATh yueo-
HBIC MaTEPHAIIEL.

Haxonern, cpemu MOJIOXKHUTEIBHBIX KOM-
MEHTapHeB HEPEIKO OOHAPYKUBAIHCH CIEI-
n(pUIeCKue, CIIOPHBIC M IPOTUBOPEUHBEIC CY-
xaenus (3,7 %), KoTopble HEIb3 00BETUHUTH
B KaKyI0-THOO I'pyIITy BHICKa3bIBAHHA, HO OHU
MTO3BOJISIIOT OKOHYATENFHO COCTABHUTBH IIpEI-
CTaBJIIEHUE O TE€X, KTO BBIJACT CBOC MHEHHE
3a MHEHHE OOJBIINHCTBA:

«f1 roroBa maxe nanbplre MIATUTh He-
OomnpIIME JEHBIU 3a Takoe oOpa3oBaHUE,
JTUOIb OBl IMYHO HEe OOMIATHCSA C yUHTENs-
MI.

«JluctanimonHoe o0ydeHHe — 3TO
menmoun! Cugur cebe 4Yamo 3a KOMIIOM,
XOTh JOMa IOTHUIIE. A BOT TO, YTO MYXK
[0 JIOMY CIOHSIETCS, a 9TH CIIHHOTPBI3BI
LENBIH ICHb )KUThS HE JAaI0T — BOT Mpo0Oite-
Mma! To UM IPUTOTOBB, TO MOUTPal, yOopka
KXl 1eHb! PaHble X0Th ¢ MOApyTraMu
B Kahe MOXKHO OBIJIO CXOAHTH, Ceiuac Bce
no3akpeiBanu!.. BoT rae rope ropekoe.. ..

«Jlaemp guctanT! CritoniHas YKOHO-
MU Ha KYTKHUX IIKOJTBHBIX 3aBTPaKax, KO-
TOpBIE PeOCHOK BCE PABHO HE €CTH.

«boHycoM OTCYTCTBHE HE TOTBKO KO-
pOHABHpYCa, HO U BCEX OCTAIBHBIX BUPY-
COB, KOTOpPbIE PEOCHOK PEryISIPHO LETISI
B mkoje. Haznerock, maHaAeMust IpOAIUTCS
MOZIOJIBIIE — XOTh BUPYCOB HE HALICTIIIIEM.

3akJjoueHune

[lonBonst wrtorm, cruenyer B TEPBYIO
ouepenb OTMETUTh, YTO MPOTUBHUKOB JHC-
TaHIIMOHHOTO 00pa30BaHUs CPEIU TOJb30-
Bareisiel conuanbHbiX cerel B 2020 1. ObLIO
BBISIBJIEHO HEMHOT0 60Jb1Ie — 55,3 % npoTuB
447 % croponHukoB. Henb3st cuurarh, 9TO
pe3yJIbTaThl ATOT'O WCCIEIOBAHUS OTPAKAIOT
peabHOE MOJOXKEHNE BEIIeH, OJJTHAKO TaKOBO
00IIeCTBEHHOE MHEHHE COBPEMEHHOU ATIOXH,
W €r0 HEeJNb3s HE YUYHUTHIBATH MPH pa3padoTKe
W peaJIn3aliyi HOBBIX HHPOPMAIIMOHHBIX TEX-
HOJIOTHH. B 3moxy cMapT(hOHOB, MIAHIIETOB
W POJMTEIBCKUX YaTOB MHEHHUE, Gopmupye-
MO€ B MHTEPHETE, CTAHOBUTCS OoJiee 3HAUM-
MBIM, YeM JTI000€, camMoe JIeTallbHOE HAYYHOE
HCCIIeIOBAaHUE.

BBenenne nHCTaHIIMOHHOTO OOyYEHWHS
O00HAXUJIO TE MPOOIEMBI, KOTOPBIE M TaK BCEM
XOPOIIIO M3BECTHBI, HO CaMOU OOJIBIIOW TPO-
OseMol ocTaeTcsl UG POBas MOATOTOBKA YUH-
Tellel, a Tak)Ke B3aWMOJACHCTBUE POAUTEIh-
CKOI'0 COOOIIECTBA U IIEAaroros.

B 510l CcBA3M BaXXHO MPONOJIKUTH HC-
CIIeIOBaHUE — BBISICHUTH, UTO HYKHO peOeH-
Ky, 4ero XOTST POJUTENH, KaKUM JIOJDKEH
ObITH Teaaror MuppoBoit s3moxu. OYeBUIHO,
YTO CTAHJAPTHl U yUeOHBIE TUIAHBI JIOJIKHBI
YUHTBIBATH CHENHU(PUKY YBICUCHHOCTH IOJ-
pacTaromiero NMoKOJICHUS TaJ)KeTaMu U ce-
TEBBIMU TEXHOJIOTUSIMH, TOBEPHYTh UX BO3-
MOXHOCTH B CTOPOHY 00pa3oBaHus, CAeIaTh
MMoJie3HBIMHU. PonuTensiM, B CBOIO OdYepeb,
CIeyeT pacCMaTPUBATh COBPEMEHHBIE CPE/JI-
CTBa CBSI3M HE TOJHKO KaK MHCTPYMEHT KOH-
TPOJISL 32 JEATEIBHOCTHIO TMEJaroroB M BHI-
paxeHHsI COOCTBEHHOTO MHECHHUS, HO M KakK
paboraomuii ¢ OoTHadel MEXaHU3M CBSI3HU
CO IIKOJIOW W COOCTBEHHBIMH IeTbMH. Ha-
KoHel, oT negarora X XI Beka, yxe npomen-
mero 4epes JIHCTAaHIIMOHHOE 00pa3oBaHUE,
TpeOyeTcsl He OTKa3bIBATHCSI OT BO3MOXKHO-
CTEH DJIEKTPOHHOTO OOyYEeHHsI, a CO3/1aBaTh
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HCKYIO «CMCIIaHHYIO» MOACIb, I'AC 6YZ[YT IMUOHHOI'O W aKTYyaJIbHOTIO AUCTAHIMOHHOTO
OpTraHUYHO COYETATBhCA MOCTHIXXCHHA Tpaau- O6pa30BaHI/Ii[.
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Abstract. To assess the possibility of effective application of predictive systems based
on artificial intelligence for planning the training process. The study involved 155
athletes, representatives of various sports. Male sex — 96 people, average age 24.34 +
3.54 years; female sex — 59 people, the average age was 23.12 + 2.3 years. The control
group consisted of 101 people who did not experience high systematic physical exertion.
Male 53 people, mean age 23.17 + 2.54, female — 48. The average age was 22.12 + 3.01
years. A complex of neural networks was formed, allowing to predict a number of key
indicators of physiological reactions of the blood system in the dynamics of the annual
training-competitive cycle in qualified athletes. A series of virtual experiments was
carried out in which the possibility of avoiding the development of decompensation was
studied by varying the acting factors. The average accuracy of the neural network model
was 96.9 %, which is a fairly high indicator for predicting biological processes. The
results of virtual experiments demonstrate a reliable correspondence to the subgroups in
which the real acting factors corresponded to the model ones. The possibility of effective
application of predictive systems based on artificial intelligence for planning the training
process has been demonstrated.
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“KIT'KY «KpacHnoapckuii uncmumym pazeumusi Quauyueckoll Kyiomypsl U CHOPMay
°@I'BYH ®UI] KHI] CO PAH O6ocobrennoe noopasoenenue

«Hucmumym o6uopusuxu Cubupckoeo omoenenus Poccutickoti akademuu HayK»
‘Cubupckuil ghedepanvubviil yHusepcumen

Poccuiickaa @edepayus, Kpacnoapck

AHHoOTanus. L{enp uccnenoBanus — OLICHUTh BO3MOXKHOCTD (P(hEeKTUBHOTO MPUMEHEHHS
MPEIUKTUBHBIX CHCTEM Ha OCHOBE MCKYCCTBEHHOTO MHTEIJICKTA JIJIsl IUTAHUPOBAHUS
TPEHUPOBOYHOIO Mpolecca. B sxkcniepuMenTe NpuHsIM yyactue 155 ciopTcMeHoB,
MpeACcTaBUTENEN pa3IMYHbIX BUJOB criopTta. Myxckoi oi — 96 yenoBek, cpeiHuin
Bo3pact 24,34+3,54 ner; >keHcKUM oy — 59 yenoBek, cpeHUM BO3pacT COCTAaBUII
23,1242,3 net. KontponbHas rpynna cocrosiia u3 101 yenoBeka, He UCIIBITHIBAIOIINX
CHCTEMaTHYECKHUX BBICOKHX (PM3HMUYECKUX HArpy30K. MyxXcKoil moi — 53 denoBeka,
cpenuuit Bozpact 23,17+2,54, xxenckuit — 48, cpenuuit Bozpact 22,12+3,01 ner.
Brin chopmMupoBaH KOMIIIIEKC HEHPOCETEH, MO3BONISIIONINX ¢ BEICOKOH TOUHOCTBIO
MIPOTHO3MPOBATH PsiJ] KITIOUEBBIX MTOKa3aTese (PU3HOIOTHUECKUX PEaKIUi CHCTEMbI KPOBU
B IMHAMHKE T0JI0BOTO TPEHUPOBOYHO-COPEBHOBATENBHOTO IIUKIIA Y KBATH(DUIIMPOBAHHBIX
croptcMeHoB. IIpoBenieHa cepust BUPTyalIbHBIX SKCIIEPUMEHTOB, B KOTOPBIX H3ydalach
BO3MOJKHOCTb U30€XKaTh Pa3BUTHsI JEKOMIICHCALINH, BapbUPYsI IeHCTBYIONIHE (DAaKTOPBI.
CpenHsis TOYHOCTH pabOThl HEHpoCceTeBOM Mojen cocTaBuia 96,9 %, uro sBuseTcs
JIOCTATOYHO BBICOKHUM IOKAa3aTelIeM JAJIsl IPOrHO3UPOBAHUS OMOJIOTHUECKUX MIPOIIECCOB.
Pe3ynbraTsl BUPTYanbHBIX SKCIIEPUMEHTOB IEMOHCTPHPYIOT JOCTOBEPHOE COOTBETCTBHE
MOJTpyIIIaM, B KOTOPBIX peajibHbIe ACHCTBYIOMIE (PaKTOPBI COOTBETCTBOBAIN MOJICIIBHBIM.
ITporemoHCTpHpPOBaHA BO3MOXKHOCTE 3(()EKTUBHOTO IPUMEHEHHUS TPEAUKTUBHBIX CHCTEM
Ha OCHOBE UCKYCCTBEHHOTO MHTEIUIEKTA JUIS MIJIAHUPOBAHUS TPEHUPOBOUHOTO IpOLIEcca.

