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“Canxm-IlemepOypackuil 20cy0apcmeenbvlil yHugepcumen
*Poccutickutl 2ocydapcmeaennvill nedazouyeckuil ynusepcumen um. A. M. Iepyena
‘Canxm-Ilemepbypecras cocyoapcmeentas KOHCep8amopus.

um. H. A. Pumcrozo-Kopcakosa
Poccuiickas ®edepayus, Cankm-Ilemepbype

AHHoOTanus. B crarbe aHaNM3UPYIOTCSI OCHOBHBIE CTPATETHHU UCTIONB30BAHIS ITOUTIIOCCUH
(MHOTOSI3BIYHS) B KHHO, XapaKTEPHOH TSI GHUIBMOB ITOCIEHIX IECATIICTHI, B OCOOCHHOCTH
TEH/ICHITNY IPUMCHEHUS SI3BIKOB KOPSHHBIX HAPOIOB B MEKCHKAHCKOM KHHEMartorpade.
Hcnonp30BaHne MOTUTIIOCCHH TSI CO3IaHUsT 0c000i IK30THUECKO# aTMochepsl min
WUTIOCTPAIINH MOAA3BIYHON CUTYAIMH CMEHSIETCS CO BPEMEHEM TCH/ICHITNEH HCTIONB30BaHNIS
MOJIUTIIOCCUH B KaUeCTBE PABHOIIPABHOTO YYACTHUKA KHHEMATOTpahUueCKOro HappaTrBa.
Ha npumepax MeKCHKaHCKHX (PUITBMOB HECKOJIBKHX MTEpHOI0B, HaunHast ¢ 1920—1930-x royoB
1o epBoit uetBepTr X XI Beka, aBTOPBI aHATU3HUPYIOT MPOIIECC TIEPEX0/ia OT XapaKTepU3aIAi
MIpEICTaBUTENCH KOPSHHBIX HAPOIOB MEKCHKHI «3ByYaHUEM» CIICITH()UICSCKUX aKIICHTOB
K BIUIETCHUIO MHOTOYHCIICHHBIX SI3BIKOB MEKCUKAHCKUX HHIICHIIEB B «TEKCTHD (DHIIBMOB
C IeNBI0 MOMYEPKHYTH CONHMATBHBIN U CTaTyCHBIH KOHTPACT WU J1a’Ke KOH(IIHKT.
Marepuaiom HccieTOBaHUS CIIYKaT KHHOIPOU3BEACHUS MEKCUKAHCKIX PEKUCCEPOB
Pa3HBIX JICT, TOAHUMAIOIINX B TIOCIIEAHEE BPeMsI BAXKHBIC TSI MEKCHKAHCKOTO OOIIIECTBA
BOIIPOCH HACHTHYHOCTH ¥ aHAIH3UPYIOUINX COIIMATBHBIC MTPOOIEMBI TI100aTH3auN
U TeKOJIOHN3AITHH.

KiiroueBsble cjioBa: OJIHUIIIOCCHS B KHHO, KOPEHHBIC HAPOIbl MEKCHKH, SI3BIKH KOPESHHBIX
HapOJIOB, UICHTUYHOCTh, ITI00ATN3aIUs B JICKOJIOHH3AIIHS.

Hayunas cnenmansHocts: 5.10.1. Teopust 1 ucTopust KyabTypsl, UCKyCCTBa; 5.6.4. DTHONOT U,
aHTpoIoyiorust u aTHorpadus; 5.9.8. TeopeTuyeckas, NpuKIagHas U CPABHUTEIBHO-
COIMOCTABUTENbHAS IMHIBUCTHUKA.

Iutuposanue: Konrpepac Koo6 A., Bospkuna A.B. Tlonmmmioccust B KHHO: SI3BIKH KOPEHHBIX HapOJI0B
U UX MECTO B JApamMarypruu npomssenenus. JKypu. Cub. ¢edep. yn-ma. I'ymanumapneie nayku, 2025,
18(5), 868-876. EDN: ZHDDGA

Introduction

Polyglossia as a phenomenon is found
not only in literary works, but also in texts
of different semiotic nature — for example, in
theatrical works (multilingualism of Roman,
medieval European, Indian theater (Milchina-
Braginskaya, 2017)) or in music and stage
(polylingual motets, cantatas, inserted arias in
operas). But the phenomenon of polyglossia is

particularly vivid in cinema and is realized in
films about bilinguals, interpreters, multicultural
families, heroes traveling to distant countries.
Different languages create a special atmosphere
that illustrates the situation and complicates the
author’s statement. For example, in the sci-fi
action film The Fifth Element (1996, directed
by Luc Besson), the heroine speaks an artificial
language invented by the director at the very
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beginning; fake Farsi becomes the center of the
plot of the military drama Lessons in Farsi (2020,
directed by Vadim Perelman); and in the film
Breakfast at Tiffany’s (1961, directed by Blake
Edwards), Portuguese is heard in the episode
of the main characters’ meeting before their
supposed departure to Brazil (the main language
of the film is English).

Conceptual Bases of Research

The phenomenon of polyglossia itself has
aroused sustained research interest in vari-
ous contexts, and this interest goes back to
the works of M.M. Bakhtin (Bakhtin, 1965;
Bakhtin, 1981; Bakhtin, 1986). Drawing on
the scholar’s ideas about “multilingualism,”
some researchers speak of the balance between
monoglossia, polyglossia, and heteroglossia
(Eremeev, 2012). At the same time, they em-
phasize the difference between the concepts
of polyglossia and heteroglossia: that is, poly-
glossia (multilingualism) is the coexistence of
different languages, heteroglossia (divergence)
is the differences within one language, the
stratification of language into social dialects,
jargons. At the same time, the peculiarities
of polyglossia manifestation in literature are
considered not only from the point of view of
linguistics and literary studies (Loiko, 2022;
Salhanova, 2012; Kochetkov, 2022; Alekseeva,
2023; Alekseeva, 2021), more often these ques-
tions are raised in the context of social process-
es (Milchina-Ierusalimsky, 2017; Majkowski,
2020).

Problem Statement

The use of polyglossia in cinema is tradi-
tionally conditioned by the subject matter of
the film: foreign characters speak different lan-
guages, and the sound of the “other” language
in the frame, together with noise and music,
creates the necessary framework for the direc-
tor (Martin, 2012; Wahl, 2003; Wahl, 2005).
However, it is not only the “foreign” language
as an artistic device that is interesting in cin-
ema; in some films, the sound of a particular
language(s) is a crucial part of the cinematic
narrative. For example, indigenous languages
in Mexican cinema play a crucial role in the
dramaturgy of films, and their use can reveal

additional layers of meaning. The use of poly-
glossia and heteroglossia in Mexican cinema
has changed radically through several stages of
its development, reflecting the social and polit-
ical situation in the country.

Methodology

Throughout the different stages of de-
velopment of Mexican cinema, the functions
of the use of polyglossia and heteroglossia in
cinema have changed radically, reflecting the
social and political situation in the country.
And in the process of revealing the differenc-
es in the approach to this problem of different
generations of directors, film-scientific analy-
sis (determination of the plot principles of film
construction and the logic of following the
plot; analysis of visual and artistic-expressive
means; contextual analysis) was applied, as
well as structural, narrative and comparative
analysis of film works. An interdisciplinary,
semiotic approach was used (sociological,
historical and cultural, symbolic-metaphoric
analysis, elements of linguistic and multimodal
analysis of the script text).

Discussion

Language as a means

of integrating indigenous peoples
into the economic life of the country

Mexico is a unique country. Although
Spanish has been the primary means of com-
munication for several centuries, there are
about 70 indigenous languages in the country
(from seven different families as well as four
isolated languages), and still about 7-10 % of
Mexicans actively use them in communication.

The term indigena (Spanish for indige-
nous) refers to a person who is not only indig-
enous, but who speaks an indigenous language
and lives according to his own traditions, in
contrast to the city dweller. In other words,
it is a person who does not live in a cultural
space shaped by the creoles and presented by
the state as the model culture of the country. He
still retains the traditions of his pre-Columbian
ancestors, their world view, but not in its pure
form. Catholicism has left its mark, and in gen-
eral the influence of Spanish culture is evident.
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Mestizo in Mexico means a person of in-
digenous descent who may have Spanish blood.
He no longer follows the traditions and way
of life of his ancestors and therefore does not
speak the indigenous language. He or she has
Spanish as his or her mother tongue and lives
in Mexico’s cultural and social space, which
basically corresponds to that of Spain, but with
elements of local tradition.

After the revolution of 1910-1920, the
Mexican government tried to promote indig-
enous education in every way possible. This
was done by producing nationalist textbooks
and funding the arts, including cinema, until
the 1980s. Attempts to teach in indigenous lan-
guages actually led to the learning of Spanish,
since the real reason for these educational ef-
forts was not to preserve indigenous languag-
es, but to integrate indigenous people into the
economy (Brumm Roessler, 2006; Gutenberg,
2021). To promote the spread of Spanish among
the indigenous population and as a means of
ideological cohesion for the nation, the Mexi-
can state relied heavily on cinema.

Language and Cinema: Periods
of Indigenous Language Introduction
in Mexican Cinema

The nationalist discourse in post-
revolutionary Mexico was dominant from the
1930s to the 1950s. This is the era of the forma-
tion of the country’s general national culture.
And cinema played an important role in its
creation, receiving state funding until the late
50s. Films created appropriate representations,
including of those who did not fit into the na-
tional image, such as the indigenous peoples.
One means of characterizing these peoples was
language, but not indigenous language, but a
Mexican version of Spanish inflected with na-
tive languages. Although the new Mexican cul-
ture was proud of its indigenous heritage (the
surviving pyramids, the country’s distinctive
architecture and art), the indigenous peoples
were considered “backward” and needed to
be “integrated into a common civilization”. In
other words, the Mexican government was not
fighting indigenous cultures, but rather trying
to absorb them (Jablonska, 2017; Gomez, 2007,
Quiroz, 2022).

At that time, the movie genre “indigeni-
sta” (indigenous) was created to represent in-
digenous peoples. An important element to
characterize the indigenous peoples is their
language, which becomes part of the narrative
in itself, as it is a crucial element to create a
contrast, a barrier between the characters. The
language is Spanish, but it differs from the usu-
al Mexican version in pronunciation, accents,
and a peculiar manner, and these characteris-
tics were presented in the film with an obvious
exaggeration.

Here we see an attempt to create a certain
image of the indigenous people, without using
or even alluding to their indigenous languages,
which they would have spoken among them-
selves, but in Spanish, which they used to com-
municate with the outside world. In this way,
cinema creates an image of the indigenous pop-
ulation that fits the national paradigm.

It is worth noting that in these films the
main roles, and in general almost the entire
cast, are played by non-indigenous people. As
a result, this approach created a rather negative
image of the indigenous population, and this
“cinematic” language will be perceived as a
mockery by future generations of writers, di-
rectors, etc.

Since the influence of indigenous languag-
es on the Mexican version of Spanish mainly
affected the lexical composition of the lan-
guage, heteroglossia became a crucial part of
the narrative in the films. The language helps to
emphasize the environment in which the char-
acters live, reinforcing the “sense of the for-
eign” and creating social and cultural barriers.
It is worth noting that in Mexico, the indige-
nous population belongs entirely to the poorest
social class, so language defines not only eth-
nicity but also social status. It also determines
social geography, since indigenous people tend
to live outside the big cities, mostly in rural ar-
eas in villages. In the cities, they are found as
migrant workers, on construction sites, as do-
mestic servants (women).

Heteroglossia

During the Golden Age of Mexican Cine-
ma, until the 1960s, heteroglossia prevailed in
the scripts and “language design” of the films.
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Maria Candelaria (1943, directed by Emilio
Fernandez), starring Dolores del Rio and Pedro
Armendariz and Tizoc (1957, directed by Isma-
el Rodriguez), starring Maria Félix and Pedro
Infante, are excellent examples.

Both films received international recog-
nition, “Maria Candelaria” — Grand Prix at the
Cannes Film Festival in 1946, “Tizoc” — Gold-
en Globe (Hollywood) in the category of Best
Foreign Language Film in 1957. Both films star
very famous Mexican actors. In the first film,
the actors portray a stereotypical image of indig-
enous people, speaking Spanish but with a dis-
tinctive accent, although the real characters they
portrayed spoke Nahuatl among themselves.

In general, the accent and manner of
speaking in Mexico depend on the speaker’s
indigenous language. They are the result of the
influence of the indigenous language, and this
influence extends not only to phonetics, but
also to grammar and vocabulary. These differ-
ent colloquialisms differ from the language of
the social classes typical of the cities. They im-
mediately identify the speaker as belonging to
the indigenous population.

In the second film, shot in color and al-
ready at the beginning of another era, the use
of makeup and language was not sufficient,
the skin of the main character was painted in a
darker tone to make him look more “realistic”.
But in both films, the accent accurately identi-
fies the characters as belonging to one class or
another, and the accent of the indigenous char-
acters clearly draws a barrier between them
and all the other characters.

It is noteworthy that the pastor, the artist,
the official, and the teacher in the films always
speak the variant of Spanish that was consid-
ered the proper one, as on radio or television,
which promotes this variant of the language as
the official one. Similar phenomena apply to all
the films of the Golden Era of Mexican cinema.
If an indigenous language is heard at all in the
picture, its function is to create an atmosphere,
and most likely an exotic one.

Another example of heteroglossia can be
found in the 2013 film “Nosotros los Nobles,”
which translates as “We are the Nobles” or
“The Noble Family.” The title of the film itself
is a play on words. It has two meanings: on the

one hand, the family is called Noble (Spanish:
noble), and on the other hand, it characterizes
the family — “we are nobles, we are rich”.

Although there are no indigenous people
in the film, there is a conflict between the poor
(mestizos) and the rich (people of Spanish de-
scent), and language helps to create the narra-
tive by characterizing and creating a contrast
between the classes, which in Mexico are dif-
ferentiated not only by financial status, but also
culturally and ethnically, and language plays a
crucial role here.

The image of the heroine’s young man,
an Alfonso who speaks the Castilian version
of Spanish, has a special place in the film — a
reference to the foreign origin of the hero, who
pretends to be, although he was born in a Mex-
ican village. Here, the language is used as a
means of concealing his social origin, since the
hero is clearly not a mestizo, but neither is he a
member of the rich class. In order to be accept-
ed into the wealthy Mexican class, the hero pre-
tends to be a foreigner, in this case a Spaniard.
It is worth noting that Spaniards often play neg-
ative roles in Mexican cinema.

Polyglossia

Polyglossia has appeared in Mexican cine-
ma since the 1960s, when indigenous languag-
es became part of the film’s narrative and not
just a setting. Until the late 20th century, in-
digenous people in cinema were portrayed in
a kind of idealized image, without going into
details of ethnic specificity, or as the poorest
stratum of society, oppressed by superior social
strata composed of mestizos and Spaniards.
State-sponsored documentaries were exclu-
sively ethnographic, filmed without indigenous
perspectives, and categorized and evaluated
(awarded prizes at festivals, etc.) by ethnog-
raphers, anthropologists, and filmmakers. The
presence of representatives of the same ethnic
groups on the juries of ethnic film festivals
was extremely rare. In response to the govern-
ment’s policies toward indigenous peoples, in-
dependent private initiatives began to emerge
to protect the rights of indigenous peoples, pre-
serve their culture, and ensure their own point
of view in the information field (Jablonska,
2017; Méndez-Gomez, 2023).
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At the end of the twentieth century, Lat-
in America experienced a revival of ethnicity,
with issues of self-determination, recognition
of the validity and diversity of indigenous
cultures, their valuation and place in the state
on the agenda. An academic discourse has
emerged that recognizes the diversity of indig-
enous cultures that defy a common denomi-
nator. As a result, the state now has a policy
of preserving indigenous languages and cul-
tures and supporting their voice. Against this
backdrop, the role of indigenous languages in
Mexican cinema is expanding, and language is
becoming part of the narrative.

Yango (1961, directed by Servando
Gonzalez) is the first film that shows elements
of polyglossia. The director portrays the village
and the indigenous people in a very realistic
way, without the stereotypes accepted at the
time. The plot is based on a story by the writ-
er Heinrich Sienkiewicz, the film relies mainly
on visual framing and montage, the narrative
is based on the movements and gestures of the
actors, there is little dialogue, but it is notewor-
thy that this is the first time that the Nahuatl
language is heard throughout the film, without
translation, as in a documentary. The direc-
tor managed to create a real “fairy tale” of his
contact with the indigenous people. The film
was shot on location, and it really captures the
fairy-tale atmosphere, the nature of the village
of San Andrés Mixquic, which was lost in the
process of the shallowing and disappearance
of Lake Chalco. For the first time, language
was not used to add color or exoticism, but as
a means to give authenticity to the story. This
film showed a different contemporary indig-
enous Mexico, unknown to moviegoers, and
demonstrated that indigenous languages and
cultures are worthy of participation in the cine-
matic narrative, not just as a special effect.

After this film, already in the era of the
revival of ethnicity, we should mention Retor-
no a Aztlan (1991, directed by Juan Mora Cat-
lett), filmed in Nahuatl, and Cochochi (2007,
directed by Laura Amelia Guzman), filmed in
Raramuri.

In the film Retorno a Aztlan, the action
takes place in the historical period of the Az-
tecs before the arrival of the Spaniards. Filmed

entirely in Nahuatl, the filmmakers sought
cultural and historical verisimilitude through
archaeological and anthropological research.
Even the film’s music was written with the
use of ethnic musical instruments. Although
the film does not feature poliglossy, and is not
about the indigenous people but about their an-
cestors, the use of an indigenous language as
the primary language paved the way for the in-
troduction of indigenous languages in cinema
as an important part of the narrative, as an inte-
gral part of the image of the indigenous people
and their culture.

This trend of forcing indigenous peoples
to speak their native languages continues in
world cinema: the Hollywood film “Apocalyp-
to” (2000), directed by Mel Gibson, was shot
entirely in the Yucatecan version of the Mayan
language. In the film “Cochochi” (2007, direct-
ed by Israel Cardenas, Laura Amelia Guzman),
the action takes place in modern times, the ac-
tors are locals, filmed in nature. The creators of
the film believe that language is an integral part
of local culture, its natural continuation. At the
dawn of globalization and the disappearance of
indigenous languages and their cultures, this
issue plays an important role in the creation of
such films, whose task now is to show this cul-
tural layer in all its glory, its right to identity,
to show that Mexico has many different cul-
tures and that they play an important role in the
self-determination of the nation, in contrast to
the global agenda to subordinate everything to
some world guiding culture and its values. In
other words, they encourage the viewer to look
at himself, to see that there are many valuable
things in his own country that he can orient
himself by.

The decolonization trend in Mexico is
not about denying and destroying the Spanish
heritage and replacing it with something indig-
enous, but about looking critically at the re-
sults of the conquista and recognizing internal
cultural values and integrating them into the
existing society. In films of this kind, it is the
contrast, the clash of indigenous cultures with
the universal mestizo culture that is part of the
narrative.

The issue of indigenous youth in an era
of globalization is highlighted in El suefio del
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mara’akame (2016, directed by Federico Cec-
chetti) and El ombligo de Guie’dani (2018, di-
rected by Javi Sala). Both films deal with the
lives of indigenous youth and contemporary
Mexican society. The conflict between differ-
ent cultures, views on life, and society’s atti-
tude towards the indigenous population is por-
trayed. In both films there is polyglossia, the
indigenous language acts as part of the charac-
ter’s culture, helping to “isolate” him from the
surrounding society. Language is seen as an
integral part of the character, his personality.
The previous films are notable for their unex-
pected success and social interest, even though
they were low-budget and not intended for wide
distribution in the country.

The film Roma (2018, directed by Alfonso
Cuaron) uses polyglossia as part of the narra-
tive. In this reminiscence film, Cuaron tried to
recreate the Mexico of his childhood, specif-
ically the Mexico of the 1970s. The film de-
picts historical social events, in particular the
student movement and the repression by the
government. As a member of the middle class,
the director had maids as a child. Maids are
an integral part of Mexican serials and movies,
playing both supporting characters and main
heroines. Russian audiences are familiar with
the television series “Simplemente Maria”
(1989-1990, produced by Valentin Pimstein),
in which the maid plays the main role. In his
film, Cuarén shows the social and ethnic con-
tradictions of modern Mexico, he rethinks the
image of the maid: unlike the series “Simple-
mente Maria”, where the heroine is played by
an actress with European looks, as is usual in
Mexican television series (where even mes-
tizos are a rarity), speaking in a dialect imi-
tating the “Indian” accent, he invites for the
role Yalitza Aparicio, who is the daughter of
real indigenous people, who speak indigenous
languages, but speak Spanish at home. In the
film, she communicates with her co-star in
the Mixtec language. The fact that the actress
does not speak the language herself is irrele-
vant; she learned the phrases with the help of a
native speaker. The film presents an authentic
image of a maid who has moved to the city in
order to earn a living. Her image is radically

different from the stereotype of the maid and
the Cinderella maid that has existed for years:
she is dark-skinned, with striking indigenous
features, and naturally speaks the indigenous
language. This tendency is widespread in con-
temporary Mexican cinema, and not just for
the sake of verisimilitude; verisimilitude is
precisely what shows social conflicts, raises
questions of identity, and is part of the narra-
tive that is expressed through languages and
colloquialisms and the appearance of the char-
acters. It is the question of identity that plays
a major, if not the major, role in many Mexi-
can films. The emergence of such a narrative,
which goes beyond social issues, is a conse-
quence of the processes of globalization and
decolonization.

As we can see, Mexican cinema reflects
contemporary social currents related to the
rethinking of the conquista and the place of
indigenous cultures in contemporary society.
Cinema contributes to the discovery of the di-
versity and richness of indigenous cultures and
helps to understand their problems in the con-
text of society.

Conclusion

Polyglossia as an artistic technique has a
long history in cinema, but its aesthetic func-
tion has often been limited to illustrating a sit-
uation or creating an authentic atmosphere. In
recent films, the use of polyglossia as a special
technique has acquired additional functions —
it allows directors to highlight cultural and so-
cial differences, emphasize cultural and ethnic
identity, and give depth to characters.

By using the technique of polyglossia in
dialogues, subtitles, sound design or visual
elements of the film, directors try to predict a
certain emotional reaction of the audience and
influence the interpretation of the plot. At the
same time, polyglossia, difference and other-
ness, language conflicts become a social mark-
er and an important element in film plots, they
reflect the general language policies and be-
come a kind of response to globalization. Thus,
the processes of globalization and decoloniza-
tion create a narrative that is realized through
polyglossia.
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*UpKrymcKutl 20cy0apcmeentblil yHugepcumen
Poccuiickaa @edepayus, Uprymck

SCoyuonoeuueckuit uncmumym PAH —gunuan ®HUCIL] PAH

Poccuiickaa @edepayus, Canxm-Ilemepoype

AHHoTanus. CTaThs MOCBSIEHAa 00pa30BaTENIBHOMY TYPHU3MY C aKIIEHTOM Ha TOPOJ
HpkyTck Kak IIomaaKy ajs obecrnedeHus CTyneHToB n3 Kurtas o6pasoBarenbHbIMU
yciyramu. Poccust u Kuraii 1eMOHCTpUpPYIOT IPaKTUKU COTPYIHUYECTBA Ha IPOTSKEHUN
MHOTI'MX JIET, HO UMEHHO Hauaslo 21 Beka cTajlo OTIIpaBHOM TOUKON HOBOI BOJIHBI HHTEpECA
KUTaMCKUX CTY/ICHTOB K NONy4eHuIo oOpa3oBanus B Poccuu. By3sl MpkyTcka 1aBHO aKTUBHO
COTPYAHUYAIOT C KUTAHCKUMH 00pa30BaTeIbHBIMU YUPEKICHUSIMHU, U HA CETOAHSIIHUIN
JIEHb TaKasl B3aUMOBBITOJIHAs IE€ATEIbHOCTD IOATBEPIKIAETCA KaK 3aMHTEPECOBAHHOCTBIO
KUTAMCKUX CTYACHTOB B U3yUECHUHU PYCCKOTO SI3bIKA, TaK U KeJaHHEM OOJIbIIe y3HATh
o kyneType Cubupu u Poccun. I1poBeeHHbINH cpean KUTAHCKUX CTYJCHTOB OMPOC MTOKA3all
BBICOKYIO CTETICHB YIOBIETBOPEHHOCTH 00pa30BaTEIbHBIMU YCIyTaMu, a TAKKE SHTY3Ha3M
KHUTaICKUX CTYAECHTOB K IIyTEIICCTBUAM, 0OOCHOBBIBAsA, TAKMM 00pa30M, CTAaTyC Topoja
HpkyTcka Kak TEpPUTOPUH JUIsl yCTOHYNBOTO Pa3BUTUS 00Pa30BaTEILHOTO TypHU3Ma.

KuaroueBrble cioBa: VpkyTck, 00pa3oBaTenbHBIH TypHU3M, 00pa30BaTEIbHBIC YCITYTH,
ycToiunBoe pa3Butue, Kurail, HHOCTpaHHbIE€ CTYACHTHI, dTHOKYJIBTYPOJIOTHYECKUE
XapaKTePUCTUKH KUTAWCKUX CTY/IEHTOB.

Hayunas cneunansHocTh: 5.4.4. ConnanbHas CTPYKTypa, COLlMaIbHble MHCTUTYThI
1 TIPOIIECCHI (COIMOIOTHYECKIE HAYKN).

Huruposanue: Kasepuna O. A., Kyznenosa O. B., HoBocénosa M. B. pkyTck Kak TeppUTOpHs yCTOHYHBOTO
Pa3BUTHUS MEXAYHAPOIHOTO 00pa30BaTENFHOIO TypU3Ma (Ha IpuMepe KUTalCKUX CTyACHTOB). JKypH.

Cub. ¢peoep. yn-ma. I'ymanumapnvie nayku, 2025, 18(5), 877-884. EDN: ZMTQCIJ

Introduction

In the modern world, education is
confidently moving towards international
cooperation. Against the background of global
processes, special importance is attached
to the interaction of national educational
systems. Education is becoming a strategic
point of reference that forms the country’s
investment attractiveness and ensures its
success in various spheres of life. All kinds
of educational exchanges among teachers and
students — university courses, summer holidays
for improving language skills, school trips and

other ‘study abroad’ options are now united by
the notion of educational tourism.

The concept of “educational tourism” is
multifaceted and is considered in a broad sense,
but all definitions and approaches to research
(economic, program-oriented, pedagogical, etc.)
are reduced to two economic areas: tourism and
education, that is, it includes activities to provide
educational and tourist services. Educational
tourism can be considered the most economically
sustainable due to the fact that students stay in
the country longer than regular tourists, spend
money on a daily basis, helping to reduce the
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tourist seasonality, try to integrate into the local
culture and not harm the environment, due to the
widespread promotion of an ecological attitude
towards nature. Educational tourism is a rapidly
growing global trend that combines travel and
learning opportunities to enhance students’
educational experiences and promote cultural
exchange (Tomasi et al., 2020).

Literature review

It should be noted that as an academic
subject educational tourism is under research
and is still in the process of developing its the-
oretical basis and practical perspectives. The
regional aspect of educational tourism has
been under discussion in the works of some
researchers. Reisinger and Dimanche, (2010)
analyze historical development of the tourism
industry and state that educational tourism is
a specific market segment in the UK, the USA
and Australia. Numerous studies have touched
upon the issues of the tourism market develop-
ment as well as its heterogeneity, implying that
education is such a value that is aimed at creat-
ing a demand for products that can encourage
learning experiences of tourists from not only
books, guides and videos but also from educa-
tional tourism (Tuhin et al., 2020).

Due to the economic, social, political, and
cultural potentials of educational tourism, many
countries are attracted to exporting educational
tourism services (Verbik & Lasanowski, 2007).
Previous studies have shed light on the advan-
tages of educational tourism (Dembovska et al.,
2016; Hussein et al., 2022; Nagai & Kashiwagi,
2018; Tang, 2021). Unarguable advantages of ed-
ucational tourism are personal growth (Stone &
Petrick, 2013), the promotion of understanding
and peace (Wijayawickrama, 2020), and oth-
er socio-cultural benefits. These studies have
predominantly examined the influence of con-
textual factors such as financial resources, in-
stitutional support, and the role of educational
institutions in facilitating student engagement in
educational tourism (Stone & Petrick, 2013).

Methods

A quantitative method of collecting infor-
mation was used in the current research —a sur-
vey of respondents (102 Chinese students, aged

18-27). The survey, presented as a question-
naire in Google Forms, worked as a means of
obtaining information on the travel experience
of the Chinese students in Irkutsk, the extent
of satisfaction with the educational services,
availability of studying facilities, effectiveness
of the curricula and professionalism of the pro-
fessors. The respondent answered some ques-
tions concerning city’s infrastructure, sights,
local food, and local residents. The study also
applied the method of content analysis, the sub-
ject of which was the overview of the statements
of Chinese students explaining the reasons for
choosing Irkutsk as an educational destination.
Generalization and systematization of the ob-
tained data made it possible to interpret the re-
sults of the study and come to valid conclusions
proving that Irkutsk is a popular destination for
Chinese students, representatives of the Han
ethnic group, for a number of reasons that will
be discussed later in the article.

Problem overview

Over the years Russia and China have
practiced cooperation in various fields culmi-
nating with the sighing of the Treaty of Good-
Neighborliness, Friendship and Cooperation
between the Russian Federation and the Peo-
ple’s Republic of China. The document laid the
legal foundation for Russia-China comprehen-
sive strategic partnership of coordination for a
new era, and international practical coopera-
tion. The 23-year experience of steadily deep-
ening bilateral ties shows that the Treaty has
successfully withstood the test of time (Embas-
sy, 2021).

In 2013 President Xi Jinping raised the
initiative of jointly building the Silk Road
Economic Belt and the 21** Century Maritime
Silk Road (referred to as the Belt and Road
Initiative). In 2015 China issued The Vision
and Actions on Jointly Building the Silk Road
Economic Belt and the 21** Century Maritime
Silk Road, which suggest promoting the poli-
cy of coordination, connectivity of infrastruc-
ture and facilities, unimpeded trade, finan-
cial integration and people-to-people bonds,
adhering to the principle of achieving shared
growth through discussion and collaboration
in propelling the Belt and Road initiative. The
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international community showed widespread
attention to the initiatives and promised overall
assistance and support.

One of the main points of the program
is the expansion of international cooperation,
contributing to the growth of the country’s
global economy. In addition, the program pro-
vides for the international exchange of students
and teachers, scientific research and projects;
exchange of educational products in the sphere
of technologies and innovations; promotion
of talented and accomplished youth in Chi-
na and abroad; cooperation in teaching and
management of educational institutions, proj-
ects, programs; creation of university alliances
(Kuznetsova, 2021; Pimenova, 2020).

The main goals of the Belt and Road Ini-
tiative correlate with the provisions of the Law
“On Education in the Russian Federation”, in
particular, Article 105 on the coordination of
Russia’s interaction with foreign states and in-
ternational educational organizations (Federal
Law, 2024).

Both Chinese and Russian governments
are actively promoting the development of co-
operation and exchanges in the field of higher
education, creating favorable conditions for
this. New courses, exchange programs, semi-
nars and other academic events are part of the
strategy to ensure competitiveness at the high-
est level and proof that China and Russia con-
tinue to closely cooperate in various fields.

An example of educational and cultur-
al cooperation between the two countries is
“Chinese Bridge” — a competition hosted by
the Confucius Institute. It has already be-
come an important stimulus for college stu-
dents of all countries to learn Chinese and
understand China. It is a bridge connecting
the hearts and minds of youth around the
world with Chinese youth. The competition
includes language competency, knowledge
of China, Chinese cultural aspects. Partic-
ipants first compete in a local preliminary
competition and then winners are invited to
semi-final and final contests in China. The
champion is awarded a scholarship to study
in China. Aside from the actual competition,
participants get to take part in various themed
cultural activities (Chinese Bridge, 2023).

Currently, according to statistics from
the Ministry of Education and Science, about
400,000 foreigners are taking educational
courses at Russian universities. According to
last year’s data, more than 3,000 foreigners are
studying in the Irkutsk Region.

Today more than 44,000 students from
China are mastering various study programmes
provided by Russian educational institutions.
Cooperation between Beijing University and
Russian universities is making headway. More
than 100 educational programmes with Rus-
sian participation and 27 joint educational or-
ganisations affiliated with Chinese universities
have been opened. The forging of neighborly
ties between peoples cannot happen in isolation
from the study of national languages. The As-
sociation of Chinese Teachers of Russian Lan-
guage and Literature plays an important role in
popularizing the Russian language in China. It
has already trained more than one generation
of specialists with command of the Russian
language (Chernyshenko, 2023).

Russian universities are highly ranked
and are known for their research schools and
scientific base. Many Chinese students choose
Russia due to the availability and quality of
education. As part of cooperation, Russian
universities also encourage the exchange of
students and scientists between the two coun-
tries. In addition, Russian higher education is
becoming increasingly accessible to foreign
students. The country provides various op-
tions for financial aid and special programs for
foreign students. This partnership with China
is a vivid example of how Russian universi-
ties are integrating into the global educational
environment and promoting their potential in
the international arena. Moreover, the majori-
ty of Chinese students claim that the training
in Russian universities is carried out taking
into account the ethnocultural characteristics
of international students, which allows them
to adapt faster and more effectively to the Rus-
sian educational space.

Russian higher education appears to be
appealing to foreign students who have to de-
velop a sufficient level of communicative skills
to be exercised in all the aspects of the basic
educational programs in Russian. For this pur-
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pose, Irkutsk State University, Irkutsk National
Research University, Baikal State University,
Irkutsk State Transport University and other
higher education institutions have devised pre-
paratory prorgammes and courses lasting 4 to 15
months, allowing to master the necessary com-
munication competencies, starting from the be-
ginner’s level. Irkutsk State University has about
69 cooperation agreements with educational or-
ganizations in China, within the framework of
which students are involved in research activi-
ties in archeology, chemistry, history, linguis-
tics, economics, journalism and many others.

At the Institute of Philology, Foreign Lan-
guages and Media Communications (Irkutsk
State University) foreign students are offered
several study programs: the Russian language
as a foreign language (group study); private
lessons of Russian with a tutor; internship in
the Russian language and literature for stu-
dents majoring in Russian; Russian for medical
purposes; Russian summer schools; Russian
summer school for teachers; special courses for
advanced foreign students (B 2—C 1).

The most popular program is Russian as
a foreign language: group study. This is a se-
mester (360—430 hours) or year-long (720—860
hours) intensive program for students who
have not studied Russian before or have a basic
knowledge of it. The study program includes
all types of speech activity: speaking, reading,
writing, listening, grammar, home reading, and
academic style.

Irkutsk State University maintains a long-
term educational cooperation with 60 educa-
tional institutions of China, including testing
companies, centers for international educa-
tional exchange, secondary schools, institutes,
universities among which: Jiangsu University
of Science and Technology (Zhenjiang), Bei-
jing Language and Culture University, Beijing
Foreign Studies University, Liaoning Normal
University (Dalian), Heilongjiang Institute of
Foreign Languages (Harbin), Heilongjiang
University, Anshan Normal Institute (Anshan),
Qigihar University, Qigihar Women’s Institute,
Dalian University of Foreign Languages, Hu-
manities Institute of Northeast Normal Univer-
sity (Changchun), Northeast Normal Universi-
ty (Changchun), Renmin University of China

(Beijing), Shenyang Normal University, Harbin
Institute of Foreign Languages, Harbin Normal
University, Xingtai University, Hebei Univer-
sity (Baoding), Jiaxing University, Lanzhou
University, Beijing University of International
Communications, Northwest University of Na-
tionalities (Lanzhou), and others (ISU, 2024).

To enroll on educational programs at Bai-
kal State University, one must provide a cer-
tificate confirming the level of proficiency in
Russian: level B 1 for admission to bachelor’s
programs, level B 2 for admission to master’s
programs (BSU, 2024). Having successfully
completed the preparatory program and mas-
tered a sufficient level of Russian, foreign stu-
dents can apply for any bachelor’s, master’s or
postgraduate programs.

Results and their analysis

As part of the study, a survey (Google
Forms) was conducted among Chinese stu-
dents, indigenous people of China, the Han
Chinese studying in Irkutsk. The survey in-
volved 102 respondents — Chinese students
studying at Irkutsk State University and Baikal
State University.

The respondents were asked to name the
sources from which they learned about the ed-
ucational programs in Irkutsk. The majority of
the students learned about Irkutsk universities
from friends and acquaintances, through the
university websites and agencies (Rossotrud-
nichestvo, 2024), which collect applications
and allocates quotas for the education of for-
eign students. Other sources are the special-
ized website Study in Russia (Study in Russia,
2024), as well as social networks. Some stu-
dents are participants of student exchange pro-
grams between partner universities.

As for the reasons for choosing the city of
Irkutsk as a place of study, the following rea-
sons were given: close proximity to the home
country; interest in the nature of Lake Baikal;
difficulty in obtaining higher education in Chi-
na due to strong competition and high require-
ments for exams; low cost of education.

85 % of the interviewed Chinese students
answered positively to the questions about the
overall satisfaction with the educational pro-
cess at Irkutsk universities (class schedule, cur-
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ricula, sufficiency of the academic workload,
material and technical support). This result is
confirmed by the request to evaluate the justi-
fication of expectations on a scale from 1 to 10,
where 10 means “100 % met”. More than 80 %
of the respondents rated the degree of justifica-
tion of their initial expectations at 7 and above.
The same number of students will recommend
studying at Irkutsk universities to friends and
acquaintances from China.

When asked about living conditions, 66 %
of the respondents expressed satisfaction with
living conditions, however, only 49 % of the
students are satisfied with the cuisine and food
in Irkutsk. Since students study in international
groups with students from different countries,
but the majority of students are Chinese citi-
zens, 94 % of the respondents are satisfied with
the socio-psychological climate in the group.

97 % of the respondents are fully satisfied
with the attitude of professors towards them.
Only 65 % of the Chinese students regularly
communicate with local residents.

Almost 90 % of the surveyed have free
time and 60 % of those interviewed spend this
time traveling. The most popular destination
is Lake Baikal. The Angara River and the vil-
lage of Listvyanka were also named as popular
places to visit.

65 % of the respondents answered affir-
matively to the question of whether they visit
theaters and museums in Irkutsk.

94 % of the surveyed Chinese students be-
lieve that knowledge of Russian will help them
find a job and advance in their careers, while
only 55 % of the students plan to stay and work
in Irkutsk.

Below are some of the answers of the Chi-
nese students interviewed:

— “I chose Irkutsk to study Russian be-
cause Irkutsk is a beautiful city, it is close to
the beautiful Lake Baikal, everything is beau-
tiful here, and most importantly, our teachers at
the university are very responsible and each of
them is very patient”;

— “I want to get to know the local cul-
ture”;

— “Before studying Russian, I heard that
Irkutsk is a very beautiful city. In our country,
it is known as “Little Paris of the East”, there

is the deepest lake in the world — Baikal. After
that, I decided to come here to study Russian™;

—  “Icame to Irkutsk to study Russian be-
cause I like the beautiful Lake Baikal and it is
closer to my hometown”;

“Irkutsk is an ancient city with many
attractions, the deepest and largest lake in the
world Baikal is also located here”;

—  “Irkutsk, known as the Little Paris of
the East, is a famous tourist city with many at-
tractions and interesting sites, and the famous
Lake Baikal is located near the city”;

— “I once saw a program about Irkutsk
and it was beautiful, so after that, I planned
to come here to study Russian. It is not very
far from my hometown, and it is easy to get
around, so it is very convenient for us to go
back home”;

—  “Irkutsk is the closest city to my home-
town,; it is a beautiful city with beautiful Lake
Baikal and fresh air.”

The survey conducted reveals that the city
of Irkutsk is a popular destination for Chinese
students, representatives of the Han ethnic
group. Mostly, students participate in students
exchange programs between universities. Also,
students’ interest is growing due to the fact
that the Irkutsk region provides university pro-
grams where students can get a good level of
Russian, quality education in their specialty,
and also see the object of natural heritage and
historical and cultural heritage of the Baikal re-
gion — Lake Baikal.

Cultural and educational interaction and
exchange of knowledge between Russia and
China already opens up many opportunities
not only for students, but also for societies as a
whole. Educational events help achieve mutual
understanding and trust between the peoples of
China and Russia and create a favorable foun-
dation for strengthening bilateral cooperation
in various fields. In Russia and China, there is
special attention to the study of native languag-
es and the languages of friendly countries.

Thus, the prospects for interaction be-
tween Russia and China are becoming increas-
ingly broader and promising. Cooperation in
the field of education, economics and culture
creates favorable conditions for achieving mu-
tually beneficial results and partnership.
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Through promotion of international edu-
cational programs for foreign students in gen-
eral and Chinese students in particular, Irkutsk
can gain prominent popularity and be easily
recognized around the world. Undeniably, the
travel experience of international students can
help reduce stereotypes, show reality and cul-
tural richness, and create a positive image of
the host country.

Educational tourism should be adopted as
strategic for sustainable development, and, as a
result, universities and other educational institu-
tions need to actively use diverse forms and tools
of educational tourism to promote its growth.
When implementing strategies to attract inter-
national students, the local government and uni-
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Hprymckuii 2cocyoapcmeentviil yHugepcumen
Poccuiickas @edepayus, Upkymck

Annoranus. CTaThs TIOCBSIICHA aKTYaIBHON Ha CETOMHAIIHAI ICHb IPOOIeMe COHAIBHOTO
yrpasnenus B oopaszoBanuu KHP. B Hacrosiiee Bpemst 0HOM 13 OCHOBHBIX 33/1a4 KUTalCKOro
00pa30BaHUs ABJIAETCS Pean3alisl KOHLENIUHI O CTAHOBJIEHUH HOIUKY/IBTYPHON KUTaHCKON
HAalllH, C OHOW CTOPOHBI, U COXPAHEHUE ITHUUECKUX KYJBTYp KOPEHHBIX HaponoB Kuras —
C Apyroi. B cBsi3M ¢ TeM, UTO CeroJHs yBeIMUNBAETCS CTENIEHb BOBIEYEHHOCTH CEMbH, LIKOJIbI
U COIIyMa B COXPaHEHHE dSTHUIECKON KyJIBTYPBI KOPSHHOTO HACEIICHUsI, 00pa3oBaTenbHast
cucreMa B Kurae yxe He ABJIsIeTCSA UCKIIIOUUTENBHO FOCYAapCTBEHHBIM HHCTUTYTOM, YTO
CITy)KHT CIIEICTBAEM (DOPMHUPOBAHIS HOBOTO THIIA COIIMAIBEHOTO YIIPABICHUS, B KOTOPOM
CYIIECTBEHHAS POJIb OTBOAUTCS HE TOIHKO TOCYIAPCTBEHHBIM OpraHaM, HO U OOIIECTBEHHBIM
OpraHM3aIMsAMH U IPYTHM (POpMaM COIHATBFHOTO B3aNMOACHCTBIS. B cTaThe mpenmpuHsTa
MIONBITKA aHAIM3a POJIM U 3HAYMMOCTH TaKUX 0a30BbIX MHCTUTYTOB COLMAIBLHOIO YIIPABICHHs
CUCTEMOI 3THOOOPa30BaHMs, KaK CEMbS, IIIKOJIa U COLIMYM, Ha IpUMepe 00pa3oBaHUs
KUTaHCKUX IBEHKOB, IPOXKHUBAIOILMX HA OTIAJIEHHBIX TEPPUTOPHSIX.

KuroueBsble ciioBa: Kurail, conmansHoe ynpaBieHHe, dTHOOOpa30BaHNUE, KUTalCKUe
OBCHKHU, COIIUAJILHBIC UHCTUTYTEI.

Hayunas cnenuansHocTs: 5.4.7. Conponorus ynpasieHus (COLUOIOTHYECKUE HAyKH );
5.9.8. TeopeTnueckasi, NpUKIagHas U CPAaBHUTEIBbHO-CONIOCTABUTENIbHAS IMHIBUCTHKA
(punonornueckue HayKH).

Huruposanue: bapunkosa A.B., Kapauesa H. C., Komens A. M., banamosa B.I1. Cembs, 1mikona 1 conuym
Kak Tpu 0a30BBIX MHCTHTYTA COIIMAIBLHOTO YIPABICHHS CHCTEMOH dTHHYecKoro oopazosanus 8 KHP
Ha IpHUMepe KUTaWCKHUX 3BeHKOB. JKypu. Cub. ¢pedep. yn-ma. [ymanumapnuvie nayxu, 2025, 18(5),
885-894. EDN: ZPSHKF

Introduction

Currently, in China there is a growing
interest in the education development for
indigenous peoples living in remote areas.

According to Chinese researchers and
representatives of the political, social, and
cultural elite, educational systems lay within
the sphere of social governance. Moreover, some
believe that education governance occupies an
important place in cultural governance. Thus,
Chinese sociologist Li Chengwei in his work
“Innovations in the Social Governance System:

An Interpretation from the Perspective of State
Governance” (Li, 2005) points out that social
governance in a broad sense implies managerial
activities carried out by the governmental and
non-governmental public organizations in all
spheres of public activity: political, economic,
cultural, social, etc. Li clarifies that cultural
activities include education governance for socio-
political purposes as well, such as the formation
of a united multi-ethnic Chinese nation.
Zheng Hansheng considers governance
as a systemic process. In his opinion, social
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governance in a broad sense is aimed at
coordinating a large-scale social system that
includes political and economic subsystems, as
well as a subsystems of public life and a cultural
ideology (Zheng, 2006). In the cultural-ideological
subsystem, culture is combined with ideology,
which directly addresses the tasks of forming
an education system for indigenous peoples that
should serve the unity of the Chinese nation.

Another Chinese researcher, Ding Yuan-
zhu, views social governance as a system with
two levels: technical and macro level. From a
technical perspective, social governance pres-
ents the assessment and control of risks and
consequences of activities in specific areas af-
fecting public life: ecology, engineering, natu-
ral disasters, social risks (Ding, 2008). Social
risks include both inter-ethnic disunity and po-
tential protests as a reaction to community and
the state hindering or not supporting indige-
nous peoples in studying and maintaining their
culture. At the macro level, social governance
is carried out by central and local governments
to stabilize public life. Taxation, financial dis-
tribution, legislative systems, justice, admin-
istrative governance, etc., are necessary tools
to achieve stabilization. Stabilization is un-
derstood as improving citizens’ welfare as the
economy develops, promoting social equali-
ty and justice, reducing the number of social
problems, preventing political behavior that
destabilizes society, and implementing effec-
tive social policies. Education, as a nationwide
social institution, plays an important role in ad-
dressing these tasks, and the education system
for indigenous peoples is a part of the national
education system.

Currently, the development of education
for indigenous peoples in China is being ad-
dressed in the following areas: regional issues
(Chen, 2000), language issues (Cao, 2019; Kai,
2019), preservation of cultural features (Du,
2013), formation of ethnic identity (Meng,
2018), protection of intangible cultural heritage
(Zhang, 2017), educational value of indigenous
folklore (Zhao, 2011), migration issues (Qi,
2007), developing the community of the Chi-
nese nation (Chen, 2019), and others.

Analysis of the works indicates that the
most important direction of modern social

governance in China is the combination of
two political tasks: the formation of a united
Chinese nation and the preservation of the cul-
tures of small ethnic groups. The construction
of a modern system of ethnic education for the
Evenki in China is taking place within this
trend.

Theoretical Framework

This article incorporates Robert Redfield’s
idea of the social organization. Considering
different types of cultures in general, he intro-
duces concepts of “great” and “little tradition”.
The “great tradition” includes the culture of
civilizations and is formed by various cultur-
al layers of the urban elite. Based on the ideas
of R. Redfield (Redfield, 1956), it is possible to
say that the culture of the entire Chinese civi-
lization belongs to the “great tradition”, which
is shaped in one way or another by all the peo-
ples living in the territory of China. The “little
tradition” refers to peasant cultures. Expand-
ing the interpretation of “little tradition” from
peasant to small non-urban and non-central
communities allows consider the culture of
the regions inhabited by indigenous peoples
as precisely the “little tradition”. Nevertheless,
Redfield notes that both of these traditions are
interdependent.

Following the standpoint of Chinese so-
ciological school, Chinese sociologist Yang
Dongmei expands the concept of “great tra-
dition” to “great state tradition”, as this term
most accurately conveys the fact of tradition
formation by state institutions (Yang, 2015).
Thus, when talking about education as a so-
cial institution, following R. Redfield we can
also distinguish between “great” and “little”
traditions. The “little” tradition in education
refers to the education of indigenous peoples
living in remote or border areas (for example,
Evenki). The “great” tradition is a state edu-
cation aiming at forming a united multicul-
tural Chinese nation. The theoretical frame-
work that unites the concepts of R. Redfield
and Yang Dongmei has been successfully
tested in some contemporary domestic stud-
ies (Kremnyov, 2024) and, in our opinion,
can be used to analyze the processes of eth-
nic education.
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Statement of the Problem

The main problem to address in this ar-
ticle is the relationship between the role and
degree of influence of basic social institutions
involved in the educational process of the in-
digenous population of China living in remote
border areas. In the Chinese interpretation,
such institutions are the school, family, and
community, where the latter refers to the ex-
ternal social environment that does not include
close circle institutions, family, and school. In
this article we will adhere to this interpretation.

Up to now, there is a persistent opinion
that the educational system is exclusively a
state institution, with which the family and oth-
er social institutions interact indirectly; howev-
er, today the role of the family and community
is increasing both in the educational process as
a whole and in the development of ethnic edu-
cation in particular. Furthermore, the involve-
ment of the family, school, and community in
preserving the ethnic culture of the indigenous
population is increasing as a result of the for-
mation of a new type of social governance, in
which a significant role is assigned not only to
state bodies but also to public organizations
and other forms of social interaction. The ar-
ticle presents an analysis of the participation
of the family, school, and community as basic
social institutions in the development of ethnic
education in China.

Methodology

The article applies qualitative analysis of
texts covering the issue of indigenous peoples’
culture and the development of ethnic educa-
tion in China. Elements of institutional analysis
were used to analyze the influence of family,
school, and community as basic institutions of
social governance on the preservation of ethnic
culture and ethnic diversity in China. Institu-
tional analysis, as interpreted by N.A. Sco-
belina, is based on two postulates. First, it is
the dynamics of active social movements in-
fluenced by the institutional environment, so-
cioeconomic and institutional opportunities.
Second, the unity of micro and macro levels,
which is embodied in the interconnection of the
purposeful activities of participants in associ-
ations and the institutional system (Scobelina,

2017). By the unity of micro and macro levels,
we understand the relationship between “great”
and “little” traditions in the ethnic education of
the Evenki. Based on five positions of institu-
tional analysis of social movements in the in-
terpretation of N.A. Scobelina, we attempted
to analyze the participation and involvement of
family, school, and community in the develop-
ment of ethnic education, the strengthening and
transmission of the ethnic and cultural values
of indigenous peoples, and the achievement of
the goal of strengthening a united multicultural
Chinese nation, which is a priority for the ed-
ucation system according to the current course
of the government.

Discussion

Since the formation of the People’s Repub-
lic of China in 1949, the general socio-political
changes that have occurred in the country have
also influenced the education of indigenous and
small-numbered peoples, including the Evenki.
This was primarily manifested in the estab-
lishment of a system of regional ethnic auton-
omy and the implementation of a program of
universal nine-year education allowed Evenki
students to achieve the basic goal, which in
Chinese sources is referred to as “having the
opportunity to study” (A%.1) (Bai, 2020).
This is important because the Evenki in Chi-
na live in the sparsely populated border areas
and have a special economic and cultural type
of life. Accordingly, education, in all its social
functions, should take into account the cul-
tural characteristics of ethnic groups, thereby
forming a multicultural outlook in students and
increasing their ethnic self-awareness (Bai,
2020).

Today, the key tasks set for the educational
system by the party and the state for the devel-
opment of Evenki education are: strengthening
the consciousness of the unity of the Chinese
nation, developing a model of environmental
education and introducing a model of “coordi-
nated education” based on the joint efforts of
school, family and community.

As for the first task, that is built on the
concept of “unity of the Chinese nation”, the
idea of an ethnic community is formed histor-
ically, united politically, culturally diverse and
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economically interdependent (Bai, 2020: 55).
China makes a lot of efforts to form an under-
standing of ethnic and civil identity. Ethnic
identity is the basis for the formation of civil
identity (Meng, 2018). Therefore, an individu-
al belonging to a certain ethnic group also be-
longs to a particular state.

Bai Yuwen claims that in the educational
process, the cultures of different peoples should
be considered in the context of historical de-
velopment (Bai, 2020: 56), thus, it is necessary
to increase students’ faith in the uniqueness of
their national culture, but at the same time pre-
vent the emergence of ethnocentrism. This can
be facilitated by holding various ethnic holiday
events and encouraging students to participate
(Zhang, 2017). The essence of such education is
the transmission of culture, and, therefore, the
development of cultural identity among young
people.

According to Chinese researchers, to
strengthen the Evenki cultural identity formed
by the education system, teachers should ad-
here to the value understanding of the tradi-
tional Evenki culture, which will contribute to
the acceptance of these values by students (Bai,
2020). In addition, the content of lessons aimed
at studying ethnic culture should be deeper
and more diverse. Today, in standard courses
on Evenki culture, there are often classes only
related to the traditional art of the ethnic group,
while the outstanding literary works of the
Evenki are left aside. This is primarily due to
the fact that the Evenki do not have their writ-
ten language; their literary works are mainly
represented by folklore (Zhao, 2011), popular
literature and the literature of modern writers
in Chinese. To deepen the content of courses
on Evenki culture, it is advisable to introduce
the study of traditional mythology and the liter-
ature of modern writers into school education.

In assessing knowledge of the Evenki cul-
ture in the family, community, and school, it is
important to avoid a strict system and adhere
to a flexible approach. Studying the traditional
culture of indigenous peoples is complex and it
is impractical to standardize educational out-
comes (Bai, 2020). The goal of such activities
is to develop cultural identity and integrate the
idea of multiculturalism. For example, practical

classes can help to see how well students have
mastered knowledge about the Evenki culture;
observing students in the classroom helps to
assess how interested they are in learning about
the Evenki way of life; through expressing per-
sonal viewpoints, presentations, etc., it is pos-
sible to understand students’ attitude towards
the knowledge they have acquired. Thus, in
correlation between peripheral and central cul-
tures (in the dichotomy of “center/periphery”),
the assessment of classes should not have a
fixed model. Flexibility, pluralism, and prog-
ress should, in turn, be the main indicators of
the assimilation of new knowledge (Bai, 2020).
The second task is the development of en-
vironmental education. 1t is based on the un-
derstanding that the traditional habitat of the
Evenki is the forests and steppes, the Even-
ki respect nature and live in harmony with it
(Du Bao, 2013). However, with the increase in
population and the constant rise in public de-
mand, the local ecosystem has also undergone
significant destruction. President of the Peo-
ple’s Republic of China Xi Jinping emphasizes
that clear water and green mountains are gold
and silver; without a good ecological environ-
ment, it is impossible to achieve significant
progress in various areas of social construction
(X1, 2023). The development of environmental
education for the Evenki in their living areas
can also influence the development of general
environmental education in the country in the
future. A deep understanding of ecological is-
sues by students and their involvement in activ-
ities on environmental protection can ultimate-
ly shape the correct values of environmental
education. The task of parents is to show a re-
spect for nature by their example. Schools can
develop courses in ecology and environmental
protection. Community as a whole can shoot
environmental commercials, conduct a number
of environmental protection measures and use
other ways to attract students’ attention to en-
vironmental issues and protection, so that this
knowledge ultimately moves into real actions.
These actions at the global level should cause
reflections on the relationship between man
and nature about the common fate of mankind.
The need for cooperation of school, family and
community leads us to the third task.
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The third task is to introduce a model of
“coordinated education” based on the joint ef-
forts of the three indicated social institutions.
One of the important transformations that oc-
curred in the Evenki’s education is the spatial
transformation associated with the fact that the
school, family and community also play an im-
portant role in maintaining the cultural identity
of small-numbered peoples (Bai, 2020). Thus,
today family, school and community are three
main educational institutions participating in
the implementation of ethnic education. More-
over, they not only interact with each other, but
also have a significant impact on each other.

The second important transformation in
education is associated with the transition of ed-
ucational tools to a virtual space. The expansion
of the use of the Internet as one of the education-
al sites in the future will only help accelerate
the development of ethnic education, improve
its quality and increase the speed of obtaining
and transmitting new information, which will
make it possible for students from remote ar-
eas to access the most modern and high-quality
educational resources (Chen, 2000). The at-
tractiveness of the Internet also lies in its wide-
spread use, when schools can successfully com-
bine face-to-face teaching with online learning,
actively helping students share information re-
lated to ethnic holidays, rituals, works, and art.
However, today websites telling about the histo-
ry and culture of the Evenki people are not well
developed, and the level of user engagement is
quite low (Bai, 2020).

Thus, the development of technology has
led to the spread of new forms of education,
thereby eliminating time and space restric-
tions for the implementation of the educational
process. Political programs such as the devel-
opment of western regions (Chen, 2000) and
support for small-numbered peoples increased
the income of Evenki families, which in turn
led to an increase in the share of expenditures
on education, and parents began to place higher
demands on the quality of education for their
children. In this regard, the connection be-
tween family, school and community as educa-
tional systems has strengthened.

According to Bai Yuwen, the main princi-
ples for the development of Evenki education

are the principle of harmonious interaction
of the three social institutions involved in the
functioning of the educational system, the prin-
ciple of comprehensive responsibility for edu-
cation in the Evenki language and the principle
of exchanging experience in the field of build-
ing ethnic education systems between different
countries.

The first of these principles — the harmo-
nious interaction of the three social institutions
participating in the functioning of the educa-
tional system — is designed to form the unity
of the school, family and community in the
construction of the ethnic education system.
Parents should strengthen the cultural resourc-
es of the family, in everyday communication to
encourage the use of their native language, ac-
tively integrate traditional cultural forms, such
as songs, dances, musical instruments, crafts
and sports in the daily activities of the fami-
ly. The active use of various media will also
contribute to the harmonious interaction of the
family, school and community (Bai, 2020). Pa-
rental meetings, joint holding of various ethnic
holidays, and visiting other families can pro-
vide cultural interaction at the family level.

The second principle — comprehensive
responsibility for education in the Evenki lan-
guage — focuses on the fact that school, family
and community as institutions are responsible
together for education in the Evenki language.
It is quite difficult to rely on the overall training
of students who speak Evenki in school. First
of all, the reason for this is the lack of writ-
ing. On the other hand, in matters of entering
educational institutions and employment, Chi-
nese experts, in connection with the ideologi-
cal tasks of the popularization of the Chinese
language, emphasize that the Chinese language
is still required to obtain higher education in
China (Cao, 2019). Schools should comply with
state requirements for the study of ethnic lan-
guages, guaranteeing that the basic hours of
training in Evenki will not be reduced, and
strive to develop students’ interest in the Even-
ki language.

However, the ethnic composition of stu-
dents in schools is diverse, therefore, teaching
the Evenki language to everyone can cause
discontent among students and parents. In this
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case the assignment of all responsibility for
improving the level of education in the Evenki
language in school is not possible (Kai, 2019),
which means schools, and therefore, families
and community should jointly be responsible
for learning the Evenki language.

The family environment plays an im-
portant role in the formation of the language
skills of students; parents should be aware of
the significance and value of the study of the
Evenki language and consciously develop the
language skills of their children. Community,
in turn, should apply various methods to in-
crease the competitiveness of the Evenki lan-
guage and create an environment that respects
and protects Evenki (Cao, 2019). For example,
relying on developing Evenki tourist industry,
to attract specialists familiar with the Evenki
culture and speak Evenki. In addition, using
state programs to support the development of
small-numbered peoples and projects for the
construction of ethnic villages, to create com-
munities dedicated to the culture of the Even-
ki, which will combine tourism, ecology and
creative industries (Bai, 2020). All this will
contribute to the support of the ethnic culture
of the Evenki, increase the frequency of using
the Evenki language in everyday life, produc-
tion and trade, as well as an increase in the
instrumental value of the Evenki language
(Kai, 2019).

The principle of exchanging experience in
the field of building ethnic education systems
between different countries reflects China’s
tasks in internationalizing the education sys-
tem. The gradual development of economic
cooperation within the “One Belt, One Road”
initiative provides more opportunities for the
development of the Evenki society located on
the border of the country (Bai, 2020). Con-
ducting cultural and educational exchanges
between countries where the Evenki are also
an indigenous people (China, Russia and Mon-
golia) will contribute to the development of in-
ternational cooperation in the field of Evenki
culture, economics and education.

Thus, in modern China, the education sys-
tem as a whole and individual subsystems of
ethnic education are positioned not only as a
state institution, but also as a social institution,

where family, school and community should
play an important role. Based on the positions
of institutional analysis described by N. A. Sc-
obelina (Scobelina, 2017), we examined the
family, school and community as institutions
of social governance of ethnic education in the
PRC.

The first position assumes that social
movements represent institutional practices,
formal and informal rules of the game that
their participants follow. Analysis of basic in-
stitutions based on this principle gives us the
opportunity to consider school, family and
community as social institutions that aim at
organizing relationships between people, en-
suring the development of ethnic education of
indigenous peoples, creating the opportunity
for indigenous peoples to satisfy the needs of
studying their culture, and also regulating their
behavior within the framework of social rela-
tions, producing the integration of the aspira-
tions, actions and attitudes of their participants.

The second position of institutional analy-
sis involves studying the institutional environ-
ment of associations of individuals, and also
identifying formal and informal restrictions.
School, family and community as an institu-
tional environment for the development of eth-
nic education in areas inhabited by indigenous
peoples include formal rules, informal restric-
tions and a certain mechanism of social control.

Formal rules are determined by political,
legal and economic norms (Scobelina, 2017).
Thus, areas inhabited by national minorities
often have the status of autonomy, which al-
lows them to enjoy certain political and eco-
nomic preferences, which in turn increase the
level of family involvement in both higher and
school education. The formal rules of opera-
tion of these institutions also include the right
of the family to use their language in every-
day life, and the right and responsibility of the
school to teach the ethnic language. Society,
in turn, should not limit the right of indige-
nous peoples to use their language and present
their cultural code.

Informal restrictions influence the forma-
tion of movements, determine their goals, and
outline the field of activity. The field of activity
of the school, family and community in eth-
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nic education is only the place of residence of
a particular ethnic group. A limitation is also
the impossibility of national autonomies pos-
sessing the features of statehood. In addition,
official documents do not legally enshrine the
right of nations to self-determination; accord-
ingly, there is a ban on the development of any
form of ethnocentrism and the propaganda of
any activity aimed at separatism.

Social control is organized through mutual
control of these social institutions, where each
of them has a certain ability to influence each
other in the framework of performing their ed-
ucational functions.

The third position of institutional anal-
ysis includes three levels: institutional, orga-
nizational and individual. The macro-level
(institutional) presupposes the institutional
environment of public associations. The me-
solevel (organizational) includes forming new
social activities. The micro-level (individual)
is presented as the purposeful activity of indi-
viduals, integrated by common interests. (Sc-
obelina, 2017).

At the macro-level, education as one of the
basic institutions of social governance (“great
tradition”) aims at the idea of a united multicul-
tural Chinese nation as its goal of ethnic educa-
tion. At this level, we consider community and
the state as the basic institutions of social gov-
ernance in education, because it is community
and the state that are the institutional environ-
ment for the emergence of any public associa-
tions. At the mesolevel there is the school as a
basic institution of social governance. The fam-
ily represents an individual (or micro-level) of
the institutional organization of society, since
it is the basic institution for preserving ethnic
culture by indigenous peoples and transmitting
it to next generations.

The fourth position pays attention to the
conditions for the emergence and development
of social movements on the basis of institution-
al agreements, rules of the game, and resourc-
es. Thus, the school, family and community,
as the basic institutions of social governance
of the ethnic education system, act with the
specific goal of preserving and transmitting
ethnic culture following the norms established
by the state and the designated rules. The state

establishes rules and regulations for teaching
language and culture in ethnic minority areas.
The family and school, in turn, have the right to
independently decide on the form of ethnic ed-
ucation, be it various cultural events, language
courses, online or offline classes introducing
the culture of their ethnic group, etc.

The development of any institutional en-
vironment needs resources that make up their
socioeconomic, political and organizational
capabilities. We include social, material and
financial resources of the institutions under
consideration to socioeconomic capabilities. So
increasing the income level of families affects
their expenses on education. The political ca-
pabilities of schools are represented by the abil-
ity to comply with state requirements for the
study of ethnic languages, and the guarantees
that the basic hours of training in the Evenki
language will not be reduced.

Based on organizational capabilities,
community should apply various methods to
increase the competitiveness of the Evenki lan-
guage and create an environment that respects
and protects Evenki. For example, to involve
specialists familiar with the Evenki culture
and speak Evenki to schools. In addition, us-
ing state programs to support the development
of small-numbered peoples and projects for the
construction of ethnic villages, community is
able to create communities of the Evenki cul-
ture that will combine tourism, ecology and
creative industries.

The fifth position of institutional analysis
covers the determination of the dynamics of
social movements, the organizational activ-
ity of participants in time and space, which
depends on the formal rules regulating their
activities (Scobelina, 2017). In social dynam-
ics, it is quite problematic to distinguish the
clear rhythms of the activity of the studied
social institutions, therefore we have identi-
fied the general trends of their development:
an understanding of the real conditions for the
development of ethnic education of the small-
numbered peoples, understanding the charac-
teristics of the indigenous peoples, supporting
cultural identity of the indigenous peoples,
and satisfying of the educational needs of the
indigenous peoples.

-892 -



Alena V. Barinkova, Nadezhda S. Karacheva... Family, School, and Community as Three Basic Institutions...

Conclusion

Summarizing the above, it is possible to
say that ethnic education is an important part
of general education in China, aimed at pre-
serving the cultural diversity of the country on
one hand and building a united multicultural
Chinese nation on the other. Thus, the develop-
ment of ethnic education for the Chinese Even-
ki living in border areas faces some challenges
due to the remoteness of these territories, the
characteristics of the ethnic language, and the
involvement of families, schools, and commu-
nity in its development.

However, the coordinated participation in
ethnic education of such basic social institutions
as family, school, and community can help the
state address issues related to the ethnic and
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Hayunas crieunanbHoCTh: 5.4.4. CounanbHas CTPYKTypa, COLMAJIbHbIe HHCTUTYTHI
U IpoLiecChl (corronornyeckue Hayku); 5.9.8. TeopeTnueckas, mpuKiagHas U CPaBHUTEILHO-
COIOCTAaBUTEJIbHAS JIUHI'BUCTUKA ((PUIOIOrHUECKUE HAYKH).

[utnposanne: CrobuukoB B. B. Biusiaue nHdopManioHHbIX TEXHOIOTHIT HA II(POBYIO NICHTHIHOCTD
niepeBoqunKa. JKypH. Cub. ghedep. yn-ma. [ymanumapnvie nayku, 2025, 18(5), 895-904. EDN: XEMHNX
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BBenenune

B tmudpoByro 31moxy 0coObIM IpeIMEeTOM
ob6cyxaeHus B puitocopckoit U mpodeccuo-
HaJIGHOH JIUTepaType CTAIH TaKUe MOHSITHS,
KaK «IU(PpOoBast HACHTHIHOCTE) U «IIUPPOBAs
CaMOMJICHTH()HUKALHY», IYTO MPEACTABIICTCS
HEM30eKHBIM. [IpH 3TOM, IT0 MHEHHIO HEKOTO-
PBIX aBTOPOB, 10 CHUX IO MOHATHE «ITH(pOBast
HICHTHYIHOCTHY» He ompeneneHo (Kondakov,
2019). Ho monbITKH 1aTh €My ONpe/IeIeHNe
BCe JKe MPeANPUHUMAIOTCS. B uacTHOCTH, 11O
UG POBON HACHTUIHOCTHIO MOHMMAETCS IIPO-
[IeCC CO3TaHMs HHIUBHUIIOM CBOCH IIU(PPOBOI
MPOCKIHH (ClIeaa) B CETU, KOTOPBIH BKIFOYA-
eT B ce0s BeCh KOMIUICKC JaHHBIX O YeJoBe-
ke B UaTepuere» (Kondakov, 2019). Bronne
OUYEBUIHO, UTO ITO ONPEACICHUE OTIHIACTCS
CyTy00if KOHKPETHOCTBIO, HO UMCHHO B CHUITY
9TOH KOHKPETHOCTH UMEET M HEIOCTATOK: B HEM
HE OTPaKaeTCs MJIN HETIOTHO OTPa)kaeTcs Mmpo-
[ecc KOHCTPYHPOBAHUS MACHTHIHOCTH CAMUM
WHIUBHIOM, GOpPMHpPOBaHHE COOCTBEHHOTO
S1. A IMEHHO 3TOT aCHeKT JAOJKEH CONMKATh
MOHSITHE UICHTHIHOCTH C IMOHSATHEM CaMOU-
JICHTU(PHUKAIINHA, TPOU3BOIHON KOTOPOTO HIICH-
THYHOCTb, B TOM YHCIIe TH(PPOBas, COOCTBEHHO,
U SIBIISICTCS.

B HacTosmel ctatbe peub NOMAET O BO3-
JCHCTBUM  COBPEMEHHOW  HMH(OPMAaIMOH-
HOU cpenbl, WH()OPMAIHMOHHBIX TEXHOIOTHH
Ha mporecc (GpopMUpOBaHUS (KOHCTPYHPOBa-
HUsI) COOCTBEHHON NU(PPOBONH HACHTHYHOCTH
MepeBOINKa Kak ImpodeccnoHanra. JTa TeMa
MOKa HE CTaJla MPEIMETOM IIHPOKOTO 00CY K-
ICHUS, IPUTOM UYTO YK€ UMEIOTCS HHTEPECHBIE
HCCIICIOBAHUS, ITOCBSAMICHHBIE HCIONIb30Ba-
HUIO TMU(POBEIX TEXHOIOTUH B JTHHTBUCTHYC-
CKHX HCCIENOBAaHUSAX W TOMY BO3ICHCTBUIO,
KOTOPBIC 3TH TEXHOJOTHH OKAa3hIBAIOT HA PHI-
HOK ymHTBUCTHYeCKUX ycuyT (Chernyavskaya
et al., 2020). IIpu 3TOM MBI TIOCTapaeMcs ad-
CTParupoBaThCs OT TPATUIIUOHHBIX (IO Kpai-
HEeW Mepe, Ha CETOAHSIIHNHN AeHb) KOHIETITAN
HUJCHTUYHOCTH, CBSI3BIBAIOIINX IIPOIECC ee
(dbopMHEpOBaHHUS C HAXOXKICHHUEM COOCTBEH-
HOTO S| (JIMYHOCTHBIN aCIeKT) U ¢ IPOLECCOM
CaMOIIPE3eHTAINH ce0sl B BUPTYaJIbHOM IIPO-
crpancTse. I[IpeacraBisercs Gonee BaKHBIM,
KaK IMEHHO HICHTHOUIUPYET ceOs mepeBoI-
YUK B IPOIECCe OCYIICCTBICHUS npogeccu-

OHAIbHOU NESITEIBLHOCTH IO BO3JEHCTBUEM
HH()OPMAITMOHHBIX TEXHOJIOT M.

MeTtonosiorus

HccreoBanye 0CHOBAHO Ha MCIOJIb30Ba-
HHAH aHTPOIONECHTPUYECKOrO U JCATEeIBbHOCT-
HOTO TTOJIXOJIOB, @ TAKXKE MPUHSATOrO B TIEPEBO-
JIOBEJICHMM KOMMYHHWKaTHBHO-(YHKIIHOHAIb-
Horo nonxona. Kak ykassiBaeT E. C. KyOpsikosa,
AHTPOITONICHTPUYCCKUI TOAX0 3aKJIF04YacT-
csl B TOM, YTO «HAYYHBIC OOBEKTHI U3ydaroT-
Csl TIPEXKJIC BCEro TI0 MX POJH JUIsl YesOBEKa,
10 MX HAa3HAYEHHIO B €ro KU3HEIEATEIHLHO-
CTH, IO UX (PYHKIUSAM JJISI PA3BUTHS YCIIOBE-
YECKOW JTUYHOCTH U €€ YCOBEPIICHCTBOBAHUS.
OH 00Hapy»KUBaeTCsA B TOM, YTO YCJIOBEK CTa-
HOBHTCSI TOYKOM OTCYETa B aHAJM3€E TEX WU
HWHBIX SIBJICHHWH, 9TO OH BOBJICYEH B OTOT aHa-
JIN3, OTIPENIEIIsisl €r0 MEPCIIEKTHBBI M KOHEUHBIC
ey (Kubryakova 1995). JlanHbIil moaxon
WCTIOJIB3YETCSl HAMH JUISl BBISIBJICHHS Xapak-
Tepa BO3JCHCTBUSA MH(MOPMAIIMOHHBIX TEXHO-
JIOTUH Ha JEATEeIbHOCTh TEePEBOIYUKA BOOO-
me ¥ Ha ero npoecCHOHATBHYIO JTHYHOCTH
B YaCTHOCTH.

Hcnonb3yst  eATEIbHOCTHBIN  IOJIXO,
MBI HCXOJUM U3 YTBEPXKJCHHS, YTO «ICs-
TENLHOCTH YEJIOBEKA — JTO OCOOBIM Ba)KHBIN
BHJI aKTHBHOCTH, B Pe3yJIbTaTe peau3aluu
KOTOpPOT0 OCYIIECTBISIOTCS MPeoOpa3oBaHus
MaTepHalia, BKJIIYEHHOTO B JICSATEIBHOCTH
(BHEIIHWE TMPEAMETHI, BHYTPCHHSS peajib-
HOCTb YeJIOBEeKa), TPeoOpa30BaHMS CAMOM Jes-
TEIBLHOCTH U NPeobpa3o8anusi mo2o, Kmo oeti-
cmeyem — cybovexkma oesmenvhocmu (KypcuB
Mmoii. — B.C.)» (Shubina 2014). [Tomemmas nepe-
BOJUMKA B IIGHTP TEPEBOTUECKOTO COOBITHS,
MBI TIPEAINOoJIaraeM paccCMOTPETh, KaK Mpeo0d-
pasyeTcsi ero JIMYHOCTh B XOJE OCYIICCTBIIC-
HUsI UM TTPO(HeCCHOHATILHOMU JIeATeTbHOCTH.

I[Ipu  sTomM  oOmIel  MeTomoJIOrHuYe-
CKOM OCHOBOM  HCCIEJOBAHHS  SBIISICTCS
KOMMYHHUKAaTHBHO-()yHKIIHOHAIBHBIA TTOJIXO]T
K TepEBOTY, MPEATIONAralonuil pacCMOTPEHHE
MEPEBOAYECKOr0 aKTa B OMPEICIICHHON cpejie,
B KOHTEKCTe MPO(EeCcCHOHAILHO 3HAYMMOTO
COOBITHS, B KOMMYHHUKATHBHOMN CUTYAaIlHH, YTO
MOJTHOCTBEO COTJIACYeTCS C COBPEMEHHBIMU
TEHJICHITUSIMH B POCCHICKOM U MHPOBOM Tepe-
BonoBeneHuu (Sdobnikov 2009a). OueBuHO,
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YTO yKa3aHHbIE MOJXO/Abl B3aUMOJOMNOIHSIOT
U YTOUHSIOT JAPYyT JIpyra.

PesynbTaThl u o0cy:xaeHue
Hugposaa uoenmuunocmo
u camoudenmuuxkayua:
¢unocogpckuii acnekm

B coBpeMenHoOl (umocopckor uTe-
patrype mpomecc (opmupoBaHus mHdpo-
BOH HJICHTUYHOCTH OOBIYHO paccMaTpuBa-
eTCsS B KOHTEKCTE CETEBOM KOMMYHHKAIIUU
(Kadyrova, 2013; Kondakov, 2019; Koneva,
2018; Lisenkova, 2020). BeIsiBiIsIOTCS TEHICH-
UK | (PaKTOPBI, BIHSIOIINE HA ITporecc (hop-
MHPOBaHUS JTUYHOCTH U €€ HUICHTU(DHUKAIINH.
B gacTHOCTH, KOHCTATHPYETCS BO3MOKHOCTh
CBOOOJIHO W HEIPEPBIBHO KOHCTPYHPOBATh
CBOIO UJIEHTHYHOCTD B COLIMAILHBIX ceTsiX. He-
CITy4aiiHO OBLT MPEIOKEH TEPMUH «ITOJIAYM-
Hoe co3nanue» (Koneva, 2010), o3nauatomuii
MMOCTOSIHHYIO JICMOHCTpPAllMIO ce0sl W CBOeH
JIMYHOM KU3HH B ceTH. U yacTo »Ta LejaeHa-
MPaBJICHHO CPOPMUPOBAHHAS HICHTUYHOCTH
BCTYIIaeT B IPOTHBOPEUYHE C pealibHbIM S, 4TO
MOMKET CO3JIaBaTh CBOETO poja BHYTPEHHUU
KOH(JIHKT.

Baxxnast ctparerus ¢GpopMUpOBaHHS COO-
CTBEHHOW MAEHTHYHOCTH — TaK Ha3bIBaemas
MMPOEKTHOCTh, TO €CTh IMpeBpalneHue ceds
B CBOCrO pojia OpeHJl M MPOIABUKCHHE 3TOTrO
Openna B cetH. K MpOeKTHON WMICHTHYHOCTH
«...OKa3bpIBAIOTCS  BIIOJHE IMPUMEHUMBIMHU
3aKOHBI MapKeTHHIa — 4YeJIOBeK (HOpMHpYeT
BOCTPeOOBAHHOCTD, OH JIOJKEH “TIPOJABUTATE’
CBOM MPOEKT, YTO MOJpa3yMeBaeT M BBHIOOP
JKU3HEHHOW CTpaTeruu, GopMUpoBaHHUE, TTO3H-
IHOHUPOBAHHUE U TIPOJABUKCHHE OMPEICIICHHO-
ro ummmka u penytanun» (Kadyrova, 2013).
HecoMHEHHO, 3TH TEHJICHIIUN B COBPEMEHHOU
JKU3HH BeChbMa 3HAYMMBI H ONPEACISIOT My TH
Pa3BUTHS COLIMYMA.

BmecTe ¢ TeM MOXKHO OTMETHTH, YTO
3HAYUTEIPHO MEHBIIIC BHUMAHUS YACHSCTCS
TaKOMy acIieKTy, Kak (OopMHUpOBaHHE (KOH-
CTPYHPOBAHUE) NPOPECCUOHANbHOU WICHTH-
(UKaMK TOA BIMSHUEM HUGPOBOH CpPEIBL.
Pasymeercs, hopmupoBanue mpodeccHoHab-
HOW WICHTU()HKAIUA — 3TO OJMH M3 KOMIIO-
HEHTOB O0OIel WICHTH(OUKAIIMH W CaMOM-
JIeHTupukanuu cyonekra. A.A. JIuceHkoBa

CIIPaBEIJINBO OTMEUACT, YTO «...B Pa3BUTHH
UICHTU(PUKAITUOHHBIX CTpaTeruii WHpOpMa-
IUOHHOHN KYJBTYPHI HA IIEPBEIH IIIaH BEIXOIUT
TEHACHIUS WHIUBUAYATHHOW «MOIYIIHHOW
npogheccuonanuzayuu, KOMNemeHmnocmu
u cnocobnocmu npunumams Hosoe (KypPCHB
Moii. — B.C.), BRICTpamBasi U oOperas mepco-
HAJBHYI0 TONH(OHUYCCKYI0O UACHTUIHOCTH)
(Lisenkova, 2020). Heo06xonumMo MOMHHTb, 4TO
CaMOHMICHTU(DHUKAIHS U UACHTH(OUKAIIUS JTHY-
HOCTH ITPOUCXOAST HE TOIBKO B TOBCEAHEBHOM
JKU3HU, B TIporiecce OOMICHUS B COIMAIBHBIX
CEeTSX, HO U B IPOLECCE BBITOTHECHUS CBOUX
NpoQeCCHOHANBHBIX 00s13aHHOCTEH. JIroOoM
npoeccronal, OTBETCTBEHHO OTHOCSIIHUCS
K CBOEMY [Ielly, UMCHHO TaK U IO3UIHOHHPY-
eT ce0st mpexae Bcero B MpoeCCHOHATHEHOM
cooOrmiecTBe, cTapasch MOOHTHCS MPHU3HAHUS
CO CTOPOHBI CBOHMX KOJUIET M TaKMM 00pazoM
OCYIIECTBIISII COOCTBEHHYIO CaMOWICHTH-
¢ukarnuio. O4eBUIHO, YTO B YCIOBUSAX LUQ-
pOBOTO MHpa W OTH IPOIECCH, MPOIECCHI
UICHTUQUKAIIA W CaMOHJICHTH(UKAIIUH,
MPETEePIEBAIOT CYIICCTBEHHBIC HW3MCHEHUS,
€CIIM CPaBHUBATH C TEM, KaK HICHTH()UKALIHS
(dopmupoBanach paHbie (a (GopMHUPOBAHUE
npohecCHOHANBPHON HACHTH(GUKAINA — TPO-
[Iecc He MPOCTO HEHOBEIH, a aOCOIIOTHO HEU3-
oexHbii). Crenyer commacutbes ¢ JI.H. Co-
JOBBEBOH, KOTOpAs IMUIIET, 9YTO «B HUPPOBOM
Mmupe Borpoc «Kro SI7» sBisercs BecbMa He-
Mpa3gHBIM U HE TaKUM OJHO3HAYHBIM, KaKUM
MOXXET TIOKa3aThCsl Ha MEepBBIN B3rsia. VneH-
TUYHOCTH KaK CII0cO0 COXpaHEHHS CaMOTOX-
JICCTBEHHOCTH IIPENIIOIaracT OCO3HAHUE U ITe-
PEeKHMBaHHE CBOCH YHHKATHHOCTH, OLTYIICHHE
ee kak neHHoctm» (Solovieva, 2020). CyOsb-
eKkT 3amaetr cebe Bompoc «Krto SA?», Haxomsicek
U B paMKax Mpo(EeCCHOHATBHON peaNbHOCTH,
9TO, KCTAaTH, HE 00s3aTENBHO CBS3aHO C HC-
MIOJTB30BAHHIEM COITMAIBHBIX CETSH UITH TaKe-
TOB, I HAXOXJECHUE OTBETA Ha dTOT BOIPOC —
CYTh CaMOMICHTU(HUKAIS ¥ HACHTH()UKALIHS
cyowekta B mpodeccruonanbHol chepe. [Ipu
9TOM TIponecc Npo(ecCHOHANBHON HICHTH-
(ukamuy, KaKk U «oOmeh» uiacHTH(UKaIuH,
OKa3bIBACTCSl aMOMBAICHTHBIM: CYOBEKT CTpe-
MUTCSI, C OTHOM CTOPOHBI, Pa3BUTH B cede Ka-
9YeCTBa, MO3BOJSIONINE €My COOTBETCTBOBATH
OXUTAHUSM U TPeOOBaHUSM MPO(HECCHOHAIB-
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HOT'0 COOOIIECTBA, C IPYTOi — COXPAHUTH COO-
CTBEHHYIO YHUKAJIHHOCTH. Ho ciemyer oTme-
THTH U TUATEKTUUECKYIO CBSI3b MEXTY dTUMH
acIeKTaMu Tporecca KOHCTPYUPOBAHUS TIPO-
(beccuoHa bHON WACHTH(OUKAIIMU: YHHKAJb-
HOCTB JINYHOCTH JIOJKHA OCO3HABATHCS CyO'h-
€KTOM HMMEHHO KaK ee oco0as CIocOOHOCTH
COOTBETCTBOBATh TPEOOBAHUSM MPOPECCHO-
HaJIBHOT'O COOO0IIECTRA.

Hwmwke MBI paccMOTpuM OCOOEHHOCTH,
npoOJeMbl W yrpo3bl  IpodeccHoHalbHON
HJICHTU(PUKANMA TEPEBOAYHKA B YCIOBUSIX
ITUPOKOTO MCITOJIb30BAHMS HH(POPMAIIMOHHBIX
TEXHOJIOTHH.

Ilpogheccuonanvuan yughposan
UOCHMUYHOCMb NEPECOOUUKA

Brnanenme nuQPOBBIMH TEXHOJIOTHSIMHU
IaBHO YK€ pacCMaTpPHBACTCS KaK 00s3aTelb-
Hasl COCTABJIAIOMAS TEPEBOAYECKON KOMIIE-
teanuu (PACTE, 2003; Pym, 2013; Quabh,
2006), ux WCHONB30BAaHWE — HEMPEMEHHBINA
KOMIIOHEHT NEepeBOIUYECKOro mpomecca. Hc-
MOJI3YEMBIE TIPH TEPEBOAEC TEXHOJIOTHH XO-
pOIIO W3BECTHBI MPEACTABUTENAM IEPEBOI-
9YeCcKOro coo0IIecTBa, da W HECHEeIHAIUCTHI
0 MHOT'MX W3 HUX 3HAIOT HE NoHacielmke. Ox-
HaKoO B MHTEpecax AAITBHEUIIEr0 MOBECTBOBA-
HHS BCE )K€ HA30BEM, 110 KpaliHEH Mepe, OCHOB-
HBIE TEXHOJIOTHH U PACCMOTPHUM, IJISI pEIICHUS
KaKHX 3a7jad OHHU HCIIOJIb3YIOTCSI.

[Ipexae BCEro 3TO MOMCKOBBIE CHCTEMBI
cetn VHTepHET, UCHOIb3yeMble KaK Ha 3Ta-
1€ aHalnu3a, BOCHPHUATUA TEKCTa OPUTHHAJIA
(UT), Tak 1 Ha HTane CO3/laHUs TEKCTa IIEPEBO-
na (I1T). B mepBoM cityyae OHU HEOOXOTHMBI
IUTSL HaXOXKAeHWs mH(opMmarmu, 0e3 3HAHHS
KOTOpOM wucyepneiBaroniee nonuManue WUT
TIEPEBONYNKOM OKAa3bIBACTCS HEBO3MOKHBIM.
K rtakoif mHpOpMAINU MOXHO OTHECTH 3Ha-
YCHUS OTICNBHBIX JIGKCHUECKUX U (hpa3eoro-
THYECKUX EIWHUIl, WHPOPMAINIO O XapaKTe-
pe W 3HAYCHUU KYJIBTYPHO-MapKHPOBaHHBIX
enuHuI (peasinii), CBeIeHUs O MepPCOHATUAX,
HUCTOPHYECKUX (Ia M HE TOIBKO) COOBITHSX,
00 0COOCHHOCTSX aIMHUHUCTPATUBHOTO U TO-
CYIapCTBEHHOTO yCTPOHCTBA, OOIMIECTBEHHBIX
OpraHM3alNsIX OTAEIBHBIX CTpaH M T.aI. Ilo-
HATHO, YTO MOJJOOHOTO pojia MH(POPMAITHS MO-
KET MOTPeOOBAThCS HE TOJNBKO IIEPEBOIUUKY,

HO | JIFOOOMY YEJIOBEKY, BOCIIPHHUMAIOIICMY
TEKCT, 0COOCHHO TEKCT HAa WHOCTPAHHOM SI3bI-
Ke, OpPHUCHTHUPOBAHHBIH HAa KYJIBTYPY 3TOTO
SI3BIKA.

Bo BTOpOoM cimyuae mepeBomumk mpube-
raeT K TMOWCKOBBIM CHCTEMaM ISl pelIeHUs
pa3sHoOOpa3HbIX Mpo(ecCHOHANBHBIX 3aJ1ad.
3/1ech Mpex/ie BCEro MMEETCsl B BHIY HaXOXK-
JieHuE BepOaIbHBIX CIIOCOOOB OMMCAHUS OTIpPe-
JICTICHHBIX OOBEKTOB, TPOIECCOB U SIBIICHUM,
TO €CTh IPEIMETHBIX CUTYaIIHH, IepPBOHAYATh-
HO TIPEJICTABICHHBIX B UCXOAHOM TEKCTE. MBI
yOeXJeHBI B TOM, UYTO TEPEBOJ — 3TO HE BOC-
MPOW3BEJICHNE 3HAYEHUW CIIOB HWCXOIHOTO
sI3bIKA M HE Mpeo0pa3oBaHue CHHTAKCHYECKUX
KOHCTPYKITMH MCXOHOTO TEKCTa B KOHCTPYK-
nuu nepesojsiero sizbika (I151), a onucanme
MPEAMETHBIX  CUTYyalluld, TMepEeBhIPAKECHHE
MBICITH, W3HAYaJbHO BBIPAXKEHHON B OPHUTH-
Halle, IpU4YeM UMEHHO TaK, KaK 3TO MPUHSATO
JIeaTh Ha MEePEeBOASIIEM s3bIKe. FIMEHHO BBI-
paXeHrEe BOCTPHUHSITON MBICIH Ha IEpPEBOJIS-
IEM SI3bIKE — CYTh pelIaeMOi Ha 3TOM dTare
3aJIauM.

[lepeBon, mpexje BCETo CIENUAIBHBIX
TEKCTOB, JIABHO YK€ HEMBICIIMM 0€3 UCIIONb-
30BaHUS CHUCTEM aBTOMATH3MPOBAHHOTO IIe-
peBoma (CHCTEM TIEpEeBOAYECKOW TaMSATH,
CAT-tools) tunma SDL Trados, SmartCat,
Memsource u T.11. OOIIMI TPUHIIMIT OPTaHH-
3aIUH MOAOOHBIX CHCTEM 3aKJIIOYACTCS B Clle-
JYIOIIEM: KOMMBIOTEpHAsI MPOrpamMMa BBISIB-
JISIeT B MIEPEBOAMMOM TEKCTE ()PArMEHTHI, yXKe
paHee TIepeBe/ICHHBIC M 3aHECCHHBIC B ee 0asy
JIAHHBIX, TPEIJIaraeT TMEePEeBOAYNKY IEPEBO/I
3TUX (pparMeHTOB. DParMeHThI, HE UMCIOIIHE
nepeBojia B 0a3e NaHHBIX, TOJIBEPTAIOTCS PyY-
HOHM 00paboTKe, MpoIe TOBOPSI, TIEPEBOASTCS
MEPEBOAYMKOM CaMOCTOSITEIIBHO JTHOO C HC-
TOJIb30BAaHUEM CHCTEM MAaIlIMHHOTO TEePeBOa.
[Toce dWero mepeBOJYMK MOKET COXPAHUTH
HOBBIE TIApHI TEPEBEJICHHBIX TEKCTOB B 0aze
JIAHHBIX JUIS JaJdbHEHIIero HCIOJIb30BAHUS.
OCHOBHOE JOCTOMHCTBO CHUCTEM aBTOMATH3H-
POBaHHOTO TIEPEBOJIAa — COKpAIlEHHUE Bpeme-
HM Ha BBIMONHEHUE nepeBoga. OmHako oHH
AMEIOT W ompeJeieHHbie HepocTtatku. OauH
W3 HUX — NQyOJIMpOBaHUE ONIUOOK, OMYIICH-
HBIX IpHU TepeBosie (ParMeHTOB, yXKE HMe-
omuxcss B 0a3e JaHHBIX (pa3syMeeTcs, eclid
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MIEPEBOTYMK HE OOpaTHJI BHUMAaHUS Ha TaKue
OIMOKH U HE HCIPABUT UX).