KuroueBble ciioBa: (1)I/ISI/I‘ICCK3.${ Harpyska, CIopT, HeﬁpOCeTI/I, I/ICKYCCTBCHHHﬁ HWHTCIIICKT,
I.IPI(i)pOBOfI HBOﬁHHK, WHAUWBUAYyAJIU3alus IOATOTOBKH, ]_II/I(i)pOBI/ISaLII/IfL

Hayunas cneunansHocTh: 5.4.4. ConnanbHas CTPYKTypa, COLMaIbHble HUHCTUTYThI
u miponeccol; 5.8.5. Teopus u meToamKa cropra.

Huruposanue: bazapun K.I1., bapues C. ., Koanes B. H. O Bo3MO)KHOCTH ynpaBiIeHHs TPEHUPOBOYHBIM
MPOLIECCOM C HCIOJIB30BAHMEM ITPOTHOCTHYECKUX MOJIeNIed Ha OCHOBE MCKYCCTBEHHOTO MHTEIUICKTA.
Kypu. Cub. ¢edep. yn-ma. I ymanumapuwie nayxku, 2025, 18(2), 410-416. EDN: EPZXKE
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BBenenue

COBpEeMEHHBIM ITAIIOM Pa3BUTHS CTalla
MIepCOHANIH3AINS TPSHHPOBOTHOTO IIPOIIEcca,
OCHOBaHHas Ha BOSHUKHOBEHUHU BO3MOKHOCTH
IOy YCHHS] BCECTOPOHHUX OOBEKTHBHBIX TaH-
HBIX O COCTOSIHUH OpraHu3Ma. JlampHeiinee pas-
BUTHE BEAYIIHE CIICIUATICTEI BUAST B CO3TaHHN
MPEAUKTUBHBIX METOIOB TOCTPOCHUS TPEHHPO-
BOYHOTO IIPOIIeCcCa, B OCHOBE KOTOPBIX JICKHUT
HCIIOJIb30BAHUE UHTEIICKTYaTbHBIX CHCTEM
IO ICP>KKH MIPUHSITHSI PEIICHUH U CO3TaHue
IrA(pPOBBIX TBOHIKOB CIOPTCMEHOB. DTO T0-
3BOJIUT MPEIETHHO TOYHO PACCUUTHIBATE BPEMS,
XapakTep U 00beMbI Harpy30K ¢ MAaKCHMaJIbHBIM
TPEHUPYIOIHM dPPEKTOM KOHKPETHO IS TaH-
HOT'O CTIOPTCMEHA B TAHHBIH MIEPUOJ BPEMEHH,
IJTAHUPOBATh BOCCTAHOBUTEIIBHBIC MEPOIIPHU-
STHS, IOABOIUTH CIIOPTCMEHA K OTBETCTBEH-
HBIM COPEBHOBaHHUIM Ha ke Gopmbl (Gamez
et al., 2020; Giménez et al., 2020; Vales-Alonso
et al., 2010). O HE0OXOAUMOCTH 00ECIICUCHUS
HCTIOJIH30BAHMS TEXHOJOTHH HCKYCCTBCHHOTO
MHTEIJIEKTa OPraHu3alusIMU CHOPTUBHOH MO~
TOTOBKH U OOIIEPOCCUUCKUMHY CITIOPTHBHBEIMHU
(emepannsIMHu 110 BUIAM CIIOPTA U O TIPOBEACHUH
COITY TCTBYIOIINX HAYYIHO-HCCIIEAOBATEIBCKUX
paboT roBopuTcs B BemoMcTBeHHOM ITporpamme
uudpoBoii TpanchopmManun MUHHCTEPCTBA
criopta P® na 2021-2023 rr. IIpsimbiM cien-
CTBUEM CO3aHHUSI MOJOOHBIX CUCTEM, a TAKKE
HaKOIUICHUSI CIIOPTUBHBIX OOJBIINX TaHHBIX
SIBJISIETCS] BOSMOYKHOCTH COBEPIICHHUS KaYeCTBEH-
HOTO CKaYKa B CHCTEME CIIOPTHBHOTO 0TOOpa
1 BeIOOpa crieruanu3anui. Pa3BuBas JaHHBIH
TTOZXOM, MBI CMO’KEM HHIUBUIYaIbHO (POPMH-
POBaTh ONTUMAIBHYIO TPACKTOPHSI CIOPTHBHOTO
Pa3BUTHS I KAXKIOTO YSIIOBEKA C pAaHHETO
JIETCTBA [0 TIOYKUIIOT0 BO3PACTa, YTO OCOOCHHO
Ba)KHO B YCJIOBUSX TIOCTaBJICHHBIX MTPHOPUTE-
TOB TOCTIKEHUS YHCICHHOCTH CHCTEMaTHUe-
CKH 3aHUMAIOMUXCS (PU3MIECKON KYIBTYpOH
u coptoMm 70 % k 2030 1. (Rasporjazhenie
Pravitel’stva..., 2020).

Bonpmoe 3HaueHme mMeeT BO3MOKHOCTH
THPaKAPOBAaHUS MaKCHUMaJbHO d((PEKTHB-
Horo ombITa. Ceffyac OYCHb YacTO 3HAYCHUE
AMEeT MHTYHLHUS, OMBIT KOHKPETHOTO YeJo-
BeKa — TpeHepa, CHOPTHBHOrO Bpauya. OgHAKO
€CIIM MBICTUTH HE B paMKaX OTACIBHOU CIIOp-
TUBHOW KOMAaH[BI, a LEJIOW CTPaHBI, TO IS

JOCTH)KEHUS MaKCUMAaJIbHBIX PEe3yJIbTaToB
KaXJIbI CHOPTCMEH JOJKEH HMMETh JOCTYII
K CaMOMY II€pe0BOMY OIBITY. DTO BO3MOXKHO
TONBKO B YCIOBHUSAX HH(POBU3AIUU OTPACIH
¢u3nveckoll KyJabTYphl U CHOPTa W BO3HUK-
HOBEHMSI AHAJUTUYECKUX CHCTEM, IOMOra-
IOLIUX TPEeHepY YIPaBIATb TPEHUPOBOUYHO-
COpPEBHOBATEIbHBIM ITPOLIECCOM.

MaTepHaJ’ILI U METOAbI

B wuccnemoBanmu mpuHsM ydactue 155
CIIOPTCMCHOB, TIPEICTABUTEICH pa3THIHBIX
BHJIOB criopTa. My»ckoi mon — 96 demnoBex,
cpenuuii BoszpacT 24,344+3,54 ner; >KeHCKUH
ot — 59 4enoBek, CpeqHH BO3PACT COCTABHII
23,12+2,3 net. KonTponpHas rpymma cocrosiia
n3 101 denmoBeka, HE WCHBITHIBAIOIINX CHCTE-
MaTHYECKAX BBICOKHX (PU3MYECKUX HArpy30K.
My>kckoii o — 53 yenoBeka, CpeTHui BO3pacT
23,174£2,54, xenckuii — 48, cpeaHuii BoO3pact
22,12+3,01 nert. JlanHOE HccienoBaHue onoope-
HO JIOKQJIGHBIM 3THYeCKAM KOMHTETOM, 00cIte-
IyeMbIe TaBalii TOOpOBONEHOE HH(MOPMHUPO-
BaHHOE COTJIacHe Ha Y4acTHE B IKCIICPUMEHTE.

O0beMbl M WHTCHCUBHOCTH (DU3HYECCKOM
Harpy3KH U3y4JaJINCh N0 MaTepHajaM JHCBHHU-
KOB CAMOKOHTPOJISI CIIOPTCMEHOB, TPECHUPOBOY-
HBIM ¥ COPEBHOBATEIBHBIM TTaHaM. J{J1st ompe-
nenenust YCC HCHONB30BANUCh CIIOPTHBHBIC
kapnuoMonuTopsl Polar FT1, Polar RC 3 GPS.
B mpexmenax obmero o6beMa rogoBoi Harpys-
KH PacCUHUTHIBANIACH €€ CTPYKTypa MO 30HAM
MHTCHCUBHOCTH. VIHTEHCHBHOCTH HAarpy3Kd
KJIaCCH(PUIINPOBAJIaCh B COOTBETCTBUH C KJIac-
CHYCCKMMHU 30HaMH: | 30Ha, HH3Kash WHTCH-
CHBHOCTB, 50 % OT BETHYNHBI MAKCUMAIIEHOTO
notpednenust kucinopona (MIIK), UCC naxo-
JUTCS B rpeneiax a0 135 ya/mMuH. 2 30Ha, cpe-
HSIS WHTCHCHBHOCTH, YPOBEHb aHa’pPOOHOTO
mopora. [lorpebrneHne KucIopoaa BO3pacTaeT
10 50-80 % ot MIIK, mynbec 135-150 ya/muH.
3 30Ha, BHICOKAsl HHTCHCHBHOCTD, CMEIIAHHBIH
a’p0oOHO-aHadPOOHBIN XapaKTep SHeproodecte-
yernus, MITK 80-100 %, UCC no 180 ya/muH.
4 30Ha, MakcuMallbHass WHTeHCHBHOCTH. MITK
omm3ko k 100 %, YCC > 180 yu/MuH.

BeHo3Hy10 KpOBB Y CIIOPTCMEHOB 3a0Hpa-
JU B OKOHYaHHUU COPEBHOBATEIHHOTO MEPUO/IA.
PeaknmonHast cMech TSI XeMUTIOMIHECIICHT-
HOU peakiuu coctosia u3 40 MKJI TOHOPCKOH
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ceiBopoTtkn AB (IV), 100 Mk mromuHONA
B KoHmentpauuu 10-° M, 50 MKJI MHIYKTOpa
(B cimydae oOmpeieNeHUs WHIYIHUPOBAHHOM
XeMuJItoMuHectienun), 610 Mk pacTBOpa
Xenkca 0e3 kpacutens u 250 MK JICHKOIH-
TapHOU B3BeCH (2 MIIH/MII) JUJIs ONpEACIICHUS
CIIOHTAaHHOW XEMHIIOMUHECUICHIINH HIH 685
MKJI pacTBopa XeHkca u 125 MKIT B3BeCH Jei-
KOIIUTOB — I WHAynupoBaHHOW. OreHka
CIIOHTAHHOW W WHIYIUPOBAHHON XEMUJIIO-
MUHECIEHITNH MPOU3BOIUIACE B TeueHne 90
MUHYT Ha 36-KaHAJIHHOM XEMHUITIOMHHECIICHT-
HoM aHanmzarope «CL3604» (CKTb «Hayxkay,
r. KpacHosipck). Onpenensinuck Bpems BEIXO1a
Ha MakcuMyM (Tmax), MakcuMaJbHOE 3Hade-
mre (Imax) n nmmomans kpusoi (S). B kaue-
CTBE HHIYKTOPOB «PECIIHPATOPHOT'O B3PHIBAY
HCIIONIE30BATH OIICOHU3UPOBAHHBIA 3MMO3aH
(«Sigmay, CIIA). YcuiieHue XEeMHUITIOMUHEC-
LCHIINH, HHIYIHPOBAHHON 3MMO3aHOM, OTHO-
CUTEIBHO CIIOHTaHHO! OICHUBAJH COOTHOIIIE-
HUEM S3UM./SCIIOH, KOTOPOE OMpPEIeIIsiIN Kak
nHnekc aktuBanuu (MA) (Savchenko, 2015;
Savchenko, 2011). HelipoceTeBoe Momenupo-
BaHWE OCYIIECTBISLIIN B IPOTpaMMHOI OnoIn-
oTeKe sl MamuHHoro o0yueHus TensorFlow.

Pe3yJ'I]>TaTl>I H UX oﬁcymnel-me

st cozmanust Moaenu Bo3neiicTBus dak-
TOPOB, aCCOITMMPOBAHHEBIX CO CIIOPTUBHOII Jie-
SITETTFHOCTBIO, OB MPUMEHEH METOI HeWpo-
ceteBoro MonenupoBanus (Seiler, 1997). bein
Cc(OPMHPOBAH KOMILIEKC HEHPOCETEH, MO3BO-
JSIOMIUX C BEICOKOW TOYHOCTBIO IMPOTHO3UPO-
BaTh PsJ] KIIOUEBBIX ITOKa3aTeNe Gu3noiIoru-
YEeCKUX PEaKIUil CHCTEMBI KPOBH B THHAMUKE
TOZI0BOTO TPEHHPOBOYHO-COPEBHOBATEIHFHOTO
OUKJIA ¥ KBAJTH(GUIUPOBAHHBIX CIOPTCMCHOB
(tabu. 1). Ha Bxoje: cTpyKkTypa pu3nveckoii Ha-
T'PY3KH U yPOBEHBb NMICHXOAMOIIMOHATIBHOTO Ha-
npspxeHus B nepuoze. Ha Berxone: MJIA — ypo-
BEHb MAJIOHOBOTO JHMANBACTH/IA B CBIBOPOTKE

KPOBH, IIOKa3aTelb YPOBHSA OKCHUAATHUBHOIO
TOBPEXKICHUST TKaHel; MA — WHTeTpalbHBINA
mokasaTtenab aktuBHOCTH HAJI- m HAJIdD-3a-
BUCHMBIX IETHIPOT€HA3 HEHTPOPIIIEHBIX I'pa-
HYJIOLIUTOB KpoBH; MA — MHIEKC aKTUBALUH,
MoKa3aTelb (YHKIMOHAIBFHOH aKTUBHOCTH
HEUTPOPHUIBHBIX TPAaHYIOMUTOB KPOBH; IJIH-
TEIBHOCTH JIar-(a3sl Ha KPHUBOH aKTHBALAU
TPOMOOITUTOB TIPH CTUMYJSIIUU SHUHEpH-
HOM, OJTMH W3 IMOKa3aTeJel (yHKIIHOHAIEHON
AKTHUBHOCTHU CHCTEMBI CBEPThIBAaHUS KPOBH.

B pamkax naHHOH CTaThU PACCMOTPUM
BUPTYyaJbHbIE 3KCIIEPUMEHTHI, IMPOBEICHHBIE
Ha HEUPOCETEBBIX MOJEIAX.

C 1esbio onpeaeneHus BIUSHNAS OTIENb-
HBIX (DAaKTOpPOB Ha pPE3yIBTUPYIOMIHE H3Me-
HEeHHs ObLTa MPOBEACHA CepUsl BUPTYaIBHBIX
JKCHEpUMEHTOB. B uacTHocTH, H3ydasach
BO3MO)KHOCTH U30€KaTh Pa3BUTHS IEKOMIICH-
Calll¥, BapbUPYs NEHCTBYIOIUE (HaKTOPHI.
Beutn paccMOTpeHbl YeThIpe BapuaHTa coue-
TaHUS ACHCTBYIOUINX (PaKTOPOB CIOPTHUBHOU
JeSITeJIBHOCTH B COPEBHOBATEILHOM IIEPHO/IE.

Bapuant C, xapakrepusyeTcs He3Hauu-
TEJIBbHBIM  IepepaclpesielleHHeM Harpys3ku
B COpEBHOBaTeJIbHOM Iepuone. Yactp Ha-
IPY3KH CpeJHEeHl MHTEHCUBHOCTH 3aMEHEHa
HAarpy3KOM HU3KOM MHTEHCHUBHOCTH. BapuaHT
C, oTpakaeT KOHILENIHMIO TaK Ha3bIBAEMO-
T0 HOPBEKCKOTO CTHJIS MOATOTOBKH (Seiler,
1997). JlaHHBIA TOAXOM, B YAaCTHOCTH, Xa-
paKTepu3yeTcsl KapAMHAJIbHBIM CHUYKEHHEM
00beMOB (DM3UYIECKUX HArPy30K B COPEBHO-
BAaTEJIbHOM IE€pHOJe, IPUUYEM OCHOBHBIM SIB-
JeTcs COYeTaHHWEe Harpy3kd MaKCHMaJIbHOM
WHTEHCUBHOCTH M HHU3KOWHTEHCUBHOM, BOC-
craHaBiuBarolien Harpysku. Bapuant C; xa-
PaKTEepU3yeTCsl CYLIECTBEHHBIM CHUYKECHHEM
UH mnpum coxpaHeHHH CTPYKTypBHI (H3HUe-
CKOW Harpy3ku HEU3MEHHOW, YTO IO3BOJISET
OLIEHUTH BKJaJ ICUXO0-3MOIIMOHAIBHOIO Ha-
NIpsDKEHUST B (POPMHPOBAHHE HAOIIONAEMBIX

Tabnmua 1. BennuuHbl cpeaHeit owmnbKM annpokcuMaLmm A HellpoceTeBbix Mogenei
Table 1. The values of the average error of approximation of the A of neural network models

MIA MA A Jlar-da3za, snuHeppuH
My K4UHBI 2,77 2,93 3,55 2,76
JKenmunel 2,98 3,12 3,71 3,02
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nsMenenuid. Bapuant C, nmpencrasiser coboi
KOMOMHAITAIO C2 u C3, T.€. CYIIIECTBEHHOE CHU-
JKeHre (PU3NYIEeCKO HAarpy3KH M MCHXOIMOIIH-
OHAJIBHOT'O HAIPSIKEHHUSL.

s Bcex paccMaTpuBaeMbIX BapUaHTOB
[IPOTHO3UPYETCS] CHUKEHHE WHTEHCHUBHOCTU
[IEPEKUCHOI0 OKUCJICHUs JIUNUAOB. B ciydae
C, Mbl HabmOIaeM BECbMa HE3HAYUTENIbHbIE
OTJINYMS, HAXOJAIMecs B Ipeneiax Morper-
HocTH. CyIIECTBEHHOE CHIKEHUE (PH3IMICCKOMN
Harpy3Ku B COPEBHOBATEJIbHOM IIEPUOJE BEAET
K IPOTHO3UPYEMOMY CHIDKEHUIO KOHLEHTpa-
uu MJIA B 1,45 paza y myxuun u B 1,48 paza
y KeHIUH. CHUXKEeHHE MCUXO0IMOLMOHAIBHO-
ro HaNps’KEeHUS B COPEBHOBATEIILHOM IEPUO-
e (C,) BeIeT K MPOrHO3UPYEMOMY CHUKEHHUIO
koHnentpannu MJIA B 1,31 paza y MyxuuH
u B 1,35 pa3a y xenmuH. Coueranue «HOP-
BEKCKOT'O CTUJISA» U HU3KOTO IICHXO0IMOLUO-
HanbHoro Hanpsokenus (C,), mo pesynbraram
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HEHPOCETEBOr0 TPOTHO3UPOBAHUS, TOJKHO
MO3BOJINTh CHHU3HUTH KOHIEHTparuio MJIA
B 2,01 paza y My>XuuH U B 2 pa3a y KCHIIHUH.
Tem HE MeHee cClieyeT OTMETUTh, YTO JaxKe
B OTOM CJTydae TaHHBIN TOKa3aTes OyneT mpe-
BEIIIATh KOHTPOJBHBIC 3HaueHWs B 1,25 pasza
y Myx4uH 1 B 1,31 pa3za y »eHIIuH.