Haxonern, eme oxwH aTpuOyT MepeBOI-
YECKON NeATEIbHOCTU — HCIIOJIb30BAHUE CH-
CTEM aBTOMAaTHYECKOro InepeBojna (CUCTEM
MallMHHOTrO nepeBoa). Eme et gecats Hazan
OTHOILIIEHHE K 3THUM CHUCTEMaM B IEpeBOAYE-
CKOM CO00IIecTBe OBLIO BechMa HEOJHO3HAU-
HEIM. BBLUTO OmaceHue, 94TO OHH B OynyIIeM
3aMEHST NEePEeBOAUUKOB-IIIOJEH, BBITECHAT UX
3 mpodeccun, caenalT HeHyXHbIMH. Ce-
TFOJHS O TaKOM CLIEHapHH I'OBOPAT pa3Be 4TO
JIIOAM, HE OCO3HAIOUINEe UCTUHHOW CYLIHOCTHU
repeBoA4ecKkoil nesrenbHocTU. bosee Toro,
caMU IpPeJCTAaBUTEIN NEePEBOIYECKOIO CO00-
IecTBa MOHSIIH, YTO YCIEUTHO, d(PPEKTHBHO
U npogheccuonanvbHo MCIOIB30BATh CHUCTEMBI
MaIIMHHOTO TEepeBOAa MOTYT JIHIIE Ipodec-
CHOHAJIBI — JIIO/IH, CIIOCOOHBIC CaMH, TO €CTh
CBOMMHM pYKaMU U CBOUM «ECTECTBEHHBIM
HWHTEJJIEKTOM»,  OCYLIECTBIISITh  HEPEBOI.
Tonbko OHM Ha 3Tamne MOCTPEAAKTUPOBAHMS
MalIMHHOIO IMEpeBoJa MOTYT YBUIETb M HC-
MIPaBHUTH BCE JOMYIICHHBIC MAITHHON OMINOKN
(HapyuIeHus HOPMBI, y3yca U KoHBeHIuH [151,
a Tak)ke cOOM B JJOTHYECKOM TOCTPOCHHUH BBHI-
CKa3blBaHMUS, TO €CThb OLIMOKM aKTyaJbHOIO
YJIEHEHUs, U B TIOCTPOCHUU TEKCTa KaK TaKo-
Boro). Ilo cyTu, 3Ta ke MbICIIb 3BYUUT U B pa-
6ore H.B. HewaeBoii u ee Koiier, KOTOpbIe
MULIYT, YTO MOCTPEAAKTUPOBAHUE CTANIO ...
HOBBIM HaIpaBJIEHUEM JEATEJIbHOCTH Iepe-
BOIYMKOB, MpeOVIOWUM ONpeOesieHHbIX 3Hd-
HUull, ymeHuil u Hagvikog (KypcuB Moi. — B.C)),
[OpOil BecbMa OTIMYHBIX OT TPaJAUIIMOHHBIX
nepeBoguecknx» (Nechaeva et al., 2019).
MMeHHO Hanu4Me 3TUX XapaKTEePUCTUK II03BO-
JSeT NMEePEeBOAUUKY-IIOCTPEAAKTOPY MOIYUUTh
[epeBo] MPUEMJIEMOI0 KaueCTBa, IIPUUYEM JI0-
CTaTOYHO OBICTPO.

[Ipu Bcex mOCTOMHCTBAaX WH(POPMALNOH-
HBIX TEXHOJOTHH U MX CIIOCOOHOCTH YCKOPSITH
[epeBOAYECKUI MpPOLEcCC OHU HUMEIT U Cy-
LIECTBEHHBIE HEIOCTATKU, IPUYEM HE TOJIBKO
C TOYKH 3PEHUS NOBBIILEHUS WJIH TOHUKEHUS
KagecTBa nepeBoaa. UpesBbIuaifHO Masio OBLIO
CKa3aHO 00 WX BIMSHUHM Ha MPO(ECCHOHAIB-
HYIO (UH(PPOBYIO) HICHTHYHOCTH MEPEBOIIH-
ka. [Ipexne yeM MBI mepeigieM K paccMoTpe-
HHUIO 3TOT0 BOIIPOCA, ONPEAEIUM, UTO UMEETCs

B BUAY IIOJ NMpOo(ecCHOHATBHON HMICHTUYIHO-
CTBIO ITEPEBOTIHKA.

[No Hamremy MHEHHIO, PO ECCHOHATBHAS
HUICHTUYHOCTH MEePEBOAYNKA — 3TO KAUeCTBO,
HEOTACTNMOE OT JIMIHOCTH MEPEBOJUIHKA KaK
npodeccuonana. M3 gero cienyer, 4to I000H
MIEPEBOTUYHK 00TaTaeT TAKOH HACHTUIHOCTBIO.
MO’KHO BEIICTHTH pa3HbIe COCTABIISIONINE Ta-
KOH MACHTUYHOCTH. Bo-TIepBHIX, 3TO mpHMe-
HSIEMBIE KOHKPETHBIM ITEPEBOTIIMKOM CIIOCOOBI
peIIeHHS TIEPEeBOTICCKHX 3a/1ad KaK Ha dTare
BOCIIPHSITHSI OPUTHHAJA, TAK M Ha dTAIe CO3/1a-
HUS TeKCTa mepeBoaa. OUeBUAHO, IYTO pa3HbIC
MIEPEBOTUHUKH YACISIOT HEOAMHAKOBOE BHIMA-
HUE TIEPEBOAUCCKUM MpobdiIeMaM, ¢ KOTOPHI-
MU OHHU CTAJKHBAIOTCS B IIPOIECCE MEepeBonIa
(2 OT PTOTO 3aBHCHUT U CTEICHb PEIICHHOCTH
TOW TUIM WHOH TpodneMbl). OTHHE TepeBOIIH-
KH JIOTOIIHO Pa30HparoTcsi B CYTH BOIIpOCa,
obcyxkaaemoro B UT, cTaparoTcst MOHITH BCE
HIOAHCHI CMBICIIA, YBUICTH B ITOITHOM 00BEMe
«KapTUHKY», IPEACTABICHHYIO B OPHTHHAJE.
Bocmpusitue Tekcta IpyruMHy MepeBoIIHKaMU
MOXET OBITh TOBEPXHOCTHBIM. OIHU TTepPEeBOI-
YUKHA CTPEMATCS BBIPA3UTh MBICIH Ha Tepe-
BOJISIICM SI3BIKE NEHCTBUTENBHO TaK, KaK 3TO
MPUHITO JeNaTh Ha TaHHOM s3bIke. Jpyrue
MIEPEBOJUUKN OTPAHUYUBAIOTCS CO3TaHHEM
(mpuaymbIBaHHeM?) COOCTBEHHOTO BapUaHTa
mepeBoga (parMeHTa TEKCTa, HE 3a1aBasch
BOIIPOCOM, a KaK JaHHAs MBICIb OOBIYHO BHI-
pakaeTcsi Ha TepeBoAsAImeM s3bike. Ho mpum
9TOM He CIIeIyeT 3a0bIBaTh M O MHOTOBAPHAHT-
HOCTH TIEPEBOMA: OTHA U Ta K€ MBICTB Ha OJI-
HOM M TOM JK€ SI3BIKC MOXKET OBITH BBIPa)KCHA
pasHBIMH CIIOCOOAaMU, a 3HAYHT, MEPEBOTIUK
CTAJIKUBACTCSI C TIpoOIeMoli BEIOOpa U3 Yucia
BO3MO)KHBIX BapHaHTOB. B pesynbrarax aToro
BEIOOpa OMSTH KE IMPOSBISETCS Mpodeccro-
HaJbHAS UACHTUIHOCTH MIEPEBOIIHKA.

Bo-BTOpBIX, cocTaBisiomeil mpodeccu-
OHAJBPHOW HICHTHYHOCTH SIBIISETCS Xapak-
TEPHBIM ISl TAaHHOTO IMEPEBOMYNKA YPOBEHB
KadgecTBa ero paborel. O4eBHIHO, UTO ITA CO-
CTaBIISIONIAST CBsI3aHA C IPEABIAYLICH, IIpen-
CTaBIsIeT coboil ee pesymprar. [lpudyem ecim
mepBasi COCTaBILIONIAsT HACHTHYHOCTH, Kak
MIPaBHJIO, HEOUECBUIHA TSI OKPY KAIONINX (3a-
Ka34MKOB, KOJUJIET), MPOCTO HE HaliromaeMa
MU HETIOCPEICTBEHHO, TO BTOPAsI COCTABIISIO-
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masi He MPoCcTo HalNromaeMa, HO M 9acTo 00-
cyxzaema. IMEHHO 110 pe3yibraTaM IepeBol-
YECKON JESITeIbHOCTH O MEPEeBOAUHUKE CYISAT
KaKk 0 TpodeccHoHale, TOJOKUTEIBEHO WU
HEraTHBHO OLIEHMBAs KayeCcTBO €ro Tpy/a.

B Oosiee TpaaMLMOHHBIX TEPMHUHAX TO,
YTO MBI TETIePh Ha3bIBaeM MPOo(ecCHOHaTEHON
HWJIEHTUYHOCTBIO IE€PEBOJYMKA, MOXKHO Ha-
3BaTh I[EPEBOJUYECKON HMHAMBUAYAIBHOCTHIO.
Ona MOXeT ObITh HEOCO3HaBaeMa OKpY:Karo-
IIMH, OCOOCHHO €CITH Peub UIET O IEePEBOJIE
CHELMAJIBHBIX TEKCTOB, KOTa OT EPEBOAUHKA
HE TpeOyeTCs MPUHATHE KaKOT'0-TO HHIUBUY-
ajnpHO oOycioBieHHOro pemenus. Ho ona ke
MOKET U OCO3HABAThCs IMONydaTeNsIMH Iepe-
BO/Ia MJIM KPUTHKAaMHU, KaK OCO3HAIOTCS, Ha-
MpUMep, pa3jinuus B NEPEBONUYECKUX IOJXO-
Jax Takux nepesonuukoB Y. Illekcriupa, kak
M.JI. Jlozunckwui, b.JI. TlactepHak wiu AHHa
Payiosa.

O 1udpoBoil HICHTUIHOCTH IEPEBOI-
9HKa MOYXHO TOBOPHUTH: 1) KOrja OH OCOOBIM
00pa3oM HCHONb3yeT HU(POBBIE TEXHOIOTHUH,
SIBJISAA ONPEAENCHHBIH MOAXON K MX IHpHUMe-
HEHUIO U MPOSIBJISAA HE MEHee ONpeiesieHHOe
OTHOILIEHUE K IpeJjlaraéMbIM UMHU pe3yJibTa-
TaM, 2) KOrja OCTaBJISIET CBOM «ciea» B BUP-
TyaJbHOM INpPOCTpaHcTBe. B mepBom ciyuae
peub uIeT 00 OIpeneIeHHOM CTeTIeH! TOBEPHs
[epeBoAYMKa K TOMY, YTO IpEAJIaraloT emy
CUCTEMbl aBTOMAaTHU3MPOBAHHOIO HJU aBTO-
MaTHUYecKoro mnepesoga. Bo BTopom ciyuae
nudposas npodeccruoHanbHas HICHTUIHOCTh
MepPeBOAUMKA SABIISIETCS OKPYXKAIOIIMM, KOrja
pe3yIaBTaTHI MEPEBOMIAa «YXOAAT» B HU(DPOBOE
MIPOCTPAHCTBO, KOT/1a IEPEBOIYUK CTAHOBUTCS
«BUAUMBIM» OKpYy>karomuM. [loHsTHs «BUIU-
MOCTH/HEBHIUMOCTI» TEPEBOTUHKA TOBOIb-
HO IIMPOKO OOCYXIAIOTCS B IEPEBOJOBEJIC-
HUU Onaromaps M3BecTHOH pabore Jloypenca
Benytu (Venuti, 1995). CnenyeT mnpu3HATSH,
YTO «HEBUJIHMMOCTBY» MEPEBOAUYMKA, IPEBpa-
LIEHHE €ro B «HUJEaJbHO IPO3pauyHOE CTEK-
JI0» — 3TO, CKOpee, ujeasl. A ero «BUIUMOCTbY,
TO €CTh MPOSIBICHHS €T0 MPOo(ecCHOHaTFHON
UICHTUYHOCTH, MOXET OBITh Jake IIoJe3-
Ha, MOCKOJIBKY J1a€T BO3MOYKHOCTbH OLIEHUTH
HE TOJIBKO Pe3yJbTaThl €ro Tpyna, HO U €ro
po(heCCHOHANBHYI0 KOMIIETEHTHOCTD, WJCH-
TUQUIMPOBATE €ro Kak mpodeccronana

OIIpENIeNICHHOT0 ypoBHs. [lpmuem monoOHEBIC
OLICHKH MOTYT JEJaThCs Ha OCHOBE aHAJIH3a
HE TOJIBKO OMIMOOK W MOTPEIIHOCTEH B mepe-
BOJIE, HO U OCOOCHHO YIAaYHO IEPEBEACHHBIX
(parMeHTOB, COAEPKAIIHUX OCOOBIC IEPEBOI-
yeckue mpobaemsl (Sdobnikov, 2009b).

Yro e KacaeTcsl HACHTHYHOCTH (M UCH-
Tr(UKAIINN) IEPEBOTYNKA B II(POBOI cpene,
TO 3/IeCh Ba)XHO IOMHUTB, YTO PE3YIBTATHI
MepeBoJja MOTYT OKa3aThCs IPENCTABICHHBI-
MU B BUPTYaJbHOM IPOCTPAHCTBE, OCOOCHHO
B CIly4ae HCIOJIB30BAHUS OOJIAUHBIX TEXHO-
normit. Kctatu, 3T0 0OCTOSATENBCTBO JalIeKO
HE BCETNla YYUTHIBACTCS IEPEBOMYMKAMH, KO-
TOpBIC HAWBHO TIOJIAraloT, YTO BOBCE HE OCTaB-
JSAIOT HHUKAKOTO «CJieNay, OTIPABISIL CBOU
nepeBo] 3akazyuky. OCOOEHHOCTH ITOTO SIB-
JeHUsI OyIyT pacCMOTPEHBI HIDKE.

B mammx mnpenpiaymmx paboTax MBI
yKe THCaTu O BO3AeHCTBHH HWH(OpPMAITHOH-
HBIX TEXHOJOTHH Ha Mpo(eCcCHOHATIBHOE ITe-
peBomyeckoe MbinuieHue (Sdobnikov, 2023;
Sdobnikov, 2024). IIpu 3ToM MBI CCHIJIATHChH
Ha HWCCIIeNOBATENEH, KOTOPbIE CUHUTAIOT, YTO
«TEXHOJIOTHH OKAa3bIBAIOT HETaTHBHOE BO3-
NCWCTBUE HA IPAKTHKY NEPEeBOAA M BOCIPHU-
STHE TIEPEBOJA, BKJIOUAs IIPEATIONAraeMyIo
U EHCTBUTENBHYIO IICHHOCTh TIEPEeBO/Ia, BIIa-
JICHUE TICPEBOIYCCKAMHU TEXHOJIOTHSIMHU U UX
MPUMEHEHHE, CTaTyC U IIPECTIDKHOCTH mepe-
Boueckoi npodeccuu (mepeBoa Moit. — B.C.)»
(Doherty, 2016). B oG1iieTeopeTHuecKkoM ImiiaHe
MOCTYIUPYETCS TOSBICHNUE HOBOW IEPEBOIO-
BEUECKOH MapaguTrMbl, KOTOpas «yYIHTHIBACT
0COOEHHOCTH TIATGOPM U Cpel, Ha KOTOPHIX
U B KOTOPBIX OCYIIECTBIISICTCS IIEPEBON (Tepe-
Box Moit. — B.C))» (Gambier, 2019). 3ameTnM,
YTO MBI HE MOKEM COTJIACHTHCS C yTBEpKJIe-
HueM MBa 'amObe, moiraras, 9To HUKaKOH HO-
BOI mapaJIuTMbI HE IOSBUJIOCH, @ UMEET MECTO
BO3BpAT K TPAIUIIMOHHOHN IMapagurme, TO eCTh
K Cyry0o JIMHTBUCTHYECKOMY IIOIXOIy K ITe-
peBoxy. Ho Bot yrBepknenne C. Jloxeptu HY-
KITAeTCs B MOSICHEHUH.

Jleno B TOM, UTO y MHOTHX HBIHEIIHHUX
MIEPEBOAYNKOB JEHCTBUTEIHHO (POPMHUPYETCS
HOBOE TIPEICTABJICHUE O CYTH IIEPEBOTICCKOIN
NESTENBHOCTH W TeX 3amadaX, KOTOpble OHHU
JNOJDKHBI pelaTh B paMKax IEpeBOTYCCKO-
ro mporecca. [lo cytn, dopmupyercst HOBOE
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[IEPEBOAYECKOE MBIIIICHHE, HE CTOJb IPO-
(eccnoHanbHOE, KaK XOTENOCh Obl. AKTHBHO
HCIIONB3YsS] CHUCTEMBI IIEPEBOIUYECKON ITaMsi-
TH M MAIIWHHOTO IEPEBOJA, IEPEBOTIMKU
HAYMHAIOT OIIyINATh ceds Kak CBOEro poja
MPHUIATOK K MAIllWHE, Ha3HAYCHHE KOTOPOIro —
obecrieunTh (YHKIMOHHPOBAHHE CHCTEMBEI,
HaIpUMep, MAalIMHHOTO IIEPeBOAa, W yCTpa-
HHUTH OTIEIbHBIE HELOYETH B TEKCTE MAallMH-
Horo mepesoma. IlomoOHOEe mpencTaBieHHE
0 CBOECH POJIM BIUACT M HA UAECHTHYHOCTH ITe-
PEBOIUHNKA, ONMPEAeIsIeMyl0 OTBETAMH Ha BO-
npockl: «Kakoe MecTo s 3aHHMAal0 B MEPEBOJI-
geckoM mporiecce? SIBISIOCH JIM sI OCHOBHBIM
CyOBEKTOM TIEPEBOMYECKON  JIESITETBHOCTH?
Wu Bce-Taku OCHOBHOM CyOBEKT — 3TO MallIH-
Ha?». [Touck co6CTBEHHOTO PO ECCHOHATEHO-
ro Sl 3aTpymHseTCs, IePeBOAYHMK JINOO JIHIIa-
€TCsI BO3MOXKHOCTH CaMOHIEHTH(PHIINPOBATH
ce0s1, 00 ero caMoMICHTH(UKALIHS CBOIUTCSI
K ONpENe/iecHHI0 cebs Kak BTOPOCTEIEHHOTO
JJIEMEHTA B TIEPEBOTYECKOM IIPOIIECCE.

[lonobHast camouaeHTHUKAIUSA —ceOs
MOYKET IT0Ka3aThCs HEM30EXKHOM, eciu MpH-
HATh BO BHHMAaHHME CaM IIPOLECC MPHHSITHS
[IEPEBOIECKOr0 PEIICHHS: MEPEBOAYNK II0-
Jy4YaeT B OTHOCHTEIBHO TOTOBOM BHJIE€ HEKHI
BapHaHT II€PEBOA, COTIAIIAETCA C HUM MU
JellacT KOPPEKTHUBBI HanboJee OYEBHIHBIX
omubOK MK HecooTBeTcTBHU. Ho 3TO mIpo-
HCXOIMT TOJBKO B TOM CIIy4ae, €CIIM CTEIEHb
KPUTHYHOCTH IIEPEBOIYUKA IO OTHOIICHHIO
K pe3yJIbTaTaM aBTOMAaTH3HPOBAHHOIO UJIH aB-
TOMAaTHYECKOT0 MepeBoja HeBbIcoka. U 31ech
MBI HMEEM BO3MOKHOCTh BEPHYTHCSI K JBYM
COCTaBJIAIOMIMM TPOGECCHOHATBHON HIEH-
TUYHOCTH [IEPEBOTUHKA.

Kak MBI moMHuM, mudpoBas HICHTHY-
HOCTBH IIEPEBOMYMKA MPOSABIACTCS B €r0 IMOJ-
X0lle K HCIIOJIb30BAHUIO HH(POPMAIIHOHHBIX
texpoyioruii. Tasgmascs 37eCh OMACHOCThL 3a-
KJIFOYAaeTCs B OTKA3€ BOCIPHHUMATH TEXHOJIO-
THH B KayeCTBE UHCMPYMeHmda OCYIIECTBIIC-
HUS TIEPEBOIYECKON JEATEILHOCTH, B CIIEIIOM
MMOAYMHEHUH [EPEBOIMKA ITHM TEXHOJIOIH-
sim. Kora mepeBojt pezpiaraeTcs mepeBoun-
Ky B OoJlee MJIM MEHEe TOTOBOM BHJIE, CHHKA-
€TCsl CTENEHb KPUTHYHOCTH 110 OTHOIICHHIO
K KaueCTBY TEKCTa Ha IEPEBOISIIEM S3bIKE.
PenakTupoBaHne/IIOCTPEIAKTHPOBAHNE  TIe-

peBojia CBOAUTCS K YCTPAaHEHHIO OYEBUJIHBIX
omrOOK U MepeBOIy HEllePEeBEACHHBIX MaIllH-
HOU eAMHHUI TeKCTa (PparMeHTOB), IIPU ITOM
penakTop (OH k€ — MEepPeBOIYUK) CTPEMHTCH
K CHHIKEHHIO TPYJOBBIX U BPEMEHHBIX 3aTpar
(MHAYe MUCMOJIb30BAaHUE CUCTEM AaBTOMATHU3U-
POBaHHOI'O U aBTOMAaTHYECKOI'O NEpeBoaa Te-
pseT s Hero cMmbici). Bo3Hukaer cutyaunus,
KOrJja KauecTBO KOHEYHOI'0 MPOIYKTa OKa3bl-
BaeTCs HUXKeE, YeM KaueCTBO MIPEIoIaraeMoro
TEKCTa, KOTOPBIH MEPEBOTIUK MOT OBI CO3/1aTh
camocrtosTenbHo. K TOoMy e nepeBOIYHUK-
penakTop cieayeT 3aJaHHOMY MalllMHOM
aNropuTMy JeHCTBHUIl, OCYIIECTBIsAs Iepe-
BOJIYECKYIO IIPABKY IO IpeajiokeHusm. B pe-
3yJbTaTe OH yJeNsieT MEHbIlle BHUMAHUS JIO-
TUYECKOM CBSI3HOCTH TEKCTa KakK TaKOBOIO,
[epecTaeT BOCHPUHUMATh TEKCT KaK KOMMY-
HUKaTUBHOE U CTPYKTYpPHO-CEMaHTHYECKOE
eIMHCTBO. Bee 310, B CBOIO ouepesnb, NPUBO-
JUT K UCKAXEHWUIO HMJIEHTUYHOCTHU MEPEBOA-
YUKa, K U3MEHEHHUIO €ro COOCTBEHHOIO IMpej-
CTaBJICHUS O XapaKTepe OCYILIECTBIAEMONH UM
JESTeJIbHOCTH M IPEACTABIEHUS OKpPYyXkKalo-
IIIX 0 HeM Kak o mpogeccrnonaie. [Ipeacras-
JICHHBIE TMEPEBOIYHKOM pE3yIbTaThl PabOTHI
(koHEYHblEe MPONYKTBI) paccMaTpPUBAIOTCS
JPYTUMH JIIOIBMU KaK BOILIOLIEHHE €ro Ipo-
(eccroHATBPHON WACHTHYHOCTH. M mepeBon-
YUK MOXKET HE OCO3HABATh, YTO CKOHCTPYHUPO-
BAaHHAsl UM HJAEHTHUYHOCTb HE COOTBETCTBYET
€ro cOOCTBEHHBIM O)KHIAHUSIM.

CaM (akT HUCIIONB30BAHHS CHCTEM Ma-
OIMHHOTO TIePEBONIAa OBIBACT CIOXKHO CKPHITH
OT 3aKa3uMKa, KOTOPbI HauWHAeT BOCIPUHU-
MaTh NePeBOIUMKa KaK JUL0 HE COBCEM CaMo-
CTOATENIbHOE, HE BJIJICIOllee B MOJHON Mepe
pemeciioMm nepeBosa. M B 3TOM 3akirodaeTcs
BTOPOW acIeKT Mu(poBoil mpodeccrHoHanb-
HOM MJEHTUYHOCTU nepeBoauuka. I[Ipuuem
3aKa3uuK MOXET Jake HpHU3HATh KaueCcTBO
Pe3yJbTUPYIOIIEr0 TEKCTa KaK BIOJHE IpH-
eMJIeMoe, 9TO, OJHAKO, He BIHET Ha ero 00-
miee MpeJICcTaBiIeHHEe O NEePeBOAYUKE. 371ech
BO3HUKAET elle ojHa MpoljieMa, 10 CUX Iop
HE BIIOJIHE OCO3HAHHAs M HE CTaBlIas Mpea-
MEeTOM 00cykneHus. MBIl HMeeM B BHIY BO-
mpoc o0 aBTOPCTBE NepeBOAYMKa. PaHeIe,
TO €CTh 10 TOSIBJICHHUS COBPEMEHHBIX HH(OP-
MaLMOHHBIX TEXHOJIOIHH, 3TOT BOIIPOC HE BO3-
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HUKAJl: HA y KOTO HE OBLI0O COMHEHHH B TOM,
YTO WMEHHO TEePEBOMUYUK SBIISICTCS aBTOPOM
MIEPEBOJHOTO TEKCTa, HE MOABEPraioch Co-
MHCHHIO aBTOPCKOE IpaBO IepeBoadnka. Te-
IIepPb JKe OKa3bIBAETCS HE TAK MIPOCTO OTBETUTH
Ha BOIIPOC, SIBISIETCS JIM TIEPEBOMYMK aBTO-
poM IIT miu IIT — 3TO IpPORYKT, CO3NAHHBIN
HCKYCCTBEHHBIM HHTEINICKTOM, HEHPOHHOH
CETBIO (CHCTEMOI MAIIMHHOTO IMEpeBOa WIIH
gyatom GPT)? IOpuanyeckne acmeKkThl ITOH
MPOOJIEMBI TOJTBKO Ceifuac HAYMHAIOT 00CYX-
JaThCsl B IEPEBOMICCKOM U IOPHINIECKOM CO-
obmecTBax. B dWacTHOCTH, OTMedaeTcs, YTO
YCTAaHOBJICHHE O0NaJaTeNsi aBTOPCKOrO IIpa-
Ba Ha IEPEBOJl OCOOCHHO 3aTPyIHEHO B CIy-
YasX HCIIONB30BaHUS OOJAYHBIX TEXHOJIOTHH
(Larin, 2023). A 06e3 MOHUMaHUS TOTO, KTO SIB-
JSIETCS aBTOPOM TIEPEBOIIA, OECCMBICIEHHO TO-
BOPUTH 00 WICHTU(DHUKAIINH TIEPEBOAUNKA KaK
poheCCHOHATBHOM JTHIHOCTH.

EcTp m eme omHa 0OmacHOCTH, CBS3aHHAS
C WCIOJIH30BAHHEM TIOMCKOBBIX HHTEPHET-
cucreM. OOpamieHre K HUM JIHIIAeT Mepe-
BOMYMKA HEOOXOIMMOCTH HaBCerJa YCBaW-
BaTh ONHAXIB HAUICHHYIO HWH(POPMALHUIO,
B pesynbrare 00beM (DOHOBBIX M MPOQECcCH-
OHAJBHO 3HAYUMBIX 3HAHUHA PaCIIHPSICTCS
MEIJICHHEE, YeM JTO IIPOHCXOIIIIO paHbIIE.
CremyeTt oOpaTUTh BHUMaHHUE U Ha XapaKTep-
HYIO JJIsSI COBPEMEHHBIX, 0COOCHHO MOJIOIBIX,
MIEPEBOIMKOB OE3YCIOBHYIO BEPY IEYATHOMY
clioBy. HEpIHENTHHE CTYICHTHI-TICPEBOAUYNKH
yOeXJIeHBI, UTO BCE, HaiiieHHOe mMH B WH-
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“JlaxyKkcKuu noIUmMexHuuecKull YyHugepcumen
Pecnybnuxa, Upax /laxyk

*Cubupckuii (hpedepanvhviil yHusepcumen
Poccuiickaa @edepayus, Kpacnoapck

AHHOTaHHﬂ. HOHBJIGHI/IC I/IHq)OpMaHI/IOHHI)IX CUCTEM HpI/IBeHO K BOBHUKHOBCHHUKO HOBBIX
BBI30BOB JIJIsl yTOJIOBHOTO CYAONPOM3BOACTBA, IU(POBBIX T0Ka3aTeNbCTB. OHU 00Ma1ar0T
PAIOM 0COOEHHOCTEHN — 9TO JI0KA3aTeNbCTBA, TPEOYIOINE CIIeMATbHBIX TEXHHYECKIX
HOSHaHHI’I; UX OTHOCUTECIIBHO prI[HO yHI/I‘ITO)KI/ITI) 1 OTHOCHUTECIIBHO JICTKO BOCHpOI/I3BeCTI/I.
[IpoBeneHHOE HCCIeIOBAHKUE MOIX0/I0B K OIIEHKE JI0KA3aTEIbCTB POMaHO-TEPMaHCKOTO
U aHIIOCAKCOHCKOTO THIIA ITOKa3aJlo, 4YTO0B! IM(POBEIE JOKA3aTEIECTBA ObUIN MPHUHSTHI
B CyJe, IOJDKHBI OBITh COONIOEHBI TPU YCIOBUS: OHH JOJIKHBI OBITH MPU3HAHBI
Z[OHyCTI/IMI)IMI/I, Cyﬂ JOJI2KECH 6I>ITI> BHyTpeHHe y6e)K,Z[CH B UX Z[OCTOBepHOCTI/I, U OHHU
JIOJDKHBI OBITH MCCIIEZIOBAHBI C y4acTHEM CTOPOH. OLIEHKA CyI0M JIOITyCTUMOCTH IT(POBBIX
JI0Ka3aTeabCTB 3aBUCUT OT JEHCTBYIOINIEH TpaBOBOM cucTEMbl. MOYXKHO BBIJIEIUTH JIBa
OCHOBHBIX IIOAXO4a K OLICHKE HI/I(prBI)IX JO0Ka3aTeJbCTB: ITOAXO0] KOHTHHCHTaHLHOﬁ
MIPaBOBOM CEMbH, U3BECTHBIN MPUHITUTIOM CBOOOIbI OIIEHKH JI0KA3aTeIbCTB, U MOIXO0/
CeMbH OOIIETro MpaBa, U3BECTHBIN CTpEeMIIEHHEM K (POpPMaTM3AIK OLEHKH JI0Ka3aTeNbCTB.

KuioueBble ciioBa: YTOJIOBHOC CYAOIIPOU3BOACTBO, ]_II/I(i)pOBaSI KPpUMHWHAJINCTHKA, I_II/I(l)pOBI)IC
J0Ka3aTrCJIbCTBa, UCCICAOBAHUC JOKA3aTCIbCTB, OLICHKA JOKAa3aTCIbCTB.

Hayunas cnenmanbaocts: 5.1.4. ConnanbHasi CTPyKTypa, COIHATbHBIC HHCTUTYTHI
1 TIPOIIECCHI; YTOIOBHOE MPABO.

Huruposanue: AGxynkapum @. A., CemenoBckuii A. 1. Onenka nngpoBbIX J0Ka3aTeIbCTB B YTOJIOBHOM
CyAONPOU3BOICTBE: POMAHO-TEPMAHCKHUN U aHIJIOCAKCOHCKUH moaxonsl. Kypu. Cub. ¢edep. yn-ma.
Tymanumapnvie nayxu, 2025, 18(5), 906-915. EDN: RBGZJO

BBenenue

OCHOBHBIM CPEJICTBOM ITO3HAHUS 00CTOSI-
TEIBCTB IIPECTYIJIEHNUSA U YCTAHOBJICHN S BUHBI
OOBHHSEMOT0 B YI'OJIOBHOM CYJIONIPOM3BOJICTBE,
HECOMHEHHO, SBJISAIOTCS JoKa3areabcTBa. Jlo-
Ka3aTeJabCTBA CIIOCOOCTBYIOT YCTAHOBIICHHIO
JIOCTOBEPHBIX CBEIEHUN O PACCIEAYEMOM CO-
obiTun. [lonmyyaeMas U3 HUX HHPOPMAIIUS
MMEET 3HaYECHHE Ha BCEX CTAAUAX YTOJIOBHOIO
nporecca. JlokazaTelbCcTBa B IPABOBBIX MPO-
neaypax UrparoT pelrarolyio poJjib B ycTa-
HOBJICHHH IOPUINYECKAX (DAKTOB, HMEIONMUX
3HAaYCHHUE JJIs Jelia, MOJJIe)KaT COOMpPaHUT0

U OLIEHKE YIIOJIHOMOYEHHBIMH Ha TO CyOBbeK-
TaMU [paBa [0 MpaBUJIaM U METOoJaM, Ipej-
MMMCAHHBIM TOM MJIM MHOU OTPaCibIO MpoLEeC-
CyaJIbHOT'O IIpaBa.

HayuyHo-TexHuuyeckuii mporpecc Io-
pOKIaeT TaK Ha3blBaeMyI0 HH(OPMAIHMOH-
HYIO Cpelly C €€ TEXHUUECKUMU U IPOTrpaMM-
HBIMH CpPEICTBAMH XpaHCHHsS, 00paboTKU
U mepenaun  HHPOPMAIUH, MpoIeccaMu
nHpopMaTH3anuu oOOMIecTBa, OXBAaTHUBIIHU-
MM 3HAYUTENbHYIO 4acTh HaceJeHus 3emiu
HH(QOPMAITMOHHBIMH CHCTEMaMHU, YTy dIIaro-
IIUMU KU3Hb YEJIOBEKA B Pa3HBIX cepax —
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KyJIbType, Hayke, noiautuke. C 1pyroi cro-
pPOHBI, pa3BUTHE HWH(OOPMAIMOHHON Cpemsl
CTaJl0 MOYBOW MJIsI HOBBIX BBI30BOB 0OIIe-
CTBY, IIOCKOJNIBKY cama HWH(OpMAaIHOHHAS
cpela oKa3ajlaCh MECTOM M CPEICTBOM CO-
BEPUICHUST KUOCPIIPECTYILICHHH.

B mexoMm, 9T00B HOKa3aTENBCTBA OBLIH
NPUHATH CYyJOM B KauecTBE JONMYCTHUMBIX
(uMeroTCs B BUAY HE U POBHIC TOKA3aTENIb-
CTBa, TaK Ha3blBa€Mble TPaJULHOHHBIE),
B MUPOBOM NpakTHUKEe K HUM HPEIbABIICT-
¢ psan TpeboBaHuid. B wacTHOCTH, Takue
JI0Ka3aTeabCTBa JOJIKHBI COJAEpkKAaTh KOH-
KpeTHbIe, OTHOCUMBIE K MPEIMETY J10Ka3bl-
BaHMS CBEIEHUS O MOJJIEKAIIUX JOKa3bIBa-
HHUIO OOCTOATENBCTBAX ((CIEIHPUIHOCTH
JI0Ka3aTeabCTB»), JOJDKHBI Bcerga ObITh
coOpaHbl M3 NEPBOUCTOYHHMKA («IIpsAMOTa
JI0Ka3aTeJIbCTB»), U CBEICHUS U3 HUX JIOJIXK-
HBI OBITH MPHUTOTHBIMU JJISI apryMEHTAINU
OOBHHSIOIIET0 WJM ONPaBIbIBAIOLIETO Te-
3uca (He cilenyeT nyTaTh ¢ J0MYCTUMOCTBIO
U OTHOCUMOCTBIO, B IaHHOM cllydae BaXKHa
MIPUTOJHOCTH J10KAa3aTeJNbCTB K apryMeHTa-
LMY MO3ULHUHU B IUIaHE MX [MO3HABaTEJIbHOU
IIEHHOCTHN).

UroOb! OBITH MPUHSATEIMA B Ka4eCTBE J0-
ITyCTUMBIX, ITU(POBEIC JOKA3aTEIHCTBA TAKIKE
JOJKHBl  COOTBETCTBOBATh  OINPEAEICHHBIM
KputepusiM. B cBeTe HaCTOSILEro HCCieno-
BAaHMS BO3HHMKAET BOIPOC: YTO MOHUMATh O]
Ou(ppPOBHIMU  TOKA3aTEIBCTBAMH W KaK OHHU
OLIEHUBAIOTCS] OPraHaMU YT'OJIOBHOW FOCTHIIUHU
B CEMBSIX KOHTHHEHTAIBHOTO H 00IIero mpasa?

IlonsiTe NNQPOBBIX T0KA3ATETHCTB

[NousTre THdPOBBIX TOKA3aTEIBCTB UME-
eT KaK IIUPOKUH, TaK U y3KUH MOAXO0ABI B MU-
POBOM MPAKTHUKE.

Ha KoudepeHmun KoopIuHATOpOB pac-
ClIeIOBaHUI opranusanuii cucremsl Opra-
Huzannn OObenwmHeHHBIX Haruit m MHOTO-
CTOPOHHUX (PHHAHCOBHIX yupexaeHuil (Puwm,
2021) nudpoBsie 10Ka3aTeIbCTBA OBLIN OMpe-
JCTICHBl B KadecTBEe MH()OPMAIHH, MMEIOIICH
MOTEHIMAJIbHYIO LEHHOCTb [UISl Paccieno-
BaHMS, KOTOpas XpaHUTCA WM Iepenaercs
B u(poBoit popme.

Ludpossie mokazaTenbcTBa, Kak OBLIO
00CY>KJICHO B XOJI¢ JaHHOU KOH(EPEHIINH, OT-

JIUYAIOTCS OT UHBIX BUJIOB JI0KA3aTeNbCTB Clle-
IOYIOIIUMHU OCOOCHHOCTSIMU:

1. OHM HOCAT KOMIUJIEKCHBIM XapakTep,
TO €CTh 3a4acTyIO PaclpeieseHbl 10 pa3iInd-
HBIM (PU3HYECKUM H OHGPOBBIM JOKAIUM,
ux coOupanue TpeOyeT SKCHEPTHBIX 3HAHUUN
U CIELIUAJIBHOTO HHCTPYMEHTapHSI.

2. lludpoBbie H0Ka3aTEIbCTBA JIETKO ITO-
BEpraroTcsi U3MEHEHUSIM B CHUJIy CllydailHOro
WM HaMEPEHHOI'0 Ha HUX BO3AEHCTBUSA, NpU
9TOM MOTEHLHAJIBHO MOXXET HE OCTaBaThCs
CJIEZIOB TAKOT'O BO3JICHCTBUSI.

3. Hudpossie moka3aTenbCcTBA JIETKO MO-
T'yT OBITH MPOAYOIUPOBAHBI H TIEPEIaHbI APY-
UM JIMLAM, YTO 3aTPyIHSET COXpPaHEHUE HUX
B TaliHe.

4. Tlo cBoemy XapakTepy OHH HE YCTOMU-
YUBBI: CETEBbIE JKypHaJbl, UICTOPUS IOCELIe-
Huit HTEpHeTa, MyOMIUKauy B COIMAIBEHBIX
CETSIX, MTHOBEHHBIE COOOIICHNSI, KIIIHPOBAH-
HBIC W yAaJICHHbIC JaHHBIE MOTYT OBITH yTe-
PSIHBI, €CITH OHU BOBPEMsI HE OBLIH JOIKHBIM
00pa3oM coxpaHeHbI .

B Gomnee y3koM cMbIciie B 3apyOEKHBIX
HCTOYHUKAaX MH(PPOBBIC  JOKAa3aTEIhCTBA
MOJPa3eNIIOTCS Ha COOCTBEHHO IH(POBHIE
1 TaK Ha3bIBa€MbI€ 2JIEKTPOHHBIE JI0Ka3aTelb-
ctBa. [log 3neKTpOHHBIMU JJOKa3aTEeIbCTBAMU
CJelyeT IMOHUMAaThb CBEAEHMS, IOJIyUYEHHbIE
W3  DJIEKTPOHHO-BBIYMCIUTENIbHBIX MAallUuH
B Ka4eCTBE MArHUTHBIX WJIU AJIEKTPUUECKUX
MoJiel, a Tak)ke MMIYJbcoB. Takue IaHHbBbIE
BO3MOXKHO cOOpaTh M HCCIENOBATH C ITOMO-
LIBIO CIIELUATU3UPOBAHHOTO IIPOrPAMMHOIO
o0ecrneueHusl, TMONIh30BATEIbCKUX MPHIIOKE-
HUI W TEXHUYECKUX CPEACTB. B cBor oue-
penb, TONy4YeHHBIE TaKuM 00pa3oM cBeje-
HUSI MOTYT OBITH IPEICTABICHBI B Ka4eCTBE
[pUEMJIEMBIX B CYyJ€ JJOKa3aTeJIbCTB — MOI'Yy-
mUX OBITh HMCCIEAOBAHHBIMM CaMHM CYAOM
HernocpeacTBeHHO. CBeleHus, HMeIoLuecs
B IIU(POBOM IIPOCTPAHCTBE B BHIEC OTMEUCH-
HBIX MMITYJIbCOB U IOJIEH, IpelCcTaBIeHHbIE
B CyA B BHUJE JOKYMEHTOB, KOTOPbIE MOMKET
BOCIIPUHUMATh CaM 4eJIOBEK, HMEHYIOTCS
3a py0exxoM mu(GpPOBEIMU TOKa3aTEIbCTBAMHU
(Horsman, 2023).

! Cwm.: Konbepenmms mexmynaponusix crenosareneit (CII

2021), «OOmue npuHIHNBI HGPOBBIX [TOKA3ATEIBCTBY,
2021 r., URL: https://www.ciinvestigators.org.
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OcoGeHHOCTH HH(POBBIX 10KA3ATEIBCTB

Ludposrie  noKa3areabcTBA  UMEIOT
0COOCHHOCTH, TO3UTHUBHO OTIMYAIONIUEC UX
OT WHBIX JIMYHBIX M BEUIECTBEHHBIX JOKa3a-
TENBCTB B KOHTEKCTE JOKA3bIBAHHS IO yTO-
JIOBHBIM JICJIaM.

B macTosmiee Bpemst mpu3HAETCS, UTO MMOJI-
HOCTBIO YHHUYTOXUTH HH(POBBIE TOKA3aTEIb-
CTBa HE TaK IPOCTO, Kak nHble. OHU HE BOC-
MIPUHUMAIOTCSI YEJIOBEKOM HEIIOCPEICTBCHHO
C TIOMOIIBI0 €r0 OpPraHOB YYBCTB, a IIOTOMY
9acTO OCTAIOTCSA Kak OBl HE3aMETHBIMHU [IJIS
JHIA, 9TO U MPEIONPEnesieT TPYIHOCTH Kak
Ipu UX OOHAPYKCHUU, TAaK M yHHUTOKCHHH.
OTo Takke MpemonpeneisseT HeoOXOAUMOCTh
MIPOBE/ICHUS DKCIIEPTHOTO HCCIICNOBAHUS WX
HUCTOYHHKOB IJIsi WX OOHApYXXCHHUSA, a 3Ha-
9UT, TMOJOOHBIC JIOKA3aTEeNbCTBA TOJKHBI
OKa3bpIBaTh OOJbIICe BIUSHAE HA BHYTPCH-
Hee yOekJeHHWe Cyda, TaK KakK IOJydYaloTCs
akcriepToM. Cren B HU(pPOBOH cpene MEHBIIe
BCETO MOIBEPKEH M3MEHECHUSM, CIICOBATEIb-
HO, IHU(PPOBEIC JOKA3aTEIHCTBA IIOTCHIIHATIBEHO
cozepkaT Hauboliee TOYHBIE CBEICHHUS O pac-
cieayeMoM coObiTrr (Stoykova, 2023).

[loMmuMO  yKa3aHHBIX  XapaKTEPHCTUK
IuQppPOBBIE OKA3aTEeIbCTBA TAKKe 00JamaIoT
CIIEIYIOIIMMH 0COOCHHOCTSIMH:

1. DTO «HEBHAMMEIC [IOKAa3aTEILCTBAY,
OHH HE BOCIPHHHUMAIOTCS HEMOCPEICTBCHHO
YEeIIOBEKOM, OTHOCATCS K MAacCHBY NaHHBIX
1 UHPOpMAIUH, CYIIECTBYIONICH B Hemare-
PHAIBHON DJIEKTPOHHOH (opMme, KOTOpas UM
MPHUIACTCS C HCIOIB30BAHUEM DIICKTPOHHO-
BEIUMCIUTEIBHBIX MaIIMH H CIEIHAIBHBIX
MPOrPaMMHBIX CHUCTEM ISl TaKoro o0opyHo-
Banus (Morelato et al., 2023).

2. lludpobie mokazaTenbcTBa IpPU3HA-
FOTCS TOKA3aTeIbCTBAMH, ITOJTyYaeMBIMH C TI0-
MOIIBIO CHICIIHATNCTA, CIICIHAIBHBIX KCIePT-
HBIX 3HaHHHA. B KOHTEKcTE CpaBHUTEIHHOTO
MIPaBOBE/ICHUS B IIPABOBBIX CHCTEMAax ITO3HA-
HHE OOCTOSITENBCTB IIPECTYITHOTO COOBITHS
C MPHUBIICYCHUEM CIICIIUANBHBIX 3HAHWHA TOJI-
pazyMmeBaeT HanOoJee TOYHOE COOTBETCTBHE
JCHCTBUTEIEHOCTH COOMPAaEMbIX CBEICHUH.

3. LludpoBeie MOKa3aTeIbCTBA CBSI3aHBI
C TEXHHYECKHMH CPEICTBAMH, CIOCOOHBI-
MU CO3[IaBaTh, CYUTHIBATH, BOCIIPOU3BONIUTH,
KOIIMPOBATh, TPAHCIHPOBATH H TEpEraBaTh

[0 CBEPXCKOPOCTHBIM KaHajaM HMITYJIbChI
U CHTHAJHI, B (OPME KOTOPBIX CYHICCTBYIOT
JaHHble Jl0KazareiabcTBa. COOTBETCTBEHHO,
OUQpPOBBIE  TOKAa3aTEIbCTBA  MOTCHIIHAIb-
HO 00JamaloT CIIOCOOHOCTHIO MEPEAaBaThCs
Ha OOJbLINE PACCTOSIHUSA B KOPOTKUM Ipome-
KYTOK BPEMEHH.

4. ludpoBeie m0Ka3aTEIBCTBA MOTYT
OBITH CKOITMPOBAHEI 03 MOTEPH CoAepIKaIe-
Csl B HUX JOKa3aTeIhCTBCHHOW WH(pOPMAIUH,
YTO HHUBEJIHUPYET ONACHOCTb YHUYTOXKEHUS
opurnHaia Takoro pnokaszarenscTBa (Choi
& Yang, 2021). KonupoBanue wHpOpMAIIU
B DIIEKTPOHHO-IH(POBOH Cpene HACHTUYIHO
€e CO3MIaHUIo, 9TO 00yCIaBIUBACT dPPEKTUB-
HYIO TapaHTUIO COXPAHEHHUs JOKa3aTeIbCTB
OT yTpaThl U MOBPEXKACHHUS 3a CUET UCTIOIb30-
BAaHMS UX TOYHBIX KOIUH.

5. B Hacrosimiee BpeMs HU(POBBIE JOKa-
3aTeNbCTBA TPYAHO YHUYTOXKAEMBI, TaK Kak
COBpEMEHHOE IporpaMMHOe oOecreueHue
CIIOCOOHO BOCCTaHABJIMBATH ITU(PPOBHIC HaH-
HbIE Ja)ke nociie ux yaajieHus. Bomnpoc ctout
JUIIb B TEXHUYIECKOH CIIOCOOHOCTH BOCCTAHO-
BUTH JaHHBIE B 3aBUCHMOCTH OT METOJa yjaa-
JICHUS ITUPPOBOM HHPOPMAITUH.

Hamn6onee pacnipocTpaHeHHbIe BUABI
M (POBBIX 10KA3aTEIBCTB
Lugposwvie coobuenusn

[TuceMeHHBIE COOOUICHUS MEXKIY ABYMS
nian Oojee JHUIaMu B HH(POBOW Cpene CUHh-
TAIOTCSl OJIHUMM U3 CaMbIX HAJEKHBIX JIOKa-
3aTeNbCTB B HCTOPHH IIpaBa. Takoe oOmeHne
HE TOJBKO IIOMOTAeT CJIEeJOBaTEIsAM MOIy-
YUTHh HOBYIO MH()OPMAIMIO O MPECTYIICHUH,
HO TaK)X€ OIpPENEeIUTh OTHOLICHUS MEXIY
[I0JJ03PEBAEMbIMHU, HOATBEPAUTH IOKA3aHUS
W YCTAaHOBUTH XPOHOJOTHIO coObITHH (Sokol
et al., 2023). CienoBareiau He MOTYT UTHOPH-
pOBaTh HCTOYHHK IU(PPOBOTO COOOIICHUS,
HECMOTpPS Ha UX OCHOBHOI MHTEpEC K €ro co-
nepykanuto. B Hamewm Beke nugpoBsie cooOie-
HHUSI pa3HOOOpa3Hbl, BKIIOYAIOT TEKCTOBBIE CO-
OOIIEHM S, KOTOPBIE MOKHO OTIIPABIIATH Yepe3
cMapTQOHBI, MIaT(GOPMBI COITUANBHEIX CETEH,
MPOTpaMMBI JJIT 0OMEHAa MTHOBEHHBIMHU CO00-
LIEHUSIMU U 3JIEKTPOHHY0 nouTy. Kpome Toro,
IU(PPOBBIC 3aMETKU U TOKYMEHTHI TAK)KE MOXK-
HO HCIOJIb30BaTh B LIEJIAX OOIIEHUS.
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Bpaysep u ucmopus noucka

W3BecTHO, 4TO JII01U B CPETHEM IIPOBOJSAT
B MHTepHeTe GoJiee MIeCTH YacoB B JIeHb>. DTO
IenaeT Opay3epsl IICHHBIM UCTOYHHKOM LH(-
POBBIX J0Ka3aTesbeTB. Kaxablii mouck u noce-
IIeHue BeO-caiiTa OCTaBISCT CIIe/, IO KOTOPO-
MY MO>KHO IPOCJIEAUTH LENOYKY IOCEIAaeMbIX
JULOM BeO-CTpaHMIl, a aHaJIU3 UCTOPUU IPO-
CMOTpOB B Opay3epe OOBIYHO SIBISCTCS ca-
MBIM TIPOCTBIM CITIOCOOOM, 00ECTIEUHBAIOIIAM
yCTaHOBJIEHHE Takoi uenouku. Hekortopsie
JIONW MOTYT OYHCTHUTH HCTOpHUIO Opaysepa,
YTOOBI CKPBITH HICTOPHUIO TIONCKA COOTBETCTBY-
IOINX BEO-CTPAaHUI], HO CIOCOOBI MOIXYYUTH
9Ty WH(OpMAIUIO Bce ke ecTh. Hampumep,
HEKOTOpBIe BeO-CalTHl M IIATPOPMEL, TaKue
kak Google, XpaHAT JaHHBIC UCTOPUU ITOUCKA
KaskJIOT0 110JIb30BATeNs IO UX IePCOHAIbHON
y4eTHOH 3amnucelo. B pesynbrare 3anpoca uin
BBIEMKH TaKUX CBEICHUM MOryT ObITH coOpa-
HBI JJaHHbIE, KOTOPbIE MOTEHLHAIbHO IPENo-
CTaBAT 3HAYUTEIBHBIH O00BEM KPHUMHIHAIHU-
CTUYECKON WH(POPMALUU ISl PACCIICTOBAHHUS
YIOJIOBHOT'O Jejia MU OyAyT HCIIOJIb30BaHbBI
B KayecTBE JI0Ka3aTeJbCTB B CYy/JIE.

Hugposvie ®omozpagpuu u Buoeomamepuanvi

Ludpossie m300pakeHUsT U BUICO SBIIS-
IOTCSl BaXKHBIMH JOKA3aTeNbCTBAMH II0 YTO-
JTOBHBIM nenaM. OgHAaKo comepKaHWe TaKHX
JOKa3aTeIbCTB, YBEI, JIETKO TTOIBEPTacTCs U3-
MEHEHUSIM, W JIIOAH, 00paIlalomnecs: ¢ HIMU,
MOT'YT JIa)Ke HE 0CO3HATh, KAK ITO MTPOU30HUICT.
[IpocTrie neficTBus, TaKHe Kak BOCIIPOU3BEIC-
HHE BHJECO C MOMOIIBIO HEMOAXOISIIETO IO/
¢dopmar ¢aiina mporpaMMHOTO OOECIICUEHUS,
c)kaTue, HalpuMep, BUICO I COBMECTHOTO
WCIIONIb30BAaHUSI WU TpeoOpa3oBanne (HoTo-
1 BUIe0(paiiyIoB B BOCIIPOU3BOAUMEII (hopmar,
yIOOHBIA AT TOTO WJIM WHOTO JIMIA, MOTYT
U3MEHHUTH COICP)KHMOE TakKux QoTorpaduit
u BugeomatepualioB (Pedapudi & Vadlamani,
2023). [ToaTromy HEOOXOTMMO COOTFOIATH TTIpa-
BHJIBHBIC TPOICAYPHl TONYUYCHUS, XPAHCHUS
U TIPE/ICTABICHUS TaKUX IOKA3aTeNbCcTB. Taxk,
HEOOXOAMMO TONYYUTh W H3YYUTH OPHUTH-

2 CpenHeCyTo4HOE HCHOJB30BaHHE MHTEpHETa OHIIANH-

MOJIB30BATENSIMA 110 CTPaHaM M PETHOHAM IO COCTOSHHIO
Ha Bropoil kBapran 2023 r. URL: https://www.statista.com/
statistics/1258232/daily-time-spent-online-worldwide/

HaJIbHBIC, HEMOIU(PUIMPOBAHHBIE HUPPOBBIC
¢aiiner (ororpaduu, BUaCO3aIINCH) B Kade-
CTBE JI0Ka3aTesbCTB. B HacTos1ee Bpems 00e-
CIIEYUTh MOJNYYCHHE IAHHBIX JOKA3aTEIbCTB
TAKOro Ka4yecTBa BO3MOXKHO MyTEM H3bATHS,
PYKOBOJICTBYSICh COOTBETCTBYIOIIIUMH KPUMH-
HAJUCTHYECKUMHU PEKOMEHIAIUSIMH, TEeXHH-
YEeCKUX CPEACTB, C MOMOIIBIO KOTOPBIX JaH-
HbIE J0Ka3arenbcTBa Obutn co3fanbl (Holt &
Dolliver, 2021; Dolliver et al., 2017).

Joz-gpaiinet («ocypnansl akmuenocmuy)

[IporpammuoOe oOecredeHne COBpPEMEH-
HBIX JJICKTPOHHO-BBIYUCIUTEIBFHBIX MAaIluH
OOBIYHO CO37aCT TaK Ha3bIBa€MBIC JKYPHAJBI
AKTUBHOCTHU (JIOT-(paifyIbl), B KOTOPBIX OTpa-
JKAIOTCS Pa3IUYHBIC IMPOIECCHl HCIONIb30Ba-
HUS JAaHHOTO MPOTPAMMHOTO O0ECIICUCHHS
1 OIIUOKH B €ro paboTe, HalpUMep, XapaKTe-
PHUCTHKH OIIEPAITIOHHOHN CHCTEMBL, C TIOMOIIBI0
KOTOPOH OCYIIECTBISLIOCH B3aMMOJCHCTBUE
MIOTB30BATENS C TAaHHBIM IIPOrPaMMHEIM 00e-
CIIEYCHUEM, BILUIOTH 710 COOEB B BHICOUTPAX.

XOoTs 9TH KYpHAIBl B TEPBYIO OYEpEIb
MpeIHa3HAYCHBI IS [eNIeH TEXHIYECKOro 00-
ciryxuBanus (Dolliver et al., 2017), onu Takxke
MOTYT CIIY)KHTh JOKA3aTeIbCTBOM IS TOJI-
TBEP)KICHUS ESITEIBHOCTH KOHKPETHBIX JIUI
WJIM pacKpbIBaTh JOMOTHUTEIBHYIO0 HHPOpMa-
nuio IS creposarenei. ConepikaHue M pac-
MIOJIOKEHHE B ONIEPAITIOHHON CHCTEME KaxXI0-
ro XypHala aKTHBHOCTH MOTYT pa3lIH9aThCs
B 3aBHCHMOCTHU OT IIPOTPaMMHOTO oOecriede-
aHust (Cheng et al., 2021). PacnipocTpaHeHHbIC
MIPUMEPHI UCIIOIB3YEMBIX B KauecTBe HUPPO-
BBIX JOKA3aTeIbCTB JKyPHAJIOB AKTUBHOCTH
BKJIFOYAIOT CIICAYFOIITHE:

1. XKypHanel Tene(OHHBIX 3BOHKOB.
Tenedonbl-cMapTGOHBI  XpaHAT  MOAPOO-
HBIC 3aIUCH O IIOBCETHEBHOU NESATEIEHOCTH
MOJTB30BATENs], BKJIIOYAsh YACTOTY 3BOHKOB
U TaHHBIC O MECTOIOJIOKEHUH IOTH30BATEIS
BO BpeMs 3BOHKA. VIHOT1a Takue Ky pHAJIBI HC-
MOTB3YIOTCS aske ISl TOKAa3bIBaHUS BpeMe-
HU CBHEMKH TOTO IUIH MHOTO (POTO WIIH BHUICO
(Domingues et al., 2021).

2. XypHaibl HHTEPHET-IPOTOKOJIOB: HC-
MOTB3YIOTCST B DJCKTPOHHOW HUPPOBOH cpe-
e nna ynpasienus [P-anpecamu yctpolicTB
HekoTopor  cetu. [P-ampeca  ucmonbsy-
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I0TCS Ui HIOCHTH(OUKAIUU  DICKTPOHHO-
BEIUHCIIUTEIBHBIX MAIlMH M WX MOJh30BaTe-
JIel, 3aX0IINX Ha BeO-CallT, a nX pU3nIecKoe
MECTOTIOJIOKECHHE MOKHO OIPEICITUTH C TIOMO-
b0 )KypHaioB IP-anpecos (Sokol et al., 2020).

3. Kypuans! TpaH3aKIui. DTH KypPHAIBI
UCTIONB3YIOTCS IIJISL OTCIICKUBAHUS H3MCHE-
HUM, BHECEHHBIX B (ailJIbl AIEKTPOHHON ITH(-
POBOM CpeAbl, UTO MO3BOIISIET aIMUHUCTPATO-
pam (aiia BepHYTHCS K MPEOBIIYIIEMY €ro
COCTOSIHHIO. DTH XYPHAJIBl OOBIYHO HCIIOINb-
3YIOTCS cepBepaMi, 0a3zaMu TaHHBIX U 00J1ad-
HBIMH XPaHWIHIIAMH TOKYMEHTOB, HAIIPIMEP
takuM, kak Google JlokymenTsr (Choi & Lee,
2023).

4. Kypuanel coObiTHi. [IporpammHoe
o0ecrieueHNe DJICKTPOHHO-BEIYHCITHTEIBHBIX
MaIllMH W UX OIEPAIMOHHBIE CUCTEMBI BEIYT
JKYpHANIBl COOBITHH MJIsi OTCICKUBAaHUS aK-
THUBHOCTH, BBISIBIICHHS OIIHOOK B CBOCH pado-
T€ ¥ TUATHOCTHKH COOEB. DTH Ky PHAIBI TAKIKE
IIOMOTAIOT OIPEACTHTh, BEI3BAHO JI KOHKPET-
HOE COOBITHE YETTOBEKOM HIIH KOMITBIOTEPHBIM
nporeccom (Khan et al., 2023).

5. XKypHaisl cooOmeHui. BoabIIMHCTBO
MPOrpaMM DIICKTPOHHBIX COOOIICHHH (3JIeK-
TPOHHASI II0YTA, MECCEHIDKEPHI) COXPAHSIOT
CoepKaHUEe AIEKTPOHHOHN MePEIHCKH IS TI0-
cnenyromero ucronp3oBanus (Forte, 2004).

BLI}IeJ’[ﬂeMLle B MHpOBOﬁ NMPaKTHKE yCJI0BUSA
AJIsl NPU3HAHUS LHQPOBBIX JOKA3aTEbCTB
AONMYCTUMBIMH

Cyay B paMKax pacCMOTpPEHHUsl YTrOJIOB-
HOTO Jieia, B KOTOPOM HMEIOTCS HH(POBBIC
JI0Ka3aTeIbCTBA, CIEAYET PyKOBOACTBOBATHCS
CIIEAYIOIIMMH TpPEMs yCIOBHSIMH, OOecIedn-
BaOIIMMHU IIPU3HAHIE HIMEIOMIUXCS H(DPOBBIX
JI0Ka3aTeJIbCTB B KAUE€CTBE JONYCTHUMBIX.

[lepBbIM ycioBHeM, 0OOeCHEeUNBAIOIIUM
JOIMYCTUMOCTh TMOJTYYCHHBIX HH(POBBIX IO-
Ka3aTeJIbCTB, SBJAETCS UX MOJYyUEHHUE B PaM-
Kax IMpPeIyCMOTPEHHONW CHCTEMOH YTrOJIOBHOM
FOCTHUIINH [TPaBOBOU (POPMBL, 3aKPETLICHHOM CO-
OTBETCTBYIOIIUM yT'OJOBHO-IIPOLIECCYaIbHBIM
3aKOHOJATENIbCTBOM. B nHOM ciydae cyn npu-
3HAET HEAOIYCTUMOMH (hOpMY, B KOTOPOH OBLITH
MOJIyYEeHbl TaKHUE «JI0KA3aTelIbCTBa», a TAKKe
caMu MOJOOHBIE «JOKa3aTesibcTBay. Hampu-
Mep, IPUMEHEHHE TAKUX HE3aKOHHBIX Mep, Kak

($U3MIECKOe MU ICHXUIECKOe MTPUHYKICHUS
niu oOMaH B OTHOLIEHMH I10J103PEBAEMOI0
C LIeJIbI0 YCTaHOBJIEHMS KoJa JIOCTyNa B OIe-
PAallMOHHYIO CHUCTEMY MpHHaJJIeXKaIlel eMmy
JJIEKTPOHHO-BBIYMCIUTENBHON MAallIUHbI, BJle-
YeT B KOHEYHOM CUeTe IPU3HAHUE IOy YEHHBIX
OUQPPOBBIX TOKA3aTEIBCTB HEJOMYCTUMBIMH.
B Pexomenparnuu Ne 18 TIstranmaroit Mexy-
HapOIHOHN KOH(epeHITH MexX TyHapoIHOH ac-
COLIMALIUM YTOJIOBHOTO IPaBa, COCTOSBILEHCS
B bpasunuu B centsabpe 1994 roga, ormeuaet-
Csl, YTO HapyIIEHUE 3aKOHHOCTH IIPH coOmMpa-
HUU JI0Ka3aTeJIbCTB BJIEYET HEAONYCTHUMOCTH
TaKUX JI0OKa3aTeJIbCTB, B TOM YHCIIE HEIOIly-
CTUMOCTH ITFOOBIX MPOU3BOTHBIX OT HHUX JO-
Ka3aTeJIbCTB, PacHpOCTPaHSIOLIYIOCS Ha BCe
CTaJ ¥ POU3BOJICTBA 110 YTOJIOBHOMY JETy".

[TpuHUMT 3aKOHHOCTH MMEET pellaroliee
3HAUCHHUE NPU HCCICAOBAHUH IUPPOBBIX HO-
Ka3aTeJIbCTB B XOJE pacclieloBaHUs KaK KH-
OepIpecCTyIUICHIH, TaK U «TPaJHIAOHHBIX)
MPECTYIUICHUH, B TOM YHCJIe THOPHIHBIX — CO-
BEpIIAEMbIX C HCIOJIb30BAaHUEM AIIEKTPOHHO-
nudpoBoii cpensl. JIroboe HapymieHHE 3TOTO
[IPUHLMIIA BJEYET MPU3HAHUE HEIOIYyCTUMOMN
dopMy TONyYeHHUS TaKHX [[0Ka3aTeIbCTB,
COOTBETCTBEHHO, HEJOIYCTUMBl U CaMM 3THU
JoKa3aTenbcTBa. Kpome TOro, 3TOT NMpUHLUIT
[OJpa3yMeBaeT HACTYIJICHUE MPEeIyCMOTPEH-
HOW 3aKOHOM OTBETCTBEHHOCTH MJIsI CIIEHO-
BaTeNs, KOTOPBIM IOMyCTUJI coOWpaHue HO-
Ka3aTeJIbCTB BHE 3aKOHHOM IpoleccyajbHON
(hopMBI.

BropriM ycrmoBueM mpH3HAHUSA ITUPPO-
BBIX JIOKAa3aTEeJIbCTB JOMYCTUMBIMU SIBIISETCS
YPOBEHb YBEPEHHOCTH CYAbHU IPU OCYXKIE-
HUU OOBHWHSIEMOTO, YTO XapakTepHo mis Pe-
cnyOnuku Mpak — cTpaHbl, Ha IPaBOBYIO CHU-
CTEMY KOTOpPOM OKa3ajo CHJIbHOE BIIMSIHUE
MYCYJIbMaHCKOE IPaBO B CMELIEHUH C POMaHO-
TepMAaHCKON M aHIJIO-CAKCOHCKOW IPaBOBOM
tpaaunueii. [lo OcnoBHomy 3akony Hpaka,
U1 CybU KpallHE Ba)XKHO HMETb BBICOKHI
YPOBEHb BHYTPEHHEr0 YOeXKAeHH s B BAHOBHO-
CTH OOBHHSEMOT0, HE3aBUCHMO OT TOTO, SIBIISI-

3 TIATHAAUATBIA MEXIYHAPOIHBIA KOHIPECC 110 YTOJIOBHOMY

npaBy (Pno-ne-XKaneiipo, 4-10 centsadps 1994 ), Revue In-
ternationale de droit penal, 2015/1-2 (Tom 86), ctp. 369-390.
DOI: 10.3917/ridp.861.0369. URL: https://www.cairn.info/
revue-internationale-de-droitpenal-2015—1-page-369.htm.
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IOTCSL JIM JIOKa3aTelbCTBA TPaTUIIMOHHBIMU,
Iru(pPOBBIMU MM KOMOWHAIIMEH TeX U IPYTHUX.
Cornacao nyHKTy 5 ctateu 19 Koncrurymnuum
Pecnty6nuku Mpak 2005 roma®, B cioydae BO3-
HUKHOBEHHS KaKUX-THOO COMHEHHI IO yro-
JOBHOMY JEJy OHH BCErjaa JOJKHBI TOJKO-
BaThCS B MOJIH3Y OOBUHSIEMOTO.

UroOBI TOCTUYH COCTOSIHUS BHYTPCHHETO
yOexIeHUsI B BHHOBHOCTH OOBHHSIEMOTO IIPU
pPaccMOTpPEHHUH YTOJOBHBIX JET MO «TPaIuIli-
OHHBIM IPECTYIUICHUSMY, TO €CTh IIe HeT IIU]-
POBBIX CIIENIOB, CYIbsI IOJKEH TIIATEIHHO U3Y-
YUTH JI0Ka3aTeNbCTBA, IIPOAHATU3NPOBATh HX
1, COOTBETCTBEHHO, YK€ CICNIaTh BHIBOJ O BH-
HOBHOCTH WJIH HEBHHOBHOCTH OOBHHSIEMOTO.
OnHako Korfa JeJo TOXOIUT 10 KHOepIpecTy-
IJICHAH, CYAbs TOJKEH 00J1a1aTh TeXHUIECKH-
MU TIO3HAHUSIMHU B BOIPOCAX CYIICCTBOBAHUS
WH(POPMALIUU B DIICKTPOHHO-IH(POBOU Cpee,
9TOOBI OIPENCITUTh IOCTOBEPHOCTH COOpaH-
HBIX HUQPOBBIX MOKa3aTeldbCTB. be3 mocrta-
TOYHBIX TEXHHUYCCKUX 3HAHUH y CYABH MOTYT
BO3HUKHYTh COMHEHHUSI OTHOCHUTEIBHO JTOCTO-
BEPHOCTH TaKUX [I0KAa3aTEIBCTB, YTO MOXKET
MIPUBECTH K OINPABIAHUIO JCHCTBUTEIHHO BH-
HOBHOT'O JIATIA.

Mexay TeMm, 0 MHEHUIO OOJBITNHCTBA
IKCIIEPTOB IO CPABHUTEIBHOMY YTOJOBHOMY
IpaBy, JaHHBIC O MPECTYITHOM COOBITHH, HO-
JTydaeMble W3 AJIEKTPOHHO-IIH(POBOH Cpemsl,
AMEIOT BBICOKHH YpPOBEHB JOCTOBEPHOCTH.
B oTmeixpHBIX MPaBOBEIX CHUCTEMaX, HaIpPH-
mep B CIIIA, xomuu AaHHBIX, W3BICYECHHBIX
W3 OJIEKTPOHHO-BBIYUCIUTENBHEIX —MAIWH,
MPU3HAIOTCS  TOKA3aTeIbCTBAMH, HMMEIOIIH-
MU TIPHOPUTETHYIO JOKA3aTEIBHYIO CHITY HaJl
JIPYTHMH.

Tpetwe ycioBue, obecreunBaromee mpu-
3HaHHEe NHQPOBBIX JIOKA3aTEIBCTB JOMY-
CTUMBIMU: OHU IOJDKHBI OBITH HCCIICIOBAHEI
C y9acTHEM CTOPOH, KOTOPBIM JIOJKHA OBITH
MPEICTaBIICHa BO3MOXKHOCTH O3HAKOMHUTHCS
C JIOKa3aTeIbCTBAMH M BO3MO)KHOCTH BBICKA-

4 Ilynukr 5 crarbu 19 Koncruryumu PecnyOmuku Hpax
2005 roma riacur: «OOBHHSEMbBI HEBMHOBEH, IOKa €ro
BHHA He OyJIeT J0Ka3aHa B XOJC CIPABEUTHBOIO CyneOHOTO
pas3OuparenbctBa. OOBUHAEMBbINH HE MOXET ObITh NPHBICYEH
K Cyly 3a OJHO M TO JX€ IPEeCTYIUICHHE IIOBTOPHO IIOCIIE
ONpaBIaHWs, €CIM He OyAyT MpEACTAaBICHBI HOBBIC
nokaszarenbctBay.  URL:  https://iq.parliament.ig/en/wp-
content/uploads/2022/01/Iraqi-Constitution.pdf.

3aThCsl M0 CYIECTBY UX COAEPIKAHMS U JOIY-
CTUMOCTH B LIeJIOM. B OTAenpHBIX IpaBoIo-
psaaKax 3To 00ecIedrBaeTCs TONBKO B XOHE
CyIeOHOTO pa30HpaTensCTBa MO YTOJIOBHOMY
neny. Uto kacaeTcs MmpaBoBOMl cucTeMBbI Pe-
cnyonmuku Hpak, TO Takoil moaxom HE OT-
JUYaeT IMUQPOBEIE TOKA3aTEIhCTBA OT BCEX
JIpYTUX BHJIOB JOKa3aTeNbCTB, 3aKperieH
B cTaTbe 212 YromoBHO-IIpOIECCYalbHOTO KO-
nekca Pecrryomuku Upak Ne 23 ot 1971 roxa’.
Ob6cyxnerne nu(pPOBHIX JTOKA3aTEIBCTB OCY-
LIECTBIISIETCS MO JIBYM OCHOBHBIM IIPaBHJIAM.
Bo-nepBbIX, CTOPOHBI UMEIOT IIPABO HA O3HA-
KOMJICHHE C IH(POBBIMH T0Ka3aTeIbECTBAMHU
U NPaBO BBIPa3UTh CBOE OTHOILIEHHUE K HUM
JI0 TeX I0p, ITOKa He OyAeT MPHHSITO PEIICHUe
10 YTOJOBHOMY JIey, IPEIyCMOTPEHHOE CTa-
ThsiMu 123 1 124 YromoBHO-TIPOIIECCYaTbHOTO
komekca PecrryGmuku Mpak Ne 231971 roma®.
B »TOM mnonokeHMM NOAYEPKUBAETCS BaX-
HOCTb MPEAOCTaBICHUS OTHEJIbHBIM JIMLAM
BO3MO)KHOCTH 3alIWINATh ce0S W IMPOTHBO-
CTOATH JOKAa3aTeJIbCTBaM, IPEACTABICHHBIM
MPOTUB HHUX. BO-BTOPBIX, YTOOBI IIPUTOBOP
10 CYLIECTBY PAaCCMOTPEHHUSI YTOJIOBHOTO JIeJia

> Crarpst 212 YromoBHO-IPOIECCYaTbHOIO  KOAEKCA
Pecnyonmuku Mpak Ne23 ot 1971 rogarnacut: «He nomyckaercs,
4YTOOBI Cyl 000CHOBBIBAII CBOE PELICHUE HA JIOKA3aTENIbCTBAX,
KOTOpbIE HEe ObLIM HCCIIENI0BaHbl B XO/I€ CYeOHOr0 3ace aHus
WM OBUTH OCHOBAHBI Ha JIOKYMEHTE, IIPEICTAaBICHHOM OJHOU
U3 CTOPOH mHpomecca, 0e3 BO3MOKHOCTH O3HAKOMICHHS
C 9TUM JOKYMEHTOM IPOIEeCCyalbHBIMU ONoHeHTaMu. Cyabs
HE MOXKET BBIHOCUTBH PEIICHHE, OCHOBBIBASICH TOJIBKO JIMIIL
Ha cBOMX JIM4HBIX 3HaHUsX». URL: https://pureportal.spbu.ru/
files/96272162/i_741978.pdf.

¢ B crarbsix 123 u 124 YromoBHO-TIPOIIECCYATBHOTO KOJEKCa
PecniyOnmuku Mpaxk Ne 23 or 1971 roma onmchIBaroTCst
MPOLIE/LYPbI, KOTOPBIE HEOOXOAUMO COONIOAATh MPU AONPOCE
obsunsiemoro. CortacHo crarbe 123(a): «CiencTBeHHBIH
Cyabsl (WIH CIIEIOBATENb) JODKHBI JONPOCUTH OOBHHAEMOTO
B TEUEHHUE JBA/LATH YEThIPEX YAaCOB C MOMEHTA JOCTABICHHS
I0CJIe TIPOBEPKH JIMIHOCTH OOBUHSAEMOT'0 U HH(POPMUPOBAHHS
€ro 0 COBEpIICHHOM HM IpecTyIeHHH. OOBUHACMBII MOXET
COOCTBEHHOPYYHO HANMCaTh IOKA3aHHsA, a TaKKe OCIOPUTH
nokaszarenbeTBa. [lokasaHust OOBHHSEMOrO JIOJKHBI OBITH
3aIMCAaHbl C U3JIOKCHHEM JOKA3aTelbCTB B €r0 MOIb3Y.
OOBUHSEMBIIl JIOJDKEH OBbITH JIONPOLIEH CHOBA, €CIU 3TO
HEOOXOIMMO JUIsi YCTaHOBJIGHHs HCTHHBY. Crarbs 124
«OOBHHSEMBIH HMeeT IPaBO BBICTYNHUTh C 3asBICHUECM
B Ji000O€ BpeMs I10CIE 3acCIyIIUBAHHs IOKa3aHUW JH000ro
cBHIETENsT W OOCYINTh OTH IIOKasaHus (JaTb IO HHM
CBOHM MOKa3aHMS) WIM MHOTPeOOBaTh, YTOOBI MEXTY HHM
U cBujeTeneM Obuta mpoBeaeHa ouHas craBka». URL: https://
pureportal.spbu.ru/files/96272162/i_741978.pdf.
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UMEII IOPUIHUYCCKYIO CHIIY, J0Ka3aTCJIbCTBa
JOJI?KHBI OBITH 3aKpPCIJICHBI B IMTPEAYCMOTPCH-
HBIX 3aKOHOM MAaTCpHajiaX YrOJOBHOIO ACJIa.

Cyne6Hoe ycMOTpeHUe IPH OLlEHKe
AOIMYCTHMOCTH HH(PPOBLIX 10KA3aTENbCTB

JlomycTUMOCT  HUQPOBBEIX  JIOKa3a-
TEJNBCTB OCTACTCS HA YCMOTPEHHUE CYbU U 3a-
BHCHT OT TpeoOIagaromeil CHCTEMBI J0Ka3a-
tenscTB (Prashant Bhadu, 2021). DTu cuctemsl
BKJIFOYAIOT POMAaHO-TEPMAHCKHUI M aHTIIOCAK-
COHCKHH IOJIXO/BI K IOKa3aTeIbCTBAM.

1. PomaHo-repMaHCKHI TOAXOHM TIpea-
CTaBIsIeT cOOOM ITPaBOBOE SIBIICHHE, B KOTOPOM
3aKOHONATENh HE TMPENOoIpeneseT JIoKa3a-
TENBCTBA U CPENCTBA MOKA3BIBAHUS B paMKax
paccMOTpEHHS YTOJOBHOTO JIeia TI0 KOHKPET-
HBIM BHJIaM IPECTYIUICHUH, a CKOpee OCTaB-
JSIET CyAbE CBOOOTY BEIHOCHTH CBOE PEIICHUE
[0 CBOEMY YCMOTPEHHIO, HE HaBSI3BIBAS €My
KaKUX-THOO KOHKPETHBIX  JIOKa3aTelbCTB,
He mpemompenensis ux cmry. C pa3BHTHEM
CyneOHOH SKcmepTH3bl U NHU(PPOBBHIX JTOKa3a-
TENBCTB CYIBbsIM B OTOW CHCTEME MPHUXOIUTCS
HUMETH JIEJIO0 C HOBBIMU BHIIAMU JTOKA3aTEIbCTB
IUTSL PacKpBITHs TIpecTyIuieHnid. B ykasaH-
HOM IIOOXONE CYIbsl HE CBSI3aH JTOKa3aTelb-
CTBaMH, IPEICTABICHHBIMI CTOPOHAMHE Iejia
(Tatulych, 2020). UtoObI ionyunuTh mudpoBbie
JIOKa3aTeIhCTBa, OTBETCTBEHHOE JHIO CyIa,
OOBIYHO WM BBICTYTIA€T CaM CYIbS, MOXET
BEIHECTH 0c000€ MOCTAaHOBJICHHE HHTEPHET-
npoBaiinepy. [lomoOHOE MOCTaHOBICHHE MO-
KET TpeOoBaTh MPENCTaBICHUS IIpoBaiiie-
poM mH(popMaIiy, Kacaromeiics BeO-caliToB,
HaIpuMep, KOTOpbIe TOCeman MOACYINMBIH,
COZEp)KaHUE OHJIANH-TIEPEroBOPOB, B KO-
TOPBIX OH y9YacTBOBAJl, a TaKXKE TEKCTOBBIX
AIIEKTPOHHBIX COOOIIEHUH, KOTOpHIE OH OT-
mpaBisul B noryvan. Kpome Toro, Takoe OT-
BETCTBEHHOE JIMIIO MOKET 00513aTh omeparopa
HHTEPHET-pecypca IMPEAOCTaBUTh CyAy He-
00XoAMMEBIe TaHHBIE IJISI JOCTYTa K pecypcy,
9TO MOKET BKIIOYATh PACKPBITHE Iapoieit
U KOZOB IJIsl JIOCTYIIA K Pa3IUIHBIM 3aKpHI-
TBIM YaCTSIM 3TOTO pecypca. YIIOTHOMOYEHHOE
JHUIO CyIa MOKET B MOCTAaHOBJICHUHU 00s53aTh
MIPOBECTH OCMOTP OIIEPAIIHOHHOW CHUCTEMBI
AIIEKTPOHHO-BEIYUCIUTENEHON MamuHbL Of-
HAKO CyIbsl JIOJDKCH YOCOHWTHCS, UTO JIFOOBIE

JI0Ka3aTeIbCTBA, KOTOPBIE MPEIOCTABISIOTCS
CYIY, TOCTOBEPHBI M IOIMYCTHUMBI B COOTBET-
CTBHH C COOTBETCTBYIOIIMM 3aKOHOM, IIpe-
XK€ YeM IIpU3HABaTh 32 HUMHU IOPUIHYCCKYTO
CHJIy JOKa3aTenbCcTB. Takoil Moaxol 3akpe-
IIJICH B 3aKOHOAATeNbcTBEe Ankupa u Erurmra,
a Takke BO (DpPaHIy3CKOM 3aKOHOIATEIHCTBE
(Oparnica, 2016).

2. AHTIOCaKCOHCKHWI MOAXOA HW3BECTCH
CBOEH CHCTEMOW (pOpMalU3allié OICHKH IO-
Ka3aTeNbCTB. B 3TOil cucTeMe 3akoHOOATETh
3apaHee OIpeeIsIeT IePEUCHb JOKa3aTeIbCTB
(MX KOHKPETHBIE BHJIBI), OI[CHKA IOKA3aTEIHCTB
MOXET OBITh B U3BECTHOU CTEIIEHU IIPEeAoIIpe-
JeTieHa AeHCTBYIONINM IIPaBOM (IIOKa3aTelb-
CTBa MOTYT pa3IHYaThCs II0 FOPHINYCCKOM
CHJIC, TOJBKO OIPEHCICHHBIMU [0Ka3aTelb-
CTBAaMHU MOXET OBITh IPEHOIPEICICHO BBIsC-
HATH KOHKPETHBIC OOCTOSITEIECTBA IO JICNTY),
U CyZAbsl HE MMEET IpaBa OTKIJIOHATHCS OT 3a-
JTaHHOW TPACKTOPHH OICHKH JOKa3aTEeNbCTB.
COOTBETCTBEHHO, B CUTYAIlUH, KOTTIA y CYIbH
HE CpOPMHUPOBATIOCH BHYTPEHHETO yOSK ICHIS
OTHOCHUTEIBHO CYIIECTBOBAHUS ONPEICICHHO-
r0 IOPUANYECKOTO (haKTa, HO B J€Ie HMEIOTCS
JI0Ka3aTeIbCTBA, KOTOPHIC IO 3aKOHY TOJKHBI
MOATBEPIKIATh JAHHBIH (aKT, Cyq 00s3aH MpH-
3HaTh (PAKT JOKA3aHHEBIM.

[Ipomecc moka3pIBaHHS B 3TOM ITOJXOIC
MOAYMHEH JBYM OCHOBHBIM IPHUHIIUIIAM: TIEp-
BBI — 3TO TPaBHJIO 3alpeTa CBHUACTEIHCTBO-
BaHUJ TI0 CIYXY, & BTOPOH — IPaBUJIO HAUTYU-
miero jokaszarenberBa (Bierekoven et al., 2014).

1. 3ampeTr cBHIETEIBCTBOBATH IO CITY-
Xy TJIaCHUT, UTO MMOKa3aHUs, CPOPMUPOBAHHBIC
CBHICTEIEM TOIBKO CO CIIOB TPETHHX JIHI,
HE MOT'YT OBITh HCIIOJIB30BaHBI B JOKA3BIBAHUU
TI0 JIeITy, €CJIA COOOIMAIOINI UX CBUACTENb CaM
HE BOCIIPHHHMAJ CBOUMH OpraHaMH UYyBCTB
CBEICHUS W3 TaKWX IMoKa3aHWi. Takme «mo-
Ka3aHus» (GOPMHUPYIOTCS BHE IIPOM3BOACTBA
MO JeTy, B KJIACCHYECKOM MX MOHUMAaHUH, HX
UCTOYHHK HEBO3MOXKHO OIPENEeITUTh, COOTBET-
CTBEHHO, IOTIPOCHUTH B PaMKaX YCTaHOBJICHHBIX
MPOIEAYpP, YTO HCKIIOYACT WX HCIIOIb30Ba-
Hue. OQHAKO W3 JaHHOTO MPUHIIMIA €CTh P
UCKITFOYCHUH, YTO OTHOCHTCS U K CBEICHUSIM,
0 KOTOPBIX COOOMIIAET CBUICTEIh, IOy YCHHBIM
U3 2JIEKTPOHHO-IIU(PPOBON cpebl. AHTIHICKAs
cyzneOHasi cHCTeMa HEOTHOKPAaTHO MpWHHMAla
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MoKa3aHus Takoro Tuma. Hampumep, B mgeme R.
v. Wood (1983) (Harvey, 2019) ycraHOBIICHO,
YTO TIOKa3aHUs, CHOPMUPOBAHHBIE HAa OCHO-
BE BOCIIPHHATHIX CBEICHUMU, MPEICTABICHHBIX
ANIEKTPOHHO-BBIYHCIATEEHOM MAaIIuHOMH,
HE TIOANAIaloT IO IPAaBHUJIO 3alpeTa CBUIE-
TEJIECTBOBATH 110 CITYXY M CYUTAIOTCS IEPBOHA-
YaJbHBIMH JOKA3aTeIbCTBAMH.

2. IlpaBuno Hammydmero moOKa3aTelb-
CTBa MpPEIyCMATPUBACT, YTO 3aYACTYIO IS
TIOATBEPKICHUS COIEPIKAHIS T0Ka3aTeIbCTBA
TpeOyeTcsl OpHTHWHAN THCHhMa, 3alUCH WU
¢dortorpadpun. B 06001meHHOM BHIIE MPABIIIO
HAWTYYIIeTo JIOKa3aTeNbCTBA IIOIpa3yMeBa-
€T HEOCIIOPUMOE IPEBOCXOJICTBO IO JI0Ka3a-
TENHCTBEHHON CHJIE OpHTHHANa HaJl KOIHEH
nokasarenscTBa. B CLLIA aT0 mpaBmiio conep-
JKUTCSI B 3aKOHE O JoKazarenbcTBax. Cormac-
HO «[IpaBuiry 1002. TpeboBanmue opuruHazay
YKa3aHHOTO 3aKOHa, JJICKTPOHHO-IH(POBBIC
MaTepHalbl JOJKHBI OLEHHBATHCSI TaK IKe,
KaKk W JI000H Opyrodl BHI JOKA3aTENbCTB.
TexcToBass ~ WHpOpMAIUS,  COmEpIKAIIASLC
Ha 2JIEKTPOHHO-IIU(PPOBOM HOCHUTENE HH(OP-
MaIuy, B JIIOOOM cCiIydae IPUPaBHUBAETCS
10 FOPUIMYECKOHN CHIIe K OPUTHHAIBHOMY J0-
kymeHTy. Kommsi Takoro TekcToBoro aiina
B DJIEKTPOHHO-IIM(POBOHA cpene, JOCIOBHAS
pacrieyaTka JaHHOTO (aiina Ha Oymare, B I10-
Ka3aTeIbCTBEHHOM IUIAHE IIPUPABHUBACTCS
K OpHUTHHAIBHOMY JOKyMmeHTy («[IpaBmio
1003. JormycTMOCTB AyOIMKaTOB» 3aKOHA).

3akJ/ouenne

[uppoBbie m0Ka3aTeabCTBA OOJNANAIOT
PSAAOM MPEUMYIIECTB MEpel] «TPAAULMOHHBI-
MW» BHJAMH J0Ka3aTelIbCTB, B OTACIbHBIX
MPAaBOBBIX CHUCTEMAX JaXXe HMEIOT MHPEUMy-
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Abstract. Termination of a criminal case is one of the main institutions of the criminal
process, since it entails certain legal consequences, which in turn affect a wide range
of subjects of criminal proceedings. In turn, the criminal case can be terminated due
to rehabilitating and non-rehabilitating grounds. One of the rehabilitating grounds for
terminating a criminal case is the decriminalization of an act. The Kyrgyz Republic is a
legal state, which in turn guarantees respect for the rights and freedoms of citizens enshrined
in the Constitution of the Kyrgyz Republic. One of them is the right to compensation for
damage (rehabilitation) caused by illegal actions of the court and bodies carrying out
criminal proceedings. Today, the decriminalization of an act gives rise to many discussions
regarding the effectiveness and expediency of classifying it as a rehabilitative basis for
terminating a criminal case. In connection with the termination of a criminal case due to
the decriminalization of an act, the subject is given the right to compensation for moral
and property damage and the restoration of other rights. This study attempts to consider the
decriminalization of an act as a rehabilitative basis, and also examines the consequences
of terminating a criminal case on this basis.

Keywords: rehabilitation, criminal proceedings, decriminalization of an act, termination
of a criminal case, criminal prosecution, damage, accused, circumstances precluding
criminal proceedings.
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Kuipevizcro-Poccutickuti Crassanckutl yuugepcumen

Kuipevizckas Pecnyonuxa, buwkex

AnHoTauus. [IpexpaiieHrne yrojaoBHOro esa sSBIseTcs OHUM U3 OCHOBHBIX HHCTUTYTOB
YTOJIOBHOTO IIPOLIECCA, TIOCKOJIBKY BIIEYET 3a COOOH OIpeieIeHHbIE IIPABOBbIE MOCIIEICTBUS,
KOTOpPBIC, B CBOIO OYEpE.lb, BIUSIIOT HA OOIIMPHEIN KPYT CyOBEKTOB yTOJIOBHOTO
CYIOTIPOM3BOACTBA. YTOJIOBHOE JIETI0 MOKET OBITH MPEKPAIICHO B CHITY PEaOIIHTHPYIOINX
1 HepeaOdWINTHPYIOMNX ocHOBaHUH. OTHUM W3 peaOUIUTHPYIONINX OCHOBAHUU
MIpeKpallleHHs YIOJIOBHOTO Jiejia BBICTyAeT IeKpUMUHaIu3auus nesHus. Kolpreizckas
Pecmrybnuka siBIsieTCST TpaBOBBIM TOCYAApCTBOM, UTO, B CBOIO OUEpEdb, TAPAHTHPYET
coOoeHNE TIpaB U CBOOOI TpakaaH, 3akperieHHbX Koncturymueit Keiprezckoit
Pecrry6nuku. OmHIM 13 HUX BBICTYIIAET IIPABO Ha BO3MEMICHHE yiepoa (peaOMInTaImio),
MIPUYMHEHHOTO HE3aKOHHBIMU JIEMCTBUSIMU Cy/la U OPraHOB, OCYLIECTBIISAIOIINX YTOJIOBHOE
Ccyaonpou3BoACcTBO. Ha ceronHsmuuil 1eHb NeKpUMUHAIN3alus 1esTHUS IOPOXKIaeT
MHO)KECTBO JIHCKYCCHI OTHOCHUTENHHO 3()(hEeKTHBHOCTH U IEIeCO0OPa3HOCTH OTHECCHHUS
€€ K YUCIy peaduINTUPYIOLUIMX OCHOBAHUM MPEKpalleHusl yroJIOBHOTO Jena. B cBs3u
C IIPeKpallieHHeM YTOJIOBHOIO Jieia BBUIY AeKPUMUHAIN3AMN JEIHHUS CyObeKT Ha/IeNsAeTcs
[IPaBOM Ha BO3MELIEHHE MOPaJIbHOTO, UMYILECTBEHHOTO Bpe/ia U BOCCTAHOBJIEHNE HHBIX
npas. B 1aHHOM nccnen0BaHuK NpeIIpHHATA HONBITKa pACCMOTPEHUS JEKPUMUHATIM3ALUH
NeSTHUST KaK peadIINTHPYIOMIET0 OCHOBAHMUS, @ TAKKE PACCMOTPEHBI IO CICACTBUS
MIPEKPAIIEHUs YTOJIOBHOI'O JIeJ1a IO JAHHOMY OCHOBAHHUIO.