[lo pesympraTam He#poceTeBOro Ipo-
THO3MPOBAHUS, HE3HAYHTEIHHOEC CHIIKCHUE
¢u3nveckoll Harpy3Ku B COpPEBHOBATEIHHOM
nepuoze (C) HE OKaKeT 3HAYUMOIO BIIHAHMS
Ha BeImuuHy MA y criopTcMeHoB. HampoTus,
UCIIOJIb30BaHUE «HOPBEKCKOro ctuish» (C)
BEJIET K OKUaeMoMYy ToBbIeHnio MA B 2,03
pasay My>X4uH 4 B 2,17 pasa y xenmuH. 130-
JUPOBAHHOE CHIDKCHHE TICHX0IMOIIMOHAIBHO-
r'0 HAIPsDKEHUS B COPEBHOBATEIIHLHOM TIEPHOJIE
(C,) BezmeT K NPOTHO3UPYEMOMY YBETHUICHHUIO
MA B 1,7 paza y my>xuuH u B 1,77 paza y xeH-
muH. CodeTaHHEe «HOPBEKCKOTO  CTHIIS»
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Fig. 1. The concentration of MDA, mmol/g of protein, in the blood plasma of men (a)
and women (6) athletes and IA of neutrophilic granulocytes in men (8) and women (r) athletes and
control group individuals (K), obtained experimentally in comparison with the results
of the prediction of the neural network model for various combinations of active factors
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U HM3KOrO IICMXO3MOLMOHAJIIBHOTO Hampsd-
xenus (C,), mo pesynpraraM HEHPOCETEBOTO
[IPOTHO3UPOBAHUS, JOJKHO BECTH K yBeIHYE-
a0 MA B 2,78 pa3za y myxunH u B 2,93 paza
y KEHIIHH, (paKTHISCKU MPHOIMKAICH K 3HA-
YEHUSM HOATOTOBUTEIBLHOI'O EPHUO/IA.
Bemmunna A mo pesynsraTam He#po-
CETEBOr0 MOJEJIUPOBAHUS SBISETCS JOCTa-
TOYHO UYBCTBHUTEIBHOW K BapbUpPOBAHUIO
(aKTOpOB CIIOPTHBHOH JesATeNbHOCTH. Tak,
Jake He3HauyuTeJIbHOE IepepacipesiesieHne
¢u3nveckoll Harpy3Ku B COpPEBHOBATEIHHOM
nepuoze (C,) BEIET K 0XKHMIAEMOMY yBEJIUYE-
HUIO JaHHOTO Tokasarens a0 1,21 y Mmyxuun
u 1,3 y xeHImMH. OTH BEJIMYHUHBI OCTAIOTCA
HIDKE 3HAYeHWH KOHTpoibHOW rpynmsl (1,88
u 1,84 cOOTBETCTBEHHO), HO YK€ 3HAUUTEIHHO
MIPEBBIILIAIOT SKCIIEPUMEHTAJIBHO MOy YeHHbIE
3HAYeHMs JaHHOTO MHJEKCa y CIIOPTCMEHOB —
0,86 y myxunn u 0,94 y sxenmuu. Baxxnao
OTMETHUTh TaK)X€ Iepexo] Ha ypOBEHb 3Ha-
YeHUH BbllIe 1, 4TO O3HAYaeT MCUE3HOBEHHE
mapajoKCaIbHOW peaKkImu HEHTPOPHIEHBIX
TPaHYJIONNTOB — CHIDKCHHE (YHKITHOHAIBEHON
AKTUBHOCTHU B OTBET Ha ctumyssnuto. Cye-
CTBCHHOE CHIDKECHHE (H3UYECKON HArpy3KH
B copesHoBarenbHoM nepuone (C), mo pe-
3yJbTaTaM I[POTHO3UPOBAHUS, BEIET K BO3-
BpalleHUI0 BelMUYuH MA Kk mokazarensM, Xa-
PAKTEPHBIM JJIs1 KOHTPOJIbHOM I'pynibl. Takum
00pa3oM, MOYKHO MPENION0KHUTh, YTO UCHOIb-
30BaHHUE «HOPBEKCKOI'O CTHJISH» B MOJATOTOBKE
CIIOPTCMEHOB He OyneT MPUBOIUTH K (POPMH-
POBaHUIO BTOPHYHBIX HMMYHOIC(PHUIINTHBIX
cocrosui. Ilo pesyiapraTam HeWpoceTEBOro
MOJEJIMPOBaHUs, CHH)KEHHUE ICHUXOIMOLHU-
onainpHOro Hampsokenus (C,) Takxke m0cTa-
TOYHO CHJIBHO OKa3blBaeT BiusHHe Ha HA
HEHUTPOPHUIBHBIX T'PaHYJIONUTOB KpPOBHU, (ak-
TUYECKH CPaBHUMOE CO CHHKCHHEM O0BEMOB
(usnueckor Harpysku. Bemwumna MA mpu-
OnmmKaeTcsl K 3HAUCHHUSIM KOHTPOIBHOH TPyTI-
I1bl, 0CTaBasICh HEMHOT'O HUYKE €€ MToKa3aTeseH.
CoueraHue «HOPBEKCKOI'O CTHJISA» CO CHUKE-
HHUEM IICHXO3MOLMOHAJIBHOIO HANPSIKEHUs
(C) Bemer K HE CTONbL 3HAYMTEIBHOMY, Kak
MOXXHO OBLIIO ObI OXKUIATh, YBeNHUYCHHIO A,
KOTOpBIM JIMILIb HE3HAUMUTEJIbHO IIPEBbIIIA-
€T TOoKa3aTelnu KOHTPOJbHOU Tpymmsl (B 1,07
pa3ay myxuuH u B 1,16 paza y xenmiun). Xa-

PaKkTEepHO, 4YTO MPOrHO3UpyeMasl BeJIMYMHA
HUA ne nocturaer 3HaueHUH, HaOJIIOJAEMBIX
Yy CHOPTCMEHOB B OKOHYAHUU MOATOTOBUTENb-
Horo riepuona (2,41 u 2,4 y My »X9uH U )KEHIIIUH
COOTBETCTBEHHO), 4YTO TOBOPUT 00 OTCYTCTBUU
YCIOBHUH [IJIs1 THIICPAKTHBALINU HEHTPOILIIOB.

HesnaunrensHoe nepepacrpesiesieH1e
¢m3myeckoll HArpy3Kd B COPEBHOBATEIHEHOM
nepuoze (C)) 1o pesynbraTraM HEHPOCETEBOTO
MOJIETTUPOBaHUS HE BEIET K 3HAYMMBIM HM3Me-
HEHUSIM BEJIMYHHEI JIaT-(a3bsl Ha KPUBOH arpe-
raiyy TPOMOOLIUTOB INPU CTUMYJISALUU SIIH-
HepuHOM. CyIIECTBEHHOE K€ €€ CHIDKCHHE
(C,) MOXeT NpHUBECTH K BO3BPALICHUIO TOrO
napaMeTpa K HOpMaJIbHbIM 3HAUEHHIM, TaK KaK
[0 pe3yJbTaTaM IPOTHO3UPOBAaHUS BEIMYHMHA
nar-(assl B 3TOM CIIy4ae HE UMEET 3HAYMMBIX
OTJIMYMI OT IMOKa3aTeJeil KOHTPOJIBHON IpyI-
Bl AHAJOTHYHOE SIBJICHUEC MBI HaOIIomaeM
U JUIS PE3YIIBTATOB TporHosa B cocrosiuuu C,,
CBSI3aHHOI'O CO CHUKEHUEM MICUXOIMOLIMOHAIIb-
Horo HanpspkeHus. CoueTaHnue HU3KOro YpOBHS
[ICUXO9MOIIMOHAJIEHOI'O HAIPSKEHUSI U «HOP-
BEXKCKOIO CTWJIS» BENET K HE3HAUUTEIbHOMY
YKOPOUCHHIO BEIHYMHBI Jar-(as3sl OTHOCH-
TEJIbHO KOHTPOJIbHBIX 3HAaUEHUIA.

W3 pe3ynbraToB NpPOBEAEHHBIX BUPTY-
aJbHBIX AKCIIEPUMEHTOB CJEAYEeT, 4TO BECh-
Ma CYyILECTBEHHOE BIIMSHHUE HA MHCCIIElyeMble
MIPOLIECCHl OKa3bIBAE€T YPOBEHBb ICHXO3MOLIUO-
HaJIBHOI'O HanpspKeHusa. DakTHUUECKH TOT CPbIB
ajanTaiuy, KOTOpsld UMEET MECTO B XOJIE CO-
PEBHOBATEIILHOIO IE€PUOAA, SIBJISETCS HU YeM
WHBIM, KaK CHCTEMHBIM IEPEKITIOYeHIEM 00-
MEHHBIX IIPOIIECCOB C aHAOONMYECKUX Ha Ka-
tadbommyeckue (Papacosta, 2011; Mujika, 2017;
Puce, 2018). 15t nonTBep K A€HUS MOy Y€HHBIX
Ha MOJICNTU Pe3yIIBTaTOB HaMH OBLIO MTPOBEICHO
CpaBHEHHUE IMOATPYII CIOPTCMEHOB C pa3iuy-
HbIMHM YPOBHSIMU TPEBOXXHOCTH BHYTPH Kax-
JIOr0 U3 MEPUOZOB TOIOBOrO TPEHHUPOBOUHO-
COPEBHOBATEJILHOIO MAaKpOLMKJIA MO YEThIpeM
OCHOBHBIM IapaMeTpaM: KoHLeHTpauus MJIA
B 1u1a3Me kposu, MA, A, nauTenbHOCTD Jlar-
¢da3pl mpu ctuMmyisinuu SrmHegprHOM. Js
MOATOTOBUTENBHOIO U COPEBHOBATEJIBHOIO
[IEPUOIOB JIOCTOBEPHBIX PA3NIMYUI IOy4EHO
He Ob110 (p>0,05). B onrpyme ¢ HU3KUM ypoB-
HEM CUTYaTHUBHOH TPEeBOXKHOCTH HE HaOII0aeT-
Csl PU3HAKOB CTOJIb BBIPAXKEHHOH JIeKoMIIeHca-

- 415 -



Kirill P. Bazarin, Sergey |. Bartsev... About the Possibility of Managing the Training Process Using Predictive Models...

Y B OKOHYaHIH COPEBHOBATEIIFHOTO MIEPHOIA.
VHTEHCHBHOCTD MPOIIECCOB MEPEKUCHOTO OKUC-
JICHUS! JIUIAIOB y CIOPTCMECHOB B ITOATPYTIIE
C HU3KUM YPOBHEM CUTYaTHBHOH TPEBOKHOCTH,
OCTaBasCh BBIIIE KOHTPOJBHBIX 3HAYCHUH, T0-
CTOBEPHO HIDKE, YeM B TOATPYIIAX CO Cpel-
HUM U BBICOKHM YPOBHEM TPEBOKHOCTH, MA
JOCTOBEPHO MPEBBIIIACT MOKA3aTEIH HOATPYIIIT
CO CPEIHUM U BEICOKAM YPOBHEM TPEBOKHOCTH.
Ocoboro BHUMaHUS 3acTyKuBaeT A, paBHBIH
1,42, 9TO TOBOPUT 00 OTCYTCTBHH JICKOMIICHCA-
TOPHBIX U3MCHEHUH B HEHTPODIIBHBIX TPaHy-
JONXTaX KPOBH y NAHHOW monrpymmsl. Taxoke
3aMETHO OTIIMYAETCS OT IMOATPYIIII CO CPEAHUM
7 BBICOKHUM YPOBHEM CHTYaTHBHOU TPEBOJKHO-
CTH BEJIMYHHA JIar-(pa3sl Ha KPUBOH arperamim
TPOMOOITMTOB TIPH CTHUMYJISIIIH SITHHE(PPIHOM,
YTO CBHICTEIBCTBYET O CYIICCTBEHHO MEHBIIEH
BBIPAKCHHOCTH ~KaTEXOJIAMHHOBOTO  CTpecca
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Abstract. The purpose of any competition is to identify the strongest athletes in a certain
sport, and in a complex sport, i.e. sports orienteering, the winning factor is an optimal
combination of physical endurance, technical skills and maximum self-realization of athletes.
Today more than ever, the spectacularity and attractiveness of sports increases comprehensive
involvement in sports. This points to the special responsibility of the competition organizers in
the preparation of starts, which also applies to the ski orienteering disciplines. In comparison
to cross-country skiing and biathlon, it is necessary to prepare not just a standard ski track and
the start-finish arena, but a whole network of such tracks, combining trails of different grades.
This study analyses the prepared terrains with a ski tracks network for competitions in the
individual disciplines of ski orienteering in a given direction. The authors have determined
the correlation between the density of the ski tracks networks and the final Russian ranking of
the strongest Russian athletes. As a result, the optimal ski network density coefficients (SND)
in the competition area were calculated for the category of men/women (SND 32.04 + 1.37),
and for the category of male and female juniors under 21 years old (SND 32.15 + 1.87). The
SND coefficient introduced in the article is the total length of tracks of all classes per 1 km?
of the competition area rounded to the nearest hundredth. It is a relevant characteristic of the
competition area, as the organizers may sometimes make either a simpler track network or
over-fill it with tracks and turn it literally into a ski trails web. Both choices have a negative
impact on the objectivity of the athletes’ results.

Keywords: density of ski network, technical complexity, orienteering, gradation of ski
tracks, optimization of competitive speed, spectacularity of competitions.
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Cubupckuil pedepanvrwlil yHusepcumem
Poccuiickaa @edepayus, Kpacnoapck

AHHoTanus. L{ens 100bIX COPEBHOBAHMUH — BBISIBICHUE CHIIBHEHIIINX CIOPTCMEHOB B BHIE
CIIOPTa, a B KOMIIJIEKCHOM BUJI€ — CHOPTUBHOM OPUEHTHUPOBAHUU — ATO ONTUMAJILHOE
couyeTanue (PU3MIECKOro M TEXHUUECKOTO MACTePCTBA MIPH MAaKCUMAIIBHON CaMOpeaIi3aIiiu
crioprcMeHOoB. CeroHs Kak HUKOI/Ia aKTyallbHa 3pEIUIHOCTD U IPUBJIEKATEIbHOCTD BUIOB
CTIOpTa JUTS MOBBIIICHHS MACCOBOCTH 3aHATHH. JTO YKa3bIBacT Ha 0COOYI0 OTBETCTBEHHOCTh
OpraHu3aTOpPOB IIPU IIOATOTOBKE CTAPTOB, YTO OTHOCHUTCS U K JIBIKHBIM JTUCLUIIINHAM
CTIIOPTUBHOTO OPUEHTHPOBaHUS. Belb B CpaBHEHUH C JIBDKHBIMU TOHKAMH U OMATIOHOM
MIOMHUMO apeHsb! cTapTa-(QUHHIIA HY)KHO IOATOTOBUTH HE MIPOCTO CTAHJAPTHYIO JBDKHYIO
Tpaccy, a LeJdyl0 CeTh TaKUX TPAcC, COYETAIOLIYIO JIBIKHYU pa3HoOU rpajauuu. B nannom
HCCIIEI0OBAHUU [IPEJICTABIIEH aHAJIU3 TIOATOTOBJIEHHBIX MECTHOCTEHN C JIBLKHOM CEThIO IS
COPEBHOBATEJIbHBIX TPACC 110 UHAUBUYaIbHBIM AUCLUIUIMHAM JIBDKHOIO OPMEHTHUPOBAHUS
B 33JaHHOM HaIIPaBJIEHUU U OIPEE/IEHa KOPPEISILIUOHHAS CBSI3b MEXK/y IUIOTHOCTBIO
JIBDKHOM CE€TH Ha HUX C UTOTOBBIM POCCUMCKHUM PAHIOM CHJIBHEHIINX CIIOPTCMEHOB
Poccun. B pesynbrare ObUIH YCTaHOBJICHBI ONTHMAJIbHBIE KOY(DPHUITUEHTHI IIIOTHOCTH
nepkHOU cetH (I1JIC) B paiioHe copeBHOBAHMMN /I KATETOPUHU MY KUMHBI/KCHIITIHBI —
IJIC 32,04 + 1,37, nns kareropuu 1oHUOPHI 10 21 roga/tornopku a0 21 roga — [TJIC
32,15 + 1,87. Brenennslii B nuccnenosanuu kodddurpent [1JIC — 310 cymmapHas anuHa
JIBDKHEH Bcex KiaccoB Ha 1 kM? pafioHa COPEBHOBAHMUIT ¢ TOYHOCTHIO JI0 COTBIX JAOJCH.
OH sABsIeTCA aKTyalbHOU XapaKTEpPUCTUKON palioHa IIPOBEJEHUsI COPEBHOBAHUHN, TaK KaK
OpraHU3aTOPhl MOTYT CAENATh Kak 0osee MPOCTYIO CETh JIBDKHEH, TaK U SBHO NEPEHACHITUTh
ee U MPEeBPaTHTh OYKBAJIBHO B «IBDKHYIO MAyTHHY». U TO U Apyroe HEraTUBHO CKa3bIBACTCS
Ha 00BEKTUBHOCTH PE3YJIBTaTOB CIIOPTCMEHOB.

KuaroueBble cj1oBa: MIOTHOCTH JIBDKHOM CETU, TCXHUYCCKAas CJIOKHOCTb, CIOPTUBHOC
OPUCHTHUPOBAHUC, I'padallrid JbDKHBIX TPacC, ONTUMHU3AIUA COpeBHOBaTCJ'HJHOI\/'I CKOpPOCTH,
3pCIUIIHOCTD COpeBHOBaHHfI.

Hayunas cnenuansHocts: 5.4.4. CouunanbpHas CTPyKTypa, COLUMaIbHbIe MHCTUTYTHI U
nporieccsl; 5.8.5. Teopust u MeToauKa criopTa.

HutupoBanue: Xynuk A. A., briusuesckuii A. 0., Xynuk C. B., binsnesckas B. C., 3n06un A. A.
OnTUMH3aLKs ITIOTHOCTH JIBDKHOM CETH B paiioHaX COPEBHOBAHMH [T IPOBEICHMUS JIBDKHBIX TUCLUILIHH
CIIOPTUBHOTO OpUeHTHpoBaHusL. JKypH. Cub. gedep. yn-ma. Iymanumapnwie nayku, 2025, 18(2), 417-424.
EDN: FWHDFE
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Statement of the Problem

While Russian sportsmen have almost not
taken part in international competitions in the
last three years, the role of domestic sporting
events has been increasing (Lubysheva, 2024).
And here there is a tendency to strengthen
the role of not only the sports included in the
Olympic Games programmes, but also the so-
called non-Olympic sports with international
recognition, which enjoyed world and European
championships and competitions before the
isolation (Budtsyn et al., 2022; Grigoriev, 2023).
Sport orienteering also falls into this category
(Bliznevsky et al., 2022). At the current moment
it is safe to say that it is a mass sport in Russia.
It has 73 accredited regional federations in the
country, with 206,743 participants according
to the 1-FC reports of the Ministry of Sport of
Russia for 2023. In the All-Russian register of
sports there are 30 disciplines of this sport in
three categories — cross-country (14 disciplines),
skiing (12 disciplines) and cycling (6 disciplines).
However, the most difficult to organise are the
competitions in ski disciplines (Bliznevskaya,
2006; Khudik et al., 2023). In cross-country and
cycling disciplines, a natural area of forest or
even urban territory is used, the course is planned
in the already existing terrain, and control points
(CPs) are set at different convenient areas. But
for ski orienteering disciplines it is necessary
to prepare not just one ski track but a branched
network of tracks (Bliznevsky, 2004), which
increases their total length to 80—200 km in
comparison with, for example, biathlon or cross-
country skiing (Butin, 2000) where ski tracks
are up to 1020 km.

In addition, the specificity of competitions
consists in ski racing on tracks of different gra-
dation implying simultaneous complex think-
ing activity (Korsakov, Korsakova, 1993; Lapp,
1993; Matyugin, Chakaberia, 1993; Khudik et
al., 2019). It is associated with independent se-
lection of a movement direction in the ski net-
work and then error-free going. The variants
chosen by an athlete for movement may turn
out to be losing which will not allow an athlete
with a high level of specialised ski training to
compete with the leaders. Therefore, the task of
planning a way is the most important tactical
decision of an orienteering skier in a competi-

tive environment (Khudik et al., 2015). In con-
trast, the task of the organisers is, on the one
hand, to complicate and diversify the technical
component in the choice of movement options
and, on the other hand, to create conditions for
increasing the speed of athletes on the course.
It is not always possible to maintain this bal-
ance, as a ski network too replete with tracks
in the competition area naturally reduces the
speed of athletes, while too weak on the con-
trary, simplifies the process of orienteering and
reduces the role of technical skill of the orien-
teering skier. Due to these circumstances, the
purpose of this study was to find the optimal
degree of ski network density for competitions
in ski orienteering disciplines and to obtain the
most objective protocol of competition results.

Theoretical framework and methods

In order to determine the optimal degree
of ski tracks density in the competition area, we
took the competition areas of individual cours-
es in a given direction of the championships,
areas of different stages of the Cup and cham-
pionships of Russia, as well as the All-Russian
competitions of 2023-2024 competition season,
to analyse the quality of networks and measure
the length of the ski runs. In total, there are 8
sport orienteering disciplines in the All-Russian
register of sports (Khudik et al., 2023).