KuroueBble cjioBa: peabUIUTAINS, YTOJIOBHOE CYIOTIPOU3BOICTBO, TCKPUMUHAIA3AIINS
JIeSTHUSI, TPEKpaIlIeHHE YTOIOBHOTO JIeNia, YTOJIOBHOE Tpecie0BaHue, yiepO, OOBUHICMBIH,
00CTOSATENLCTBA, UCKITFOYAIOIINE YTOJIOBHOE CYIOITPOU3BOJICTBO.

Hayunas cneuunansHocTh: 5.4.4. ConuanbHas CTPYKTypa, COLMAIbHbIE MHCTUTYThI
u nporiecchl (corponorndeckue Hayku); 12.00.09. YronoBHbIi npoliecc, KpUMHHAITUCTHKA,
OTIepaTUBHO-PO3BICKHAS JICATSIBHOCTb.

Hutupoanue: Ocanuas A. ., Cynaiimanosa Y. H. JlekpuMuHanu3anus JestHUS: ONPaBAaHO JIM IPaBo
Ha peabuuTamio? XKypr. Cub. gedep. yn-ma. I ymanumapnoie nayxu, 2025, 18(5), 916-924. EDN: PFPJJP

KoHuenrosiornyeckue

Beenenne B npodiemMy nccie10BaHusl

B cBs13u ¢ mpoBeaeHHBIMU peopMaMu
B 2021 romy yroJoBHO-IIPOIECCyaTbHOE 3aKO-
HomaTenbcTBO KeIprerzckoit PecryOmmku mpe-
TEPIIEJIO CYIIeCTBEHHbIC n3MeHeHus1. He 00o-
IIJIO JaHHOE SIBJICHHE ¥ MHCTUTYT MPEKPAIICHUS
YTOJIOBHEIX Jiel. Tak, ¢ IpUHSITHEM YTOJIOBHO-
mporeccyanrbHoOro kogexca Keipreisckoii Pe-
cryonmku B penaknuu ot 2021 roga ObLI cyiie-
CTBEHHO PaCIINPEH KPYT PeabUIUTHPYIOIIUX
OCHOBaHUH MPEKPAIICHUSI yTOJIOBHOIO JICia.

OCHOBAHUSA UCCJICTOBAHUSA

WHCTUTYT NpeKpalieHus yrojloBHOIO Jiena
paccMaTpuBajcs pa3IM4HbIMU YUYEHBIMH, KOTO-
pbI€ I0-Pa3HOMY TPAKTYIOT MOJXOJ K [IOHUMa-
HUIO JaHHOTO MHCTHTYTA. Tak, A. S. lyOuHckuii
npepiaraj noja nNpeKpaueHuemM yroJoBHOro
JieJ1a IIOHUMATh TaKylo UJIEt0, COITIaCHO KOTOPOi
MIpeKpalleHe YTroJI0BHOIO JIeJ1a «IIPEeICTaBIISET
co00# 3aKJIFOUUTENBbHBIN 3Tall pacciieloBaHus,
Ha KOTOPOM YIIOJIHOMOYEHHBIH roCyAapCTBOM
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OpraH ... HIOABOJAUT UTOr MPOU3BEAEHHON
10 Aeny pabore, aHAIU3UPYET U OLEHUBAET CO-
BOKYITHOCTb COOpPaHHBIX JOKa3aTeJIbCTB U HA UX
OCHOBE B ITOCTAaHOBIICHUU (DOPMYITHPYET BHIBOX
0 HEBO3MO)KHOCTH JIaJIbHEUIIIEr0 IIPOU3BOACTBA»
(Dubinskii, 1975: 8).

Ha nam B3rnsg, naHHas ujes COAECPIKUT
CHOpHBIE MoJokeHus. Tak, Helb3s yTBEPKAATh,
YTO MPEKPALICHUE YrOJOBHOIO Jeja sBIseTcs
TOH CTaJIhel, Ha KOTOPOU MOJIBOAUTCS UTOT BCe-
ro paccienoBaHus 1o Jieny. B nepByto ouepens
3TO CBSI3aHO C T€M, YTO HUKTO HE 3HAEeT KOIrjaa
HACTYNMT 3TOT 3aKJIIOUUTENIbHBIN 3Tarl, Mopon
CIICICTBEHHBIC PAa0OTHUKH MOTYT Ja)Ke He T0-
JI03peBaTh O TOM, UTO B IEHCTBUTEIILHOCTH yKe
CYLLECTBYET TO UJIM HHOE OCHOBAHME, BIIEKY1LIEE
MpEeKpaleHne YroJIOBHOIO JieJia, CJI0BATENb-
HO, OHUM HE MOT'YT JeJlaTh BBIBOJ, YTO JaHHas
CTa/IMsl yIKe ABIISETCS 3aKJIIOUUTENBHOM, a UHO-
r71a MOT'YT ¥ BOBCE HE OOHApPY’KUTh CYLIECTBYIO-
e 00CTOSATENBCTBA, KOTOPBIE MOTYT ITOBJICYb
MpeKpalieHye JocyAe0HOro IpOU3BOACTBA.
Bo-BTOpBIX, 3a4acTyi0 Heb3sl MOABECTH MTOT
MIPOBEICHHOM padoTe, Tak KaK OCHOBAHUS IS
MPEKPALIEHHs] YTOJIOBHOI'O JIeJIa MOT'YT BO3HHK-
HYT Cpa3y K€ IOCJI€ BBIHECEHUS MOCTAaHOBJIE-
HUSL 0 BO30OYXKICHUH YTOJOBHOTO Jeja, KOTrnaa
CIICICTBEHHBIC OPTaHbI eIle Jake (HaKTHUCCKH
HE TPUCTYIIUIA K IIPOBENCHHUIO KAKUX-THOO
CJIC/ICTBEHHBIX JEUCTBUI U, CIIEIOBATEJIBHO,
HE MPOBETH TOT 00BEM pabOTHI, KOTOPHIH OHU
00sI3aHEI TPOBECTH.

O.B. Bombiackass TpakTyeT Tpekpa-
LIEHUE YTOJOBHOI'O Jejla «KakK BUJ OKOH-
YaHUS  YIOJOBHO-NPOLIECCYaJbHOTO  MPO-
MU3BOACTBa (T.. MPOMU3BOJACTBA IO JEidy),
3aBEpLICHUE HCCIENOBaHUSA C  IIOMOILIBIO
YI'OJIOBHO-IIPOLIECCYAJIBHBIX ~ CPEICTB  KOH-
KPETHOI'O JKM3HEHHOro ciydass (CO3Byd-
HO C OKOHYAaHMEM IIPOMU3BOJCTBA IO [y,
HO HE TOXKJIECTBEHHO €MY), BBIIIOJIHEHUE TEX-
HHUYECKUX YCIIOBUM J€JI0NpOU3BOACTBA (Hau-
Jexkamee Oo(QOpMIICHHE MaTephajoB [ea
u 1.1.)» (Volynskaia, 2006: 16).

Cornacumcs ¢ JaHHBIM MHEHUEM, Tak
KakK JeWCTBUTENIbHO, OCHOBAHME IpeKpallie-
HUSl YTOJIOBHOTO JieJia IOJpa3yMeBaeT I0J
co0OH HACTYIJICHHE KOHKPETHOTO >KH3HEH-
HOTO ciydasi, KOTOPBI HMEET MECTO OBITh
Ha caMOM JeJie, U BO3HUKHOBEHUE KOTOPOIO

MOPOKJIAET OCHOBaHUS K IPEKPALIEHHUIO J0-
cynebHoro npousBojcTBa. Kak npaBuibHO OT-
meuaet O. B. BonbiHckas, 1151 OKOHUaHUS IPO-
M3BOJICTBA MO NIy HEOOXOAMMO BBIITOJTHEHUE
OIpEeETICHHBIX TEXHUUYECKUX YCIOBUH JeIo-
npousBojcTBa. Tak, eciu cieqoBaTelb HE BbI-
MIOJIHUT JaHHBIE YCJIOBUS, TO €CTh HE BBIHECET
B HaJUIeXaIIe popMe MOoCTaHOBJICHHUE O TIpe-
KpallleHU! MPOU3BOJACTBA IO JAeNy, TO JEJ0
He OyIeT HmpeKkpaleHo B JAEHCTBUTEIbHOCTH.
Ecnu He OynyT cobmioneHs! TpeOOBaHUS K TO-
CTAHOBJICHUIO, a TAK)KE K YBEIOMJICHUIO JIUL,
YbH [paBa U 3aKOHHbIE HHTEPECHI 3aTparuBaeT
JaHHas Ipouenypa, TO, CJIeJOBaTeIbHO, BO3-
HUKHYT OCHOBaHUs AN 00)KaloOBaHUsS HaH-
HOT'O PEIIeHHS, YTO MOXKET MOBJIEYh 3a COOOH
€ro OTMEHY W BO300HOBJICHHE MPOU3BOICTBA
10 JIeIy.

[To muenuro C.B. 3yeBa, «mnpekpamieHue
YT'OJIOBHOTO JIeJla paccMaTpUBAEeTCsl KaK OJUH
13 BUJIOB OKOHYAHUS MPEABAPUTEIBHOIO pac-
CIICIOBaHMSI, TPEACTABIISIONINHA COOOH 3aKITIO-
YUTENBHBIA 3Tall, IPU KOTOPOM CJIe10BaTelb
[IPUHUMAET PEIIEHUE O 3aBEPLICHUM IPOU3-
BOJICTBA B OTHOIICHUW JIHIA JUOO B IIEIIOM
10 JeJly CBOMM IIOCTAHOBJIEHUEM 0€3 HalpaB-
JICHUS yTOJIOBHOTO Jiena B cym» (Zuev, 2016:
280).

Tak ke Kak ¥ NP OKOHYAHUHU Paccieo-
BaHUS C COCTABIICHHEM OOBHHHUTEIHHOTO aKTa
(OOBHMHHTETBHOTO 3aKJIIOUEHIUS), TIPH MpeKpa-
LIEHUH YTOJOBHOI'O Jejla OCYILIECTBIsAETCS
MOJIBEJICHUE HMTOIrOB IIPEABAPUTEIBHOIO pac-
CJIEZIOBAaHHUsI, KOTJa CIe10BATENb!

— NpOBEpsAET U KPUTHUYECKU OLIEHHUBAET
JOCTaTOYHOCTb U JIOCTOBEPHOCTBH BCEH COBO-
KYITHOCTHU COOPaHHBIX I10 1€y JOKa3aTeIbCTB;
MIPUHUMAET pelIeHHe O HEBO3MOXKHOCTH WJIU
HeLeJecoo0pa3sHoCTH HMX JajbHEHIIEero co-
OupaHms, CHCTEMATH3UPYET M OKOHYATEIHHO
oopMIIsIeT MaTepHAaIIEI eNa;

— OTMEHSET Mepy IpecedeHus U Apyrue
Mepbl MIPOLECCYaIbHOTO MPUHYKICHUS, ecln
OHU IIPUMEHSUINCH B XOJI€ PacClIe0BaHHUs;

— paspemaeT BOONPOC O JaJbHEWIein
Cyab0e BELIECTBEHHBIX JOKAa3aTeIbCTB U U3b-
SITBIX IPEIMETOB U LIECHHOCTEH;

— IOcJie  BBIHECEHHUsI IOCTAaHOBJICHUS
0 NPEKpaLIeHUH HTPOU3BOACTBA MO [Jeiy CO-
o0IIaeT 0 NPUHATOM pPELIEHUH 3auHTEepeco-
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BaHHBIM JIMLAM (BpydaeT WJIM HalpaBiseT
MOYTOM KOMHUH MOCTAHOBJIEHUS U YBEIOMJISAET
0 BO3MOXHOCTH O3HAKOMHUTBCS C MaTepualia-
MU JIeT1a) ¥ Pa3bICHSICT HOPSIOK 00KaTIOBaHIS
MPUHATOTO PELIEHUs, a MOTEPIEBLIEMY, KPO-
M€ TOTO, pa3bSICHICT MPaBO OOPATHUTHCS B CY[
C UCKOM O BO3MEILEHUHU MPUUMHEHHOIO Ipe-
CTYIUICHHEM MAaTepHalbHOTO yIepba B TO-
pAIKe, IPEAYCMOTPEHHOM I'PasKIaHCKUM IPO-
[eCCYyaTbHBIM 3aKOHOIATEeIBCTBOM (Andreeva,
2015: 264).

IHocTanoBka npodaemMbl

Hapsiny ¢ JaHHBIMM BOIpOCaMH IpH
MpPEeKpamieHuy Jella M0 PeabHIHTHPYIONIM
OCHOBaHUSIM CJIEZOBATENb pa3peliaeT TaKKe
1 BOIIPOC OTHOCHUTENHHO peabMINTANNN JINLIA,
KOTOpOE€ HE3aKOHHO M HEOOOCHOBAaHHO OBLIO
[OJBEPTHYTO YTOJIOBHOMY IIPECIIeIOBAaHUIO
CO CTOPOHBI JJOJKHOCTHBIX JIUII CJIEACTBEHHBIX
opratoB. Ho Bo3HHMKaeT BIOJIHE JIOTHYHBIH BO-
IpocC, BCE JIM OCHOBAHMS, MPENYCMOTPEHHBIE
YT'OJIOBHO-IIPOLIECCYAJIBHBIM ~ KoJieKkcoM  KbI-
prei3ckoit PecryOmmku, 3acimyXKUBarOT OBITH
B umcie peabuinutupyromux? B kagecTse on-
HOT'0 U3 TAKUX OCHOBaHUH 3aKOH BBIJCIISIET Jie-
KPUMMHAJIU3ALUIO I€IHU, HO OIIpaBIaHHO JIn
a1o? Ilonaraem, 4To JaHHBIN BOIIPOC SIBISETCS
JUCKYCCHOHHBIM M 3aCIy>KMBAeT pa3MblIlIe-
HUU U OIICHKU.

Cormacuo 1. 46 c1. 5 YIIK Keipreizckoit
PecrryOnukn «peabuianranns — MopsiaoK BOC-
CTAHOBIJICHUS TIPaB ¥ cBOOO TN, HE3aKOHHO
UM HEOOOCHOBAHHO IMOJBEPTHYTOTO YTOJIOB-
HOMY IIpECciIeIOBaHUIO, U BO3MEILEHUS IPUYH-
HEHHOTO €My MaTepHaJIbHOTO yiiepoa u (AiTH)
MOPAaJIBHOTO Bpenay» .

Peabunuranus numa B ciaydasx Hesa-
KOHHOTO OOBHHCHHS WM OCYXXICHUs HCBHU-
HOBHOT'O SIBJISIETCS TaK)Ke OJHOW U3 3ajay
YIOJIOBHOI'O CyAonpou3BojacTBa Keiprei3ckoit
PecnyOnukw.

[lpaBo Ha peabmauTamuio obecreynBa-
€TCS CyZOM B IIPUIOBOPE, ONpPENesIEHUH, I0-
CTaHOBJIEHUH, a TAK)XKe ClieloBaTelleM, IPOKY-
pOpOM IyTe€M MPU3HAHUS B IMOCTAHOBJICHHUU
3a ONpaBJaHHbBIM JIMOO JIMLOM, B OTHOLIEHUU

' VromoBHO-TIponieccyanbHbIi KOZIeKC Koipreizckoit

PecnyOmuku ot 28 oktsiopst 2021 roga Ne 129 (¢ u3mMeHeHUAMEI
W JIOTIOJIHEHHUSIMH T10 COCTOSIHMIO Ha 22.12.2023 ).

KOTOPOT'0 TPEKpaIIeHo YTOJIOBHOE IIpeciie-
JloBaHWE, TIpaBa Ha peabunuraruio. OmHO-
BPEMECHHO pEaOMIIMTHPOBAHHOMY HAIPAaBIIS-
€TCsS W3BEIIEHHWE C pa3bsICHEHUEM IMOPSIKa
BO3MEIIICHUsI yIiepOa, CBA3aHHOTO C YTrOJIOB-
HBIM TIPECIICIOBAHUEM.

TpaIuIIHOHHO MPAaBOM Ha PeadUITUTAIUIO
BCJIEJICTBUE HE3aKOHHOTO M HEOOOCHOBAHHOI'O
TIPECIeIOBAHMS JOJKHBI HAJCNSThCS JIUIIb
JIAIA, KOTOphIE ACUCTBUTEIHHO HEBUHOBHBI
B COBEpIICHUHU MPECTYIICHUS, M0 KOTOPOMY
BEIIOCh YTOJIOBHOE CYJIOTIPOM3BOJICTBO, W HE-
MPUYACTHBI K HeMy. PeaOumuThpyromume ocHO-
BaHMS CaMH 110 ce0e JOJDKHBI KOHCTATHPOBATh
TOT (haKT, 9TO JIMIIA, KOTOPBIE BCICACTBHUE IPE-
KpalleHHus] YTOJIOBHOTO JieJia 1O YKa3aHHBIM
OCHOBAaHUSIM HAJICNSIOTCS JIAHHBIM IIPABOM,
JICHCTBUTEIIPHO HEBUHOBHBI W OBLIN TOJBEP-
THYTBl yTOJIOBHOMY IIPECJICIOBAHUIO BBHIY
CTEUYCHUSI OOCTOSITENLCTB U B PE3yJIbTATE HE-
3aKOHHBIX JIEMCTBUH JTOJKHOCTHBIX JIUII.

Ho Ha cerogusimuni JeHL CHUCTEMA OC-
HOBaHHM MPEKpAIICHHs] yTOJIOBHOTO Jieja OT-
HOCHT K pCaOHIINTHPYIOIINM BEChbMa CIIOPHBIC
00CTOSITENILCTBA, B KAYECTBE OJHOIO M3 HHX
Y BBICTYTIAET JCKPUMHUHATU3AIMS ACSTHUS.

B yronoBHO-TIporieccyanbHOM HayKe Cy-
MIECTBYET PsJI TIOJXO/I0B K MOHUMAHUIO Tep-
MHHA <JICKpUMUHAIHA3ANUS JACsTHUS». lak,
A.B. HayMOoB BBIIBUTAET MO3UIIUIO, OTHOCH-
TEIIbHO KOTOPOH «ICKPUMHUHAIU3AIMMUSI — ITO
WCKITIOUCHHE ACSTHUU W3 YHCa YTOJIOBHO Ha-
Ka3yeMbIX, TO €CTh OTMEHA 3a WX COBEpIIIe-
HHE YTOJIOBHOW OTBETCTBEHHOCTH» (Naumov,
2004: 161).

AHAJIOTUYHOTO TO/IX0Ja MPHUJICPKUBACT-
cau H. B. PagomHoBa u onpenenser «Hayaaom
mnporecca JACKPUMUHAIM3ANNN  TPU3HAHHE
BIIACTBIO JICSTHUS YTPATUBIIMM OOIIECTBEH-
HYIO OITACHOCTH, a PE3yJIbTaTOM — HCKIIIO-
YeHHE 3aKOHOJATENIEeM IPU3HAKOB COCTaBa
MPECTYIUICHUS W3 YTOJIOBHOTO KOJEKCa»
(Radoshnova, 2015: 45).

JlekpuMuHATU3AUA — 3TO JOCTATOYHO
pPe3YIBTAaTUBHBIA CIOCOO pas3rpy3Ku IPaBo-
OXPaHUTEIbHBIX OPTaHOB, CYJIOB W YT'OJOBHO-
HCIIOJTHUTEIBPHON CHCTEMBI, a TakK)Xe OITH-
MH3AIUH TOCYIapCTBEHHBIX PACXOA0B B ITOU
chepe. B TO ke BpeMs JeKpUMHHAIU3AIHS
JIOJDKHA OBITH CHCTEMHOW: «MEPTBEIE» U HEpa-
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OoTaromue HOPMBI CIEAYEeT OTIUYATh OT TeX,
KOTOpPBIC MIPUMEHSIOTCSI PEIKO B CHIIY CICIIH-
(UKH OOIIECTBEHHBIX OTHONICHUH, KOTOPHIC
onu oxpanstor (Lapin, 2022: 28).

[Ipoctast ¢dopma aEeKpUMUHATH3AIIH
MOXKET 3aKJII0UaThCS B IIPSMOH OTMEHE ycTa-
PEBIIETO 3aKOHONATEIBCTBA WM B YCTAHOB-
JICHHOM 3aKOHOM 3asIBIICHHH O TOM, YTO TOTO
WY MHOTO TIPECTYIUICHUS MO O0IIeMy IMpaBy
Oompme He cymecTByeT. OmHAKO 3a4acTyro
JIEKPUMUHATH3AIHS TIOBEICHHS OBIBACT JINIITH
gactnunol (Farmer, 2024).

Kak moka3siBaeT 3aKOHOAATENBHAS TIPaK-
THKa, €CIU MPECTYIUICHUE IMOJBEpracTcs Je-
KpPUMHUHAIH3AIHHA, TO 3TO HE O3HAYAET, 4TO
OTBETCTBEHHOCTH 3a MaHHOe neiicTBue (Oe3-
IeHiCTBUE) HE HACTyImaeT BoBce. Kak mpaBu-
70, IEKPUMUHAIH3HUPYS JESTHUE, TOCYIapPCTBO
paspabaThIBaeT M BHEIpsieT HOBBIC MEXaHM3-
MBI PETYJIIHPOBAaHUS JAaHHOTO BOIIPOCa, HO HO-
Basl CHICTEMa ITPaBOBOTO PETYIHUPOBAHUS yCTa-
HaBJIHBaeT 00Iee MATKUE PHIYarid KOHTPOJISL.

3a9acTyio TOCyIapCTBO BBIHYKICHO TIPHU-
Oeratb K TpOIECCY ACKPUMHIHAIU3ALUN [Ie-
SSHAW 11 00€CIICUeHHs] BO3MOKHOCTH Oolree
MHTEHCHBHOTO PETYIHPOBAHUS TOW MITU WHON
IESITeTPHOCTH W Pa3pyIICHUsS HEeIerabHBIX
WU «YCPHBIX» PBHIHKOB, TEHEBOH NESATEIHHO-
CTH U T.JI.

Ha coBpemenHOM dTame Takas IMpaKTHKa
aktuBHO BHenpsiercss B CHIA. TocymapcTtso
MTOCTENICHHO TPOBOAMT JICTATU3AIUI0 MapH-
XyaHBl U CO3[ACT HOBBIC JETaIbHBIC PHIHKH,
B KOTOPBIX aKTHBHO OCYIIECTBISCT KOHTPOIh
CO CBOEH CTOPOHBI HaJI KA9eCTBOM JaHHOU IIPO-
IYKITUH, & TAK)KE ONPENeNIIeT KPYT CyOBEKTOB,
KOTOpPBIC MOTYT 3aHHUMAThLCS €€ pean3alliet,
1 CyOBEKTOB, KOTOPBIE MOT'YT HETIOCPEICTBEH-
HO ee mprodpeTarh. B cBoro ouepens, moasep-
rarloTcs KPUMUHATIH3AINH JESHUS, KOTOpBIE
HapyIIalOT yYCTAHOBJICHHBIA IOPSIOK peaiu-
3alUH JaHHOU MIPOIYKITUH.

Ecnu yromoBHoe mpectyrmienue ¢yHna-
MEHTAJIGHO OIPaBIaHHO C COIHATBHON TOUKU
3peHHs, HO CBSI3aHO CO CIIUIIKOM >KECTKUMHU
CaHKIUSIMH, HAUWHACTCS IPOIECC NCKPUMU-
HaJu3aluu. B pesymprate 3TO OTpakaercs
B TOM YHCJIE Ha MPEKPAIIeHUU YTOJOBHOTO
MpecieIOBaHus, KOPPEKTHPOBKE HaKa3aHUS,
nepekBaNu(UKAIUN YTOJIOBHOTO MPECTyILIe-

HUS B IPaBOHApyIleHne. BaxkHO, YTOOBI CaHK-
MU [IPOJOJIKAIHA BBIPAXKaTh OOIIECTBEHHOE
Heonoopenue (Gehre).

OocyxneHue

B Keipreisckoii Pecriydnuke B mocieaHee
BpeMs BCE Yallle BO3BPALIAIOTCA K BONPOCY
JeKpUMHUHAIN3AUUN JEsTHUSA, NpeaycMaTpu-
BAIOILEI0 HAKa3aHHUE 32 XPaHEHHE «JIETKHX»
HapKOTUYECKUX CPEACTB. 3aKOHOJATENbCTBO
Hallero rocyJapcTBa HE MpelycMaTpUBaeT
OTBETCTBEHHOCTH 3a YIOTpeOJIeHHE TaKUX
BEIIECTB, OJHAKO, KaK MOKAa3bIBAET MPAKTHKA,
JUIA, YIOTPEOIIIomure HapKOTHIECKUE Cpel-
CTBa TAaKOro pPOja, BCE dallle IOJBEPraroTcs
YTOJIOBHOMY IIPECIIEIOBAaHUIO 32 XpaHEHHUE Ta-
KHUX BEIIECTB, YTO, B CBOIO OYEPElb, CO3/1aeT
OKHO JUIsl KOPPYIIIMOHHBIX JeMCTBUI co cTO-
POHBI COTPYJHUKOB IPaBOOXPAHUTENbHBIX
OpraHoB.

Kak ompenenser ct. 12 YromoBHOro KO-
nexca Keipreizckoii PecrryOmiku, «3akoH, OT-
MEHSIOIUN NPEeCTYNHOCTb ACAHUS U CMSAT-
YalOIIMM yTrOJOBHO-IIPABOBBIE IOCIIEACTBUSA
MIPECTYITHOTO AESHUS, UMeeT oOpaTHOe Iei-
CTBUE BO BPEMEHH, TO €CTh pacHpoCTpaHsieT-
Csl Ha JIML, COBEPIIMBIINX COOTBETCTBYIOLIEE
JesTHUE J10 BCTYIUIEHUS TaKOI'o 3aKOHa B CHILY,
B TOM YHCJIE HA JIML, OTOBIBAIOLIMX HaKaza-
HUE WIN OTOBIBIINX ero». OmTHAKO MPOOIeMbI
OlpeseseHus] MPaBOBOM MPUPOABI JTaHHOIO
OCHOBaHUS JI0 CUX I1OP HAXOMST CBOE OTPaXKe-
Hue’.

OfHOBpEMEHHO € JIeKpUMMHAJIU3a-
LMeH JesHUsI YTOJOBHBIM 3aKOHOM YCTpa-
H€TCd W  IPOTHUBONPABHOCTb  JaHHOI'O
nesHus. JleKpuMHUHATU3aIus IesTHUS Kak 00-
CTOATENbCTBO, UCKJIIOYAloliee MPOU3BOJICTBO
IO JIeXTy, BIIepBEIe ObliIa BBEACHA B YTOJOBHO-
MPOLIECCYAIBHOE 3aKOHOAATENbCTBO KbIprbl-
3ckoi PecriyOnuku B 2017 Toay ¢ mpuHATHEM
YronoBHO-IIpOLECCYaIbHOIO KOJIEKCa B HOBOM
penakuuu. OnHAKO NMpUJaHUE JaHHOMY OCHO-
BaHUIO CTaTyca peaOMIHTHPYIOUIET0 HMEI0
mecto umrb B 2021 roxy.

Taxxe cienyer ydecTb, 4YTO HMEH-
HO B mepuoj BBeneHus B neictBue Kopgek-

2 VYTonmoBHBII KOJCKC KsIprezckoit PecryOnuku

or 28 okra0ps 2021 roma Ne 127 (¢ M3MEHEHHAMH
W JIOTIOJNIHEHUSIMHU OT 25 siaBapst 2024 royma Ne 27).
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ca o mpocrynkax Keipreickoir PecmyOnuku
3HAUHUTEIbHAS YacTh MPECTYIUICHHH Oblia
JeKpUMHUHAJIN30BaHa M OTHECEHAa K KaTero-
pun ipocTynkoB®. OfHAKO AaHHBIA HHCTUTYT
MPOCYIIECTBOBAJ HEMONTO, 1 yke B 2021 roxy
rocy/lapcTBO BHOBb OTKa3ajoch OT Jelle-
HUS JIeTHUN Ha MPOCTYNKHU U IPECTYIICHUS.
Ha nam B3rmisa, gaHHOe sIBJIEHHE UMEET He-
CKOJIBKO NIpUYUH. Bo-nepBbIX, 1 nposene-
HUS TIPOU3BOJCTBA IO MPOCTYIIKaM OBLI BBe-
JIeH HOBBIH CyOBEKT — yIOJTHOMOYEHHOE JIUII0
OpraHa Jl03HaHUs, CJIE€JOBaTEIbHO, IOSBU-
JIOCh JIB€ TPYIIbl CyOBEKTOB — clieoBaTeln
U YHOJHOMOYEHHBIE JIMLA OpraHa JI03HaHUS.
C pacmmpeHreM Kpyra CyOBbeKTOB MOTpedo-
BaJIOCh W JIOTIONHUTEIbHOE (PHMHAHCHPOBAHUE
JaHHOW CHCTEMEI, YTO MOBIIEKJIO 3a COOOH H0-
MOTHUTENBHYIO (PMHAHCOBYIO HATPY3KY Ha TO-
CyJapCcTBEHHbIN OroJKeT. Bo-BTOpHIX, JaHHOE
MIPOU3BOJCTBO UMEJIO HEKOTOPbIE HEJOCTATKH,
B CBSI3U C Y€M JIeJIa O IPOCTYIKaX MOIJIU HaXx0-
JUTHCSA B IPOU3BOJCTBE I'OJ, a MHOIA U /B,
TaK KaK CPOK IIPOU3BOJICTBA UCUUCIIAIICS C MO-
MEHTa YBEJOMJIEHUS JIMLA O IMOJI03PEHUHU B CO-
BEpIICHUHU NPOCTyNKa. B-TpeTbux, yuyuThiBas
«MSATKOCTB» IPOU3BOJACTBA O JA€jIaM O Npo-
CTyHKaxX M HOCJEICTBUN COBEpLICHUS NPO-
CTyIKa B LIEJIOM, JaHHBIA MHCTUTYT YTPaTUI
CBOIO 2((PEKTUBHOCTH, TIOCKOIBKY JIUIA TIOJI-
HOCTBIO HE OCO3HaBaJH IOCIEACTBUS COBEP-
IICHUSI IPOCTYTIKA U MPHOETa N K MX MOBTOP-
HOMY coBepuleHuto. Ha Haur B3ris, UMEHHO
COBOKYITHOCTb BBILIENEPEUHUCICHHBIX TPUINH
cnocobctBoBania Hayasy B 2021 romy oOpart-
HOro Ipolecca KpUMHHAJIM3ALUUU JeSHUH,
B XOJi€ KOTOPOIO YacTh IMPOCTYIKOB BHOBb
ObLTa MpU3HaHA TPECTYIUICHUSIMHU.

CornacHo 4. 2 ct. 24 VIIK Poccuiickoii
Denepauny «yrojJoBHOE J1€J10 MOJJIEKUT Ipe-
KPALLEHHIO 32 OTCYTCTBUEM B JISSIHUU IIPU3HA-
KOB COCTaBa IPECTYIUIEHHUs B ciydae, Korjaa
JI0 BCTYIUJIEHUS IIPUTOBOPA B 3aKOHHYIO CHILY
MIPECTYNHOCTh U HAKa3yeMOCTb 3TOr0 JEsTHUS
ObUTH yCTpaHEHBl HOBBIM YTOJOBHBIM 3aKO-
HOM. OJIHaKO IpeKpalleHne YrojJoBHOIO JeJia
110 OCHOBAHUIO, TIPEAyCMOTPEHHOMY 4. 2 CT. 24
VIIK Poccuiickori ®enepanuu, TOMyCKaeTCs

3 Komekc o mpoctymkax oT 1 despams 2017 roma Ne 18

(yTparui cuity B cooTBeTcTBIM € 3akoHOM 0T KP 01 28 okTs10pst
2021 roga Ne 126).

TOJIBKO € corjlacusi ooBuHsemoro. B ciyudae
eclli OOBHHSCMEIN BO3pakaeT IPOTHB IIpe-
KpalleHUsl YTOJIOBHOTO Jieja M0 yKa3aHHOMY
OCHOBaHHIO, CyIeOHOE pa30MpaTebCTBO MPO-
JIOJIXKAETCS B OOBIYHOM MOPSIIKE» *.

Ecnu  oOBUHsSeMBIH  BO3pa)kaeT Ipo-
THUB INpPEKpAIIeHUs] YTOJIOBHOIO Jejia B CBA3U
C NPUHATHEM 3aKOHA, YCTPAHSIOLIEro Ipe-
CTYIHOCTb U HaKa3yeMOCTb JaHHOI'O AESAHMS,
TO Cyx 00s3aH paccMOTPETh JaHHOE MOeJ0
[0 CYUIECTBY M, MCCIIEI0BaB UMEIOIIHUECS J0-
Ka3aTeIbCTBa, JHOO MOCTAHOBHUTH OIpaBJa-
TEJTBHBIN MPUTOBOpP, JHOO MPEKPaTHTH YIO-
JIOBHOE JI€JIO 110 YKa3aHHOMY OCHOBAHHUIO.

Hopwma, perynupytorias JaHHble OTHOLIE-
HUs, aHasorudHa u B Keipremckoit Pecy6in-
ke. Tak, cormacuo 4. 4 c1. 27 YIIK Keipreizckoit
PectiyOnukm  «mpexpamieHne nena B CBSI3U
¢ JeKpUMHUHaJIM3aluell JessHus He JoIycKa-
eTCsI, eCTH OOBHHSICMEIN BO3pa)kacT IPOTHB
storo. B aToM cityyae npou3BOACTBO MO JEILy
MIPOJOJKACTCS M 3aBEPLIAETCS MPU HAJIUYUU
K TOMY OCHOBaHUIH NOCTAHOBJIGHUEM OIIpaB-
JaTeIHHOTO MIPUTOBOPA MIIH OOBHHHUTEIHHOTO
MIPUTOBOPa C OCBOOOXKICHUEM OCY KJICHHOTO
OT OTOBIBAaHUS HAKA3aHUS.

Kax Mbl BUIUM, €IUHCTBEHHOE OTIMYHE
3akoHofarenbcTBa Koipreizckoil PeciyOnuku,
PEryJIupyIOLIEero JaHHbIM BOIPOC, OT 3aKOHO-
narenscTBa Poccuiickoit denepanun 3aKiro-
YyaeTcsl B IPaBOBBIX MMOCIEACTBUAX JJIs caMo-
ro oosuHsemoro. Tak, B IepBOM ciaydae Cy[I
JOJDKEH TIOCTaHOBUTH JTHOO ONpaBaaTeIbHBIN
[IPUTOBOP, JUOO MPEKpaTUTh IPOU3BOACTBO
[0 JaHHOMY YTOJIOBHOMY Jeny. Bo BTOpom
cilyyae CyJl BBIHOCHUT JIMIIb ONpaBaTeNbHbII
0o OOBHHHTENBHEIN mpuroBop. CiemoBa-
TEIHHO, BBUAY BBIHECCHHS OOBHHHUTEIHLHOTO
MIPUTOBOpa IJIsi OOBHHSEMOTO MOTYT HACTY-
[IUTh HEXKeJaTeJIbHble HEraTUBHbIE IOCIEI-
cTBUud. YTO Kacaercs OompaBlIaTeNIbHOTO NpH-
roBOpa, TO Jig ONpPaBJaHUs JAHHOrO JIMLa
CYJ JOJKEH UCCIIeIoBaTh BCe J0Ka3aTeIbCTBA
1 YCTAHOBUTD, YTO:

1) oTcyTcTBYeT COOBITHE TTPECTYILIICHUS;

2) B nessHuM OOBHHSIEMOTO HET COCTaBa
MPECTYIUICHHUS;

Poccwuiickoit
174-03

4 Vroi0BHO-IIPOLECCYaTbHBIH KOZIeKC
Genepaun - ot 18 nmekabps 2001 roma N
(c m3MeHeHHsIMH | JononHeHusMu ot 01.07.2024).
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3) mpaBOMEpHO JeSHUE, TPUINHHUBIIECE
BpeI B CHJIY YTOJOBHOI'O 3aKOHA (HEOOXOIH-
Masi 000pOHa, MHUMasi 000pOHa, KpalHsIs He-
00XOJIMMOCTh, (PU3UUECKOE MIIH MICUXUICCKOE
MPUHYKJICHUE, TPUYUHEHUE BpeIa IPH 3aep-
JKaHWUHW JIUIA, COBEPIIUBIIETO MPECTYIICHHUE,
HCTIOJTHEHHE TIPHKa3a MM WHOTO pacropsike-
HHs, a Tak)ke OOS3aHHOCTH I10 JOJIKHOCTH,
00OCHOBAaHHBIN PHCK, BBITIOJHEHHE CIICIIH-
aJIbHOTO 3aJIaHUsI B COCTaBE OPraHM30BaAHHOMN
MPECTYHOW TPYIIIBI HIIH TPECTYITHON opra-
HU3AIHH).

ToJIBKO TIpH YCTaHOBJICHHH JIAHHBIX 00-
CTOSITENIBCTB CYJI IO Pe3yJIbTaTaM paccMOTpe-
HUSI IAHHOTO JieJia MOKET BBIHECTH OIpaBia-
TEIBHBIN IPUTOBOP.

JlekpuMuHAIH3aUs JSSTHUS TIpe/oia-
raeT, YTo JEsTHUE, COBEPIICHHOE JIUIIOM, JIH-
IIaeTcsi CBOMCTBA OOIIECTBEHHOM ONMAaCHOCTH
BBHJIy TOTO, YTO Ha JIAHHOM 3Tare Pa3BUTHS
rocyJapcTBa JaHHOE JICSTHUE HEe HeceT B cebe
Kakoro-iu0o Bpeaa ISl TWYHOCTH, O0IIecTBa
W TOCYyJIapCTBa.

OnHaKo, coBepIlas TO HJIA HHOE IPECTYTI-
HOE JiesiHue, CyOBeKT MOHMMAET U OCO3HACT,
YTO KpyT OOIIECTBEHHBIX OTHOMICHHH, HA KO-
TOPBIE OCYIIECTRIISCTCS MOCITaTeIbCTBO, MO~
JISKHT OXPaHE CO CTOPOHBI TOCYIApCTBA H BJIC-
4eT 32 COOOW YTrOJIOBHYIO OTBETCTBEHHOCTb,
M TeM HE MEHEe HJET Ha TaKOH Iar, TO eCTh
COBeEpIIaeT MPECTYIICHHUE.

BosHuKaeT BONpOC, a JICHCTBUTEIBHO JIH
HYKHO HaJICJISATh TaKOe JIMIIO NTPaBOM Ha pea-
onnmmranuo? OTBET OYEBUIEH.

Ha Ham B3risii, 1eHCTBUTENBHO, TP Je-
KPUMHHAJIH3AIUN JICTHUS YTOJOBHOE JIEIIO,
10 KOTOPOMY BEIETCS IMPOU3BOJICTBO, TOIKHO
MOJIJIC)KATh MPEKPANICHUIO, HO HAJEIATh (H-
TypaHTa 3TOro Jejia NMpaBoOM Ha peadriuTa-
IIMI0O MBI CYMTAEM — He MMeeT cMmbicia. Eciu
CMOTpETh 0O0BEKTHBHO, TO HUKAKHX JCHCTBH-
TEIBHBIX MPEANOCCHIIOK K €ro peaduinTanun
HET — BO3MOXXHO, UMEIOTCS JI0Ka3aTeIbCTBA,
MTOJITBEPIKTAFOIIME €r0 MPUYACTHOCTh K TIpe-
CTYITHOMY JICSTHUIO, BO3MOXKHO, YEJIOBEK OBII
3aCTUTHYT HEIMOCPEJCTBEHHO Ha MECTE CO-
BEPIICHUSI IPECTYILICHUS, 3a4acCTy0 HMEeTCs
W BCTYIIINW B 3aKOHHYIO CHITY OOBHHHUTEIIb-
HBIH TIPUTOBOP B OTHOIICHWH JAHHOTO JIMIIA.

Bce 310 cBUAETENBCTBYET HU O Y€M JPYIOM,
Kak O IPUYaCTHOCTH JAHHOI'O JIMLA K [IPECTY-
IJICHUI0, OHAKO B CBSA3U C IEKPUMUHAIU3ALIH-
el JestHusl JIMLO HE TOJIBKO IOJJIEKUT OCBO-
OOXIICHUIO, a MPOU3BOJACTBO B OTHOIICHHH
HEro NpeKpaleHuno, HO U HaJeseTcs IPaBoM
Ha peadMIHTaNuIO.

[Ipoananu3upoBaB JaHHBIE CTAaTUCTH-
ku ['enepanbpHON TIpOKypatypbl KbIprei3ckoi
PecrryOnuky 1o TpeKpamieHHBIM YTOJIOBHBIM
JejlaM IO MPECTYIUIEHUSIM INPOTUB KHU3HH,
3I0pOBbSl U II0JIOBOH HENPUKOCHOBEHHOCTHU
(puc. 1), ObuTO BBIsABIICHO, 9TO 3a 2023 Toj
B CBSI3U C ACKpUMHUHAJIN3ANNCH NeTHUS OBLIO
MIPEKpaIIeHO BCEro § yroyoBHbIX Aei. M3 Hux
3 YTOOBHEIX JieNa OBLITO PEeKpaIIeHo 1Mo (ak-
Ty NPUYMHEHUS MEHEEe TAKKOIo Bpeaa 370po-
BEIO, 4 YTOJIOBHBEIX JeJia 10 (hakTy IMpHIHHE-
HHUSl JIETKOT'O Bpejia 3/10pOBbI0 M 1 yronoBHOe
JIeTI0 TI0 (paKTy COBEPILICHHS HACKIIbCTBEHHBIX
JIeHCTBUH ceKcyalbHOTO XapaKkTepa.

CnenyeT OTMETUTb, YTO HU OJUH U3 BbI-
LIeyKa3aHHBIX  COCTABOB  IPECTYIUIEHUH
o coctoauuio Ha 2023 rox He HoJIeKal Jie-
KPUMMHAJIU3ALUHU, OIHAKO JieNa IOJJIeKaln
MPEKpaIIeHNI0 0 YKa3aHHOMY OCHOBaHUIO.
TpyIHO ¢ TOYHOCTBIO CKa3aThb, YTO MOCIYKHU-
JI0 IPENNOCHIIKON 151 MpeKpalleHus JaHHbIX
YTOJIOBHBIX JI€] [0 yKa3aHHOMY OCHOBAHUIO,
OIHAKO MBI TOJNaraeM, 4TO OZHHM u3 (ak-
TOPOB BBICTYIIAE€T HEIOCTATOYHBIH yPOBEHb
KOMITETEHTHOCTH CJICIOBATENSI U TMPOOIEMBI
[IpaBOIPUMEHHUS HOPM B LieJIoM. TeMm He MeHee
MPUHATHE JAHHOI'O pELIeHUs IOBJIEKJIO 3a CO-
001 ompeneneHHBIC MPAaBOBBIC ITOCIEICTBHS
KaK Ui cyOBeKTa, B OTHOIICHHH KOTOPOTO
OCYLIECTBIISIJIOCH YTOJIOBHOE IPECIIEJOBaHHUE,
TaKk U JUIs rocyjgapcTBa B 1ejioM. IIpaBoBbie
MOCJIEICTBUS TpeKpalieHuss 1 nen B cBs3u
C JIeKpUMUHaIU3aluel AesHUs yCTaHaBIUBa-
IOT OIIPENeIEHHYIO0 CBsI3b, KOTOpas BbIpaXka-
€TCSI B TOM, UTO CyOBEKT HAAEIACTCS IPaBOM
Ha oOpalleHue B CyJ B paMKax TpakIaHCKO-
ro CyIONPOMU3BOJACTBAa C MCKOM O BO3Mellle-
HUM MOPAJIBHOTO WJIM MaTe€pUalbHOIO Bpena,
MIPUYMHEHHOT 0 BCJIEACTBUE HE3aKOHHBIX Jeii-
CTBUH U PELIEHUH TOJKHOCTHBIX JIUL, a TOCY-
JIapCTBO, B CBOIO 0Yepeib, 00SI3aHHOCTHIO BO3-
MECTUTb JaHHBIA Bpel.
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CraTrucTuKa 1o MpeKpanieHHbIM yroIOBHEIM enaM 3a 2023 rox B
CBSI3U C JIEKPUMUHAIM3AIHEeN eSHUS:

u HpI/I‘II/IHeHI/le MEHEE TSAXKKOI'O Bpeaa 310pOBbIO

= [IpuunHeHHe Jerkoro Bpeia 310pOBbIO

HacunbcTBeHHBIE AEHCTBHS CEKCYalbHOTO XapaKTepa

Puc. 1. laHHble CTaTUCTUKM NO NPEKPALLEHHBIM YTO/IOBHbIM Le/1aM Mo NPeCcTYNNEHUAM NPOTUB XKU3HMH,
30pOBbS U MONOBOM HEMPUKOCHOBEHHOCTHM 33 2023 roa

Fig. 1. Statistics data on dismissed criminal cases for crimes against life,
health and sexual integrity for 2023

3akouenue

MBI cunTaeM, 4TO HanOoJiee BEPHBIM pe-
IEHWEeM B JTAHHOW CHTyalluu OyJIeT MPOCTO
MpeKpaIieHrue yrojJoBHOrO Jiena, 0e3 mpeso-
CTaBJICHUS JTAHHOMY JIMIly TIpaBa Ha pealu-
JIMTALMIO, TaK KaK JaHHOE€ O00CTOSTEIHCTBO
MPOTHUBOPEYUT MIPABOBOM NIPUPOJEC MHCTUTYTA
peabHUIITallHK B YTOJIOBHOM CYJIOTIPOM3BO/I-
CTBE.

Taxke cnemyer caenath OTOBOPKY, UTO
COBpPEMEHHOE YTOJIOBHO-TIPOIECCYATBHOE
3aKOHOJIATEIBCTBO HMMEET HEKHE KOJIIN3UH
B 00JacTH TIPaBOBOTO pPETryJIUpPOBAHUS WH-
CTUTyTa peabmuranuu. HecMOTps Ha TO 9TO
ct. 27 VIIK KP oTHOCHT AEKpUMUHAIH3AIIIO
JCSTHUSL K KPYTy peaOHIUTUPYIONIUX OCHOBA-
Hui, 4. 4 ct. 132 VIIK KP 3akpemnmnser cneny-
fomee: “‘paBuiia OTHOCHUTEIIBHO OCHOBaHUH
BO3HHKHOBEHHSI TIpaBa Ha pPEaOHITHTAIHIO
HE pacnpoCTPaHSIOTCS HA CIydau, KOraa mpH-
MCHCHHBIC B OTHOIIICHUH JIMIIa MEPbI oOecrie-
YEHUSI YTOJIOBHOTO CYJOIPOU3BOJCTBA HWIIH
TTOCTAHOBJICHHBIN OOBUHHUTEIBHBIN ITPUTOBOP
OTMEHEHBI WJIM W3MEHEHBI BBUJY HCTCUCHHS
CPOKOB JIaBHOCTH, OTKa3a TIOTEPIIEBIIETO
OT TIOJJICPKAHUSI YaCTHO-ITYOJIMYHOTO OOBH-
HEHUS ¥ (WIH) MIPU PUMHUPEHUH C IMOTEPIICB-
UM, HEJOCTHKEHHUS BO3pacTa, ¢ KOTOPOTO

HACTYTIAeT yTOJIOBHASI OTBETCTBEHHOCTH, THOO
TPHUHSITHS 3aKOHA, YCTPAHSIOMIETO IMPECTYII-
HOCTh WJIM HAKa3yeMOCTh HESHUS . YKa3aH-
HOE TMPOTHUBOpEYHE CYLICCTBEHHO BIHUSET
Ha TIPaBIJIBHOCTH IPHMEHCHHS ITOJIOKEHUH
JAaHHOTO MHCTUTYTA, MMOCKOJIBKY OIHA CTaThs
3aKpeIUIseT IeKPUMUHAIH3AIIIO ICTHUS pea-
OMITUTHPYIOIIUM OCHOBAaHUEM, a ApyTras yKa-
3BIBACT Ha TO, UTO JICKPHMIHATN3AIUS ICSTHIS
HE OTHOCHUTCS K YUCITY peaOUIUTHPYIOIIUX OC-
HoBaHWH. CunTaeM IenecooOpa3HBIM BHECTH
m3menenus B YIIK KP nns ycrpanenus coot-
BETCTBYIOMICH KOJUTH3MH HOPM, & UMECHHO:

- TIpU3HATH JCKPUMUHATH3AIMNIO JIes-
HUS KaK 00CTOSTENBCTBO, BIEKYyIIee MpeKpa-
[IEHHE YTOJOBHOTO Jeja HepeaOuIUTHPYIO-
M OCHOBaHUEM;

-  W3MCHHTH (QOpPMYITHPOBKY 4. 4
ct. 132 VIIK KP - «IlpaBuna nacTtosmiei
CTaThbM (OCHOBAHHS BO3HHUKHOBEHHUS IIpaBa
Ha peaOWINTAINIO) HE PACIPOCTPAHSIIOTCS
Ha CIydYaW, KOTJa IMPUMCHCHHBIC B OTHOIIE-
HUAM JUIA MEphl 00eCHeUeHUs YTOJIOBHOTO
CYIOIPOU3BOACTBA WU TOCTAHOBIICHHBIH
OOBHHUTEIBHBIA TPHUTOBOP OTMEHEHBI HIIH
W3MEHEHB BBUAY HCTCUCHUS CPOKOB JaBHO-
CTH, 0TKa3a MOTEPIIEBIIEr0 OT MOANCPKAHUS
9aCTHO-ITyOJTUIHOTO OOBHHEHUS U (UITH) TTPU
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MPUMHPCHUH C MOTEPHEBIIUM, HEIOCTHKE-
HHSI BO3pacTa, ¢ KOTOPOTO HACTyMaeT yTro-
JOBHAsI OTBETCTBCHHOCTH, JIHOO TIPUHSTHS
3aKOHA, YCTPAHSIOUIETO IMPECTyNHOCTh WU
HaKa3yeMoCTh JAesHHSI  Ha Ooiee TOUHYIO
(OpMYyIHPOBKY, B COOTBETCTBHUU C KOTOPOM
JEKPUMUHAIH3ANN STHUS, KaK 00CTOATEIb-
CTBO HCKJIIOYAOIIee IIPOU3BOICTBO TIO IEIY,
OyzeT KOHKPETHO OTHECCHa K peabuIuTHpY-
IOITUM JTHOO0 HepeaOUIUTHPYIONIUM OCHOBa-
HUSIM U He OyJeT npoTuBopednTs cT. 27 YIIK
KP (o6cTosiTenbcTBa, HCKITIOYAIOIINE YTOIOB-
HOE CyIOTIPOU3BOJCTBO).

YUuTHIBasg W3NIOXKEHHOE, CIEAyeT OTMe-
TUTh, YTO PA3BUTHE WHCTHUTYTa JCKPHMIHA-
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Canxm-Ilemepboypackuii 2ocyoapcmeennwiil yHugepcumen

Poccuiickas @edepayus, Canxm-Ilemepbype

AHHOTaNuA. 3aKOHHOCTB Ka)KETCsI OOITUM MECTOM B POCCHICKOM IIPaBOBEACHUH,
BKJIIOYasi aIMUHUCTPAaTUBHOE IpaBo. OHa IPOBO3IVIALIAETCS B KAU€CTBE LEJIU U IPUHLUIIA
JIeATeJIbHOCTH OPraHOB UCIIOJIHUTEIbHOHN BiacTu. OHAKO B Kau€CTBE OIPaHUYCHUS
aIMUHUCTPATUBHOI'O MPOU3BOJA ITOT HPUHIUII HE MOJYUHJ JOJKHOTO aHAJIU3a.
OTcrofa BayKHO pa3rpaHUYCHNE HETATHBHOW W MO3UTHBHOH (PYyHKITHIA STOTO MPUHIIATIA
B aJIMUHUCTPATUBHOM IIpaBe.

Crarbs BKJIIOYAaeT TP YacTu. B niepBoii yacTu KpaTKo OCBEIIAETCSI UCTOPUS CTAHOBJICHUS
MPUHIIMIIA 3aKOHHOCTHU. B cTarbe apryMeHTUpyeTcs y3Koe OHUMaHue 3aKOHHOCTH
KaK OrpaHUYCHUS 3JI0yNOTpedIeHns BIacTbio. COOTBETCTBEHHO, BO BTOPOH 4acTu
aQHAJIM3UPYIOTCS] KOHCTUTYLIIOHHBIE OCHOBBI IPUHLIMIIA 3aKOHHOCTH. ABTOP YTBEP)KIAET,
9710 cepa MPUMEHEHHUS 3aKOHHOCTH 0CTaeTCsl HeoTIpeieNIecHHO!. HerariBHast 1 MO3UTHBHAS
(YHKIUH TTOMOTAI0T JIyYIIIe TIOHATH 3TOT IPUHIIAI B aAMHHUCTPATHBHOM IIpaBe. Hakownerr,
B TPETHEH 4aCTU MPOBOAUTCS aHAIN3 3aKOHOAATENbHON OCHOBBI JEUCTBHS 3TOTO MPHHIMIIA
Kak B cpepe MONUIEHCKOH eSITeNbHOCTH, TaK U MYOIHMYHBIX YCITYT.

KuaroueBble ciaoBa: aiMUHUCTpaTUBHAS ACSTEIbHOCTh, TPUHIIUI 3aKOHHOCTH,
aJIMUHUCTPATHBHBIN MTPOU3BOII, MTOJIMIEHCKAsT IS TETbHOCTD, MyOIUYHBIC YCITYTH.

HccnenoBanue BbITOMHEHO 3a cu€T rpanTta Poccuiickoro Hayunoro ¢onma Ne 23-28-01729.
URL: https://rscf.ru/project/23—28-01729/ (nata obpawenus: 01.06.2024).

Hayunas cnennanbsaocTh: 5.4.4. ComuanbHas CTPYKTypa, COITHATBHBIC HHCTUTYTHI
1 TIpoTIecCh (coruonorndeckue Haykn); 5.1.2. [IyonuaHo-1mpaBoBbIe (TOCy1apCTBEHHO-
MIPaBOBEIC) HAYKH.

Huruposanue: Jomxukos A. B. [IpuHIHI 3aKOHHOCTH U OTPaHUYCHHE aAMUHHUCTPATUBHOTO ITPOM3BOJIA.
JKypu. Cub. ¢edep. yn-ma. Iymanumapnsie nayxku, 2025, 18(5), 925-933. EDN: SSHUKO

BBenenue

3aKOHHOCTH TOTy4HIIa 00CTOSTEFHOE HOP-
MaTUBHOE 3aKpeIUICHNE, HAYMHAasI C IIPOBO3IJIa-
LIEHNSA CPeAY OCHOB KOHCTUTYIIMOHHOI'O CTPOSI
¥ KOHKPETU3ALMHU 3TOT0 IIPHUHIIUIIA B HOPMaTHUB-
HBIX aKTaX, MOCBSIIECHHBIX OTJCIBHBIM chepam
MyOJIUYHOTO yIipaBieHus. OQHaKo MIOHUMaHHE
HUCCIIEAYEMOTO IIPUHIINIIA B pa3HBIX 3aKOHAX
HE BCET/Ia IMOCIIeI0BATEIBHO, YTO 00YCIIOBIMBACT
OTCYTCTBHE €IMHOOOPa3usl CyAcOHOM mpak-
TUKH IPHU pa3pelieHNN aIMUHUCTPAaTUBHBIX
Jiel1. 3aKOHHOCTHL HE MOKET OBITH IOHSTA BHE

HUCTOPHUU €€ CTAHOBJICHHUS B IIOXY PEBOJIOLUIN
HoBoro BpemeHH, Korjia 3TOT MPUHIMIT CITY KU
peakuuel Ha CpeJHEBEKOBbII IECIIOTU3M U al-
MHUHHCTPATUBHBIN pousBoi. B Poccuu B cuimy
HMIEPCKON U COUMAIIMCTUYECKON Tpaauluil
B 3aKOHHOCTH aKIICHTHPYIOTCS 00s3aHHOCTH
YaCTHOTI'O JIMLIA, @ HE IMUHUCTPATUBHOIO Opra-
Ha. B 370l cBsI31 KpaTKo pacCMOTPUM UCTOPHUIO
HJle 3aKOHHOCTH, a 3aTeM MPOaHAIUZUPYEM
3TOT NPUHLUI B KOHCTUTYLIMOHHBIX HOpMax
1 Ha IpUMEpEe IBYX OCHOBHBIX (pOPM aJIMHHU-
CTpPaTUBHOH /1€ TE€IbHOCTH.
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1. UcTopusi 3aKOHHOCTH

B /IMUHHCTPATUBHOM IpaBe

1.1. 3akonnocms Kak peakyus

Ha 0ecnomusm u zapawmus

OMm A0MUHUCIMPAMUEHOZ0 NPOU3EONA

Wnes 3aKOHHOCTH yHpaBJIEHHUS BCTpe-
yaeTcsl yxke B Aumuynocmu. YIUTbIBas 3a-
BUCUMOCTb CIIPABEJIMBOCTH 3aKOHOB OT BO-
JIOHTapu3Ma InpaButens, [lnaton npenpexan
«ONM3KyI0 THOETh TOTO TOCYIapcTBa, Iie 3a-
KOH HE UMEET CHUJIbI U HAXOAUTCS O UbeH-11-
00 BracThio. Tam e, Tie 3aKOH — BIIaIbIKa HAJ
MIPaBUTEISIMHU, & OHU — €ro padbl, 5 yCMaTpH-
Bal crmaceHue rocymapctra...» (Plato, 2007:
204). dpeBHETpeUeCKrii MBICIIUTENh HA3BIBAI
MpaBUTEJICH CIIY)KUTEIAMU 3aKOHA, YTO MOA-
YEPKHUBAJIO UX CBS3aHHOCTb U MOJYMHEHHOCTh
IOPUINYECKUM IIPaBUIIaAM.

B xauecTBe 1opuamdeckoro TpedoBaHms,
OrpaHUYMBAIOLIETO [IPOU3BOJI OPraHOB yIIpaB-
JICHUS, 3aKOHHOCTB 0(opMIIsIeTcs B 310Xy Ho-
6020 pemeHuy. DTOT IMPUHLMI 3aPOXKAAIOLIE-
rocs aAMUHUCTPATUBHOTO IpaBa HEpa3phIBHO
CBs3aH ¢ Teopuel pazneneHus Biacteil. Kax
3ameTun III.JI. MOHTECKBE, «HU3BECTHO YyxKe
IO OTIBITY BEKOB, UTO BCIKHUH YEIOBEK, 001 1a-
OIIHI BIIACTHIO, CKIIOHEH 3710y TIOTPEOIIATH €1,
Y OH UAET B ATOM HalpaBJIEHUH, [10KA HE J0-
CTUTHET TOJIOKEHHOT0 eMy Ipenena... YUToobl
He ObLIO BO3MOXKHOCTHU 3JI0yHOTPEOIISATh Bila-
CTBIO, HEOOXOIMM TAKOU MOPSIIOK BEILEH, pH
KOTOPOM Pa3IHIHBIC BIACTH MOTJIH ObI B3aNM-
HO CIepXXHUBaTh ApyT apyra» (Montesquieu,
1955: 289). Teopus pasneneHus Biacteu, Oy-
JIy4H peakiueil Ha JecnoTU3M MOHapxa 1 Ipo-
W3BOJI OIOPOKpATHH, OTTPAHHYUBACT IIPOIIE-
Iypy CO3JaHUs 3aKOHa IapiaMEHTOM OT €ro
HCIOJHEHUS OpraHaMiy yIpaBJICHUS.

1.2. 3akonnocms ¢ Poccuiickoit umnepuu

B Poccun 3aKOHHOCTH Kak OrpaHUYeHHE
rOCYJapCTBEHHOTO YIIPABICHHS O0(OPMIIIETCS
CPaBHUTEJIBHO NO3/1HO. OTIeNbHbIE IPOsBIIe-
HHUSI 3TOM UJeH MOKHO OOHApYKUTh, K IIPUME-
py, B u3BectHoM Hakase 1767 1. Exatepunst I1'.

! Cm.: Haka3 ee WMIIEparopckoro BeMuecTBa EKarepuHbI

Bropoii, camonepkuisl BeepoccHiickoi, naHHBIN Komuccnn
0 counHeHHH Ipoekra HoBoro ynoskeHus, ¢ NpHHAIEKALIMU
k ToMy nprioxxennsivu. CI16.: v Axanemust Hayk, 1776.212 c.

B coorBercTBUM co cT. 3 mnpeanosarajiochk
«BCSKOTO COTpaKJaHWHA 0CO00 BHIETH OXpa-
HSIEMOr'0 3aKOHaMU, KOTOPbIE HE YTECHSIN Obl
€ro OIaroCOCTOSHUS, HO 3allHIIaIH €ro OTO
BCEX CEMY NpPaBHJIy HPOTUBHBIX MpEANpuUsi-
tuit»y. Haka3 B c1. 21 akTHuecku nexiIapu-
poBasl TOA3aKOHHOCTH IPABUTEIbCTBEHHBIX
YKa30B: «3aKOHbI, CUM IPaBUTEILCTBAM [I0-
3BOJISAIOLIME [IPEJICTABIATD, UYTO TAKOI-TO yKa3
MPOTUBEH YJIOKEHUIO, YTO OH BPEIEH, TEMEH,
YTO HEJb3s 10 OHOMY HCHOJHUTB; U OIpee-
JIAIOIME Halepes, KakKUM yKa3aM JOJIKHO Io-
BUHOBAThCS, U KAK I10 OHBIM HaJJIEKUT YMHUTh
HCHOJIHEHUE; CUU 3aKOHBI — HECOMHEHHO CyTh
JIeJIalolIe TBEPAbIM M HEMOJBH)KHBIM yCTa-
HOBJIEHHE BCSKOro rocynapcrsay. IIporpec-
CUBHBIE HJEH EBPONEUCKUX MPOCBETUTENEH
T€M HE MEHee He IOKOoIe0aln HeorpaHHuCH-
HbII XapakTep MoHapxuu: «l'ocynapsb ectsb ca-
MOJEpKaBHBIH ... Beskoe apyroe mpasieHue
HE TONBKO ObLTO0 OB Poccuu BpeaHo, HO M BKO-
Hell pazoputenbHo» (cT. 9 u 11). B oTcyTcTBHE
paslesneHusl 3aKOHOJATEeNbHOW M HCIOIHU-
TEIBHOM BJACTEW aHAJU3UPYEMBId NPUHIUIL
HE UMeJl IPAKTUYECKOIo IPUMEHEHUSI.

B Poccuiickoii uMnepuu 3aKOHHOCTH
HOpPMaTUBHO 3aKkperuisuiack B OO0IIeM yupex-
nennn MunucrepctB or 25 wmrons 1811 1.2
B ct. 206 npoBo3rnamanock: « MUHUCTEPCTBA
YCTaHOBIICHBI Ha TOT KOHEI, YT00 HEMpPepHIB-
HBIM JIeHICTBMEM HX W HaJ30pOM JIOCTaBUTh
3akoHaM U YUpexXAECHUSIM CKOpOEe M TOYHOE
HCHOJHEHHE». DTa HOopMa IpeaycMarpuBalia
TpeOoBaHMe 3aKOHHOHN IENTH U HUCIIONHUTENb-
HBIA (TIOA3aKOHHBIN) XapaKTep IMOITHOMOYUN
MuHHCTEpCTB. Kpome TOro, M3 KOMIIETEH-
MU MHUHHUCTEPCTB MPSIMO HCKJIIOYAJOCh 3a-
KOHOTBOPYECTBO: «...HUKAKOW HOBBIA 3aKOH,
HHUKaKoe HOBOE YupekJeHue, HJIM OTMEHa
MIPEKHET0, HE MOTYT OBITH YCTAHOBIISIEMEI BJIa-
cTbi0 Munuctpa» (ct. 207).

B npakrtuke [IpaButenscrByromero Cen-
Ta (OPMYIHPYETCS 3alpeT MPEBBIIICHUS
MOJTHOMOYUN B OTHOIICHUH T'YOCpHCKUX al-
MUHUCTPAaTUBHBIX OpraHoB. [lepBoe oOmee
cobpanne CeHara paccMoTpeo aeio (27 Hos-

2 Cwm.: TlonrHoe coOpanue 3akoHOB Poccuiickoil mmIiepuu.

CooOpanue (1649-1825): T. 31 (1810-1811): 3akonsr (24064—
24941). Ne 24686. C. 686. URL: https://nlr.ru/e-res/law_r/coll.
php?part=143 (nara oopamienus: 01.06.2024)
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Ops 1898 1., 29 okTsa0ps 1899 1.), KOTOpPOE Kaca-
JOCh mocTaHOBICHUS Kypckoro ryGepHCKOTo
10 TOPOJCKUM U 36MCKHM JICJIaM ITPUCYTCTBHS
[0 TIpeAMEeTy W3TaHUS O0SI3aTEeIBHOTO TO-
CTaHOBJICHUSI O BPEMEHHU HPONAXKH XJICOHBIX
U uHBIX npoaykros’. M3uausanpro Crapoo-
CKOJIBCKAs TOPOJICKAsl yIpaBa COCTaBHIIA IPO-
eKT TOCTAaHOBJICHUS, COTJIACHO KOTOPOMY «B
HWHTEpecax OrpaKICHUS TOPOICKUX JKUTEICH
OT 3JI0yMOTpeOIeHUH OapBIITHUKOB U CKYII-
IIMKOB JXU3HCHHBIX MPOAYKTOB, B Oa3apHBIC
IHU — BOCKPECEHbE, Cpely W MATHHIY, MPH-
BO3UMBIC B TOpOI IS TIPOJaXKd Ha TOPOJ-
CKHE TUTOManu XJIeO BO BCEX BHJAX, a PaBHO
CHECTHBIE NPHUIACH PA3PEIIUTh IIPOJABATH
JI0 8 9acoB yTpa TOJIEKO B PO3HHUILY, OIITOM K€
JHIIb TOC/Ie HA3HAYEHHOrOo yacay*. MecTHBII
WCTIPAaBHUK MPEIIOKUIT PacIpOCTPAHUTD TaH-
HBIH TIPOEKT Ha Ipyrue THU, HO [opomckas
IyMa HE COTJIACHIIACh C IIONPAaBKOH. YIOMs-
HyTOE TYOCpHCKOE WPUCYTCTBUE H3IOKUIO
ITOCTAHOBJICHHE B COOTBETCTBUU C JIOBOIAMHU
WCIPAaBHUKA, PACIpPOCTPAaHUB €ro IeicTBre
Ha Bce aHM Hemenu. CTapoOCKOIBCKUH TO-
POICKOH TOIIOBA TIO YHOJIHOMOYHIO TOPOI-
CKOH IyMBI, OOXKadys pemieHue I'yOepHCKUX
Bractel B CeHaT moarai, 94TO «HH B CTaThiX
TOPOIOBOTO ITOJIOKEHUS, HU B Pa3bICHEHUIX
[IpaBurenscTBytomero CeHara HE ycMaTpH-
BaeTcs, YTOOBI I'yOSPHCKUM TI0 TOPOACKHM JIe-
JaM TPHUCYTCTBHUSAM IPEAOCTABISIIOCH IPaBO
BMECTO YTBEPXKICHUS IMPOEKTOB 00sM3aTeINb-
HBIX IIOCTAHOBIICHHH, COCTaBICHHBIX JyMaMHU,
caMHUM WU3/aBaTh TakoBbie» . CeHar coria-
CIUICS C 3asBUTENIEM U 3aKJIIOYIII, YTO IIPABO
W3aBaTh IIOCTAHOBIICHWE HE IIPUHAIIICKUT
ryOepHCKUM MPHUCYTCTBHUAM U ONPEIESIIHAI €r0o
OTMEeHUTH. B cumy npuanuma 3akonnoctu Ce-
HAT 3alIUTHI CAMOCTOSITEIIEHOCTE TOPOJICKOTO
CaMOYIIpaBJICHUSI OT IIPOM3BONIA T'yOEPHCKUX
YUHOBHHUKOB.

B pesynsrare Peomronnu 1905 r. mpou-
30IIJ1a KOHCTHTYIIHOHANH3AIHS 3aKOHHOCTH
7 OBUT BIIEPBBIC CO3JaH IMApIaMEHT KaK HH-
CTUTYLHOHAJBHAS TAPAHTHSI ATOTO IPHHIIATIA.

3 Cwm.:. AjgMuHuCTpaTtMBHO-CyneOHas npaktuka Ilepsoro
O6mero Cobpanust u IlepBoro nenapramenta Cenara //
Becrauk npasa. 1902. T. XXX. Ne 2. C. 219-221.

4 Tam xe. C. 219-220.

> Tam xe. C. 220.

Beicovaiimunii Manudect ot 6 aBrycra 1905 r.
yupenui ['ocyaapcTBeHHYI0 JyMy, TEM He Me-
Hee «COXpaHssl HEIIPUKOCHOBEHHBIM OCHOBHOM
3aKOH Poccuiickoil UMIIEpUH O CYIIECTBE Ca-
MOJIEPXKaBHOM BiacTn»®.

B cr. 42 OCHOBHBIX TOCYJIapCTBEHHBIX
3akoHoB ot 23 anpens 1906 r. ycranaBnuBai-
€ KOHCTUTYLMOHHBIM NPUHLHI, COIJACHO
kotopomy «Wmnepus Poccuiickas ymnpaisi-
€TCS Ha TBEPIbIX OCHOBAaHUAX 3aKOHOB, W3-
JIAHHBIX B YCTAHOBJICHHOM MOpsaKe»’. DTO
[IOJIOKEHHUE Jaj0 MUMITYJIbC ISl OCMBICICHUS
3aKOHHOCTH JIOPEBOJIIOLIMOHHBIMHM IIPaBOBE-
mamu  (Gorbunov, 1905: 9-26; Lazarevsky,
1905: 70—80.). OxnHako cam 1o cebe heHOMEeH
caMojiepKaBUsl UCKJIIOYaJl PeaibHOEe OTrpaHu-
YeHHe KOMIETeHIIMM MOHapXa U OIOpOKpaTuu
B HOJHULEHCKOM rocynapcTBe. MOXXHO cornia-
cutbes ¢ omenkor H.II. Kapamxe-Hckpona:
«Bce, 4TO OH IpUKaXeT, — MOAYEPKUBAI aJl-
MUHUCTPAaTUBUCT, — 00s13aTenbHO. Hukakmx
IOPUANYECKUX T'PAaHUIl €ro BJIACTh HE MMEET.
OH oTBeyaeT TOJIbKO Tepes 60roM U cBoeil co-
BECTbIO, PyKOBOACTBYETCS] OH UCKJIFOUUTEIBHO
COOOpaXeHUSAMU 11eJIeCO00Pa3HOCTH, MOJIb3bI,
(akTuyeckoit HeoOxonuMocTu. Ero unHOBHUK
JIEeMCTBYET JUIIb HA OCHOBAHUU €r0 MHCTPYK-
uuid. OIHAKO 3TH HMHCTPYKLUHUHU HE CO3JAIOT
paB HU JAJI1 YUHOBHUKOB, HU ISl MOAAAH-
HbIX» (Karadzhe-Iskrov, 1927: 3). OtcyTcTBHE
y MOJAAHBIX CYOBEKTHBHBIX MIPAB 110 OTHOIIIE-
HHUIO K ITyOJIMYHON BJIACTH UCKJIIOYAJIO O0XKa-
JIOBaHHUE aIMUHUCTPATUBHBIX aKTOB I10 MOTH-
BY HE3aKOHHOCTH.

1.3. Coyuanucmuueckas 3aKOHHOCHb
U ROCMCOBEMCKUIL ONbIM

[Tocne 1917 r. aHanM3UPyEMBI TPUHITUTT
Mpomea B CBOEM Pa3BUTHUU OT PEBOJIIOLHOH-
HOHM Bepcuu (KECTOYAMIINE PErmpecCHyl Mpo-
THB OTJIEIHHBIX KIIACCOB U «BPAroB HAPOA»)
JI0 MEHEE JKECTOKOM COIIMAJIMCTUYCCKON 3a-
KOHHOCTH, KOTOpasi 0T4acTH OOpOIach C «Iie-

¢ Tlonmnoe CobOpanue 3aKOHOB Poccuiickoil uMIepuu.
CoOpanrie (1881-1913): Tom 25 (1905): Y. 1: 3akoHsl
(25605-27172). Ne 26656. C. 637. URL: https://nlr.ru/e-res/
law_r/coll.php?part=1829 (nara obpamerus: 01.06.2024)

7 Cwm.: IlonHoe Cobpanne 3akoHOB Poccuiickoil mMmrepun.
CoOpanne (1881-1913): Tom 26 (1906): Y. 1: 3akoHsl
(27173-28753). Ne  27805. C. 456. URL: https://nlr.ru/e-res/
law_r/coll.php?part=1849 (nara obpamenus: 01.06.2024)
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perubaMu Ha MeCTax» B JI€ATEIbLHOCTH COBET-
CKOT0 aIlrnapara ypaBJIeHHUs.

XapakTepHbIM BbIPAKEHUEM PEBOJIOLU-
OHHOM 3akOHHOCTH citykuT IlocTaHoBileHHE
CoBeTa HapOIHBIX KOMHCCApOB 5 CEHTIOPS
1918 1. «O kpacHOM Teppope»: «obecrneueHne
ThUIa TIyTeM Teppopa ABISETCS NPsIMON He-
00xoauMOCThIO. .. [H]eoOXonumo obecneuunTh
Coserckyro Pecny0iauky oT KJIacCOBBIX Bpa-
roB IyTeM H30JIMPOBAaHUSA MX B KOHLEHTpA-
LUOHHBIX Jarepsx. [lommexar pacctpeiy Bce
Jua, TPUKOCHOBEHHBbIE K OesorBapiaeiickum
OpraHu3alusM, 3aroBopaM MU MATEXKaM; 4YTO
He0oO0X0IUMO OnyOJIMKOBBIBATH HMEHA BCEX
pacCTpeIsIHHBIX, a TaK)Ke€ OCHOBAHUS IpUMe-
HEHUs K HUM 3Toi MepbD»®. KoHeuHo, peub
0 KakMX-1100 MIpejesax COBETCKOro ynpanJe-
HHUS B TAaKOH CUTyallUM HE 11J1a, a aAMUHUCTPA-
THUBHBIE HCKH, 32 MCKJIIOUYEHHUEM KOCBEHHOI'O
CyIeOHOro KOHTpPOJIS, MPsIMO OTPULIAIIUCH
(Abramov, 1947: 8-10).

B 103111010 COBETCKYIO 310Xy HEKOTOPbIE
HCCIICIOBATEIM  OCTOPOXXHO OOOCHOBBIBAIIN
HE00XO0IUMOCTh B OTpPaHUYEHUH MOJIHOMOYUN
ammuaucTtpanuu. Kak ormewanu J[. H. baxpax
u A.T. bonnep, «[o]pranbl TocyaapcTBEHHO-
ro yIrpaBJjeHHs HaJeJeHbl IIMPOKUMHU BJIACT-
HBIMU HOJHOMOYUSAMH. OTHOLIEHUS MEXAY
aJMUHUCTpallMel M T'pakJaHUHOM — OTHO-
LIEHUs] HEepPaBHOIIpaBHbIE, B KOTOPBIX OJHOMN
CTOPOHE BO MHOTHX ClydasiX NPUHAMJICKUT
[paBO JaBaTh BJIACTHBIE NPEANHUCAHUS. DTO
OOBEKTUBHO CO3/1a€T BO3MOXKHOCTb I Ha-
pylieHuss cyObeKTHUBHBIX IpaB. KoneuHo,
3II0yTOTpEOIICHNE CITy>KEOHBIM TIOJIOKCHHEM
BCTpEYAETCsl HE CTOJb YacTO. 3HAYUTEIbHO
qame CyOBeKTHBHBIC MTpaBa yIIEMIISTIOTCS U3-
3a HEOpEe)KHOCTH, XaJaTHOCTH, HEI00pOCo-
BECTHOCTH OTAEJBHBIX JOJKHOCTHBIX JIMID)
(Bakhrakh & Bonner, [1975] 2017: 56).

B nocrcoBeTckuii nepuos Obliia JaHa KpH-
THYECKas OLIEHKA COLIMaINCTUYECKON KOHLel-
LMK 3aKOHHOCTH. A. BiaHkeHaresb, olleHuBas
KOHCTHUTYIIMOHHBIE TPOEKTHI, B 1992 1. yka-
3bIBAJl HAa TPAJULHUIO «IIOHUMAaTh 3aKOHHOCTh
B IIPUHITHAIIE KaK 00513aTeNIbCTBA I'PaXKTAHNHA,

8 PoccuiicKMii  TOCYIapCTBEHHBIH  apXUB  COIHAJBHO-

nonutryeckoit ucropuu. @. 19. On. 1. JI. 192. JI. 10; URL:
https://lenin.rusarchives.ru/dokumenty/postanovlenie-snk-o-
krasnom-terrore (nara obpamienus: 01.06.2024)

HO HE Kak 00s3aTeNbCTBO TOCyaapcTBa... Ta-
KO TIO/IXOJT OCIIOKHSET cBOOOTY, MO0 CKpHIBa-
€T OITaCHOCTH TOTO, YTO TOCYAAPCTBO, KOTOPOE
M3JaeT 3aKOHBI M UMEET BIIACTh, HE COOIIO/Ia-
eT cBoM coOcTBeHHBIC 3aKk0oHB (Blankenagel,
1992: 25-26)°. B Tako# OILCHKE MMOIIEPKHBA-
€TCsI OIIMOOYHOCTh B IOHUMAaHHH [IEPCOHAIB-
HOW cephl JeUCTBUSI 3aKOHHOCTH. TeM caMbIM
AKIEHTHI TOJDKHEI OBITH NIEPEHECEHBI HA aIMH-
HUCTPAIMIO KaK TNIABHOTO ajgpecaTa aHaJIN3H-
PYEMOTO0 MIPHHIIATIA.

2. KoHCTUTYIIMOHHBIE OCHOBBI
NPUHIMIIA 3aKOHHOCTH

B nacTostimee BpeMsi 3aKOHHOCTBH 3aKpe-
rieHa B Koacturynuuu PO 1993 r. B kauecTe
OCHOBBI KOHCTHTYIIMOHHOTO cTposi. Corac-
HO CT. 4 (enepaibHbBIC 3aKOHBI UMEIOT BeEp-
XOBEHCTBO Ha Bced Tepputopuu Poccuiickoi
Oenepauun. JlaHHOE MTpeANHCAHUE OMpeEnae-
JSIET TEPPUTOPHATBHBIC TPEIENbl JIEHCTBUS
aHAIIM3UPYEMOTO TPHUHINIA, Mpearnoiaras
BEPXOBEHCTBO (PellepaIbHOTO 3aKOHOATEIb-
CTBa HaJ peruoHa’ bHBIM. bojee oO0mIyrO
(hOPMYJIMPOBKY 3aKOHHOCTH COJCPKHT 4. 2
cT. 15, B cOOTBETCTBUU C KOTOPOH «[o]pransl
TOCYJJapCTBEHHOHN BIACTH, OPTaHbl MECTHOTO
CaMOYTIPaBJICHUS, JTOJDKHOCTHBIC JIMIA, TPAXK-
JlaHE U UX 00BbeIMHEHUs 00s13aHbI COOIONATE
Koncrurynuio Poccutickoit @enepanuu u 3a-
KOHE». B 3TOW HOpMe 3aKOHHOCTH SIBISIETCS
YacCTHIO MPABOBOW TOCYyAapCTBEHHOCTH. [ MaB-
HBIH CMBICI TIOCJSAHEH COCTOUT B CBSI3aHHO-
CTH BIIACTH IOPUINYECKUMU MTPABUIIAMH.

Tem He MeHee K YHCITY aJpecaToB 3aKOH-
HOCTH B 4. 2 CT. 15 OTHECEHBI TpaK/IaHe U UX
00beTMHEHHUsI. AKIICHT Ha 3aKOHOIIOCTY IIaHUE
YACTHBIX JIUI] SIBIISIETCS] IIPU3HAKOM COIIHAJTH-
CTUYECKON Tpaguluy. ITO TOJOKEHUE TIPE-
CTaBJIsIET cOOOH cKopee MOpaIbHYI0 YCTAHOB-
Ky, TPUMEHUMYIO K TIOBBIIICHUIO IIPABOBOU
rpamMoTHOCTH. J{Jis CyneOHOW MpakTUKH 3Ta
HOpMa IOYTH He nMeeT cMmbicina. Tak, Konctu-
tynuonasii Cyn P® numeH ropuandeckux
CpPeICTB  oOecIieyeHrsT 3aKOHOIOCIYIIHOTO

° Poccuu HyKHbI CHIIBHBIH IPE3UICHT U IIPO(ECCUOHATBHBIN

napiaameHT. MHTepBbio ¢ AnexkcanapoMm brankenarenewm,
npodeccopom yHuBepcutera ropozaa Bropudypr (I'epmanus),
JIOKTOPOM fopuandeckux Hayk // Poccuiickas razera. 1992.
29 ampeusi.
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[OBEJIEHUsI YaCTHBIX JIML, €CJIU TOJBKO UM
He OBLTH AEJEeTUPOBAHBI NMyONHYHBIE (YHK-
uuu. Henb3st ¢ MOMOIBIO KOHCTHTYLIMOHHON
JKaoOBI 3aCTaBUTH JAPYTOr0 T'PaKIaHWHA CO-
Omonarh 3akoHbl. [IpukinanHoe 3HaueHue pac-
CMaTpPHBAECMBIX 00S3aTE€IBCTB HEBIACTHBIX
CyOBEKTOB BO3MOYKHO JIMIIb KOCBEHHO, Yepe3
BBISIBJIEGHUE KOHCTHUTYLIMOHHOI'O CMBICIA OT-
pacieBbIX 3aKOHOB.

3aKOHHOCTH OIpeNEsAeTCs TaK)Ke B Kaye-
CTBE IIpeJMeTa COBMECTHOr0 BefieHus Poccuii-
cxoii denepanuu U ee cyObEeKTOB (1. «O» 4. 1
cT. 72) u B xauecTBe pyHKuuu [IpaBurenscTBa
P® (. «e» u. 1 ct. 114). B nocnennem ciydae
Ha OCHOBaHHWH OJaHKETHOW HOPMBI 4. 2 cT. 114
Konctutynmuu P® kommereHmus denepab-
Horo IlpaBurenbcTBa  KOHKPETHU3UPOBAaHA
B DenepaJibHOM KOHCTUTYLIMOHHOM 3aKOHE
ot 6 HostOps 2020 1.'° B uéM BbIjieIeHa rpyIina
[Tommromounii [IpaBuTenscTBa P® «B 00sMacTn
o0ecrieueHus1 3aKOHHOCTH, TIPaB M CBOOOJ Ue-
JOBEKa W TpakIaHWUHA, OOPBOBI C TIPECTYII-
HOCTBIO» (CT. 23). CucTteMHOE TOJIKOBaHHE
AQHAIM3UPYEMOTO MPHHIINIIA H 0COOCHHO €ro
B3aUMOCBSI3b C MOJIMLEHCKON J1eSTEIbHOCTHIO
CBUJIETEJILCTBYET O COXPAHEHHUH COBETCKOIO
[MOHMMAaHHUS 3aKOHHOCTH. 31eCh 3TOT IpPHH-
IOUI CBOIUTCS K COONIONCHHUIO Tpa)kIaHAMHU
BCEBO3MOKHBIX ITPAaBUJI U IPUMEHEHHUIO K HUM
MOJIMLEHCKUX Mep (B IIHPOKOM CMBICIE),
BKJIIOYasi KOHTPOJBHO-HAJ30pHbIE MEPOIpPH-
arus. B To ke Bpems cpeau pyKOBOASIIMX
Hayan aestenbHocTH [IpaButensctBa PO Ha-
3BaHbl IPUHLMIBI «BepXoBeHCTBa KoHCTUTY-
nuu Poccuiickort Denepanuu, deaepaibHbIX
KOHCTUTYITMOHHBIX 3aKOHOB W (hemepasibHBIX
3aKOHOBY (cT. 3). B aT0i1 HOpME NieKITapupyeTcs
MOA3aKOHHOCTH ACHCTBUI U PELICHUI BBICIIE-
ro opraHa UCHOJIHUTEIBHOH BJIACTH.

XOTsl 3aKOHHOCTb IPSIMO HE YCTaHOBJIE-
Ha KOHCTUTYLMEH B OTHOILIEHHM HHBIX TIO-
CyapCTBEHHBIX OPraHOB, TAaKOW NPUHLIMII
MO>XHO BBIBECTH U3 CUCTEMHOI'O TOJKOBAaHMS
KOHCTUTYIIMOHHBIX HOpPM. Tak, Ha mepBbli
B3IUISL]] CBSI3aHHOCTH 3aKOHOM KOMIIETEHIUU
IIpesunenta PO ne oueBmana. OH sBIsET-

10 Cwm.: ®ezepaibHbIi KOHCTUTYIIMOHHBII 3aKOH OT 6 HOSIOPst
2020 . Ne 4-®K3 «O [IlIpaButensctBe Poccuiickoit
Deneparmny // Cobpanue 3akononarenbcta PO. 2020. Ne 45.
Cr. 7061

cs rmaBou rocynapcersa (4. 1 u 2 crt. 80), ra-
pantoM Koncturynuum PO u obecneunBaer
corilacoBaHHOe (PYHKIIMOHHPOBAHHWE W B3a-
UMOJICHCTBUE WHBIX opraHoB (4. 2 cT. 80).
Takol cTaTyc HaJ MHBIMU BETBSIMH BJIACTH,
B TOM YHCJI€ 3aKOHOJATEIbHOU, Ka3aloch Obl,
HE MO3BOJISIET NOAYMHUTH KOMIIETEHIIUIO IJIa-
BBl FOCYJJapCTBa NapjaMeHTCKUM aktam. On-
Hako [Ipe3suaent PO ompenenser OCHOBHBIE
HalpaBJIeHUS] BHYTPEHHEH U BHEIIHEH MmoJu-
TUKH TOCYAapcTBa «B cOOTBETCTBUM ¢ KoOH-
crutyuueit Poccuiickoit ®enepannu u hene-
pampHbIME 3akoHaMu» (4. 3 cT. 80). JlanHbIe
HOpPMAaTHUBHBIE OCHOBaHUSA JJIi KIIIOYEBBIX
[IOJIHOMOYUH IJIaBbl TOCYAapCTBa CBUJETEIb-
CTBYIOT O TpeOOBaHUU BEPXOBEHCTBA 3aKOHA
Kak 2JIEeMEHTa ero craryca.

Wnes nonzakonHoctu komnerenuuu [pe-
3uJieHTa P® sCHO BhIpak€Ha B paHHEW Mpak-
tuke Koncrurymnuonnoro Cyna P®. Jlokrpuna
MIPEBBIICHNS TTOTHOMOYHHA OBLTa CHOPMYITH-
poBaHa B jeiie, KOTOpOe Kacalloch MPOBEPKU
Vka3za Ilpesunenta PO 00 oObeuHEHUN Op-
raHOB I'OCY/IapCTBEHHOMN 0€30MIaCHOCTH U BHY-
TPEHHUX JeNl B eIMHOe MUHHCTepcTBO. Kak
OTMETHJI CyJl, «[0]AMH U3 OCHOBOIOJATAIOLINX
MIPUHIUIIOB KOHCTUTYLIHOHHOI'O CTPOSI 3aKJII0-
9aeTcs B TOM, YTO JIIOOOH TOCYIapCTBCHHBIN
OpraH MOXKET IPUHUMATh TOJIBKO TaKHe pelle-
HHUS ¥ OCYIIECTBIISITh TaKUe NEHCTBUS, KOTO-
pBI€ BXOJAT B €r0 KOMIIETEHLIUIO, YCTAaHOBJIEH-
Hy10 B coorBetcTBHU ¢ KoHcTuTynumeit» . Cyn
MpU3HAJ HEKOHCTUTYLIMOHHBIM JaHHBIN yKa3,
TaK Kak IJlaBa TOCyJapCTBa IPEBBICHII CBOU
MTOJIHOMOYH L.

Emeé ogHuM 31eMeHTOM COXpaHSoIIencs
COLIMAJIUCTUYECKON TpaaulUU BBICTYNAIOT
npeanucanus Koncrturynum PO, xotopbie
OTHOCAT 3aKOHHOCTb K IIpeporaruBaMm opra-
HOB NpPOKyparypsl. B Xoje KOHCTUTYLMOH-
HO# pedopmbr 2020 roxa k Benenuto CoBera
@Denepaliuy ObLIIO OTHECEHO «3aciylINBaHUE
€XKerolHbIX J0KJIaa0B [eHepanbHOro npoky-
popa P® o cocTosHUM 3aKOHHOCTHU U MPaBO-

" Tlocranoenenne  Koucruryumonuoro Cyma PCOCP
or 14 suBaps 1992 . Ne 1-IT «Ilo nemy o mnpoBepke
KOHCTUTYLIHOHHOCTH Vkaza Ipe3unenra PCOCP

ot 19 nexadpst 1991 roma «O6 ob6pasoBanuy MuHnCTEpcTBa
Oe3omacHocTn W BHyTpeHHUX gaen PCOCP» // BectHuk
Konctutynuonnoro Cyna Poccuiickoii @eneparuu. 1993.
Ne 1.
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nopsiika B Poccuiickoit @enepamum» (M. «M»
9. 1 ct. 102)'2. TlomoOHast HOBeIIa C MCTO-
pUYECKON TOYKM 3pEHHUsS CBsS3aHa C yKOpe-
HHUBIIMMCSL  ONPEJCIICHHEM IPOKYpaTyphl
Kak «oka rocyaapeBay» (Eremenko, 1993).
B TakoM KOHTEKCTE KOHCTHUTYIIHOHHBIE OC-
HOBBI 3aKOHHOCTH TOXJICCTBEHHBI Mepam
mo 0opp0e ¢ MPECTYMHOCTHIO HIIH JeSATEIb-
HOCTH TI0 HaJ[30py 32 COOJIFOJICHUEM 3aKOHO-
natenscTBa (Bessarabov & Kakitelashvili,
2013: 49-55)3. DT HOPMBI HE HaIpaBJIEHBI
Ha OrpaHUYCHUC AIMHHHUCTPAIMU M 3aIUTY
WHJIWBUYaJIbHBIX TIPaB, a CKOpee KacaroTcs
o0mIero HaJ30pa MPOKYpaTypsl 3a coOIroIe-
HHEM MyOJIMYHBIX HHTEPECOB.