Two age categories of athletes were cho-
sen for the study: men/women and male/female
juniors under 21. These age categories apply to
athletes aged 18-25. The fall into the category
of students who have the right to compete in
student sport events at regional, All-Russian
and international levels (Bolotin et al., 2009).
In general, the tradition of ski orienteering in
the student environment dates back to the late
1960s and has intensified since the opening of
such sections in universities in the USSR and
then Russia (Hudik et al., 2019). The magnifi-
cation of this process came in late 2008, when
the issue of holding All-Russian Universiades
in summer and winter sports was being dis-
cussed at the federal level with the aim to bet-
ter develop the student sports movement in the
country. As a result, the Ministry of Sport and
Tourism of Russia coupled with the Ministry
of Education and Science of Russia issued Or-
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der No. 63/89 of 02 February 2010 to hold the
First All-Russian Winter Universiade in 2010,
including ski orienteering disciplines. Later on
and up to the present day, this sport has con-
stantly been present in the programme of the
All-Russian Winter Universiades held in the
country biennially (Bliznevskaya et al., 2019).
So, in 2024 during the Universiade students
from 27 universities of the Russian Federation
took part in ski orienteering competitions.

At the next stage of the study, we carried
out an analysis of the correlation between the
results in each start of athletes of the two age
categories and the results of the final ranking
of the strongest athletes in 2023-2024. Based
on the results obtained, we determined the op-
timal range of the technical density coefficient
concerning the ski network of the competition
area, which would allow athletes to maximally
demonstrate the level of sportsmanship in ski
orienteering competitions.

Results and Their Discussion

The requirements for the preparation of
the competition area and data about winners’
times for the investigated sports disciplines
shown in Table 1 indicate a wide range of dis-
tances in the ski disciplines, from the shortest
2.5-4.5 km with an estimated winner’s time of
15-30 min, to the longest 30—40 km with an
estimated winners’ time of 150—180 min, hence

the requirements for the preparation of the
competition area. According to the Unified cal-
endar plan of sports events of the Russian Fed-
eration, every Russian championship or com-
petition in sports orienteering (ski disciplines)
includes from two to five sports disciplines in
the annual programmes of each sporting event.

The competition rules of the sport (Rules
of Orienteering, 2017) describe the density of
the track network in the competition area for the
ski orienteering disciplines, i.e. the total length
of tracks of all classes per 1 square kilometre
of the competition area. Thus, the network of
tracks is divided into the following categories:
dense — more than 20 km of tracks per 1 square
kilometre of the terrain, medium density — from
10 to 20 km of tracks per 1 square kilometre of
the terrain, weak density — less than 10 km of
tracks per 1 square kilometre of the terrain.

The class of a ski track is a characteris-
tic of a ski trail that depends on its width and
preparation technology. The speed of move-
ment and the choice of a certain ski run depend
on the class. A standard track is a very fast
skate skiing track of a ski or biathlon centre, as
a rule prepared by a snowcat, with a width of
more than 3 m; a sprint track is a fast skate ski-
ing track made by a snowmobile, with a width
of 1.5-3m; a fast track is a good track prepared
by a snowmobile of the Buran type, with a
width of no more than 1.5 m. Obviously it is

Table 1. Recommended area of the competition spots and course parameters
of individual ski disciplines in orienteering, included
in the All-Russian Register of Sports (data as of July 1, 2024)

Title of . Recommended maximum time for winners (min)
sports Recommended terrain alo/fomale
e area for training (km?
discipline g (km?) men/women athletes under 21 y.o.
1 Sprint ski race 3 15-30/15-30 15-30/15-30
2 | Classic ski race 4 40-60/40-60 40-60/40—60
3 |Long ski race 8 95-120/80-110 75-110/65-90
4 | Multi-day ski race 8 65-90/65—-80 60-75/60-75
5 Long ski race —
common start 6 80-95/75-90 75-85/70—-80
6 Ski race — combination 6 45-80/45-80 40-70/40-70
7 Classic ski race —
com-mon start 4 40-60/40—-60 40-60/40-60
8 Marathon ski race 12 150-180/120-140 -
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not suitable for full skate skiing. There is one
more class of track — slow. It is a rough, in some
places not cleared from low vegetation, single
snowmobile track, or a track made by passerby,
with a width 08—1.0 metres, or a skier’s track
(Aleshin et al., 2009; Bliznevskaya, 2004).

There are no strict regulations for differ-
ent types of tracks in the rules, as every terrain
chosen for ski orienteering is unique and it is
impossible to set absolutely precise standards
on the terrain without disturbing the natural
landscape. But typically the organisers manage
to adhere to the following regulations: regu-
lar tracks account for 3—10 % of all the tracks,
sprint tracks occupy 5-15 %, fast tracks — 50—
80 %, slow tracks — 0.3—0.5 %. When the areas
are prepared for future competitions this dis-
tribution is carried out as follows. Fast tracks
are prepared and added to the existing compe-
tition arena (ski or biathlon stadium), as well
as to already existing regular and sprint tracks,
based on the conditions of the terrain. Short
cross-country junctional ski tracks are laid
between the sections of the regular and sprint
tracks. When technically necessary, small sec-
tions of slow track may be laid during the plan-
ning of the orienteering course itself in order
to create an alternative choice of movement
options. As a result, the organisers can either
make a simpler track network or clearly over-
fill it with tracks and turn it into a ski “web”.
Both solutions have a negative impact on the
objectivity of the athletes’ results. Due to this
in the study we introduced the coefficient of ski
network density in the competition area (SND),
namely the total length of tracks of all classes
per 1 square kilometre of the competition area
rounded to the nearest hundredth of a fraction.
Table 2 and Table 3 show the SND coefficients
obtained with accurate measurements for the
locations of the competitions in ski disciplines
which we specially analysed.

It turned out that all prepared areas had a
dense ski network according to the gradation
of the category of ski network density specified
in the rules of competitions of the sports orien-
teering. This is reasonable, as the competitions
of the All-Russian level are intended for ath-
letes of sports qualification not lower than mas-

ters of sports. But the degree of this denseness,
i.e. the coefficient of SND, happened out to be
different, even for separate disciplines of the
same competition area. After all, only a part
of the prepared large area of terrain is used for
different distances.

A comparative analysis of the results of
the final ranking for 2023-2024 season with
the results of the protocols in the individual
races listed in Table 2 allowed us to determine,
by means of the coefficient of correlation, the
closest correlation between ranking and nine
courses out of the fourteen studied in the gener-
al male/female age category. There were found
no significant differences between men and
women. Thus, the obtained correlation coeffi-
cients in the range of r = 0.911-0.786 indicate
a close positive relationship between the taken
indicators and the places taken by the athletes.
As a result, the optimal average coefficient of
ski network density for the category of men/
women was determined: SND 32.04 + 1.37.

Despite the insignificant differences in the
SND coefficient concerning the remaining five
competition races in Table 2, the protocols of
their results still show an average connection
with the result of the final ranking of the season
(5 %, p < 0.01). For one competitive distance
the SND exceeds the average value and equals
36.14, and for the remaining four races SND
is below the calculated optimal value, ranging
from 30.04 to 28.84.

Similar results were obtained for another
age category of athletes — juniors (males and
females up to 21 years old) (Table 3), where
there were also found no noteworthy differenc-
es between males and females. Of the eleven
competition distance protocols examined, eight
showed a strong correlation with the final ju-
nior ranks for 2023-2024 season, with correla-
tion coefficients in the range of r=0.925-0.796.
The remaining three had a medium correlation
range of r = 0.623—0.580. The optimal coeffi-
cient of ski network density for the competi-
tions of the sports season for the category of
juniors under 21 years old is SND 32.15 + 1.87,
i.e. practically comparable with the indicator
for older ski orienteering athletes (SND 32.04
+1.37).
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Table 2. Correlation dependence of sports results of athletes

at individual competitions of the All-Russian level on their final rank position

in the age category men (n = 25), women (n = 25) during 2023-2024 sports season

Title of sports Level of competition, Ski petwork Correlg‘uon
discioline lace and time density factor | coefficient,
p p (SND) t (n = 50)
| Sprint ski race Championship of Russia, Perm Krai
13-19.12.2023 36.14 0.634
) Long ski race Championship of Russia, Perm Krai
13-19.12.2023 33.41 0.892
3 Multi-day ski race Championship of Russia, Perm Krai
13-19.12.2023 32.68 0.911
4 Classic ski race SkiO Cup of Russia, Chely-
abinsk Oblast 11-15.01.2024 30.68 0.814
5 Sprint ski race SkiO Cup of Russia, Chely-
abinsk Oblast 11-15.01.2024 31.54 0.786
6 Marathon ski race SkiO Cup of Russia, Chely-
abinsk Oblast 11-15.01.2024 30.04 0.623
7 Ski race — Championship of Russia, Chelyabinsk Oblast
combination 16-19.01.2024 31.45 0.853
3 Sprint ski race All-Russian Competition, Krasnoyarsk Krai
13-18.02.2024 31.98 0.788
9 Multi-day ski race All-Russian Compe-tition, Krasnoyarsk Krai
13-18.02.2024 29.88 0.587
10 Classic ski race All-Russian Compe-tition, Krasnoyarsk Krai
13-18.02.2024 33.02 0.825
1 Classic ski race Championship of Russia, Irkutsk Ob-last
05-11.03.2024 32.08 0.792
12 Long ski race Championship of Russia, Irkutsk Ob-last
05-11.03.2024 31.50 0.863
13 Classic ski race — Championship of Russia, the Altai Re-public
common start 14-18.03.2024 29.12 0.612
14 Marathon ski race Championship of Russia, the Altai Re-public
14-18.03.2024 28.84 0.596
Table 3. Correlation dependence of athletes’ sports results at individual competitions
of the All-Russian level on their final rank position in the age category male/female
under 21 years old (n = 25) during 2023-2024 sports season
Title of sports Ski network | Correlation
disci lf)ne Level of competition, place and time density factor | coefficient,
p (SND) t (n = 50)
1 Sprint ski race Championship of Russia, Perm
Krai 13-19.12.2023 36.14 0.623
) Long ski race Championship of Russia, Perm Krai
13-19.12.2023 33.41 0.925
3 Multi-day ski race Championship of Russia, Perm Krai
13-19.12.2023 32.68 0.886
4 Ski race — Championship of Russia, Chelyabinsk Oblast
combination 16-19.01.2024 31.45 0.874
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Table 3 Continued