3. HeratuBHAasi M NO3UTHBHAS
(GyHKIMH 3aKOHHOCTH
B AIMMHUCTPATUBHOM IIpaBe
PaccmaTprBaeMblil IPUHITAIT IIPETYCMO-
TpeH B OOJBIIWHCTBE 3aKOHOB, KacCaIOIIUX-
Csl OTHCTBHBIX Ccdep MyOTHMIHOTO YIIpaBiie-
HUsA. B 3aBucHMMOCTH OT (OopM ITyOIUIHOTO
YIPaBICHHUS] MOKHO BBIJICIHTH HETaTUBHYIO
U TMO3UTHBHYIO (QyHKIHH 3aKoHHOCTH. [lep-
Bas HallpaBlieHa HA TPEIOTBPALICHUC aJMHU-
HUCTPAaTUBHOTO IIPOW3BOJIA ¥ BMEIIATEIHCTBA
B OCHOBONOJATAalOIIHAE IIpaBa HEBIACTHBIX
CcyOBeKTOB. Bropas GpyHKINS, HAIPOTHB, CBSI-
3aHa C OCYIIECTBJICHHEM MEp TOCYIapCTBEH-
HOU TONIEPKKU U OJIarompHsATCTBYIOUICH a-
MUHUCTPATUBHOH AesTenpHOCTH. PaccMoTpum
HamboJiee XapaKTepHBIE MPHUMEPHI BOILIOIIE-
HUS 3aKOHHOCTH I10 OTHOIICHHIO K OTUM JIBYM
(hopMaM TyOITUIHOTO YIIPABICHUS.

3.1. 3akonnocms nonuueiickoii oesmenbHocmu

XapakTepHbIM [PUMEPOM OIpENeIICHUs
3aKOHHOCTH T'OCYJapCTBEHHOI'O YIPaBJIEHUS,
CBSI3aHHOI'O C BMELIATEeIbCTBOM B OCHOBHBIE
npasa, sasisiercss OenepanbHblil 3akoH «O 1o-

2 Cm.: 3akon Poccuiickoit ®exepaumu 0  IIONpaBKe
k Konctutynmu Poccuiickoit @epeparmn ot 14 wmapra
2020 . Ne 1-®K3 «O coBepLICHCTBOBAHUH PETYIMPOBAHUS
OT/IENBHBIX BOINPOCOB OPraHU3alMU N (QYHKIHOHUPOBAHHS
nyonuyHoi Bracti» // CoOpaHue 3akoHoAaTenbcTBa PO.
2020. Ne 11. Cr. 1416.

13 Cm.: bBeccapabos B.T., Kakurenamswium M.M. Poib
POCCHICKOI POKYPaTypsl B 00€CTICIeHNH KOHCTUTYIIHOHHON
3akoHHOCTH // BecTHrk Akasemun ['eHepaabHON TPOKypaTypbl
P®. 2013. Ne 5. C. 49-55.

nunun» 4. B cooTBeTCTBUU CO CT. 6 «[m]omu-
M OCYIIECTBIISIET CBOIO JCSITEILHOCTH B TOU-
HOM COOTBETCTBUH C 3aKOHOMY (4. 1), a BCsikoe
OTpaHWYCHHE TIpaB TPAXKIAH U UX O0bEIH-
HEHUH «JOMYCTUMO TOJBKO TI0 OCHOBaHHSM
W B TIOPSIJIKE, KOTOPBIC TIPEyCMOTPEHBI (ejie-
panbHBIM 3aKOHOM» (4. 2). Brmpouem, B 3TOi
KpaTKol HOpME 3aKOHHOCTH TIpE/ICTaBJICHA
B IIUPOKOM CMBICIIC, 3aTparuBas TpeOOBaHUS
(hopMaTbHOM ONPENICICHHOCTH («B TOYHOM CO-
OTBETCTBUNY»), HOPMATUBHOI 000CHOBAaHHOCTH
(Ha OCHOBaHMHY 3aKOHA) W HAJJISXKAIIIEH TTPOIIe-
JypHI (B IPEyCMOTPEHHOM TIOPSIIIKE).
Ocoboro BHUMaHHS 3aCIyKHUBAET TO-
XOJI, CBSI3BIBAIOIIMI 3aKOHHOCTH ITOJUIICH-
CKOH JIesITeNbHOCTH C TIpaBaMU YaCTHBIX JIUII.
B crt. 5 («cobimroienne u yBaykeHUE MPaB U CBO-
001 YelloBeKa W T'PaKJIaHWHAY») MPEAIPHHSITA
MOMBITKA YCTAHOBJICHHS He (HopMalbHOro,
a Cco/lepKaTeITLHOT0 TTIOHMMAaHUsI 3aKOHHOCTH.
DTy pa3HUILy XOPOIIO JEMOHCTPUPYET TpeOo-
BaHHWe 3aKOHHOM menu. Mcxoas m3 4. 2 cT. 5,
«[1]eITeNbHOCTh MOJUITUH, OTPAaHUYHUBAIOIAS
npaBa U CBOOOJIBI TpaXkJiaH, HEMEJICHHO Ipe-
KpaliaeTcsi, €CJIM JIOCTUTHYTA 3aKOHHAS I1eJb
WY BBISICHUJIOCH, UTO 3Ta IEJb HE MOXKET HUITH
HE JO0JKHA JIOCTUTATHCS IMIYTEM OT'PaHUUYCHUS
npaB ¥ cBOOOJ rpaxkaan». Ha mepBbrit B3risn
OTIpEJICIICHHE 1N KaK 3aKOHHOW MOXET CBH-
JICTSIIBCTBOBATh O (OpPMallbHOM XapakTepe
aToro TpeboBaHus. TeM He MeHee B JaHHOM
ciydae JIOJKHAa OCYIIECTBISITHCS MaTepH-
allbHasl OIICHKA IIOJHICHCKON JeATEIbHO-
ctu. Takoil BBIBOJI MOATBEPKIAAET CUCTEMHOE
TOJKOBaHME. B 4. 4 ¢T. 6 ycTaHOBIEH 3arper,
B COOTBETCTBUU C KOTOPHIM MOJTUIIEHCKUHN «HE
MOXKET B OINpaBJaHUE CBOWX JelcTBUU (0e3-
JICHCTBUS) TIPH BBITIOJTHEHUH CITYKEOHBIX 005-
3aHHOCTEH CCHIJIATHCSI HA MHTEPECHI CIYKOBI,
SKOHOMHYECKYI0 IIeJIeCO00pa3HOCTh, He3a-
KOHHBIE TPeOOBaHMSI, TPUKA3EI U PACIIOpsIKE-
HUS BBIIIECTOSIINX JOJDKHOCTHBIX JIHI| HITH
Kakue-1u00 HMHbIE 00CTOATENbCTBAY». JlaHHas
HOpMa, KaK W TpeOOBaHWE 3aKOHHOM IIEIH,
C TOYKH 3PEHHUS CyIeOHOTO KOHTPOJISI OyneT
Kacatbcs He (HOpMalibHOW CTOPOHBI JCSTEINb-
HOCTH TIOJIMIEHCKOT0, HO COAEpKATEITHHOU

4 Cm.: ®enepanbuslii 3akoH ot 7 pespast 2011 romga Ne 3-@3
(B pen. ot 4 aprycra 2023 roga) «O nomuuum» // Cobpanue
3akoHozarensctBa PO, 2011. Ne 7. Cr. 900.
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MIPOBEPKH €0 HaJICKAIIMX MOTHBOB U LIEJIe-
[oJIaraHus.

ITpuMepoM comep KaTeIbHON TPOBEPKH
LeJenojJaradus B MOJHULIEHCKON 1eITENBHOCTH
ciyxut IocraHoBienne KOHCTHTYIIMOHHOTO
Cyna PO or 17 mapra 2017 r. Ne 8-TI%. Dro
JIEII0  3aTparuBajio MpoOJaeMy MPEBBIIICHIS
[IOJIHOMOYHM 110 JOCTABJIIEHHIO B OTAEN IIO-
JUIMH JIMI, [POBOAWBINHUX OIWHOYHOE ITH-
KEeTHpOBaHWe. B pemeHnr 0TMedanoch, 4TO
3aKOHHOM IIETbI0 00XKaJTyeMOW IMOJUIECHCKON
MEPBI CIIYIKHUT 3allliTa «I'PaXkIaHuHa OT HEIO-
CPEACTBEHHOMN YIPO3BI €0 KU3HHU U 370POBBIO
B CiIydae, €ClId OH He CIHOCOOEH M03ab0THTh-
¢ 0 cebe 1ubo eciy OMaCHOCTH HEBO3MOXKHO
n36eKaTh MHBIM Criocobomy». MHaue «mpume-
HEHHE TOJHUIIMEN JaHHONH MepHI K IPaKIaHaM,
MPOBOAIIMM  OJWHOYHOE IHKETHPOBAHHE,
[IPY OYCBHMJIHOM OTCYTCTBHHM Ha3BaHHBIX OC-
HOBaHHH K €€ IPUMEHEHHIO MOXET paclie-
HUBAThCS KaK HEMPAaBOMEPHOE OrpaHUYECHHE
KOHCTUTYIIHOHHBIX ITpaB». OMHAKO TaKOe KOH-
CTUTYIIMOHHOE WCTOJKOBaHHE TPeOOBAHMS
3aKOHHOM IIeJM M COIEpIKaTeabHasi IPOBEpPKa
MOTHBOB IIOJHIIEHCKUX B J€JIaX O 3alUTe KOH-
CTUTYIIMOHHOI'O TIpaBa Ha coOpaHWe HE Ha-
XOIUT PaCIpPOCTPaHEHUs B IPAKTHKE CYIOB
obmmeit ropucaukimu . Wrak, B cdepe BMme-
[IaTeIbCTBA OPraHOB IyOJIMYHOIO yIIpaBie-
HHUS B OCHOBOITOJIATAIOIINE TIPaBa CYIbI Jalle
CIIEYIOT METOJOJIOTHH  CaMOOTPaHHYCHHSI
1 HE CKJIOHHBI yCTaHABIMBATD IIPEIEIIBI 3aKOH-
HOCTH aJIMHHUCTPATUBHOI'O IIPOU3BOJIA.

3.2. 3akonnocmy npedocmaenenusn
RYONMUYHBIX yCIIy2

B coepe OmaronpusTCTBYIOIICH aJaMu-
HUCTPATUBHOW JNI€SITEIBHOCTH 3aKOHHOCTh
BBITIOJIHSICT WHYI (YHKIHIO, obecrieunBas
MPEIOCTaBJICHNE YACTHBIM JIWIAM ITyOJIHd-
HBIX YCIYI W HHBIX MEP TOCYJapCTBEHHOH
nogaepxkku. [Ipumepom 3akpenieHus mo3u-
THBHOW (DYHKIIMH aHATU3UPYEMOTO MPUHIIH-
ma cnyxut denepanbHbiii 3akoH «O0 opra-

15 Cm.: CoOpanume 3akoHomarensctea PD. 2017. Ne 13.
Crt. 1992.

16 Cwm.: Kaccaunonsoe onpezenenue [I9T0ro KaccalpoHHOTo
cyna oomiei ropucaukimu ot 25 Mas 2022 1. Ne 88 A-4163/2022;
Kaccanmonnoe onpenernerne TpeTbero KacCarmoHHOTO Cya
obuieit ropucaukimu ot 3 mapra 2021 . Ne 88a-3091/2021 //
Joctyn u3 CIIC «KoHCynbTaHT IITIOCH.

HU3ALUU IPEJOCTaBIECHUS IOCY1apCTBEHHBIX
W MYyHHUIHUNAIbHBIX yciayr»'’. B coorsert-
CTBUHM C II. | CT. 4 OZHUM U3 OCHOBHBIX IIPUH-
LIUIIOB Ha3BaHa «IIPaBOMEPHOCTb IIPEJOCTaB-
JIEHUS rOCYIapCTBEHHBIX U MYHULUIIAIBHBIX
yciiyr». B naHHOM ciyyae akLEHTHpPYyeTCs
BHUMaHHE Ha COICPXKATEIBHOM, a HE (op-
MaJIbHOM aCHeKTe MyOIUYIHBIX YCIyT. Takoi
aHTHU(OpPMaTH3M HAIIEN BEIPaKCHHE B 3aIpe-
T€ NI OPTraHOB, IMPEIOCTABIAIOMIUX I0J00-
HBIC YCIYTH, «TPeOOBaTh OT 3asIBUTEIS MPEI-
CTaBJICHHUS JOKYMEHTOB W WH(MOPMAITUU WIIH
OCYILECTBJICHUS JE€HCTBUH, IpeacTaBiIeHUE
WIIA OCYLLIECTBJIEHUE KOTOPBIX HE MPEIyCMO-
TPEHO HOPMATHUBHBIMHM IPaBOBBIMU aKTaMU»
(momm. 1 . 1 cT. 7).

[Ipumepom npruMeHEeHUs TOH HOPMBI 5IB-
JseTCs J1eJ10, KOTOPOe Kacalloch OClapUBaHUs
0TKa3a B TMPEIOCTaBICHUU B COOCTBCHHOCTH
3eMEeJIbHOI'0 Y4YacTKa, HaXOASIIerocs y Nnpea-
npuHuMarens B aperje'®. OTka3 B OKa3aHUU
TOCYyJapCTBEHHOH ycIayrn OBLT 00OCHOBaH
OTCYTCTBHEM CpPEAM JOKYMEHTOB, IpelyCcMO-
TPEHHBIX PErMOHAJbHBIM aJIMUHHCTPATUB-
HBIM PEriaMeHTOM, HOTapHallbHO YJIOCTOBE-
PEHHOTO CcOorjlachs CyIpyra Ha IpHOOpeTeHHE
yuactka. [lo omenke Bepxosaoro Cyma P®,
«YCTaHOBJIEHHAs B a/IMMHUCTPATUBHOM perJia-
MEHTE 0043aHHOCTb B cllydae HpHOOpeTeHUs
3eMEeJIbHOI'0 YYacTKa B COOCTBEHHOCTb OJJHUM
U3 CYIIPYToB IPEACTaBUTh HOTAPUAJIBHO 3aBe-
pEHHOE corjacue Cyrnpyra, BBOAUT JONOIHU-
TEJIbHYI0 00S3aHHOCTH JJIsl TpaXkAaH, KoTopas
HE Mpe1yCMOTpeHa HOPMATUBHBIMHU IIPABOBBI-
MH aKTaMH... [A]IMHUHUCTpPATUBHBIA peria-
MEHT B YaCTHU BO3JIOKEHUS Ha 3asBUTENSA 004-
3aHHOCTH MPEACTABUTD IIPHU 110/1a4€ 3as1BJICHUS
10 MPHOOPETCHUIO B COOCTBEHHOCTS 32 IIJIaTy
apeHlyeMOro MM 3€MeJIbHOI0 ydacTKa HOTa-
pHaJIbHO 3aBEPEHHOE COrjlache cylpyra mnpo-
THUBOPEYHT... [penepaabHbIM 3aKOHAM|, HMe-
OLIUM OOJIBLIYIO IOPUINYECKYIO CHIIy». TeM
CaMBIM 3aKOHHOCTH B C(epe MPernoCTaBICHUS

17 ®enepanbbiii 3akon o1 27 utonst 2010 . Ne 210-D3 (8 pex.
or 23 nekabps 2023 r.) «O06 opraHu3alyy MPEIOCTaBICHUS
TOCYIAapCTBEHHBIX W MYHHLHUNAIbHBIX yciayr» // CoOpanue
3akoHojareiabcTtea PD. 2010. Ne 31. Cr. 4179.

18 Cwm.: Onpenenenne CyneGHOM KOJUTETHHU [0 SKOHOMUYECKAM
cnopam BepxoBroro Cyma P® or 4 despans 2016 ronma
no geny Ne 308-KI'15-13732, A32-45693/2014 // doctyn
u3 CIIC «KoHCynbTaHT IIoCy.
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MyOIUYHBIX YCIyT TMpEeAroiaraeT coOroe-
HHE B IOJ3aKOHHBIX aKTaxX TeX TPEeOOBaHWU,
KOTOpBIC MPEyCMaTPHBAIOT aKThl 00JEe BbI-
COKOH IOpUINYECKON CUJTBI.

BruiBOaBI

B orcyTcTBHEe TOMHONEHHOW KonuduKa-
MM 3aKOHHOCTh SICHO HE CQOpMyIHUpOBaHa
KaK MPUHITUI 00IIel 9acTh aJIMHUHUCTPATUB-
Horo mpaBa Poccuu. B cuny conumanucruye-
CKOW TpaJUIlUN COXPAHSIOTCS ONIMOOYHBIC
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Introduction

It is known from the theory of law what role
principles play in the branches of law: they are
the main ideas, active centers in the structure
of legal systems.

The topic of the principles of law,
certain branches of criminal law, as well as
the improvement of the system of principles
enshrined in legislation is relevant for both
domestic and foreign science.

For example, scientists from Chile raise
the question of the need to “restructure” the
principles of the criminal law branch of law, to
bring these principles into line with the realities
of today and the provisions of constitutional
legislation. This message suggests that despite
the fact that the principles of law are the “pillars”

on which the branch of a particular legislation
is built, in some cases the system of principles
needs to be improved, either by supplementing
it with new principles, or by excluding from it
one or another principle that is outdated and does
not fulfill all functions and tasks (Fernandez,
2019: 161).

The idea of supplementing with new in-
demand principles also applies to the branch of
penal enforcement law in Russia. It has formed
general legal, intersectoral and sectoral principles
that guide its legal systems to achieve the goals
set for it.

As you know, the principles of this branch
of law are formed on the basis of the defining
directions of penal enforcement policy. They
must be relevant, in demand by society at a given
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time and causally determined. The principles are
determined on the basis of a causal (factorial)
approach in penal enforcement policy.

As F. V. Grushin rightly noted, “modern
processes taking place in the field of execution
of criminal penalties and other measures of a
criminal-legal nature allow us to assume with a
high degree of confidence that the use of a factor
approach is extremely necessary in the relevant
branch of legislation” (Grushin, 2020: 5).

The principles of politics are determined
by many factors: economics, social processes,
international legal acts, science, etc. In recent
years, the penal enforcement policy has developed
significantly in accordance with the requirements
of international legal acts, especially in the
field of ensuring the rights of convicts serving
sentences, as well as the processes taking place
in the economy and society.

Being formed on the basis of these factors,
the principles of penal enforcement policy should
be directly reflected in penal enforcement law,
they affect the law and, in this regard, determine
the directions, tasks and forms of activity of
state bodies.

At the same time, law is a means of ex-
pressing and strengthening state policy, which,
being implemented in the norms of law be-
comes concrete, clear and, of course, mandato-
ry for subjects of public relations.

Based on the above, the principles of pe-
nal enforcement law can be defined as the main
ideas and requirements fixed in the penal en-
forcement legislation, conditioned by the factor
patterns of the development of Russian society,
expressing the general orientation of the dy-
namically developing state policy in the field of
the execution of criminal penalties.

Statement of the problem

The current penal enforcement legislation
reflects and enshrines the following principles
(Article 8 of the Criminal Code of the Russian
Federation):

1) Legality;

2) Humanism;

3) Democracy;

4) Equality of convicts under the law;

5) Differentiation and individualization of
the serving the sentence;

6) Rational application of coercive mea-
sures means of correction of convicts and stim-
ulation of their law-abiding behavior;

7) Combining punishment with corrective
action.

These principles are reflected in the cur-
rent norms of the Criminal Code of the Russian
Federation. Do they fully reflect the fundamen-
tal features of modern penal enforcement pol-
icy? We can say with full confidence that no.

Politics always develops faster than legis-
lation, the norms of which do not have time to
be replenished with new ideas, this is especial-
ly noticeable during the transition period from
one socio-economic formation to another.

The basic, fundamental provisions of the
penal enforcement legislation have not changed
for more than 20 years of its existence. Where-
as during this period, a number of concepts and
programs for the development of the penal system
(FPS) were approved (for the periods from 1995
to 2005, from 2010 to 2020, from 2018 to 2026).

Currently, the Concept of the development
of the penal system of Russia for the period up to
2030 has been approved. It is precisely such doc-
uments that determine the modern penal policy,
they are approved either by the President of the
Russian Federation or by the Government of the
Russian Federation. Their purpose is to deter-
mine the main directions of the development of
the Federal Penitentiary Servece (further in the
text — FPS) in accordance with generally recog-
nized international standards and the needs of
social development, in accordance with new so-
cial and economic factors.

These documents guide the strategic de-
velopment of the penal system of the Russian
Federation, have promising and progressive
segments (Useev, 2020: 81).

If the penal enforcement policy changes,
then this should be reflected in the principles
of this policy, and then in the branch of penal
enforcement law.

Some authors in their scientific research
have made attempts to correct the principles of
penal enforcement legislation, which enshrines
the changing penal enforcement policy.

In 2016, a doctrinal theoretical model of
the General Part of the new Criminal Code
of the Russian Federation was published, pre-
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pared by the author’s team under the scientific
guidance of Prof. V. 1. Seliverstov.

It provides principles that, to a certain
extent, do not coincide with the legally estab-
lished principles of the current Criminal Code
of the Russian Federation:

1) Legality;

2) Humanism;

3) Democracy;

4) Justice;

5) Equality under the law;

6) The connection of criminal punishment
with correctional and preventive action;

7) Differentiation;

8) Individualization;

9) Economy of coercion;

10) Stimulating law-abiding behavior and
socially useful activity of convicts;

11) The participation of society and citi-
zens in the correction of convicts and in ensur-
ing their rights and legitimate interests (Seliv-
erstov, 2016: 36).

Note that the number of principles pro-
posed by the authors of this scientific work has
increased compared to the number of existing
principles enshrined in the penal enforcement
legislation of the Russian Federation from 7
to 12.

This suggests that the authors have tried to
take into account the changing penal enforce-
ment policy in the field of execution of sentenc-
es, its current trends, new factors that correct it.

They proposed to consolidate new principles
in the penal enforcement legislation, such as:

1) Justice;

2) Expediency;

3) Participation of society and citizens in
the correction of convicts and in ensuring their
rights and legitimate interests;

4) Connection of punishment with correc-
tive and preventive action;

5) Stimulating the useful activity of con-
victs (Seliverstov, 2016: 37).

Moreover, for the first time, the authors of
the theoretical project offered their vision of the
content of these principles.

However, in our opinion, many of these
principles are superfluous and will only “weigh
down” the current penal enforcement legisla-
tion of Russia, they do not meet modern trends

and factor trends of the penal enforcement pol-
icy of our state.

For example, the principle of expediency
proposed by the authors contradicts the princi-
ple of legality, since it allows an analogy in pe-
nal enforcement law, the priority of expediency
in law enforcement practice. The principle of
justice largely duplicates the principle of econ-
omy of coercion. It is also not clear how cor-
rective and preventive action can be combined
into one whole when it is based on different
components: correction and warning.

But the main thing is still not in the es-
sence of the proposed principles, but in the fact
that they do not reflect the needs of the chang-
ing modern penal policy. The authors have not
taken into account many provisions of the con-
cepts of the development of the penal system
related to its reform. The penal system has been
operating and improving for a long time in ac-
cordance with the new principles. And some of
the principles are not reflected in the concepts,
but they directly suggest themselves in legisla-
tion in accordance with the requirements and
recommendations of international regulations.

The principles of the branch of penal en-
forcement law should be more “global” rather
than narrow in nature and regulate all areas of
public relations related to it, as well as be fo-
cused on the short and long term.

Next, we will consider and characterize
the popular principles of the branch of penal
enforcement law proposed by us, which require
their early consolidation in the current legisla-
tion.

The principle of separate detention of dif-
ferent categories of convicts (The principle of
separate detention of different categories of
convicts).

In the previously existing Concept of the
development of the penal system of the Rus-
sian Federation until 2020, such a direction of
the activities of the penal system of the Russian
Federation was fixed as ensuring the safety and
rights of convicts through separate detention
of convicts capable of resocialization and con-
victs who have committed particularly serious
crimes, who have firmly assimilated elements
of the criminal environment and malicious vio-
lators of the regime.
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Based on this direction of development of
the penal system of the Russian Federation, the
principle of separate detention of various cate-
gories of convicts, depending on the behavior,
psychological and pedagogical characteristics
of the individual, “suggests itself” in the cur-
rent legislation. All this should be reflected in
a number of norms, and, perhaps, in a separate
chapter of the Criminal Code of the Russian
Federation.

Moreover, this principle applies not only
to punishment in the form of imprisonment for
a certain period, but also to punishments in
the form of forced labor, arrest (not currently
applied by judicial authorities), detention in a
disciplinary military unit, etc.

Thus, this principle extends its effect to
the entire branch of penal enforcement law. It
is applicable both to punishments related to
isolation from society and punishments not re-
lated to it. But for the latter punishments, this
principle is applied in a slightly different con-
text (aspect). It involves limiting communica-
tion and influence on each other of convicts
who are negatively inclined to correction to
those who are positively characterized in the
process of serving the sentence not related to
isolation from society.

The principle we are considering is en-
shrined in the norms of international legal acts.
Thus, 1. 89 of the Mandela Rules emphasizes
that the implementation of the principles of
the policy towards prisoners requires a flexible
system of classifying them into groups and it is
desirable that these groups should be placed in
separate prison facilities suitable for working
with each of them.

According to rule 93:

“1. The purposes of classification are:

a) Separation of prisoners from those who,
by virtue of their criminal past or their charac-
ter traits, threaten to have a bad influence on
them;

b) The division of prisoners into categories
that facilitate work with them in order to return
them to life in society.

2. Work with different categories of pris-
oners should be carried out, as far as possible,
in different prison institutions or in different
departments of the same prison institution.”

The European Penitentiary Rules also rec-
ommend the separate detention of prisoners
to ensure the security of penitentiary institu-
tions (r. 51). The criterion for such security is
a risk assessment, which should help identify
those prisoners who pose a threat to staff and
other prisoners. When assigning prisoners to
a certain category and determining their level
of security, the following should be taken into
account: the nature of the crime; the level of
danger to society in the event of an escape; pre-
vious escape attempts and access to assistance
outside the prison; potential threat to other
prisoners, witnesses, etc. The results of other
assessments carried out by the relevant agen-
cies, for example, the police, are also taken into
account (part 5, item 51).

The topic of separate detention of various
categories of prisoners is supported and devel-
oped in foreign countries, in particular at the
international level of the UN. The United Na-
tions Office on Drugs and Crime (UNODC)
has developed a Guide on the classification of
convicts and their separate detention.

This Guide notes that the category of
“prisoner classification” refers to the place-
ment or allocation of prisoners to one of sever-
al levels of detention or supervision in order to
match the individual risks and needs of pris-
oners with correctional resources and the ap-
propriate supervision regime. A well-thought-
out and managed classification process is the
cornerstone of an effective penitentiary sys-
tem, a fundamental point for the protection of
human rights and the planning of the punish-
ment execution process and the effective use
of the limited resources of penitentiary insti-
tutions. Classification has a direct impact on
many aspects of prison management, includ-
ing the safety and security of prisoners, prison
staff and the general public, and the humane
detention of prisoners.

This Manual shows the differences be-
tween the classification of prisoners and their
separate detention. The classification of prison-
ers differs from their separation based on vari-
ous factors: age, gender, grounds for detention,
etc. In particular, the division into such definite
homogeneous groups is not in itself a classifi-
cation process.
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The classification of prisoners correlates
more closely with another category, “differen-
tiation and individualization of the serving the
sentence.” In our opinion, the classification of
convicts and their separate content belong to
single-order categories, since separate con-
tent “orders” certain classification criteria.
But they have a difference in their purpose:
if the main task of the classification of con-
victs is to create optimal conditions for the
differentiation and individualization of puni-
tive and educational impact on various cate-
gories of convicts, then their separate content
is mainly aimed at excluding the influence of
the most negative part of convicts on other
persons, creating favorable conditions for the
re-socialization of positively characterized
convicts. If we consider the separate content
of different categories of convicts as a prin-
ciple of penal enforcement law, then it should
be presented in integration with the classifica-
tion. These are single-order categories. Sepa-
rate detention begins with the classification of
convicts, which serves as the basis for it.

The Manual notes that the legislative
framework of a particular country plays a de-
cisive role in making decisions regarding the
classification, separation and security of pris-
oners. In some jurisdictions, judges are respon-
sible for deciding on a prisoner’s security re-
gime based on a crime committed by him, in
other cases the prison service is responsible for
this. The recommended practice is for prison
authorities to determine a prisoner’s level of
security after an individual assessment of risks
and needs. Classification is necessary both for
persons detained before trial and for convict-
ed persons. For persons in custody, having a
transparent assessment and classification sys-
tem with regular review periods is an essential
element to help decision makers determine the
minimum security requirements necessary for
the distribution of persons awaiting trial.

Similarly, for those who have been con-
victed, such a system ensures that prisoners are
in the lowest security category or at the low-
est level compatible with ensuring the protec-
tion of prisoners. The successful development,
implementation and management of a prison-
er classification system depends on a number

of infrastructural requirements, in particular
those related to the physical infrastructure of
prisons, policies and guidelines, human re-
sources and an established system of documen-
tation and accounting.

In addition, the way approved will depend
on whether the assessment and classification
activities will be centralized in one place or
not.

The system of prison classification and
separate detention of prisoners, according to
the authors of the manual, should include three
main stages (steps):

1) Assessment of urgent needs and provi-
sion of information to the prisoner;

2) Collecting information;

3) Determination of the required initial
level of security: assessment of risk factors,
needs and responsibilities.

It should be noted that the penal enforce-
ment legislation is more responsive to changes
in criminal policy (in its narrow meaning) than
the actual penal enforcement policy. Chang-
es in criminal legislation are accompanied by
changes in penal enforcement legislation.

So, in December 2018, the legislator ad-
justed the categories of persons to whom a
prison sentence may be imposed by the court
(Part 2 of Article 58 of the Criminal Code) and
to whom, regardless of the court’s decision, it
should be imposed (Part 2—1 of Article 58 of
the Criminal Code). These are persons who
have committed terrorist crimes, as well as
those related to encroachment on the life of a
statesman, a law enforcement officer, theft and
illegal trafficking of nuclear materials, sabo-
tage, armed rebellion. These are so-called ideo-
logical acts that infringe on state interests.

The main idea of these norms of criminal
legislation is to ensure public safety, designed
for the possibility of prison cell isolation of
this category of persons. The penal enforce-
ment legislation reacted to such novelties of
the Criminal Code of the Russian Federation
by providing for the detention of these persons
in prisons (Part 7 of Article 74 of the Criminal
Code of the Russian Federation) and closing
them the possibility of transfer to a correction-
al colony in order to change the type of cor-
rectional institute (paragraph “a” of Part 2 of
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Article 78 of the Criminal Code of the Russian
Federation).

However, the influence of criminal poli-
cy (in the narrow sense) on the penal policy
is not always consistently implemented. The
criminal legislation criminalized the category
of persons occupying the highest position in
the criminal hierarchy (Article 210—1 of the
Criminal Code of the Russian Federation), and
the penal enforcement legislation did not react
to this in any way. They should be specified in
Article 80 of the Criminal Code of the Rus-
sian Federation, which provides for separate
detention of different categories of convicts.
Now it is possible to create isolated areas in
the colonies that function as a prison. In order
to send this category of persons to these sites,
it is necessary to determine the appropriate
norm, both in criminal and penal enforcement
legislation. The concept of the development of
the penal system until 2020 required this, and
the laws did not respond to this requirement.
And all this should be defined in the law, be-
cause in these areas the rights of convicts are
significantly limited.

The requirements of the previously valid
Concept of the development of the penal sys-
tem of the Russian Federation until 2020 for
the separate detention of different categories of
convicts were taken into account by the Fed-
eral Penitentiary Service of Russia when con-
ducting such an experiment in the Murmansk,
Arkhangelsk, Vladimir regions and Altai.

According to this experiment, convicts in
correctional institutions are divided into three
sectors:

1) in sector “A” there are convicts who
systematically violate the regime, and they are
kept in locked cells, punishment cell, cell-type
room;

2) positively characterized convicts held
under normal conditions of serving their sen-
tences are placed in sector “B”;

3) Convicts preparing for release are con-
centrated in sector “C”. Representatives of the
Federal Penitentiary Service stated that such a
division would reduce the impact of negatively
characterized convicts on other persons, help
to build work with certain categories of con-
victs in different ways

With a positive result of the experiment,
all this should be fixed in the norms of penal
enforcement legislation, which develop the
principle of separate detention of various cat-
egories of convicts, depending on the behavior
and personality characteristics of convicts.

The concept of the development of the
penal system of the Russian Federation for the
period up to 2030 has identified an important
task to improve the organizational and struc-
tural structure of criminal justice institutions,
in particular, the development and implemen-
tation of the creation of joint type institutions
in one region or on an interregional basis. This
correctional institution can execute not only
one type of criminal punishment, but several
types ranging from imprisonment for a certain
period and ending with punishment in the form
of forced labor.

In our opinion, this institution should
include an adaptation section (for convicts
who have arrived at the penitentiary), an in-
tensive correctional impact section (for the
main period of serving a sentence), a cell
detention section (for malicious violators of
the regime), a social adaptation section (for
preparing convicts for release), sections with
other types of correctional facilities, etc. In
these areas, different categories of convicts
should be kept separately in order to exclude
the influence of negatively characterized
convicts on those who seek correction. In
particular, art. 80 The Criminal Code of the
Russian Federation, providing for the sepa-
rate detention of convicts in the IU, should be
filled with new categories of convicts, among
whom it is necessary to identify malicious
violators of the regime, persons occupying
the highest position in the criminal hierarchy
and persons positively characterized. Thus,
the task of protecting positively character-
ized convicts can be solved.

Thus, we can confirm the relevance, im-
portance and necessity to seal the principle of
separate detention of various categories of con-
victs in the current domestic legislation. This
conclusion is confirmed by an analysis of the
opinions of various scientists, as well as regula-
tory legal acts and policy documents of various
levels, including international ones.
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The principle of a progressive system of
execution and serving of sentences.

In the Concept of the development of the
penal system of the Russian Federation for the
period up to 2030 is pinned one of the most rel-
evant areas of the penal system activity — im-
proving the system of motivations of convicts
to law-abiding behavior. The challenges facing
the penal system “require additional measures
to achieve the main goal of the penal enforce-
ment legislation — the correction of convicts, as
well as their re-socialization and social adap-
tation”. First of all, these measures should be
connected, with changes in the conditions of
serving a sentence and the type of correctional
institution, conditional early release or replace-
ment of the part of the sentence that has not
been served with a milder type of punishment,
taking into account the behavior and personal
characteristics of convicts.

All this should provide for the definition of
criteria for the degree of correction of convicts
and their evaluation indicators, which would
really link the administration of correctional
institutions with the use of incentive and dis-
ciplinary institutions (Useev, 2020: 83). In par-
ticular, this Concept sets the task of improving
the system for evaluating the effectiveness of
the penal system.

In these concepts, we are talking about the
further development of a progressive system
of serving prison sentences by convicts. It is
not fully provided for in the legislation, but is
represented only by changes in the conditions
of serving a sentence (Article 87 of the Crimi-
nal Code of the Russian Federation), a change
in the type of IU (Article 78 of the Criminal
Code), the replacement of punishment with a
milder and conditional early release (Article
175 of the Criminal Code), without a gradual
transition from one to another.

Whereas in the scientific literature, the tra-
ditionally progressive system is associated with
its main idea — the gradual adaptation (approx-
imation) of convicts to the conditions of life in
freedom. Moreover, it should concern all isolat-
ed persons, but mainly those sentenced to long
terms of imprisonment (Tkachevsky, 1997: 15).

The development of a progressive system
of serving sentences in penal enforcement leg-

islation is a whole penitentiary ideology, or
rather, a principle that should be implemented
through many institutions and norms of this
legislation. In our opinion, it is advisable to
consolidate this principle in the Criminal Code
of the Russian Federation, which will allow it
to be implemented in law enforcement practice
in the future.

The progressive system should look like
this:

Stage 1 — changing the conditions of serv-
ing a sentence for the better in the same correc-
tional institution (in the absence of penalties);

Stage 2 — changing the type of correctional
institution (positively characterized convicts);

Stage 3 — transfer to a penal colony, or re-
placement of punishment with a milder one, or
transfer to live outside of the correctional insti-
tution (to solve the problem of social adaptation
for those who have firmly embarked on the path
of correction);

Stage 4 — conditional early release (for
those who do not need to continue serving their
sentence);

Stage 5 — is the management of social ad-
aptation in conditions of freedom of those re-
leased from the correctional institution (those
in need of socialization, assistance, etc.).

It should be noted that all these elements
of a progressive system should be intercon-
nected, follow each other, forming a kind of
“chain”. For example, before a convicted per-
son appears on parole or is pardoned, he must
pass all the previous links. Such a process of
implementing a progressive system of serving
sentences is aimed at constantly stimulating the
correction of convicts and their gradual adap-
tation to the conditions of freedom. Such a sys-
tem of serving a sentence must necessarily be
provided for those sentenced to long terms of
imprisonment, the status of which must be de-
termined in the penal enforcement legislation.
To a lesser extent, it concerns those sentenced
to short sentences.

The progressive system proposed by us is
also supported by some foreign scientists, in
particular Korean ones. Y.K. Park notes the
importance of horizontal and vertical classifi-
cation of prisoners within the progressive sys-
tem of stages. These classification divisions of
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prisoners are implemented in open prisons, in
which special open departments (rooms) are
created (Park, 2006: 33).

Foreign authors include the following ele-
ments in it:

The system of classification of convicts
(maximum, high, medium, low, open);

Gradual reduction of the isolation of the
convicted person by the so-called “release”
(granting convicts various types of leave, the
opportunity to work outside the correctional
institution, etc.);

Granting parole;

Assistance (support) after release (Walsh,
2005: 79).

The famous English scientist M. Grunhut
noted that “the progressive system represents
such an organization of the regime in which
the convict is given an independent oppor-
tunity to ascend from the initial stage of his
imprisonment to the moment of release. This
system stimulates correction, improves his re-
lationships, strengthens and tests his will, and
thus puts his fate in his own hands” (Grunhut,
1948: 42).

The Russian progressive system has been
criticized by both Soviet and modern scientists.
In their opinion, it does not have a sufficient
number of interrelated stages of execution of
sentences, a single goal, ideology, it is not fully
implemented through the institutions of chang-
ing the conditions of serving a sentence, pre-
paring for release. The institution of supporting
after the release of convicts is generally non-
existent in the legislation (Juzhanin, 2007: 35).

The attempt to transform the progressive
system in the modern period through the so-
called “social elevators” was unsuccessful.
As V. A. Utkin rightly noted, from this experi-
ence, only the practice of certification of con-
victs and their differentiation based on it de-
serves attention (Utkin, 2012: 62).

In general, the progressive system of serv-
ing sentences in its entirety has not been de-
veloped in the penal system of Russia. There-
fore, it is necessary that it be embodied in the
principle of penal enforcement law and deter-
mine the activities for the serving the sentence
from the beginning of the execution of punish-
ment to the completion of the process of their

re-socialization during their adaptation to the
conditions of life in society.

In a number of foreign countries, the prin-
ciple of a progressive system is implemented
in practice when creating a system and mecha-
nism for the serving of sentence.

In England, serving a sentence involves
its division into the following successive stages
(stages):

Trial period (solitary confinement);

Correctional period (general imprison-
ment with involvement in labor);

Transitional imprisonment in a semi-free
prison (going to work without an escort, free
communication with the outside world);

Conditional early release (after serving at
least three-quarters of the sentence).

In France, the progressive system is orga-
nized according to a similar principle, but the
two stages of the four are as follows: correction-
al convicts work together during the day and
spend the night in solitary cells; 2) an increase
in the number of benefits (Gorkina, 2016: 37).

In some CIS countries, the serving the
sentence is organized according to a progres-
sive system. Article 95 of the Criminal Code
of the Republic of Kazakhstan (hereinafter re-
ferred to as the Criminal Code of the Republic
of Kazakhstan) provides for an assessment of
the behavior of a convicted person in order to
individualize his punishment.

The degree of behavior of a convicted per-
son is the basis for improving or worsening his
legal status and position by changing the type
of correctional institution, changing the condi-
tions of serving a sentence, further expanding
his rights or establishing additional legal re-
strictions.

The degrees of behavior enshrined in Ar-
ticle 95 of the Criminal Code of the Republic of
Kazakhstan are determined on the basis of the
following criteria:

For positively characterized convicts:

The first positive degree of behavior — in
the presence of at least one encouragement and
no penalties for three months or more from the
date of receipt of the last encouragement;

The second positive degree of behavior —
in the presence of the first positive degree of
behavior, at least one encouragement and no
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penalties for six months or more from the date
of receipt of the first positive degree of behav-
ior;

The third positive degree of behavior — in
the presence of a second positive degree of be-
havior, at least one incentive and no penalties
for one year or more from the date of receipt of
the second positive degree of behavior;

For negatively characterized convicts:

The first negative degree of behavior —
when recognized as a violator of the estab-
lished order of serving a sentence;

The second negative degree of behavior is
when recognized as a systematic violator of the
established order of serving a sentence;

The third negative degree of behavior is
when recognized as a malicious violator of the
established order of serving a sentence.

In order for this principle to be embodied
in the penal enforcement legislation, it is neces-
sary to provide progressive and regressive sys-
tems of serving the sentence in its norms: the
first for positively characterized convicts, the
second for negatively characterized ones.

Positively characterized convicts are di-
vided into two categories:

1) Those who have achieved a high degree
of correction, preparing for parole;

2) Neutral convicts who are released after
serving their sentence.

In our opinion, the category of persons
who have achieved a high level of correction,
but have not served a certain period of time re-
quired for parole, should be transferred from
the facilitated conditions to more preferential
conditions, which are to be provided for in the
penal enforcement legislation. Under these
conditions, they should be prepared for the
upcoming parole, providing for the possibility
of leaving the correctional institution, provid-
ing family vacations, living in room-by-room
dormitories, solving problems with labor and
household arrangements, etc.

For neutrally characterized convicts,
semi-free (open) conditions should be created
when preparing them for release after serving
the full sentence, defining for each type of cor-
rectional colony regime its own conditions for
monitoring and supervising their movements
outside the place of isolation. They should be

transferred to a social adaptation site (in condi-
tions of semi-freedom, and those convicted for
long periods — to a colony-settlement6 months
before their release. Largely, this applies to per-
sons serving long terms of imprisonment. The
whole process of correctional influence on the
convict exerted in the process of serving the
sentence depends on the quality of the mea-
sures at this stage.

The regressive system of serving a sen-
tence is intended for malicious violators of the
regime. The legislation does not define its se-
quence, which would imply a gradual change
in the conditions of serving a sentence for
them. For this category of persons, the law
defines the following possible response mea-
sures: strict conditions for serving sentences,
cell-type premises, single cell-type premis-
es, prison. The head of the colony is forced to
face a dilemma: where to send them if a disci-
plinary measure is chosen? This problem can
be solved as follows: in the case of consistent
illegal behavior of a malicious violator of the
regime, a “chain” should be formed that would
link disciplinary measures of influence: strict
conditions, cell-type room, prison. In our opin-
ion, the single cell-type room should be abol-
ished altogether, since they can be replaced
by an isolated section functioning as a prison.
This section should be transferred only in case
of unsuccessful application of all disciplinary
measures provided for in the Criminal Code of
the Russian Federation, as well as transfer to
strict conditions of serving a sentence.

So a consistent regressive system of serv-
ing a sentence can develop.

Thus, when defining progressive and re-
gressive systems of serving sentences in penal
enforcement legislation, we could note a cer-
tain sequence and logic of the legislator in the
construction and implementation of individual
elements of a progressive system of execution
and serving of criminal penalties. This log-
ic and sequence can also be perceived by the
domestic legislator when making appropriate
changes to the Criminal Code of the Russian
Federation and fixing the principle of a pro-
gressive system in it.

The progressive system of execution and
serving of criminal sentences has its extension
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not only to punishment in the form of impris-
onment. Although the scientific literature men-
tions the progressive system only in relation to
the execution of a custodial sentence, however,
some scientists believe that the progressive sys-
tem can extend to other types of punishment.
Non-custodial punishments have their own
“regime” of execution and serving, which is
aimed at achieving the goals of penal enforce-
ment legislation and which, in our opinion, can
also be organized according to a progressive
system.

In connection with the above, it is pro-
posed to extend the principle of the progressive
system we are considering to all types of crim-
inal penalties, and, accordingly, to the entire
branch of penal enforcement law.

The principle of ensuring the rights and
legitimate interests of convicted persons

In our opinion, we should pay attention to
another principle of the penal enforcement pol-
icy, which should be enshrined in the penal en-
forcement legislation — ensuring the rights and
legitimate interests of convicts.

Improving the effectiveness of ensuring
the rights and interests of convicts, creating
appropriate conditions of detention for them is
among the main activities of the penal system,
stated in the new Concept of the development
of the penal system of the Russian Federation
for the period up to 2030.

In this directive document, a number of
activities of the penal system of the Russian
Federation for the realization of the rights and
legitimate interests of convicts have been con-
solidated.

The concept actualized this area of activ-
ity of the penal system of the Russian Federa-
tion, since the adoption of the Criminal Code of
the Russian Federation and its entry by virtue,
a similar task was set by the legislator in Part
2 of Article 1 of the Criminal Code of the Rus-
sian Federation, and in Part 1 of Article 10 it
was declared when determining the legal status
of convicts: The Russian Federation respects
and protects the rights, freedoms and legiti-
mate interests of convicts, ensures the legality
of the use of corrective measures, their legal
protection and personal safety in the execution
of punishments.

International legal acts pay special atten-
tion to the realization of the rights and legiti-
mate interests of convicts, which indicate that
convicts retain the right to recognition of their
legal personality under a court verdict (Nelson
Mandela Rules 1-5, etc.).

In particular, convicts have the right to:

For life;

The dignity of the individual;

Personal inviolability;

Freedom of conscience and religion;

Handling complaints, statements, sugges-
tions;

Health protection and medical care, quali-
fied legal assistance, etc.

All these rights should be secure, includ-
ing security measures (Juzhanin, Gorban’,
2018: 359).

Not fully, but the convicts ‘ rights is en-
shrined in article 12 of the Criminal Code of
the Russian Federation, and they are provided
with supervision by public authorities (article
19), the courts (article 20), the parent bodies
and officials (art. 21), public Prosecutor (article
22) and the public (article 23).

As for ensuring legal interests, there are
relevant norms in the Criminal Code of the
Russian Federation, they are scattered accord-
ing to the relevant chapters and articles of this
law (for example, Article 50, Part 3 of Article
60-4, Article 77, Article 78, Chapter 13, Ar-
ticle 112, Chapter 16, etc.). The current penal
enforcement legislation is permeated with the
idea of guaranteeing the observance and re-
spect of the rights of convicts, and also recog-
nizes the possibility of realizing the legitimate
interests of convicts within the limits provided
for by law. For example, convicts can apply to
the court with a petition for parole or for the re-
placement of the part of the sentence not served
with a milder punishment, move to a colony-
settlement, use vacations with departure from
the correctional institution, etc.

Thus, the principle of “ensuring the rights
and legitimate interests of convicts”, although
has not found consolidation in the current sys-
tem of principles in Article 8 of the Criminal
Code of the Russian Federation, but it is actu-
ally seen in the norms governing the execution
of all types of punishment. Undoubtedly, it
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should be confirmed in the specified article of
the Criminal Code of the Russian Federation
and included in the list of sectoral principles.

The topic of protecting and ensuring the
rights of convicts (prisoners) is undoubtedly
also supported in foreign scientific literature.

Scientists from different countries are
studying this category and offer equal impor-
tance to the principle of the particular field of
criminal law cycle (Trestman, 2014: 60).

Foreign scholars pay attention to the fact
that a prison sentence, and therefore the execu-
tion of criminal penalties is one of the mech-
anisms of the criminal justify compensation
and reparation for victims of crime and society
as a whole. However, in the process of serving
a sentence, in no case should the fundamental
rights of prisoners be infringed or significantly
restricted (Lee, 2020: 295).

In this case, the authors propose to include
the following semantic elements in this process
to ensure the rights of prisoners:

The concept of the rule of law;

General principles of the rule of law;

Application of international sources of the
rule of law in relation to prisons, etc.

Thus, human and prisoner rights are con-
sidered to be the basis of the rule of law. Many
prisoners face violation or infringement of cer-
tain rights in connection with their stay in prison
institutions. However, the process of execution
of punishment should be subordinated to the
rule of law and compliance by States with inter-
national treaties on the protection of prisoners’
rights in the following areas: health, education,
ecology, etc. (Rouhi, Dezaki, Karveh, 2016).

Accordingly, the analysis of the positions
of domestic and foreign scientists allows us
to confirm the hypothesis about the need to
supplement the current system of principles
of penal enforcement law with its new type —
“ensuring the rights and legitimate interests of
convicts”.

The principle we propose is very import-
ant and necessary for the branch of penal en-
forcement law. It intersects with the principle
of legality, but nevertheless is an independent
principle that requires its consolidation in leg-
islation. This principle permeates the entire
branch of penal enforcement law, all types of

punishments and other measures of a criminal
legal nature. It is declarative and universal fea-
tures and has all the features of the principle
of law.

Discussion

Some authors argue that “those legal pro-
visions that have not yet been fixed in legis-
lation cannot be classified as legal principles,
they are only ideas of legal consciousness, sci-
entific conclusions, but not principles.” (Sizaya,
2009: 252). These principles are commonly
called doctrinal principles, they are not fixed in
the norms of the law, but are derived from them
(Sabitov, 2005: 70).

The question arises: which principles
should we refer to the principles of penal en-
forcement law proposed by us, but not enshrined
in the Criminal Code of the Russian Federation:
legal or doctrinal? In our opinion, they should be
attributed to legal principles, although they have
not been enshrined in Article 8 of the Criminal
Code of the Russian Federation, but they perme-
ate the entire branch of this legislation. In addi-
tion, they are confirmed as principles of penal
enforcement policy in the norms of the concepts
of the development of the penal system of the
Russian Federation, which are approved at the
level of the Government of the Russian Feder-
ation. They are implemented, they are guided
by the penal system of the Russian Federation,
when decisions are made on a step-by-step sys-
tem of serving sentences (a system of social ele-
vators) and on the separation of different catego-
ries of convicts from each other.

They have all the characteristics inherent
in the principles:

They reflect the socio-economic, moral,
legal patterns of development of Russian soci-
ety;

Comply with international legal norms;

Serve as guidelines for the activities of the
penal system;

Ensure its uniform functioning;

They have a normative and binding nature;

They contribute to the elimination of gaps
in the penal enforcement legislation and, most
importantly, they belittle all legislation. In our
opinion, these documents have a political and
legal character.
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R.Z. Useev suggests that they should be
approved by the President of the Russian Fed-
eration, and they should have an ideological
and legal and operational-technical character
(Useev, 2020: 78).

These principles are reflected in the penal
enforcement legislation. Thus, the separate de-
tention of convicts is provided for in Article 13
(right to personal security), Article 69 (during
the execution of arrest), Article 76 (during the
transfer of convicts), Article 77 (maintenance
of economic servants in pre-trial detention
centers and prisons), Article 80 (maintenance
of different categories of convicts in the cor-
rectional institution), Article 82 (regime re-
quirement), Article 74 (isolated areas in the
correctional institution), Article 96 (movement
without escort), Article 121 (residence outside
the correctional institution 6 months before re-
lease), Articles 126, 127 (life imprisonment),
art. 130, 131 (temporary detention in prison),
art. 150 (in relation to military personnel), art.
118 (detention of convicts in a punishment cell
and cell-type room), etc.

The principle of a progressive system of
serving a sentence also permeates the penal
enforcement law, it is provided, for example, in
the following norms: Article 78 (changing the
type of correctional institution), art. 87, 120,
122, 124, 130, 132 (changing the conditions of
serving a sentence), Article 166 (changing the
conditions of serving a sentence for military
personnel), Article 175 (replacing the sentence
with a milder one, parole), Article 180 (prepar-
ing convicts for release), etc.

Thus, the legislative norms we have cited
confirm the conclusion that they contain the
content of these principles.

Another question arises: should they be
considered the principles of the entire branch
of penal enforcement law or its institution —
the execution of punishment in the form of
imprisonment? If we keep in mind the sepa-
rate detention of different categories of con-
victs, then this principle is enshrined in the
norms governing the execution of not only
deprivation of liberty, but also arrest, in rela-
tion to military personnel, during the transfer
of convicts, in a pre-trial detention center, etc.
It is quite possible to include it in Article 8 of

the Criminal Code of the Russian Federation
as an industry principle of penal enforcement
legislation. The principle does not necessari-
ly have to permeate the execution of all pun-
ishments, because the principles currently
specified in Article 8 of the Criminal Code
(combining the execution of punishment with
corrective action, differentiation and individ-
ualization of the execution of punishments,
rational use of coercive measures, means of
correcting convicts and stimulating their law-
abiding behavior) do not apply when execut-
ing a fine, deprivation of the right to hold cer-
tain positions or engage in certain activities,
additional punishments.

The progressive system, as we have al-
ready noted, has not been fully reflected in
Russian legislation, it does not yet meet the re-
quirements of international law. In addition, it
is poorly represented in the execution of pun-
ishments that are not associated with isolation
from society, where there are not enough norms
that stimulate the lawful behavior of convicts.
If we consolidate this principle in the form of
an industry principle, then the execution of
these punishments will undergo a significant
change, will be filled with positive content that
stimulates the lawful behavior of convicts.

The principles of the institution of exe-
cution of punishment in the form of depriva-
tion of liberty may repeat the principles of the
branch of law, but, for the most part, have an
independent meaning.

In the scientific literature, it is proposed to
define the following principles of this institu-
tion:

Guaranteeing the rights and freedoms of
convicts in the serving of sentence with excep-
tions and restrictions established by criminal,
penal enforcement and other legislation of the
Russian Federation;

Ensuring the rights of convicts to health
protection, social security, legal assistance and
personal security;

The combination of punishment at the
stage of its execution with corrective action;

Serving a sentence by convicts in a penal
institution within the territory of the subject of
the Russian Federation in which they lived or
were convicted;
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Separate detention of convicts in the penal
institution;

Serving the entire sentence by convicts in
one penal institution;

Differentiation and individualization of
the correctional process based on the legal and
psychological-pedagogical classification of
convicts;

Rendering assistance to convicts in social
adaptation.

It is not difficult to notice that the first
three principles, not indicated in Article 8 of
the Criminal Code of the Russian Federation,
can be fully attributed to the sectoral principles
of penal enforcement law, and principles such
as the combination of punishment at the stage
of its execution with corrective action, differen-
tiation and individualization of the correctional
process are provided in the current Criminal
Code of the Russian Federation as principles of
penal enforcement legislation.

References

Some scientists propose a different system
of principles for the institution of the execution
of imprisonment, but this is not the subject of
our research, and we will not focus on them.
The principles of the industry and institutions
are mobile, they can move from one to anoth-
er if they are considered at the doctrinal level.
They should be fixed in the penal enforcement
legislation, then they can take their proper
place and have a regulatory impact on the pro-
cess of execution of punishments.

Conclusion

Thus, all the three principles of penal en-
forcement policy considered and proposed by
us are in demand in accordance with the con-
cepts of the development of the penal system of
the Russian Federation and international norms
of law and should be consolidated in the cur-
rent penal enforcement legislation (Article 8 of
the Criminal Code of the Russian Federation).

Fernandez Jose. Reconstructing principles of criminal law in constitutional review. In: Problema. An-
uario de Filosofia y Teoria del Derecho 2019, 161-191. DOI 10.22201/11j.24487937¢.2019.13.13719.

Gorkina S. A. Progressive systems of execution of punishments in penitentiary institutions of foreign
States. In: Bulletin of the Kuzbass Institute, 2016, 4(29), 37—41.

Grunhut M. Penal Reform: A Comparative Study. Oxford, 1948, 486.

Grushin E. V. Influence of the system of factors on the development of criminal Executive policy and
criminal Executive legislation of the Russian Federation. Moscow, 2020, 220.

Juzhanin V.E. About the Russian «progressive system» of execution of punishment in the form of
deprivation: problems of theory and practice. In: Materials of scientific and practical Conf. Ryazan, 2007,

33-35.

Juzhanin V.E., Gorban’ D.V. Regime and measures of prevention of offenses of convicted persons in
the system of execution of punishment in the form of deprivation of liberty. Moscow, 2018, 496.
Lee M. Direction of the Penal Execution Act in Constitution: Prisoner’s Human Rights. In: Korean

Journal of Correctional Discourse. 2020, 1, 295-324.

Park Y.-K. Classification of Prisoners and Progressive Stage System. In: Korean Society for Correc-

tions Service. 2006, 33, 7-33.

Rouhi E., Dezaki L., Karveh M. Protection of Prisoner’s Human Rights in Prisons through the Guide-
lines of Rule of Law. In: Journal of Politics and Law. 2016. DOI 10. 71. 10.5539/jpl. v10nl1p71.

Sabitov T.R. On the concept of the role of the principles of criminal law. In: Criminal law, penitentiary
principles and their implementation: law-making, law-enforcement levels: vseros. scientific-practical conf.

Saratov. 2005. 583.

Seliverstov V.I. General part of the new penal enforcement code: results of theoretical modeling. 2016, 80.
Sizaja E. A. Principles of execution of criminal penalties: theoretical and methodological foundations,

implementation, effectiveness. Rjazan’. 2009, 322.

Tkachevskij J. M. Russian progressive system of execution of criminal punishments. In: Bulletin of the

Moscow University, 1997, 6, 12-25.

- 947 -



Vjacheslav E.Juzhanin and Dmitry V. Gorban. New Popular Principles of Penal Enforcement Law: Problem Statement

Trestman R. Ethics, the Law, and Prisoners: Protecting Society, Changing Human Behavior, and Pro-
tecting Human Rights. In: Journal of bioethical inquiry. 2014. DOI 11. 10.1007/s11673—014-9560—1.

Useev R.Z. Draft Concept for the development of the criminal executive system of the Russian Fed-
eration up to 2030: questions of form, content and comparison with the concept of the development of the
penal system up to 2020. In: Bulletin of the Samara Law Institute, 2020, 2(38), 77-86.

Utkin V. A. Resocialization and progressive system. In: New legal journal. 2012, 3, 53—61.

Walsh T. Social security or social exclusion? In: Parity, 2005, 18(1), 79-80.

- 948 -



Journal of Siberian Federal University. Humanities & Social Sciences
2025 18(5): 949-955

EDN: BWJVKZ
YK 347.77:004.056

“Novosibirsk State University

Novosibirsk, Russian Federation

bInstitute of State and Law of the Russian Academy of Sciences
Moscow, Russian Federation

Received 02.05.2024, received in revised form 12.03.2025, accepted 23.04.2025

Abstract. The article aims to define the qualifying features of digital rights and digital
currency and determine their correlation with each other. It is argued that digital rights may
be considered as specific second-order property rights existing only in an information system
according to its rules of functioning with the special mechanism of their implementation
and protection (using different informational technologies, e.g., smart contracts, digital
wallets, electronic keys, etc.), that requires the establishment of new additional rules for
the effective legal treatment of such rights in the present civil legislation. In order to ensure
the necessary involvement of digital currency in transactions, it should be recognized as
a kind of property with applying the rules intended for digital rights.

Keywords: digital rights, digital currency, token, cryptocurrency, blockchain, smart
contract, measure of protection, digital economy.

Research area: Social Structure, Social Institutions and Processes, Private Law (Civilistic)
Sciences.

Citation: Zainutdinova E. V., Lisitsa V. N. Digital Rights and Digital Currency: Issues E ! E
of Legal Nature and Their Correlation. In: J. Sib. Fed. Univ. Humanit. soc. sci., 2025, .j

18(5), 949-955. EDN: BWJVKZ E [
[

© Siberian Federal University. All rights reserved
* Corresponding author E-mail address: zainutdinovaev(@gmail.com
ORCID: 0000-0002-9522-890X (Zainutdinova); 0000—-0002—2334—5496 (Lisitsa)

-949 -



Elizaveta V. Zainutdinova and Valeriy N. Lisitsa. Digital Rights and Digital Currency: Issues of Legal Nature...

“Hogsocubupcruti 20Cy0apCmeeHHblil YHUBEPCUMen

Poccuiickas @edepayus, Hosocubupck

*Hncemumym 2ocydapemea u npasa Poccuiickotl akademuu nayx

Poccuiickas @edepayus, Mocksa

Annotanusi. CTaThs HallpaBiIeHA HAa BBISIBICHUE KBATH(HUIHPYIOMHX TPU3HAKOB
IU(POBEIX TPaB U MI(PPOBOM BAIOTHI U ONPEICICHNAE HX COOTHOLICHHUS IPYT C IPYTOM.
OG0CHOBBIBAETCS, YTO IU(PPOBEIE TIPaBa MOTYT PACCMATPUBATHCS B KAUECTBE CIICII(PHICCKIX
HMYIIECTBEHHBIX TIPaB BTOPOTO IMIOPSIKA, KOTOPHIE CYIIECTBYIOT TONBKO B HH(OPMAIMOHHOM
CHCTEME B COOTBETCTBHH C €€ MPaBIIAMHU C 0COOBIM MEXaHU3MOM UX peaTu3aliuu
1 3aIIUTH (C UCIONIB30BaHUEM Pa3IMYHBIX HH()OPMAIMOHHBIX TEXHOJIOTHIA, HAIPIMeEp,
CMapT-KOHTPAKTOB, HU(PPOBBIX KOIIEIHEKOB, MIEKTPOHHBIX KIIOUCH U T.J.), 4TO TpedyeT
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PEryJIMpOBaHUs TaKUX IIPaB B IEHCTBYIOIIEM I'PAXKIAHCKOM 3aKOHOAATeNbCTBe. B nemsax
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Introduction

At present all countries are faced with the
challenges of legal regulation of new digital
phenomena that receive various names — digital
rights, tokens, digital assets, digital currency,
cryptocurrency. The Russian legislator has
chosen the concepts of digital rights and
digital currency as fundamental (Zainutdinova,
2023: 93-94) and introduced them into the
legislation by amendments to the Civil Code
of the Russian Federation', Federal Law No.

! Federal Law No. 34-FZ of March 18, 2019 “On Amend-
ments to Parts One, Two and Article 1124 of Part Three of the
Civil Code of the Russian Federation”. Ros. newspaper. 2019.
20 March.

259-FZ of August 02, 2019 “On Attracting
Investments Using Investment Platforms
and on Amendments to Certain Legislative
Acts of the Russian Federation”? and then
Federal Law No. 259-FZ of July 31, 2020 “On
Digital Financial Assets, Digital Currency
and Amendments to Certain Legislative
Acts of the Russian Federation”3. However,

2 Federal Law No. 259-FZ of August 02, 2019 “On Attracting
Investments Using Investment Platforms and on Amendments
to Certain Legislative Acts of the Russian Federation”. Ros.
newspaper. 2019. 07 Aug.

3 Federal Law No. 259-FZ of July 31, 2020 “On Digital Fi-
nancial Assets, Digital Currency and Amendments to Certain
Legislative Acts of the Russian Federation”. Ros. newspaper.
2020. 06 Aug.
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researchers still operate not only such terms,
but also tokens and cryptocurrency. In spite
of legal innovations, there are a lot of legal
issues to be settled. They include questions
about the correlation of such objects of rights,
establishment of their qualifying features and
peculiarities of their legal regimes. If there are
no clear answers to them, it seems to create
legal uncertainty and undoubtedly negatively
to affect the effectiveness of legal regulation in
the economic sphere both in civil and criminal
cases (Lisitsa, Parkhomenko, 2018: 190—191).

Theoretical, normative
and judicial framework

Opinions in the legal doctrine have
changed in line with changes in the Rus-
sian legislation. So, in the first publications
(M. A. Egorova, L. G. Efimova, D. V. Fedorov,
Yu.S. Kharitonova, etc.) on the issue under
consideration, we see the use of such terms
as a token, cryptocurrency, bitcoin (a kind of
cryptocurrency), digital financial asset (Egor-
ova, Efimova, 2019; Fedorov, 2018; Khariton-
ova, 2019). For example, A.1. Savelyev points
out that the concept of a token means a sign
that personifies the proof of the existence of a
certain fact (Novoselova, 2017: 37), and from
this point, tokens can be different. L. A. No-
voselova explains that, unlike tokens that pro-
vide its owner with the opportunity to receive
a specific and precisely defined asset (right)
from a specific person or persons, circulating
cryptocurrency has no restrictions on the per-
sons to whom a claim may be made, as well as
on the objects provided in exchange for cryp-
tocurrency (Novoselova, 2017: 40). This com-
parison of cryptocurrencies and tokens allows
us to identify their key differences from each
other.

Cryptocurrency has become an object
of civil law turnover in fact before the ap-
pearance of any legal provisions, despite the
presence of a number of contradictions on
the issue of turnover of cryptocurrency. For
instance, in case No. A40-124668/2017, the
court of the first instance proceeded from the
fact that the absence of a controlling center
in the cryptocurrency system and the ano-
nymity of cryptocurrency users do not allow

to establish that the cryptocurrency in the
crypto wallet belongs to a specific person*.
However, the court of appeal concluded that
the broadest possible interpretation of the
concept of “other property” is permissible
to cryptocurrency®. Thus, from the judicial
view, the cryptocurrency can be recognized
as an object of civil rights, namely property
rights.

After the changes in the legislation in
2019-2020, which were related to amend-
ments to the Civil Code of the Russian Fed-
eration and adoption of the mentioned federal
laws, new terms appear in the doctrine: digi-
tal rights and digital currency. According to
them, digital rights shall be directly named
in the legislation. At present, they include
utilitarian digital rights and digital financial
assets. NFT tokens are considered as digital
rights in the doctrine (Guznov, Rozhdest-
venskaya, 2021: 9-10), but are not recognized
so by the legislator. In addition, a digital ru-
ble was introduced in 2023°. Publications
on such legal amendments (R. Kh. Davydov,
A.G. Guznov, A. A. Kartskhiya, M. Yu. Kuz-
menkov, O. G. Lazarenkova, V. N. Lisitsa, etc.)
(Davydov, 2020; Guznov, Rozhdestvenskaya,
2021; Karckhiya, 2019; Kuz’menkov, 2021;
Lazarenkova, 2019; Lisitsa, 2024) shall be
noted. Nevertheless, some researchers con-
tinued to use the terms cryptocurrency and
token understandable in all jurisdictions (Va-
silevskaya, 2019).

Judicial practice has not ceased to oper-
ate with such concepts as cryptocurrency and
even financial assets. In court cases, one can
often notice requirements for the obligation to
transfer to the insolvency manager information
about the debtor’s cryptocurrency, as well as

4 Ruling of the Arbitration Court of Moscow dated March 05,
2018 in case No. A40-124668/2017 // Reference Legal Sys-
tem “Garant” (accessed: 31 August, 2023).

3 Statement of the Ninth Arbitration Court of Appeal dat-
ed May 15, 2018 No. 09AP-16416/2018 in case No. A40-
124668/2017 [Electronic resource]. Available at: https://kad.
arbitr.ru (accessed: 31 August, 2023).

¢ Federal Law No. 339-FZ of July 24, 2023 “On Amend-
ments to Articles 128 and 140 of Part One, Part Two and Ar-
ticles 1128 and 1174 of Part Three of the Civil Code of the
Russian Federation”. Ros. newspaper. 2023. 31 July.
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other financial assets’. For example, the Ninth
Arbitration Court of Appeal, demanded from
the debtor for the period from January 01, 2016
to the date of the statement, information about
the debtor’s cryptocurrency and other digital
currency, as well as means of access to it®.

Statement of the problem

Introducing new legal categories into the
legislation has led to some crucial legal issues
to be clarified. In such a case, what rights are
in fact digital rights? How do these differ from
other types of rights? What type of property
is digital currency? Is a digital ruble a type
of digital currency? How do digital rights and
digital currency differ from each other and are
there any obstacles on the way of their use in
transactions?

Discussion

Digital rights are deemed to be property
rights which can also reflect the records certi-
fying these rights. With securities, tokens have
a lot in common (certify the existence of rights,
are negotiable, may exist in non-documentary
form), except that the accounting systems for
securities and tokens are different. Securities
are recorded in the register, whereas tokens are
issued by the issuer in the relevant information
system, records are made in digital form. That
is, in fact, digital rights may certify traditional
property rights (Avakyan et al., 2018: 19, 29).
An example is investment tokens that can be
shares and provide rights to receive company
profits (obligatory rights), as well as rights to
participate in the management of the company
(corporate rights).

Meanwhile, digital rights are functioned
only within an informational system and sub-

7 See, for example: Ruling of the Arbitration Court of the
Volgograd Region dated April 14, 2021 in case No. Al12—
27524/2020; Ruling of the Arbitration Court of the Amur Re-
gion dated August 08, 2022 in case No. A04-104/2022; Rul-
ing of the Arbitration Court of the city of Moscow dated July
20,2023 in case No. A40-243296/2022; Ruling of the Arbitra-
tion Court of the Republic of Tatarstan dated July 24, 2023 in
case No. A65-33428/2022 [Electronic resource]. Available at:
https://kad.arbitr.ru (accessed: 31 August, 2023).

§ Statement of the Ninth Arbitration Court of Appeal dated
July 27, 2022 in case No. A40-240620/21 [Electronic re-
source]. Available at: https:/kad.arbitr.ru (accessed: 31 Au-
gust, 2023).

ject to its special rules so that the order of their
emergence, implementation and termination is
different. In some extent they are deemed to be
autonomous from traditional civil rights un-
derlying such digital rights. From this regard,
digital rights are deemed to be second-order
(derivative) property rights with the specific
mechanism of making transactions with them
with the use of different informational tech-
nologies (e.g., smart contracts, digital wallets,
electronic keys, etc.), that requires the estab-
lishment of new specific rules for the effective
legal treatment of such rights in the legislation.

Digital currency is similar to digital rights
in many ways. Their common features are pre-
determined by the digital form and are the fol-
lowing: 1) lack of materialization, existence in
the form of a record of an alphanumeric code
readable by a computer; 2) exercise of rights
to them as well as their disposal take place in
a certain information system; 3) the owner of
digital rights and digital currency is the person
on whose digital wallet account they are re-
corded. Such a record conceals the existence of
a special right.

Meanwhile, the key difference between
digital rights and digital currency is seen in the
figure of the obliged person. In the case of dig-
ital rights, it is the issuer of digital rights who
determines the conditions of their issuance and
their number. As an example, we can consider
the decision to issue digital financial assets (dig-
ital rights, including monetary claims) of the
LLC “GPF Investments” who is a digital rights
issuer. Digital rights are subject to redemption
by the issuer within the prescribed period, in
the prescribed manner and under certain con-
ditions. The procedure for making payments
for digital rights is envisaged®’. However, we
cannot say so concerning the digital currency
(cryptocurrency). As it is directly stipulated in
the legislation ', it usually implies no debtor in

° Decision to issue digital financial assets (digital rights, in-
cluding monetary claims) by the LLC “GPF Investments”. July
15, 2022 [Electronic resource]. Available at: https://atomyze.
ru/storage/app/media/emissions/15072022/2/8582b02 1-reshe-
nie-2-ot-150722-ivt.pdf (accessed: 31 August, 2023).

10 See: Article 1 (3) of the Federal Law No. 259-FZ of July
31, 2020 “On Digital Financial Assets, Digital Currency and
Amendments to Certain Legislative Acts of the Russian Fed-
eration”. Ros. newspaper. 2020. 06 Aug.
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traditional obligations. These are different legal
things differing, first of all, in the definition of
an obliged person. Who is an obliged person in
relation to the turnover of digital currency and
is there such a person?

The civil law doctrine emphasizes that
there are two main theories of the legal nature
of digital currency (cryptocurrency) from the
civil law point: 1) absolute theory; 2) obligation
theory (Karelina, Frolov, 2019: 16—17). In par-
ticular, there is a position that the digital cur-
rency (cryptocurrency) may be regarded as an
absolute digital right or digital property (Efi-
mova, 2019: 23), based on the presence of ab-
solute legal relations between its owner and all
third parties (Cifrovoe pravo, 2020: 405—407).
R.M. Yankovsky adds that digital currencies
represent absolute rights and are similar in na-
ture to things: their number is known, these
pass from the present owner to a new one in a
strictly defined order, and do not contain any
rights of claim (Yankovskij, 2017: 14). Accord-
ing to A. V. Sazhenov, cryptocurrencies are not
obligatory rights, but are absolute rights, name-
ly things (Vasilevskaya, 2019: 157-180).

It is interesting to emphasize another
point of view (L.A. Novoselova) that crypto-
currencies represent special obligatory rights.
According to this, the rights of the owner of
cryptocurrency correspond to the obligations
of all other participants in the corresponding
information system, enshrined in the rules of
its functioning (Novoselova, 2017: 10—11). It is
deemed that relative legal relations may arise in
connection with the use of cryptocurrency as a
means of payment, but it is doubtful to be true
in respect of the creation of cryptocurrency as
such. In any case, in order to create the effec-
tive legal mechanism of use of digital currency
in Russian jurisdiction, it should be recognized
as a kind of property in the Russian civil leg-
islation.

As it is known, digital currency (crypto-
currency) is created by Internet users (miners)
with the computing power of a computer. From
this regard, it is substantially distinguished
from digital rubles and other national curren-
cies issued by central banks (Lisitsa, 2024).
Cryptocurrency may be created independently
or purchased on a specialized online platform

(cryptocurrency exchange). Unlike tokens, that
provide their owner with the opportunity to
receive a specific and precisely defined asset
(any right) from a specific person or persons,
the circulating digital currency (cryptocurren-
cy) has no restrictions on the persons against
whom the claim can be made, as well as on the
assets provided in exchange (Novoselova, 2017:
40). In this sense, the cryptocurrency has the
property of universality. There are two ways
to acquire rights to cryptocurrency: 1) creation
(mining); 2) transfer under the contract. Such
ways of acquiring rights, initial and derivative,
bring cryptocurrency closer to things, and the
rights to cryptocurrency closer to property
rights (Avakyan et al., 2018: 18-22).

As it was mentioned, the emergence,
transfer of rights to digital rights and digital
currency is carried out by entering information
(records) about it in a special information sys-
tem. For this purpose, a private electronic key
is needed. It allows identifying a person in a
specific legal relationship for the turnover of
digital rights and digital currency. Their pro-
tection also requires special measures such as
the requirement to provide an access to a digi-
tal wallet of the holder of digital rights or dig-
ital currency (by transferring a digital wallet
identifier and a private electronic key), as well
as the requirement to refrain from using a dig-
ital wallet (a private electronic key) by the one
who has an access to this wallet.

The first measure was already applied in
some court cases''. The second one could be
applied in the interests of persons with claims
in regards of digital rights or digital currency,
for example, investors, creditors, successors.
The doctrine notes that the use of such protec-
tion measures is especially applicable in cases
involving succession (Lehmann, 2019: 29-30),
when the heirs wish to gain an access to digital
rights or digital currency of the testator.

" See, for example: Statement of the Arbitration Court of
the Moscow District of August 15, 2019 in case No. A40-
12639/2016; Statement of the Ninth Arbitration Court of Ap-
peal dated April 18, 2019 in case No. A40-12639/2016; Rul-
ing of the Arbitration Court of the Krasnoyarsk Territory dated
August 02, 2022 in case No. A33-30997/2021; Ruling of the
Arbitration Court of the Volga-Vyatka District dated July 03,
2023 in case No. A17-10129/2021 // Reference Legal System
“Consultant Plus”.
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Results

Digital rights are deemed to be specific
second-order property rights existing only
in an information system according to its
rules of functioning. From the one hand,
they can be qualified as obligatory as they
are caused by obligations arising outside an
information system. From the other hand,
the order of emergence, performance and
termination of digital rights is completely
subject to the distinctive rules of the infor-
mation system, that makes such rights au-
tonomous in some extent (derivative) from
obligatory and other civil rights underlying
such digital rights.
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Myszeu aumpononoauu u smuoepaguu PAH
Poccutickas ®edepayus, Cankm-Ilemepbype

Annortauus. [TerepOyprckas MUOIOTHS PACCMATPUBACTCS KaK KOHCTPYKT U MapKep
STHOKYJBTYPHOM HICHTUYHOCTH TopokaH. Ha ocHoBe aHamu3a netepOyprekux Muos
000CHOBAHO TOJOKEHUE O TOM, YTO OHH BIHSIOT HA KOHCTPYHUPOBaHUE TOPOJCKOM
uIeHTHYHOCTH. [leTepOyprekast HASHTHYHOCTh PACCMATPUBACTCSI KaK SIBJICHHE, B KOTOPOM
OTPaXKAIOTCs pa3sinuHble MU(OIOrnuecKue MOTUBbL: [leTepOypr — CTOIHIA, BOSHUKIIAS
13 HEOBITHS, TOPOJT HAa OOJIOTE, HAXOSIIMUCS MO/ HOCTOSIHHON YrpO30i HCUE3HOBEHUS,
MECTO, [JIe )KUJIH U paboTalid BBIIAIONINECS JINIHOCTH, [leTepOypr — MUCTHYCCKHUIA,
TAMHCTBEHHbIH ropo/ U aAp. HeKOTOphIME COCTABISIONINMU HETEPOYPrCKOi HACHTHYHOCTH
SIBIISIFOTCSI 3JIEMEHTBI UMIIEPCKO MJICHTUYHOCTH, OCO3HAHUE TOTO, YTO ThI KUBEIIIb
B HEOOBIKHOBEHHOM TOpojie. B roposie eiBa Jin HaiiieTcs )KUTeNb, KOTOPbIH Obl HE 3HAT
netepOyprckue Mudel. CoBpeMeHHbIC ME(DBI HATIOTHSOT METepOyPreKyr0 MH(OIOTHIO
HOBBIMH CMBICJIAMH U TIO3BOJISIIOT TOPOXKAHAM MMOAYEPKUBATH CBOFO UCKIIFOUHTELHOCTb.
Mudsl SIBISIOTCS HEOTHEMIIEMON COCTABIISIIONICH MeTepOyprcKoi KyabTypbl, OHH
SIBIISIFOTCSI OJTHAM M3 HICTOYHUKOB CO3aHus 00pasa ropoaa. ClenaH BbIBOI, YTO FOPOJICKas
MHQPOIIOTHS IPOJIOIIKACT OCTABATHCS OJIHUM M3 HCTOYHHKOB ()OPMHUPOBAHHS ETEPOYPreKoit
WJICHTUYHOCTHU U €€ MapKEPOM.

KaroueBsle cioBa: Mugomorus, nerepoyprekast MHQOIOTHs, TOpoacKast MupoIorus,
UJICHTUYIHOCTDH, MAapKECP UACHTUIHOCTH.

Hayunas crieunansHocTh: 5.4.4. CounanbHas CTPYKTypa, COLMAIbHbIe HHCTUTYTHI
Y TIpo1iecchl (COLMOIOTHYECKHUEe HayKH).

Lutuposanne: Masanosa H. E. [TerepOyprckast Mu(OIOTHS Kak MapKep STHOKYJIBTYPHOH HASHTHYHOCTH
ropoxat. JKyph. Cub. ¢pedep. yn-ma. ['ymanumapnvie nayku, 2025, 18(5), 958-969. EDN: CQOTEG

BBenenune

[etepOyprckas MEGOIOTHH — YHUKAITBHBIH
Y HETIOBTOPUMBIH (DOTBKIIOPHBIH, XYI0KECTBEH-
HBIH (heHOMEH, OTPECIIAIONIHI CAaMOOBITHOCTh
KyJIbTypbl ropoaa’l. Hu B kakoM apyrom ropo-
ne Poccnn, OykBambHO ¢ MOMEHTA OCHOBAHUS,
HE POXKIAJIOCh CTOJIBKO MU(DOB. Bo MHOTOM 3TO
cBsi3aHo ¢ TeM, uTo Cankrt-IleTepOypr 3Haun-
TEJIHO OTIMYAETCS OT IPYTUX POCCUNCKHUX
roponos: [TerepOypr ObLI MOCTPOEH Ha Kparo

! Tlpoekr «lIlerepOyprckue —JiereHIbl ¥ IIPEJaHUsD),

MOATOTOBJICHHBI aBTOPOM cTaThi, B 2022 T. ObUI TPH3HAH
00BEKTOM HEMaTepHaIbHOrO KyJIbTYpHOTo Hacieaus Poccumn
or IlerepOypra.

Poccuu, Ha 9ysxoit TeppuTOpHu, B HEOIATO-
MPUATHBIX KJIMMAaTUYECKUX YCIOBUSX, LIEHON
MHOTHUX JKM3HEH, OH JI0Jroe BpeMs He acCOLU-
HPOBAJICA Y HApO/ia C MOHSATUEM «CTOJIULA.

Llens paboTHI — HccaeOBAaHUE (PeHOMEHA
neTepOyprckoil MUQOIOTHH, BBISBICHHE €€
CTIeIU(HKH, OTIPENICIICHUE €€ PO KaK MapKe-
pa U KOHCTPYKTa 3THOKYJIBTYPHOH HMJIEHTHY-
HOCTH TIeTepOyPIKIIEB.

VCKIIOYUTENBHOCTE U HENOBTOPUMOCTD
[leTepOypra, ero OTKpOBEHHAs CAEIAaHHOCTb,
CTPEMUTENIBHOE CTPOUTENBLCTBO LIEHTPA Cpasy
HA4MCTO, JIEKOPAaTUBHOCTb W TEaTPajbHOCTh
VIINI, THIOMIAAeH, HaOepeKHBIX, JOMOB ITOPO-
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JUIU MYLIKUHCKOE OINPEIeNIEHUE «IIOJTHOII-
HBIX CTpaH Kpaca U AuBo». OHAKO JTHEBHOM,
napanaeiii [lerepOypr mMen m 0OOpPOTHYIO
CTOPOHY: MPU3PAYHOCTb OENbIX HOYeH, Ipo-
HU3BIBAIOIIUN BETEP C 3aJIMBa, 3aCTABIISIOMINN
HeBy BbIXomuTh M3 OeperoB, TyMaHBI H Oec-
KOHEUYHble MeTepOyprckue J0XKIH, CKBO3b
3aBeCy KOTOPBIX I'POMaJIbl JOMOB, MOCTBI, pe-
mIeTKH U (hOHAPU KA3aJIUCh MUPAKOM, a BECh
TOpOJ — YyJOBUIIHON MUCTUpHKamel. CTOUT
J00aBUTh K 3TOMY M OyKBaJbHO BaBUJIOHCKOE
CMeEILIEHUE A3BIKOB, HAPOJOB U TPAJULIUL B TO-
pone Ha HeBe, OTKphITHE 37€Ch HEBEIOMOIO
pycckomy 4enoBeky yupexaeHus — KyHcrka-
Mepbl — cOoOpaHus Kypbe30B M YAUBHUTEIb-
HBIX «IUTYK», HaIlJIBIB yX€ B IE€pBble T'ObI
EBPONENHCKUX (POKYCHHKOB, IKBUIHOPUCTOB,
racTpoJIepOB C MEXaHWYECKHMH (QHUTYpaMH,
aBTOMaTaMu, KocMopamamu u 1p. loGaBuwm,
4TO UTPOBOM XapakTep KyJabTypbl X VIII Beka
HUTZIE HE MPOSBHWICA CTOJIb SIPKO U Pa3HOO-
Opasno, kak B IlerepOypre; HHTHE, BILUIOTH
g0 1930-x TT., MapHOHETKa, Macka He ObLIN
CTOJIb MOMYJSAPHBl U HE HANOJHSJIUCH OCO-
ObIM cMbIciIoM. CaM 4yn0-ropo IpoBOLUPO-
Ball TATY K UylIecaM, HEBEPOSTHBIM COOBITH-
SIM U TIPOUCIIECTBHIM, KaK OBl YIZOCTOBEPSLI
B HAJIMYMK JBOMHOM XU3HU ropoaa (BUAM-
MOW M HEBHJIMMOM, YEIIOBEUYECKOH M HHpEp-
HallbHOW). HecnywaiiHO MMEHHO MH(]BI Jie)KaT
B ocHOBe BocmpusTus IlerepOypra He TONBKO
€ro XKUTEJISAMHU, HO BCEMH, KTO TaK WJIU HUHa-
4e compukacaics ¢ HuM. Camu metepOypiKIIbI
OLICHUBAIOT METEPOYPICKYI0 MU(OIOTUIO KaK
BAXHYI0O 4acThb WX KYJBTYPHOIO Hacjiequsl.
Ona sBiIseTCS ONHUM W3 (PaKTOpPoB (GopMuU-
poBaHUs KYJIBTYPHOH M IPOCTPAaHCTBEHHOM
HUJICHTUIHOCTH METePOYPIKIIEB.
[leTtepOyprckass MAEHTUYHOCTH paccMma-
TpUBAeTCs Kak SIBJIEHHE, B KOTOPOM OTpaxka-
IOTCSl pa3InYHBIe MH(OIOTHISCKHE MOTHUBHL:
[eTepOypr — cronuma, BO3HUKIIAS U3 HEOBI-
TS, TOPOA Ha O0JI0TE, HAXOMSIIHKACS MO TO-
CTOSIHHOM yI'pO30H MCUYE3HOBEHUs, MECTO, IIe
KA W paboTa BBIJAIOIINECS JTHYHOCTH,
[leTepOypr — MHCTHUYECKHH, TAHMHCTBCHHBIN
ropox u np. B cozHanmm meTepOypxKIEB Cy-
IIecTByeT HeKoe olriee 3HaHue, o0muii Habop
CTEPEOTHIIOB CO3HAHM S, MH()OJIOTHUECKUX MO-
THUBOB U CIOKETOB, KOTOPBIE aKTYaJIU3UPYIOTCS

1 BOCHPOU3BOASATCS B Pa3IMYHOIO pPoJia CUTY-
anuax, 4TO SIBJISETCS HEOTHEMJIEMOM YacTbiO
CO3IIaHUS MEeTePOYPrCcKO NACHTUIHOCTH.

[leTepOyprekuii MUQ SIBISCTCS OpraHUY-
HOU cocTaBisIromIel odpa3a MPOIIIOro W Ha-
CTOSIEro, (GopMUPYS] OCHOBY UCTOPUIECKOTO
CO3HAHUsI, MU(OIOTUIHOTO TI0 CBOCH IpUpo-
i€, HEIPEPBIBHBIX IIPOLIECCOB ABOJIIOLIUHU XY0-
JKecTBeHHBIX 00pa3oB [leTepOypra. U B Hamm
ITHU «MHUQPOTOTH3UPOBAHNE)» UCTOPUU OCTALT-
Csl OJTHUM U3 CIIOCOOOB OCMBICIICHHS TIPOIILIO-
ro. [leTepOyprckast MU(OIOTHS TPEACTABIISIET
co0OH OMH W3 CIOCOOOB IMMOHUMAHUS U «IIe-
peXUBaHUS» TOPOJIa U €r0 UCTOPUHU, OCBOECHU S
€ro MPOCTPAHCTBA, & MU(HI BEIPAKAIOT MUPO-
OLyIIEHWE ¥ MHUPONOHHMMAHHWE BPEMEHU HUX
co3nmaHus U ObIToBaHUs. Poib metepOyprekoit
MUQPOJOTHH COCTOHUT B TOM, UTO OHA IIPE/ICTaB-
JSET CBOIO, HeOpHIIHAIbHYI0 HcTopHio [letep-
Oypra.

MeTtoposiorus

Jo nauana XX Beka B Hayke JOMUHHU-
poBaio mpencTaBieHHEe O MU(E Kak 0coOoM
TUIIE MHUPOBO33PEHHUSI, XapaKTepHOM ISl ap-
Xan4ecKUX KyJbTyp. YueHble o00pallaiuch
K COITMAJIEHOMY acIleKTy (hyHKIIHOHUPOBAHHS
MUQpOJIOTHIECKOTO CO3HAHUS, MH(] paccma-
TPUBAJICS B KAUECTBE MEXaHNU3Ma BOCIIPOU3BE-
JEeHUS KYJIbTYPHOU TPaULIUU U MO JAePKAHUS
cornmansHOTro Topsiaka (O. Jropkreiim, b. Ma-
nuHoBckuH, JI. JleBu-bpromnn); crpykrypanu-
CTBHl TIPENJIOKHUIN HCCIENOBaHUE MHU(pa Kak
HHCTPYMEHTa pa3pellieHuss KyJIbTYpPHBIX IPO-
tuBopeunii (K. JleBu-Crpocc). P. bapt nipen-
JIOKHIT CEMHOTHYECKYIO KOHIICIITNIO MU(a, OH
paccMaTpuBal MU( KaK «BTOPHYHYIO CEMH-
onornueckyto cucremy» (P. bapt); O. Kaccu-
pep m3ydasn Mu¢ Kak CHMBOIHYECKYIO (GOpMy
KYJBTYpbl. YuUeHble JI0Ka3aJId BKJIIOYEHHOCTh
CTPYKTYPHBIX JIEMEHTOB MH(}a BO Bce CHEpHI
KyIBTYpHI U corranbaol xu3an (E. M. Merne-
tuackui, K. Poxe, M. Crebnnn-Kamenckuii,
W. Tpenuenu-Banpnandens u ap.). Bee stn
HCCIIeIOBAHUS TOKA3aJIH HAJIMIHE MUQOIOTH-
YECKUX JIEMEHTOB B CO3HAHUU COBPEMEHHOI'O
YyeJIoBeKa M BO3MOYKHOCTH BOCHPOU3BEICHUS
HEKOTOPBIX 0COOCHHOCTEH MHU(OIOTHISCKOTO
MBIIIJICHUS B COBPEMEHHOH KynbType. Mudo-
JIOTUSl OTpakaeTcs He TOJBKO B COZHAHUHU 4e-
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JIOBEKA, HO M B CHCTEME IEHHOCTEH, B (hopMax
MHPOBO33PEHUSI.