Title of sports Ski network Correlation
disci lipne Level of competition, place and time density factor | coefficient,
p (SND) r (n=50)
5 Ski race — Competition of Russia, Tomsk Oblast
combination 08-12.02.2024 32.04 0.848
Sprint ski race Competition of Rus-sia, the Bas-
6 hkortostan Republic
20-26.02.2024 30.77 0.854
Long ski race Competition of Rus-sia, the Bas-
7 hkortostan Republic
20-26.02.2024 30.28 0.816
Classic ski race — Competition of Rus-sia, the Bas-
8 | com-mon start hkortostan Republic
20-26.02.2024 28.54 0.580
9 Classic ski race Championship of Russia, Irkutsk Ob-last
05-11.03.2024 32.08 0.796
10 Long ski race Championship of Russia, Irkutsk Oblast
05-11.03.2024 31.50 0.862
1 Classic ski race — Championship of Russia, the Altai Republic
com-mon start 14-18.03.2024 29.12 0.618
Conclusion

The obtained results of the analysis of
prepared terrains with a ski network for com-
petition courses in individual disciplines of
ski orienteering led to discovery of the cor-
relation between the density of the ski net-
work with the final Russian rank of the stron-
gest Russian athletes. As a consequence, the
optimal coefficients of ski network density
in the competition area were calculated for
the category of men/women — SND 32.04 +
1.37, and for the category of juniors, male and
feamles under 21 years old, — SND 32.15 +
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Abstract. Home-court advantage is a key phenomenon in men’s professional basketball
and a topical issue for researchers. Following the global Covid-2019 pandemic, which
saw a unique “natural experiment” in basketball history of playing games either without
spectators or with a limited number of spectators to maintain social distancing, it became
possible to study in more detail the contribution of socio-psychological and behavioral
factors to home-court advantage. The article presents a comparative analysis of statistical
data from matches in the National Basketball Association and leading European leagues
during the pandemic and pre-pandemic seasons. Socio-psychological (the influence of fans
on players and referees) and behavioral factors (fatigue from long trips and disruption of
circadian thythms in away teams’ players) determined the level of home court advantage
in European leagues and the NBA. During the pandemic, home-court advantage either
was absent or decreased in games without spectators, compared to the pre-pandemic level.
The impact of a particular socio-psychological or behavioral factor on home advantage
varies depending on the geographical size of the country and the skill of the teams. The
information presented in the article may be useful for players, coaches, and sports managers
to apply in competitive activities.
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Cubupckuil pedepanvrwlil yHusepcumem
Poccuiickaa @edepayus, Kpacnoapck

AnnoTtauus. [IpenMyiecTBo TOMalIHeH I0MaKI — BaKHEHIINH (EHOMEH B MYKCKOM
npodeccuonanpbHOM OackeTboJie U aKTyajbHas TeMa sl ucciaenosarencii. [locue
robansHOM mapgemun Covid-2019, B TeueHHe KOTOPOH MMEN MECTO YHUKAIbHBIN
B UCTOPHUH OackeTOOJa “€CTECTBEHHBINH dKCIIEPUMEHT 0 MPOBEICHHUIO MaTuei 6e3
3pHUTENeH U ¢ OTPaHUYEHHBIM YUCIIOM 3pUTENeH /sl COOMIOICHHS COIIMATbHON TUCTAHIINH,
MOSIBUJIACh BO3MOKHOCTH 00JIee AeTadbHO H3YYHTh BKJIA]l COIUAILHO-TICHXOIOTUYECKUX
Y TIOBeJIeHYeCKHX (DaKTOPOB B JOMallHEee MPEUMYIIEecTBO. B cTarhe mpeacTaBieH
CpaBHHTEJILHBIN aHATN3 CTAaTUCTUYECKUX JaHHBIX MaTueil HanmonanbHoM OackeTOOMbHOM
Accoluaniy 1 BelylInX eBpONeHCKUX JIUT B MaHJEMHUIO U JONaHIeMUIHbIE CE30HBbI.
[TokazaHo, 4TO CONMATBHO-TICHXOJIOTHYECKHUE (BIHSIHUE OOJICIBIIMKOB HA UTPOKOB
U cyjieit) 1 oBeieHueckue (hakTopsl (YCTaIoCTh OT JUTUTENBHBIX MEPee3ioB U HapyIIeHHEe
LUPKAIHBIX PUTMOB Y UTPOKOB TOCTEBOW KOMAaH/Ibl) ONPE/ICIISIOT YPOBEHb MPEHMYIIIECTBA
JIOMallTHeH IUI0INaIKK B eBponelickux nurax 1 HBA. B mangemuro B maTuax 0e3 3putenei
MPEUMYIIECTBO JOMAIITHEHN MIOMAKH OTCYTCTBOBAIO UM CHUYKAJIOCh, IO CPABHEHUIO
C JJonaHAeMHUMHBIM ypoBHeM. CHiia BO3EHCTBHUS OTAEIBHOTO COLUATIBHO-TICUXO0IOTHUECKOTO
WJIM TTOBEJIEHYECKOro (hakTopa Ha JoMalllHee MPEUMYIIeCTBO BAPEUPYET B 3aBUCUMOCTH
OT TeorpauyecKux pa3MepoB CTPaHbl U MacTepcTBa KoMaH 1. [IpeacrapneHHas B crarbe
uH(popMaIKs MOXKET ObITh IMOJIE3HA UTPOKAM, TPEHEPaM, CIIOPTUBHBIM MEHEDKEpaM JJist
WCII0JIb30BAHUS B COPEBHOBATEIBHOMN JESITEILHOCTH.

KuroueBble cioBa: 6aCKCT6OJ'I, OpeumMynicCTBO JloMalIHen IIomaaKu, mangacMus,
COIUAJIbHO-TICUXOJIOTHUYCCKHUEC (l)aKTOpI:I, MMOBCACHYCCKHUC (baKTOpLI.

Hayunas cneunansHocTh: 5.4.4. CounanbHas CTPYKTypa, COLlMaIbHble MHCTUTYThI
u mipouieccol; 5.8.5. Teopus n meToauKa cropra.

Hurtuposanue: Konmakos B. 1., Yepusikosa C. H. ConnanbHO-IICHX0JIOTHYECKHIE U TOBEACHYECKHE
(baxTopsl IperMyIIecTBa JOMAIIHEH MJIOMIAAKA B MY)XCKOM mpodeccrHoHanbHoM backeTbone. JKypH.
Cub. ¢eoep. yn-ma. I'ymanumapnwie nayku, 2025, 18(2), 425-432. EDN: FLZNQP

Home court advantage or home field advantage
in modern professional basketball continues to be
one of the most well-known yet misunderstood
sports phenomena. There are no draws in basketball
games, so home advantage in round robin
championships is calculated as a ratio of the number
of home wins to the total number of home and away
games won during the season. It is manifested by
the fact that in national or international basketball

championships with a balanced schedule (home vs.
away matches) home teams win more than 50 % of
the games played against away teams (Courneya,
Carron, 1992). Indirect indicators of home court
advantage are more efficient on-court actions of
home team players compared to away team ones:
offensive and defensive rebounds, three-point
attempts and three-points made, fouls, steals, fouls
drawn, etc. (Bustamante-Sanchez et al., 2022). It
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is important to note that the correct study of the
home court advantage phenomenon requires the
involvement of a large data set and its processing
using mathematical statistics methods (Benz,
Lopez, 2023).

From the start and throughout the whole
existence of European and American basket-
ball championships and leagues, their organ-
isers have been trying to create equal condi-
tions for all participating clubs. Despite the
efforts of the organisers home court advantage
occurs in all known basketball leagues in the
world: NBA — 60.3 %, EuroLeague — 66.1 %,
Greek National League Al-66.4 %, Italian
Serie A — 66.3 %, etc. (Pollard, Gomes, 2007,
Jones, 2007; Pojskic et al., 2011). In professional
club basketball, five main modifying factors for
home court advantage are distinguished, which
can be conditionally divided into two groups:
“socio-psychological” and “behavioural”. The
socio-psychological factors include the bias of
referees in favour of the local team under the
influence of spectators from the stands (Price
et al., 2012), as well as the positive noise impact
of spectators from the stands on the players of
the home team with a simultaneous negative
impact on the players of the visiting team (Bou-
dreaux et al., 2017). The second group of be-
havioural factors includes fatigue from inces-
sant moving during the season (Nutting, 2010),
disruption of the circadian rhythm of sleep and
wakefulness in guest team players due to long
travel to the match venue (Huyghe et al., 2018),
as well as habituation of local team players to
the peculiarities of the home basketball court
(flooring, lighting) (Schwartz, Barsky, 1977).
More recently, a so-called “hormonal” factor
has been highlighted, linked to the additional
release of testosterone in local team players as
an evolutionarily evolved ability to mobilise
functional capacity when “defending one’s ter-
ritory” (Sattar et al., 2021).

In basketball, socio-psychological factors
contribute more to home court advantage than
in other team sports where matches are played
in large stadiums (football, rugby, or American
football). Although basketball arenas have a
much smaller capacity than football or rugby
stadiums, still the noise exposure of spectators
from the stands to players, referees and coaches

is higher in basketball because the stands are
very close to the playing court (Kolmakov et
al., 2023). According to Boudreaux et al. (2017)
the socio-psychological influence of fans from
the stands can increase the probability of win-
ning at home for individual NBA teams by up to
22.8 percentage points. On the other hand, the
importance of behavioural factors, especially
the accumulated fatigue, as well as incomplete
physical recovery and obvious sleep distur-
bance in visiting team players, has been shown
to influence home court advantage through-
out the season (Singh et al., 2021; Wang et al.,
2024). Overall, despite numerous studies, it is
still unknown to what extent each of the afore-
mentioned modifying socio-psychological and
behavioural factors effects home advantage.