CoBpeMeHHasT MHUQOJIOTHS  BKIIOYACT
HOBBIE (DEHOMCHBI, IPOMEKYTOUHBIC MEXK-
Iy SBIIEHUSMM $SI3bIKa M CO3HAHMS U Xapak-
TEepHbIE I MOCTMOJAEPHUCTCKOIO IEpHOJa.
P. Xaccan, JI. XapBu OTHOCAT K TaKUM (eHO-
MEHaM HEOIPENIEeIIEHHOCTh, CBOOOIHOE IIHUTH-
poBaHue, (HparMeHTapHOCTb, THOPUAU3AIIHIO,
«MaJIyl0 UCTOPUIO», MPOLECC, YUyacTue U Ip.
OnHa 13 TIaBHBIX 0COOGHHOCTEH mocTMozep-
HHUCTCKOTO MBIIIJIEHUS, KOTJa U3 Pa3IndHbIX
HCTOYHUKOB, IPEXKJE BCEro JUTEpaTypHBIX
U UCTOPUYECKUX, CKJIaJABbIBAETCS COBPEMEHHAs
MUQPOIOTHSI, KOTOPYIO MOKHO OIIPEICITUTh KaK
«BTOPUYHYIO», «HOBYIO», «MH(OIOTHUIO MH-
¢donorum». Jta HOBass MH(OJOTHS SBISCTCS
Ba)XHOM COCTABJISIOIIEN COLMOKYJBTYpPHOU
HUJICHTUYHOCTHU TOPOXKaH.

Mudonorust aBisercss oTHUM U3 (HaKTo-
poB (QOPMHUPOBAHUS HUCTOPUUYCCKOH ITAMSTH.
HNMenHO ucTOpHuecKas MaMsTh, 10 MHEHHUIO
M. XanbOBakca, SBISICTCS BaKHEHIINM (Dak-
TOPOM CaMOHIICHTH()UKALINN COITMATBEHON HITH
uHoH rpynmsl. Ciemyer roBopuTs o GopMupo-
BaHUU UCTOPHUYECCKOH MaMSITH IeTepOypIKIIEB,
KOTOpast sIBIsieTCs (POpMOH  KOJIICKTUBHOMH
aMsITH, CoAeprKamieil HHPOPMALIHIO O KITFoUe-
BBIX COOBITHSX HCTOPHH ATHOCA M TEPPUTOPUH,
o0pa3zax MpoLuIoro, ¢ HeJblo ux nepeaayu. Ta-
KM 00pa3oM, MUGPOTOTHS U MUADOTIOTHIECKOE
MBIIUIEHUE MPOJOKAET OCTABATHCS OJHUM
13 BOXXHEUIIUX CPEICTB COXPAHEHHUS COINO-
KYJIBTYPHOU HICHTHYHOCTHU B TII00ATH3UPYIO-
LeMcsi MUpe.

I/ICTOPI{IH BbISABJICHUSA

Hcropus BoIsBICHUS U (QUKCAITNH TIETEP-
Oyprckoit Mu(OIOTHN HAaYMHAETCS CO Bpe-
MeHu ocHoBaHus [letepOypra. B XVIII Beke
9TO NPEUMYIIECTBEHHO BOCIIOMMHAHUS IIe-
TepOyp)KLIEB, UX THEBHUKH, ONUCAHUS TOPOJ-
CKUX TIpa3aHECTB, ObITa 1 Ku3HU [leTepOypra.
IlepBbIil MUCPMEHHBIII HCTOYHUK — PYKOIUCH
«O 3ayaTuM W 3JaHUU LAPCTBYIOLIEro Ipaja
Cankr-IlerepOypra» 1860-¢ rr. (O zachatii
1 zdanii...), cBeleHHsI O JIeTEHIaxX W IIpe-
JaHUAX Tak)Ke coJepxkarcs B MaTepuantax
CIEACTBEHHBIX Jen TalHOW KaHUEIIpUHU
XVIII B. (Semevskij, 1884), B paboTax MCTO-

pukoB XIX Beka — ['onmukoBa C.B., Ycrpsio-
Ba H.T., ConosseBa C.B., Koctomaposa u np.
(Golikov, 1837; Ustryalov, 1858; Solovev, 1848,
Kostomarov, 1912). B XX Beke MHOKECTBO Jie-
reH] u npegaHuid Bonuio B kauru H. A. Cun-
naiosckoro (Sindalovskij, 1997; Sindalovskij,
1995; Sindalovskij, 1999; Sindalovskij, 2008,
Sindalovskij, 2016). B Hacrosiimee Bpems
cpeau TEeTepOypXKIEB IOCTATOYHO IIHPOKO
pacrpocTpaHeHbl YCTHBIE pacCcKa3bl, UX (HK-
canuer 3anuMmarorcs nucarenu JI. M. Jlypse,
C.A. Hocos (Lure, 2008; Nosov, 2023). Hc-
ClleIoBaHWEM  TeTepOyprckoif  MuoIorHu
sanumanuck A.H. Annugepos, B.H. Tono-
poB, A.®. Hekpsutosa, H. E. Mazanosa u np.
(Anciferov, 1924; Toporov, 2003; Nekrylova,
2004; Mazalova, 2015; Mazalova, 2017,
Mazalova, 2023).

PesyabTarsl

OTnnauTensHas 0COOCHHOCTH MH(OIO-
TUHA CTONWIBI POCCHICKON MMIIEpUH 3aKJIO-
9gaeTcs B TOM, YTO C MOMEHTA ITOSIBIICHHS ITe-
TepOyprckue MUQE OBITOBAIN BO BCEX CIOSIX
neTepOyprckoro o0mecTBa, Kak cpeau Oej-
HEHIITUX XUTENEH, TaK W BBICIIETO CBETa, OT-
paskast BCE CTOPOHBI UX BOCIIPHATHS TOPOAA.

[leTepOyprckass MUQOIOTHS, UIH TIETEP-
Oyprckast Topoxuckass MugoJormdeckas mpo-
3a — CIOKHBIH ()CHOMEH: OHa BKIIIOYET pas-
JMUYIHBIC KaHPBL: MPEIaHusl, JTCTCHIIBL, a TAKXKE
MepecKasbl TMOBEPUil, CBI3aHHBIX C Pa3HBIMHU
neTepOypPrcKUMHU JIOKYCaMH, HCTOPHUCCKUMHU
MEPCOHAXKAMH U IUTEPATyPHBIMH TEpOsSMHU,
CIIyXH, aHEKJOTHI, Pa3roBOPBI IPO 0COOYIO
neTepOypPreKyIo HEIHCTh, PO MPU3PaAKU H IP.

[leTepOyprckass MUDOIOTHSI UMEET CBOH
crenudrIecKue 0COOEHHOCTH: OCHOBHBIC CIO-
KETHl MU(OB U UX IIEPCOHAKHU CBSI3aHBI C MU-
¢om TBOpenwus I[lerepOypra u ero nemMmyprom
[etpom I; 3HaunTenpHAsT YacTh MUGPOB TpPO-
HU3aHA HOeeld KaTacTpodus3Ma, BO3MOXKHO-
CTH ucue3HoBeHus [leTepOypra B pesymnbraTe
HaBOJHEHUH. B meTepOyprckyo MuoIOTHIo
TaKk)ke BXOISIT MHU(]HI O IEATEIHHOCTH HCTO-
PHYECKUX JTHUYHOCTEH, CBsA3aHHBIX c [leTep-
Oyprom, o JINTEPATyPHEIX T€POSX, O IEMOHO-
JOTHYECKUX TEPCOHAXKaX, O IMeTepOyprcKux
IOPOJIMBEIX U CBATHIX, @ TaKXKE O TOPOICKUX
JIOKyCax, MaMsATHUKAX | T.JI.
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OcHOBOW TIeTepOyprcKuX MHU(OB  SBIIS-
eTcst MUQoIornYecKasi KapTHHA MHpA: Mpel-
CTaBJICHUS O MH(OIOTHIECCKOM MeTepOypr-
cKOoM XxpoHoTorie. C caMoro 0CHOBaHHS ropojia
U 10 HACTOSIIETO BPEMCHH OBITYIOT MHU(BI
o Ilerepbypre kak ropome, MOCTPOCHHOM
Ha Kparo Poccum, Ha 60J10TE, B MecTax, HE MPH-
TOIHBIX IS )KU3HH YesioBeka. bomoro B Mudo-
JIOTUH, pacCMaTpUBaeMOe KaK TEPPUTOPUS Xa-
0ca, UI'PAET B HEH POJIb «JIOHAY», U3 KOTOPOro
3apO’KJIaeTCs HOBBIM MUP.

Mudsr TBopenus IlerepOypra sBISIOTCS
BaXHBIM DIIEMEHTOM (OPMHUPOBAHUS METEP-
Oyprckoil uAEHTUYHOCTH. JleMHyproM HOBOTO
ropoja BeicTymaet umneparop [lerp 1. Han6o-
Jee crapble MEMBI PUHCKOTO MPOUCXOKICHHS
PHUCYIOT €ro Kak OoraThIps, KOTOpPEIH Mocie
HECKOJIbKMX HEyIauyHBIX IOIBITOK IOCTPO-
UTb TOpoJl Ha 0O0JOTE CO3JAEeT €ro B BO3AyXe
Ha ckanax: «llerepOypr ctpomn OoraTeIph
Ha nyuuHe. [locTpoms Ha mNy4uHe NEpBBIN
JIOM CBOEI'0 TOpojia — IIyYrHa ero NporjioTHiIa.
Borarslps CTpOUT BTOPOH JOM — Ta XKe Cylb-
0a. boraTelpb HE YHBIBAET, OH CTPOUT TPETUI
JOM — U TPETHH JOM ChelaeT 3jas IyuHHa.
PacTombipiir oH CBOIO GOTAaTHIPCKYIO JalIOHB,
[IOCTPOMJI Ha HEH cpa3y CBOW ropoi M Omy-
CTUJ Ha ny4yuHy. ChecTh LEJbIi TOPOa MyUHu-
Ha HE MOrJa, OHA JOJDKHA Oblila OKOPUTHCA,
u ropon Ilerpa ocrancs nem» (Sindalovskij,
1995:5).

OnuH u3 BapuaHToB Muda OBLI 3aIUCaH
B 1957 r. B 1. Kop6a Jlenunrpanackor o0Ona-
CTU Yy Kapell, B HEM IIOBECTBYETCS O TOM, KaK
K nepBoHacenbHUKaM HeBckoro kpas — Jo-
JUKaM TPUXOAUT HOBBIM, «BOCTOYHBIM Ha-
po», U ero riaBHBIA OOraTblpb Maru4ecKUM
CIIOCOOOM CTPOHUT HEOOBIKHOBEHHBIH TOpOX
Ha Oojyore: «YBHJEB, YTO KaMEHHBIE [0OMa,
IIOCTaBJICHHEIE MO0 OJHOMY, TOHYT B OoJoTe,
OoraTblpb BOCTOUHOIO HapoJa B3sJI CBOIO py-
KaBUIly, HauepTaj Ha HEll PUCYHOK Tropoja,
BCEro IETNKOM — H IMOJKHHYJI BEICOKO B HEOO.
Haytpo pykxaBuma cmycTimiace ¢ Heba, a TO-
pOA yXKe CTOSJI Ha HEW, TOTOBBIA M KPENKUU,
MOJIHBII KAMEHHBIX JOMOB, JIOPOT U KaHaJIOB.
U cusinm Han HeOECHBIM IpajioM 30J10ThIe Kpe-
CThl — 3HaKH HOBOT'0O 00ra, KOTOpBIM cUIIbHEE
BCEX MYyXOB — MkeHAen» (Artemeva, 2013: 30).
Orto apxandeckuil THII MU(POB TBOPEHUS, KOT-

Jla HOBBIM MHp CO3[aeTCs Ha BOAE M3 TBEPIBIX
anemeHToB — kaMHs (Virolajnen, 2003: 264).
[lomoOHBIE MOTHBEI CHMBONH3HPYIOT M00e-
Iy HOBOTO, omureTrBopsemoro Ilerpom I, man
CTapeIM (HUHCKHM HagaioM. B stmx mmpax
MPOSIBIISICTCST  OCOOCHHOCTH MEeTEepOyPreKoit
UJCHTUYHOCTH, OCHOBAaHHAs Ha IIPOTHBOIO-
CTaBJIICHUU «PyCCKHe — (PUHHBI» — TMEepBOHA-
CENIEHUKH HEBCKHUX OEPETOB (MBI — OHI»).

KpearnBuble Mu(BI BIUSIIH Ha COZHAHUE
meTepOypKIEeB, CO3/aBas OIIyIICHHE IKHU3-
HA B HEOOBIKHOBCHHOM YYIECHBIM 00pa3oM
CO3ITaHHOM TOpPOJIE, a TAaK)KEe CONMPHYACTHOCTH
K 9TOMY 9yIYy.

[letepOyprckuii MUQ TBOPEHHS HMEET
HCTOPHYECKYI0, COOBITHHHYIO OCHOBY. OmuH
U3 CaMbIX H3BECTHBIX MHQOB, 3aduKCHpO-
BaHHBIX B TUCEMCHHOM HCTOYHUKE CEPEAMHBI
XVIII Beka, NOBECTBYET O TOM, KaK BO BpeMs
3aKimanku ropona IleTp BBIpe3asl COIITATCKUM
IITHIKOM JBa KyCKa JEpHA, ITOJIOXKII UX Kpe-
CTOM W TIPOBO3TIACHIL: «3A€Ch OBITH TOPOILY»!
B Ty ke cekyHay B HeOe MOSBUIICS Opell U Ha-
yan maputh Hax uapem?. IlosBieHue opa,
CHMBOJH3UPYIOIIETO UMIIEPATOPCKYIO BIACTb,
CBHJICTEIILCTBYET O CO3MaHUU HMIIEPCKOM
CTONHIBI. DTOT MH(] IO HEKOTOPBIM MOTH-
BaM (3aKJIaJIbIBAHHE MOIIEH, TTOSBICHUE OpIIa)
HanoMHuHaeT MU} 06 ocHoBaHnu KoHCTaHTH-
Homois. Takue MU(BI IMEIOT KHIDKHYIO, XPH-
CTHAHCKYIO OKpacKy. OHH (OpMHPOBAIUCH
C COTJIaCHS BIIACTH H 3aTE€M PAaCIPOCTPAHSIIUCH
B HapomHoW cpene. IlogoOubie Mupb Hop-
MHUPOBAJH AJIEMEHTH UMIIEPCKOI0 CO3HAHUS,
UMIIEPCKON UIeH B METepOyprcKOi MIeHTHY-
Hoctu. [leTepOypr gacThioO TOpPOKAaH OCO3HA-
eTCsl KaK UMIIepPCKasi CTOHIIA U B HACTOSIIIEM
BpPEMCHH.

B apyrom wmude Iletp Ha apabckom
CKaKyHe IBITaeTcsl epeckounTh Hey, nBaxk-
Il OH Tpom3HOocUuT «Moe u bokbey, u mocie
ATUX CIIOB TTaJacT B BOLY, U TOJIBKO Ha Tpe-
TUH pa3 mocie Gpassl «boxkbe 1 MOe» eMy 3TO
yIAeTCs, U TOTJa OH HAYMHAET CTPOUTH TOPO]T
Ha Hese (Sindalovskij, 1995: 207). MoTuBsl
9TOr0 MU(a HATOMUHAIOT UCTILITAHUS HEO(H-
Ta BO BPEMs IIPOXOKICHHS 0Opsiia MHHIIHA-

2 O 3ayatuM ¥ 37aHWM napcrtByiomero rpama  CaHkT-

IerepOypra. Pyxomuck. 1860-¢ 1. PHB. DOpmwuraxHoe
cobpanue. N 359. J1.4.
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LIMH, TIOCTIE KOTOPOTO OH JOCTUTAET Pe3ysbTa-
Ta, K KOTOPOMY CTPEMUJICSL.

B neTepOyprckod Tpaauiuy KpeaTHBHBIH
MU} COCYIIECTBYET C 3CXaTOIOTHUCCKUM, MHU-
(oM paspyIuieHHs, OHU OPUECHTHPOBAHEBI IPYT
Ha Jpyra U COCTaBJISIOT AHTUTE3Y MO OTHO-
LIEHUIO APYT K APYTY, CO3AaBasi BHYTPEHHIOIO
HAIPSDKCHHOCTH TETepOyprekoil MuQoIoruu
(Toporov, 2003: 275). 3Ta 0cOOEHHOCTH IEeTEP-
Oyprckoii MHU(OIOTHH TakKe HaKJaIbIBacT
OTIIEYaTOK Ha GOpPMUPOBAHUE TETEPOYPrCKOi
HUJIEHTUYHOCTH.

Camble mepBble BapUaHTBl 3CXaTOJIO-
THYECKOr0 TeTepOyprckoro mmda OTHOCSAT-
Cs KO BpPEMEHHM OCHOBAaHMS ropoja B Haualle
XVIII Beka. DT0 MU}BI O MPEACTOSIIEM KOHIIE
MHpa B pe3ylbTare KaracTpodsl — IOTOIIE, TI0-
xape u 1p. B cooTBEeTCTBUH ¢ IeTepOy preKuM
acxatonorndeckum Mugom rpax Ilerpa mo-
THOHET B pe3yibTaTe IIOTONa, MOTHBEI KOTOPO-
0 OCHOBaHbI Ha MOCTOSHHBIX HAaBOJHEHUSX,
yrpoxaromux ropoxy. Hesa B mudax — mpu-
polaHoe Hayayio, o0jajamouas Kak >KUBOTBO-
pALIMM, TaK U CMEPTOHOCHBIM 3HAYCHUEM —
«peka cMmepTm». B acxaronmormueckux mMuax
OHa MPOTUBOCTOUT KYJIBTYPHOMY OOBEKTY —
ropony IleTpa — u cTpeMuTCS €ro MoOEIUTH
(Mazalova, 2020: 88).

3auKcHpOBaHO HECKOIBKO BapHAHTOB
MeTepOYPrcKOro 3CXaToNIOTHIEcKoro Muda.
B oxHOM U3 HUX 0 HeuszOexHoi rudenu Ile-
TepOypra mpopovYecTBYeT CTpPAIIHEBIH, OOCOH,
cemo0OopObIil cTapen: «B Ommkaiiiiee BpeMs
locnons pasraeBaetcs u moronut [leTepOypr,
¢ HeOa moneT N0k b, HeBa moOeXUT BCIATS,
MOJBIMYTCS BOJIBI MOPCKHE U MOTJIOTST CTOJIM-
1y AHTUXpHCTa B HaKa3aHUE 3a OTCTYIUICHHE
OT TipaBociiaBHOU Bepbl» (Stolpyanskij, 1995:
91-92). Karactpodusm — TpeacTaBICHHS
0 BO3MO)KHOM THOEIH ropoia — SBIISETCS OT-
JUYATETBHON OCOOCHHOCTBIO MH(DOIOTHYe-
CKOI'0 CO3HaHHUs M NeTepOyprckoil MaeHTHY-
HOCTH JIO HACTOALLETO BPEMEHHU.

B XVIII Beke scxarosiornueckue MUQBI
pacckasblBaIMCh LIENOTOM, C OIVISAKOM, 3TO
OBLIO CBSI3aHO C TEM, YTO 3a PaclpoCTpaHe-
HUE CIIyXOB O HAaBOJHEHUH KUTEJIHU CTOJIMIIBI
[IOJIBEPTAJIUCH KECTOUANIIUM HaKa3aHUAM: UX
oMM KHyTamH#, TUIETEMH M IITUIPYTCHAMH,
0Tpe3au YU, PyKH, NaJblbl U Ap.

[letepOyprckue MH(BI W JETCHIBI
00 HCTOPHYECKUX JHYHOCTAX IPEKIEC BCe-
ro cBs3anbl ¢ Iletpom I, koTOpeIl Hpencraer
B HUX HE TOJIBKO KaK IeMUypr — co3JaTellb HO-
BOI'0 FOpOJia U TOCYJapCTBa, a TAKKE KaK KyJlb-
TypHbId repoit. CpaBHenwue [letpa I ¢ kynbTyp-
HBIM TE€pPOEM apXamdecKuX MH(OB, KOTOPHIE
MIPHHOCAT B CBOE OOIIECTBO Pa3iIUYHEBIC 00B-
€KTBI KyJIbTYpHI (OTOHB, OpyIus Tpyaa), 00y-
4aloT COIJIEMEHHUKOB HOBBIM peMeciaMm, Ipe-
00pa3yroT CONHMAIBHYI0 OPraHU3AIIIO, BBOIST
HOBBIE 00LIIECTBEHHBIE HOPMBI U AP., OCHOBAHO
Ha €ro JAESHMUSIX IO BHEAPEHUI0 WHHOBaLU
B TOCYIAapCTBCHHOE, OOIIECTBEHHOE YCTpOU-
cTBO, Kyibrypy. WMmenno Ilerp, xak KyJib-
TYpHBI repoi, NpuBe3 B CTPaHy U pacipo-
CTpaHsJ HEKOTOPbIE CEeIbCKOX03AHCTBEHHbIE
KYJIBTYpBI, Harpumep kaptodens. [letp I BBen
TPaJUIHIO MTUTH KOoe U 1p., 0 CHX IOp ObI-
TyeT moroBopka «B IletepOypre meioT kKode,
a B MockBe — gaii».

Kax usBectHo, [letp I cam Bragen uetsip-
HAAIATBIO peMeciaamu. B pycckoM Mudororn-
YECKOM CO3HaHUU BJIAJICHHE PEMECIIOM — 3TO
ocoboe 3HaHHWE-yMEHHUE, HEIOCTYITHOE OOIb-
IIAHCTBY Jroneil. YenoBeka, BIAJCIOLIETO
peMeciioM, MpPUPaBHUBAIN K «3HAIOIIUMY,
konayHaM. Iletp I kak KyJIbTypHBIN repou-
JNOOBITYMK TPHUBHOCUT B PYCCKYIO KYJIBTYpPY
1 OBIT HOBBIC peMeciia, TeXHOJOTHH, MCKYC-
cTBa, oobruau (Mazalova, 2023: 55-56).

[letp I BBITIONHSET emie ONHY (PYHKIUIO
KYJIBTYPHOT'O TepOos: OOpeTcsl CO CTUXHSIMH —
C MPUPOAHBIMM HABOJHEHUSMHM, OCBAUBAET
6omora, Tak, OBITOBANH JIETEHIBI O TOM, Kak
[I€tp yxpotmi mietbto OypHoe Jlamoxckoe
o3epo. Kpome toro, Ilerp Gopercst co 3mom —
BHEIIHMMH BparamMu rocyaapcTsa (IIBeJaMu)
U I00EXKIaeT UX.

Cpenu npyrux XapakKTepUCTHK, 00BEIu-
Hstomwux Ilerpa I ¢ KyJapTypHBIMHU TreposiMu
MUQOB, SIBISIOTCS €r0 BBICOKOE IMPOUCXOXK-
JICHUE, HEOObIYHbIC (PM3UYECKUE MPH3HAKU —
OTPOMHBIH POCT, HeoObIYaliHas (uzndecKas
CHJIa U CEeKCyasIbHasi SHEprus; BCe 3TO M03BO-
JSeT CpaBHUBATH [leTpa ¢ pycckumu OBLITHH-
HBIMHU OOTaThIPAMHU.

Mudsr o Iletpe crnocodctBoBamu dop-
MHUPOBAHUIO UMIEPCKOr0 CO3HaHUS Yy NeTep-
OypxreB. MMrepckast uaes Bcerma sBIsIIACH
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BOXHOH  COCTABISIOMEH  (opMUpOBaHUS
HUJICHTUIHOCTH METEPOYPIKIIEB.

UYepTsl KyapTypHOTO Tepos B obpasze [le-
Tpa COYETAlTCs C YepTaMU OTPHUILATEIbHO-
ro Teposi, ero aHTaroHwucTa. 3aUKCHPOBAHBI
MUQBI, PaCIPOCTPaHCHHBIE B HEKOTOPBIX CJI0-
AX PYCCKOI'0 001IIeCTBa, IIPEkK/IE BCEr0 y CTapo-
o0Opsa1es, B koTopbiX y Ilerpa I ects eme onna
HIIOCTACh: OH BEICTYTIAET KaK abCOIIOTHOE 3110,
KaK AHTUXPUCT, IPUILIEAIINNA B MUP HAKaHYHE
Cynuoro musi. Ero pedopMbl, HanmpaBieHHBIE
MPOTHUB LIEPKBU, — TOHEHUS] HA JyXOBEHCTBO
Y MOHAIIECTBO, JIMKBUALMS ATPUAPILECTBA,
HEYBAXXUTEJIbHOE OTHOLIEHHE K IpPaBOCIIaB-
HOMY 00psny, 3amper (Yka3 ot 20 OKTsAOps
1714 T.) KaMEHHOTO CTPOWTENHCTBA MO BCEH
Poccun, xpome Cankr-IletepOypra, mpusenu
K pa30opy B HEKOTOPHIX MECTax KaMEHHBIX
(byHIaMEHTOB MepkBeW it moctpoek Ile-
TepOypra, neperviaBke KOJIOKOJIOB ISl HY¥K]T
apmuu. Bce 310 paccMaTpuBaioch Kak aHTH-
xpuctoBo mnoBeneHue. I[logoOHBIE pacckasbl
BOCXOJAT K KHM)KHOM TpaJulUu: «...JIereHjaa
o Ilerpe I xak AHTuUXpuCTEe OblIa OCHOBaHa
TJIaBHBIM 00pa3oM Ha OMONEHCKUX ICXaTojo-
TUYECKUX YYEHMSIX, HA COUMHEHHUSX, IPUIIH-
CbIBAEMbIX PAHHEXPUCTUAHCKUM OTLAM...»
(Perri, 2016: 84).

JBoiictBennoe Bocupusatue Ilerpa I kak
JeMHypra U Kak AHTHXpHCTa B METEpOypr-
CKOM COLIMYME COXPaHSeTCS 10 HACTOALIEro
BPEMEHH, U ITO TaK)Ke OTpa’kaeTcs Ha MeTep-
Oyprckoil UIEHTUYHOCTH.

Ocoboe MecTo B meTepOyprckoil Mudgo-
JOTHH 3aHUMAIOT MH(EI O MeTepOypPrcKux
MpU3paKax, B YUCIO KOTOPHIX BXOJAAT paccKa-
361 00 mMrmeparopax. Ilocme cmepru Ilerpa
B IletepOypre pacrnpoCTpaHHINCH PacCKa3bl
0 €ro Mpu3pake, KOTOPbIH MpenynpexaaeT
cBoero noromka IlaBia o ero HeoIrol XKU3HU
U y>xacHoil koHunHe. Mmnepartop IlaBen — ca-
MBI HECYACTHBIN MeTepOyprcKuid Mpu3pak —
repod neTepOyprckux MuQoB, YOHCHHBIN
C MOJTYAJIUBOTO COTIIACHsI COOCTBEHHOT'O CHIHA.
Kaxyto HOub B 12 4acoB OH IIECTBYET CO CBe-
4O#l B pyKax Mo AJIMHHBIM KOpuaopam Muxau-
JIOBCKOTO 3aMKa CBOMM IOCJEIHUM Mapuipy-
toMm (Leskov, 1956: 112). Cneayer OTMETHTb,
YTO TOPOACKHE MU(MBI O IAPCTBEHHBIX MTPH3Pa-
KaX BOCXOASAT K HApOJAHBIM IMPEICTaBICHUSAM

0 TaK Ha3bIBAEMbIX 3aJI0KHBIX MOKOMHHUKAX —
JIOASIX, KOTOPbIE OTXKUIIU «CBOM CPOK» KHU3HU.

Beimensiercst menbrif miact metepOypr-
CKUX MU(OB 0 MAMSATHUKAX, IPEXK A€ BCETO I1a-
MSTHUKOB UMIIepaTopoB. CaMblii 3HAMEHUTBII
MaMsTHUK ocHOBatento ropona Ilerpy I pabo-
1ol M. ®ankone — «MenHbIil BCAHUKY, KOTO-
pBIii B MH(]ax BOCIPHHUMAETCS KaK OJHIIC-
TBOpPEHHE AYyXa-MOKPOBHUTENS ropoaa (genius
loci). ITo HekKoTOpBIM BepcUsiM MH(DOB, TTAMST-
HUK — 3TO OKaMeHeBLIMH mnpu xu3Hu IleTp.
Tak, B Mude, rae [letp BeicTymaet kak 60ro6o-
peL: BO3/1€B MOI'y4y10 JUIaHb U [IPOBO3IJIACHUB:
«Bce boxbe na moe!», OH OkaMeHEeN BOBEKH.
CxonHble MOTUBBI BCTPEYAIOTCA U IPEJaHuAX
Pycckoro Cesepa: «Iletp IlepBriit 32 HeBy
JaJuJl NEepecKO4YUTh, Aa 3Mes 3a XBOCT
KOHs 3axBaTujia — He Jaja IepecKo-
yuTh. Tak [leTp IlepBBIil U ocTancs cto-
saTb Ha Oepery HeBbl okaMeHEBIIH...»
(Krinichnaya, 1991: 219).

C npyroil cropoHsl, Hauboiyiee pacrpo-
CTpaHCHHBIC MOTUBBI MHA(OB 0 MemHOM Bca-
HUKE — «O)KMBILAs CTaTys»: UMIEpPaTop CXO-
JUT C MbeJecTala B NepeJOMHbIE U1 Topoja
U CTpaHBI BpeMeHa. 3a(pUKCHPOBAaH HAPPATHB
0 TOM, 4TO AJekcanap, onacasch 3axsara [le-
TepOypra ¢ppaHITy3aMH, pacIopsAUIICS BEIBE3-
™ MenHoro BcagHHKa W3 ropona. Maiiopy
barypuny npucauiocs, uto Iletp I cxomut
C IOCTaMEeHTa, OTIpaBiseTcs K AJIEKCaHIpPY
HTOBOPUT eMY: «MoJ10/101 UeI0BeK, 10 YEro Thl
nosen Moro Poccuro! Ho moka s Ha MecTe, MO-
eMy TOpojay Hedero omacatbes» (Sindalovskij,
1995: 69). IlerepOypxubl 1 B OoJiee TO3THUE
BpeMeHa BEPUJIM, YTO NOKa MeaHbIH BCagHUK
CTOUT Ha CBOEM IlIOCTaMeHTe, Poccus ocraHeT-
Csl HECOKPYLINMOH Jiep kaBoif, a ropox He Oy-
JeT 3aXBauyeH W paspylleH BparaMu. Takum
oOpa3zom, MeaHblil BcalHUK BBICTYNAET Kak
OJIMH M3 IVIaBHBIX OXpaHHUTeNIeH ropoaa, a ox-
panuTenbHas (QYHKIUS TaMSITHHKOB B MH-
(onorum ropona, KOTOPHIH PaHO WM MTO3IHO
JOJDKEH MCYE3HYTh, SBIISIETCS 4Ype3BbIYaiiHO
Ba)KHOH, U 3TO TaK)Ke BIHSIET HA 0COOCHHOCTH
neTepOyprekoil HICHTHIHOCTH.

[MomoOHBIE MUDEI ABISIOTCS HEOTHEMIIE-
MOU YacThI0O U OCHOBOW MH(DOIOTHH JICHHH-
TpancKoil OJOKampl, KOTOpas MpPEICTaBISIET
c000H YHUKAJIBHOE SIBIICHHE B ICTOPUH TOPOJI-
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ckux MHUQOB. JIeHMHTpaacKas OJOKa HAS MU-
(oyorus BKIFOYACT paccKasbl O 3HAMCHUSX,
MPEIBEIIAONINX BOMHY, O TEPOMYCCKUX Jes-
HUSIX JKHTENeH W 3aluTHHKaX JIeHWHTpana,
0 TOM, KaK YyJECCHBIM 00pa3oM COXpPaHHIICS
HcaakueBckuii cobop, Apyrue apxXUTEKTyp-
Hble mamsaTHUKY (Lure, Malyarov, 2012). Hap-
paTuBBI O OJIOKAJE — O CMEPTAX, O YyJICCHBIM
00pa30oM BBDKHUBIIMX U JP. OBITYIOT B CEMBSIX
OJIOKaTHUKOB, OHH MTEPENIAIOTCS U3 MMOKOJICHHS
B MOKOJICHHE. B COBETCKOE BpeMs CyIIeCTBO-
BaJIO TIPEJICTABICHUE O TOM, YTO HACTOSIIUN
JCHUHTPAJCI] — 3TO TOT, KTO CaM WJIH YbU
POJICTBEHHUKH JXUJIU B TOpOJC B OJIOKAIY.
HecomMHeHHO, pacckasbl 0 OJIOKaae SBIISIOTCS
OJTHUM M3 BaXKHBIX (aKTOPOB (HOPMHUPOBAHHS
neTepOyprekoi HICHTHIHOCTH.

MHOXeCTBO MU(OB H JIETCH]T TOCBSIICHO
W JIPYTHM OXPaHUTEISAM ropojia — aHTeNIaM,
MH(DOJOTHYECKUM JKHBOTHBIM (JIbBaM, T'pH-
(hoHAaM), KOTOpBIC, IO TOBEPHIM, «CTEPETYT
TOpO», H JP.

Ocoboe MecTo B meTepOyprckoit Mmudo-
JIOTUU 3aHUMAIOT HAPPATHBBI, OTHOCSIIIHECS
K HEKOTOPBIM TOPOJCKHUM JIOKyCaM — «YypO-
YUIIHBIM» MECTaM, CIBIBYIIAM OIACHBIMHU.
Hepenko takue MBI UMCIOT UX HHO3THHYE-
ckyto crienuduky. [lo moBeprsiM, B MPOILIOM
Ha TeppuTOprH MapcoBa moisi GUHCKUE KOJI-
JIyHBI TIPOBOJTAIIN PUTYAJIBI KEPTBOIPHHOIIIC-
HUSI Y A3BIYECKUX CBATIIIMIL. MECTHBIC KUTE-
7 pacCKa3bIBAaIOT, YTO HOYBIO Ha MapcoBoM
OJIe BUJISIT CTPAHHBIC TEHH, CIBIIIAT HEOObIU-
Hble 3ByKH . Bepuiin, 9T0 Ha 3TOM MECTE TaWH-
CTBEHHBIM 00pa30M UCUE3a]IH ITPOXOKHE.

Emte onao MecTo B ropoge — OOBOIHBIH
KaHaJl — TaK)Ke CYUTAETCS «THOJIBIM» MECTOM.
ITo pocroBepHbIM wmcTouHWKam, B 20-e TT.
XX Beka Ha OOBOJHOM KaHaJie BO BpeMs IIPO-
BEJICHUSI CTPOUTENBHBIX pa0boOT OBLIIO OOHApY-
JKCHO JIpEBHEE KaIUIIE ¢ TPAHUTHBIMH ILUIHTA-
MH, Ha KOTOPBIX ObLIM HAHECEHBI MarHUECKHE
3HAKH, a 110J] HUMHU HaXOAMJIMCH YEJIOBEYECKIUE
KOCTH. M XOTSI TUTUTHI 3apbLIH, HA 3TOM CMETE
HaYaJId TPOUCXOJUTh CaMOyOHHCTBa, a JIBOE
BBDKUBIIMX PacCKa3bIBalld, YTO MX 3aCTaBIIs-
Ja cJeNiaTh 3TO TaWMHCTBEHHAas cuia. [letep-
OypIKIIbI HE JIFOOAT OBIBATH B TaKWX MECTax,
0COOEHHO OITacaroTCs MOCENATh HX HOYLIO.

3 TIMA 2015

BaxxHOW 0COOCHHOCTBIO TEeTepOypPreKom
MUQOJOTHH SBISCTCS JHTEPaTypHOE TMIPO-
HCXOKJIEHUE HEKOTOPbIX I'epoeB M MOTHBOB!
B HEE BOLLIU JUTEPATypHbIE T'€POU U JIUTE-
paTypHbIe CHKEThl TaK Ha3bIBAaEMOr'o IeTep-
OyprcKoro TeKCTa pyCcCKOi TUTePaTyPHL.

B pycckoii aureparype XVIII-XIX BB.
HAXOJIUT OTPaKEHHUE ABOUCTBEHHOE MIPEJICTaB-
nenue o [letepOypre u ero co3parese: ¢ OHOM
CTOPOHBI, OH BOCIIPUHUMAETCS KaK 4yA0-Tpaf,
BBIPOCHIMI Ha O0JI0TE BONPEKH CTUXMIM;
C IpYroil — Kaxk MPOKJIATHINA ropof, MOpOXKIe-
e Awntuxpucta (HepxaBun, CymapokoB
u 1p.) A.C. [Tymkun B moosme «MenHblii Bcaj-
HUK» OOBEIIMHUII JIBa OCHOBHBIX MHU(a — MU
TBOPEHUS ¥ 3CXATOIIOTHICCKAN MU, KaK U 1BE
rpanu obpasa Ilerpa — nemuypra u AHTUXpHU-
crta. B nosectu B. Onoesckoro «Canamanapa»
UCTIONb30BaH TPAaHCPOPMUPOBAHHBIA BapHAHT
Muda TBopeHUs: [IeTp BEIKOBBIBAET B BO3IYXE
ropon u3 ckai. [lerepoypr H.B. T'oronst — 3o
TOPOA-TIPU3paK, rOpoa-00MaH, «paHTacMaro-
pus» («Hesckuit mpocnexkt»). B «Illunenn»
HaJIM4eCTBYeT MOTHUB OXHBIIETO MepTBeLa-
pocropmmuka; mo IlerepOypry Opomut HOC
maiiopa KoBaneBa u ap. Dcxarojsornyeckuit
MU Hcoib30BaH B mpousBeacHusX ©. M. Jlo-
CTOEBCKOI0, MepexKOBCKOI'0, MHOTHX IT03TOB.

OnHUM U3 CaMbIX MOIMYJISIPHBIX NEPCOHA-
kel neTepOyprekoit Mudosoruu crana [uko-
Bas JlaMa — I'epOMHs OJHOMMEHHOH MOBECTU
A.C. Ilymkuna. Ee mpoTOTHIIOM TOCITY>KH-
na rpaduns H.I1. TonunbiHa, BIOXHOBHBINAS
A.C. Ilymkuna Ha HanucaHue nosectu «Ilu-
KoBas namay. Bepuiu, yTo oHa 00nagana TanH-
CTBEHHBIMH 3HAHUSAMU O KapTax, C MOMOIIbIO
KOTOPBIX MOXKHO OBLIO BBIMUTPBIBATH KPYII-
HbIe CYMMBI B KapTouHOU urpe. Jlom Ha Ma-
ot Mopckoii, 10, rae oHa wuiia, Ha3BIBAIOT
noMoM [IvkoBOM ambl, a HaXOMSALIUICA ps-
JIOM nepeKpecTok — IIMKOBBIM MepeKpecTok.
31ech, COrylacHo JiereHjie, oouTaer 1yx caMmoi
TAaUHCTBEHHOW M CaMOM CTpallHON IMEpPCOHBI
ucropuueckoii wactu Cankr-IleTepOypra —
Hyx IlukoBoii nmamsbl. BeITyeT moBepwbe, 4TO
OHa 3a0HMpaeT OyIIN TeX, KTO IIOCMEET HOUBIO
3aiTH B 3TH IPOCTOPHBIE 3aJIbI UJIM HA paccBe-
Te B3MJISIHYTh B OKHA CTaporo asopua‘. Mudst
o IIukoBoil Jame oueHb MONYJSAPHBI y IeTep-

4 TIMA 2022.
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Oyprckux IIKOJIBHUKOB: TaK, PacCKa3bIBalOT
0 JIeTSAX, BBI3BABLIMX €€ JyX U 4yJOM OCTaB-
IITUXCS B dKUBBIX .

[leTepOyprckas Tpaguuus CO3AaHUS MU-
¢oB Hukorma He mpepsiBamach. CoBpeMeH-
Hasi meTepOyprckas MHQOIOTHS  SBIISIETCS
MIPOIOIDKCHNAEM TIeTepOyprckoil MuQororuu
XVII-XIX BB. Ee MOXHO ONpeneianuTh Kax
«BTOPUYHYIO», «HOBYIO», «MH(OIOTHIO MU-
(donorum». B 3HAYNTENBEHON CTENICHH COBpE-
MEHHAsI TOPOJCKasi MU(OIOTHS CBSI3aHA C MH-
(hOTOTHUCCKUMU TIPENCTABICHUSIMHU, KOTOPHIC
OHA BIIHTAJA U3 «IETepOypPrcKOro TeKCTa pyc-
CKOH JHTEepaTypsl». OTa HOBas MHUQOIOTHS
Ype3BbIYaHO OTKpPbITA K LUTALUAM, MPEXIe
BCEro JIMTepaTypHbIM. B cBoto odepenb, MHO-
THEe MOTHBEI B 00pa3bl PycCKOH JTUTEpaTypHI,
B TOM YHUCIJIE COBPEMEHHOW, BOCXOIAT K Iie-
TepOyprckoit  mMudonoruu. OTIHIUTENBHAS
OCOOEHHOCTh COBpPEMEHHOH IHeTepOyprckoit
MUQPOTIOTHH 3aKII0YACTCS B TOM, YTO Ka)KIBIH
neTepOyprKell 3HAaeT Te¢ WM WHbIe MUQHL. Ta-
KM 00pa3oM, MHOTHE COBPEMEHHBIC MeTep-
Oyprckue Mu(B B 3HAYUTEIHHON Mepe 3auM-
CTBYIOTCS M3 NEYATHBIX MCTOUYHHUKOB, OJTHAKO
3aTeM OHHM IPEeBpalLIalOTCs B YCTHBIE Iepe-
CKa3bl U OBITYIOT B ropojackoi cpene. Kpome
TOr0, YHUKANBHOCTE [leTepOypra modyxmaet
CBOMX KHUTEJEH MOCTOSHHO CO3/1aBaTh HOBbBIE
MugoIorndeckue TeKcThl. COBpeMEHHOE MH-
(hOTBOPYECTBO SIBISICTCS OTHUM U3 DIIEMEHTOB
KOHCTPYUPOBAHUS NETepOYpPrcKod HIACHTHY-
HOCTH.

AKTyaJIbHBIMU TPOIOJIKAIOT OCTaBaTh-
csi MUQB TBOopeHHS u 0o nemumypre llerep-
oypra — Ilerpe 1. Ero onenuBaioT He TOJIBKO
KaK co3jaTreis ropojaa Ha HENPHUTOIHOM s
JKU3HU MeECTe, MpEeBpallleHue €ro B CTOJIULLY,
HO W mpeoOpazoBarenst Poccun, OTKpHIBIIETO
«okHo B EBporny», npuseniero Poccuto Ha HO-
BBII LIMBHJIM3AIMOHHBIA NIyTh. B mepuon me-
pectpoiiku y Ilerpa 1 oOHapyXuJICS aHAIOT:
C HUM HavaJlu CpaBHUBATh EybliHA, KOTOPOro
MIPEICTABIISIIA KaK OOTaTHIPs, TPOBOJUBIIETO
KapAuHaibHble U3MeHeHus B Poccuu. Kpome
TOro, B Hamu JHU [leTpy HauWHAIOT IPUIIH-
ChIBaTh YEPThl NEPCOHAXKa TaK Ha3bIBaeMOM
oducHoi MupoIOruu, HasbiBas ero «dddek-
THBHBIM MeHe/KepoM» (Mazalova, 2023: 61).

> TIMA 2021.

B IerepOypre Ha epeomMe THICSYEIIeTHS
BHOBB aKTYaJIbHBIMH CTaJTU ICXATOJIOTHUECKHE
pacckassl 0 TOM, YTO TOPOJ MOTHOHET B pe-
3ynbrate noromna. [llupokoe pacmpocrpane-
HHE TaKue MHUQBI MOJYYUIU B MPUIICPKOBHON
cpene: kK KoHIy XX BeKa MpaBeAHUKOB TOUYTH
He ocTaHeTcs, MockBa yiaeT moa 3emito, Ile-
TepOypr 3aronut, a Poccust COXpaHUTCS TOIb-
ko B Cubupu®. ITomoOHBIE ¢XaTOIOrHUYECKUE
pacckasbl TaK)Ke aKTyaJbHBI CPer MIAIITUX
IIKOJILHUKOB, OHU BCTPAMBAIOTCSl B UX WHTE-
pec k cMmepTH. B HCIIONTHEHWU IIKOJIBHUKOB
TaKWe HapPaTUBbI TPHOOPETAIOT KOMHYECKYIO
OKpAacKy: BBDKHBYT TOJBKO T€, KTO JKUBYT
Ha tore [lerepOypra: “mbl Ha [TyJTKOBCKHUX BBI-
coTax, HaC He 3aTOIUT» .

Mubsl 0 HABOJHEHUU U B HAIM JTHU He-
PEIKO paccka3blBalOT B CEMbE MPEACTABU-
TENW CTapIIer0 MOKOJEHUS BO BPEMSs IITOP-
MOB, B TUIOXYIO TOrofay (Cpead TOpOKaH
OBITYeT IIyTKa <JIoKIb uaetT B IletepOypre
¢ 1703 romay»), HEOOPHIM CIOBOM BCIIOMHHA-
o1 Iletpa I: «Hy yx Ilerp AnekceeBuu, Ha-
IIe, TJIe TOPO/ MOCTPOUTH — B TAKOM KIIMMa-
Te, Ha Oojoren®. Takum 0Opa3oM, BaKHBIM
3JIEMEHTOM TETepOYPrcKOH HMJICHTUIHOCTH
MPOJIOJKAET OCTaBAThCS DCXATOJIOTHUECKAS
COCTABJISIONIAS], KATACTPOPHU3M.

Crennpuka meTepOyprckoir  Mudoio-
THUH, KOTOpas 3aKJII0YaeTCs B HAIMYHMH dCXa-
TOJIOTHYECKUX MHU(OB, TTOBECTBYIOIIUX O TIO-
CTOSTHHOM yTpo3e CaMOMy CYIIECTBOBAaHHIO
ropoja, oOycioBhJia OBITOBAaHWE OOJBIIOrO
YHUCJIa HApPaTHBOB 00 OXpPaHUTENSAX TOpPOJa,
K KOTOPBIM B TIEPBYIO OYepe/lb OTHOCSTCS aH-
TeJbl Ha apPXUTEKTYPHBIX COOpyXeHusx. EcThb
JeTeHa 00 «OXPaHUTEILHOMY» TPEYTOJIbHU-
Ke, KOTOpPBhIi 00pa3yloT TpH aHTeNa: «30J10-
Tol» Ha mmnuiie [leTpomaBaoBCKON KpenocTH,
«OpOH30BBII» HAa AJEKCaHJIPOBCKOW KOJIOH-
He Ha [IBOpPIIOBON IToOmaau, «CepeOpsHBIN
Ha KymoJie mpaBociaBHou nepkBu CB. Exare-
pvHBI Ha BacuinbeBCKOM OCTpOBE.

Chunkcam y 3naHus AKaJeMUU XyJ0-
JKECTB, KOTOPBIC SIBISIOTCS CAMBIM JPEBHUM
mamsiTHuKkoM [letepOypra (Bpemst ux co3ma-
Hust X1V B. 70 H.3., ipuBe3eHbl B [leTepOypr

¢ TIMA 2016.
7 TIMA 2016.
8 TIMA 2017.

- 966 -



Natalia E. Mazalova. Saint Petersburg Mythology as a Marker of Ethno-Cultural Identity of City Dwellers

B 1830-X TT.), IPUTIUCHIBAIOT KaK OXPAHUTEIb-
HBIE, TaK U KapaTenbHble GyHKIUU. CunTaet-
Csl, UTO TocJIe puBo3a chuHKCOoB B [leTepOypr
HABOJIHEHUA B rOpoJie CIyYaJIUCh 3HAUUTEIb-
HO peke. Bmecre ¢ TeM BepsT, 4TO K chuHKCaM
HeJb3s MPUKacaThCsl, TOT, KTO HapyIIMJI 3TOT
3ampet, cxoguT ¢ yma (IIMA 2022).

O6unue MudoB 00 OXpaHHUTEIAX TOPOIA
B IeTepOy prekoit MU OJIOTHH CBHIICTEIECTBY-
€T O TOM, UTO B HEOJIAroNMpHATHBIX Teorpadu-
YECKUX YCJIOBUSAX OHU OBLIIM HEOOXOAMMBI KaK
cBOeOoOpa3Has 3aluTa OT BPaKIEOHBIX NpU-
POIHBIX CHIL

Ente oqHOI 13 BaXHBIX 0COOEHHOCTEN I1€E-
TepOyprckoif MU(OIOTHN SBISCTCS HATHUNE
MHO’KECTBA PACCKA30B O OUUTAHUH JKEHIIUH-
opoauBbiXx. Camas M3BECTHas CpeAM HUX —
Kcenust bnaxennas. Ee KynbT cioxuics ene
B XVIII Beke CTUXUMHO, B CaMBIX HH30BBIX
CIIOSIX OOIIeCTBa, U TOJIEKO 3aTEM PacIpocTpa-
HUJICS CPENU BCEX CII0EB MeTepOyprckoro oo-
mectBa (Lyalin, 2015).

Kcenuto brnaxeHHyo HaJensiOT IPOTrHO-
CcTHYeCKHMHU crocoOHocTsiMu. Korma ropomy
U €ro KUTENISIM YIpo’kaeT onacHocTh, Keenus
MpeaynpexaaeT UX O TPAAYLIUX COOBITHIX:
niepen Bennkoit OTedecTBEHHON BOWHOM JTIOIH
BcTpeyain ee Ha CMOJIEHCKOM KJjaJOMIIe.
U B Hamm AHU BEpST, YTO OHA HCIEISIET OOJIb-
HBIX, CIIOCOOCTBYET 3aUaTHIO OCCIIOMHBIMHU
JKCHIIMHAMH ¥ OJIaroIoyqHOMY pomopaspe-
mennto. Pacckasbl o Kcenun briaxxerHoi ObITY-
0T B Pa3HbIX CJI0SX eTepOyprckoro ooIecTsa,
B TOM YHCJIE CPEIU MEeTepOYPrCKIX CTYICHTOB.
Bepsrt, eciiu npunectu B yacoBHio Kcenuu bia-
YKEHHOH 3aIMCOYKY, YIauHO CAIllbh YK3aMEHbBI .

B nocnegnue Tpu necATUNeTHS B Ie-
TepOyprcKOi MPHXPAaMOBOH Cpene BO3HUKIHU
MHU(BI eme 00 oHOHN meTepOyprekoit «be3ym-
Hol Xpucrta pagm» — MarpoHe BocoHOXKe,
KOTOPOH IPUITUCBHIBAIOT YYIECHBIE UCLIEIECHUS
U npopouecTBa. B Hamuy M B LlepkBu UKOHBI
boxwueit Marepu «Bcex crkopOsimx PamocTsy,
pSIOM ¢ KOTOpOW TOXOpOHEHa OJlasKeHHAs
Marpona, usBectHo Oonee 500 ciydaeB dy-
JECHBIX HcLeNeHuid. B omHOM M3 mocnegHux
MHU(OB ommHcaHo siBjaeHne MaTtpoHsl bocoHoX-
ki B Hadaje 2020 I. MKOHOIMHKCILYy; OHO OBIJIO
HHTEPIPETUPOBAHO BEPYIOLIUMHU KaK «3HaK

° TIMA 2023.

0enbl» — MPeayIpexIeHHIE O MPUOIIDKAIOIICH-
Csl AMMUJIEMUHN KopoHaBupyca. Matpony boco-
HOYKKY Ha3bIBAIOT «OebIM aHrenoM [letepOyp-
ra», TO €CTb BBOJST €€ B YUCIIO OXpaHUTENen
ropona (Mazalova, 2022). Paccka3sl 0 MaTtpore
BocoHOoXKe MOCTENEeHHO pacHpOoCTPaHAIOTCS
3a mpeaesamMHu MPUXPaMOBOi Cpelbl U CTaHO-
BSITCSI YaCTHIO TIETEPOYPreKOTo (PONBKIIOPA.

[MeTepOyprekast MuGpOIOTUS paCIIAPSICT-
Cs 3a CYeT MOTHMBOB, OCHOBAHHBIX Ha COBpe-
MEHHBIX MPEACTaBICHUIX O MOpTalie BpeMe-
HHU, O BO3MOXKHOCTH NIE€PexXojia U3 HEro B MHbIE
Mupsl. Takne MUQBI CBI3aHBI ¢ HEKOTOPBIMHU
neTepOyprcKUMU JOKYCaMH M 3MaHUSMU, Ha-
npuMep ¢ TanHCcTBeHHOW Potonpoi Ha T'opo-
xoBoil ynune. Ilo nerenpam, B 3TOM 3JaHUU
pacnojarajacb MacoHckas joxa. CBoOw u3-
BecTHOCTH PoTonma mpuodpena B 70—80-x TT.
XX Beka, B 3TO BpeMsl OHA CTajla KyJbTOBBIM
MECTOM MOJIOZIeKHU 110j Ha3BaHueM «LleHTp
MUpO3JaHuA». PacckasbpiBaiu O IMPOIMABILIHUX
TaM JIIOASX MJIM HOCTApPEBLIMX 34 HECKOJIb-
ko MuHyT. Tak, B 1980-x TT. MOIIO/I0# Ueio-
BEK 3allell B [0JBaJl, NpoObUT TaM 15 MUHYT
M BBIIIEN CEMHUJCCATHUICTHUM CTapukom '’
«HoBpIe» MHDBI OPraHUIHO BXOAST B KOPITYC
neTepOyprekoii Mu(oIOrHy, MOCKOIBKY OHHU
BKJIIOYAIOT apXanyeckue MOTHUBBI (IpeObIBa-
HHUE B «MHOM MHUpE», UCUE3HOBEHME JIIOJEH).
Takum oOpazoM, meTepOyprekast MUPOIOTHS
MPOJOJIKAET OCTaBaThCA YHUKAJIbHBIM SIB-
JICHUEeM TeTepOyprckoi KyiasTypsl. Exasa mu
MOXXHO BCTPETUTH NETepOypKIa, KOTOPHIH
He 3HaJ merepOyprckue mMudsl. IlerepOypr-
CKre MUQBI SBISIOTCS HCTOYHUKOM HH(pOpMa-
LMK JJIs1 COBPEMEHHBIX xkuTeneit [letepOypra,
MIOCKOJIBKY cofep:kaT o0pa3bl M 3HAHUS IIpe-
JOBLAYLIUX TOKoJIeHUi. OHU BIUAIOT Ha 00pa3
MBICJIEH U MOBEIEHUE COBPEMEHHBIX HOCUTE-
et MupoB. MuDBI UCTOPUYHBI, OHH AT
OLIYIIEHHE €AMHCTBA C IPOLUIBIMU IIOKOJIE-
HUSMU.

[IpencTaBuTenu CTapIIero IOKOJIEHUS
paccka3plBaloT MUQBl OETSIM B Pa3IHIHBIX
CUTyarusaX. MIcTOUHIKOM MU(OB B HAIITK THH
SIBIISTIOTCS. KHUTH U UHTEpHET. Mugs! o cTpo-
WUTEIbCTBE TOpPOJa, HABOAHEHUSX, HCTOPU-
YeCKHX MEATENSIX HOCAT WH(POPMATUBHYIO
(YHKITHIO: OHH 3HAKOMST JETel ¢ UCTOpher

10 TIMA 2022
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[leTepOypra, ero BBIOAIOIIUMUCS KUTEISIMHU,
OMacCHbIMU MecTaMM. baOymiku, Aenyuikwy,
POIMTENH, pacCKasbiBasi MHU(HI, ITPUBHBAIOT
IETSIM JIOOOBB K TOPOJY, BOCIIUTEIBAIOT B HUX
OCO3HAHHE TOTO, YTO OBITH JKUTEIEM TaKOTO
3aMeyaTesIbHOr0 ropoja — NPeCTUKHO.

Mudsl SBISIOTCS HEOTHEMIIEMON COCTAB-
JSIOMIEH MeTepOyprekoi KyabTyphl, OHH CITy-

JKaT OAHUM U3 HCTOYHUKOB CO3AaHMS oOpaza
ropojia, OCHOBOW COBPEMEHHBIX IPOU3BENE-
HUH HCKyccTBa M nuTepaTypbl. CamMu merep-
OypXKIBI OIIEHUBAIOT NETEPOypPreKyro Mudo-
JIOTHIO KaK Ba)XKHYIO 4acTb UX KYJIBTYPHOI'O
Hacienus. MudbBl MPOTOIKAIOT OCTAaBATHCS
OIHUM W3 UCTOYHHKOB (POPMUPOBAHUS TIETEP-
OyprcKoi HICHTHYHOCTH H €€ MapKEPOM.
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Jlabopamopusi ucciedosanuil uenogeueckoeco NOMeHyuana u 06pazo8ans
Hayuonanvnulii uccneoosamenvckuii ynusepcumem «Bvlcuias wikona S9KoHOMUKU»

Poccutickas ®edepayus, Mocksa

AnHoTanus. B cTaThe Ha OCHOBE TeOpeTHUECKOT0 0030pa HAYIHOU M IKCIIEPTHOM
JIUTEPaTypHl B 00JIACTH COBPEMEHHOTO HCKYCCTBA, KYIBTYPHO-HCTOPHIECKOTO U (POpMaTbHO-
CTHJIICTHYECKOTO aHaJIM3a IPOU3BEICHHH, a TaKkKe Ha 0a3e HHTEPBBIO C COBPEMEHHBIMHA
POCCHICKUMHU XyIOKHUKaAMH PACCMaTPUBAETCS ONBIT HEMIOCPEICTBEHHOIO CO3aHUs
HOBBIX IPAKTUK IEHCTBUS U TBOPUECKUX COOOIIECTB, KOTOPBIE MEHSIOT O0JIee MHUPOKYIO
conuanbHyto cpeny. JlanHas paboTa pa3BUBaeT BEIIBHHYTYIO paHEe OIHUM H3 aBTOPOB
CTaTbU KOHLIEIIUIO HEOCTPYKTYpALMK IPUMEHUTENBHO K MOJII0 UCKYCCTBA, C aKLIEHTOM
Ha XapaKTepHBIC T HEr0 MOTUBAIIOHHBIC (PaKTOPHI M MEXaHM3MBI ar€HTHOTO TTOBEICHHS
(Ha mpuMepe COBPEMEHHBIX POCCUHCKUX XYI0AKHUKOB). ABTOPBI IPUXOAAT K BBIBOY O TOM,
910 cpepa HCKYCCTBA MOXKET SIBIITHCS BYKHOU CPEIOi, 4epe3 KOTOPYIO HHINBUIYaTbHOE
MPOaKTUBHOE JCHCTBHE MOKET TPpaHC(HOPMUPOBATH CONMaNbHBIA Mup. COBpeMEHHOE
HCKYCCTBO MOYKET HE TOJBKO IIOAHIMATh OOIIECTBCHHO 3HAYMMBIE TEMBI i CTABUThH BOIPOCEHI,
HO U TIOKa3bIBaTh BO3MO)KHBIE ITyTH Pa3BUTUS COLUAIBHO-KYJIBTYPHBIX IIPOLIECCOB.

KuroueBble €j10Ba: COBPEMEHHOE HCKYCCTBO, ar€HTHOCTh, CAMOCTOSITEIbHOCTb,
HEOCTPYKTYpalysl, TeOpus Mojei, CBo00aa BOJIM, CAMOOPTaHNU3alusl.

Hayunas cneunansHocTh: 5.10.1. Teopus u uctTopus KyiabTypbl, HCKYCCTBA.

HccnenoBanure BBIMOIHEHO 3a cyeT rpanTa Poccuiickoro HayuHoro ¢onma Ne 23-78-10182.

Hutuposanue: CopokuH 1. C., ApanacseBa 1. A. CoBpeMEHHOE pOCCHICKOE UCKYCCTBO M MPodIemMa
areHTHOCTH. JKypH. Cub. gpedep. yu-ma. I ymanumapruie nayku, 2025, 18(5), 970-979. EDN: BPKPOC

BBenenue:
MOCTAHOBKA IPO00JIeMbI

ATEHTHOCTB — CIIOCOOHOCTD YEJIOBEKa K Ca-
MOCTOSITEIBHOMY ITPOAKTUBHOMY JICHCTBHIO,
BIHSIFOIIEMY Ha COIMAJIbHBIC CTPYKTYPHI B Ha-
[paBICHUH, MU HE ETEPMUHUPOBAHHOM
(Sorokin, 2023; Sorokin, 2021). JlanHast Tema
3aHMMAET KIF0YEBOE MECTO KaK B COBPEMEHHBIX
COLIMANIbHO-TYMaHUTAPHBIX UCCIICJOBAHUSIX,
TaK U B mpaktudeckoii monutuke (Cavazzoni
et al., 2021: 1126). Crierpudprika yxa3aHHOH Ipo-
0JIeMaTHKH 3aKJIF0YAETCs B OMPEICICHUN 00b-
SKTHBHBIX BO3MOXKHOCTEH MHIUBUIYATIHHOTO
[IPOAKTUBHOTO JAEHCTBHS MO MOAACPIKAHUIO

MJIA COBEPIICHCTBOBAHUIO CYIIECTBYOIIUX,
a Takxe GOPMHUPOBAHHIO HOBBIX (popMm jesi-
TEJILHOCTH, COOOIIECTB, IPAKTHK, COIUATBHBIX
mporeccoB. Ha (hoHe coBpeMEHHBIX TeHICHIINI
B COIIMAIbHO-3KOHOMHYECKOM U COIHATBHO-
MOIUTHYECKOM chepax HU30Basi areHTHOCTH BCE
Yale pacCMaTPUBAETCs KaK MOTCHIIHATbHBIN
npaiieep pasputus (Cavazzoni et al., 2021). Che-
pa KyJIBTYpbl HAXOAUTCS Ha Nepuepuu MEex1y-
HAPOJHBIX TUCKYCCHIA 00 ar€HTHOCTH, YCTyTas
TaKUM 00JIACTSM, KaK SKOHOMHUKA, TIOJINTUKA UITH
obpazoBanue. Mex/1y TeM, YYUTBIBasI 0COOYIO
POJIb HHCTHTYTOB KYJIBTYPbl B OCMBICICHHHU
COLIMAJIBHOTO OMBITA U B TEHEPAI[IH BO3MOXKHBIX
HOBBIX CMBICJIOB M 00OPa30B COLMAIBHON peasib-
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HOCTH, MTPEJICTABISIETCS aKTyallbHBIM O0OPaTUTh-
Csl K COBpEMEHHOMY HCKYCCTBY B KOHTEKCTE
MpOOIIEMBI aT€HTHOCTH.

B nienTpe BHUMaHUS HACTOSIIECH CTAaThH —
COBpPEMEHHBIE XYJIOKHUKH, KOTOPhIE TBOPYECKHU
OCMBICJISIIOT BO3HHUKAIOIIME BhI30BBI X XI Beka
WM CO37al0T HOBBIE CHOCOOBI BHJICHHSI MUPA,
BO3MOJKHBIE HAITPABIICHUS €r0 Pa3BUTHUS, B TOM
YHUCIIe CBSI3aHHBIE C MHIUBHU/TYaJIbHON areHTHO-
CTBIO KaK OJTHUM U3 (PaKTOPOB COBEPIIICHCTBO-
BaHMS BHEITHEH cpebl. BeiOOp B kKauecTBe oc-
HOBHOT'O O00BEKTa HCCICAOBAHUS XYJI0KHHKOB
W UX TIPOM3BENICHHUI 00YCIIOBJICH TEM, YTO TBOP-
YecKasi areHTHOCTh, KaK MPaBUIIO, BBIXOJHUT
3a TIpeJeNibl YTUIUTAPHON «PBIHOYHOW JIOTH-
KU | JIeTIaeT JAaHHYIO TPYNITy MpeICcTaBUTEIeH
KPEaTUBHBIX WHAYCTPHH OIHUM W3 TEPCIICK-
THBHBIX CETMEHTOB JUIsI U3y4YeHHs MpodiiemMa-
THKH areHTHocTH (Sorokin et al., 2024).

KOHIIel'lTyaJ'[bHLIe OCHOBAHHUSA HCCJIeAOBAHUA:
«CBOGOIA BOJIN», «CAMOOPTaHU3ALIHSI»
U «HEOCTPYKTypaLus»

KoHnenTyansHBIMH OCHOBAHHUSIMH HaCTO-
SIel pabOTHI BEICTYNAIOT TEOPHH U3 (PUII0CO-
(buu, ncuxonoruu U Helipoduonoruu (Mitchell,
2023), obmeit conmomoruu (Sorokin, 2023)
u corosioruu Kynbrypsl (Parker, Corte, 2017).

B mentpe mpobieMbl areHTHOCTH B IIO-
JTUANCIUTUIMHAPHBIX TUCKYCCHSIX W B Oolee
IOIMPOKOH IMOBECTKE OJKCIEPTHBIX O00CYXe-
HHUHA CTOUT (UIOCOPCKUU BOMPOC O CBOOOJIE
BOJIN, O0CYXJEHHE KOTOPOTO B COBPEMEHHOM
JUTEpaType 3a4acTyi0 ONHPACTCS Ha TAaHHBIC
HCCIICIOBAHNN €CTECTBEHHBIX HAYK, BKIIIOUYAS
Herpoouonoruto. Tak, B CBOCH U3BECTHOM pa-
oore K. Mutuenn (Mitchell, 2023) mokasbiBa-
€T HallM4He y YeJOBeKa CBOOOIBI BOIHU Uepe3
apryMeHT O TOM, YTO JEHCTBHE B KaXIBIH MO-
MEHT BPEMCHH 3aBHCHUT OT CIICIIU(PHUCCKOTO
IUTSL KaXKIOT'0 YeJIOBEeKa XapaKTepa HeHPOHHBIX
CBsI3€il, KOTOPEI, B CBOIO OUepEb, IPEATIOIa-
raeT IPOAKTUBHYIO MO3HUIIHIO IO OTHOIICHUIO
K OKpYJXKAloIeMy MHUpY, a HMEHHO pealn3a-
U0 3HAYAMBIX IS aKTOpa Ielied — ImpuieM
yKa3aHHas «JOTHKa» (TpaHchopMamus OoKpy-
JKAIOIIeH CpeApl IMoJ 3aJadd COOCTBEHHOTO
BBEDKHBAHHUSI WJIH POCTA) pacCMaTPUBAETCS Kak
B OIpPENEICHHON CTENCHH MPHUCYIIash BCEMY
JKUBOMY.

B 00meii compomoruu ObLTa MpeniokeHa
«Teopusi HeocTpykTypamuu» (Sorokin, 2023;
Sorokin, 2020), yTBepxkaaromiasi HE TOIBKO
OHTOJIOTHUCCKUH CTAaTyC WHIUBUIAYATBHOM
AKTUBHOCTH KaK HECBOIUMEIA K CTPYKTYp-
HbIM cmwiaM (Bcaen 3a M. Apuep (Archer,
2024)), nnu criocoOHOCTH MHAUBH/IA U3MEHSI T
CTPYKTYpPHBIC YCIIOBHS, BKJIOUYasi TpaHchop-
MAITUIO COITMAIEHBIX (POPM M cO00MmIecTB (CIre-
nyst 3a dnurctuaoM u Makanamom (Fligstein,
McAdam, 2022)), HO mnpeamnonaras cyiie-
CTBCHHOE N3MEHEHUE CaMOH JIOTUKU Pa3BUTHS
obmecTBa. Ha 0CHOBE AMIIMpPHYECKHAX TpUME-
POB M3 pazNUYHBIX OOJIACTEH (PBIHOK TpyAa,
KopropaTuBHBIN cekTop (Sorokin, Maltseva,
2024), uckycctBo U Kynbrypa (Sorokin et al.,
2024), obpa3oBaHMe, COIHATIbHAS ITOJUTH-
Ka U T.J.) OBUIO TPONEMOHCTPHPOBAHO, YTO
B pa3nUYHBIX (opMax W B Pa3HOH CTeIeHU
BO MHOTHX c(hepax oOmIecTBEHHOH KU3HU BBI-
JKUBAHHUE COIMATBHBIX CTPYKTYp BCE OombIme
3aBHCUT OT WHAWBHIYAIHHOTO IIPOAKTHBHOTO
neiicteusl. IHBIME CIIOBaMH, HHCTUTYTHI CTa-
HOBSATCSl 3aBHCUMBIMH OT HHJIWBHIYaJTBEHBIX
ICWCTBUH, KOTOPHIE BHICTYIAIOT Ba)KHBIM Me-
XaHU3MOM WX COOCTBEHHOH ajamnTallii K pe-
ampHOCTH. PaHee jkecTKWe W, Ka3ajioch OFI,
Xopomo  cOajJaHCHPOBAaHHBIC  HHCTUTYTHI,
MIOCTPOCHHBIE B COOTBETCTBUHU C H3BECTHOH
teopueir Makca BebGepa o Oropokparwu Kak
YHUBEPCATBPHOM MCEXaHHW3ME KOOPAHHAIIUU
COIMATBHBIX B3aUMOJCHCTBHI HA MPHHIIAIIAX
PaIMOHAIEHOCTH, HAYMHAIOT UCKATh WHIMBH-
IyaTbHYI0 areHTHOCTh KaK MCTOYHUK OOHOB-
JICHUAL.

Ccepa KymbTypHI ITOKa TOTYYaeT OrpaHu-
YeHHOE BHUMAHHE C TOYKH 3pEHUs MpodieMa-
TUKH €€ BO3MOXKHOTO TPaHC(POPMAITHOHHOTO
BKJIaJ]a B COIMATBHYIO THHAMHUKY, HO COTJIac-
Ho uccienosanuto [I. [lapkepa n Y. Kopte, omry-
OJMKOBAaHHOMY B BEIYIIIEM MHPOBOM JKYpHAJIe
mo coruojoruveckoit teopuu (Sociological
theory) (Parker, Corte, 2017: 262), mambie Kpe-
aTHBHBIC T'PYNIBI, TBOPYECKHE KPYXKKH, Xy-
JO)KECTBEHHBIC CaMOOPTaHU3alNA MOTYT pe-
AJTM30BBIBATh AarCHTHOCTh U CO3UIATEINBHBIH
MTOTEHIHAN UHANBHIYAILHOTO IIPOAKTUBHOTO
JCWCTBUS, MEHSIS TC WU HHBIE cephl o0Ie-
CTBCHHOH >kn3HU. KoHIenuus KpyroB TBOp-
9YEeCKOT0 COTPYAHHUYECTBA IPOJOIDKACT Ooree
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paHHHE HJICH, CBSI3aHHBIC C MMOHATHEM «XYJI0-
JKECTBEHHBIX caMoopraHuzanuiiy. Kirouessl-
MU JIJIs1 aHAJU3a JaHHOTO MOHSTHUS SBISIOTCS
unen [1. BupHO 0 KYIBTHHIYCTPHH KaK MOCT-
(dopauctckoit Gpopmsl mipousBojcTBa (Virno,
2013: 63). Ucxons u3 uneit Bupno MoxHO 3a-
KIIFOYUTH, 9TO 0c000€ MECTO CPEepHI KYITBTY PHI
IUTSL BOIIPOCOB ar€HTHOCTU OOBSICHSIETCS TEM,
YTO IPOU3BEIACHHEIC TIPOIYKTHI B 3TOH cepe
TECHO CBSI3aHBI C EHCTBUEM M HE MOTYT pac-
CMaTPHUBATHCS OTICIBHO OT IIPOIIECCca HHIHBH-
IyalbHOTO TBOPYECTBA.

OTteuecTBEHHbIE HCCIETOBAHUS
M JUCKYCCHH 0 MPOOJeMATHKe areHTHOCTH
B HCKYCCTBE

Pocculickuii  3kcmepT, HCCIEOOBATEID
U TOpakTUKyromuil xyaoxxkHuk P. Ilomanun
mpeJiaraeT  OIpe/eNIeHHe CcaMOOpraHu3a-

M7 KaK accaMOJska — CHHTE3a IeJoro, He-
CBOJMMOI'0 K IEPEYUCICHUIO CBOMX 4YacTeil
(Polanin, 2020: 40). B poccuiickoii peaib-
HOCTHU XYIO)KHUKH dYallle BCEro CO3/aroT ca-
MOOpraHU3aluu I0CJIe OKOHYAHUS XYJIO¥Ke-
CTBEHHBIX YUUJIUII, YHUBEPCUTETOB, Ha (poHE
OTCYTCTBHSI SIBHBIX COITMAIBHBIX JHUPTOB
B oT0i mpodeccun. Llenmn, xoTophie CTaBAT
nepea coooi MHULMATOPBI XYJ0KECTBEHHBIX
accoluanuii B COBPEMEHHOM POCCHUHCKOM
o0miecTBe, KacaloTcs HE CTOJIBKO 3a7auu JI0-
CTHIKEHHUSI MHCTUTYLIMOHAJIBHOIO IMPU3HAHUS
MIyTEeM «MHTErpallii B CUCTEMY», CKOJIBKO Ca-
MOpeaIn3aluy U MPOJABHKEHHUS HOBBIX KOH-
HEMIMM, uaeh, B3IJISI0B, MHCHUN U 3CTECTH-
YeCKUX pemieHnil B peaxbaom mupe (Polanin,
2020).

ABTOp-cOCTaBUTENIb COOpPHHUKA POCCUI-
CKHX XYJIOXXECTBEHHBIX CaMOOpraHM3aluit
«OTkpeITHIE cucTeMb» A. TpyOunbpiHa mpen-
JaraeT aBTOPCKYIO CHUCTEMY KpPUTEpPHUEB IS
aHajgu3a caMOOpraHU3allli, BKJIIOYas «Ipo-
CTPaHCTBOY», «(OUHAHCHPOBAHUEY», «IIPUHITHII
OpTaHU3aluN», «YaCTOTy COOBITHIl», «KOH-
LENIHIo», «KIo4YeBbie cioBa» (Trubitsyna,
2020). HecmoTpst Ha TO YTO YKa3aHHOE WC-
cieoBanne (HPOKYCHUpPYyeTcsl He CTONBKO Ha pe-
3ynbTaTax paboThl CaMOOpPTraHU3aIUH, CKOIb-
KO Ha mporecce uX (GOPMHUPOBAHUSI, BEICOKAS
FE€TEPOreHHOCTh XYJIOKECTBEHHBIX CamMoop-
TaHu3alid, pa3HooOpa3ne WX IIPEIMETHON

HAIPaBICHHOCTH W BBICOKHUH IHHAMHU3M KX
NEATeIBHOCTH, TIO3BOJISIIOT  IPEATIONIOKUTH
Halluyue TpaHCPOPMAIMOHHBIX 3(P(HEKTOB
uX pabOTHl HE TONBKO HA «IIOJIE MCKYCCTBaY
KaK TaKoBO€, HO M Ha 0oJjiee MIMPOKYIO COLH-
albHYy0 cpeny. pyroi poCCHUUCKHII HCCle-
noBatenb M. KyrneBa mpoanamm3upoBaia 88
POCCHICKIX TBOPYECKMX WHUIUATHB, HACTH-
teiBaromux 1411 yuyactaukoB (Kuleva, 2020)
U TIPOJEMOHCTPHPOBAJA, YTO MHOTHE aBTOPHI
BUJISIT 3a]1a4y PEIICHUS aKTyaIbHBIX COIIHAIb-
HBIX IIpo0JIeM KaK 3HAYUMYO.

B coBpeMeHHBIX HCCIICIOBAHUAX aHAIH-
3UPYIOTCS B APYTHE COIHOJIOTHYECKUE, KYyIb-
TYPOJIOTHYECKHE W MOTUTOIOTUUCCKIE aCIIeK-
Thl McKkyccTBa (cM. Dvoretskaya et al., 2023;
Galkin, Kuklina, 2016; Orel, 2013). Baxxabim
OT'paHUYCHUEM BEICTYIAET TO, YTO, HECMOTPS
Ha 3HAYUTEIBHOEC BHUMAaHHE K OTACIHHBIM
acrieKTaM TBOPUYECKOTO IIpoIiecca, HemocTa-
TOYHO 3arTparuBaroTcs d3(PQeKTs BIUSHUS
cepsl KyIbTYpHl, 1 OCOOCHHO COBPEMEHHOTO
HCKYCCTBA, Ha 00Jee MIHMPOKYIO COIHAIBHYIO
cpeny. Hacrosimast paboTa siBIsieTCsl TOIBIT-
KO YaCTUYHO KOMIICHCHPOBATh TO OT'PaHU-
YeHUE.

MeTo10J10THSI HCCJIEIOBAHUA

B omnmunme OT Apyrux CyIIeCcTBYIO-
mux uccienoBanui (cM. Sorokin et al., 2024;
Afanaseva u jap., 2024), METOAOJIOTHS HACTO-
simed  paboThI  MPEAINONaraeT IMPOBEICHHE
W aHAJU3 Pe3yJIbTAaTOB HHTEPBBIO C COBPEMEH-
HBIMH POCCHHCKHMH XYJIOKHHKAMH, a TaKKe
HCCIIEJIOBAHUE TBOPYECKOTO METOJa YKa3aH-
HBIX TIPEICTABUTEICH XYI0KECTBEHHOTO CO-
oOIIecTBa Ha OCHOBE X IMPOM3BEIACHU.

lafiapl It MHTEPBBIO C XYAOKHUKAMH
W KPUTEpPUHU 0TOOpA PECIIOHCHTOB OBIIIN pa3-
paboTaHbl HA OCHOBAaHUHU W3BECTHBIX aBTOPAM
HACTOYHUKOB IO TPOOJIEeMaTHKe areHTHOCTH
B COBPEMECHHOM HCKYCCTBE U C Y4ETOM OIBITA
HCCIIeI0BATEIhCKOT0 KoutekTHBa (Mironenko,
Sorokin, 2022; Sorokin, 2021; Afanaseva,
2023; Afanaseva, 2022).

B mpomecce paboThl ObLTH OTOOPaHBI
ABTOPUTETHBIC  TPEICTABUTEIN  XYIOXKe-
CTBEHHBIX COOOINECTB M3 pa3HbIX TOPOJIOB
Poccum — Mocksel, Cankt-IleTepOypra,
Bparcka, JI3epxxuncka, Camapsl (B MX YUCIIC —
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IT. A. OtnensHoB ', A. ®. Caiines?, A. A. T'ono-
mramos?, I. Illapos*, 1. A. Cumonos?). IIpen-
CTaBJICHHBIC XYJOXXHHUKH NIUPOKO H3BECTHBI
¥ nonyispHbl B Poccun (B ux yucie ¢una-
JUCTBl M JlaypeaThl nmpeMuil «VIHHOBamus»,
Kannuuckoro, C. Kypéxuna, «Cosmoscow»
U Jp., YYACTHUKU BCEPOCCHHCKHX M MEXK-
JIYHAPOJHBIX KOHKYPCOB M (hecTHBaliel), UX
TBOPYECTBO CBSI3aHO C KOHKPETHBIMHU (op-
MaMH areHTHOT'O JICUCTBHS (CO3AaHUE HOBBIX
cOO00NIEeCTB, MPOEKTOB U TEXHHUK B cepe uc-
KyccTBa). IMEHHO BOIIPOCHI YYaCTHS PECIIOH-
JICHTOB B YKa3aHHOH JESATEIbHOCTH OBLIN
B IIGHTPE BHUMaHHS B HAIIUX HWHTEPBBIO.
B nmepuox ¢ urons 2023 mo mapt 2024 roma
OBLIIM TIPOBEJNCHBI TIYOWMHHBIC MMONYCTPYK-
TypUpOBaHHBIC WHTEpBBIO. Kaxxgoe WHTEp-
BbIO Jiuiiock oT 40 mo 90 MUHYT M BeJNOChH
B MOJYCTPYKTYPHUPOBAHHOM BHJIE, C TPEeMs
00s13aTebHBIMU OJIOKaMHU BOMPOCOB: 1. Mo-
THBAIHS XYJT0KHUKOB K pad0Te ¢ areHTHBIM
MOTEHIIMAJIOM HCKyccTBa; 2. Mexauciu-
IIMHAPHOCTD: TIPEMETHAS U JUCIUTLIHHAD-
Hasl DKCIIAaHCHUsI COBPEMEHHOIO HCKYCCTBa; 3.
B3anMoOTHOMIEHUS XYT0KHUKOB ¢ BHEIIHEH

! TaBen

OTenbHOB Anekcanaposuu  (pox. 1979 .,
JI3epKUHCK) — XYAOKHHMK, CO3JIAIOIIMKA HPOU3BEICHUS
B TEXHUKAaX JKMBONHCH, Trpaduky, Qororpadum, BuIeo,
nHcTawrammu. Gunanuct n HomuHaHT [Ipemun Kanaunckoro,
naypear  mpemun  «Cosmoscowy», — JaypeaT — IOpeMHU
nm. C. Kypéxnuna, HOMHHAHT IpeMHi MOCKOBCKOi OHeHHaie
COBPEMEHHOTO HCKYCCTBa, (HHAIUCT MEXKIyHAPOIHOTO
koHKypca Portrait Now! um. SIko6a Kpucruana SIko6cena.

2 Csitnes Aunpeit ®enoposua (pox. 1982 1., Capei-Arau) —
XyZIO’KHUK, KypaTop, au3aiiHep. PaboTaeT B TeXHHKaX: BUICO-
apT, )KUBOIHUCH, IIUTY-APT, KOJUIAX, NaOIHK-apT, CKYIBITYypa.
Homunanr npemun um. C. KypéxuHa, HOMHHAHT HpeMUU
«VaHOBanms». JKuset u padotaet B Camape.

3 TomouwianioB  Aprém  Asekcanjgposuu  (pox. 1987 r,
Cankr-TlerepOypr) — XyIOKHHK M pexwuccep. Paboraer
Ha CTBIKC BHIEO-apTa M DKCICPHMEHTAIBLHOTO KHHO,
COXpaHsisl MHTEPEC K KIACCHYECKHM MeIuyMaM (MKHUBOIHUCH,
¢dotorpadus u ToTanbHas MHCTALLINUS). HoMUHAHT peMun
«uHOBawsy, npemun uM. C. Kypéxuna 1 MoCKOBCKO#t apT-
MIPEMUH.

4 Ilapos I'puropumit (pom.1988 1., Bbparck) — crput-apr
XyIO)KHUK, Kypatop © opranmsatop ¢ecruBans «Oxun
3a Bcex» B I bparcke, yuactHuk ¢ecrupans «Kapr-OnaHum.
Hommnuant mnpemun «/HHOBanms», HOMHHAHT HPEMHH
um. C. Kypéxuna.

> CumonoB MBau AnekcauapoBud (pox. 1991, Mocksa) —
XylOoKHUK. Mcronb3yemass TeXHHMKa B paboTax: KOJUIaX,
nabnuk-apt, cKyaenTypa. Homunant npemun um. C. Kypéxuna
«McKyccTBO B TOPOJCKOM  IPOCTPAHCTBE», IMOOEAUTENb
(orokonkypca «BEST OF RUSSIA-2017».

COLIMANIEHOU Cpeloil, BKIIOYash BO3MOKHEIC
3¢ dexTh TpaHCHOPMAIMOHHOTO XapakKTepa
Ha OKPY Karomuii MUp.

CTpyKkTypa OCHOBHOH HYacTH CTaThH
BEICTPOCHA CIEAYIONMM 00pa3oM: CHada-
Ja paccMaTpHUBAIOTCS MPHYUHBI OOpaIleHUs
COBPEMEHHBIX  POCCHUCKHX  XYIOKHUKOB
K areHTHOMY MOTEHIHANIy HCKYCCTBa, 3aTE€M
OITUCHIBAIOTCST MEKIUCHUTIINHAPHBIC ITPOCK-
THl COBPEMCHHBIX XYAOKHUKOB, aHAIH3HPY-
0TCsl (paKTHUECKUE B3aMMOOTHOIICHUS XY-
JIO)KHUKOB C COLIMAIIBHOU CPEeIoi.

MoTtuBanus Xy10:KHUKOB K padore
C areHTHBHIM IOTEHIMAIOM HCKYCCTBA

Paccyxnas Ha TeMy IpUYUH OOpaIICHUS
XYIOKHAKOB K TPaHC(HOPMAIHOHHOMY ITOTCH-
Uy MCKYCCTBA, OOJBITMHCTBO PECIIOHICH-
TOB OTMEYAIOT CYIIECTBOBaHHE «BHYTPCHHE-
ro 3aKa3udKa», OIIyIICHHE HEOOXOTUMOCTH
Ienath paboTy, KOTOPYIO HHUKTO, KPOME HHX,
He caenaet (Csiines, maTEpBHIO, 2023; ['0norma-
1oB, WHTEPBHIO, 2023). MoTHB MaTepHaIbHOU
BEITOIBI TpH 3ToM OoTcyTcTByeT (Kolycheva,
2019). 3HayuMbIMU (haKTOpaMHU MOTYT SIBJISATh-
Csl CTPEMJICHHE K COIPOTHBIICHUIO BHEUTHHM
OTpaHUYCHHSM M CTaHAAPTaM, a TaKKe WHTe-
pec K TII00aIbHBIM TEMaM.

XyIOKHUKH CTPEMSITCS CO3/1aBaTh Macco-
BOE HUCKYCCTBO, TCHEPHPOBATH HOBBIC TBOpUE-
ckue unen. HoBaTopckuii monxon u yHUKaIb-
HOCTH KOHIETIIHHA MMEIOT CaMOCTOSTEIEHYIO
LIEHHOCTD IS IIPEICTABUTEIICH XYI0KECTBCH-
HOT'O COOOIIeCTBa KaK MPH3HAK UX yCHEITHON
camopeanm3anuu: «Ecmu  maxe XyZOKHHUK
U TIBITaeTCsl IOMEHATH X0 Bellel, ckopee, OH
BCe-TaKu pe(IIeKCHPYyeT, OH OONbIIC MBITACT-
sl 3a(UKCHPOBATH TOT MOMEHT, KOTOPBIH yiKe
ciyuuncs» (ILlapos, matepsrto, 2023). « 51 ato
JeTIaro, IOTOMY YTO BHYTPEHHSISI HOTPEOHOCTH
B TBOPYECTBE BBIPAKACTCS UYEpPe3 HMIAKT
Ha OKpyxaromux» (['oromanoB, WHTEpPBEIO,
2023). Jns Hammx wHpOpMaHTOB chepa HC-
KYCCTBa — 3TO HE TOJIBKO BO3MOXXHOCTH TBOP-
YecKO caMopealn3alui, HO U CIOoco0 Ipen-
JIOKUTBH 3PUTEISIM HOBBIE CMBICITHI, TO-HOBOMY
B3IJISTHYTH Ha OKPY KAIOLTHI MUP.

[MomoOHast TErHTHMHOCTD HHIUBUAYATh-
HOW areHTHOCTH B NPEACTaBICHUAX XyIOXK-
HUKOB MOXET OBITh OOBSICHEHA TEM, YTO MHUP
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HCKYCCTBA, B OTIHYHE OT MHOTHX APYTHX
cdep oOLICCTBEHHOH KXU3HU, B 3HAYUTEIHHOM
CTCIICHU OINHUpaeTCs WMEHHO Ha WHIUBUIY-
anpHBIN TanaHT Mactepa (Parker, Corte, 2017).
Juist apyTux cdep conmanbHO-3KOHOMIUECKON
JKU3HU UCTOPUIECKH OoJice XapaKTepHa CUTY-
a1y, KOT/1a BHEIIHSIS Cpejia JOCTaTOYHO KeCT-
KO OIIpEIEIsIeT TPAaHUIBI NeHCTBUH HHANBHIA
(HampuMep, PEIHOK — JIJIs IIPEATPHHIMATEIIEH;
KOpPIOpAaTUBHBIC TIpaBHUJIA, YCTaBBl W peria-
MEHTHI — 17151 COTPYIHUKOB KOMITAHUH H T.I1.).

XyA0KHUK B OOJbINEH CTEeHu CBOOO-
ICH OT JKECTKOI'0 TUKTaTa BHENTHUX ITPaBHIL
VIMEeHHO TOATOMY «IIOJST CTPATErHYSCKOTO
neiictBus» (strategic action fields (Fligstein,
McAdam, 2022)) B cepe UCKycCTBa BRICTPAH-
BafOTCSl B OCHOBHOM BOKPYT CaMHX XYIOKHH-
KOB — KaK UX COOCTBCHHBIC «IIOJISI aTCHTHOCTH
(agency fields). DTo OATBEPKIAIOT CIOBA OJI-
HOT'O M3 pecrnoHAeHTOoB: «Panbiie, korma s 3a-
HUMAJICS TeaTPpOM, MHE OYCHb HPaBUIIOCh, KOT-
Jla JIFOIM 3aHUMAIOTCS CaMOIIOKEPTBOBAHHEM
paau UCKYCCTBa, U 51 caM 10 KaKOW-TO CTENCHU
TaKHUM YesioBekoM Obu1. Ho moTom 1o MeHs ao-
IITO, UTO JIF000€ BHICKa3bIBAHHUE MEHBIIE, YeM
cam TBOpet» (Lllapos, nuaTepssio, 2023).

Takum 00pazoM, XyJOKHHKHU <JICTUTUM-
HO» peajm3yloT aBTOPCKHE IOl areHTHO-
CTH, HE TOJBKO U HE CTOIBKO TPaHCHOPMUPYS
OKpY’KalOMIHe CTPYKTYPHI, CKOJIBKO CO3/1aBast
HOBEIE — B (hOpMe TIOJICH areHTHOCTH, BBICTPO-
CHHBIX BOKPYT UX TBOPUECKOH HJCH, KOHIICTI-
ouu, B3rsga Ha Mup. Kpome Toro, mMeHHO
CTpPEMJICHHE CO3/1aTh IIOJO0OHOE II0JIe, CBOM
COOCTBEHHEII MUD U «BOBJICYB» B HETO OKPY-
JKAIOIIUX CTAHOBUTCS BaYKHBIM MOTHBOM [IJISI
o0pamieHus XyT0)KHUKOB K aTeHTHOMY ITOTCH-
Uy UCKYCCTBA.

Me?l(}IHCHHHJIHHapHOCTL:
npeAMeTHasl U AUCHUIVIHHAPHAS IKCIIAHCHS
COBPEMEHHOI0 HCKYCCTBA
PecnioHieHTBI-XyJOKHUKH paboTrator
B MEXJIUCIUIUIMHAPHOM CMBICIOBOM IOJIE.
Hukto w3 wHpOpMAaHTOB HE paccMaTpuBa-
€T CBOM OTHOLICHHUS C OKPY’KaIOLIUM MHPOM
yepe3 MNpU3My NPUHAMIEKHOCTH K TOH WU
MHOW KOHKPETHOW colalibHOU rpynne. laxe
Takas IKWpOKas coluajbHas Ipynna, Kak «Xy-
JOXKHUKN», HE SABIAETCA U1 HUX OYEBUIHBIM

MpeaMEeTOM HACHTHYHOCTH. OHHU HA3BIBAIOT
ceOsl MCCITeIoBaTesIMHU, aHTPOIIOIOTaMH, CO-
OUATBHBIMH  aKTHBHUCTAMH, IU3allHEpaMH,
KypaTropaMu, KOOPIMHATOPaMH BBICTABOYHBIX
MPOEKTOB. MKy TeM BCE OHU MMEIOT JIeTH-
THMHOCTD, TIPU3HAHHUE B MPO(ECCHOHATEHOM
COOOIIeCTBE, CBA3aHHOM C COBPEMEHHBIM
HUCKYCCTBOM, MMCHHO KaK XYHOKHUKH. JTO
MOATBEPIKIACT, YTO M3YUCHHUE MPOU3BEACHUI
COBPEMEHHBIX XYJIOKHHKOB TpeOyeT Mexk-
TUCHUTITMHAPHOTO, KPOCC-KYJIBTYPHOTO HC-
CIIEIOBATEIHCKOTO TOAXO0/Ia C MCHOIh30BAHMU-
€M KOHIENINU W TOAXOMOB W3 COIHOJIOTHH,
TICUXOJIOTHH, (IIOCOPHH, KYIBTYpPOJIOTHH,
TEOPUH M HCTOPUU HCKYCCTBA, KypaToOpCTBa
C COOTHECEHHEM WX MEKIY CO0OH B €IHHOM
aHajuTH4YeckoM rose (Afanaseva, 2022).

I1. A. OTnenbHOB paboTaeT ¢ TeMaMu yp-
OaHUCTKH, DKOJOTUH, NCTOPUICCKON MaMSITH.
B cepun padot «TLy (2015) Xymo’)KHHK 3aTpa-
THUBaeT MPoOJIEeMy TOPTOBHIX IICHTPOB B KOH-
TekcTe obmecTBa moTpebmenust (OTHeIbHOB,
uHTepBBlo, 2023). Imutu-3pdexT (0T aHII
glitch) — BUJ WCKyccTBa, e XyJIOXKHHUK HC-
MOJTB3yeT NU(PPOBBIC TOMEXH KaK CPEICTBO Xy-
JO)KECTBEHHOH BBIPA3UTEIHHOCTH. AKTHUBHOE
UCTIONb30BaHUE TITUTI-3(PEKTOB B MPOU3BE-
nenusix M. Xaprraoaa, /1. JIu, M. J[>)xopaa, kak
MIPaBHJIO, PETPE3CHTHPYET (PparMeHTapHOCTH
BIICUATIICHUH, HECOBEPIICHCTBO  IAMSTH,
3b10k0CcTh BocnomMuHanui. [1.A. OTaensHOB,
B CBOIO OYepelb, NMPHUMEHSET TIHTY-IPPEKT
K ypOaHHUCTHYHO-MHAYCTPHAIBHOMY IIeii3a-
xy. ToproBble HEHTpPHI — CIUHCTBCHHEIC SIP-
KHE AJIEMCHTHI KOMIIO3UITUN — MPEICTABICHBI
B BUJIC TIUKCEICH U KaKyTCs (PeMEPHBIMH.

[IpowusBeneHust pOCCHUCKOTO XYIOKHHUKA
Annpest CsiineBa TOCBSIIEHB! CIIOCOOHOCTH
moneil k o0beauHeHuro. MacmraObHas WH-
cramsus «Orens “3enensiii”» (2023) maer
BO3MO)KHOCTHh KOJUIEKTHBHOTO COTBOPYECTBA
IUTSL BOJIOHTEPOB M3 Pa3HBIX PETHOHOB CTpa-
Hel. Ha mepBoM sTame mpoekTa ObLTH coOpa-
HBI pa3iIndHble apTedakTel. B ux gucne ¢par-
MeHTHI HanngHUKOB u3 [laBmosckoro [locana,
MOYTOBBIC SMUKA 13 CaMapsl, TOJI03bs CaHeH
u3 ApxaHrenbcka. Bropsim aTamom ctai coop
pasIUYHBIX BUIOB pacTeHmid. Ha ¢uHansHOM
JTare YYaCTHHKH CO3MIaJTH NaBHIBOH, 00beIH-
HSFOUTHH TPUHIIUIBI CHMBOJINYECKOTO 00BEK-
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Ta U ToTaIbHOHN nHCcTa LK (Bishop, 2005).
BremHuit BUA 1 Ha3HAUCHHUE apT-00BEKTA SB-
JISTIOTCSL PE3yJIbTaToM 00IIIeTo penieHust 46 Bo-
JOHTEPOB. MICKycCTBO cOy9acTHs, HCKYCCTBO
B3aMMOJICHCTBAS, MapTUIIUIATOPHBIE MPaK-
TUKH, PEISIUOHHAS dCTETUKA — BCE OTU Tep-
MUHBI ONHCBHIBAIOT TEHICHIHIO COIMAIHFHOTO
BKJIFOYCHHUSI 3PUTENS B IIPOIECC CO3TAHUS Xy-
JIOXKECTBEHHBIX TIPpoekToB (Bourriaud, 2002).

[Ipoext «Henenoe pasHoBecue» (2019)
Aptéma TonomamnoBa TOCBSIIEH COCTOSHHUIO
HapacTalomel TPEBOTH, CBI3aHHOW C HETpe-
CKa3yeMbIM Pa3BHTHEM COBPEMCHHBIX TEXHO-
noruid. [lo MHEHHIO XyHOKHUKA, MHOTOYHC-
JICHHBIE CETEeBBIC MEXaHU3MBI PACIIPEICIICHIS
OJar U CHCTEM KOHTPOIIS MPHUBOAAT K KOTHU-
TUBHBIM HCKKEHUSIM H (parMEHTapHOMY
BoctipusATHio Mupa. «Hememoe paBHOBecme»
3lech CTaHOBHTCs Meradopoill OajaHca pas-
JUYHBIX CHJI B COUHOM HWH(POPMAIIHOHHOM
mosie. Paborast ¢ Bumeo-apToM, Ha CTBHIKE JKH-
BOIIMCH U CKYJIBITYPHI, XYAOKHUK KPUTHKY-
€T TIOBCEMECTHOE HCIIOIh30BAHME 3aIMCHIBA-
IOIINX YCTPOUCTB U LUQPPOBBHIX aITOPHUTMOB
HJICHTUDUKAIINH.

I'puropmii IllapoB pabGoTaeT B TeXHHKE
crput-apta. C 2020 rona Xy10KHUK TPOBOIUT
ABTOPCKUI HE3aBUCHUMBIN (ecTuBanb «OmauH
3a Bcex» B I. bparcke. XynoxHuku n3z Mo-
ckBel, Cankt-IlerepOypra, KpacHospcka,
[epmu, Omcka, ExarepuaOypra u qpyrux ro-
ponoB Poccuu u Mupa IpUCHUTAIOT CBOU ICKH-
361 [. lllapoBy, a OH BEINIONHSAET UX Ha MECTE
B pa3nuYHBIX TexHUKax. B 2024 rogy Xymox-
HUK OOBSBIJI OTKPBITHIH KOHKYPC U CAMOCTO-
SATEITBHO BHIOpaNl pabOTHI IS BOILIOIMICHUS,
CO3MIaHHBIE TPEACTABUTEISIMH  PA3TUIHBIX
KpEaTHBHBIX Tpodeccuil (XyHT0KHUKOB, I103-
TOB, ITUCATEJEH, aBTOPOB KOMHKCOB, OJIOTEPOB,
nu3aitHepos U ap.). [Ipomssenenus cTpur-apra
3aTParuBarOT pa3UYHBIC COIMAIBHBIE MPO-
OJIeMBI U TIO3BOJITIOT OCYIIECTBHUTH KYJIBTYP-
HEIA 1 TPO(heCCHOHATBHBIN 00MEH MEKIY Xy-
JIOKHUKAMH U3 Pa3HBIX PETHOHOB.

VBan CHMOHOB TIpH TOMOIIH TEKCTa, (o-
Torpaduil, apT-oOBEKTOB PACKPBIBACT TEMY
B3aMMOJICHCTBAS YENOBEKa C OKPY’KaIOIICH
cpenoii. B mpoekTte «IIpomano» (2019) xymox-
HUK aKIEHTHPYeT BHUMAaHHE Ha IMpodiieMax
pacTOYHTENBCTBA OOMIECTBA IMOTPEOICHUS.

Hcnomnp3yss OpeHIUpOBAaHHBIA CKOTY C HaJ-
MMHACBIO «IIPOJIAHO» U OOMAThIBAs UM OOBEKTHI
WA CO3/1aBasi TEKCTHI HA PA3JIMYHBIX TOPOJ-
CKHUX TTOBEPXHOCTSIX, XyJIO)KHUK allpOIPUHPY-
eT ypOaHUCTHYECKOE MPOCTPAHCTBO. PaGoThI
«Mammnay», «Kpacora», «HckycctBoy», «Ha-
nexaay, «bparcTBo» mpeanonaraloT BO3MOXK-
HOCTh KPUTHUYECKOW pedIIeKCHH, TBOPYESCKOTO
JIAAIIOTa CO 3PUTEIIEM.

Ha ocHOBe mpoBeneHHOTO aHaM3a
MOKHO CIeiaTh BBIBOJ O TOM, UYTO HH OJHH
W3 PECIOHJICHTOB-XYAIOKHUKOB HE SIBISETCS
aKTOPOM, NEHCTBYIOIIUM B YK€ «TOTOBOM)
rosie. PECIOHIEHTHI, TI0 CyTH, JEJIal0T HE CO-
BCEM TO, YTO OXHJAETCA OT XYJA0KHHUKOB
B KJIACCHYCCKOM ITOHUMaHHWH — OHH HIMEHHO HC-
CIEYIOT (2 HEe POCTO M300paXKAIOT) aKTyallb-
HBIE COIHMATBHO-IKOHOMHYECKHE TPOOJIEMBI,
OHH HANPSIMYIO CO3JaI0T HOBBIE COOOIIECTBA
(a HEe MPOCTO BBICTABISAIOT CBOU PaOOTHI IS
yKe CyIIeCTBYIONNX ayAuTopuii). Bee xymox-
HHUKH — CO3J1aTelId COOCTBEHHBIX TBOPUYECKHX
MIPOEKTOB, KOTOPBIE MOT'YT OBITh PACCMOTPECHBI
KaK CaMOCTOSITCIIBHBIC OIS areHTHOCTH, Te-
HEpPUPYEMBIE UMHU «BOKPYT CceOs» — a HE BHY-
TPU KaKUX-THOO CYIIECTBYIOMIUX CTPYKTYp-
HBIX PaMOK.

OGcyKIenne pesyJabTaToB:
B MOMCKAX HMIIAKTA HA COLMAIbLHBII MUP

B coBpeMeHHOM HayYHOM H HKCIIEPTHOM
IUCKypce 00 HCKYCCTBE YacTO OTMEJaeTcs,
9TO JUIsI MHOTHUX XYJO)KHHKOB XapaKTepeH
KPUTHYCCKAN HACTPOW MO OTHOLICHUIO K HH-
crutynusam (Allakhverdiev, 2023; Kolycheva,
2019). PacripocTpanenue Xy/10°)KeCTBEHHBIX ca-
MOOPTaHH3aIHHA, KOTOPHIE MBITAIOTCS BBICTPO-
UTh HOBBIE (POPMBI B3aUMOJCHCTBHS, MOXKHO
paccMaTpuBaTh KaK PeakIHIo Ha ATy TCHICH-
U0, XOTsI, KaK IMOKa3aJi IPOBEICHHBIC HAMHU
HWHTEPBEIO, IOMUMO KPUTHKH HE MEHEe BasKHA
U OpHEHTAIUs Ha OOBEKTHBHEBIN BKJIAI B pe-
[ICHUE CONMATBHBIX TPOOIIEM.

WHTEepBEIO TTOKA3alu, YTO COBPEMCHHEIC
XYIOKHUKH TTBITAIOTCS BHECTH BKJIA] B pellie-
HHE aKTyaJIbHBIX BOIIPOCOB, BKJIOUAsl COLH-
aJTBHOC HEPABEHCTBO, NCPUIINT COIHATBHOM
CILUIOYCHHOCTH, HM3ICPXKKH OOIIecTBa IMOTpe-
OJICHHUSI, PUCKH ISl DKOJIOTUU U Ap. [lpu aTom
MIOAYCPKUBACTCS OPUCHTAIMS Ha TEHEpAITHIo
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HOBBIX TBOPUYECKHMX KOHLENLHHA, CMBICIOB
U peIIeHH OJaroqapsi JUaory CO 3pUTEIEM:
«Y 3purtens ecTb BO3MOXKHOCTb BKJIIOUHTHCS
B urpy» (CuMoHOB, HHTEpBEIO, 2023).

[IpoBeneHHbIE MHTEPBBIO MOKAa3bIBAIOT
CMEILEHUE BEKTOPAa OCHOBHBIX CMBICIOBBIX
OpUEHTAllMil  COBPEMEHHBIX  XYJOXKHUKOB
C KPUTHUKHM HHCTUTYLUH, XapaKTEpHOW I
IIOCTMO/IEPHUCTCKOI'O UCKYCCTBA, K PELICHUIO
peajbHBIX COLUAJIbHBIX MPOTUBOpeYni. Bax-
HOM 3a7ayeil Ha MyTH K 3TOMY PECHOHIEHTHI
CUMTAIOT TOUCK €IMHOMBIIUIEHHHUKOB: «BaX-
HO MOJJEPKUBATH COLIMAJIIbHYIO TKaHb Hallle-
ro koMproHUTH» (CsiineB, mHTEpBHIO, 2023).
Mmuorue wWHGOPMAHTEI CTaparOTCS (PUKCH-
poBaTh HOBBIE (OPMBI KYIBETYPBL: «MasTHHK
BCE BpeMs KayaeTcsl B CTOPOHY KaKMX-TO HO-
BBIX CyMaclienmux npoexkToB» (CsilyieB, UH-
TepBbio, 2023). XyA0KHUKHA paccMaTpUBAIOT
pazHo0Opa3HbIe TMPOCKTH B cepe UCKYCCTBA
U TBITAIOTCS. UX OCMBICIATH KaK HOBBIE KYJIb-
TYypHbBIE IPAKTUKH.

TakuM 00pa3oMm, ¢ OJHOW CTOPOHBI, XY-
JOXHUKHM CaMH NIpeljaraloT CMbICIbBI, KOTO-
pble HampaBISIOT JIOE B CTOPOHY HOBBIX
(hopM opraHU3aNNH KHU3HH, a C IPyTroi — Guk-
CHPYIOT M ONUCHIBAIOT KYJIBETYpPHBIE (DOPMEL,
KOTOpBIE MOSIBISAIOTCS B PEabHOCTH 0e3 HX
ydacTusi. BeposiTHO, 3TOT JBYXCTOPOHHUI
s ekt obecrieunBacT 0COOYIO POJIb XYJOXK-
HUKOB B MOJAEPKKE areHTHOCTH. B kauecTBe
MOATBEPXKICHUS MOXHO IPUBECTH CJIOBA XY-
noxHnka A.d. CaiineBa: «HacTtonbko MHOTO
Pa3HbIX JIFOJEH, U HACTOJIBKO MO-Pa3HOMY OHH
coOpanu cBoi MHp, a o0mas Macca B AIOXY
HHTEpHEeTa O4YeHb pa3po3HeHHad. <...> EcTb
MHOT'0 BCSIKMX KYJIBTYP, U HA HUX [IO-Pa3HOMY
HaJgo Bo3jaelcTBOBaTh» (CsiieB, MHTEPBBIO,
2023).

WupopMaHTE OTMEYAOT POCT Pa3HOO-
Opasus B COIIMAIBFHOM MHpE, OIPEHETSs ero
KaK MOJOKHUTEJIbHBIA NPU3HAK COLUAIBHOIO
passutust: «Takoe pazHOOOpa3ue MCHUXOTUIIOB
U MojeJel MOBEeJeHUS — 3TO OYE€Hb XOPOILO.
OTO rnaBHBIM MPU3HAK YCIEUIHOIO IBOJIOLU-
OHUPOBAHUS — U BUJA, U oOmecTBay (Csities,
nHTepBblo, 2023). ConmanbHas cTpaTH(HUKA-
LM, C OIHOM CTOPOHBI, YCIIOKHAET 3aJ1auy Xy-
JOXHUKA — TPYAHO NpeAcKa3aTh U CIPOrHO3U-
poBaTh APPEKT OT MPOHU3BEICHUS HCKYCCTBA.

C npyroif CTOpPOHEI, IOAOOHOE MHOr00Opa-
3ue obecrneyuBaeT HEOOXOAMMBIH KOHTEKCT:
«Pa3HoOOpa3me KyJIBTypHOTO TOBapa, KOTO-
po€ BOCHPOM3BOAAT NPEIACTABUTENIN Pa3HbIX
TOYEK 3PEHUS, TAKOW OOIIMPHBIH «TOPTOBBIH
LEHTP» — KOHEYHO, Thl MO IENIb 3a MOKYIIKa-
MU TyJa, TJ€ €CTh KOHKYPEHIUs U O0JIbLION
BBI0ODP» (CstitieB, MHTEPBBIO, 2023).

B ycnoBusX HEOCTPYKTypalHMM BbICOKA
pOJIb CIy4ailHOCTH, U areHTHOCTh HOCHUT He-
npenckasyeMbiii  xapakrep (Sorokin, 2023).
XynoxxHuk 1. IIlapoB BBIABHHYN THIOOTE3Y
0 CYIISCTBOBAaHWUHU JIByX MEXaHU3MOB (op-
MUPOBAHUS CMBICIIOB, 3aIllyCKAaIOIIMX HOBBIE
coLlMalibHble CTPYKTYphL. [lepBblil — cuibHOE
BBICKa3bIBaHHWE, KOTOPOE YACTO HCIOJIb3Y-
€TCSI B CpEICTBAaX MACCOBOW WH(pOPMAIUH.
Bropoii — mHOCKa3aTeIbHOCTh, CHOCOOHOCTD
MEPEXOIUTh Ha SI3BIKU alICTOpHid, MeTadop
u cumBonoB (Illapos, natepssio, 2023). Mox-
HO TIPEIIOIOKUTE, YTO Ha (POHE COIHAIBHO-
9KOHOMHMYECKUX HW3MEHEHUH B MHUpE IOCIel-
HUX JIeT Halld PECIOHJEHTHI-XYI0KHUKN
BUIAT OOJiee TOHKHE T'pagalliiil COIMAIbHON
JNCUCTBUTENFHOCTH H  dYalle O0pamaroTcs
KO BTOpoMy Mexanu3my. [ IllapoB roBopur: « 5
BIKY TpaHCc(OpMAIHIO HEKOTOPBIX XYI0KHH-
KOB, KOTOpPbIE BAPYT MOHSUIM, YTO <...> HE BCE
TaK OJIHO3HAYHO, U MUP HE JIEJUTCS Ha YePHOE
u Genoex» (Illapos, unatepsnio, 2023). Mckyc-
CTBO CIOCOOHO BBI3BIBATH Y 3PUTEIST IMOIHH
U 4epe3 HUX MOATAIKUBATH €ro K pediekcun,
¢dopmupys areHTHBIH moTeHnmai. «Camoe
BaXHOE — CO3IaTh ATO MPOCTPAHCTBO [ped-
JIEKCHH|, B KOTOPOM MOKHO OBLIO OBl yBHIETH
YTO-TO MO-IPYTrOMY MJIM B KOTOPOM MOXKHO
ObLTO OBl HaYaTh O YEM-TO TOBOPUTHY, — MO~
tBepxkaaeT I1. A. OtnensHoB (OTHEnbHOB, UH-
TepBbio, 2023).

3akJjoueHune

CoBpeMeHHOE UCKYCCTBO SIBIISIETCS MOIII-
HBIM PECYpPCOM HE TOJBKO JUJIsI TIOHMMAaHUS,
HO ¥ JUISL TpaHC(HOPMAIIMHU COLMATBLHOU cpe-
nbl. IIpoBenéHHBINM aHAJU3 JOMHOJHAET Cy-
MIECTBYIONINE TPEJACTABICHUS O TBOPUYECKHUX
mporeccax caMOOpraHu3aIud BHYTPU COBpe-
MEHHOTO MCKYCCTBa, a TaKkKe 00 UX BO3MOXK-
HOM MMIIaKTe Ha 00JIee IMUPOKYIO COIMAIBHO-
KyJnbTypHYI0 nuHaMuky. C OIHOW CTOPOHBI,
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MBbl BHUJIUM, YTO COBPEMEHHBIE pOCCHilcKHe
XYJO’)KHUKH B peajiu3allui CBOMX TBOPUYECKHUX
WHUIMATUB BBIXOAAT 3a IMPEIesbl Tpaauliu-
OHHO TIOHUMAeMOTO IpPO(ECCHOHAIBLHOTO
Kpyra XyA0KHUKOB, B3aUMOJEHCTBYIOT C BO-
JOHTEPaMM, OKCIEepTaMH, COOOILEeCTBaMU,
KypaTopaMu U3 pa3nYHBIX MpodeccnoHaib-
HBIX U KyIBTYypHBIX cdep. C apyroi cropo-
HBI, UX BIMSHUE Ha COLMAIBHYIO TUHAMHUKY

OKa3bIBAETCSl CYMIECTBEHHO 00JIee CIIOKHBIM
U pa3HoOOpa3HbIM, YeM 3TO IpemIaraioT 0o-
Jjee ynpolLIeHHble TPAKTOBKH, COIVIACHO KO-
TOPBIM «KPUTHUKa» — 3TO TJIaBHAS (DyHKIIHS
coBpeMeHHOro uckyccrBa. Cos3ujaHue, re-
HEepamusl HOBBIX COOOIIECTB, (OPM JAEATEIb-
HOCTU U CMBICIIOB UMEET HE MEHEee Ba)KHOe
3HaY€HUe, KaK MOKa3bIBAIOT HALIU UHTEPBBIO
Y aHAJIU3 IPOU3BEACHUH Xy10)KHUKOB.
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AnHoTanus. B cratbe paccMarpuBaeTcs akTyanbHas podieMa peain3aii PeTITHO3HBIX
MOTHBOB B XUBOIINCHU U CKYIbNType cTpaH Boctouno#t u 3amamgnoit Espomsl. [lens
CTaTBU 3aKIIFOYACTCS B BBIABICHUH OCOOCHHOCTEH BBHIPAKCHUS PEITUTHO3ZHBIX MOTHBOB
B COBPEMEHHOMU KUBOIMCH U CKYJIBIITYype. 3aJlaud UCCIIeI0OBaHUS 3aKIII0YAlOTCS B TOM,
9TOOBI PACCMOTPETh OCHOBHBIE TTOXOIBI K BOTUIOMIEHHUIO PETUTHO3HBIX TEM B )KUBOITUCH
U CKYJIBITYpE; B BEIIBICHHN PETHOHANBHEIX OCOOCHHOCTEH B CKYJIBIITYPHOM 1 KHBOITHCHON
peanu3anusax peIuruo3HbIX MOTUBOB B cTpaHax BocrouHoii u 3anagHoi EBpomnbl.
Mertozos0rus UccieJOBaHNs! OCHOBAaHA HA CUCTEMHOM I10AXO0/IE€ ¥ BKJIIOYAET B ce0s rpyIiy
0OIICHAYIHBIX METOIOB (aHAJHN3, CHHTE3, 0000IIeHNE, CHCTEMATH3aIu ), a TAKXKE PsII
CIEIMAFHBIX METOIOB: UCTOPUOTPAPUUSCKUI aHAIN3 HAYYHOU JIUTEPATyPHI IT0 TeMe
HCCIICIOBAHMS, METOIT SKCTICPTHBIX OLICHOK, METO]] CTATHCTIYECKOTO aHAIII3a U BepU(DUKAIINH
PE3YyNBTaTOB UCCIEI0BAHUS.

MarepuanaMu UCCIIEA0BaHUA OCTY>KWIN OTBETHI 60 3KCIIEPTOB B 001aCTH COBPEMEHHON
YKUBOIIMCHU M CKYJIBIITYPHI B cTpaHax Bocrounoi (ITombmia, Bearpus, Yexus) u 3amagHoi
(Tepmanusi, @pannust, benbrus) EBporsl. PenpesenrarnBras Beioopka Oblia chopMupoBaHa
10 PErMOHAIBHOMY IIPU3HAKY U COCTOsIA U3 6 AKCHEPTHBIX IpyIIl 110 10 yesnoBek U3 Kakaon
CTpPAaHBI.

[To pesynbraTam NpoBeIEHHOIO HCCIEI0BAaHMS aBTOP MPUIIEN K CIEIYIOIUM BbIBOIAM:
B cTpaHax BoctouHoil EBporbl B CKy/bITYype U )KUBOIKUCH Haubosee Spko pacipoCcTpaHEeHbl
ctoxeTsl 3 HoBoro 3aBera. Cpenu HUX OETCTBO M I0HOCTH Mucyca Xpucra, 00passl
JeBst Mapuu ¢ Manennem, n3o0OpakeHre CBAITHIX U My4eHHKOB. B 3amannoit EBporre
B OCHOBHOM PEaJIN3YyIOTCS €BAaHTEIBLCKIE CIOKETHI TI0 Mapky u Matdeto.

KiroueBble c10Ba: )KuBONUCH, CKYNIBITYpA, 3anagHas EBpona, Bocrounas Epona, penurust.

Hayunas cneunansHocTh: 5.10.1. Teopus u uCTOpUs KyJIbTYpbl, HCKYCCTBA.

Hurtuposanue: [lopraosa T. B. Penurno3ubie cro)XeThl B )KUBOIHUCH U CKYJIBITYPE COBPEMEHHBIX
aBTOpOB Ha npumepe crpan LenTpanpHoii, Boctounoit u 3anagnoit EBponsr. JKypu. Cub. ¢edep. yu-
ma. I'ymanumapuwie nayku, 2025, 18(5), 980-990. EDN: AWRBBK
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Introduction

The research relevance lies in the present
stage of painting and sculpture development in
the countries of Western and Eastern Europe,
there is a tendency to embody religious ideas
and subjects. The idea of integrating religious
subjects into art, being developed on the ma-
terial of world religions from the standpoint
of aesthetics, reflects the fullness of the phil-
osophical meaning of the connection between
universal religious values in sculpture and
painting.

Religion and art can determine mutual
development, for example, the development
of the fine arts of the Italian Renaissance was
facilitated by the patronage of the Catholic
Church, which abundantly supplied artists and
architects with orders, and art, in turn, asserted
in artistic form the final universal human
values (life, truth, beauty, love, motherhood,
spirituality, harmony), expressing them
figuratively in the spirit of Catholic doctrine.
Religious motifs are manifested in the works
of the great artists of the Italian Renaissance:
Michelangelo, Botticelli, Perugino, et al.
Religion and art in symphonic unity lead the
theme of religious worldview in the architect
Brabant’s St. Peter’s Basilica, in the tombstone
of Pope John II and in Michelangelo’s Pieta.
Thus, a religious worldview can be represented
in any form of art. The religious worldview
is quite clearly represented in the history of
sculpture and painting from its mythological and
folklore origins to its present state (Zolotukhina,
2021: 104).

The polyphony of religion and art in
modern painting and sculpture is the result of
the development of religious consciousness in
the societies of Eastern and Western Europe,
the development of an understanding of the
biblical text, as well as the artistic Byzantine
iconographic tradition, the development of
the techniques of fresco, mosaic, and temple
architecture.

The interaction of religion and art takes
place in all cultures, in different historical eras,
broadcasting meta-narratives relevant to each
era. For example, the architecture of European
Gothic conveys the idea of endless improvement
and striving for the divine.

The history of any religion is clearly
represented in artifacts. The history of any kind
of art clearly and implicitly comprehends the
synthesis of art and religion and the features
of its manifestation in different cultures and in
different types of art, operating mainly with
historiographical empiricism. It is expedient
to consider the philosophical comprehension of
this synthesis based on the idea of the unity of
the phenomena of religion and art (Yaskevich,
2015: 47).

Aesthetic consciousness permeates all the
objective, material and ideological components
of religious reality. Religious and artistic
consciousness, interacting, contain in their
entirety an element determined by knowledge,
faith, experience, aesthetic and religious feelings
and experiences that reveal the meaning and
fullness of being; knowledge and understanding
of the aesthetic and religious foundations of
culture.

As a rule, the main attention of researchers
is paid to the aesthetic and historical features
of boorish painting in the countries of Eastern
and Western Europe, as well as to the regional
features of religious sculpture, mainly in Italian
cities (Wei, 2019: 58). However, modern sculpture
and painting also have religious motifs that
require study in terms of stylistics, aesthetics
and plot.

The research goal is to identify the features
of the expression of religious motifs in modern
painting and sculpture.

The research objectives are to consider
the main approaches to the embodiment of
religious themes in painting and sculpture;
identification of regional features in the
sculptural and pictorial implementation of
religious motifs in the countries of Eastern
and Western Europe.

The scientific novelty of the empirical
research presented in the article is determined
by the fact that it applies a qualitative and
quantitative analysis of the criteria for
comparative analysis of religious motifs in
painting and sculpture of Eastern and Western
Europe.

The theoretical significance of the study lies
in the fact that the author summarizes the main
features of the implementation of religious motifs
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in the work of modern artists and sculptors of
Eastern and Western Europe.

The practical significance of the study is
the theoretical generalizations obtained can be
used in lectures at the faculties of art history and
history, and the empirical results can be useful for
further research on the development of religious
subjects in modern painting and sculpture.

Literature review

The historiography of the topic is quite
extensive and includes the work of both Russian and
foreign authors. In particular, sculptural traditions
and religious motifs in painting are presented
in the studies by such authors as T. V. Babaeva
(Babaeva, 2018), V.B. Barashkov (Barashkov,
2024), F. Benjamin, O. Schuwer (Benjamin,
Schuwer, 2022), E. Biasio (Biasio, 2019), L. Codrifia
(Codrina, 2016), A. Debaene (Debaene, 2023) et al.
These authors consider religious motifs and subjects
in painting and sculpture of Western Europe in the
context of the historical development of Western
European civilization.

Aesthetic aspects of religious subjects’
embodiment in contemporary painting and
their comparative analysis with classical ex-
amples are considered in the studies by such
authors as L. Dulal (Dulal, 2022), A. V. Efimov
(Efimov, 2020), A. Florkovskaya, A. Markin
(Florkovskaya, Markin, 2022), M.V. Fomin
(Fomin, 2014), M. Frank (Frank, 2023), Gao
Ming, Sun Fei (Gao, Fei, 2022) et al.

Issues related to the modern treatment
of biblical or evangelical subjects in painting
and sculpture are considered in the works by
such authors as J. Gonzalez-Garcia (Gonzalez-
Garcia, 2019), Yu. L. Grishatova (Grishatova,

2017), A. Hakim, A. Dadvar (Hakim, Dadvar,
2018), L. Hardiman, N. Kozicharow (Hardiman,
Kozicharow, 2023), R. Hopkins (Hopkins, 2023),
V. K. Kulkarni (Kulkarni, 2023), N. McNeal,
H. McNeal (McNeal, N. McNeal H, 2022),
L.K. Nefedova (Nefedova, 2021) et al.

Nevertheless, despite the rather extensive
historiography, the implementation of religious
images, motifs and plots in modern painting
and sculpture requires a separate consideration
within the framework of a comparative analysis
of art in Eastern and Western Europe.

Materials and methods

The study used both theoretical
methods (analysis, synthesis, generalization,
systematization) and special ones: an analysis
of scientific literature on the research topic
was carried out to identify modern scientific
discourse. The method of in-depth interviews
among a representative sample of experts was
also used a qualitative analysis. The peculiarity
of in-depth interviews is that this method allows
us to take into account the beliefs and motivation
of the experts being interviewed. The method of
statistical analysis made it possible to transform
qualitative data into quantitative ones.

The materials of the study were the answers
of 60 experts in the field of contemporary
painting and sculpture in the countries of
Eastern (Poland, Hungary, Czech Republic) and
Western (Germany, France, Belgium) Europe.
The representative sample was formed on a
regional basis and consisted of 6 expert groups
of 10 people from each country.

All the results were processed using the
Neural Designer program.

Table 1. Distribution of respondents by groups and number

University Number
of respondents

About the Institute of Art History, Institute of Art of the Polish Academy of Sciences (Po- 10
land)

ELTE Institute of Art History, E6tvos Lorand University (Hungary) 10
Institute of Art History of the Czech Academy of Sciences (Czech Republic) 10
Institute of Art History, University of Stuttgart (Germany) 10
National Institute of Art History (INHA) (France) 10
Catholic University of Leuven (Belgium) 10
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In total, 60 experts took part in the empir-
ical study — employees of specialized art his-
tory institutes from Poland, the Czech Repub-
lic and Hungary (Eastern Europe), as well as
from Germany, France and Belgium (Western
Europe), who were divided into 6 groups for
the convenience of processing the survey data.
Each group evaluated the implementation of re-
ligious subjects and motifs in the sculpture and
painting of their country.

Based on the expert assessments obtained,
it was possible to identify general trends in the
answers and transform them into three criteria
for subsequent analysis:

1) subject: New Testament, Old Testament,
Gospels;

2) artistic direction: actionism, neo-
expressionism, abstractionism (painting), post-
modernism, reflexive direction, technological
direction (sculpture);

3) genre: portrait, historical, mythological,
symbolic, allegorical, animalistic.

All three criteria were determined based
on the opinions of experts from leading art
universities in Eastern and Western Europe.
Then another survey was conducted, during
which experts evaluated each of the criteria on
a 10-point scale, which made it possible to con-

vert qualitative data into quantitative data for
further statistical analysis (Table 2).

The methodology of the research is based
on a systematic approach and includes a
group of general scientific methods (analysis,
synthesis, deduction, induction), as well as a
number of special methods: historiographical
analysis of scientific literature; the method of
sociological research in the format of expert
assessments; statistical analysis of the results
obtained.

To process 60 questionnaires with expert
assessment data, we used a special program
called Neural Designer, a tool for advanced,
predictive and prescriptive analytics. All
qualitative data  (respondents’  answers)
was converted into a quantitative format
and presented graphically using the Neural
Designer program.

The criteria were evaluated by experts in
three areas of analysis on a 10-point scale of
statistical analysis software (Table 5).

All three criteria were evaluated by
experts on a 10-point scale, in ascending order
of frequency of introduction to the film: 1-3
points — low level, 4—6 points — medium level,
7-10 points — high level of frequency of the
criterion. All qualitative data (respondents’
answers) were converted into a quantitative

Table 2. Distribution of criteria for peer review in quantitative format

Country Analysis Criterion
Poland

Hungary

Czech Republic D) r‘?“%“’“? Ploﬁ
2) artistic direction

France 3) genre

Germany

Belgium

Table 3. Research methods by groups and research goals

Method group

Objectives of the study

General scientific methods

Scientific synthesis of the information obtained Search of scientific liter-
ature on the topic of research

Special methods

Sociological research (expert assessments), Statistical Analysis of the
Results of the Expert Survey
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Table 4. Research criteria in relation to the three areas of analysis

Criterion

Areas of analysis

Religious plot

New Testament, Old Testament, Gospels

Artistic direction

Artistic direction: actionism, neo-expressionism, abstractionism (paint-
ing), postmodern, reflective direction, technological direction (sculpture)

Genre

Portrait, historical, mythological, symbolic, allegorical, animalistic.

Table 5. Methodology for assessing criteria on a 10-point scale

Criterion

Rating scale

Religious plot

Artistic direction

Genre

1-3 low level
4-6 intermediate level
7-10 high level

format and presented graphically using the
Neural Designer program.

Results

For the first criterion, the following results
were obtained for 6 expert groups (Fig. 1).

Fig. 1 shows that sculpture and painting
in Eastern Europe are dominated by subjects
from the four Gospels: Matthew, Mark, Luke
and John. These four Gospels later became

[oe)

N

~

10 989795
3,132

0 I||| ||||

New Testament

3231

NS}

Old Testament

mPoland = Hungary

323332

1 Czech Republic

part of the canonical books of the New Testa-
ment of the Bible, which was approved by the
councils of the Christian Church. Most often
used are descriptions of the birth and life of
Jesus Christ, his death, miraculous resurrec-
tion and ascension. The paintings are domi-
nated by the scenes of the birth and death of
the Savior, and the sculpture mainly imple-
ments the ideas of the miraculous resurrection
and ascension.

76 78 76

France

3,13.23,1

Gospels

m Germany ® Belgium

Fig. 1. Expert’s assessment based on plot criteria in sculpture and painting
(Neural Designer program)
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Eastern European artists working with
evangelical subjects: Gaya Lastovjak, a con-
temporary artist who creates paintings in her
own technique, using papier-maché. Magdale-
na Palega was interested in the psychological
aspect of portraiture, as she tried to capture not
only the external features, but also the inter-
nal. Pawel Porada is a young Polish artist, for
the last few years he has been practicing easel
painting and graphics.

Sculptors of Eastern Europe working with
evangelical subjects: Jaromir Gargulak is a
contemporary Czech sculptor. He uses the ta-
pered wax pattern casting method to bring his
imagination to life by making only one origi-
nal casting at a time. Romuald Wisniewski is
an award-winning contemporary Polish sculp-
tor. He works creatively in sculpture made of
bronze, stone, ceramics and wood. Christoph
Toth, a contemporary Hungarian artist, has es-
tablished himself as a notable figure in the art
world.

Painters and sculptors of Western Europe
who realize the subjects of the New Testament:
Elina Evstig is a contemporary artist from Ger-
many. Elina’s aesthetic spirit is characterized
by a combination of realism with abstract tech-
niques, creating a unique visual language that
sets her apart from others.

Miodrag Duri¢ (Dado), better known
by name Dado (1933-2010), was a Yugoslav-
French painter and illustrator. Dado’s artistic
talent emerged early, and he began his formal
art education at the Academy of Fine Arts in
Zagreb, Croatia. His early work was influenced
by Surrealism, Expressionism, and the dark,
fantastical elements found in the works of Hier-
onymus Bosch and Francisco Goya. These in-
fluences have shaped his distinct style, charac-
terized by exciting and complex compositions
that explore themes of mortality, mythology,
and the human psyche.

Bertrand Catteu is an award-winning con-
temporary Belgian sculptor. Catteu’s journey
into artistic expression began with a passion for
form and movement, which he nurtured while
studying at the prestigious Royal Academy of
Fine Arts in Ghent. Here he delved deeply into
the intricacies of sculpture, honing his craft
and perfecting his artistic vision.

Catteu’s work is characterized by his abil-
ity to capture the essence of the human form,
filling it with a realism that resonates with the
audience on an intuitive level. His chosen mode
of expression, primarily clay, serves as the ba-
sis on which he sculpts his figures, breathing
life into them with every subtle stroke and
nuance of detail. Catteu then uses a variety of
casting techniques, from plaster to polyester to
bronze, to immortalize his creations in long-
lasting materials that transcend time and space.

Central to Catteu’s artistic spirit is the ex-
ploration of universal themes, which he articu-
lates with a surprising combination of poignan-
cy and authenticity. Through his sculptures,
he delves into the depths of human emotion,
depicting moments of triumph, struggle and
everything in between.

Noé Poporté is a contemporary Belgian
artist. He grew up in an artistic environment
as the son and grandson of artists. The artist
works freely on large surfaces and uses other
materials in addition to canvas.

For the second criterion, the following re-
sults were obtained for 6 expert groups (Fig. 2).

According to the data in Fig. 2, the main
trends in the countries of Eastern Europe are
abstractionism and neo-expressionism in
painting and sculpture. Postmodernism and the
reflective direction are almost equally highly
developed in painting and sculpture in Western
Europe both in painting and in sculpture. Inter-
estingly, in Germany and the Czech Republic,
that is, in different parts of Europe, there is a
tendency to continue the traditions of abstrac-
tionism. Within the framework of the analysis,
it can be argued that it is in this direction that
there are points of intersection between paint-
ing and sculpture in the very form of embod-
iment of religious subjects. Abstractionism is
the only common trend between Western and
Eastern Europe.

Based on the results of the expert survey,
the following results were obtained: in the
countries of Eastern Europe, the most popular
genres are historical painting, mythological
paintings, symbolism (Poland and the Czech
Republic), for Hungary there is a tendency
to develop the genre of historical painting on
evangelical subjects. In the countries of West-
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Fig. 2. Expert’s assessment based on artistic direction criteria in sculpture and painting
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Fig. 3. Expert’s assessment based on genre criteria in sculpture and painting
(Neural Designer program)
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ern Europe, the portrait (France) and allegory
(Germany and Belgium) have the greatest par-
ticularity. Animalism is least represented in
modern painting and sculpture, which contain
references to religious subjects. At the same
time, within the framework of the study, it was
revealed that experts from Western Europe sin-
gle out as the most frequent phenomenon the
combination of the genre of historical portrait
in the style of neo-expressionism with biblical
subjects from the New Testament. Thus, in Eu-
ropean countries, the most popular are biblical
and evangelical (canonical)

Discussion

The results obtained are partially confirmed
in the works of such authors as R. Patnayaka,
R. Mishra, N. Bansal (Patnayaka, Mishra, Ban-
sal, 2021), A. Pinkus (Pinkus, 2024), R. Poonam
(Poonam, 2022), Roger Ling (Roger, 2022),
K. Sarveshwaran (Sarveshwaran, 2022) et al.
Sarychev (Sarychev, 2015), J. Smith (Smith,
2022), A. Snider (Snider, 2022), T.V. Volskaya
(Volskaya, 2021), Wang Fuxin (Wang, 2022)
draw parallels with the art of China and other
religions, not only Christianity.

We can say that Christian motifs are real-
ized in the works of modern artists and sculp-
tors as biblical and evangelical subjects. The Old
Testament is practically not quoted in the paint-
ing of Eastern Europe, sometimes appearing in
the works of some artists from Western Europe,
mainly in the direction of postmodernism.

At the same time, the results obtained
that there is one correlating trend in the form
of abstractionism in the works of Western and
Eastern Europe are confirmed in the works of
such authors as Wei Xiao (Wei, 2019), R. Win-
field (Winfield, 2022), R. Winfield (Winfield,
2022), Yan Bao, Taoxi Yang, Taoxi Yang, Xia-
oxiong Lin, Xiaoxiong Lin (Yan, Taoxi, 2016),
Ya.S. Yaskevich (Yaskevich, 2015), N. A. Zolo-
tukhina (Zolotukhina, 2021) et al.

The religious genre exists not only in
painting, graphics, sculpture and architecture,
but also in literature, music, choreography,
cinema and various types of decorative and ap-
plied art. The main purpose of religious works
is to convey deep moral messages to the viewer
and strengthen a person’s faith in God.

In religion, the world is divided into ma-
terial and spiritual (mythology did not know
such a rigid separation: in it, spirits and peo-
ple lived in the same world). At the same time,
the spiritual world has a greater value than the
material one. The humanitarian picture of the
world in the system of modern knowledge of
life in the external space surrounding it, and
the salvation of the soul. The main problem of
the religious picture of the world, therefore,
is the relationship not between man and the
world, but between man and God. The world
itself is secondary, but the true being is God.
Religion in painting and sculpture orients a
person in a special way: the basic needs in it
are transferred from the object of activity to
the subject and his inner world, which has a
supernatural connection with the divine prin-
ciple.

Conclusion

The study allows us to formulate the fol-
lowing conclusions:

1. In the countries of Eastern Europe,
religious motifs and plots are realized mainly
from the evangelical tradition. Painting is dom-
inated by the genres of portraiture and histori-
cal themes, while in Western Europe, painters
and sculptors pay attention to motifs from the
New Testament. Among the trends of artistic
creativity, neo-expressionism and postmodern-
ism are dominant, while the general trend for
both Western and Eastern Europe is a gravita-
tion towards abstractionism in the embodiment
of religious motifs from the New Testament
and plots from the Gospels.

2. Within the research framework, it
should also be noted that for the countries of
Eastern Europe, symbolism in the development
of plots from the Gospels is more typical, while
for painting and sculpture of Western Europe,
mythological and allegorical techniques are
most often used. At the same time, it should
be noted that within the framework of paint-
ing and sculpture, the motifs of the Old Testa-
ment are practically not realized. Nevertheless,
in modern painting and sculpture there was a
tendency to develop the traditions of postmod-
ernism both in the forms and in the directions
of painting and sculpture.
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Abstract. The choreographers and dance artists work with new media tools can be considered
as a logical development of the artistic process within the context of the technical instruments’
natural evolution. Such an approach is poorly represented in Russian art studies. The article's
purpose is to identify the continuity between the artistic ideas of the avant-garde of the
1910-1920s, the neo-avant-garde of the second half of the 20th century and the methods
of the choreographers to work with new technologies on the example the choreographic
productions in the 1990-2010s period. Based on the historical, descriptive and analytical
methods typical for the art critic approach, the relevance of some artistic strategies of
the avantgardists in the modern period is proved. The performances “Biped” by Merce
Cunningham (1999), “The Rite of Spring” by Klaus Obermayer (2006), “OUT/IN” by Anna
Abalikhina (2009), not previously considered in Russian art studies, are analyzed. Based
on the analysis and comparison of directors approaches with the ideas of the avant-garde of
different periods, strategies of randomness, intermediality, and interactivity are identified.
As aresult, the lack of scientific materials on the represent topic has been partially filled.
Problems provoked by the permanent updating of technical instruments are highlighted:
the need for dramaturgical guidelines for selecting the necessary and sufficient set of
expressive means; the technical “enslavement” of the viewer; the dependence of stage
and performative spaces on technical equipment; authorship problem.
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Axademusi Pycckoeo 6anema um. A. A. Baeanosoti
Poccuiickas @edepayus, Canxm-Ilemepbype

Annotanus. [IpreMsr paboTel XopeorpadoB U TAaHIXYIKHHKOB C MEIHATEXHOIOTUSIMHA
MO)KHO pacCMaTpUBaTh KaK JIOTHIHOE PA3BUTHE XYI0XKECTBEHHO-IIOCTAHOBOYHOTO IpoIiecca
B KOHTEKCTE 3aKOHOMEPHOH IBOIIONHUH TEXHUICCKOTO HHCTpyMeHTapus. [1omoOHbIH
MTOIIXOIT CITa00 TPEACTABICH B OTCUCCTBCHHBIX HCKYCCTBOBEIUCCKUX MCCICIOBAHUSX.
Lens nccnenoBaHus — BELSIBICHUE MIPEEMCTBEHHOCTH MEKIY XyT0KESCTBCHHBIMH HICSMH
aBanrapaa 1910-1920-x rr., HeoaBaHTap/a BTOPOH MOJIOBUHBI XX BeKa W MOJIX0AaMHU
MTOCTaHOBIITMKOB K paboTe ¢ HOBBIMHU TEXHOJIOTHSMH TP CO3IaHUH XOpEOorpapuuecKux
noctanoBOK B niepuof 1990-2010-x rr. Ha ocHOBe XapaKTepHBIX ISl HCKYCCTBOBETUECKOTO
MIOJTX0/1a UCTOPUIECKOTO, ONMMHUCATEIHHOTO U aHAIUTUYECKOTO METOIOB JTOKa3bIBACTCS
BOCTpPEOOBAaHHOCTh HEKOTOPHIX XYIO0XXECTBEHHBIX CTPATETUH aBaHTapIAHUCTOB
B COBpPEMEHHBIH nieproz. [IpoaHaan3npoBaHbl HE pacCMOTPEHHBIE PaHEE B OTEUECTBEHHBIX
HCKYCCTBOBEUECKHIX UCCIIEIOBAHUSX TTOCTAaHOBKH «/IByHOTHE» Mepca Kannnnrema (1999),
«BecHa camenHas» Kinayca Ooepmaiiepa (2006), «OUT/IN» Anubl Abanuxunoi (2009).
Ha ocHoBe aHanm3a u COMOCTaBICHMUS OAXOIOB IIOCTAHOBIINKOB C WACSIMH aBaHTap/a
Pa3HOBPEMEHHOTO MEPHOAA BBISIBICHBI CTPATETHHU CITYyYaifHOCTH, HHTEPMEIUITHOCTH,
MHTEPAaKTUBHOCTH. B pe3ynprare yacTHIHO BOCIIOJHEHA HEXBAaTKa HAyYHBIX MAaTePHAJIOB
00 MCTOKAX CTpaTeruii paboThI ¢ MEANATEXHOIOTHAMHE JUTS TAHIICBAIBHBIX HCCIIEIoBaTeNneh
Y TOCTAaHOBIIHUKOB. O003HaYCHBI TPOOIEMEI, CIIPOBOIUPOBAHHBIC TIEPMAaHECHTHBIM
OOHOBJICHHEM TEXHUUECKOTO HHCTPYMEHTAPHS: HEOOXOMMOCTD HAITHYHS IPaMaTyprudecKiux
OPHEHTHPOB IS 0TOOpa HEOOXOMMMOTO M IOCTAaTOYHOTO HaOOpa BEIPa3UTEIBHBIX CPEICTB;
TEXHHIECKOE «3aKPETIONICHUEY 3PHUTEIS; 3aBUCHMOCTD CIIEHHICCKUX 1 TIePPOPMATHBHBIX
MIPOCTPAHCTB OT TEXHUIECCKOTO OCHAIICHUS; MPOoOIeMa NCUS3HOBEHHS aBTOPCTBA.

KuaioueBble c10Ba: MEIMaNCKyCCTBO, MEINATEXHOJIOTHH, aBaHTap/A, HCOaBaHTapI,
xopeorpaduueckoe uckycctBo, Kanannrem, O0epmaiiep, AdGannxuHa.

Hayunas cneunansaocTh: 5.10.1. Teopus u HCTOpUS KYJIBTYpPbI, HCKYCCTBA.

uruposanue: ['prsynoa O.B. McToku crpareruii paboTsl ¢ MEIHATEXHOIOTHSIMHU B XOPEOT paIeCcKuX
rmoctaHoBkax 1990-2010-x romos. JKypu. Cub. ¢edep. yn-ma. I'vmanumapnwvie nayku, 2025, 18(5),
991-1000. EDN: AZUFTK
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“Engineer, what have you done for the
Beautiful?”
“Artist, how do you perfect the art instru-
ment?”
From “The Manifesto
of Russian kineticism”' (1966)

Introduction to the research problem

The entire history of art testifies to how
instruments of artistic creation have appeared,
improved, died out, and been revived in new
forms throughout the centuries. Currently, the
latest instruments of creativity are associated
with the media environment, in particular, with
the possibilities of digital technologies.

What explains the demand for media tech-
nologies in the arts, including such conserva-
tive academic genres as classical opera and
ballet? A number of researchers talk about the
“period eye” in the humanities, the very con-
cept of “visual culture” being introduced into
the discourse of art history studies by S. Alp-
ers, M. Baxandall (Voevodina, 2022: 57). Thus,
L.N. Voevodina, citing the works of S. Alp-
ers, M. Baxandall, W. Benjamin, an article by
V.1. Tolstykh on the artistic image in the “New
Philosophical Encyclopedia”, etc., summariz-
es: “The new look at art leads to the fact that
‘...various ‘anti-image’ concepts of art arise,
questioning or rejecting altogether the category
of the artistic image as supposedly an apology
for the ‘copyist’ attitude to reality, the bearer of
“fictitious” truth and bare “reason (symbolism,
imagism, futurism)” <...> ...The emergence of
new technical means and their application for
the creation of new art led to discussions among
art theorists and practitioners about what con-
stitutes a work of art, as new artistic practices
no longer corresponded to the previous crite-
ria of art. Consequently, it became necessary
to reconsider the boundaries of art and the role
of visual images, the production of which was
characterized by an avalanche-like character in
the 20th century” (Voevodina, 2023: 99, 101).
Visuality and visual arts (photography, cinema,

' The manifesto's typescript is available: Online catalog of
documents on Russian contemporary art “Raan” Garage Mu-
seum of Contemporary Art: https:/russianartarchive.net/ru/
catalogue/document/D 2485 (access date 10 July 2024)

graphic design, visual media images) — assume
the function of the basic mode of existence of
modern culture (Drozdova, 2014: 30).

In our opinion, the cult of visuality is re-
sult from the physiological characteristics of
human perception. It is generally accepted that
up to 80 % of information about the surround-
ing world comes through the sense of vision
(Popov, 2016). Media technologies is needed to
aim primarily at enhancing the spectacular ele-
ment in contemporary art and in contemporary
choreographic performances.

The study conceptual foundations

In the broad sense, media refers to the to-
tality of technical means capable of performing
the functions of a mass information channel. In
this sense, the concept of “media” goes back
to “medium” — an information's translator. As
civilization developed, information channels
have been changing, having gone through a
path of development from rock paintings, paper
scrolls, books, from newspapers to radio, tele-
vision, the Internet, mobile phones, GPS devic-
es, social networks, etc. One of the first to out-
line the concept of the influence of the media
environment on human existence and thinking
was H.M. McLuhan in his classic work “Un-
derstanding Media: The Extensions of Man”
(1963). More than half a century after the pub-
lication of this influential writing, researchers
have come to the conclusion that “the periodic
alternation of fragmentation and integration,
centralization and decentralization of culture
depends not only on the properties and content
of various media, but also on the extra-cultural
context dictated by the course of civilizational
processes, including the intervention of eco-
nomic, political and communicative factors,
taking on constructive or destructive forms. It
is in this combination of exclusive and inclu-
sive factors of intermediality that the formation
and reproduction of the sociocultural functions
of old and new media in the 20th and 21st cen-
turies takes place” (Kondakov, 2019: 12).

It is generally thought media art is fueled
by constant technological progress, the im-
provement of media as carriers of information,
as well as addressing socially topical issues
and relying on the mass dissemination of artis-
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tic ideas through modern technologies. Thus,
media art can be understood as any art created
with the involvement of technologies of various
formats, including media technologies (media
technologies — a set of technical means for cre-
ating, processing, and transmitting information
for its perception by all human senses (Gryzu-
nova, 2023: 23).

A detailed terminological analysis of the
concepts of “media”, “media art”, as well as
concepts similar in meaning, is found in the
article (Ugay, 2013). A number of materials
consider the genesis of the concept of “media”
in the discourse of social sciences (Berdnikova,
2023), interprets media and media art as a com-
plex of information and communication means
for spreading ethical and aesthetic complexes
(Ignatova, 2022: 156). The concept of media
art incorporates widely phenomena: digital art,
computer art, multimedia art, interactive art,
cyber art. As C. Paul notes in her monograph
“Digital Art”, since the late 20th century, the
term “digital art” is often used interchangeably
with “new media art”. It was used mostly for
film and video, sound art and hybrid forms.
The inclusion of the word “new” emphasizes
the process of constant renewal in this type
of creativity. The researcher logically argues
with the legitimacy of referring to novelty: “...
What exactly is ‘new’ about the digital medi-
um? Some of the concepts explored in digital
art date back almost a century, and many oth-
ers have been previously addressed in various
‘traditional’ art. What is in fact new is that dig-
ital technology has now reached such a stage of
development that it offers entirely new possi-
bilities for the creation and experience of art.”
Paul also considers “digital art” as digital-born,
computable art that is created, stored and dis-
tributed via digital technologies and employes
their features as its very own medium (Paul,
2017: 7-8).

Today, the development of media art is
already completely inseparable from the new-
est digital technologies. Perhaps for this rea-
son, various concepts of “new media art” and
“digital art” remain commonly used and inter-
changeable in the Russian researches. All these
terms refer to a set of artistic quests involving
the possibilities of media, including digital tools.

Some researchers introduce new authorial terms
to characterize the contemporary artistic field.
For example, S. Dixon speaks of a self-sufficient
“digital representation” — a theatrical or perfor-
mative event in which computer technologies
play a key role in content, technical, aesthetic
or form-building factors (Dixon, 2011: 41). The
various interpretations of the theme and concept
of media art that are relevant today in the do-
mestic space, in combination with theoretical
and project-methodological approaches, are pre-
sented in the collection “Media Art — XXI Cen-
tury. Genesis, Artistic Programs, Educational
Issues” (“Media Art — XXI Century”, 2023).
The collection examines the concept of “post-
digital art”, which is defined as creative activi-
ty aimed at humanizing computer technologies
through interaction between digital, biological,
cultural and spiritual systems (Sazikov, 2023:
206-207), a wealth of articles present authorial
terms, a glossary of terms related to the mediati-
zation of art is proposed.

Most diverse manifestations media tech-
nologies are actively integrated into choreo-
graphic art today. This changes the dance
familiar look, the artistic staging process un-
derstanding and the expression means, includ-
ing the main ones — those related to corporeal-
ity, with the expressive potential of the human
body.

The problem statement

The use of media technologies is possible
at all stages of the staging work on a choreo-
graphic work, related to the development of the
idea and script, the creation of musical accom-
paniment and scenography, the composition of
choreography. In domestic studies, the artistic
techniques of choreographers and dance artists
in working with new media tools are just be-
ginning to be considered as a logical develop-
ment of the artistic production process in the
context of technological progress. The focus of
this article is to identify the continuity between
the artistic ideas of the avant-garde of the
1910s-1920s, the neo-avant-garde of the second
half of the 20th century, and the approaches of
directors to working with new technologies in
creating choreographic performances in the pe-
riod 1990-2010s. Based on the historical and
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descriptive-analytical methods typical of the
art history approach, the study will demon-
strate the demand for some artistic strategies of
the avant-garde in the modern period.

Main content

It cannot be said that theatrical directors
were distrustful of emerging media technol-
ogies at the time of their initial development.
On the contrary, they responded readily and
enthusiastically. As early as the first third of
the 20th century, there are examples of the
inclusion of modern media instruments at
the time into the framework of theatrical per-
formances. One of the first mentions of the
idea of introducing a screen “window” into
the theatrical space is found in the project of
“total theater” by Erwin Piscator and Walter
Gropius in 1927 that was not implemented:
“A transformer stage that could rotate, rise up
and down, and a screen could be hung on the
back wall and the actors’ actions could be syn-
chronized with what was shown on it. At this
time, Piscator was looking for ways to expand
the capabilities of the stage, so he was the first
in the history of theater to start using screens
and video” (Petrushanskaja, 2019: 103). In the
Soviet drama theater and on the opera stage,
the involvement of cinematic effects in the ar-
tistic canvas was not something exceptional.
For example, in the staging of E. Kshenek’s
opera “Johnny Plays” (Small Opera and Ballet
Theater, 1928) on the domestic stage, for the
first time, a whole series of technical solutions
was implemented: the performance was “radio-
fied and cinematographied”, loudspeakers were
used (Uchitel’, 2013: 81). With such technolog-
ically advanced performances, Soviet directors
were ahead of Western European theatrical
avant-garde. “Johnny Plays” marked a new
path of development for scenography and antic-
ipated modern video mapping, which took root
in the academic ballet theater and became a
replacement for the usual picturesque-illusory
scenery (confirming examples of performances
are described in the articles (Drobysheva, 2017:
Devyatova, 2022)).

The genetic origins of media art are dis-
cussed in detail in Western and Russian mono-
graphs and studies (Paul, 2017; Ugay, 2018;

Friedman, 2023). Futurism, Dadaism, Surre-
alism are considered the starting point for the
emergence of the aesthetics of media art, with
outrageous tendency to transform the essence
of painting through montage cinema tech-
niques, through changing impressions and in-
volving the audience in what is happening. In
parallel, there is also a desire to study technical
innovations — primarily through cinema.

At the time of its direct emergence in the
1950s-1960s, media art manifested in Western
neo-avant-garde art: artistic experiments, ac-
tionism, performance. Taken to their extreme
avant-garde ideas like concerts of sounds gen-
erated by the space and the audience, “exhibi-
tions of emptiness” led art to its limit: the break-
down of norms took place, artistic mastery was
reduced to the “zero level” (Moles, 1975: 48),
art lost individuality and turned towards based
not on the aesthetic but on the creative collec-
tive industries (Menshikov, 2017: 132). This
opened the way to a new cult of the demand for
techniques of randomness, intermediality and
interactivity, declared in the first third of the
20th century.

The technological progress ideas came to
the media art including thanks to kinetic art
of the early 20th century. In contrast to West-
ern experiments, the idea of “ultimate internal
organization — in the sense of the interdepen-
dence of parts and the whole — and the propor-
tionality of all elements or centers of tension
of a work of art on a common — imaginative —
basis for them” (Nussberg, 1966) continued to
exist and develop in Soviet kineticism? of the
1960s-1970s. At the same time, dramaturgical
precision incorporated the principles of synthe-

2 Kineticism is a trend in the visual arts plays on the effects
of real movement of the entire work or its individual forms.
Elements of kineticism have existed since ancient times in
the form of various kinds of manual or mechanical tricks that
enlivened sculpture, architecture, applied arts (moving figures
of clocks, etc.), especially in theatrical scenography. But only
in the 20th century, primarily in the mainstream of construc-
tivism, did it become completely isolated as a movement in
individual sculptural objects set in motion by technology,
manually or by natural elements (mobiles by A. Calder, de-
signs by N. Schoffer), or in entire environments. Sound and
light effects are often additionally used. By now, the previ-
ous electromechanical control principles have been replaced
by software and computer ones, expanding the possibility of
spectator co-creation.
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sis of arts both with each other and with scien-
tific and technological achievements. Kinetic
artists gave an important place to interaction
with the audience [1], occupies a key place in
modern performative practices. We assume
that the reasons for such a contrasting artistic
manifestation of the same principles of syn-
thesis of arts and their interactivity is in the
different value orientations of artists, but this
hypothesis requires separate consideration and
collection of evidence, which is not within the
scope of this article.

The history of the emergence of the concept
of computer choreography and modern direc-
tions of its development are highlighted in the
articles (Gryzunova, 2022; Gryzunova, 2023).

The active inclusion of new technologies
in the form of computers in the creative pro-
cess of creating design and choreography also
dates back to the second half of the 20th cen-
tury, when the possibilities of television, video
recording and video editing are used and the
reproduction of images on monitors is being
improved (Gryzunova, 2022: 9).

The range of application of media technol-
ogies fluctuates between two poles: one part
of artists advocates for the applied (auxiliary)
application of media technologies with their
partial integration into the process of human
creativity, the other part seeks ways to delegate
creative functions of a person to machines.

Let us consider examples of the use of me-
dia technologies in experimental dance, pre-
sented by Western and domestic artists of dif-
ferent years, in order to illustrate the dynamics
of technical development, how media technol-
ogies determine the concept and structure of
the production, and some points of intersection
of production concepts with the techniques of
avant-garde artists.

“Biped” by Merce Cunningham’
Merce Cunningham, according to him,

planned to base the idea of the production on
the idea of quickly switching television chan-

3 The premiere of the “Biped” took place at the University
of California Concert Hall on April 23, 1999. Choreography —
Merce Cunningham, music — Gavin Bryars, design — Shelley
Eshkar, Paul Kaiser, costumes — Susan Gallo, light — Aaron
Kopp.

nels (“channel hopping”): “Dance gives me
a sense of channel hopping on television”
(Bryars, 2011). In accordance with the tradition
established by Cunningham and John Cage,
composer Richard Bryars and choreographer
did not discuss a direct, unambiguous connec-
tion between music and choreography. Bryars*
began work, deciding to do without relying on
the choreographer’s idea and based on the re-
quirement of a forty-five-minute duration of
the piece. However, there were still common
conceptual points of intersection between the
music and the choreography. Thus, the key to
the design and choreography was Cunning-
ham’s intention to combine digital moving pro-
jections with the dance of real performers. Ac-
cordingly, Bryars used this idea of “doubling”
sound layers in the music. The narrative was
set by traditional strings: violin, cello, double
bass. Electronic instruments (electric guitar
and keyboards) were mixed with traditional
strings, percussion and pre-recorded sounds.

In the production, pre-recorded dancing
avatars are projected onto a translucent screen
from behind, creating the effect of direct in-
teraction between physical and virtual bodies.
Cunningham used “motion capture” technolo-
gy in collaboration with digital artists Shelley
Eshkar and Paul Kaiser. Seventy dance phrases
were transferred to digital images. The dance
of real performers, composed using the “Life-
Forms” program, was a sequence of solos, du-
ets, trios, ensemble interactions. Sometimes
the dance of digital “shadows” arose by itself
in the absence of dancers, sometimes it was su-
perimposed on the dance of performers.

The boundaries of the bodily were shifted,
being embodied in virtual moving figures. Es-
hkar’s hand-drawn abstract lines, figures, ani-
mated dancer movements were combined with
the dance of real performers on stage. At the
same time, the changing forms of computer ab-
stractions, the dance of digital dancers and real
ones remained independent of each other, just
as the music and choreography were.

In Cunningham’s aforementioned perfor-
mance, there is no yet the idea of an interactive
mutual influence of all components on each

4 Richard Gavin Bryars (born 1943) is a British composer. He
studied with D. Cage and M. Feldman.

-996 -



Olga V. Gryzunova. The Origins of Strategies for Working with Media Technologies in Choreographic Performances...

other in real time. But the strategy of intro-
ducing media technologies in composing mu-
sic and choreography corresponds to the tech-
niques of randomness and intermediality.

“The Rite of Spring” by Klaus Obermaier’®

Klaus Obermaier (born 1955) is an Austri-
an media artist, choreographer, composer, and
director. He seeks forms of interaction between
various types of art with digital media. His cre-
ation of synthetic media projects continues the
line of development of artistic and technologi-
cal ideas set in the early 20th century by artists
of the Western and Soviet avant-garde of the
1920s, who synthesized the possibilities of de-
sign, cinema, video, light and movement.

Obermaier calls his artistic experiments
“intermedia”® (Mocan, 2013: 250). It is inter-
mediality that allows Obermaier’s art projects
to be in demand by various festivals: theater,
music, dance, new media festivals, exhibition
projects. This same quality interests different
audiences.

Obermaier’s creative activity in the fields
of music and graphic design is supported by his
independent mastery of programming and his
research interest in the possibilities of combin-
ing different media.

In 2006, the Bruckner Festival in Linz pre-
miered an interdisciplinary project: Igor Stra-
vinsky’s score “The Rite of Spring”, played
by the Bruckner Orchestra under the direction
of conductor Dennis Russell Davies, was ac-
companied by a reproducible multimedia 3d-
reading on the screen.

The latest media technologies at the time
played a key role in translating Stravinsky’s
music into a visual sequence.

The orchestra was located in the space of
the concert hall, a large screen was placed be-

> The premiere of “The Rite of Spring” took place on Sep-
tember 10, 2006 at the Bruckner Festival (“Brucknerfest” — an
annual series of musical events in Linz, Austria) in the Bruck-
nerhaus Linz Hall. The choreographer himself, the Ars Elec-
tronica Futurelab media lab, sound engineer Elua Hammer
(Alois Hummer), and lighting designer Wolfgang Friedinger
participated in the creation of the effects.

¢ Intermediality — the combination of artistic means of differ-
ent types of art (visual, performative, sound). The term “inter-
media” goes back to the neo-avant-garde of the 1950s-1960s
and is associated with the name of Dick Higgins.

hind the orchestra, and to the right of the or-
chestra, out of the direct line of sight, was a
modest dance space for performer Julia Mach.
Through stereo cameras, the dancer’s figure
was projected onto the screen in the form of a
“digital double” in 3d space. Her figure on the
screen was surrounded by various dynamic im-
ages: from letters to abstract lines and figures.
In 3d space, the dancer’s “digital” body was de-
formed: either her arms were unnaturally elon-
gated, wriggling like snakes, or separate limbs
appeared on the screen instead of a whole body,
or the dancer’s figure multiplied, generating a
“corps de ballet” of clones. This project is dom-
inated by the visual and sound component, but
at the same time there is a desire of the author
to provoke the audience to a direct kinesthetic
reaction through the use of 3d glasses by the
audience.

Thanks to thirty-two microphones, the
sound of the orchestra was integrated into the
interactive process: musical motives, individu-
al voices of instruments influenced the move-
ment of abstractions, the complexity of screen
projections and the “digital” dancer. Thus,
according to Obermaier’s concept, music also
participated in the “choreography” of the 3d
space.

Obermaier’s project is built on the idea of
interactivity: the sound sequence influences
the visual sequence. The powerful organiz-
ing principle of this experiment is the initially
theatrical, dramatically precise score of Igor
Stravinsky. It is she who gives the spectacle a
dramaturgical backbone and becomes an im-
portant tool for retaining the attention of the
audience.

The project reveals a tendency character-
istic of the avant-garde of the 1960s to merge
arts into a single synthetic form, where the per-
formative nature prevails over the theatrical.

“OUT/IN” by Anna Abalikhina’

Choreographer Anna Abalikhina’s cre-
ative interest is focused on productions of an

7 The premiere of the performance “OUT/IN” took place on
December 12, 2009 at the “Tsekh” contemporary choreogra-
phy festival, the “Assembly Hall” venue, Moscow. Choreogra-
pher Anna Abalikhina, video artist Nikita Tsymbal, program-
mer Sergey Komarov, costume designer Maria Smirnova.
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interdisciplinary format. Her artistic concepts
grow at the intersection of performance, bodily
practices, media technologies, but at the same
time they can be quite theatrical, if we mean
theatricality as the presence of traditional dra-
maturgy and choreographic imagery. Consider
the artistic solution of the performance “OUT/
IN” (2009).

The performance “OUT/IN” (music by
THE HET) is an interdisciplinary project, cre-
ated with the participation of choreographer
Anna Abalikhina, video artist Nikita Tsym-
bal, programmer Sergey Komarov, and cos-
tume designer Maria Smirnova. Using “mo-
tion tracking” technology, the camera captures
the dance, and the video artist transforms the
movement into an image.

The performance is based on the interac-
tion of the dancer (Anna Abalikhina) with the
white space of the floor, onto which light draw-
ings are projected. The basis of the emerging
drawings is simple geometry (lines perpendic-
ular to each other, shapes of a rectangle and a
circle). At the beginning, thin dark lines either
cut through the entire stage space, or are super-
imposed on each other, or multiply, developing
the architecture of space, or merge into a single
segment. Part of the performance takes place in
the dark — in these moments, the lines are light
beams. Gradually, they are transformed into a
rectangle, the sides of which periodically vary
in size, creating the illusion of a constant strug-
gle between light and darkness. In the final
part, the main form becomes a circle, within
the light space of which the dancer is enclosed.

The graphic image and the noise accom-
paniment of the performance arise from the
dancer’s movements, which are built according
to a certain dramaturgy. The first part is floor-
based and meditative. The dancer, dressed in
a white dress, slowly crawls along the form-
ing lines, stretching out her arm strictly in the
direction of the light projection. In the second
part, the dancer provokes the transformation of
space with dynamic slides, rises from the floor
to the vertical, movement of the hands. The
lines begin to dynamically either multiply or
merge with each other. Then, on the contrary,
the expanded light space to a rectangle begins
to close up and limit the dancer, who, on the

contrary, strives to maintain as much range of
motion as possible. The third part, marked by
the emergence of a light circle, is again char-
acterized by movement asceticism. From the
dancer’s twists, either on the floor or on the
vertical, “waves” diverge from the circle, the
intensity of lighting constantly fluctuates. The
performance ends with the destruction of ge-
ometry: the lines flicker randomly, then dark
spots flicker instead of lines. The light “chaos”
absorbs the dancer’s figure: her white dress
merges with all the light effects. Her move-
ments, whether dynamic or slow, are almost
completely lost in the “raging” projection.
Gradually, the flickering subsides, again there
is a white floor space, to which the motionless
dancer has fallen.

This high-tech “choreographic installa-
tion” is built on the combination of pure geo-
metric forms with corporeality. The visual,
sound, kinesthetic interaction of the dancer’s
body with the geometry of space is interactive
and inseparable from each other. It is difficult
to say what it is: human intervention in the light
projection, or intervention of the light projec-
tion in the bodily. Perhaps it is from this dilem-
ma that the essence of the considered perfor-
mance grows. Elementary geometric shapes,
reacting to the dancer’s movements, play an
important role in creating a “visual” rhythm.
In essence, this is a “pure forms theater”, with
which they experimented at the Bauhaus, only
already in the digital “register”.

Discussion and conclusions

The productions considered illustrate two
artistic trends:

1) constant renewal and improvement of
technical tools as an artistic component;

2) the presence of artistic principles in
productions: randomness, intermediality (the
desire of all arts to merge into a single synthetic
form), interactivity

Productions of different periods clearly
show both the directions of technical develop-
ment and the preserved avant-garde trends. Only
the technical entourage changes, which becomes
increasingly complex and sophisticated in its ef-
fects (see materials: “Old and new media: forms,
approaches, trends of the XXI century”, 2019;

-998 -



Olga V. Gryzunova. The Origins of Strategies for Working with Media Technologies in Choreographic Performances...

Gribov, 2023). The main characteristic of the
considered performances is the intermediality
of expressive means, the desire for an interactive
interaction of various elements.

Obviously any new technology is with
new possibilities also new limitations. Re-
searchers of new media in art have already not-
ed that high technologies entail specific forms
of enslavement of the viewer. For example, in
virtual space, a person himself becomes like a
giant joystick: “The viewer must move to see
the images, and at the same time is forced to
remain tied to the machine” (Manovich, 2018:
152—-153). A new enslavement becomes the de-
pendence of stage spaces on additional techni-
cal equipment. The issue of “enslavement” of
creative thought and the concept of authorship
disappearance causes special discussions in the
artistic community: creators enthusiastically
delegate writing to computers, and recipients
do not try to distinguish created by man from
the artificial intelligence opuses (Lavrova,
2024: 155).

Technical innovations have another fea-
ture — over time, they inevitably become accus-
tomed to, and the new no longer causes such a
stir, being replaced by the latest trends. This
quality of media technologies can also provoke
the short-lived nature of modern works of me-
dia art: for some time, they are able to arouse

References

interest among the audience in themselves, but
as a technological achievement, without fol-
lowing artistic goals, they will be short-lived.

Media technologies have already marked
the onset of a new stage in the development
of choreography. Supplementing the chore-
ographer’s arsenal of expressive means, they
simultaneously provoke a situation where it
is increasingly difficult for directors to select
the necessary means of influencing the au-
dience and it is increasingly difficult to cope
with them, in order to coordinate the potential
of media instruments with artistic production
goals. And yet, the directorial profession has
long defined its main principle: “...it is nec-
essary to select with the utmost rigor, discard
the superfluous, refuse what does not belong
to the essence” (Kozincev, 1973: 194). When
working with media technologies in the con-
text of dramaturgical tasks, the task inevitably
arises — from the entire potential of expressive
possibilities of media instruments, to use the
necessary and sufficient minimum to reveal the
idea. It is the coordination of the instruments
with the artistic-dramaturgical idea that helps
to get out of the contradictions brought about
by media technologies. How artists seek aes-
thetic guidelines for coordinating new technol-
ogies with an artistic idea will be discussed in
subsequent articles.

«Media Art — XXI Century. Genesis, Art Programs, Educational Issuesy. International Scientific and
Practical Conference Proceedings of the International Scientific Conference. 2023. 590.

Berdnikova E.N., Ryzhova N.I. Transformation of The Concept of «Media» as an Information
System in the Context of the Digitalization of Society. In: Science and School, 2023, (5), 76—88. DOI:

10.31862/1819—-463X-2023-5-76—-88

Bryars G. My meetings with Cage and Cunningham. OpenSpace.ru. 2011, June 6. Available at:
https://os.colta.ru/theatre/projects/106/details/23148/?expand=yes#expand (accessed 11 July 2024)
Devyatova O.L., Pichueva A. A. Dance Culture in the Digital Age. In: Observatory of Culture, 2022,

19(4), 372-380.

Dixon S. Researching Digital Performance: Virtual Practices. In: Research Methods for the Arts and
Humanities: Research Methods in Theatre and Performance. Edinburgh University Press, 2011, 41-62.

Drobysheva E. E., Smekalov Yu. A. Modern technologies in the service of art: the new life of dance. In:
Bulletin of Vaganova Ballet Academy. 2017, 3(50), 31-38.

Drozdova A.V. Visualization as a Phenomenon of a Modern Media Society. In: Discussion, 2014,

10(51), 29-36.

Friedman K., Diaz, L. Intermedia, Multimedia, and Media. In: The Palgrave Handbook of Intermedi-
ality, 2023, 1-27. https://doi.org/10.1007/978-3-030-91263—5_43-1

-999 -



Olga V. Gryzunova. The Origins of Strategies for Working with Media Technologies in Choreographic Performances...

Gribov S.S. Multimedia technologies as a way of constructing a design code in a dance performance.
In: Journal of Siberian Federal University. Humanities & Social Sciences, 2023, 16(4), 641-647.

Gryzunova O. V. Analysis of strategies for the use of media technologies in choreography by a system-
atic literature review. In: Bulletin of Vaganova Ballet Academy, 2023, 2(85), 20-32.

Gryzunova O. V., Petukhov Yu.N. The concept of computer choreography and modern directions of
computerization of the staging process. In: Bulletin of Vaganova Ballet Academy, 2022, 6 (83), 6—18.

Ignatova I.B. New media art as part of media culture. In: Media-2022: theory and practice: to the
150th anniversary of the Moscow Pedagogic State University: proceedings of the Il International Scientific
and Practical Conference. M., 2022, 155-157.

Kondakov 1. V. Russian Media Revolution: Old and New Media in the Architectonics of Russian Cul-
ture. In: Old and new media: forms, approaches, trends of the XXI century, 2019, 12-50.

Kozincev G.M. The Space of Tragedy: The Director’s Diary. Leningrad, 1973, 231.

Lavrova S.V. The Problem of Authorship in the Epoch of New Media. The Universal Digital Archive as
a Source of Trans-Medial Transcriptions. In: Music Scholarship. 2024, no. 1, 145—-156. DOI 10.56620/2782-
3598.2024.1.145-156.

Manovich L. The New Media Language. M., 2018. 399.

McLuhan H. M. Understanding Media: The Extensions of Man. M., 2007. 462.

Menshikov L.A. The Types of the Creative Industries in the Action Art of the 1960th. In: International
Journal of Cultural Research. 2017, 1 (26), 131-141.

Mocan R. Klaus Obermaier: “My work is not simply visualisation. It’s a totally different thing!”. In:
Ekphrsis, 2013, 2, 250-262.

Moles A., Fuke V., Kassler M. Art and computer. M., 1975, 556.

Nussberg L. V. Manifestos of the «Movement» group. In: The Mirror, 2019, 53. Available at: https://mag-
azines.gorky.media/zerkalo/2019/53/manifesty-gruppy-dvizhenie.html

Paul C. Digital Art. M., 2017. 272.

Petrushanskaja E. M. Opera + Screen =? Prolegomena about the Existence of Opera Productions with
Screen Spaces. In: Old and new media: forms, approaches, trends of the XXI century. 2019, 98—140.

Popov V.0O. Up to 80 % of the information about the world around us is given by sight. In: Russian
Newspaper: Special Issue “Science and Technology”. 2016, 278 (7146), available at: https:/rg.ru/2016/12/07/
vladimir-popov-do-80-informacii-ob-okruzhaiushchem-mire-daet-nam-zrenie.html

Sazikov A.V. & Evallyo V.D. Media Art — XXI Century: Genesis, Art Programs, Education Prob-
lems International Scientific Conference. In: The Art and Science of Television. 2023, 19(1), 201-223. DOI:
https://doi. org/10.30628/1994-9529-2023—-19.1-201-223.

Uchitel’ K. A. Leningradsky “Jonny”. “Johnny is playing” by Ernst Krenek on the Maly' Opera
House stage. In: The Musical Academy. 2013, 4(744), 76—89, available at: https:/mus.academy/articles/
leningradskii-dzhonni

Ugay I.1. Concept of Media in Art. In: Issues of Cultural Studies, 2013. 7, 93-97.

Ugay I.1. Media art: origins, specifics, artistic strategies: dissertation ... Doctor of Art History. SPb.,
2018, 341.

Voevodina L.N. Visual Turnaround and New Cultural Practices. In: The Bulletin of Moscow State
University of Culture and Arts. 2023, 3(113), 97-103. DOI 10.24412/1997-0803-2023-3113-97-103.

Voevodina L.N. Dynamics of Visual Studies and a New Discourse of Artistic Imagery. In: The Bulle-
tin of Moscow State University of Culture and Arts. 2022, 1(105), 54—62. DOI 10.24412/1997-0803-2022—
1105-54-62

-1000 -



Cultural Studies
KynbTyponorus



Journal of Siberian Federal University. Humanities & Social Sciences
2025 18(5): 1002-1010

EDN: DIJKXA
YK 93/94, 294.311.61

Tuvan State University
Kyzyl, Russian Federation

Received 06.02.2025, received in revised form 17.03.2025, accepted 25.04.2025

Abstract. The article examines the features of the arrival of Buddhism in Tuva in the context
of sociocultural dynamics. The process of formation of the institution of Kamba Lama
in Tuva is considered to be long and rather complex. The stages of institutionalization of
Buddhism in the last century and up to the modern period are revealed. The author explores
such historical events related to the development of Buddhism in the region in the last
century as the Congress of the Buddhist clergy in 1917, the first All-Tuvan Congress of
Lamas in 1928, and gives a description of the activities of famous Tuvan Lamas.

Keywords: Kamba Lama, All-Tuvan Congress of Lamas, Buddhist clergy, prayer yurt.

Research area: Theory and History of Culture and Art (Cultural Studies).

=
Citation: Khomushku O.M. On the History of Buddhism in Tuva and the Formation of E E
the Kamba Lama Institute in the Region. In: J. Sib. Fed. Univ. Humanit. soc. sci., 2025, e
18(5), 1002-1010. EDN: DIJKXA E

Tysunckuii 20cy0apcmeeHHbvlll YHUBEpCUmem
Poccuiickaa @edepayus, Kvizovln

AHHoTanusl. B cTatbe paccMOTpeHBI 0COOCHHOCTH Mpuxoa OyanusMa B TyBy B KOHTEKCTE
COIIMOKYNBTYpHOI AnHAMUKU. OTME4YeHO, 4TO (hopMHUpOBaHUE HHCTUTYTa KaMOBI-TaMbl

© Siberian Federal University. All rights reserved
* Corresponding author E-mail address: hom17@mail.ru
ORCID: 0000-0002-5280-4911

-1002 -



Olga M. Khomushku. On the History of Buddhism in Tuva and the Formation of the Kamba Lama Institute in the Region

B pecnyOrKe — JUIUTEIbHBIA U IOBOJIBHO CIIOKHBIN Mporiecc. PackpbIBaroTCs 3Tarbl
WHCTHTYIIMOHATIU3AIMH Oy/I3Ma B TIPOIIJIOM BEKE U JI0 COBPEMEHHOTO Tieproza. ABTOp
HCCIIEyeT UCTOPHUYECKUE COOBITHS, CBI3aHHBIC C PA3BUTHEM OYyIUTU3Ma B PETUOHE B MPOIILIIOM
BeKe, — Che31 OyIuiicKoro JyxoBeHcTBa B 1917 romy, nepBbiii BceTyBUHCKUI che3 T TaM
B 1928 romy, maet onucanue AeATEIHPHOCTA U3BECTHBIX TYBUHCKHX JIAM.

KiroueBbie ciioBa: KamObI-1ama, BCETYBUHCKHH Che3]l JIaM, OyITUIICKOE TyXOBEHCTBO,

MOJIMTBCHHAs 0pTa.

Hayunas crierimansHocts: 5.10.1. Teopust u uCTOpUSI KyJIBTYpBhl, UCKYCCTBA (KYJABTYPOJIOTHS ).

uruposanue: Xomymky O.M. U3 uctopun npoHnKHOBeHUs Oyaau3ma 1 GOpMHUPOBAHUS HHCTUTYTA
Kam6b1-1amer B TyBe B KOHTEKCTE COLMOKYIBTYPHON JUHAMUKA. JKypH. Cub. ¢hedep. yn-ma. Iymanumapnoie

nayku, 2025, 18(5), 1002-1010. EDN: RBGZJO

Korza M0>kxHO rOBOpUTH O TPOHUKHOBE-
Hun Oyanuima B TyBy? 31mech HE0OX0IUMO,
BUJIUMO, OIIPEJEIUTHCS, YTO UMEETCS B BUAY —
MIOSIBJICHHE TIEPBBIX OyIIUHCKHX apTeaKkToB
B BHUJE TEKCTOB, 00pa3I0B MaIOH CKYJIBIITY-
pbl — CTaTyd3TOK U T.J., UJIU K€ OCMBICICHHE
MECTHBIM HaceJIE€HUEM MHUPOBO33PEHUYECKUX
mocTyNaToB Oyanu3ma. M mockonbky mepBoe
B OOJNIBIIMHCTBE CITy4acB HE OCTABIISIIO CICIOB
JaJIbHEHIIEro MUPOKOro pacnpocTpaHeHUs,
TO B TAKOM CJly4ae He YAUBUTEIBHO, YTO UC-
CJIeI0BaTeJIM OTMEYAIOT HECKOJIBKO TaK Ha3bl-
BaeMBIX BOJH npuxona Oyaamsma B Tysy. Taxk,
«COTJIaCHO AaHHBIM KUTAMCKUX JIeTonuCceH nep-
BOE 3HAKOMCTBO ¢ OyJIU3MOM KOHTJIOMEpaTa
MOHT0JIO-SI3bIYHBIX U TIOPKOSI3bIUHBIX IIJIEMEH,
K KOTOPBIM OTHOCATCS TyBHHLIbL, TI0-BUIUMOMY,
MOTJIO TPOU30UTH emne Ha pyoexe 11111 BB.
JI0 H.3., B IEPHOJ XyHHCKOU JepikaBbl, OTHAKO
€ro CKOJIBKO-HUOYAB IHPOKOTO pacpocTpa-
HEHHUS Cpell KOYEBBIX HAPOJIOB LIEHTPAJIbHO-
a3MaTCKOTO0 PErHoHa He 0OHAPYIKEHO, XOTSA
OT/AENbHBIC OyIAUHCKUE UIEH MOTIIH HMETh
OrpaHUYEHHOE BO3/IeCTBHE HAa HE3HAUUTEb-
HYIO 9aCTh KOUEeBHHUYECKOH AUTHD (Safronova,
2009). JlokyMeHTaIbHO K€ MOKHO TOBOPHUTH
0 TICPBOM CONPUKOCHOBEHUH C OYAIUNCKOM
penuruei cpeanu KOUeBHUKOB, HACEJISBIINX
tepputoputo TyBbl nuiib B 6 B.H.3. (Abaev,
Homushku, Bicheldej, 2013).

He caumkoM mnOpogoKUTENbHOM, XOTA
U OCTaBHUBIIEH CBOM CIIEIBI, ObLIA U CICTYIO-
1as BOJHA — B NepuoJ YHI'ypCKOro KaraHara
(89 B.H.2.).

Ha 3HaKOMCTBO TYBHHCKUX ITJIEMEH C Oy/I-
IU3MOM  YKasbIBaIOT M300paXeHUS OyIabI
AMUTaOX¥, BIIEPBBIC PACIPOCTPAHUBIIHECS
B TyBe B yiirypckuii nepuoj (Mongush, 2015).

B X1V B. Oynnusm u3 MOHTOIAH ykKe OC-
HOBAaTeJIbHO NPOHUK B TyBY.

[To cnoam M.B. MoHrym, «mnepBoHa-
YaJbHO TIpONAaraHgod Oyann3Ma 3aHHMa-
JIUCb B OCHOBHOM HPEJICTaBUTEIN MECTHOM
MpaBslel BepXyLIKH, CTPEMHBIIHMECS IIUPE
U T1y0OXe BHEIPUTH €ro B TYBUHCKYIO Cpelny;
pacupocTpaHeHHe €ro 3/1eChb IPOUCXOIUIIO
HCKJIIOYUTENBHO «cBepxy». llombITku npoma-
raHjibl €ro «CHU3y» MPaKTUYECKH HE OTMeue-
HBI, TaK KaK 3TH CJIOM O0LIeCTBa MO-IIPEKHEMY
MIPOJOJKAJIM OCTABATHCSA BO BJIIACTH HAPOIHBIX
BEpOBaHUIl, B IEPBYIO OYEPE]b IIAMAaHCTBA»
(Mongush, 2007).

B mepByio ouepenp Oynam3m accUMU-
JupoBasl Haumboiee COLMAJIBHO 3HAYUMBIE
KYJIBTBL: HeOa, 3eMJIH, OTHS, JyXOB MECTHO-
CTH, IIPOMBICIIOBBIE (CKOTOBOIUYECKHUE U OXOT-
HUYBHM) U PsA APYyTUX. BONBIIMHCTBO U3 HUX
BOCXOJUJIU K JIPEBHETIOPKCKOMY IEPHOAY
(VI-VIII BB.), 0 4eM CBHIETEIHCTBYIOT MHChH-
MEHHBIE HCTOUYHUKU: « TIOPKHU MPEBBILLIE BCETO
YTyT OrOHb, HOYUTAIOT BO3AYX U BONY, HOIOT
TUMHBI 3eMJI€, TIOKJIOHSIOTCS K€ €IMHCTBEHHO
TOMY, KTO co3Jajl He0O ¥ 3eMJII0, U Ha3bIBAIOT
ero 6orom. EMy B kepTBY IIPHHOCST JIOIIAACH,
ObIKOB 1 MesTkuid ckoT» (Kyzlasov,1969).

Takum 00pa3oM, MBI MOXKEM TOBOPHTH
He npocTto o npuxoae oyaausma B TyBy. Kak
BUIUM, 3TH NPUXOABI OBLIM M paHee, HO T0-
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CTCTIEHHOE «BpacTaHue» Oynau3Ma B caMy
MECTHYIO KYJIBTYpY, €€ CHUCTEMY LIEHHOCTel
U IIPeJICTaBICHUI 103BOJISIET TOBOPUTH O JJIH-
TEJIBbHOM, HO IOCTYIIATEIbHOM IIpOLEecCce MPH-
CTIOCOONICHHSI Oy ITUHCKIX KYITBTOB K KYJIETaM
MECTHBIM, aBTOXTOHHBIM, YTO B MHUPOBO33pe-
HUU HaceJeHUS (PUKCHPOBAIOCH KaK eIuHAs
CUHKpETHYHas cHUcTeMa, Ine Ho0yaauiickue
[pE/ICTaBJIEHUs] JIOBOJIBHO OPraHUYHO COye-
Taluch ¢ OyJAUHCKUMHU BO33peHussMu. Hauu-
HAeTCs CTPOUTENbCTBO MOHACTBIPEH, 1yraHOB,
KOTOpBIE MOCTENIEHHO CTAHOBSTCS CBOEOOpa3-
HBIMHU COLMOKYJIBTYPHBIMHU LIEHTPaMU, BKJIIO-
YarOIUMU B ce0sI He TOJBKO PaCIIpOCTPaHCHUE
o0pa3oBaHusA, HO U OKa3aHUs MEIULMHCKUX
YCIIyT, Pa3BUTHS XYy10KECTBEHHOU KYJIBTYPBI.