As a preventive measure during the glob-
al Covid-19 pandemic caused by the spread of
severe acute respiratory syndrome coronavirus
(SARS-CoV-2) among the world’s population,
most American and European professional bas-
ketball leagues decided to play games without
fans in the stands or to significantly limit their
number in order to maintain a social distance.
This created a “natural experiment” that home
advantage phenomenon researchers took ad-
vantage of, as for the first time it was possible
to study home court advantage in the absence
of spectators (“ghost matches”) (Leota et al.,
2022; De Angelis, Reade, 2023). A unique ex-
periment in the pandemic was conducted on
the basis of the NBA, where 22 teams were
isolated in Orlando’s Disneyland, in a so-called
“bubble”, and played 176 matches there (Mack
et al., 2023). That is, not only were there no
spectators in the stands, but also there were
no long travelling times for the visiting team
to the match venue. At the same time, teams
were conventionally labelled as either home or
away. Obviously, the comparison of statistical
indicators in the matches of pre-pandemic sea-
sons and matches in the pandemic in different
formats (in a “bubble”, matches without specta-
tors with relocations, matches with relocations
and with spectators with social distance) is of
interest from the point of view of determining
the contribution of socio-psychological and be-
havioural factors to the home court advantage
of professional club basketball.
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One of the first articles on the level of home
court advantage on the material provided by the
NBA during the pandemic (McHill, Chinoy,
2020) was published in the prestigious scientific
journal in the Nature series. The authors anal-
ysed the matchup statistics of 22 teams which
played in the “bubble” in the absence of home
court advantage, and the matchup results of the
same teams in regular pre-pandemic seasons
at home (63.8 % wins) and away. It was found
that when the NBA team traveled to the match
venue in the pre-pandemic seasons, it lead to a
decrease in offensive rebounding at the back-
board, while long travel across time zones also
decreased shot accuracy and increased ball loss-
es by visiting players. Another article (Higgs,
Stavness, 2021) also concluded that transfer of
the NBA games to a “bubble” led to a lack of
home court advantage, whereas travel fatigue
and disruption of circadian rhythms is one of
the important causes of home court advantage
in American basketball. It is known that most
NBA clubs rely on the skill of three or four team
leaders in the game, who on average spend about
80—90 per cent of the game time on the court.
For such teams, the behavioural factor of travel
fatigue, especially at the end of the season, can
be the main reason for away defeats.

An analytical comparison of playoff game
results in the NBA from 1946 to 2020 showed
that the home court advantage rate was inde-
pendent of playoff stage (quarterfinals, semifi-
nals, finals) and averaged about 65 % (Morgado,
Barreira, 2023). During playoff games in the
“bubble”, home court advantage was absent and
free throw shooting percentage increased to an
average of 79 from 75 % in the 50 NBA seasons
prior to the pandemic (Markwell et al., 2023).
The article by G. Morgado and J. Barreira (2023)
admits a steady downward trend in home court
advantage rates from 1946 to 2020, which can
probably be explained by the following factors.
To increase the unpredictability of match results
and promote basketball, the NBA championship
organisers have tried to reduce the influences of
factors contributing to home court advantage by
supervising the calendar and competition regu-
lations. For example, they set an equal number of
rest days for all teams between games, provide
additional training and psychological prepara-

tion of referees, standardise courts for the game,
etc. (Pojskic et al., 2011).

A comparison of statistical averages from
971 NBA regular season games in the 2019—
2020 pre-pandemic season with 578 ghost
games in the 2020-2021 regular season with
social distance restrictions is presented in Lu
et al. (2022). In the pre-pandemic season, home
teams, compared to away teams, shot the ball
more accurately, made more defensive and of-
fensive rebounds at the backboard, received few-
er fouls and attempted less long-range shots. In
the ghost games, there was a reliable difference
between the home and away teams for only one
indicator of these — offensive rebounding.

The NBA case studies have shown that
spectators in the stands are the most important
inducing cause of home court advantage. Ac-
cording to J. Ehrlich and J. Potter (2022) home
court advantage was null in ghost games with-
out spectators. However, with relatively few
fans in the stands maintaining social distance,
home court advantage was not statistically sig-
nificantly different from pre-pandemic seasons.
The authors of the above article made an orig-
inal assumption that the spectators who filled
NBA basketball arenas in the pre-pandemic pe-
riod and stopped attending games with social
distance should be classified as an insignificant
group of fans (“marginal fans”). Perhaps mar-
ginal fans are not real fans of the home team
and like to watch any basketball game, but not
to cheer for a particular team in the NBA.

Calculations of home court advantage
in the NBA matches without spectators and
matches with spectators under the circum-
stance of keeping reasonable social distance
showed the following (Ganz, Allsop, 2022).
First, in the presence of fans in the stands,
home teams beat visiting teams by an average
margin of 2.13 points, and without spectators —
by an average margin of 0.44 points. Second,
allowing 1,000 spectators in the stands in the
pandemic improved the home team’s perfor-
mance by an average of 1.74 points. Third, ac-
cording to the predictive model, the presence
of social distance fans in the stands in the
pandemic added 5.7 home wins per season,
compared to matches without spectators. The
finding that in the NBA home games, an arena
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with full or partial spectatorship (to maintain
social distance) gives a marked advantage to
the home team is also discussed in the article
by C. Wang (Wang, 2024).

The absence or limitation of spectators due
to social distance requirement in the stands did
not have a statistically considerable impact on
refereeing decisions in the NBA, as measured
by the number of fouls of home or away players
(Ehrlich, Potter, 2022). A similar finding that the
number of spectators in the stands does not influ-
ence refereeing decisions is presented in H. Gong
(2022), although it is specified that in the presence
of spectators at the end of games, referees were
2.3 % more likely to charge fouls against visit-
ing players on offence. In other words, we cannot
completely exclude the factor of the NBA refer-
ees’ bias in favour of the home team under the
influence of noise from spectators in the stands.

The article by P. A. Liao et al. (2023) com-
pared the statistics of 6394 NBA games in the
pre-pandemic period (2015-2020) and 665
spectatorless ghost matches during the pan-
demic. Before the pandemic, home teams av-
eraged 2.56 more points than away teams. In
ghost matches in the pandemic, home teams
averaged fewer points than away teams. At the
same time, in games without spectators, there
was a noteworthy increase in the number of
fouls by home team players compared to pre-
pandemic seasons. Consequently, the lack of
spectators in the stands reduced both the over-
all home court advantage and referee bias in
favour of the home team (Liao et al., 2023).

Bustamante-Sanchez et al. (2022a; 2022b;
2024) report statistics on player performance in
the NBA and Spanish Liga de la Endesa (Liga
Espafiola de la Endesa) pandemic games. Play-
ers in the NBA teams that won home games in
the pandemic were found to have credibly more
three-point shots and blocked shots, but fewer
fouls (less violations). In the Spanish league,
players in the teams that won at home were more
bound to intercept and rebound the ball in de-
fence. The statistical calculations reported in
Bustamante-Sanchez et al. (2022a; 2022b) may
highlight the differences in defensive and offen-
sive tactics between players in the American and
Spanish basketball leagues. In American basket-
ball, there is a belief that in order to attract spec-

tators to the stands and television (computer)
screens, more emphasis should be placed on ef-
fective offensive actions and graceful defensive
block shots. Bustamante-Sanchez et al (2024)
compared the statistical performance of Spanish
ACB winners and losers in pandemic matches
at home, away and on a neutral court. It was
recommended that Spanish clubs, in order to
improve their sporting performance, should pay
more attention to pre-shot combinations to cre-
ate a better shooting position in attack and have
players who specialise in defensive rebounding.
Statistical analyses of the home court advantage
of three Spanish leagues (first, second and third)
led to the conclusion that there is a higher level
of home court advantage in the first league com-
pared to the lower leagues (Alonso Perez-Chao
et al., 2024b). That is, the higher the position of
teams in a league, the higher the home court ad-
vantage.

The top ten European championships
ranked by the European Basketball Feder-
ation had an average 5 % decrease in home
wins during the pandemic (De Angelis, Reade,
2023). The results of an analytical compar-
ison between the home court advantage level
in the 15 pre-pandemic seasons and during the
pandemic are presented in the article by Alon-
so Perez-Chao et al. (2022) on the example of
the top five European professional basketball
leagues. Regardless of the country and skill
level of club teams in the top European leagues,
home teams had higher home court advantage
levels in the pre-pandemic seasons than in the
pandemic. Significant positive relationships
were also detected between home court advan-
tage and teams’ sporting ability. Alonso Perez-
Chao et al. (Ibid.) proposed and confirmed the
hypothesis that teams in European leagues
with relatively low financial and sporting ca-
pabilities (outsiders) benefited more from home
court advantage in the pandemic than teams
with medium and high capabilities (stable mid-
dles and leaders). Perhaps the outsider players
are characterised by a higher sense of belong-
ing to the team (team identity) and additional
motivation to win on the home court, even if
the matches were played without spectators.

Among the top five European leagues, the
German, Spanish, and Italian leagues had the
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largest decreases in home court advantage lev-
el during the pandemic compared to the pre-
pandemic period (Alonso Perez-Chao et al.,
2024a). Fan presence at games had the largest
effect on home court advantage for top teams in
the Italian league, mid-level teams in the Ital-
ian, Spanish, and Greek leagues, and outsider
teams in the German and Spanish leagues. The
Israeli Basketball Super League had the low-
est home court advantage rate (57.8 %) among
the five European leagues in the pre-pandemic
period (Ibid.), and it did not experience a sta-
tistically significant decrease in home court
advantage rates during the pandemic in games
without spectators (Levental et al., 2022). As
suggested by these authors, this result could
be explained by the relatively low spectator
attendance of basketball matches in the pre-
pandemic seasons and the small size of the
country. Players of Israeli clubs do not need to
make long, multi-hour journeys to away games,
so behavioural factors also have limited effect.

The home court advantage rate in the Eu-
roLeague in the pandemic was about 61.6, of
which 4.46 % was determined by the influence
of spectators in the stands (Bourdas et al., 2022).
The five EuroLeague clubs that won home
games most frequently in the pre-pandemic
period experienced reduction in the number of
home wins in the pandemic (Dusmus, Gulu,
2022). Similar results for the EuroLeague are
presented in R. Paulauskas et al. (2022). For
example, it is shown that home court advantage
fell from 70 % in the pre-pandemic period to
51 % during the pandemic.

Statistics for the VTB United League, the
second strongest league in the European Bas-
ketball Federation ranking, were obtained from
championat.com. From 2013 to 2020 home
court advantage averaged 56.6+0.6 (M+m,%),
while during the pandemic the rate shrank to
52 %. Consequently, the socio-psychological
influence of spectators is a major, perhaps
even key, factor of home court advantage in
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