WHTepecHO, 4YTO MEpBOHAYAJIbHO POJIb
COOpY’KEHHH, B KOTOPBHIX OBl OTIPABISIUCH
Oynauiickue oOps b, TPOXOAHIN OOTOCTyXKe-
HUsI, COOMPAITUCH JTAMBI, BBITIOIHSIIN OOBIIHBIE
BOMJIOUHBIE IOPTHI, U TOJIBKO K KOHIY 18 Beka
CTaJIM NOSABIATHCS NEPBbIE CTALMOHAPHBIE 110~
CTPOWKH, a MEePBBIMU TAKUMH MOHACTBIPSIMH,
moctpoeHHBIMA B TyBe, ObUTH Dp3UHCKUH —
1772 r., Camaranrarickuii — 1773 . XoTs Ha ce-
TOJHSILIHUN JIeHb €CTh CBUJIETEILCTBA O TOM,
yTo JaTta cTpouTenbcTBa CamaraiTaiickoro
XYyPp33 OTHOCUTCSA K O0siee paHHEMY BPEMEHH —
1662 1.

Benen 3a mepBbIMM MOHACTBIPSIMH CTa-
JU CTPOUTHCA JIpyTHe, NOCTENEHHO OHM IIO-
SIBUINCh BO Bcex KokyyHax TyBwl. B beiice
KOKYYHE ObLIM MOCTPOEHbl MOHAcThlpu baii-
Kapa (1809), Yaa-Xon (1811), Capwir-bynyn
(1824); B Tomxuuckom — Osrow (1815); B Oron-
HapckoM — Hapema (1850); B XeMunkckom —
Komn-Coox (1857), Hwxneuagauckuit (1873),
Bepxueuaganckuii (1907) u np.

B 1914 1. OBl yCTaHOBJCH MPOTEKTO-
pat Poccum nan TyBOW, mpuU 3TOM CIIEAYET
OTMETHUTh, YTO HU OYyAIUHCKHE MOHACTEHIPH,
HU CaMU JIaMbl HE UCIIBIThIBAJIM HUKAKUX MIPH-
TECHEHHUI CO CTOPOHBI POCCUHCKUX YHHOBHH-
KoB. bosiee Toro, MUMEHHO B 3TO BpeMsl BIIEpPBbIE
MIOJHIMAETCSI BOIIPOC 00 OpraHU3allHOHHOM
MHCTUTYIHOHAIBFHOM O(OPMIICHIH OyIAH3MA.

Tax, B 1916 1. B BocTounoit Cubupu 00-
Cy’)KJallach ujes «aBTOHOMHUH JIaMauCTCKOIO
nyxoBeHcTBa Ypsuxas». Ha Tot nepuon Ile-
TepOypr He nmojjepkai JaHHOM MHUIIUATUBBI,

B NMCbME MHUHHCTpPAa MHOCTPAHHBIX JI€J], Ha-
npaBiieHHOM B Havase 1917 r. 8 UpkyTck, oTme-
4aJoch: «5 MpUHYXIEH, OHAKO, OTKPOBEHHO
BbICKa3aTh Bamemy BricokonpeBocXoauTenb-
CTBY MOM COMHEHHUS OTHOCHUTEJIBHO BO3MOX-
HOCTH JOCTUTHYTbH 3TOrO pe3yjbrara TaKuM
aJIMUHUCTPATUBHBIM IIPUEMOM, KaK yUpexie-
HHE PYCCKOM BJIACTBIO MTPpU YPAHXANWCKOM Kpae
nomkaocTH bananno-Xam6o ¢ npaBamu 1n-
perys» (Dacyshen, 2005). Takum oGpa3zom,
B IEpHOJ HPOTEKTOpara OTYACTH CO3peu
BHYTpPEHHHUE MPEANOCHIIKM K OpraHU3alloH-
HOMY O(GOPMIICHHIO aBTOHOMHH OYAIUHCKON
canrxu B TyBe, ogqHako pykoBoacTBO Poccuu,
He XkKeJlasg OCJIOKHEHUs YPsiHXalcKoro Bonpo-
ca B yCJIOBHsAX MHUpPOBOW BOWMHBI, TaHHBIX MJ1a-
HOB He nojepskaio (Mollerov, Samdan, 2022;
Mollerov, 2014).

ITo matepuanam HanumonanapHOro apxusa
Pectiyonuku ThiBa, «BO HCIONHEHHE IIOPY-
YeHUS HPKYTCKOro rybepHaropa, 1-2 mapra
1917 1. Komuccap B.IO. I'puropreB co3Ban
cwe3n Oyaauiickoro nyxoBercTBa TyBbl. [aB-
HOH IIEJTBIO ero OBIJIO YTBEPIKICHHE TYBUHCKUM
coobuectBoM Jloncan-Yam3bl B JOJKHOCTH
[Marauno KamMObI-nambl», «00beIUHEHUE OY/I-
JUHACKOTO JYXOBEHCTBA I10J1 BJIACTHIO OZHOIO
JauLa, KOTopoe OyAeT oTcTauBaTh UX MHTEpe-
cel, — ITarquno KamObI-TambDy.

[Tocne peBomrortuu 1917 1. Bompoc o cra-
Tyce TyBbl BHOBb CTaHOBUTCS aKTyaJbHBIM.
He nocnennee MecTo B €ro penieHuy 3aHUMaeT
TeMa 00 aBTOHOMHUHU TYBHHCKOTO OyIIUIHCKO-
ro myxoBeHcTBa. [lociemyromye cOOBITHS —
rpakJlaHckast BoifHa B Poccuu, ycTaHoBiIeHHE
Bractu Komvaka B Cubupu — crocoOCcTBOBA-
v ToMmy, 9To B 1919 1. TyBUHCKaAs meneramus
BO INIaBe C JYXOBHBIM JuaepoM JlorncaHom-
YaMm3bl BCTPETUIIACh C MUHUCTPAMU KOJTYaKOB-
CKOr0 IPaBUTEILCTBA, IOCIE Yero «YKazom
BepxoBHoro mnpaButensa Poccum» JlomcaHn-
YaM3bl OBLT yTBEPKICH TyXOBHBIM PYKOBOJIH-
tenem (banauno-XamObl-nama) YpsiHXaicKo-
ro Kpast, «OblUI HarpaxJeH opaeHoM «CBsToil
AHHBD BTOpO# cTereHn» (Mollerov, Samdan,
2022).

JanpHeiimas cynpba Jloncana-Uam3sr
Tparu4Ha, MOpPakKeHUE KOJIYAKOBCKOW apMuu
HE T03BOJIMIJIO €My BEpHYThCS JIOMOM, roJl OH
xun B bypsitun, 3aTem mepedpaincst B MoHTO-
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nuto, B 1929 r. momyums pa3penieHue u Bep-
Hyscs B Tyy. B 1930 1. Obl1 apecToBaH 1 pac-
CTpeJisH 110 yTH B KbI3bLI

Cama mcropust GOPMHPOBAHUS WHCTHUTY-
ta KamOsI-1ambl B TyBe TeCHO CBs3aHa C UCTO-
pudeckumu coOsiTusiMU — HaponHoit peBoito-
nued u oOpasoBaHueM TyBUHCKOW HApOIHOU
pectiyomuku B 1921 1. M xoTst Ha 3TOT CcUeT
TOXK€ UAYT ONpEJeNIEHHbIE CIOPbI, HAM IMpea-
CTaBJIsI€TCA, YTO B JIIOOOM Cilyyae omnpezene-
Hue TyBbl KaK CaMOCTOSITENIBHOTO Trocyiap-
CTBa, BBIPAOOTKA CBOMX MHPOBO33PCHUCCKUX
HEeHHOCTEH 1 (OPMUPOBAHUE CBOCTO MCHTAIb-
HOr0 IPOCTPAHCTBA M CTaJW TEMHU BAKHBIMU
OpUEHTHPAaMHU, KOTOpbIE, CYyTH, CIOCOOCTBOBA-
TU (OPMHPOBAHUIO TAKOT'O Ba)KHOTO ITYXOB-
HOT'O MHCTUTYTa — WHCTHTYyTa KamOBI-mamel,
CaMOCTOSITEIBHOTO ~ TYXOBHOI'O  JIMJIEPCTBA
B cHCTEeME OYIMICKUX TIECHHOCTEH.

VIMeHHO T03TOMY Ba)KHBIM COOBITHEM J1JIS
TOro BpeMeHHU cTall BeceTyBUHCKUI che3n 1aM
(Bynnuiickunii co0op), COCTOSBIINICS BECHON
1928 r. TlpumeuaTenbHBIM, PACKPHIBAIOIINM
CIEIU(PHUKY TMMOTUTHICCKOH CHTYAI[H TOTO
BPEMEHU SIBISICTCS TO OOCTOSITENBCTBO, YTO
B OpraHU3allUM MPOBEJEHUS coOopa, a TakKe
B €ro paboTe y4acTBOBAJIN WICHBI IIPABUTEIb-
ctBa u LIK THPII. I[Ipuuem 310 BriosTHE 00BsIC-
HHUMO, MOCKOJIBKY IMPAaKTUYECKH BCE rocyaap-
CTBEHHBIE JEATEeIM TOrO BPEMEHU IOJIYUYUIIU
o0pa3oBaHHe JTHUOO HEMOCPEICTBCHHO B TeEX
WU UHBIX OyIIMHCKUX MOHACTBIPSX, JUOO
MOJTYYUIN JOMaliHee oOpa3oBaHUE, yYH-
TEJISMU NPU TOM BBICTYIIAJU TE€ K€ JaMBbl.
(Khovalyg, 2007).

VYxe B 1927 1. Ha ouepenHOM 3acemaHUU
CoBeTa MUHHUCTPOB TYBMHCKOTO MpPaBUTEIb-
cTBa (3aduKcupoBaHHOM B IpoTokosie N 16,
naparpad 3, myHKT 1) ObLI MOIHST BOIPOC
o maman3me. Maummaropom 6611 Kyymap JloH-
K, IOJYy4MBILHNA B CBOE BpeMsl 0Opa3oBaHUe
B MOHTrOJINM, 110 CBUAETENbCTBAM OYEBU/ILIEB,
MMEBIIUH yUYCHYIO CTENCHb KaHAumaTta Qu-
nocodun. Beictymas Ha 3acemanuu, Kyymap
JoHnyk, OBIBIIHH B TO BpeMsI IIpeIceaaTeieM
CoBeta MHUHHUCTpPOB, ckazal: «B HacToduee
BpeMs Mbl, TYBUHCKHUI HapoJ, SIBJISIEMCS CBO-
OomHOU pecnmyONHUKOi, HO B CHIIY HEKOTOPBIX
o0cTosTeNbeTB U pUHATON Hamu Koncrury-
LIUH, IJI€ TOBOPUTCS, YTO B LIEJISAX 00ecreueHus

3a TPYISIIMMHUCS CBOOOABI COBECTH, LIEPKOBH
OTIEISETCS OT TOCYAapPCTBA M PEITUTHS OOBSIB-
JIA€TCS YaCTHBIM JIEJIOM KaXKJI0r0 IpaklaHlHa
(Koncturynuwms, pa3aen 2, riasa I), To 3Haun-
TeJbHAas YacTh HacelleHus Kak Obl OTxeseHa
Y HAXOJUTCS IIOYTH BHE 3aKOHAY.

PesynbraToM 3TOro BBICTYIUIEHUS SIBH-
JIOCh pELIeHUE O CO3JaHUU KOMHUCCHHU TI0 JaM-
CKOMY BOIIPOCY, KOTOpasi TokHa OblIa 00Cy-
JUTh BO3MOXKHOCTB IPOBEIEHUS «BCEOOLIEro
JamMaucTckoro» cbhesaa B Tyse. st KOHCYIIb-
TUPOBAHUS IPABUTEIBCTBA 10 3TUM BOIIPOCAM
u3 Bepxue-UYamanckoro xypa?» ObUT IpHIIIa-
meH gama Jikurmut. Ha 3acepanuu ot 28 gH-
Baps 1928 1. JDKUTMHUT TIPEIIOKUIT, YTOOBI KO-
MHUCCHS caMa Ha3HauuJjia JieJeraTos, Hauboiee
JOCTOMHBIX CPEIH JIaM.

Hano oTMeTuTh, 4TO ChE3]1 HOCUI OYEHb
MpEeICTaBUTENbHBIN XapakTep: u3 33 neine-
ratoB 12 ObuM KaHOUAATAaMHU OOTOCIIOBUS,
OCTaJbHBIC TOXXC HUMENH 00pa3oBaHHE, MpPH-
4yeM MHOrue yuuiuch B Monronuu. Crneuu-
ajgpHOE 00pa30oBaHUE 110 ACTPOHOMHUHU UMEJIO 5
YeJloBeK, o0 MeaunuHe — 9 yenosek. Brnagenu
SI3BIKAMU: MOHTOJIbCKMM Pa3roBOPHBIM — 16,
MOHT'OJIBCKUM MHUCBMEHHBIM — 7, YUTAJIU TO-
THOETCKH — 33, THOSTCKUM pa3rOBOPHBIM Bia-
JIeJ1 OJIUH YEJIOBEK.

[IpoBenenne mnepBoro BceryBHHCKOTO
Oyanuiickoro cobopa ObII0, O€3yCIOBHO, 3HA-
MEHATEIBHEIM COOBITHEM, KOTOPOE MOTJIO OBl
B JaJIbHEHIIEM OKa3aThb 3HAYUTEIBHOE BO3-
JeificTBUE B BOIPOCAaX, CBSI3aHHBIX C B3aUMO-
OTHOLIEHUSAMH TOCYIapCTBAa U PEIUTHO3HBIX
OpraHu3aluid, ¢ pa3BUTUEM JYyXOBHOU KyJb-
Typbl. Cbe3] mokaszaj, YTO €cTh IyTH B3au-
MOJEHCTBHS rocy1apcTBa U JIyXOBEHCTBA, YTO
JyXOBEHCTBO TOTOBO COTPYAHHUYAThH C IIPaBU-
TEJIBCTBOM I10 BOIIPOCAM, CBSA3aHHBIM C BOC-
MUTAaHUEM U 00pa3oBaHUEM, C COXPAaHCHHEM
JYyXOBHBIX Tpaauluii u oOsdaeB. Ho, k co-
JKAJICHUIO, STH BO3MOKHOCTH TaK M HE OBLIH
BOCTpeOOBaHBl B JanbHEiIeM, Oojee Toro,
0 TOM, YTO B TpHIUATHIC Tonel B TyBe Oblia
Takas BO3MOXHOCTb — KOHCOJIUJIALIUU JyXOB-
HOW M CBETCKOM BJIACTH, BIOCJIEICTBUHU HaKe
HE FOBOPUJIOCH HU B HAy4HOH, HU B MOMYJISAp-
Hoii muteparype (Khomushku, 1998).

B nocnenHee Bpems B Hay4yHOW JUTEpa-
Type cTajia OCIapuBaThCS IEPBHYHOCTH Oya-
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Jquickoro cobopa 1928 r., B psijie IOKyMEHTOB
(urypupyrolero kak nepsbiii BcetyBHHCKUI
cbe3n aMm. Tak, mo mHenuto H. M. Monnepo-
Ba u A.A. Camuan (Mollerov, Samdan, 2022),
«Ha3bIBaTh OYyMIHUUCKHI COOOp, PO
B 1928 1., mepBeIM OyaaWiickuM coOOpOM
(cve3nom) B TyBe HempaBUIIBHO, TaK KaK OBIITN
Oomnee paname cbhe3ab» (c. 125). He ocnapum-
Bast (akT mpoBeAeHUs Oolee paHHUX cobpa-
HUU TYBHHCKUX JIaM, XOTEJIOCh OBl OTMETHUTH,
4YTO, TOXKATyH, TOJNBKO OyaauicKuii coOop
1928 r. HOCHJI DOCTATOYHO MaclITaOHBIN Xa-
pakTep, UMell o coO0H 1eNIbl0 00beTUHEHNE
CBETCKOM M JyXOBHOH BJIaCTH, @ TaKXkKe BbIpa-
0OTKYy HampaBJICHHUH JaJbHEHIIEero pa3BUTHS
Oyanusma B TyBe, KpoMe TOTO, B OJIOTOBKE
Che3/1a HEMOCPEACTBEHHOE YYacTHe PUHUMA-
JIU MPEICTAaBUTEIN MOJIOAOIO NMPaBUTEILCTBA
THP.

IY. [upmwn B cBOCH paboTe TOBOPUII,
YTO I0CJIE Che3/la peIUruo3Has Ku3Hb B TyBe
O’KMBMJIACh, YBEJIIMYUJIOCH YHUCIO MOHACTBI-
peH, a KOJMYEeCTBO JIaM BMECTE C MX YUY€HH-
KamMu cocTtaBusio okoio 3500 denmoBek. DTO,
KOHEYHO, BCTPEBOXKMWJIO NapTUHHBIE OpraHbl,
moaTomy Ha siHBapckoM (1929 r.) [Tnenyme LK
THPII naroTcs ycTaHOBKH, CTaBIIME TOBOPOT-
HBIMU K XKECTKUM PENpPEeCcCUBHBIM MepaM Ipo-
THUB PEJIUTHO3HBIX MHCTUTYTOB, IOCJE YEro
OBLJIO IPUHSATO CIELHAIbBHOE NOCTAHOBIICHUE
Ilpesunnyma Manoro Xypana, rie LEpPKOBb
JUIIaJIachk CBOEH COOCTBEHHOCTH, a JIyXOBEH-
CTBO — MOJJEPKKHU OPraHOB HAPOJHOMN BIACTH
¥ TIpaB popuandeckoro ymna (Shirshin, 1972).

Boinna penpeccuii mpokaTHIIach MO BCel
Tyse. Hauanuce mMaccoBble 3aKpbITHS HNOYTH
BCEX MOHACTBIpel U ayraHoB. Tak, B JI[3yH-
XeMYUKCKOM palioHe IEMCTBOBAJIO JIBa CaMbIX
BIIMSATENIBHBIX XYpP33, OJUH M3 KOTOPBIX OBLI
noctpoeH B 1878 r., npyroit — B 1907 1., ecnin
B 000MX MOHACTHIPSIX B 1929 1. Beo peiuru-
o3HyI0 ciyx0y 350 mam, To "epe3 rox (mmocie
MPUHATUS BBILICTIPUBEICHHOTO CIIELUAJIBHO-
ro MOCTaHOBJEHMS) UX OCTaJOCh TOJBKO 306,
B 1931 . — Tpoe, a B 1932 — He ObLII0 yKe HU OI-
HOT'O JIaMBl.

Panee B pabore O.M. Xomymiky (1998)
ObLTO OTMeueHo, 4TO «B ampene 1946 roma
BOM3M T. Yagana J[3yH-XeMYHKCKOTo palioHa
Obla co3jjaHa MOJIMTBEHHAs I0PTa, € JIaMbl

CTalH OTIPABJIATH PEIUTHO3HBIE OOPSIIBI
(MHUIIIaTOPOM CcO3MaHUs ObLT Jama MOHTYII
Yrimba AMBIpTEI). Ha MOMEHT cozmaHus Mo-
JUTBEHHOW IOPTHI MOCTOSHHO HAXOHSALIUXCS
J1aM OBLIIO BCETO IIECTh, K 1947 T. UX 4KCIIo yBe-
muaninock 10 aeBatu. C 1946 mo 1953 roj Ha-
CTOSITEJIEM TOr0 CBO€OOpa3HOTO MyTaHa cra-
HOBUTCS ama Xomymky Ameipta (1893 rp.,
ypOXKEHEL W KuUTelb bapyH-XeMUHnKCKOro
paifoHa, CBIH KpPYITHOTO JIaMbI, o0ydaics Oya-
IU3MY C 8 JIeT, epBbIi JYXOBHBII CaH MOJY-
g B 20 et, B 1913—1926 1. ciry>xwit B ogHOM
n3 Ynan-baropckux xpamoB)» (Khomushku,
1998).

B 1946 r. Ha YupenutenbHOM COOpaHUU
oynauctoB CCCP BT. YiiaH-YII3 pyKOBOJIUTETH
jesteraniuy 1aMm u3 TyBbel XoMyIIKy AMbIpTa
BBICTYIIMJI C MHMIIMATHUBOH CAMOCTOSTEINb-
HOTO CyIIecTBOBaHUs OyaanctoB TyBBI. Bpin
n30paH onHUM U3 4 3aMecTuTeNel npexncena-
tenst LlenTpanbHoro J[yXoBHOro YmpaBiaeHHS
oynaucroB Poccun (LIL[YB) ¢ mpucBoennem
JTyXoBHOTO caHa Jlua-XaMmObl.

C 1947 1. ipu MOTUTBEHHOU IOPTE HAXO-
JIUI0Ch yke okosio 20 JiaM, >KMBYILIUX 3/€Ch
HEpEeryJsipHO, IOCKOJIbKY MHOT' € U3 HUX HUMe-
nu cembu. [locTeneHHo crozia cTallu Chbe3kaThb-
cs U OoJee aBTOPUTETHHIC JaMbl (HaIpuMmep,
nama Tromom Yynsaym-MyH3yk). BooOie
nepuon 1947-1950 rr. ObLT TIEpHOIOM HAUOO0-
Jiee OKMBJIGHHOW AEATENbHOCTH JIaM. 3HauM-
TENBHBIM OBIJIO KOJHYECTBO OOpamIaromIuXcs
3a [MOMOILBIO, a TAK)KE YHCIIO MOXKEPTBOBAHU M.
[locne cmeptu nampl XoMylIKy AMbIpTa Ha-
crositenem cran jama Yampaeurail (Tromromn
Yampasurait Cropronoud, 1912 r.p., ypoxenen
u xutenb Yaa-Xombckoro paiiona, B 1921-—
1928 rr. OOyuvancs B Xypdd, MMENI CaH Xe-
nuH). [Ipu Yambluiae 1aMbl He pa3be3kaluch
W3 IOPTHI, HO HaXOAUJIHUCh 31€Ch MOCTOSHHO,
T.€. IOCTEIIEHHO MOJIMTBEHHAs I0pTa pruoodpe-
7a (YHKITUH IOCTOSTHHO ACHCTBYIOMIETO KYITb-
TOBOI'O MECTA.

B saBape 1958 1. HacTosiTeneM MOJTUTBEH-
HOW 10pThI N3oHpaercs Tepe-KomOy (Tromrorm
Tepe-Kom0y [anmap, 1897 r.p., ypokeHer
Haa-XonbpCKOro pailona, B MpoILIOM UMEN CaH
KeTIIIIH).

PsiioM ¢ MOTMTBEHHOW FOPTOM OBLITO pac-
[IOJIOKEHO HECKOJIBKO JIEPEBSIHHBIX JIOMOB

- 1006 -



Olga M. Khomushku. On the History of Buddhism in Tuva and the Formation of the Kamba Lama Institute in the Region

U IOpPT, B KOTOPBIX XKUJIMU JIaMbl, YTO I0O3BO-
JSET TOBOPHTH O CBOCOOPA3HOM IIPHOIIIKE-
HUU K AEATENBHOCTU OyIIMIICKOTO MOHACTHI-
psa. HecmoTps Ha pacTyulyro NomyJisipHOCTb
KYJIBTOBOM JESTEeNIbHOCTH Cpelu HaceJeHUs
1 HEOJHOKPATHBIX IIPOCHO CaMUX JIaM, MOJIUT-
BeHHas fopTa O(UIHAIbHO He ObLIa 3aperu-
CTpPHUpPOBaHa, XOTs Bepyronumu B 1960 r. Oblia
coOpaHa 3HAYUTENBHASI CyMMa Ha TOCTPOHKY
nyrana — 45 Teicsa pyOelt (o TeM BpeMeHaM
9T0 OBLIM OYEeHB Ooiblme cpenactral). Kpome
TOr0, TYBUHCKOE JIYXOBEHCTBO paCIIUPHUIIO
CBOM KOHTAaKTHI C OyPATCKHM TyXOBEHCTBOM,
Tak, o pacnopsokenuro 1[/IYb B MoauTBeH-
HyI0 IopTy mon YamaHoMm OBLIH TIepeIaHbl
MpeaMEeTHI KyJIbTa, JUTEpaTypa u T.1., a JaMbl
Aneist m Xomymky Kenpen Obutn Hampasiie-
HbI B VIBOJATMHCKUI 1allaH ¥ 3a4HUCIICHBI B HEM
mraTHeIMU JJamamu. [loznnee Xomyiuky Ken-
JIeH HEOJHOKPATHO MpHEe3Kall B KOMaHUPOB-
ku B TyBy, Kypupysl paboTy MECTHBIX JIaM.
Bospacraromias akTUBHOCTb OyAIMHCKUX
CBALLIEHHOCIIY)KUTEJIe HE MOIjla He BBI3BaTh
0ECIOKOICTBa Y TOCYJapCTBCHHBIX OPraHOB,
mo3toMy B 1959 1., 0OBSBUB O BO3MOXHOU
perucTpanuu OyqIuicKOi OOIIUHEL, YIIOTHO-
MOYEHHBIH MO JejlaM PEeIUTHO3HBIX KYJIBTOB
B Tyse [.B. IBaHOB Npeaiokuin COCTaBUTh
CIUCOK pal0oTalolmMuX B MOJUTBEHHOW IOPTE
nam. [Ipobnema 3akmoganachk B ToM, 4To u3 20
JaM HY>KHO OBLIO OCTaBUTH TONBKO 12, pexo-
menioBanHbix [[JIVB Poccum, octanbHbIM
OBLIO TIPEIUIOKEHO pPa3bexaThCsd IO MECTY
JKUTEIBCTBA, a C MOJOOHBIM PEIICHUEM JaMbl
HE MOTJIH coriacuthes. OOBHHHUB TOCIETHUX
B HECOOTIONCHUH CYIICCTBYIOMIETO 3aKOHO/a-
TEJIbCTBA O PEIMIMO3HBIX KYyJIbTaxX, HapTHii-
HBIMH ¥ COBETCKHMH OpraHaMHt OBLIT TPOBEICH
pA aruTalMOHHO-NIPONIAraHAUCTCKUX MEepo-
TOPHATHH «II0 Pa300JaYeHUIO0 NeSTEIEHOCTH
mam». 18 uronst 1959 r. B razere «Ilbra» my-
OnMuKyeTcs cTaThs «YCHIHTH O00prOy ¢ BIUS-
HUEeM OyIIUICKOH peIUTUNy, 3aTEM B TCUCHUE
MOCTEYIONIUX MECSIEB B razere OBLIO Harre-
YaTaHO OKOJIO 25 MHUCeM B MOAJEPKKY JaHHON
crareu. B camom J[3yH-XEeMYUKCKOM palioHe
MpoBesieHo «64 coOpaHus, T PUCYTCTBOBA-
10 9600 9eroBeK, BHICTYIIHIIO C OCYXKJICHUEM
nesitenbHOCTH JaM 320 gemoBek». Pesymbra-
TOM MOJOOHON >KEeCTKOH IMOJIUTHUKHU SIBUJIIOCH

YMEHBIICHUE YHCIIA JIONCH, oOpamaromuxcs
K JJaMaM MOJHUTBCHHOW fopTHl Omu3 Yamana.
Tak, ecnu n0 1959 r. KOIWYECTBO IOCEIIa-
omux pry cocrasisino 60-100 dgemoBek
B Mecdll, To mocie 1959 r.— 25-30 ugenoBek
B MecsIl (C HaImIell TOYKH 3pPCHHS, B ITAaHHOM
cllydae MHTEpPEeCeH He caM (DaKT YMCHBIICHUS
guciaa OOpaIlaBIIMXCs K JaMmaM JIofeH, 3To
BIIOJTHE 3aKOHOMEpPHO, a TO, YTO, HECMOTPS
Ha 0OIIYI0 UACONOTHICCKYIO HAIIPABICHHOCTh
BCEX aKIIWi, OIpee/iCHHAs YacTh HACCIICHHS
BCe )K€ OCTaBajach yCTOWYMBA B CBOUX MH-
POBO33pEHUECKUX OPHEHTAIMSIX M MPOIOIIKA-
JIa TI0CenaTh MOJTUTBEHHYIO IOPTY, HECMOTPS
Ha 3anpeThl). bonee moapoOHO 3TH COOBITHUSA
OITMCAHBI B paHee OITyOIMKOBAaHHBIX padoTax
(Khomushku, 1998, Khomushku, 2016).

Ha ocHOBaHWHM TOTO, YTO «KOJHYECTBO
BEPYIOIINX 3HAYUTEIBHO  YMCHBIIIIIOCEHY,
a TakXe psja IpyruxX NPUYUH (B 9aCTHOCTH,
OOBHHEHHU B HECOONIOICHUU 3aKOHONATEIh-
cTBa), B ¢eBpase 1960 r. ¢ TaMaMu MOJTUTBEH-
HOU IOpPTHI OBLTa IMpoBeacHa «Oecema 0 HeBO3-
MOXXHOCTH PETHUCTpAIlUH, a TakXe CHEIaHo
MIPEUIOKCHIE BBIEXaTh Ha MMOCTOSHHOE MECTO
KUTEIBCTBAY, B HIOHE TOTO JKe Toza ObLIO COo-
3BaHO coOpaHue JlaM, Ha KOTOPOM OBLIIO c000-
[IEHO O TIPEKPAICHUH ICSITEIBHOCTH FOPTHL
Bce xynpTOBOC M X03SIHICTBEHHOE HMYIIECTBO
OBLITO TIepejaH0 B MECTHBIC KOJIXO3bI, JCHEXK-
HbIe CyMMBI (001ast cyMma coctaBuiia 41 ThI-
csiay 375 pyOneit) ObuTH TepeaHbl B 00J1acT-
Hoii OroykeT (Khomushku, 1998).

WuTepecHo, 4To mapaiieabHo ¢ JaHHBIM
penrenueM B LIIYD Obliin 1aHBI COOTBETCTBY-
IOIIMe yKa3aHWsl O TOM, UTO «BIIPEIb HEXe-
JmaTeapHo KoMaHAmpoBath B TyBy m3 MBoi-
THHCKOTO namana jJamy Xomymky KenmeHa,
MIOCKONIBKY €ro IpHe3 OyneT TOJIBKO B030y-
KJaTh 4acTh JIaM K BO30OHOBJICHUIO NIESITEIb-
HOCTI.

MonuTBEHHYIO IOPTY, Ha IEATEIHHOCTH
KOTOPOI1 I0IT0€ BpeMst CMOTPEITH CKBO3b ITalTb-
IBI, TIPUKPBITH U UMYIIECTBO KOH(PHCKOBAIIH.
Xomywry Kenoen evinyscoen 6wl coams e2o
6 Kpaegedueckuii myzeu 6 Kwvizvine, a 3amem
OKOHUamenvHo nepeexams 8 Meoneunckuii oa-
yan, 20e mpasuuecku noeud ¢ 1980 2. — Ovin
s3acmpenen 6 ceoell Keive (Mounds 0ama e2o
eubenu 6 pAsHLIX UCMOYHUKAX 38YUUM NO-

-1007 -



Olga M. Khomushku. On the History of Buddhism in Tuva and the Formation of the Kamba Lama Institute in the Region

pasnomy — 1979, 1980, 1985 22.) (Khomushku,
2016).

Ha 1960 1. B TyBe He ObLJIO HU OJJHOU 3a-
perucTpupOBaHHON PEIIUTHO3HOM  OOLIUHBEI
nnu oovenmHeHus. [lo maHHBIM HH(OpMAIH-
OHHBIX OTYETOB, B 00JAaCTH HACUYHUTHIBAIOCH
okouio 50 mam ¥ mamMaHoB, HanOoIee aKTHBHO
JIEUCTBYIOIINX B 3amaJHbIX paiioHax TyBbI
(A3yH-XeMYUKCKOM, Bapyn-XeMunkckoMm,
Baii-Taiiruackom, OBropckom). 13 Haumboee
M3BECTHBIX B TOT IIEPUOJ JIaM OBLITH — MOHTYIIT
Xopiyy, HOCeIUBIINICA HA TEPPUTOPHH KOJI-
xo03a «KpacHbrii maxapey J[3yH-XeMYHUKCKOTO
palioHa W TNPOJNOKABIIMM CBOI JI€ATENb-
HOCTB, J1JaMa KyH3eH, a Taxxe Opoasuuii jama
baganyar.

B 1981 r. B TyBe, 110 HEMOJIHBIM JIAHHBIM,
KYJIBTOBOM J€STENbHOCTBIO 3aHUMAIoCh 12
mam ¥ 24 mamana, B 1984—11 nam m 38 ma-
MaHOB. B 0CHOBHOM OHHM IpokuBajiu B J3yH-
XemuukckoM, bapyn-XemunkckoMm, — baii-
Taitruackom, Ymyr-Xemckom u OBIOpCKOM
paiionax. iMu mpoBOaMIIHCE OOPSIBI, CBSI3aH-
HbIE ¢ IOXOPOHAMM, IOMUHKAaMH, CBaJAbOaMH,
B HEKOTOPBIX CIIyyasx C BpayeBaHUEM U 3Ha-
xapcTBoM. Hawmbomnee H3BECTHBIMH JIaMaMHU
obtmu Kyymap HIeimbaii-oon, JIonrak Komoy,
Monrymr KomOy u3 JI3yH-XeMYUKCKOro paii-
oHa, Ouypuan Anexkcanap, Monrym Makrap.
Jlama Monrym KomOy mpoBojui rajgaHue
Ha «110» (crenuanbHble I'alaTelbHble KOCTOY-
KU KyOumdeckoi (opMEl), MoAoOHOE ragaHue
MPUMEHSIJIOCH TIPH  OIPEHCIICHUH OO0JIe3HU
JIOAeH, IpU HoTepe KUBOTHBIX. Kpome 3TO-
ro, JlaMbl MPOBOJAWIN OOpSAJbl ONpeneeHus
ITHSI TIOXOPOH, cBajeO, ONpeeseHus HaIpaB-
JeHUS BBIHOCA Teja yMEpIIero (TyB.— «4yK
alTBIP» — «yKa3aTb CTOPOHY TOPU30HTa»).
bannan Kynszar w3 Ymyr-Xemckoro paiiona,
Kyynap IIeimo6aii-oon, Ogypuan AJjekcanap
[IOCTOSIHHO MOJJePKUBAIU CBs3b ¢ VBOITHUH-
CKMM JallaHOM B BypsTuu, HecMOTps Ha Bce
ounuaIbHBIC TPEMATCTBUS ITOMY.

Tem He MeHee, HECMOTpPSl Ha CTOJb pas-
BETBJIEHHYIO IMPONAraHJUCTCKYl0 CHUCTEMY,
BJIMSIHUE TPAJULHUOHHBIX PEIUTHO3HBIX Be-
pOBaHHUI Bce ke ObIJIO JOCTAaTOYHO YCTOHYH-
BBIM, U 9TO Topa3utenbHo (!), XOTa ciemyet
OTMETHUTb, YTO U3-3a OTCYTCTBHUS 0a3bl BOC-
MPOU3BOACTBA OYAAHMICKOTO BEpPOYUYCHHS

(mIKoJI, XpaMoB W T.JI.) JIaM, HUMEIOIIHUX 0o0pa-
30BaHHE, CTAHOBHJIOCH Bce MeHbIe. B 1987 1.
HamboJee N3BECTHBEIMU JTaMaMu Obuta Oayp-
yan Anekcannap Haunnaposud (79 net, pogom
u3 Kapa-Tana, B cBoe Bpems yuuiics B HanaH-
CKOM Xyp33 — ueTblpe roxa u Tromromrep-
CKOM XYp33 — 4eThIpe rofa, B 1938 1. okoHunn
¢denpamepckue Kypebl) u Kyynap IpimGaii-
oon Topmykosuu (88 mer, pomgom u3 basu-
Tana, yunncs B Haganckom xyp33). B ocHOB-
HOM Bepylomue oOpamaiich ¢ MpockdaMu
MPOBEICHUS OOpSAIOB CEeMEHHO-OBITOBOTO
LHKJIA — cBaJp0a, HOXOPOHBI, IOMUHKH, HHO-
ra — oOpsI0B JIeueOHOTO TIIaHa.

Takmm 00pa3om, MOKHO CKa3aTh, YTO, He-
CMOTpS Ha pa3pylIeHHE KYJIBTOBBIX OyIIHiA-
CKHX COOPY’KEHUH, PelPeCcCHy 110 OTHOLIECHUIO
K OyAAMICKUM CBSILIEHHOCTY KU TEIISIM, JTUHUS
MIPEEMCTBEHHOCTH OyIIU3Ma JJake B 3TH T'OBI
He MpeKpalanach, 0 YeM CBHJIETEIbCTBYIOT
oTueThl YrosHoMoueHHbIX CoBeTa o jaenam
penurnii mpu CoBete Munuctpos TyBUHCKOM
ACCP.

B 90-e rompl mpommoro Beka Hadalcs
mporecc Bo3pokiaeHus Oynmmsma B Tyse.
ITo muenuro Y.M.-X. Tensun, «B 1990 romy
OBLIO CO3IIaHO MepBOE OyAIUICKOE OOIIECTBO
«Annbin borma», B ToM ke rony B CyMOHE
Ke3pn-Jlar baii-TalThHCKOTO KOXKYyyHa OBLI
TTOCTPOECH TEPBBIH (TIOCTIE TOJITOTO TIepephIBal)
Oynauiickuii XpaM, HHUIIHATOPAMHU BBICTYIIH-
JU W3BECTHBIE XYyJOKHUKHU-KamMHepe3bl Caas
Koren u Cepreit Kouaa, Torna sxe ObLT OTKPBIT
elre oauH OyIauicKuid XpaM B ropone Kbi3el-
ne — «Tyenan Yotixopauury (Tenzin, 2018).

Takum 00pa3oM, aHATU3UPYsI COXPAHHB-
LIMeCs] apXUBHbIE JOKYMEHTBI, MaTepHabl
apXeoJIOrMYeCKUX IKCIETUIUHN, a TaKKe JIpy-
rue apreakTbl, MOYKHO TOBOPUTH O TOM, YTO
Ha Tepputopuu TyBbl OyIIu3M Kak Bepoyue-
HUE, HUCIIOBEAYEMOE MECTHBIM HACEJIeHUEM,
HMEEeT JIOCTaTOYHO JaBHIOI MCTOPHUIO, NpU
9TOM (haKTHl MHCTUTYIIMOHAIN3AIUN BEPXOB-
HOr0 ympaBiieHus OyIJUHCKHUMHM MOHACTBI-
psSMH, PYKOBOJICTBA TYBHWHCKOW OyIAUHCKOMN
CaHI'XOM, ycTaHoBiIeHHEe UHCTUTYTa [laHnuTo-
Xam00-TaMbl IMETH MECTO OBITH y)kK€ B Ha-
yaje 20 BeKa, 0 YeM CBUJIETEIbCTBYIOT ChE3]l
nam B 1917 r., oOpaineHue 00 yCTaHOBJICHUU
nHctutyTa [lanauno-Xam0o-1amMbl K BEPXOB-
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HOMY nmpaButento Cubupu, BceTyBUHCKHI
cwe3n Jam B 1928 1. Dta nuHUS pEeeMCTBEH-
HOCTH HE Obljia yTpayeHa M B TOJIbI KECTOKHX
peripeccuii M aTen3alluy HacelIEHUs! B COBET-
CKOE€ BpEMs U, XOTS Xpambl OBIIH pa3pylICHBI,
TEM HE MEHEee CaMH JIaMbl TTPOAOJDKAIIN pado-
TaTh, OTIPABIATH OOPSJIbI, OKa3bIBATh YCIYTH
110 JICYCHUIO, TaJIAHHIO U JIP.

Bonee toro, mo muenuto E.C. CappoHo-
BOH, «TOCYIapCTBEHHOCTh Yy TYBHWHIIEB, KakK
W CpeJ MOHTOJIbCKUX HapojaoB (OypsT, Kai-
MbIKOB) Poccum, ¢opmupoBaiach 1oj| BIHUS-
HHeM Oy/Jn3Ma, KOTOPBIM CTaHOBUIICS TOCY-
JTapCTBEHHOW UICOJIOTUEN U TOCYJaPCTBEHHON

penurueit. TriBa, HAXOMSICh TOA TMATPOHATOM
napckoit Poccum, crpomna cBor TocyAap-
CTBEHHOCTh Ha HMJICOJIOTHYECKON OCHOBE Oy
nusMay (Safronova, 2009). Takum oOpa3zom,
MOJBOJISI HTOTH, MOXKHO C JIOCTATOYHOM JOJIeH
YBEPEHHOCTH YTBEP)K/JaTh, YTO UCTOPHUS HH-
CTUTYIIMOHAIILHOTO O(OpMIICHUS Oyau3ma
HE TPOCTO KAaK PEJIUTHO3HOW CHCTEMBI, OKa-
3BIBAIONICH BIUSIHUE HAa KYJIBTYPY MECTHOTO
HaceJIeHUs, HO KaK BaXXHOUW HCOJOTHYECKOMN
COCTAaBJIAIOLIEH BCEU FOCYTapCTBEHHON CUCTE-
MBI TyBBI, COCTaBISET JOCTATOYHO OOJIBIION
TEPUOJ, YTO TOATBEPKIAIOT HCTOPUUYECKHE
JIOKYMEHTBI B apTe(aKThI.
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Abstract. For the Russian Empire, the territories of the Arctic were strategically important
politically and economically, the state sought not only to be present in the Arctic zones,
but also to be able to create ice-free ports, gain access to the Arctic Ocean, and master
the Northern Sea Route. Specially organized polar expeditions on ships and schooners
could not fully fulfill state strategic tasks, therefore new technical ways of developing the
northern polar and Arctic territories of Russia were needed.

This article is a study of the period of the origin of polar aviation in Russia and the role of
historical figures who stood at these origins. The work focuses on the period from 1914
to 1917 — the historical time when the use of aviation equipment in the Far North was
just beginning.

The materials for the study were new historical sources, including memoirs of polar aviators,
articles and documents that allow us to reveal facts about one of the key episodes in the
national history of science, technology, and state-building in the Arctic, which opened the
possibility of its aerial conquest.

A textual analysis of a number of sources revealed the fundamental importance of the
human factor — fearless Russian professionals, dedicated pilots and aircraft mechanics
who put a lot of effort into fulfilling specific tasks corresponding to state strategic
aspirations and for the first time in the world to create a unique unit of the Russian air
fleet — polar aviation.
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“Cubupcruti pedepanvHulil yHUgepcumem
Poccuiickaa @edepayus, Kpacnoapck

*Cubupckutl 20¢y0apCcmeeHHbll UHCTRUMYM UCKYCCING
umenu J[mumpusi X60pocmo6ckozo

Poccuiickaa @edepayus, Kpacnoapck

AnHoTtanus. J{ns Poccuiickoif uMnepun TeppuTOopun ApKTHKU OBUIH CTPaTEerHueCKU
BaXXHBIMHU B MOJUTUYECKOM U S3KOHOMHUYECKOM OTHOIICHHUH, TOCYIaPCTBO CTPEMUIOCH
HE TOJIBKO MIPUCYTCTBOBATH B APKTUYIECKUX 30HAX, HO U MOTYYUTh BO3MOXKHOCTH CO3/1aBaTh
He3aMmep3alolye MopThl, MOIYy4YUTh BbIXxoa B CeBepHbIi JIemoBUTHIN OKeaH, OCBOUTH
CeepHblit MOpckol yTh. CieIMaIbHO OPraHU30BaHHBIE MOJSIPHBIE YKCTIEIUIINU
Ha KOpaOJsiX M MIXyHaX HE B MOJHOM Mepe MOTNIH BBIIOJHUTH TOCYAapCTBEHHEIE
CTpaTeruuecKue 3a7adu, I03TOMY HEOOXOAUMBI OBIIIM HOBBIE TEXHUYECKHE CIIOCOObI
OCBOCHHS CEBEPHBIX MOJISIPHBIX M apKTHUECKUX TeppuTopuil Poccun.

JlanHast cTaThs npeacTasiseT co0oil uccieaoBaHNe EPHOAA 3aPOXKICHUS MOISIPHON
aBuanuu B Poccuu u ponu HCTOPUUYECKUX JEATENEH, KOTOPBIE CTOSIM Y 9TUX UCTOKOB.
Pabora cocpenorodena Ha nepuosne ¢ 1914 mo 1917 rog — ncropuyeckoM BpeMEHH, KOTIa
HCIIO/Ib30BaHUE aBUALIMOHHOM TeXHUKU Ha Tepputopuu Kpaiinero CeBepa TOJIBKO HAUUHAIIOCD.
Marepuanamu JUisi UCCISOBAHMUS BBICTYITIIIN HOBBIE HCTOPUYECKHE HCTOUYHNKH, BKIIIOUAs
MeMyaphl MOJIIPHBIX ABUATOPOB, CTATbU U JTOKYMEHTBI, KOTOPBIE MTO3BOJISIIOT PACKPHITh
(bakThI 00 OTHOM M3 KIIIOUEBBIX 3MH30/I0B OTEUECTBEHHON UCTOPUU HAYKH, TEXHUKH,
TOCYAapCTBEHHOIO CTPOUTENILCTBA B APKTHKE, OTKPBIBIINX BO3MOKHOCTD €€ BO3AYIIHOTO
IIOKOPEHUSL.

TexcTonoruyeckuit aHaIu3 psia UCTOYHUKOB BBISBUI MPUHIUNIHAIBHOE 3HAYCHUE
YEJIOBEUECKOT0 (haKTOpa — OECCTPAIIHBIX POCCHHCKUX MPO(ECCHOHAIIOB, LETCYCTPEMICHHBIX
MNJIOTOB M aBUAMEXaHHUKOB, KOTOPBIC MPUIOKUIIN MHOTO YCHINH, 9YTOOBI BBIIOJIHUTE
KOHKPETHBIE 3a/Ja4H, COOTBETCTBYIOIIUE FOCYAaPCTBEHHBIM CTPATETNUYECKUM yCTPEMIICHUSM,
U BIEPBBIC B MUPE CO3aTh YHUKAJIBHOE MOpa3AeIeHIE POCCHICKOTO BO3LYIIHOTO (hroTa —
MOJISIPHYIO aBUALIUIO.

KuroueBrble ciioBa: nossipHast aBuaiys, Poccuiickast IMmepus1, epBOOTKpbIBaTeny, KpaiiHuii
Cesep, Apkruka, 5. . Harypckuii, E. B. Ky3neuos, /I. B. Anekcanapos.

Hayunas cnermansaocts: 5.10.1. Teopust m ucTOpus KyInbTYphI, HCKYCCTBA.

HutupoBanue: Cepraxosa E. A., 3amapaesa 0. C., Omenuk A. A., KoneBa M. C. [Tnoneps! nonspHoit
aBuanuu B Poccuiickoii umnepun Hauana XX Beka. JKypu. Cub. ¢pedep. yu-ma. Iymanumaphvie Hayku,
2025, 18(5), 1011-1021. EDN: GXEIFZ
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BBenenune

B Poccuiickoil uMnepun BOIpOChl OCBOCHUS
tepputopuii Apktuku n Kpaitnero Cesepa nme-
JIM TOCYAApPCTBEHHOE CTPATErMuecKoe 3HaueHue
nauyuHas ¢ X VIII cronerwns, xoraa Orplina opra-
Hu3oBaHa Benukas CeBepHast SKCIIeAULUS, B pe-
3yJbTaTe KOTOPO BIIEPBBIE B MUPE MOSABHIIUCH
reorpaduieckue KapThl OOMUPHBIX TEPPUTOPHI
ceBepHOTo nobepexbs EBpasuun. B nanpHei-
LIeM [TPOBEJICHUE IKCIIEAULINI Ha TEPPUTOpUN
Kpaitnero Cesepa B Poccuiickoit uMmiepun cTaio
BA)KHBIM 2JIEMEHTOM IOCYJapCTBEHHON MOJIN-
TUKHU Poccuu 1o OCBOEHHIO CBOMX CEBEPHBIX
1 apKTUYECKUX TEPPUTOPUIL C LIENIbIO CO31aHuUs
HOBBIX PECYPCOB 1151 5KOHOMHYECKOTO U COLIM-
aJIHOT'O Pa3BUTUS JEPHKaBbl.

TpaekTopuM HCCIEIOBATEIBCKUX Maplil-
PYTOB IIpoJIErajd MO peKaM U MOPSAM CeBEp-
HBIX TEPPUTOPHUH, IMOITOMY IEpeIBUKEHUS
OCYLIECTBIISIIUCH MPEUMYIIECTBEHHO Ha KO-
pabmsax, ¢perarax, moxke — Ha MAPOXOIax.
brnarogaps skcrieauIsAM B UCTOPUIO POCCHIA-
ckoro ocBoeHus CeBepa U APKTHKH BOILLJIH Ta-
KH€ MMEHa BBIJAIOLINXCS MyTEeIEeCTBEHHUKOB
u ucciaenosareich, kak Cemen Jlexxnes, denor
[Tonos, Butyc bepunr, Konaparuit Momikos,
Ugan Kpyszenmrepn, @enop Jiutke, OrTo Ko-
ey, ®epaunang Bpanrens, Bnagumup Pyca-
HOB, ['eopruit CenoB u psi1 IpyTHX.

UccnenoBarenu Kpaitnero CeBepa kax
HUKTO JAPYTrOd MOHMMAJIM CJIOKHOCTH HCCIIE-
JIOBAHMSI U OCBOEHHS CYPOBBIX TEPPUTOPHUI:
KJIMMAT ¢ 9KCTPEMalbHO HU3KUMHU TeMIIepa-
TypaMd U CHIBHBIMU XOJIOJHBIMH BETpPaMHU,
CKyIHasl pACTUTEIFHOCTE U OC3TIOIHOCTD, He-
BO3MOKHOCTH IOIIOJIHUTB 3alachl IPOJOBOJIb-
CTBUS WJIM JJa)Ke TUTHEBOW BOJbI HA OTPOMHOM
MPOTSDKEHUH,  CIOXKHOCTh KOMMYHMKAIUN
U TEXHUYECKasi HEPa3BUTOCTh CPEJCTB CBS3H,
HE0CTaTOYHOCTh CBEJEHHMI O METEeOpOJIorH-
YeCKHUX MPOTHO3aX. DTU U IPYTUE 00CTOSATEINb-
ctBa caenanu Poccuiickue CeBep U ApKTHKY
CBOETO poIa «JTab0opaTOPHSIMI» ISl IIPUMCHE-
HHUSI CAMbIX COBPEMEHHBIX HAyUYHBIX U TE€XHH-
gecKuX pa3paboTok. McTopus oTedecTBEeHHOH
HayKd M TEXHHUKH, CBSI3aHHASA C CO3IAAHUEM,
ajanTanuel U MUPOKUM NPUMEHEHHEM TeX-
HHUYECKUX YCTPOWUCTB, KOTOpbIE MOIVIH Obl
(YHKITMOHHPOBATE B YCIOBHSIX XOJOTHBIX
TEMIIEPATyp U OCOOBIX MPUIOIAPHBIX JaH-

maToB, MOy9YaeT HOBBIH UMIYIBC B HaYale
XX Beka, KOrja COOTBETCTBYIOLIETO YPOBHS
Pa3BUTHSA JIOCTUTAET POCCUNCKAsI aBUALIUSL.

BriepBbie B Mupe nosiet Haji 3eMIssMu Ap-
KTUKH OB OCYILECTBIEH POCCUHUCKUM IKH-
naxxem: nunotom . M. Harypckum, Mopckum
aBuaTopoM Poccuiickoro HMMIepaTopckoro
BOCHHO-BO3AYIIHOTO (pIIOTa, W aBHAMEXaHU-
koM E.B. Ky3HenoBbIM, MOPCKUM JIETUYMKOM-
uctpedurenem, 8 (21) arrycra 1914 roma. Ux
HUCTOPUYECKUHN IOJIBUT — IPUMEP HEBEPOAT-
HOTO TPO(ecCHOHANN3MA B MY>KECTBA — CTaJl
HCXOJHOW TOYKOW AJIsl MOABJIEHUS OTPsAa OT-
€4ECTBEHHBIX MOJISPHBIX aBUATOPOB U POXKJe-
HUS MHPOBOA M OTEUECTBEHHOW MOJISPHON
aBuanuu. bnarogaps stum moxsm Poccus
3aKperuIsieT CBO€ 3aKOHHOE MECTO B APKTHKE
u npunoiisipuom Cesepe.

MaTepI/laJ'[I)l U METOAbI

B xagecTBe MarepHaoB B HCCICIOBAHIH
BEICTYIIAIOT HOBBIE HICTOPUYECKHE HCTOTHHKH,
MeMyapbl aBHATOPOB, CTaTbH W JIOKYMEHTBL
OTO pamopTHl, OTYCTH U 3alUCKU aBHATOPOB
u ceBeposenios S. M. Harypckoro, B. H. Cemen-
KOoBHYa, coBpeMeHHbIe MoHOTpaduu A. H. Ilo-
yrapea u JI. M. l'opOynoBoii, H. A. Ky3nerosa
U psiga OpyTHX.

OCHOBHBIM METOJIOM BBICTYIIA€T TEK-
CTOJIOTWYCCKHUH aHaln3, MPUMEHEHHBIN s
00paboTKH OONBIINX TEKCTOBBEIX MAacCHBOB
U TIOMCKa HeoOXOIMMOM HH()OpMAIINH U JJOKa-
3aBIIHHA CBOIO 3(PPEKTUBHOCTH B PsJIC ITyOJIH-
karuit (Koptseva, Seredkina, 2021; Koptseva,
Degtyarenko, Pchelkina, Menzhurenko, 2022;
Luzan, 2023). Mcnonp3oBaicss METOJ| CHUCTE-
matuzanuu (Koptseva et al, 2022; Zhigaeva,
2024; Borodina, 2024), TO3BOJSIONINN BbIS-
BUTh 3aKOHOMEPHOCTH HCTOPHH POCCHUHCKOHN
HAyKH U TEXHUKH B KOHTEKCTE CEBEPOBEICHIS
U caenath 0000IIalomye BEIBOIAB 00 UCTOPH-
geckoil ponu Poccnu B co3maHuy U pa3BUTHU
TIOJISIPHON aBHALIHH.

OocyxneHue

ApXUBHBIE UICTOUHHKH, CBSI3aHHBIE C I10-
JApHOW aBMAalMel, Kak IpPaBHIIO, OCTaIOTCA
3aKpBITBIMHU, OAHAKO ONpeiesieHHas UX 4acTh
nyomukyercs. OOpamaeT BHUMaHHE ITyOJIHKa-
LM YaCTH COAEPIKAHUSA BAXTEHHBIX JKypPHAJIOB
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BosaynrHoro miuaBanus (Vahtennye zhurnaly
..., 2011). OgauM W3 BenyIIUX HCCIIEOBATE-
Je u u3garenae 3TUX MaTepualioB SIBIAETCA
A.O. Anekcanapos (Aleksandrov, 2000).

[lepBBIe MiccaenOBaHMUS COOBITHI, CBSI3aH-
HBIX C IOSIBJICHUEM U Pa3BUTHEM POCCUHCKON
MOJISIPHON aBuanuu, patupyrorcs 1915 romom,
KOIJa TeHepan Kopiyca ruaporpadoB, wmc-
CJIeZIOBaTeIb CEBEPHBIX U J1aJIbHEBOCTOUHBIX
mopeit M.E. Xnanko m3man B Ilerporpane
oporropy ¢ pororpadusmu . 1. Harypckoro
(Zhdanko, 1915) o mepBOM THIPOA’3pOIIaHE
B Cesepnom JlenoButrom okeane. Mccneno-
BAHUI JEATENBHOCTH 3TOI0 BbBIIAIOIIEr0Cs
neTynka HeMHoro. Cpeau 3apyOeKHBIX pa-
00T MOXHO BBIAEIUTH ABa IOJBCKUX HCTOY-
HUKA: HCTOPHUYECKAN 0030p 3HAMEHUTBIX
myremectBuii  P. bamoBckoro «OTkpeiBas
mup» (Badowski, 2011), rme nesTeiabHOCTH
S.W. Harypckoro momeimieHa B OOJBIIOH
KOHTEKCT HCTOPHHU Teorpad)uIecKuX OTKPBI-
THH, a Takke ucciaenosanue E.P. Koneunoro
«XpoHuka TmonbCckor aBuanuu 1941-1945y,
rae Harypckuil BKIIIOYEH B CIIMCOK 3HAMEHH-
TBIX HOJBCKUX JIETYMKOB NEPBOH IOJIOBUHBI
XX B. (Konieczny, 1984). Ha mosbckoM sI3bI-
Ke BIIEPBbIE BBILLIN MeMyapbl camoro Haryp-
ckoro: B 1958 rony «IlepBoiit Hax ApPKTHKOI
(Nagorski, 1958) u B 1960 rony «Ha meiiaro-
mei banrukoi» (Nagorski, 1960).

Jlo HenaBHero BpeMEHM MOaBISIOLICE
OOJIBIIMHCTBO HMCTOYHHMKOB, IIOCBSALIEHHBIX
POCCHICKOI TOJISIPHOM aBHAIMK, OBIJIO CO-
CPEeIOTOUYEHO Ha COBETCKOM IEPUOJIE UCTOPUHU
BO3JIYIITHOTO TIOKOpeHUst ApkTukH, rae 1930—
1950-e ol paccMaTpUBAIOTCS KaK «30JI0TON
nepuom». OgHAKO 3TH COOBITHS HEpa3phIB-
HO CBSI3aHBl C NPEIIECTBYIOLUIMMHU 3TalaMu
CTAHOBJIEHUsl NOJSAPHOM aBUALMKM B Haudale
XX Beka.

B nacrosmee Bpems Hanbonee MacmTao-
HBIMHU paboTaMu 0 UCTOPUU POCCUMCKOI 1O-
JSpHOM aBUALlMU BBICTYNAIOT KHUTH, U3IaH-
HbIE K I0OWJIESIM aBHAOTPSA0B U BO3IYLIHBIX
nunuit Kpaiinero CeBepa, B TOM YHCJI€ MOHO-
rpadus A.H. Iourapera u JI. U. T'opOyHOBOM
(Pochtarev, Gorbunova, 2011). 3aeck mpuBo-
JATCA U3AaHHbIE APXUBHBIE JOKYMEHTBI, HaX0-
TUBIIHAECS OITOE BPeMsI IO Ipru)OM CeKpeT-
HOCTH.

B coBpeMeHHBIX H3JaHUSAX Yalle BCEro
WHPOPMALUS O MEPBBIX aBHATOPAX U MOJETAaX
B ApKTHKE paccMaTpuUBaeTCs B KOMILIEKCE
XpoHHUK ocBoeHUst Apktuku. Kuura A. Map-
MbllIeBa U B. @uiunmnoBa MocBsILIEHa OCBO-
ennro Enucelickoil ApKTHKH, W 3/1eCh OTMe-
yarorca nonetsl .. Harypckoro, KoTopeii
[IOMMMO HEPEABUKEHUIM 110 MOPIO U 3eMJIE OT-
KPbLI BO3MOXKHOCTb IPOBEIEHU S apKTUUECKUX
SKCHEeMUIUA B CTUXUU Heba (Marmyshev,
Filippov, 2021).

Kak npaBuio, B 0030pHBIX HCCIICIOBAHU-
six moJisipHasi apuanust 1914-1917 rr. paccma-
TpHUBAETCs JIMOO C TOYKH 3PCHHS IMTOTUTHYC-
ckoro acriekta ocBoeHusi Cesepa (Stroko et al,
2013), 1ub0 Kak HaYaIbHAsI TOYKA TOCIETYIO-
el repondeckoil ucropun ocsoenus Coet-
cxoii Apktuku (Nalimov, 2016). HckiroueHne
cocTaBiseT HenaBHss MoHOTpadus H. A. Kys-
HenoBa «SH Harypckuii — nepBblid NOJSIPHBIN
netuuk» (Kuznetsov, 2024), rie Ha oOmMpPHBIX
U BIEpPBble ONYyOJIMKOBAaHHBIX apXUBHBIX JaH-
HBIX Omorpadus Harypckoro packpwiBaeTcs
BCECTOPOHHE W TOApoOHO. B mpuiokeHUn
K Onorpaduu aBTOp MyOIHKYET NEHHBIH UCTO-
pudeckuil uctoyHuk «Pamopr HavajdbHUKa
SKCHEIULHUU IOUCKOB CTaplIero JeWTeHaHTa
CeznoBa U ero clyTHUKOB KalluTaHa 1-ro panra
N.N. UcnssmoBa MOPCKOMY MHUHHCTPY aJIMU-
pany W.K. I'puropoBuuy» (Kuznetsov, 2024:
153-158).

B camom Hauasie HaXOJUTCS HCCIelI0Ba-
HUE€ UCTOPUM KU3ZHU U JIEATEIBHOCTH IPYTHUX
MMUOHEPOB POCCUUCKOW TMOJISIPHON aBUALIUU.
Tak, OTCYTCTBYET OTAENBHOE >KU3HEOIHCa-
mue /1. B. AnekcanapoBa, ymoMHHAHUSI O HEM
BCTPEYAIOTCS TOJIBKO B CBA3H C IKCIEAULIUSAMU
b.A. BHIBKHIIKOTO ¥ €ro BOCHHOU Cyab0O0M
B nepuof [lepBoil MUpPOBOI BOMHBI.

TakuM 00pa3oM, HCTOPHS POCCHUUCKOH
nossipHoit aBuanuu 1914-1917 rr. Haxomures
B CTAaHOBJIEHUH. YUUTBHIBASI Ty POJIb, KOTOPYIO
ceirpaia Poccuiickass umnepus B BO3IYIIHOM
OCBOEHUHU CEBEPHBIX M apKTUYECKUX Teppu-
TOpUH, MCCIEIOBAHMM 3TOro mNepuoja SBHO
HenoctatouHo. CojepxaHue IaHHOW cTaTbu
HaIlpaBJ€HO Ha BbIABIEHUE WCKIIOUUTENb-
HOM POJM POCCUMCKUX aBHAaTOPOB, KOTOPHIE
B KPAaTKUH U CIOXKHBIM epHO HCTOPUHU CMOT-
JU J10Ka3aThb BO3MOYKHOCTH I10JIETOB HaJl IO-
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nspHbIME 3eMIsiMu ApkTuku u Kpaitaero Ce-
Bepa W HEOOXOIMMOCTH CO3JAaHHS TOJISIPHON
aBUAIIMH IS JTalbHEUIIEr0 OCBOCHHS W HC-
CIICIOBAHUSI ATHX POCCUUCKUX TEPPHUTOPHUHA.

OcHoBHas 4acTh

1. Oceoenue Kpaiinezo Cegepa

6 Poccuiickoii umnepuu

60 émopoit nonogune XIX — nauane XX eexoe

HcTopuss cucteMaTu4eckoro OCBOEHHUS
apKTUYECKUX Tepputopuii Poccuell HaunHa-
ercsi ¢ XVII Beka B paMkax NpUCOECTUHEHUS
Cubupu u mocieqyromux UCTOPUISCKIX CO-
obiTuid. B XIX Beke Poccuiickas ummepus yxe
BJIaJieeT OOJIBIIUMU TEPPUTOPUAMHU APKTUKU
U WHUIHHAPYET TaM MPOBEACHUE Teorpaduie-
CKUX, dTHOTpapUIeCKUX, SKOHOMUYCCKIX HC-
cienosanuii (Koptseva et al., 2024).

Pycckuil BOEHHBI MH)KEHEP M ATHOJOL,
BBICTYINAIOIIUHN 3a pa3BuTHeE pycckoro Cesepa,
B.H. CemeHkoBHY THUIIET O BO3pPACTAIOIIEM
nHrepece Kk pycckomy Ceepy kak B Poccuii-
CKOW umnepuu, Tak U B BenukoOpuranum,
[IBeunu, I'epmannu nu Hoperun BoO BTOPOit
nmosoBuHe XIX Beka (Semenkovich, 1894).
Co croponsl Poccuiickolt nMmmnepun MHTEpeC
HOCHUT B IEPBYI0 OUepe/ib CTpaTernyecKuii no-
JUTUYECKUI XapaKTep, TOrjaa Kak co CTOPOHbI
EBPOIEHCKUX TOCYIapCTB OH 00YCIIOBIIEH, CKO-
pee, MPaKTHYEeCKOM 3KOHOMHYECKOH COCTaB-
msromed.  [lonutuueckuit uHTepec Poccum
TJIAaBHBIM 00pa3oM COCTOUT B MOMCKE CBOOOI-
HOT'0 BBIXO/1a €€ BOEHHO-MOPCKOT'O U TOProBO-
ro (hJI0Ta B OTKPBITOE MOPE, HE OT PaHHIECHHOTO
OOJBITYIO YaCTh BpEeMEHH B Tony JbaoM. CTpa-
TETMYECKON 3amadeil B cTaHOBIEeHHH Poccnn
KaK apKTHUYECKOW MOPCKOH JiepxaBbl B JaHHOM
cllyyae SBJISIETCSI CO3/IaHHE He3aMep3arolnuXx
MOPCKHMX TOPTOB. ABTOp HPHUBOJUT B JOKa-
3aTeIbCTBO ITOH HJEH TEKCTHI M3 COOpHHKA
JUIIJIOMAaTHYECKON KOPPECIOHACHIIMM, U3AaH-
Horo mpasutenbcTBoM CoenuneHHbix Illra-
TOB, I'Jle TOBOPUTCS O TOM, 4YTO «1oka Poccus
HE TIPHOOpPETET COOCTBEHHOTO MOPCKOTO 3Ha-
YEHU S, OHA HE MOXKET CUUTATh CBOE BCEMUPHOE
MIOJIOKEHHE YIIPOUCHHBIM B YyBCTBOBATH CeOs
B 00NamaHNH BCEMHU HEOOXOIMMBIMHU YCIIOBH-
SIMH BHYTPEHHETO Pa3BUTHS U IPOLBETAHUI»
(Semenkovich, 1894: 50).

BaxmHeiimeii nepCcneKTUBHOM —3amadei
kak Poccuiickoil umnepun k konny XIX Beka
Obu10 OTKpBEITHE CEBEpHOTO MOPCKOTO IYTH
yepe3 ApPKTHKY.

Haumnas c¢ 60-x romoB XIX cromerus
MPEANPUHUMAIIOCh HEMaJIO IONIBITOK Opra-
HU30BaTh MCCIENOBATENbCKUE AKCIEIULUN
o CeBepHomy Mopckomy myTH. B 1862 romy
BuLEe-anmMupal Poccuiickoro MMneparopckoro
¢mota I1. 1. Kpy3eHImITEpH COBEPIIIII IEPBYIO
MOTBITKY OpraHu30BaTh skcnenuuuio B Kap-
CKO€ MOpe IS IPOBEICHUS TUIpOTpaduye-
CKHX UCCJIEIOBaHUHN U U3y YEHU I BO3MOKHOCTH
JOCTHKEHUS ycTha EHuUCes ¢ 1enblo co3aanus
MOpCKoro myTH Mexxay Cubupsio u EBporoii.
Okcreauius 3aKOHYMIIach Heyaadel, Tak Kak
BO3MOYKHOCTH CyJHa HE COOTBETCTBOBAJIU
MIPUPOAHBIM YCIOBUSAM APKTHUKHU.

[IpopsiBoM Poccun B OTHOLIEHUM HCCe-
noBaHusi CeBEpHOr0 MOPCKOIO IyTH cTaja
JKCHEIULHUs JIeOKOJIbHOro cynHa «Epmak»
B 1899-1901 rr. mo mannmaruse C. O. Makapo-
Ba, X0Ts1 CeBEPHOro IMoJioca B X0 IKCIIEAU-
MU JOCTUYD HE yIaJIOCh.

B XX Beke wuccnemoanus CeBepHOTO
Mopckoro mnytd B Poccum akTuBU3MpOBa-
nuck. B 1912 romy OblII0 OpraHW30BaHO Cpa-
3y HECKOJIBKO MOJAPHBIX IKCHEIULIUNA, KOTO-
pBIE JOMKHBI OBUIH OCBOUTH HEOOXOTUMBIN
MapuipyT. K cokaneHuro, SKCHeIuLIuu Tpex
kanutaHoB — B. A. Pycanoga, I JI. Bpycunosa
u I 5. CennoBa — He cMOIJIM NPOJIOKUTH HaBU-
TaIHIo, UX YIaCTHUKH ITIOTHOIH B CYPOBBIX yC-
noBusix Kpaitaero CeBepa. Bo3nukia Heo6xo-
JTUMOCTH UCKATh HHBIE CIIOCOOBI 00CCIICUCHMS
JOCTyIa K HE3aMep3aloluM NOpTaM U BBIXO-
Iy B OTKPBITUH OKeaH, OTKpbITUsI CeBepHOro
MOPCKOr0 IyTH U PACLIUPEHMS] HAYyYHBIX HC-
CJIeZIOBaHUN APKTHKH.

2. In Hocughoseuu Hazypckuil,

Eecenuit Bnaoumupoeuu Kysneuyos:

Hauano ucmopuu poccuiickoil noaApHoIl aguayuu
CraHoBIIeHHE TIONSIpHOW aBuanuu B Poc-

cuM cBs3aHO ¢ uMeHeM SlHa Mocudosnya Ha-

rypckoro (1888—1976), mepBbIM COBEPITUBITUM

APKTUYECKUE IIOJIETHI CEBEPHEE IMOJISIPHOIO

KpyTa, UCIBITABIINM TIOJIETH Ha aBUETKe (ca-

MOJIET C JBUTATEIIeM MaJjloi MOIIHOCTH) HaJl

BapenueBsiM MopeM.
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Harypckuit ponuics B HOJIbCKOM Iopoie
Biorpasek (B To Bpemsi Tepputopusi Poccwii-
CKOM MMIIEpUH), TaM OKOHYMUJI MPOTrMMHA3HIO,
B 18 met moctynun B Opecckoe IOHKEPCKOE
MexXOTHOe yuuiume. B 22 roma mocTymua
B Cankr-IlerepOyprckoe Briciiee mopckoe
HWH)XEHEPHOE YUYWIMILE, IJe BO Bpems o0yue-
HHUSI COBEPILUUJI CBOW NEPBBIN MOJET HA caMo-
JeTe KOHCTPYKIHHU OparbeB Pait. B 1912 roxy
Harypckoro 3auuciuin B aBUALMOHHBINA OT-
nen ouIepcKoi BO3AYXOIUIaBaTEIIBHON KO-
Jbl, KOTOpas pacnosiarajach B lletepOypre.
OKOHYMB LIKOJTY, OH [OJIYYHJI 3BaHHE BOCHHO-
ro serunka (Pochtarev, Gorbunova, 2011: 20).
HIMeHHO B TOT roj Tparu4ecku 3aKOHYHIINCh
ApPKTUYECKUE HKCHEIULIUN TPEX BbIIAIOIIMXCS
MOJISIPHBIX UccienoBateneid B.A. Pycanosa,
I JI. bpycunosa u I f1. Cenoga.

Jns nouckoB crapuiero jneiteHanta Ce-
JI0OBa U €ro KOMaHJbl MOJAPHBIX HCCIEN0-
BaTesield, oTmpaBuBiieics serom 1912 roma
Ha cynHe «CB. @oka» k CeBepHOMY IOJIIOCY,
Mopckoe MwuHUCTEpCTBO JeToM 1914 Toma
CHApSAJUJIO CHAacaTelbHYI0 AKCIEIULUIO O]
pykoBojacTBOM KanuTaHa | panra Mcimamosa
Ha cynHe «l'epra». Taxxe Oblla TPUTOTOB-
JeHa 3BepoOOlHas MmIXyHa «AHIpOMEIa» —
BCIIOMOTATEIbHOE CYTHO IS 00CIEeHOBAHUS
ceBepo-3amagHoro o6epera Hosoit 3emutn, rae
MOYXHO OBIJIO OOHApPYKHUTB CIICIBI IIPOIIABIICH
JKcTennud. B odumepckuii cocta KcIean-
UMM BXOAWIM: HAaYaJIbHUK SKCHEIULIUH, €ro
[IOMOILHUK, BPa4 U aBUATOp. Yke 5 U0, 00-
cienys 3anaaHbii 6eper HoBoit 3emuu o Ma-
toukuHa [llapa no [laHKpaTbEBBIX OCTPOBOB,
riae skcrequnus CemoBa mposena 3umy ¢ 1912
Ha 1913 rox, xkanuran «Augpomens» [locme-
J0B Haen 3anucky CenoBa o TOM, YTO «OH
B aBrycte 1913 roma ymen Ha CBOeM Cy/aHE
«Cn. ®okay Ha 3emuro @panna-HMocuda c tem,
9TOOBI OTTYAa UATH fJanee K CeBepHOMY MO-
TI0CYy. BBIIO HEOOXOIMMO CPOYHO YCHIUTH
[IOMCKH, IIOCKOJbKY, HECMOTps Ha JIETHUN
[epuol, HauMEHbLIasl TeMIeparypa BO3ayXa
B aBrycre Oputa muHyc 8 mo llenmscuro, uto
CIOCOOCTBOBAJIO 00Pa30BaHUIO 32 HOYH JIHJA
TOJILLIMHOIO JI0 ABYX JAIOHMOB.

K omepanum nowucka npomaBIIHUX IIO-
TSIpHUKOB B paiioHe Hooi 3emnu m 3emin
®panma-Mocuda ObuT MpuBIcUeH 26-TeTHUN

MOpy4uK 1o A imupanteiicTBy nunort 5. 1. Ha-
rypckuii. ['enepan-nerirenant M. E. JKnanko,
BBINOJHABIIMN nopydeHue [71aBHOro ruapo-
rpaduyeckoro ympaBlICHHS, ITOBEPHI MOJO-
JIOMY JIETYHUKY HayaTh ONEpaluio MO IMOAro-
TOBKE K IOJIETY Ha a’poIuiane B ApkTuke. SIH
Harypckuii, He MMEBIIMN MOJAPHOIO OIbI-
Ta, oOpaluajcs 3a COBETaMU K H3BECTHOMY
HOPBEXKCKOMY IOJISIPHOMY  HCCJIEOBATENIO
P. AmyHzceny, KOTOpbIi B CBOUX IIUCbMaXx Ja-
BaJl MOJIOZIOMY IHJIOTY HEOOXOTUMBIC CBEJie-
HHUSI O CEBEPHBIX ycaoBusaX. JlIs OUCKa JieTa-
TEJIBHOIO anmapara, HOAXOIAIEro K rmojetaM
B apKTHUYECKHUX LIMPOTax M MOJSPHBIX KCIIE-
mumusx, Sla MocudoBud ObLT KOMaHIUPOBAH
Bo ®pannuto Ha 3aBon pupmbl «Dapmany, rue
B TE€UEHHUE Mecsla polia cOopka U TPEHUPO-
BOYHBIE TIOJIETHI OYAYIIEH MONSIPHOI MaITHBI
«Mopuc-®apman». Ilo Bo3Bpamenun Haryp-
CKM ObLJI OTKOMAHJUPOBAH B PaclOpsIKEHUE
['maBHOrO MOpCKOTO MITada, TAe muTa paspa-
00TKa OyIyIIero MoIsSIPHOTO UCCICIOBAHUS.

B 1914 rony merom u3 nmopra Hopserum
B CTOPOHY AJleKCaHIpOBCKa-Ha-MypMaHe BbI-
LUI0 MOMCKOBoe cynHo «l'epra» ¢ pa3oOpaH-
HBIM rujpoasporianoM «Mopuc-dapmany.
B nonspuyro skcnenuuuio ObUT HazHa4YeH
OINBITHBII aBHaMEXaHUK MOPCKOH aBHAIlUU
EBrennii Bnagumuposwuua Ky3ueros — maTpoc-
nobpoBouren], mpuObIBIHA W3 CeBacTOIONS.
370 OBLI IEPBHIi BBIXOJ CAMOJIETOB B APKTHKY
JUIS COBEPILEHHUs MOJSPHOIO HCCIEI0BaHUS.
N3 AnexcanapoBcKa KOMaHJa BbIJIBHUHYJIACh
k O0eperam Hopoii 3emutn Ha mapoxone «Iledo-
pa» IUIsl BBITIOTHEHUsT o0ciemoBanus Oepero-
Bou tuHuM oT KpectoBoii ry0sr 1o [Tankpars-
€BBbIX OCTPOBOB.

B xypnane «3anmucku mo ruaporpadumny
oT 1914 roma omyOnmkoBaHa cTaThsi O Cra-
caTeJIbHOM sKkcnenuuuu Ha cyaHe «leprax.
B Tekcre moapoOHO HM3II0KEH IMPOIece IOHC-
Ka IpoNaBIIMX, B KOTOPOM Ha BTOPOM CYJIHE
«Ileyopa» npunHuMan ywactue skumnax Ha-
rypckoro. Ilensto skcnenuuuu Harypckoro
OBLIO HE TONBKO OOCIECIOBAaHUE TEPPUTOPHH
BoKpyr CeBepHOro moiroca, HO U 00ycCTpoOii-
cTBO B ryde Kpecromoii n Ha [laHKpaTheBBIX
OCTpOBax JBYX HPOAOBOJBCTBEHHBIX CKJIa-
noB (Spasatel’naya ekspeditsiya..., 1914: 616).
B reuenue 3 queit (4—6 aBrycra 1914 rona) ru-
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JIpocaMoJieT ObLII IepeBe3eH Ha Oeper K CTaHo-
Bumry ONBXUHO U COOpaH PyCCKUM IKHUTIAKEM
B coctase nuiota .M. Harypckoro u MoTto-
pucta E.B. Ky3neuoBa s coBepiieHus nep-
BOI'O B MHUpE€ aBUALMOHHOI'O NOJIETa B apKTH-
yeckoe He0o. Yike 8 aBrycra 3KUIaxk BbUIETEN
Ha HKCIIEPUMEHTAIbHOE 00CIeOBaHIEe 3amal-
Horo O6epera HoBo# 3emutnt 1t mpoOBIT B BO3/TY-
xe 4 yaca 20 MUHYT. DKUIIaX BIIEPBbIC (PUKCH-
poBasl YHHMKaJbHble OCOOEHHOCTH CEBEPHOIO
BO31yXOIIaBaHUSI.

Ha cnenyrommit gens Harypckmii ¢ Kys-
HELOBBIM CHOBA MOJHSJIUCH B BO3AYX, YTOOBI
COBEPIIUTH BTOPOH MaNbHUH IMONET s 00-
CIICIOBaHUSI TIOJOKEHUS JBA0B y ['0pOOBBIX
OCTPOBOB U IIOMCKa MeCTa JMJIsl BBIIPY3KHU
CKJIaJia MPOIOBOIBCTBHSI ISl IPOIABIINX 0e3
BecTH 3kcreaunuil. IlpumBaproBaB camoser
y octpoBa 3asubero, Harypckuii u Kysnenos
CTaJu JIO’)KUJIAThCS B IPOMBICIOBOI M30yIIKE
MPpUX0Jla BCIIOMOraTEIbHOTO CyIHA «AHIPO-
Menel». Mmenno tam Harypckum Obut 00-
Hapy»XeH pamnopT ¢ JAHEBHUKOM JKCIEIULIUU
I 41. CenoBa B Mopckoe munucrepcrso. Ha-
XOJ/IKa CTaja OAHUM M3 Ba)KHBIX PE3yJIbTaTOB
BBIIIOJIHEHUS [IPAaBUTEIbCTBEHHOI'O 3aJaHUsl.
YyTp noszxe Ha Mbicy «®Diopa» Ha 3emiie
®panna-Mocuda kanuran McmamoB u Mopsi-
KU cyaHa «l'epra» HallIK elle OJHY 3aIlUCKY,
13 KOTOpoH y3Hanu, yto CenoB ymep Ha 3eM-
ne ®panna-Hocuda 1 TOXOPOHEH HA OCTPOBE
spureprora Pynonbda, BEDKHBIOINE HA CyIHE
«CB. ®okay ynuti B ApXaHTEITbCK.

[lepen Harypckum crosiia 3agada o0ciie-
noBaTh Oepera Hooit 3eMim, BeLIETast B MOpE
Ha 3araji Ha pacctosiaue 10 150 BepcT, 9To0bI
3aMeTUTh CysHO «CB. @okay. 12 aBrycra sku-
T2k BHOBB BBIJICTEN Ha 00CIIEJOBAaHUE OCTPOBA
[TankparbeBa U AJ1s1 PEKOTHOCLIUPOBKH JIHJOB.
Cremyromuii moneT, B cBsi3u ¢ Oone3nbio Kys-
HenoBa, Harypckuii coBepmimy B OAMHOYE-
CTBE, HaIlpaBJAsiCh B cTOpOoHY 3emiin OpaHua-
Hocuda. 3aTem B3 ¢ coboii I. U. Tlocrenosa,
KaluTaHa apoxoaa « AHIpoMeaay, ITypMaHa
npoMbIciIoBBIX cyneH Ceepa, miist oOcieno-
BaHUS Ha ruaporuiaHe Pycckoi ['aBanm — ce-
BepHO# yactu HoBoit 3emnn. B cBomx BOCTO-
MuHaHugX Harypckwii mucan: «$ HOBOJIBHO
moapoOHO oOcienoBas ceBepHyIo dacTh Ho-
Boif 3emutu, ee Tormorpaduio U pacupeaeacHue

nIpaa B MPUOpeKHON 30HE Mops. OKa3anock,
9YTO OYEHb MHOTO TONOTpapHUECKUX NeTaei
B paiioHe OCTpOBa PACXOAATCSA 10 CPAaBHEHUIO
C UMeBIIeHCcs y MeHs kaproi» (Marmysheyv,
Filippov, 2022: 136).

[TouTn KaXxJblil BbLIET OKAaHYUBAJICS pe-
MOHTOM M OTJaJKOH pabOThl BO3AYIIHOM Ma-
muHbL, HO Harypckuit mpozokai coBepiuaTh
BBUIETHI ISl 00CJEJOBAHMUSI OCTPOBOB M IIO-
JIOXKEHUS JIbJIOB, YTOUHsS KapTy OeperoBbIX
TUHUN 771 OyJIyImuX MOJIeTOB. | ceHTAOps
Harypckuii cosepuim mociegHue aBa IO-
JeTa ¢ maccakumpaMu Hax KpecTtoBoil ry0oii.
Ha cnenyromuii 1eHb OH MONY4YWJI INPUKA3
kanutaHa «llevopwr» I1. A. CunuubiHa pa3o-
OpaTh rUAPOAdIPOILIAH, OTPY3UTH €T0 Ha CY/I-
HO U 3aBEPIIUTH SKCIEIAULIHIO.

[lonsipHast SKcHenULMs, COCTAaBHUBILAS
TOPSIIKA JECSATH BBUIETOB OOIMICH MPOTSIKCH-
HOCTbIO OKOJIO 110 KHMIIOMETpPOB Ha BBICOTAX
ot 800 mo 1200 meTpoB y 3amajgHBIX Oeperos
Hogoii 3emin, crana mepBoi B HICTOPUU aBHA-
LIHOHHOTO OCBOEHUS CEBEPHOIo peruona. Poc-
CHHMCKHI PKUTaX 00ECICUnI CBOUM OIBITOM
BO3MOKHOCTb IIPUMEHEHUS aBUALIUU B MOJISAP-
HbIX HcchenoBaHusAX. IIponomxuTe moucko-
BYI0 3KCIIETUITUIO TIOMeITanu coObITus [lepBoit
MHpPOBOW BOHMHBI. Adporutan ObIT pa3oOpaH
1 23 ceHTSIOps 3KUTIaX BO3BPATHIICS B ApXaH-
rexbck. SlH Harypckwmii oripaBuncst B CaHkT-
[leTepOypr, 4ToOBI OTYHMTATHCS B [ JaBHOM
ruAporpaduIeckoM yIpaBICHUN O MPOJICIaH-
HoWi pabdote. B nutoroBom «Pamopre Mopckoro
JeTYNKa, Mopyuunka no Anmupainreiictsy Ha-
T'ypCKOTO HadyaJIbHUKY [ TaBHOTO ruaporpadu-
YECKOTo ympaBieHus» ot 1 oktsadps 1914 r.,
S UocudoBry mucan o HeOOXOAMMOCTH pa3-
BUTHUS MOJISIPHON aBUALIUU B TPYAHBIX YCIIOBU-
SIX apKTHUYECKUX CTPaH U yTBEPKIAJ, UTO «JIe-
TaTh B apKTUYECKUX CTpaHaX XOTS U TSAKEIO,
HO BIIOJIHE BO3MOXKHO, U aBHalMs B OyJylieM
MOXET OKa3aTh THAPOrpaduu OOIBIITYIO yCIy-
Iy B CIEAYIOIUX CIIydyasX: IpU PEeKOTHOCLH-
POBKax JIb/I0B, B OTKPBITUH HOBBIX 3€Mellb, Ha-
XOK/IGHUH U HAHECEHUM Ha KapTy MOABOIHBIX
nperpaj, MpensTCTBYIOLIUX CYIOXOACTBY...»
(Raport ..., 1949: 226).

Kak moneBoit wuccienoBarens, Haryp-
CKUHl 3apUKCHUpOBAT PsJ BAXKHBIX 0COOCHHO-
CTell JUI COBEPLUEHUS BO3MYLIHBIX IOJIETOB:
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«B BO3AYIIHBIX YCIIOBHSX TeMIlepaTypa Tak-
)K€ M3MEHUYMBA B OTPHUILATEJIBHYIO CTOPOHY
10 CPAaBHEHHUIO C HU3KUMHU CII0sIMN», «B CeBep-
HOM JleoBUTOM OKeaHe OYeHb YacThl U3MEHE-
HUSI HAaIIPaBJIEHUSI BETPOB, a TAK)KE U3MEHEHUS
BETPOB Ha HEOONBIIOM PACCTOSHHUMY, «4aCTHI
TYMaHBI ¥ 00JIAaTHOCTEY, «B JICTHEE BPEMS 0~
JIE€Thl BO3MOXKHBI KPYyTJIble CYTKH BBUIY IIOJ-
HOTO cBeTa HOoubto» (Raport ..., 1949). Takxe
Harypckuii npenmnosiokui, 4To B MOJSPHBIX
HCCIICIOBAHUAX HEOOXOOUMO MPHUMEHSTH TH-
IpOalpOILIaHbl Kak 0ojee MOpPTaTUBHEIE, OBbI-
CTpbIe sl COOPKU M Pa300pKH; HMETh 3amac
KpPENKUX IOIJIaBKOB M BHUHTOB; OKpalIUBaTh
THAPOAdPOIUIAH B KPAaCHBIM IBET Kak Ooiee
3aMETHBIH Cpemy Oeloro; JISTYNKY UMETh Te-
IUIYI0O U HENPOMOKAEMYIO OJEK]y; B IIOJIET
OpaTh JbIMHBIE pakeThl ¢ mapamroramu. OH
CEPbE3HO 3aJyMBIBAJICS O IOJIETE€ K BEPILIMHE
IJIAHETHI.

Oneit flna Harypckoro usyuanu B Poc-
cun U 3a pyoeskoM. O moneTax poCCHIICKOro
skunaxa B 1915—1916 rT. mosiBUIUCH Ty OJIMKa-
MU B )KypHanax «BoznyxomiaBanue» u «3a-
IIACKU TI0 TUApOTpapum», TIC aHAIH3UPOBaA-
JUCh BO3MOXKHOCTH NPUMEHEHUs aBUALUU
B IOJIAPHBIX UCCIIEOBAHUSX.

3. Bmopasa 6030ywinas ykcneounus.
/Imumpuit Bacunvesuu Anexcanopog —
8mopoil poccuiicKuil 1emuuK 6 3anonapve

B oxgno Bpems ¢ moneramu flna Haryp-
cKoro B ApkTuke paboTaia eme ojHa 3KCIe-
qunus — ['uaporpaduyeckas sxkcnenunus Ce-
Beproro JlemoBuroro oxeana (I'2CJIO). Ona
npopoinkanace B nepuog ¢ 1910 mo 1915 t.
Ha nenokonax «Taimeip» u «Baitrau» nox py-
KOBOJICTBOM IIOJIKOBHHKA Kopmyca (IOTCKHX
mrypmanoB U. C. Cepreesa, a 3aTeM KanuTaHa
2-ro panra, ruaporpada b. A. Bunbkuiikoro.

Hempro I'DCJIO Obu10 0cBocHUe Cerep-
HOTO MOPCKOTO MYyTH, BKJIOYaromee B cels
€ro TOJHOE MPOXOXKACHHE OT THXoro oxeaHa
JI0 ApXaHTelbCKa, C IMTHOBPEMEHHBIM OTTHCa-
HHEM CEBEPHOTO OOEPEKbs U €T0 OCTPOBOB.

Od¢unmansHo 'DCJIO Havanach B HIOHE
1910 roga, xorma neaokoanl «Batirauy u «Taii-
MBIp» OBLIH TIeperpaBicHbl B0 BiaanBocToK.
3agauelt OSKCEUIMKM OBLIO TPOXOXKJICHUE
u oOclieoBanre bepuHroBa mposuBa, ¢ ocTa-

HoBkamu Ha Kamuarke, Ha Mmbice [lexHeBa.
B 1911 roay cyna nponutm ot mbica JlexxHeBa
1o ycrbs p. KonsiMer. B xoze mraBanust ObLtu
COCTaBJICHBI TOAPOOHBIE KAapPTHl MOOCPEKbS
u akBaropuu Uykorckoro mops. B 1912 roxy
IJIJAaHUPOBAJIOCH MPOHTH 0T BraauBoctoka
JIO BOCTOYHOTO TI0Oepexkbs TaliMbIpa.

B 1913 romy ObLIT monydeH mpukasz UATH
oT BiaguBocToka 10 ApxaHreiabcka, TO €CTh
npoiith Bech CeBepHBIH MOpCKOW myTh. [la-
pOXOABbl BBILUIM B OYEPEIHOW IMOXOJ B HIOHE
1913 roma. C 3TOro BpeMeHU HKCIEAUITUS Ha-
yajga BCTpPEYaTbCs C PAJOM 3HAUMUTEIBHBIX
TPYAHOCTEH, BKJIOYasi MpoOJEeMbl C OpPHUEH-
TUPOBAHUEM B JIEJOBOM IIPOCTPAHCTBE U BBI-
O0opoM HambOosee 0€30ImacHOro MapuIpyTa.
06 stom numeT C. A. CoBeToB: «...B To Bpems
Kak Bcs EBporia Oblita 00bsiTa BOGHHBIM TT0XKa-
poM, HeOombIIas Kydka OTBa)KHBIX PYCCKHX
MOPSIKOB, 3aTepTasl B MOJISIPHBIX JbAAX, TEP-
MeJIMBO XKJJajJa TOr0 MOMEHTa, KOrjja HaCTaHeT
Malieiiias BO3MOKHOCTb JIBUHYTbCS BIIEpeN
U 3aBEPUINTH BEIUKOE PYCCKOE NEI0, MPOOHB
TOT HyTh, O KOTOPOM MeEUTaJlIu EBPONEHIIbI
¢ XVI crometnss 1 Ha OTBICKAHHE KOTOPOTO
OBLIO UCTPAuCHO CTOJIBKO CHI W DHEPTHH»
(Sovetov, 1915: 625). Dkcriegunusi HECKOIb-
KO pa3 BCTaBajla Ha 3UMOBKY Ha Oimxaiimmx
OCTpPOBax BCJIEJACTBUE HENPOXOAUMOCTH JIbJA,
M3-3a 4Ero MCCIeI0BaTeNu 3a4acTy 10 OKa3bliBa-
JHCh B OEICTBEHHOM TIOJIOKCHHUH, C MUHUMYM
pPecypcoB U IPOBU3HM.

B mouckax myTteW pemieHus MpodiIeM
¢ opuentupoBanuem b. A. Bunbkunkuii o6pa-
TUJICS K UJI€€ UCIOJIb30BaTh aBUALIMIO B IPO-
CTPaHCTBE CEBEPHBIX JIBJIOB. DTy 3aAyMKy
nojaepxano Mopckoe MHUHHCTEPCTBO, HpH-
o0peTsi (hpaHIy3CKHUIl ITOIIIaBKOBEIM THIPO-
camonet Farman HF.16 Becnoii 1914 r. Camo-
JIeT JOCTaBHIIM Ha JIefoKoJl « TaiiMbIp» BMecTe
C JIETYMKOM, MH)KEHEPOM-MEXaHUKOM, KaIlu-
TaHoM 2-ro panra /. B. AnexkcanipoBbim.

JmuTpuit BacunbeBnu AnekcaHapoB po-
nuncs 21 ssaapst 1877 rona. CiyXui B apMun
¢ 1897 roma, yuactBoBan B oGopone [lopt-
Aptypa. IlunotupoBanuio oOydaics B aBH-
amkosie Bo @pannun, okonumi ee B 1911 rony
u ObUI MIPUKOMAHJMPOBAH K aBHAIIKOJIE MpU
Otnene BozgymHoro ¢uora. Ero onuceBamm
KaKk «00pa30BaHHOI'O YEIIOBEKA, OTIUYHOTO
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MeXaHUKa ¢ OONBIINM OIBITOM H 3HAHUSMI»
(Pochtarev, Gorbunova, 2011: 32).

HecmoTps Ha npocToTy NUIOTUPOBAHUS,
B XOJ€ JKCIeAUIUu ¢ a’pormiaHoM Farman
HF.16 neonHOKpaTHO NPOMCXOAMJIM HECUACT-
Hble ciydaun. 12 wtons 1914 roga pasoOpaH-
HBII ¥ TOMEIIEHHBI B KOHTEHHEPHI a’3poIiaH
rmocTpajaji ot nociaeacTsuil mropma. Coopka
caMmoJjieTa I0cjie TaKUX MOBPEXICHUM 3aHsa
3HAYUTEJILHOE BPEMs U HEe IIPUHECIA ITOJI0XKH-
TEJbHBIX PE3YJbTaTOB — B OAMH W3 IOJETOB
oTopBasica XBocT. HecMoTpst Ha Bce TpyaHO-
CTH, UMEHHO 3TU HEyJauHble NONBITKH O3Ha-
MEHOBAJIM BTOPOU IOJIET POCCUMCKOTO JIeTUH-
Ka B HeOe APKTHKH.

B 1914 romy mapuipyT sKcHeauuuu ObLT
M3MEHEH U1 MoJxoJa K OCTpoBy Bpaurens.
[ocrne aToro CBSI3H C dKCIIenuITHel OblIa more-
psiHa BILIOTH 110 stHBaps 1915 rona. Kak BeisicHu-
JIOCh U3 TelerpaMMbl OT 6 stHBapsi, ¢ 20 aBrycra
JKCIeAULMS Oblila BBIHYKI€HA BCTATh HA OAHY
13 BBIILIEYTIOMSIHYTBIX 3MMOBOK IIOCJIE IIPOXO/1a
Mpica UenmtockH, Ha 3armaTHoM roodepexne Taii-
MBIPCKOro nosryocTpoBa. [lonoxenue sxcrneau-
OuU OBUTIO JOCTaTOYHO OEACTBEHHBIM — IIPU
MIPOXOXKJCHUU Yepe3 JIbJbl Ha 000MX CyJqHaxX
CJIOMAJIUCh JIONACTH, a Ha «TaliMbIpe» — nepe-
Oopku. HecmoTpst Ha 9TO, ake BO BpeMsl Ts-
JKEJIOr0 3UMOBbsI MCCIIEA0BATENN IPOIOIKAIN
CBOIO /1€ TEIbHOCTb.

NmeHHO BO Bpems 3TOW  3UMOBKHU
J.B. AuekcanIpoB pemus HCHOJIb30BaTh
HEyJauHbI{ ammapar B KauecTBE a’pOCAHEH,
BO BpeMsI OJHOW M3 BBILIEYNOMSHYTBHIX BBI-
HYXJEHHBIX 3MMOBOK J3KCIEAMLIMHM y 3amai-
HOTO 1Mo0epexbsi TaiMBIPCKOTO MOITYOCTPOBA.
B nocienyromieM oH HECKOJIBKO pa3 pa3zoupal
Y PEMOHTHPOBAJ almapar, HECMOTPSl Ha MHO-
JKECTBEHHBIE HEyJauul W aBapuM, U, B KOHILIE
KOHIIOB, peIIMJI HCIIOJb30BAaTh HMEIOIINE-
Cs 4YacTW JJIsl CO3JaHusl arperara U3 camo-
JEJIBHBIX CaHed M a’pOoILIaHHOIO0 MOTOpa.
brnarogapss 3TOMy 3KCIEPUMEHTY IO HTOT'Y
Obl1a oOcieoBaHa OOJNIBIIAST YacTh 3aJIMBa
ladpuepa — anspocaHu, BMECTE C IPHIIETIOM,
pasBHUBalM CKOPOCTH BIUIOTH 10 20 KM/Hac.
Bnocnencrsuu JI. B. AnekcanapoB cran pyko-
BOIUTEIIEM OeperoBoit maptuu u3 39 WICHOB
SKHUIMaxa JieqokoynoB «Taiimbeipy u «Balirauy,
KOTOpas OTNpaBujiach B cesieHue [onpumxa,

nemkoM mipoins Oosee 700 kM (Pochtarev,
Gorbunova, 2011: 34).

[TockodBKy TMONOKEHUE SKCIEIUIIIH OC-
JIOXKHSIOCh HEBO3MO)KHOCTBIO HCIOIH30BATh
OONBITYI0 YacTh YT Il 00OorpeBa IOAEH,
TaK Kak OH OBUT HEOOXOUM B KQUeCTBE TOILIH-
Ba IIPH TPOTAHHH Jbaa, MopcKkoe MUHHUCTEP-
CTBO NPHUHSIIO PEIICHUE BBIBECTH YaCTh HKH-
ma)ka Ha ONIMDKANITyIo K HUM 0a3y «DKIIHIICY,
KOTOpyIo cHaOxanu u3 . KpacHospcka mapo-
XOIlaMH, a TaK)Ke IPHU ITOMOIIH JOCTaBKH pe-
CYpCOB Ha OJICHSIX.

HecMmoTpst Ha Bce Tpymnocth, 16 ceHTs-
Ops 1915 roma skcreauIUs MpuoObLIa B Ap-
XaHTEeJIbCK, 03HAMEHOBAB TEM CaMBIM ITOJTHOE
JIOCTI)KEHUE CBOCU IIENMH — JIOKa3aTelIbCTBO
BO3MO)KHOCTH CKBO3HOTO TuTaBaHus 1o CeBep-
HOMY MOpcKoMy IryTH (CeBepHOMY BOCTOYHO-
My Mpoxoxy) u3 I. BrmagmBocToka B I. ApxaH-
TeIbCK.

3akJjouenne

Apxkrtuka s Poccuiickoro rocynapcrsa
Bcerjza NpeicTaBisja CTPaTerMuyecKUil HH-
tepec. [loatomy, Haunnaga ¢ XVII cromerus,
WHULMUPYIOTCA AKCHEIULUU JJIsi OCBOCHUS
U MCCIIeIOBaHUS JaJbHUX TEppUTOpUil. B KOH-
e XIX —nadane XX Beka rocy1apcTBO BUIEIIO
HEOOXOIUMOCTD HE TOIBKO MMPUCYTCTBHS CTPa-
HbI B apKTUYECKUX 30HAX, HO BAJKHOCTh BBIXO-
Jla B OTKPBITBIA OKeaH, OTKpbITUs CeBepHOro
MOpCKOro nyTu. B cuny cypoBocTu kinmara
u penbeda, OC3KU3HEHHOCTH MPOCTPAHCTBA
U APYrUX MPUYMH HEKOTOpBIE AKCIEIULUN
mpomnajaid, U UX MOUCK OBLT MPaKTHUCCKU
HEBO3MOXEH B TOTJAIIHUX TEXHHYECKHUX YC-
JIOBUSIX.

Tekcrosornyeckuii aHaiu3 psjia UCTO-
pUYECKUX MCTOYHHMKOB IIOKa3al, YTO B CBA3U
C Pa3BUTUEM TEXHOJOTMH U HCHBITAHUSIMHU
NEPBBIX JIETATEJIBHBIX allapaToB PAIOM H3-
BECTHBIX HCClleloBaTesIel ObLIM BbICKa3aHbI
MIPEATNOJIOKEHUS O BO3MOXKHOCTH BO3YII-
Horo mnokopenusi Cesepa. W korma mpomnasa
sxcnenuuus I 5. CenoBa, ObLIO MPEAIOKEHO
monpoOoOBaTh 00CIEIOBATh TPOMAIHBIE Tep-
PUTOPHUH MOJISIPHBIX JIBJOB C IOMOLIBIO aBHa-
TexHuKH. [Tunorom ObuT mpurmamen v Ha-
IyPCKUi, 0 KOTOPOM T'OBOPUJIM KaK O CMEJIOM
U CIIOCOOHOM JICTYHKE.
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JlnuHble KadecTBa JIETYMKOB BIIOCIIEN-
CTBHUM CTaHYT CaMbIMH BaXXHBIMU B CIIO)KHOM
Jiee TOJAPHOM aBHallMu: BKJIIOUEHHOCTh
B mporiecc (0T cOOpPKH caMolieTa O €ro Io-
YUHKH), HEBEPOSATHASI CMEJIOCTb U BBIHOCIIH-
BOCTb B CaMbIX 3KCTPEMaJIbHBbIX YCJIOBHUAX
(cunpHble BeTpa, TyMaHbl, METENIHU, J0XKIb
CO CHErOM M XOJIOJ — 4acThle SIBJIEHUS B Ap-
KTHKE), T0OpPOCOBECTHOE BBIIOJIHEHUE II0-
CTaBJICHHBIX 3aJ1a4.

OueHb BaXHO U TO, YTO IEPBbHIE I0JETHI
B YCIIOBHSIX APKTHKH IIOAPOOHO (PUKCHPOBAIICH
U OCMBICIMBAIIUCh. [IOMUMO TpaluIIMOHHBIX pa-
[OPTOB HA4aJbCTBY COCTABJISUIUCH aHAJIUTHYE-
CKH€ CTaTbU JJIS IIeYaTH B JKypHaJIaX «3arucKu
o runporpaduny u «BozmyxoruaBaHuey, rie
paccMaTpHBAIHMCh MPOOIEMBI M IEPCTICKTHUBBI
BO3IYUTHBIX MOJISIPHBIX UCCIICIOBAHMIA, 0€3 Yero
OblTa OBl HEBO3MOYKHA JajbHEHIIAS «CIIaBHAS»
HCTOPUS MOJISIPHOM aBUALUHL.
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Kazanckuii nayunoii yenmp Poccuitickoul akademuu HayK

Poccutickas ®edepayus, Kazanv

AHHoTauus. B crarbe paccMarpuBaeTcs aCCOPTUMEHT KHUT Ha SHELIKOM SI3bIKE, TOCTYIHBIX
B OTzene HaIMOHATBHEIX JUTeparyp Poccuiickoit HanmoHansHOH 6nbmoTeku (. CaHKT-
[lerepOypr). Ananms suernkoro noadonaa OHJI PHB mo3BosiseT BBISBUTE Psii 0COOCHHOCTEH,
XapaKTEePHBIX ISl MOJIOJOM SHELKOW KHUKHOCTH, U ClIeJIaTh BBIBOJIBI O penepTyape
KHUrou3ganus Ha HéM. KHUrousjanue Ha SHELKOM S3bIKE Ha4aloCh JIMIIb HEIaBHO, HO B €r0
MUCHMEHHOH TPaJUIIH YK€ MOKHO TIPOCIEIUTh KojeOanus B rpaduke. McciaenoBanme
TpaHchopmaruii B rpaduKe dHEIIKOTO s3bIKa Ha HAYallbHOM JTale CTAaHOBICHUS €T0
MMHICHMEHHOCTH MIPOBOJIUTCS BIEPBEIC, YTO 00YCIOBIMBACT aKTyaIbHOCTh paOOTHI.
C npuBJeYeHUEM MaTepraa POICTBEHHbBIX SJHELKOMY APYTHX MaJIbIX S3bIKOB ypalbCKOM
SI3BIKOBOM CEMBH (BOJICKOTO, MPKOPCKOTO, OECEpMSIHCKOT0) 000CHOBBIBACTCS TE3UC O TOM, UTO
KoeOaHus au(aBUTOB MAITBIX SI3BIKOB HA HAYAJIBHOM ATAIlE UX CYIIECTBOBAHUS SBITIOTCS
OOBIYHEBIM SIBJICHHEM, HE YMAJLSFOIIAM BKJIa/1a TMHTBICTOB U SI3BIKOBBIX aKTHBUCTOB B JICIIO
UX COXPaHEHHUS.

KuroueBble ciioBa: SHEIKHI S3bIK, MIIAIONTCEMEHHBIC S3BIKH, AJI()aBUTHI MIIaJONTMCEMEHHBIX
SI3bIKOB, CTAHOBJIEHHE MUCbMEHHOM Tpaauinu, OTien HallMoHaIBHbIX JuTepatyp Poccuiickoi
HALMOHAJILHON OMOIMOTEKH.

Hayunas cieunansHocTh: 5.4.4. CounanbHas CTPYKTypa, COLIMAJIbHbIE HMHCTUTYTHI
Y TIpoLiecChl (COLMONIOTHUecKHe HaykH), 5.9.5. Pycckuii s3bik. S3biku HapogoB Poccuu.

Hurtuposanune: Kysunenor M. 10. Drenknit moxdona OTaena HaMOHATBHBIX JTHTEpaTyp Poccuiickoit
HAIMOHAIBHON OMOMMOTEKN Kak MaTepHal JUIsl MCCIeJOBAHs MPOOIEM CTAaHOBJICHHS SHEIKOH ITICHMEHHOM
tpagunuu. JKypn. Cub. gpedep. yn-ma. I'ymanumapnoie nayxu, 2025, 18(5), 1024-1032. EDN: LLKIAW

Beenenne

Ortnen HaMOHANBHEIX TUTEepatyp Poc-
cUMCKoI HanmoHaIbHOH Onbrorexku (PHB) —
YHHKAJIBHOE OOIIETOCTYITHOE XPAHUIHIIE KHAT
Ha si3p1Kax HapogoB Poccun, crpan CHI u ban-
THH (a TAKXKe CIIOBAapeid, y4eOHIMKOB U JTHHT BH-
CTHYECKHUX TPYIOB IO dTUM S3bIKaM Ha pyc-
CKOM SI3BIKE), «peIKHil (PeHOMEH OHOIHOTEKH
B OuOimoTeke» (Zhabko, 2013). Kak yka3sbl-
Baet 3aBenytomas otaenoMm L. C. XKabko, «3a
BpeMms cBoero cymectBoBanus OHJI Hakormun
W COACPXKHUT U3Jianus 6osiee yeM Ha 100 s13bI-
kax (¢ XVII B. 1o Haiero BpeMeHm), COICPKUT

okouo 1,5 MITH ex. Xp., €KETOTHO MOTIOTHSISCH
B CpeIHEM Ha 3,5 ThIC. HOBBIX MOCTYILICHU
(Zhabko, 2013). IIpu 3TOM HEOOXOAMMO OTME-
THTB, 4TO B porae OHJI xpaHATCS HE TOIBKO
COOCTBEHHO KHUTH, HO ¥ Ta3€THl U Ky pPHAJIBI
Ha HaIlMOHAJBHBIX s3bIKax. DoHT oT/HeNa pas-
OuT Ha OA(POHIEI 11O SI3EIKOBOMY IPHHITUITY,
Y HEKOTOPBIC M3 HUX HACYUTHIBAIOT THICSIH
(YAMYPTCKUI, 9yBAIICKAN) HITN JaKe NECATKH
TBICSY U3AHUH (TaTapcKuil), Toraa Kak Ipy-
THE CONlEPKAT BCET'O HECKOIBKO ECATKOB KHHUT
(M>KOPCKMIA) MITH Ta)Ke BCETO OJIHY (HEeTH 1alb-
ckuif). O4eBHUIHO, UTO 3TO B IIEPBYIO OUYEpENb
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3aBUCHUT OT TOI'0, HACKOJIBKO OOrara HallMOHa b-
Has KHHYKHOCTb KaX0ro KOHKPETHOI'0 Hapoja
1 KaKOBa YUCIIEHHOCTb TOBOPSIIMX Ha KaXKI0M
A3bIKE€, HACKOJIBKO aKTHBHA rOCY1apCTBEHHAs
1 o011IeCTBEHHAs! OJIEPIKKA COXPAHEHH S U pas3-
BHUTHSI TOTO MJIM MHOTO 53bIKa B KaJK/IOM KOH-
KpeTHOM cirydae. Duenkuit noadonn OHJI PHB
B OTOM ITJTaHE TIPEICTABIISCT COOOH TOCTATOUHO
[10Ka3aTeJIbHOE U MHTEPECHOE SIBJIEHUE, B TOM
Yyciie ¥ HIOTOMY, YTO OH IO3BOJISIET IPOCIIEAUTD
HCTOPHIO KOJIcOaHMIH SHEIKOW MUChbMEHHOW Tpa-
UMK Ha dTare e€ 3apoKJIeHUs.

Pe3yJ'll>TaTLI HCCJIeAOBAHUSA

[IpennpuHATHI B KOHIIE CEHTSIOpsl — Ha-
gayie OKTSOpst 2023 TI. CIUIONIHOM MPOCMOTP
KapTOYHOro KaTajiora (OTAEIBbHOIO SIIUKa
o MajbIM HapopaM CeBepa) M 3aKa3 U3AaHUN
MIOKa3alik, uTo B dHEIKoM nondonme OHJI co-
JEepKUTCA 15 KHUT Ha SHELIKOM SI3bIKE (a TaKkxke
OIMH TPYA 1O OOIIeH (pOHETHKE CaMOIUICKUX
A3BIKOB), M3 KOTOPBIX JOCTYIHBI OKa3aJIHCh
13, mpuuém 6 U3 HUX Ha TOT MOMEHT He ObLIN
yUTeHbl B OJEKTPOHHOM KaTajiore Ha cairte
primo.nlr.ru. Hike mpeniaraercsi UX CIHCOK;
[IpY Ha3BaHUAX M3JaHUN TaKKe yKa3blBaeT-
csl uX mudp, M0 KOTOPOMY MOXKHO ITOTYUYHUTH
COOTBETCTBYIOLIME HM3AaHUA, NPU BCEX M37a-
HUAX (TO€ OH NPUBOIUTCS) JONOJHUTEIBHO
YKa3bIBaeTCs Takke UX THpaX. OTMETUM, YTO
ObUTO OBl OIMIMOOYHBIM IOJAraTh, YTO COCTaB-
JIeHUEe MO00HOTO CIHICKA TPENCTABISET COO0H
OIepaLrio, KOTOPYIO MOI' Obl CaMOCTOATEIbHO
[poAeNaTh JII0OOH YeJIOBEK, MHTEPECYIOLINICs
SHELKOM KHMKHOCTBIO HJIM CaMHUM 3HELKUM
SI3BIKOM HA JIFOOMTENECKOM MU TIPO(dheccro-
HAJIbHOM YPOBHE. DIIeKTpOoHHBIH KaTanor PHB,
K COXaJIEHUIO, HEMOJIOH, HO U3BECTHO 3TO Jlaje-
KO HE Ka)IOMY €ro I10JIb30BaTeI0; HaBbIKaMU
[IOWCKA KHUT Ha KOHKPETHOM $I3bIKE B 3TOM Ka-
Tajore 00JagaroT TOXKE JHUIIb HeMHOTHe. [Ipn
9TOM HaBBIK Pa0OTHI ¢ KAPTOUHBIMHU KaTalora-
MU (C HOSBJIEHHEM 3JIEKTPOHHBIX KaTaJlOrOB)
[IOCTENEeHHO YXOAUT B npouwuioe. Hakonern, na-
JIEKO He BCE JIMLA, UHTEPECYIOIIUECS TEM HIIN
HMHBIM SI3bIKOM U3 4Hcia s3bIKOB HaponoB Ce-
Bepa, UMEIOT BO3MOKHOCTh MPUOBITE B CaHKT-
[etepOypr, ITOOBI TUIHO O3HAKOMHUTHCSI C Kap-
TouHbIMU Katajoramu PHB, uto u mobyxmaer
HAC [IPUBECTH 3TOT CIIUCOK B CTaThe.

1. bommna JI.C. bykBaps: 1 xmacc:
VYyeOHOE TOCOOME Ha DJHEIKOM S3BIKE IS
0011e00pa30BaTENBHBIX OpraHU3aui / TOx
pen. M.S. bapmuu. — CII6.: Anmasz-I'pad,
2017—-135c.

50 ok3. Duen./3-9

2. bommura JI.C. Jupena Oomyi’ nas =
Kusast ryaapa: Kaura qnst arenus B JJOY. —
CII6.: Anmas-I'pad, 2015.— 144 c.

50 ok3. Duen./4-1

3. bommmna /1. C., PocnsikoBa C. A. Kasky’
oury = Jlyumk comnna: Kuwra mis 9TeHHS
B JIOV. — CII6.: Anmas-I'pad, 2015.— 232 c.

50 ok3. Duen./4-3

4. bomuua NI.C., PocmskoBa C.A. Kas
ounbiky = Jlyumk cosHma: IlocoOue
[0 Pa3BUTHIO PEYH HA JHEIKOM U PYCCKOM
SI3BIKAX JUIS JOMIKOJBHBIX 00pa30BaTENbHBIX
yupexaenuit. — CII6.: Anwmasz-I'pad, 2020.—
231 c.

50 ok3. Duen./3-11

5. bommna 3.H. DHenkwii KapTUHHBIN
cloBaph  (dMecHod — muanekt). JyawHKa:
TallMbIpCKHII [1OM HapoOIHOrO TBOPYECTBA,
2012.-214 c.

300 5k3. Duen./5-2

6. Omnait sHuy” crogobuuy”, népeuy” =
DOHenkne CKa3Ku (Ha HSHEIKOM M PYCCKOM
si3pikax). — CI16.: Jlema, 2012.— 54 c.

20 7k3. DHen./3—6

7. PomHoe c110BO: DHENKHE TIECHH, CKa3KH,
HUCTOPHYECKUE TMpeNaHus, TpaTulHOHHBIC
pacckasel, mudsl = Kepra” 6azaba™ Ownaii
3H4y” Oapu”, crogobuuy”, népedy” / aBT.-
coct. K.U. Jlabanayckac; pem. SH. TEKCTOB
A.C. bomuna. — CII6.: ¢uiman wu3a-Ba
«IIpocBemenuney, 2002.— 339 c.

500 5k3. Duen./5-1

8. Poca »osHuy mry30muy” = Pycckue
HapogHble CKas3kw: KHHra s YTeHHS
Ha DHEIKOM s3BIKE / Tep. Ha DJH. s3.
I.C. bonunoit. — CII6.: Anmaz-I'pad, 2016.—
192 c.

50 ok3. Duen./3—8

9. Copokuna W.1I1., bonuna . C. DHenkuit
CIIOBaph C  KPaTKUM  TpaMMaTHYCCKHM
ouepkom. — CII6.: Hayka, 2009.— 488 c.
Juen./3-2

10. Copokuna . I1., borxuna /1. C. DHenko-
PYCCKHI U pyCCKO-3HEIKH CII0Baph: YdeOHOe
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rnoco6ue s 00meo0pa3oBaTEIEHBIX
yapexaeauit.— 2-¢ uza. — CII6.: ¢punnan usa-
Ba «IIpocsemenney, 2011.— 319 c.

520 k3. Duen./3-5

11. Copoxuna U.I1., bonuna /1. C. CnoBaps
SHEIKO-PYCCKUH W  PYCCKO-dHEIKui: 5-9
ki.: [locobme nus oOmeoOpa3oBaTEIFHBIX
opranumsanuid. — CII6.: Anmas-I'pad, 2017.—
319c.

50 ok3. Duen./3-7

12. Yapymma E. Cama” Hr0oH €3a
népu” = Pacckaspl 0 ®uBOTHBIX: KHHUTA 1714
YTCHHsI B HAYaJBHOH IIKOJIE / Iep. Ha JH. 3.
I.C. bonunoit. — CII6.: Anmaz-I'pag, 2015.—
175 c.

50 ok3. Duen./4-2

13. Yapymwuu E. Cama” 6a3pita népu” =
Pacckaser o sxuBOTHBEIX: 1-4 Ki1accsr: [Tocobne
[0 Pa3BUTHIO PEUYM Ha SHELKOM S3bIKE IJIs
001e00pa3oBaTeNbHBIX YUPEKACHUN / Tep.
HasH. 3. . C. bonnHoif; HayY. pejl. ¥ KOHCYIIBT.
A.Bb. Ulnywnckuit. — CII6.: Anmas-I'pad,
2020.— 175 c.

50 ok3. Duen./3-10

YuyTeHbl B KapTOYHOM (U 3JIEKTPOHHOM)
KaTaJjorax, Ho He OBLTH JOCTYITHBEI BO BPEMs
[POBEJEHUSI  MCCIENOBaHUS  CIEAYIOIINE
W3JIaHUsL:

14. Copokuna W.II. DHemkwii s3bIK. —
CIl6.: Hayka, 2010.— 410 c. (kHura Oblia
Ha BBICTaBKe K J{HIO KOPEHHBIX HApOJI0B MUPA)
Jnen./3—4

15. Copokuna 1. I1., bomuna /1. C. CnoBaps
JHEIKO-PYCCKHI M pyccKo-3Henkui. [Tocoone
U1 yyamuxcss HavaiabHOM mkossl. — CIIO.:
¢unman u3a-sa «Ilpocsemenney, 2001.— 311
C. (BO3MOXXHO, CJIOBapb XPaHMJICS OTIEJIBHO
OT OCTaIBHOTO DHEIKOro (OHIa BMECTE
CO CIIOBApsSIMU JAPYTHUX SI36IKOB) JHem./3—1

BbisiBjIeHHBIE YepPThbl 3HelIKOi/i KHHXKXHOCTH

BHuMaTenpHbIM aHAIU3 MEPEUUCIIEHHBIX
BBIIIE JHELKUX H3JaHUN B COYETAHUU C U3-
YYEHHEM OTKPBITBIX HCTOYHHMKOB I103BOJIMII
c/enarhb psiJi UHTEPECHBIX BbIBOIOB.

1. BonpmMHCTBO U3JaHUH BBILUIO B CBET
He B peruoHe npoxxupanus sHueB (Tailmbip-
ckuii Jlonrano-Henenkwuii paition KpacHo-
sipckoro kpasi), a B Cankr-lIlerepOypre, Ko-
TOpBIM (KO BCEMY IMPOYEMY) BIIOJIHE MOXKHO

CUMTATh CTOJMLEH KHUTOMU3JAaHUS Ha SI3bIKax
HaponoB CeBepa (M ILIEHTPOM HOATOTOBKU
CHEeLMAJIUCTOB [0 HUM — MHCTUTYT HapoloB
CeBepa PI'TIY um. I'epuena); sTo oriauyaer
KHUKHOCTb Ha pAzie A3bIKOB HaponoB Cesepa
OT KPYITHBIX PeCIyOIINKaHCKHX SI3BIKOB, TIO/1a-
BJISIOILEE OONBIINHCTBO U3aHUI Ha KOTOPBIX
BBIXOJIUT B PErMOHAX IPOXKUBAHUS UX HOCUTE-
ne#t (Tarapcran, Yomyprtus, UyBamust u 1p.).
2. Bce uznanus, KpoMe OZHOIO, CBA3aHBI
C aBTOpaMH, COCTaBUTEIISIMU U II€PEBOAUMKA-
MU, HOCSIIUMHU OHY U Ty ke (pamunuio bo-
nura (. C. bonuna, 3. H. bonuna, I'. C. bonu-
Ha); THPOPMAIUS O TOM, YTO OHH SIBJISIOTCS
ONMU3KUMH POACTBEHHUIIAMH, IOATBEPIKICHA
y A.C. bonunHO#. DTO TOBOPUT O TOM, YTO
CPEIH DHIIEB CIIOKUIOCH HEOOIBIIOE, HO Tec-
HOE€ U BO MHOI'OM POJICTBEHHOE COOOIIECTBO
HAllMOHAJIbHOW HWHTEJUIMT€HLUH, MOANEPKU-
BAIOILEHl pa3BUTHE CBOErO f3bIKA U KYJBTY-
PBL; OJIHAKO IO JaHHBIM OTKPBITBIX UCTOYHH-
KOB MOXHO 3aKJIOYMTh, YTO 3TO COOOILIECTBO
CKOHLIEHTPUPOBAHO Ha MOJJEPKKE POIHOrOo
JUISL HETO JIECHOTO HELKOIo s3bIKa, TOr/la Kak
Yy TYHAPOBOIO 3HELKOIr0 TaKUX AaKTHUBUCTOB
HeT. B 9T0if cB3M Ba)XKHO NOSCHUTH, YTO B TO-
CIIEIHUE JIECATUIIETHS YUEHBIC-IMHIBUCTHI
TFOBOPAT O JIBYX SHELKUX SI3bIKAX, 3aMETHO OT-
JIMYAIOMMXCS APYT OT JIpyra, — JIECHOM JHell-
KOM M TYHJIpOBOM 3HelKkoM. Kak pasHble 3Tu
SI3BIKM YUUTBIBAlOTCA HCTUTYTOM SI3bIKO3HA-
uusi PAH na moprane «Manbie s3piku Poc-
cumy: https:/minlang.iling-ran.ru/langs (/lata
obpamenus: 13.05.2024). Tlo maHHBIM 3TOrO
roprajia, HOCUTEIEH JIECHOIO HJHELKOro Ha-
cuuThIBaeTcs 25, TyHapoBoro — 15. B nepenu-
cu Hacenenus 2020 (2021) 1. 3HaHUE YHEIIKOTO
si3bIKa oT™MeueHo Juist 97 venosek'. Ilpu aTom
CaMHUX JHILEB, 10 JIAHHBIM TOM K€ MEPEINCH,
201; n3 Hux 195 mpoxusanu B KpacHosipckom
kpae u umib 3 — B I. Cankr-IletepOypre?. OT-
MEYaeTcsd, YTO JBE TEePPUTOpPUAJIbHBIE T'PYII-
bl SHUEB (JIECHBIE M TYHJPOBBIE), MEKIY KO-

! Bcepoccuiickas nepenuch Hacenenus. 2020 . Tom. 5.

Tabmuna 4. BrajgeHue s3bIKAMH U HCIOJIB30BAaHUE SI3BIKOB
nacenenneM. URL: https://rosstat.gov.ru/storage/mediabank/
Tom5 tab4 VPN-2020.xlsx ([dara obparenus 13.05.2024).

2 Bceepoccuiickas mepenuch Hacenenus 2020 1. Tom 5.
Tabmuua 1. HannonanbHeiii coctaB Hacenenusi. URL: https:/
rosstat.gov.ru/storage/mediabank/Tom5 Samonazvan_
VPN-2020.x1sx ([lara oopamienus 13.05.2024).
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topeiMu 400 KM, «pa3BUBAIOTCS B YCIOBHUSIX
OTHOCHUTEJNHFHONW H30JSIHUU JAPYT OT JpyTay
(Krivonogov, 1998).

3. Bce noctynHble B OMOIHOTEKE SHEIIKHE
u3gaHus BeIILIM B XXI B.; 3TO 3HAYMT, 4TO
MPOIECChl PEBUTAIU3AINN DHEIKOTO SI3bIKa,
€ro IMojJiepkKa CO CTOPOHBI TOCY/IapCTBA Ha-
YaJIMCh JINITh HECKOJIBKO JIECSITHIICTHN Ha3al.
DTO OTIWYAET DHEUKUN S3BIK OT psifia JPYTHUX
MaJbIX $SI36IKOB Poccum (MIKOpCKWM, HUBX-
CKUH, UTEIBMEHCKUW W JAp.), MedYaTh Ha KO-
TOPBIX (B OCHOBHOM JUJISI IIKOJBHBIX HYXKT)
Hayajach B JMOXY S3BIKOBOTO CTPOHUTEIHCTBA
B CCCP B 1930-¢ rr. (Alpatov, 2000: 74). Kak
YKa3bIBAIOT HWCCIEIOBATEIN JHEIKOTO S3bIKa
(Shluinskii, Hanina, 2016: 590), BriepBbIc Ipo-
eKT 3HenKoro andaBuTa ObLI OMyOJUKOBAH
B 1986 1. (Tereshchenko, 1986), Ho Torma oH
HE TIOJIYYMJIT UCTIOJb30BAHUS.

4. TlouTn Bce DHEIKHUE W3JIaHWSI OPHEH-
THPOBaHBI HA PabOTy B JOIIKOJIBLHOM 00pa3o0-
BaTEJIHLHOM YUPEXKJICHUH (JIETCKOM Cajly) WA
HaYaJIbHBIX KJIAacCaX ITKOIBI. DTO CBHACTECIb-
CTBYET O HEKOTOPOW 3aMKHYTOCTH JHEIKON
KHIDKHOCTH B paMKaX HaIleJIEHHOCTH Ha TIpe-
MO/IaBaHUE SI3bIKA MAJICHBKUM JETSM; IPE-
CTaBJISIETCS, UTO JUUIS €€ YCIEIIHOTO Pa3BUTHS
3Ta 3aMKHYTOCTh JIOJKHA OBITH MPEOIOJICHA.

5. Tloytn Bce PHENKWE W3JAaHUS BEIILINA
YpEe3BBIYAWHO MAllBIMH THPAXaMW W JIAIIb
HECKOJBKO — TMPOCTO MAaJIBIMH. DTO TOBOPHUT
0 TOM, YTO OHH H3JIAFOTCS MCXOIS U3 YHCIa UX
MMOTEHIIMAIBHBIX TOJIH30BATENIEH — IMPEeTIoiaBa-
TeNel HHEIKOTO sI3bIKa U JeTeH, KOTOPhIM OH
nperonaércst B JETCKOM Cajly W HIKOJE TI0C.
IToranoso Taiimbipckoro Jlonrano-Henenkoro
paiiona KpacHosipckoro kpast. OnHako wHTE-
pec K TaKuM HU3JIaHHUSIM MOXKET BO3HHUKHYTHh
W y MPEJCTABUTENICH BIACTH, U y OTIEIBHBIX
SI3BIKOBBIX aKTHBHCTOB, JIAXKE )KUBYIIUX Jaje-
ko oT TaliMbIpa, Takke Mo 3aKOHY 00 00s13a-
TEIBHOM JK3eMIUISIPe KHUTHU JOJDKHBI MOCTY-
matb B PoccuiiCKyr0o KHIKHYIO Tanary, 4To
TOBOPUT O TOM, 4TO 50 9K3EeMILISIPOB MOXKET
ObITh Mano. Bo3MokHOE pemieHue mpooIe-
MBI — PACIPOCTPAHEHUE KHUT B JICKTPOHHOM
BHUJIe (3TOT MyTh yXK€ HAMEYCH: TaK, HEKOTO-
pble M3IaHus Ha SHEIKOM M JPYTHX MECTHBIX
SI3pIKaX JOCTYIIHBI OHJAWH Ha caiitax Tai-
MBIPCKOTO JIOMa HapOJHOr'0 TBopdecTBa tdnt.

org u IIpoekTHOro Odrca pa3BuTUs APKTHKH
porarctic.ru).

Kose6anus sHenkoro andgasura
HA HAYAJILHOM 3Tale CTAHOBJIECHHS
JHEIKOi MUCbMEeHHO! TPpaguuuu

[IpencraBnennsie B OHJI sHerkne KHU-
TH TIO3BOJISIIOT B OOIIMX YepTax IIPOCICIUTH
UCTOpHIO TpaHchopMaImii rpaduKu IHEIKO-
ro si3plka Ha HayaJbHOM 3Talle CTaHOBJIEHUS
ero nuceMeHHocTu. Ho mepern teM, kak K 3T0-
My TIepeiiTH, HeoOXOAUMO yKa3aTh Ha TO, UTO
B 2018 1. TIpoekTHBIM OrcoM pa3BUTHS Ap-
ktuku (ITOPA) B maptaépcTBe ¢ CHOMPCKUM
(enepanbabiM yHHBepcuTeTOM (CDY, 1. Kpac-
HOAPCK) M JPYrMMH 3alMHTEPECOBaHHBIMU
CTICIIAJICTaMH OBLT HAauaT MPOEKT IT0f] Ha3Ba-
HueM «Co3maHue 3HEeIKONW MUCbMEHHOCTH Kak
croco0a COXpaHEHUs YHHUKAQJIBHOTO KYJBTYp-
HOI'O HacJIe[Usl KOPEHHBIX MaJIOUMCIEHHBIX
HaponoB CeBepay (YYUTBIBAs, YTO K MOMEHTY
Hayaja peaJd3allid 3TOr0 HPOEeKTa 3HeIKas
[MCbMEHHOCTh YK€ CYILECTBOBaja, Ha3BaHUE
[IPOEKTa BBI3BIBAET HEJOYMEHUE, OJHAKO €ro
pE3yAbTaThl AJI COXPAHEHUS U PAa3BUTHS A3bI-
Ka IPEeACTaBIIAI0TCSA BeCbMa LIEHHBIMU U T10JI1e3-
HbIMH)®. B paMkax 3Toro npoekra Obliia mpose-
JieHa skcnienunus npenacrasutenein COY B noc.
[NoTamoBo (B pe3ybTaTe 3TOH SKCIICTUIIIH OBLI
BBINYILIEH psAJ cTaTeil U KOJUIEKTUBHAs MOHO-
rpadus (Novye perspektivy dlia entsev, 2020)),
OBLIT CO3/1aH BHUICOKYPC DHEIKOTO sI3bIKa (IIpe-
nonasatenb — JI.C. BonuHa)* ¥ MpoOBOAMIUCH
CEeMMHAaphbl CHELUAINCTOB M IpenopaBaTesieil
SHEIIKOr'0 s13bIKa B I. Jy/inHKe’, B pAMKax OJIHO-
ro U3 KOTOPBIX B OKTsA0pe 2019 T. ObLT IPUHSAT
«HanOoJIee HOBBIM BapuaHT ajdasurta u opdo-
rpauYecKkux pPEeKOMEHIANuii»® mocienHee
O3HAYaeT, YTO JI0 3TOr0 B KHUrax Ha SHELIKOM
SI3bIKE UCIIOJIb30BajICsd HEKOTOPBI MHOH Bapu-
aHT ajdaBUTa, YTO U MOATBEPIKIACTCS B XOMIC
aHaJIM3a PHELKUX U3JIaHUIL.

Tak, B HOBOM 3HenkoM OykBape 2019 1.
«3OHuyy” 0ykBapb» (oTcyTcTByIomeM B OHJT)

3 https://suusL.pd/towardsentsam

13.05.2024).
4 https://>uuprpd/kurs (dara obpamenus 13.05.2024).

(Mara

oOpartieHust

5 https://goarctic.ru/news/kak-zagovorit-po-enetski/  ([lara
obparmenns 13.05.2024).
¢ https://atlaskmns.ru/page/ru/lang_ency all.html (Hdara

obparenuns 13.05.2024).
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ectb OykBa O0 u Her 3Haka ’ (OXHHOYHOrO
anoctpoda) (Bolina D., 2019: 92)7, a B OykBa-
pe 2017 r. «DHuy OykBapws» (Bolina D., 2017:
3) 6yksbl O0 Het, HO 3HAK  (Hapsay ¢ ) GBI
[Ipu stom B «Pyccko-sHEIKOM pa3rOBOPHHU-
ke» 2022 1., BUIUMO, 110 OIIHUOKE MPUBOIUTCS
sHenKuil andasutT obpasua 2017 r. (Gez OO,
HO C JIByMs 3HaKaMH IS TOPTaHHBIX CMBIU-
HBIX * 1 ”) (Bolina D., 2022: 5), HO 10 ¢akty
ucronb3yercs andasut odpasua 2019 . (c 06
W JIAIIb OAHUM 3HAKOM ). DTOT (HOBEHIIHIA)
a(aBUT BBITISIUT TaK:

Aa B6 B I't I Ee €¢ Eé XKk 33 Un Wit
Kx JIn Mm Hu Hi Oo O6 I Pp Ce Tt Vy @b
Xx I Yg Hor i 5 blst 5 93 0o Ss

B Oonee paHHUX M3TaHUAX HCIIOIB30Ba-
nachk u OykBa Cc, pOAHHUBIIAS YHEIIKHH an)aBUT
C YyBAIIICKUM H OAIIKUPCKUM (BXOIUT B anda-
BHT B cioBape (Sorokina, Bolina D., 2001: 11)
U B IPYTHX CIOBApPHBIX M3AAHUAX TEX XKE aB-
TOPOB; UCTIONB3yeTCs U B KHUTE «PomHoe cio-
Bo» (Rodnoe slovo, 2002), onHako B « DHEIIKOM
KapTUHHOM cioBape» 2012 1. oHa OTCYTCTBYeT
(3amenena na Ilm) (Bolina Z., 2012: 3). byk-
Ba H (Sorokina, Bolina D., 2001: 11; Bolina Z.,
2012: 3) B HEKOTOPHIX OoJiee MO3THUX H3/a-
HUsIX BRITIAIUT Kak Dn (Charushin, 2015: 3),
Ho B OykBapsx /1. C. bonunoit 2017 u 2019 rT. —
kak HH co ckomeHHON HOXKOH (TO ecTh 3Ta
OykBa 10 HAYCPTAHUIO, BHUIUMO, HETOXKJeE-
CTBEHHA TaTapcKod W Oamrkupckoi HH, X0Ts
Ha cTpaHMIax 3Toil Oyksel (Bolina D., 2017:
52; Bolina D., 2019: 56) Hoxka mnpsimasi). OT-
METHUM, 9TO CaMbIil MEPBEIA BapHaHT YHEIKO-
ro ajdasuta 1986 T. mpeanonaran U HaJIHIHE
OTIENBHOM OYKBBI 3, 0003HAYAIONICH «Tepen-
HESA3BIYHBIA 3BOHKHH IJIOCKOIIEJIEBON» 3BYK,
B TO K€ BpeMs rpadema ¢, KOTopasi, eCIIH TOBO-
PHUTH TOYHEE, BEITILSIIUT TaM Kak OyKBa ¢ ¢ KO-
COM 4YepToH, MepeYEpPKUBAIOIIEH HUKHIOI
9acTh OyKBBI 10 HATIPABJICHUIO BICBO M BHU3,
MO-BUIMMOMY, CUHTACTCS BApUAHTOM OYKBBHI
C u oTnenpHO B aj(aBUT HE BXOIHT; BMECTE
¢ TeM B asipapute 1986 T. IpHCYTCTBYET OyKBa
0 (TOTBKO B CTPOYHOM BapHaHTE), 0003HAYATIO-
mas «y-oopasubiii 3ByKk» (Tereshchenko, 1986:
51-52). [IpuBoauM 3TOT aJIhaBUT HUKE:

7 https://porarctic.ru/upload/Eneskiy Bukvar.pdf
obpamennst 13.05.2024)

(Hara

AaBb6 B I'r JIn Ee Eé Xk 33 Uu it Kk JIn
Mwm Hu Hy Oo 6 [T Pp Ce 3 TT Yy @ Xx Lt
Uy [ g 5 bler 6 93 € FOro Ss° ”

Kak Bugmm, andaBHT JHEIKOTO S3BIKA
3a HENOJTOEC BpPEMsl CBOETO CYIICCTBOBAHHS
TIEPEXKIUT LENbIH psia TpaHCPOpManui, oxHa-
KO TOMOOHBIE KONeOaHWsI B Trpaduke WHOTIA
BCTPEUAIOTCSI MNpPH BO3HUKHOBCHHH IIHCh-
MEHHOCTH Ha TOM WJIM MHOM SI3bIKE W Ha Ha-
YJaJIbHBIX JTamax e CTAHOBICHHS, TaK YTO
HUYEr0 HEOOBIYHOTO B ITOM HET. DTy CH-
Tyalli0o MOXHO CPaBHHUTH C CHTYAllUsIMU
¢ aijaBUTaMU BOICKOTO M HIKOPCKOTO SI3BI-
KOB — SI3BIKOB KOPEHHBIX MaJIOYNCICHHBIX Ha-
poznoB JIeHnHT paaCcKoif 001aCcTH, OTHOCSIIUXCS
K MPUOANTHICKO-(DUHCKON SI3bIKOBOM TpyTIIe,
KOTOPBIC TaK )K€, KaK ¥ YHELKHH S3BIK, BXOISAT
B YpaJbCKYIO s13bIKOBYI0 ceMbio (Haidu, 1985:
12, 78). Tak, B MOCOOHH TI0 UKOPCKOMY SI3BIKY
2014 r. (Kon’kova, D’iachkov, 2014: 1) mxop-
ckmii anpaBuT HacuuThiBaeT 27 OykB (Aa Bb
Cc Dd Ee Ff Gg Hh 1i Jj Kk L1 Mm Nn Oo Pp
Rr Ss 8§ Tt Uu Vv Yy Zz 77 Ad 06), a B no-
cobun 2022 1. (Agranat, Beleshko, 2022) — 26,
IpUIEM ECTh CePbE3HBIC OTIIMYUS U B TIOPSIIKE
6ykB, u B HauepTanuu (Aa Ad Bb Cc C& Dd
Ee Ff Gg Hh Ii Jj Kk L1 Mm Nn Oo O6 Pp
Rr S§ Tt Uu Uii Vv Z%; 5ToT andasut npuse-
nEH B ctatbe (Agranat, 2022: 154). B nmocobun
110 BOICKOMY s13bIKy 2014 T., MOATOTOBICHHOM
B Poccun (Kon’kova, D’iachkov, 2014: 1) Box-
ckuii asipaBuT HacuuThiBaeT 31 OykBy (Aa Bb
Cc Dd D’d’ Ee Ff Gg Hh 1i Jj Kk LI 'I” Mm
Nn N’n’ Oo Pp Rr Ss 8§ Tt Uu Vv Yy Zz 77 06
Aid 06), a B moco6un 2015 T., TOATOTOBIEHHOM
B Ocronun (Heinsoo, 2015),— 27/28 (A B D E
FGHIJKLMNOPRSSZZT(TS)U
V O A O U; Bxomut nm B andasut aurpad ts,
0003HAYAIONINH 3BYK [4], HESCHO; €CTh H JPY-
rUe BapHaHTBI BOJCKOro ajidasuta). Komebda-
HUS B TpadUKe OTMEYAIOTCS W B BO3HHKIICH
COBCEM HENaBHO OECEepPMSHCKOW MUCEMEHHOM
tpagunuu (Maksimov, 2024: 14), ocHOBaHHOM
Ha peun OecepMsH, paHee OJHO3HAYHO CUH-
TaBIICHCS YaCTBIO YAMYPTCKOTO AHAIEKTHOTO
koHTUHYyMa («Ilox TepMHHOM “sA3BIK Oecep-
MSH” MBI TIOHUMaeM SI3bIK 0CO00H dITHIHUECKOH
rpymmsl yaMmypTtckoro Hapona» (Tepliashina,
1970: 35)). Tak, xonebanus B HOBOW Oecep-
MSHCKOU TUCEMEHHOCTH B TIPEAHCIOBHH K ITe-
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peBony «Manenbkoro npunia» A. ne CeHT-
Ok3ronepn Ha OECepMIHCKUI SI3BIK OTMEUYaeT
aBcTpuiickuii ¢puHHO-yrpoen K. IMunuiérep:
«Hagepnoe, OyayT emie AWCKYCCHH IO IIO-
Bony opdorpadun mepeBoma. becepmsn-
CKO€ IpaBOIMCAHUE I10Ka €lle OKOHYATEIbHO
HE YTBEPAUJIOCh, HO HYXHO 3aMETUTh, YTO
IUTSL COXPAHCHUsI sI3bIKa B OYAYIIEM CETOIHS
HE CTOJIb Ba)KHO, KaKHe OYKBBI UCIIONB3YIOTCS
(I wmum C, XK mim 3 u 1.74.). B KOHIIE KOHIIOB,
3TO IOKa JIUIIb BOIPOC JIUYHOIO BKyca» (Sent-
Ekziuperi, 2022: 3).

BosBpamasicb Kk 9SHELKONW KHHUYKHOCTH,
Jn00aBUM, YTO 4acTh npeacrasiieHHbIX B OHJI
SHEUKNX W3JaHHHA MPEICTaBIsIeT COOOH Ime-
pem3manus Oojiee paHHHX KHHUT H3 TOTO JKe
(doHIa (2 IMEHHO TaM MPENCTaBICHBI 1Ba H3-
naHus «Jlyuuk conHuay, nBa mznanus «Pac-
cKa30B 0 )kxMBOTHBIX» E. YapyiinHa B nepeBo-
ne I.C. bonuHON); 5TH W3IaHUS TaKXKe JAIOT
LIEHHBII U UHTEPECHBIH MaTepHal A u3yyde-
HUSI TpaHchopMaIuii 3HENKOH MMHCbMEHHON
Tpaauuuu (pas3ivyaloTcs Jdake UX Ha3BaHUs
Ha sHenkoM: «Kasky’ OuH»» u «Kast OMHBIKY»,
«Cama” Ho0H €32 népu”» u «Cama” GasbpiTa
népu’’»). s HarmsiTHOCTH MOYKHO CPaBHUTH
XOTs OBI 3aT0JIOBOK MEPBOTO pacckasza W mep-
BBIH a03all W3 pasHbIX H3AaHuil «PacckazoB
0 KUBOTHBIX»:

Camexky

MoraxaH caMeky &na HO nupuOu. 1)oo
JiepH £€3a Kaasiib Kanuou. CaMeKy aHb SHYH T
HOOpabm3, Mape MU Haapabu3, TOPOIY Kajaa-
pabus. Camekycaii Mape KOMHATa IEIaH MOKa-
Tapuous.

(Charushin, 2015: 3)

Camuky

Moraxan caMuKy eena HO' AUPHOUXA’.
Hoo0kyTyH ee3a kaasamp kaHHON. CaMUKy aHb
SHYHU HOOpaOm3”, Mapud Mu~ Haapabus”, ro-
ponyn kagapabuz”. Camukycait Mapu? KOMHa-
Ta nénaaH MOKaTapuomns”.

(Charushin, 2020: 6)

DTOT e TEKCT Ha PYCCKOM sI3bIKe®:

§ Basar 6e3 coxpaHeHuUs pa30UBKH Ha a03allbl CO CIEMYIOIeit

crpanuipl: http://charushin.lit-info.ru/charushin/rasskazy/vol-
chishko.htm (/{ara o6pamienus 13.05.2024).

Bosunmko

JKuin B siecy BOMYHMIIKO ¢ Marepbio. BoT
KaK-TO pa3 yllja MaTh Ha OXOTY. A BOJIUUIIKY
MoiMaJl 4eJIoBEK, CyHYJl €ro B MELIOK U IpH-
Héc B ropof. Ilocpean KoMHATBI MEILIOK MOJIO-
KUIL.

MOXHO 3aMETHUTb, YTO PazIuyus MEXKAY
BapUaHTaMHU OJHOT'O M TOI'O K€ YHELIKOI'0 TeK-
CTa Pa3HBIX I'OJOB HE YKJIAJBIBAIOTCSA TOJBKO
JUING B BOIIPOCH TpadUKH, HO HX TOIPOOHBIH
aHanu3 TpeOyeT OTIEeIbHOM CTaThu.

W3yuenue NOCTYNHBIX CHUCKOB JIMTEpa-
TYpBl 110 DHELKOMY $3bIKY U DJIEKTPOHHOI'O
katainora PHB moka3zano, 4To kak MUHUMYM
YeThIpe U3AAHUS, COJlEprKalie TEKCT Ha SHell-
KOM $I3bIKe, XpaHsTcs He B OT/elie HalluOHAJIb-
HBIX TUTEPATYP, a B Pycckom kHIDKHOM (hoHIIe
(panee HawaTas HyMepaIus OyIeT IpoaoIIKe-
Ha):

16. bap6onuna A. A. [1actiopT 6e30macHo-
CTH IOHOTO TyHApOBHYKa: 1—4 Kitaccel: Y4eo-
HOE MMocoOue Ha PYCCKOM M DHEIKOM SI3BIKaX
JUIs 0011e00pa3oBaTeIbHBIX OpraHu3anui /
niep. Ha 3H. 513. J1. C. bonunoit. — CI16.: Anmas-
I'pad, 2017.— 47 c.

17. lenp I[loGenpl Ha s3bIKaX KOPEHHBIX
MaJounCIeHHBIX HapomoB Cesepa, Cubmpu
u [lansrero Bocroka Poccnn: COopHHK niepe-
BojoB niecuu / coct. H.T'. Beticanosa, M. A. Pa-
yuackas, C.JI. YUepwsimosa. — M., 2021. —
128 ¢?

18. Ckasku HaponoB Cubupckoro Cesepa.
Brim. 4. Tomck, 1982.— 188 c.

19. ®onwpkiop HapojoB TailiMbIpa: BBITIL.
1. (emenkuit goawkiop) / coct. K. W. JlabaHa-
yckac. — Jynuaka: TalWMBIpCKUI OKpPYX HOH
IIEHTP HAPOJHOTO TBOpYecTBa, 1992.— 22 c.

Kpome Toro, myTtéMm moucka JaHHBIX
10 CIMCKaM JINTEPATypPbl U OTKPBITHIM HUCTOU-
HHUKaM ycTaHOBJIeHO, 4To B ¢onme OHJI or-
cytcrByetT emé 11 m3maHwii, ©MEIOMMUX Mpsi-
MO€ OTHOILIEHHE K 3HEL[KOM KHU)KHOCTH (Cpenu
HUX €CTh W OHOJEHCKUE TEKCTHI, 00 OJHOM
W3 TaKuX m3laHui cM. crathio (Onishchenko,
2015); OTCyTCTBYIOIINE TIO COCTOSTHUIO Ha KO-
Her[ 2023 1. B OMOJIMOTEKE U3aHUS TIEpeUnCIIe-
HBI B MIPIIIOKCHUH K OTICIBEHON IMyOIUKAIIUN

° Wspmanmwe moctymHo omHmaiiu: https://raipon.info/upload/

iblock/2d0/tu3p7uzm3d6hxyvz973vjqjbzocjiryg.pdf ~ (Hara
obparenuns 13.05.2024).
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aBtopa (Kuznetsov, 2023: 25). 3To, k coxae-
HHUIO, O3HaYaeT, 4To sHerkui noadona OHJI
HETIOJIOH, HO M YyKa3bIBaeT KOHKPETHOE Ha-
MpaBJICHKE TI0 MOMOJIHEHUIO 3TOr0 MoapoH A,
OTMeTHUM, 4TO HEKOTOPBIE U3 OTCYTCTBYIOIINX
W3IaHUW JIOCTYITHBI OHJIAMH Ha cakTax tdnt.
org u porarctic.ru.

[lomBoast wTOT, clemayer ckKas3aTh, YTO
KHIDKHOCTh Ha DJHEIKOM SI3bIKE, HECMOTPS
Ha HEJaBHEE HAYaJI0 CBOETO Pa3BUTHS, HEKO-
TOpPBIE TPYTHOCTH CTAHOBJICHUS U OT'PAaHUYCH-
HBII penepTyap W3JaHUil, BIOJHE 3aHsJIa CBOE
MECTO B PsI/TY HAITMOHATBHBIX KHUKHBIX KYIIb-
Typ HaponoB Poccuu, KoTOpbIie U MPU3BAH aK-
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Myseu aumpononozuu u smuoepapuu (Kyncmrxamepa) PAH

Poccuiickas @edepayus, Canxm-Ilemepbype

AHHOTanms. B cratse nccnenyercs mpodiaeMHast CUTYaIusl, CIOKUBIIASCS B HACTOSIIIICE
BpeMsl B pEIOOIOBCTBE Ha p. Ta3, Ha3BIBAIOTCS €€ MPUIHHBI U IIyTH pemieHus. Tema ata
YYEHBIMU JI0 CUX TIOp HE paccMaTpuBajiach. B 0CHOBY CTaThu JIETIIU M10JIEBbIE MaTepHAIIb
aBTOpa, codupasmuecs B TeueHue nocieanux 20 et. B pe3ynsrare mccinemoBanus ObUTH
CIIeNaHBbI cIeyronre BEBoabl. CaMoit MacITabHOM IPOOIEMOii Ta30BCKOTO PHIOOTIOBCTBA
SIBIIICTCS] COKpAIlCHNE PBIOHBIX pecypcoB Tasa, B mepByro ouepens EeHHOH pHIObI CUTOBBIX
TIOPOJI, K YeMy TIPHBEI €€ IEPEBBUIOB PHIOOOOBIBAIOIINMH MIPEANPHATIHAME. TeXHIIESCKIE
1 JIOTUCTHIECKHE BO3MOKHOCTH IS IEPEBBLIOBA OBLIH 00ECTICIEHEI TOCYIapCTBOM B paMKax
MOJIEPIKKHU TPaJULIMOHHOIO 00pa3a JKU3HU KOPEHHBIX MAJIOYUCICHHBIX HapooB Cesepa.
[MepempombIcy crTOCOOCTBOBAITN TAKKE HECBOCBPEMEHHOCTD BHECCHHUS TIOTIPABOK B 3aKOH
0 PBIOOJIOBCTBE, HECOBEPIIICHCTBO CHCTEM PacpeIelIeH s 00EMOB BELIOBA, OPaKOHBEPCTBO,
OTCyTCTBUE d(PPEKTUBHON PHIOOOXPAHHON CTPYKTYPHI U IPUPONHBIE KaTakin3Mbl. [Iran
IO CITACEHHMIO Ta30BCKOI0 PHIO0IOBCTBA OCHOBBIBAETCS HA HEYKOCHUTEIBHOM COONIONEHUN
BCEMH €ro y4YaCTHUKaMH YCTaHOBJIEHHBIX IPaBUIL

KroueBrble ¢JioBa: Ta30BCKUE CCJIbKYTIbI, TA30BCKUEC HCHIIBI, TPAJUIITHOHHBIC XO3SIHCTBEHHBIC
3aHATHS, PHIOOJIOBCTBO, TIEPEBBIIIOB, TOCYAapPCTBEHHAS MOJJICPKKA KOPECHHBIX
MaJIOYMCIIEHHBIX HapoaoB Cesepa.

Hayunas cieunanbHocTh: 5.4.4. CounanbHas CTPYKTypa, COLMAIbHbIe HHCTUTYTHI
U TIpoLiecchl (COLMOTIOTHYECKUe HayKh); 5.6.4. AHTPOIMONIOTHS, STHOIOT U, STHOTpadusl.

Iuruposanue: Cremanosa O. b. [Ipo6iems! peibooBcTBa Ha peke Tas: HCTOPHsL, COBPEMEHHOCTD, Iy TH
pemenust. JKypu. Cub. ¢edep. yn-ma. I’ ymanumaprvle nayku, 2025, 18(5), 1033—-1042. EDN: IWUFAV

BBenenue

3a moceHue MATHAIIATE JIET TPOU3O0IIII0
3HAYMTEIHHOE OCKYJICHHE PBIOHBIX PECYPCOB P.
Ta3, 4TO HE MOIJIO HE BHECTH CBOU KOPPEKTUBBI
B CITOCOOBI PHIOOIOBCTBA M 00pa3 )KU3HU KOPEH-
HBIX )KHTEJICH Ta30BCKUX OCPEroB — CEJIbKYIIOB
W HEHLIEB. [3yueHne N3MEHEHHI, POUCXOASAIINX
B Ta30BCKOM PBIOOJIOBCTBE, — BaXKHAS HAy4YHAas
3a/1avya HaCTOSIIEr0 BPEMECHH, TIOCKOJIBKY PhIOa
MO-MIPEKHEMY OCTAETCS OCHOBOM MUTAHUS KO-
PEHHOT0 HACEIeHUS, a PHIOOJIOBCTBO — OJJHUM
W3 TJIABHBIX XO3SIICTBEHHBIX 3aHATHIL. [lonaepx-
Ka prI00I0OBIBAIOIIECTO HAIIPABIICHHU S X035 HCTBA
p- Ta3 yxe MHOTO JIE€T ABIAETCS YaCThIO COLIH-
aJILHOTO TOCYAAPCTBEHHOT'O MPOEKTAa MOMOIIHN

KOpeHHBIM HapogaM CeBepa 110 COXpaHEHUIO
UMH TPaIuIHOHHOTO 00pa3a KU3HU; peaak-
TUPOBAHUE MEXAHU3MOB 3TOI0 MPOEKTa, CBA-
3aHHOE C UCUE3HOBEHHEM PBIOBL, TOXE TpeOyeT
TIOCTOSIHHOTO HAOJFONICHUS CO CTOPOHBI YUCHBIX.

MaTepHaJ’ILI U METOAbI

HccnenoBanne 0a3upoBalioch Ha IOJIe-
BBIX MaTepHaJiax aBTOpa, Hauboyiee 3HAYM-
MY HH()OpMAIHIO TI0 TeMe JIaJIi HECKOJIBKO
Oecen ¢ ydeHbIMU-uXTHOJOramMu. B 2018 .
aBTOpoM ObLITO B3siTo MHTEepBBIO y E.B. Jlen-
KOBa, JupekTopa Bepxue-TazoBckoro ro-
CyapCTBEHHOTO 3amoBemaHuKa, B 2022 1. —
y S.A. KwmxkeBaroBa, K.0.H., COTpYyIHHKa
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exaTtepuHOyprckoro VHCTHTYTa 3KOJOTHH
pacTeHUuil U JKUBOTHBIX YPaJIbCKOTO OTIele-
Hus Poccuiickoil akaJeMUH HayK, IIPOBOMS-
LIeT0 cBOM U3bickaHuA B KpacHocenbKynckoM
pafione Ha 0a3e TOro e 3alOBEIHHKA.
Bo Bpems noneroit pa6oTer 2024 T. Ha pbI-
oyronbe Hamo-Mapa B TazoBckoMm paiioHe
Oblia 3amucaHa Ha TUKTOQOH Oecena mpen-
CTaBUTEJIEH  OKPYXXHOH  aAMUHHUCTPALUU
SAHAO, anmunuctpanuu TazoBckoro paiio-
Ha U pbiOakoB-HeHIeB ¢ [1. A. KoueTKoBbIM,
3aMECTHTENEM 3aBeAyIomero adoparopueit
pbrI00X034iicTBEHHOMN 3K0NMOruu TrIOMEHCKOro
¢unnana BHUU peioHOrO X0351CTBA U OKe-
aHorpaduu. VXTHONIOTH B TeYCHHE HECKOIb-
KUX TIOCIHEIHUX JECATHIETUH MOHHUTOPAT
cocTostHue pecypcoB Ta3za, oT BBIBOAOB yue-
HBIX U NPUHATBHIX UMM PELIEHUN 10 BOCCTa-
HOBJICHUIO PBHIOHBIX OOTAaTCTB PEKH, a TaKKe
peanu3aluy 3THUX PEUIeHUH TocydapCcTBOM,
HAMPsIMYIO 3aBHCAT H3MEHEHHS B CHOCO0ax
ppIOOIOBCTBA M COLIMAJIBHOM  IOJIOKEHUH
Ta30BCKUX pbIOakoB. B mccienoBaHuu Tak-
)K€ HCII0JIb30BAJIUCh CBEACHUS, MOJTYUYECHHbIE
oT nupektopa Bepxue-Ta3oBckoit ppi00100bI-
BAOIICH KOMIIAHWH, YUPEAUTEIS arpopUPMBI
«TompkuHCKasT» W ObIBIIETO nupektopa Ily-
poBckoro psi63aBoga C. B. benbuesa, onu aa-
tupoBaHbl 2016 T., 1 HHPOPMAHTOB-PHIOAKOB
Kpacnocenbkynckoro 1 Ta30BCcKoro paiioHOB,
coOupaBIInecss B pa3HbIe T'OIBI ITOCICTHETO
MSATHAALATUIIETHS.

Kpome 3ammceii Oecenm ¢ HXTHONIOTaMHU
U MPOMBICIOBUKAMH HCTOYHHUKOM HCCIEN0-
BaHUs NOCIYXXWUJIHM apXUBHBIE MaTepHUAJIbI
E. . TlpokodpreBoi MO HUCTOPUH Ta30BCKO-
ro peidbosoBctBa B 1920-1960-Xx rT., XpaHs-
muecst B apxuBe MAD (Kyncrkamepa) PAH
(Stepanova, 2021), psia crateir aBTOpa, IMO-
CBAILEHHBIX  Ta30BCKOMY  PbIOOJIOBCTBY
(Stepanova, 2019, 2020a, 2020b), u oOmiue
paboTH 1O TPATUIIIOHHOMY XO3STHCTBY a00-
pureHHoro Hacenenus Tasza, BKIIIOYaroliue
0030p pbeIOHBIX MpoMBIciIOB (Golovnev, 1993;
Golovnev, Tuchkova, 2005). [Tomumo apxuB-
HOH W ToJIeBOH paboTHI (MPOBOJUMON B TOM
YHUCIIe METOIOM TJTyOMHHOTO HHTEPBBIO) B UC-
CJIeJOBaHUH UCIOJIb30BaIUCh METOABI aHAJIHU-
3a, OIMCaHUs U UCTOPUUYECKON PETPOCIEKTH-
BBIL.

PesyabTarsl

Karactpoduueckuit Macmrab ceroi-
HSITHETO SKOJOTMYECKOTO KpH3HCa Ha peKe
Ta3 B mokazaTenbCcTBaX HE HYKIACTCS, O HEM
BaM pacCKaXXyT Bce KUTeIH Taza 6e3 UCKIIIo-
YCHUS, UMEIOIIUE OTHOIICHUE K JIOBY PBHIOBI
uin moTpebnsronue ee. B pribamkume ceTu
MPaKTUYECKH TEepPEecTald MOMaJaTh MYKCYH,
HEeJNbMa W TYTYH, BCIEI 32 HUMH HCYE3aI0T
CBIPOK (TIETISI/IB), MBDKBSH, MEKYp (4up) u psi-
MyIIKa — KPU3HUC MOCTUT TIABHBEIM 00pa3oM
0elyro peI0y CUTOBBIX OO/, PrI60100bIBaO-
[IMe TPEATPUSTHS TIEPECOPUESHTHPOBAIN CBOI
MIPOMBICEIN ¢ 0eJ0i PBIOBI Ha YepHYIO (IIYKY,
135, TUIOTBY, Kapacs, HajuMa, eplia, Jemla),
HO U KOJIMYECTBO YCPHOU PHIOBI TOKE 3aMETHO
YMEHBIIIIIOCE.

[lo o0memMy MHEHHIO WH(POPMAHTOB-
PBIOAKOB, TPUYIHHA 00€3PHIOTHBAHISI MECTHOU
9KOCUCTEMBI HOCUT TEXHOTCHHBEIH XapakTep.
Ha npaBom Oepery Taza u B Mexaypedbe Taza
u EHncest HaXOOUTCS HECKOIBKO MECTOPOXK JIe-
HUH yTICBOIOPOTHOTO CHIPHS, B YaCTHOCTH,
rUTaHTcKoe BaHKOpcKoe MECTOpOKICHHE, OHU
coeuHeHbl TpyOamu ¢ 3anagaHo-CHOupcKoit
cucreMoii TpyborpoBomoB. TpyObl oTH UAyT
gepe3 Ta3. Hampumep, Ha Teppuropuu Kpac-
HOCEJIBKYTICKOT0 palioHa TakuX TpyO MATH —
IIBE, CTapble, IPOBE/ICHEI 10 IHY PEKH, U TPH,
HOBBIE, TIPOJIOXKEHEI TIO]T THOM METOIIOM TOpH-
30HTaJBHOTO OypeHus. He MeHbIee xommde-
CTBO TpyO mepecekaeT Ta3 B HU30BBAX, B Ta-
30BCKOM paiione. UH()OpMaHTHI CUUTAIOT, UTO
TpyObl CBOCH BHOpammen 3aTpyAHSIOT PBIOE
npoxox BBepx 1o Ta3y. [lo maHHBIM U3 TOTO Xe
HUCTOYHHKA, 3a IIOCIETHUE MATHAIINATH IJIET
OBLIO HECKOJIBKO KPYIHBIX aBapuil Ha Tpy0o-
MPOBOJIAaX, KOTAA B PEKY IOIaaal Ta30KOHICH-
cat, 1 OrPOMHOE KOJTMYECTBO MOTHOIICH PHIOBI
BEIOpackIBaJIo Ha Oeper; HEOOJBIIHE YTEUKU
u3 TpyO CIydaroTCsl PerylsIpHO M HE BCerma
(UKCHPYIOTCS IKOIOTHICCKUMH CITYKOaMHU.

OnHako ydYeHBIC-MXTHOJIOTU OIPOBEpra-
0T MHCHHE PHIOAKOB M YKa3bIBAIOT HA COLH-
aJbHBIC KOpHU Kpm3uca. OHH yTBEPKAAIOT,
9YTO HCTOIIEHHE PHIOHBIX PECypcoB IIPOH-
30IJI0 B pe3yibraTe mepenpombicia. B mo-
Ka3aTeIBCTBO JTOTO BHEIBOAA OHH IIPHUBOIST
JaHHBIC CBOMX HAONIONCHHUN 32 UXTHO(ayHOH
Taza, CBHICTENBCTBYIOMUE 00 YMCHBIIICHUU
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pa3MepHOro cocTaBa MaTOYHOIO CTaja BCeX
BHJIOB PHIO ¥ OTCYTCTBUH Y HUX CTapIIei BO3-
pacTHOW TPYyIIIbI, K YeMYy MOXET MPUBECTH
TOJIBKO NEpPEeBbUIOB. TeXHOTr€HHYIO0 HNPUYHUHY
OHM MpeNIoyaraloT JUIIb B OJHOM Ciyyae,
CBSI3aHHOM C MCUYE3HOBEHHMEM TYTI'YHKa B Bep-
xoBbsX p. Tonpku, mpaBoMm mnputoke Tasa.
I1. A. KoueTKkoB AOIyCKaeT, 9TO OBLI KaKOH-TO
pasoBelii BeIOpOC B peky Toibka ¢ XoMcCKo-
ro MECTOPOXKJEHHS, PACIOI0KEHHOTO BbIIIE
noc. Bepxusist Tombka, S. A. KuxeBaroB mo-
JI03PEBAET, YTO MUKPOBBIOPOCHI IPOUCXOIUIIN
MHOrokpaTtHo. Ho npu 3ToM HU NOATBEPAUTD,
HU OIPOBEPrHYThH CBOM MPEATION0KEHUS yue-
Hble HE MOT'YT — HaOJIIOJJeHHS 3a BOJIOM Ha p.
Tonbka 3a IOCIeHUE ATHAALATD JIET HE IIPO-
n3BONUINCE. ECTh TakKe OnuH (axT, KOTOPHIH
CIIY’)KUT OIPOBEP)KEHUEM TEXHOI'€HHOI'O BO3-
JefcTBUS Ha sKocucTeMy Taza B 3TOM MecTe:
B p. Tonpke mpoman TOJABKO TYIyH, Apyras
pBI0a HUKAK He MocTpaaana.

Kputudeckoe ockyneHue pbeIOHBIX 3a-
[acoB B pe3yJbrare nepeBbuioBa Ui Taza
HE HOBO, MOXOXKasl CUTYyalUsl 3[1eCh YK€ CIy-
ganack B 50-x romax XX B. [Ipuunnoii Kpu-
3Uca TOrjJa MOCHYXHJI CBEPXMHTEHCHBHBIN
JIOB pbIOBI TA30BCKMMM KOJIXO3aMH BO BpeMs
BOMHBI U COXpAaHEHUE BBICOKMX IMJIAaHOBBIX
rokasarejieil mocie ee oxkoHyaHus. Bo3zmox-
HOCTH ISl HHTEHCU()UKALINHY JIOBA TIOSIBIIIHCH
BMECTE CO CTAaHOBJIEHHEM Ha peke Ta3 oTpaciu
MIPOMBIIIUIEHHOTO PHIOOIOBCTBA M OCHAIIICHHS
€€ TeXHHUYECKUMHM CPeICTBaMM, KOTOpBIE pa-
0oTanu Ha JBUraTese BHyTPEHHEro CropaHusl.
[IpuueM KOJIX03bl CTajlud OJHOBPEMEHHO BH-
HOBHMKAaMU M 3aJIO)KHUKaMHU CUTYyallMH: BbI-
MTOJTHEHUE TUIAHOB TI0 BBEUIOBY PHIOBI B MTOTE
okazaiioch copaHo. Kpmsuc 1950-x rT. TOXE
KOCHYJICSl TJIaBHBIM 00pa3oM OeJoil peiOBl —
caMoi LIEHHOU M3 BCEX BHUJIOB TA30BCKUX PbIO.
C nauana 1960-x rr. Ha p. Ta3 Hauan nefcTBo-
BaTh PAJl Mep, IPUHATHIX HA OCHOBE UCCIEN0-
BAaHUI M PEeKOMEHAALMM YUEHBIX-UXTHOJIOIOB
Y HaIpaBJIEHHBIX HA BOCCTAHOBJIEHHUE PhIOHBIX
pecypcoB. B mepByro ouepenb K HUM OTHO-
CILTHCH: 3aIlpeT JOBUTH PHIOY HA MarucCTpaH
Taza (KOMIEHCUPYEMbIH OCBOEHHEM OTIIHY-
pPOBaHHBIX BOJOEMOB, Pa3BUTUEM IOJJIEIHO-
ro JIOBa M 3allOpPHOI0 PhIOOJIOBCTBA HAa MOAb-
€MHYI0 pbIOy), 3allpeT UCHOJIb30BaHUs CeTel

C MEJIKOM siueeil (4ToObI B HUX HE IOIajajia
MOJIO/Ib) U CO3JaHMeE JIJISI HAJ[30pa 3a coOITro/Ie-
HHEM HOBBIX IPAaBUJI CIICIHATHLHON OpraHu3a-
nuu — peioooxpansl (Stepanova, 2021). HoBsie
MpaBwiIa PHIOOJIOBCTBA, KOTOPBIX Ta30BCKHE
PpBI00I00BIBAIONINE TIPEMTPUSTHUS CTPOTO TIPH-
JIEP’KUBAINACH /10 Hadana 1990-x rr., mo3Bon-
I dKocHcTemMe Ta3a BBEIMTH U3 IHKE U BOC-
CTAHOBHUTH PBIOHBIC PECypChl JIO IMPEKHETO
YPOBHSI.

Haymnass ¢ 1990-x TT. aHTHKpU3HCHBIE
MEpBI, TPUHSTHIE B COBETCKOE BpPEMSI, TIOCTE-
MIEHHO TepecTain coOmonaThes. Pri00m100bI-
ya BEpHYJAaCh Ha MarucTpaiib lasza, cieaoMm
OB YNpa3JaHEH pPHIOHAN30pP, €ro (QyHKIUU
OBLITM TIepeJaHbl TIOJHMIINHU, TOrPAHHYHHUKAM,
PocrBapnum, mMecTHBIM HedTerazono0bIBarO-
UM TIPEANPHUSATHSM, a 3aTeM CIy)KOe 10 OX-
paHe OMOpeCcypCcoB, OTHAKO JICHCTBHUS ITHX Op-
raHW3alHMi B PHIOOOXPAHHON cdepe He ObLIN
CKOJIbKO-HUOY b 3(dekTuBHBIMU. B 2004 T
nostBUIICS  (pesiepalibHblil 3aKOH O PBIOOJIOB-
CTBE M COXPAaHEHHWH BOJHBIX OHMOJOTHMYECKUX
pecypcoB, TO3XKE TOTYyYUBIINNA pPETHOHAITH-
HYIO JeTaau3aiuio, KOTOopasi MOCTOSHHO
pacumpsinack, OJJHAKO B TIOJHOM OOBEME OH
HE BBIMIOJHSIICS, IOTOMY YTO HEKOMY OBLIO
3a CJIEIUTE 34 €ro COOIIOICHHEM.

HoBoe cokparmienune 3amacoB pwIObI CH-
TOBBIX MMOPOA Ha peke Ta3 craio oueBUIHBIM
B Havane 2010-x rr. C.B. BenbleB cumraer,
YTO B COKPAIIEHUH YHUCICHHOCTHU €€ TOMYIIs-
MM HE BUHOBATHl KPYIHBIE TA30BCKUE CEIIb-
XO3MPEeANpPUATHS (00pa3oBaHHBIC U3 OBIBIIHX
coBx030B). OH apryMeHTHpPYET 3TO TE€M, YTO
HH €TO KOMITaHUSI, HU JAPYTUE TaKue XKe Mpe-
MPUATHS HE JOBUIU pbIOy mocie 20 aBrycra,
KOTJIa CHTOBBIE MAYT Ha HepecT. [lo cioBam
benbrieBa, mpuunHOW Oenbl CTall HEYEMHBIN
BBIJIOB O€JION pPHIOBI MECTHBIMH YaCTHHUKAMH,
KOTOpBIC JIOOBIBAJIM €€ B TIEPHOJ] XOJa Ha He-
pect B BepXxoBhsx Tasza, Ha y4acTke MEXIy pe-
kamu Tonbka u Parra.

ITo muenuto E.b. [lenkoBa, B mepenpo-
MBICJIE ¥ MCTOIIEHWU PBIOHBIX 3armacoB laza
BHHOBATHl WMEHHO  CEIbXO3MPEINPHUSITHUS,
MPUMECHSIONIUE HOBBIC BBICOKOA()()EKTHBHBIC
CpelcTBa PHIOOTOOBIBAIOIIETO TPOU3BOJICTRA,
W TaKXe HEIOCTATOYHOCTh PBIOOOXPAHHBIX
Mep. B nHTEepBBIO OH OTMETHII, 9TO PHIOOIIOB-
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HbIe IPEIIPUATUS BbLIABIMBAIOT MOJIO/Ab LIEH-
HBIX BUJIOB PBIO, TaK KaK JOTAIUIO UM IUIATST
3a OONIMIT Bec MOMMaHHOW pHIOBI, a HE 3a ee
pa3MepHbIii U BHAOBOW cocTaB. HyxHO mo-
SICHUTb, YTO B paMKaX OKPYKHBIX IPOrpaMM
10 TIOAJIEPXKKE TPAAUIIMOHHOTO 00pa3a KU3HU
KOPEHHBIX MaJIOUHUCIEHHBIX HaponoB Cepepa
Bce pblOOAoObIBatomne mnpennpusatus Taza
JOTUPYIOTCS 1O pALY MO3ULUHN, B YACTHOCTH,
JOTAallMM HAYUCISIIOTCS 3a KaXIblH KHUJIO-
rpaMM yJjoBa — 0€3 dTHUX MOTAIUil NesTeNb-
HOCTh OyZeT HepeHTaOelbHOW. B mepBoe je-
carunetne XXI B. rocygapcTBO CO30aJI0 IS
9TUX NPEAUPUATHN MOLIHYI0 MaTepuajbHO-
TEXHUYECKYI0 0a3y, BKJIOYABILYIO B IEPBYIO
ouyepeb XOJOAMIBHUKY (IU1aBy4yue u Oepero-
BbI€), a TaK)K€ TPAHCIOPTHUPYIOIIME UX U TO-
TOBYIO MPOAYKIIMIO KaTepa U aBTOMOOMIJIH.
CKOpPOMOpPO3MIIbHBIE YCTAHOBKH, XOJIOAUJIb-
HbIe KaMepbl 00BEMOM I10 HECKOJIBKO JIECATKOB
TOHH Kak/J1asl U CBSI3aHHbIE C HUMU TPaHCIIOPT-
HBIE CpEJICTBA MPOU3BETH B PHIOOIOOBIBAIO-
meil orpacnu Taza peBONIOIUIO U B AECATKU
pa3 NIOBBICUIU €€ MPOAYKTHUBHOCTb. 3HAYH-
TEJIbHO YHPOCTUIIU JOCTaBKYy J100ObIBaeMOM
pBIOBI K OKymarensim nmoctpoeHHas B 2006 1.
KpyIJloroqu4yHasi aBTOMOOMIIbHAS J10pora Ioc.
TazoBckuit — TromMeHb U exerogHo odopyaye-
Mbl€ 3MMHUKH, KOTOPbIE BBIXOJAT Ha 3TY A0PO-
ry u3 noc. Kpacuocenskyn u Tosibka.
Bonpmass dWacth Ta30BCKOW  (YepHOI)
PBIOBI C Mas MO aBI'YCT HEPECTUTCS U HAryJu-
BA€T JKUPOK B COpax, 3aT€M OHA, CKaTbIBAsACh
C COpOB, CKAaIUIMBAETCS INEpe] YCThSIMHU TEX
npuTokoB Ta3a, B KOTOpBIE 3aX0UT Ha 3UMOB-
Ky. Y4acTKu, TAe OHa codupaercs mepex Io-
BOPOTOM B IIPUTOKH, Ha3bIBAIOT YPOsKaHBIMU
[eCKaMH, 3/IeCb €CTh BO3MOXHOCTb BbLIABIIH-
BaTh pPbIOy B OTPOMHBIX KOJIMYECTBAX, U IPO-
MBICJIOBUKH B ITOJIHOM Mepe 3Ty BO3MOXKHOCTh
HCHOJIB3YIOT — 00€CIEeUeHHOCTb XOJIOANIbHBIM
00opyloBaHMEM UM 3TO IO3BOJISET; BCE ypO-
JKaHBIC TTECKU 3aKpeIUIeHBI 332 PHI00N0OkIBa-
UMy npeanpustuaMu. Camble ypoxaiiHbie
Y4acTKH HAXOASATCS B HUKHEM TeueHuu Tasa,
rzie UpPUHA COPOBOM CUCTEMBI B IECATKH Pa3
LIMpe, YeM B BEPXOBBAX, U MOXKET JOCTUraTh
50 kunometpoB. I[loaTomy peibaku Kpac-
HOCEJIBKYIICKOTO paiioHa, PAacIOI0KEHHOIO
BEIIIE IO TeUCHHWIO Ta3a, OOBHHSIIOT B mepe-

poMbIciie pbI0akoB Ta3z0BCcKOro paifoHa (oHU
CUMTAIOT TAKXKe, YTO MNOCIEIHUE HCIIONb3YIOT
JJIEKTPOHHBIE YCTPOICTBA — 2JIEKTPO3aBECKH,
He Jaroimue peide uAaTH BBepx mo Tasy, T.e.
B KpacHocenbkyrnickuii paiioH).

benast peiba 3umyer B TazoBckoil ry0e,
BECHOI OHa 3ax0AMT B Ta3 W HaryJuBaeT KUp
B COpOBOHl cucTeMe M CBs3aHHbIX C¢ Ta3om
BOJIOEMAaX; B aBr'yCT€ HAYMHAETCS €€ Macco-
BBl X071 B BepxoBbsA Tasa, rie pacrosoxe-
Hbl IIPUTOKH, B KOTOPBIX y HEE MPOUCXOIUT
HepecT, — 3TO peuku Xynpoceud, Ilewanbka,
Tonwka, Kapanwska, Ilokomska u Parra; ot-
METaB HKpPY, B CEHTAOpE-HOIOpE, JacTo yKe
MOAO JBIOM, pBIOA CKAaTBIBACTCS OOpaTHO
B ry0y. 3aKOHOM O pBIOOJOBCTBE — ceiuac
s IHAO »sto  «IIpaBmiia perOosioBCTBA
3anajaHo-CHOUPCKOTO  PHIOOXO3SHCTBEHHOTO
OacceifHa» — TaBHO 3aIIpeIieH BBUIOB CHTOBBIX
B IIEpUOJ] HEpeCTa Ha peKax, KOTOpbIe CIyKat
JUIS CUTOB POAJIOMAaMH, B JIAaHHBIH MOMEHT
3ampeT JeUCTBYeT ¢ 1 ceHTsIOps o 5 HOSIOpSL.
Ho 1o 2023 r. 3aK0H He OrpaHUYHBa JTOOBITY
Oemoit peIObI Ha MarucTpanu Taza (Ha meckax
Hwuxnuero Ta3za) Bo Bpems ee moabeMa Ha He-
pecT. Ppi00100bIBaOIIMM IPEANIPUATHSIM JIOB
MIPOXOTHOM OeJIoi PHIOBI TPUHOCHI OCHOBHOM
JI0X0Jl, UMEHHO TOIJa UMM OCBAaMBaJIUCh KBO-
TbI, BBIIOJIHAJINCH IIJIaHBI, U TOT/A K€ IPOMC-
XOJIMJI CKPBIBA€MbIil JJOKYMEHTAJIbHO ME€PEBBI-
JIOB, HAHOCSLIUI YPOH Ta30BCKUM pecypcam.

B xoze BcTpeun OKpY’KHOTO U pailoHHOIO
Ha4aJIbCTBa, UXTHOJIOTOB U Ta30BCKUX pPbIOaA-
koB Ha mecke Hamo-Mapa B aBrycte 2024 1.
I1. A. KodeTkoB OOBSICHSUT BCEM COOpaBIIHUM-
CA JEUCTBYIOIIMN yXKE€ BTOPOM TOJ 3aIlpeT
Ha Opocanue HeBoza B TeueHue 20 gueH, ¢ 10
o 31 aBrycra, Korja Oenas ppida UaeT Ha He-
pect B BepxoBbs Ta3a. Pribaku ObLTH BEIHYX-
JIeHBI IOYUHUTHCS 3aIIPETY, TAK KaK [IJIaBydne
mIaTGOPMBI C MOPO3HIKAMH U XOJOIUIHHU-
KaMH, Kyla OHH CHAI0T NOHMaHHYIO PHIOY,
3aKpBUIA MU OTOYKCHpOBadH B Ta30BCKHUH,
BBEIBE3JIH BCIO PHIOY U cO CKJIanoB Ta30BCKOTO
prrookoMOmHaTa. KoMmmeHcammio 3a IoTepro
3apaboTKa, CBI3aHHYIO C BEIHYXACHHBIM IIPO-
CTOEM, HaYaIbCTBO PHIOAaKaM Jake He moolde-
mano. OJHAaKO HYXKHO 3aMETUTb, YTO y4dacT-
HUKaMHU BCTpe4M OOCY’KJaJICsl TakykKe BOIPOC
0 COKpaIlleHHH CpOKa 3ampeTa Ha Oymymrue
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TOJBL: «JI0 pa3yMHBIX IpeaenoBy. Mxtuonoru
BBICTYIIMJIM C MHULUATHUBOW COKPATUThH €ro
JI0 IECSTH JHEH, B3SATHIX B Pa3OMBKY — TOJIb-
KO 1O cy00OTaM M BOCKPECEHBSIM: «UYTOOBI
pBIOaKU TIO IBAAIATH THEH HE MPOCTAMBAIIM,
HO BMECTE C T€M, YTOOBI U HEOOXOIMMOE IS
HOPMAaJIbHOT'O BOCIIPOMU3BOJCTBA KOJIMYECTBO
PBIOBI TIPOIMLIO, TOTBKO TaK MOXHO obecre-
YUTh CTAOMIIBHBIC YIIOBHI B Oyaymem» ([IMA,
2024). 3meHeHue CpOKOB 3aMpPeTa UXTHOIIOTH
[pearnoyiarajd BHECTH B JIEHCTBYIOIME IIpa-
Brita peroonocTBa kK 2025 1. Kpome 3ampe-
Ta Ha JIOB B OIPEJEJIEHHbII Nepuoj BpeMeH!
Ha HuxHeM Ta3y yike HECKOIBKO JIET NEHCTBY-
IOT OTpaHUMYEHMS 10 pa3Mepy HEBOJOB, Tak
KaK MOJyKHJIOMETPOBBIH HEBOJ MEPEKPHIBAET
pexy ot Oepera no OGepera W HE JaeT MPOXO-
IUTH PBHIOE JAJBIIE TI0 PEKeE.

OnHako He Hajao AyMarb, 4TO 3alper
Ha BBUIOB PHIOBI B TEUEHHE [BaALATH JHEH
aBrycTa SIBJISIETCS IOJHBIM M aOCOJIIOTHBIM.
171 KOpeHHOro HaceNeHUs CyIIEeCTBYIOT HOP-
MBI Pa3peleHHON JA00bIYM PBIObI, HUCIONb3Y-
eMOil B IeIsIX COOCTBEHHOrO NOTPEOICHUSI.
W naxxe ecnm KOpPEHHBIC JKUTENH JOOBIBAIOT
pBIOY CBEpX HOPMEI, KypaToOphl 3aKPHIBAIOT
Ha 3TO TJIa3a, eCIH PhI0a TOJIBKO TOTPeOIIseT-
cs1, a He mpogaetcs. [lo cmoBam S. A. Kmkesa-
ToBa: «KpymHoe croiibuie BeleAaeT 1O TOH-
HBEI pBIOBI B CyTKH. [IpocTo KymaroT, cobax
kopmMAT. Hy, Kak e UM Takoe 3anpeTtutsb. bes
LIeJIA TIPOJIaXKH, IIPABIIIO Y HAC TAKOE BEIPado-
TaJloCh, HAPOJ HE TPOraTh, €CJIM TOJIBKO Ha €1y
JoObIBaeTCs, s BeneHus xo3sictay (IIMA,
2022).

JXapkwue cropbl y coOpaBIINXCsl HA MIECKE
Hano-Mapa 3anHTepecoBaHHBIX JIML BbI3BAIN
JeHCTBYIOIIME B HACTOSLIEE BpeMs CHUCTEMbI
pactipenieieHusT KBOT («PBIOOJIOBHBIX YCH-
TUit») Ha TOOBITY PHIOBI, OCHOBHAS LIEJb KOTO-
PBIX — HE JIOIyCcKaTh nepesblioBa. xTHonoru
BBIKA3aJld YBEPEHHOCTb, YTO IMpUMEHsAeMas
cefiuac Bo mHorux paitonax SIHAO cucrema
O/1Y (oOmwmit JOMYCTHMBIH BBLIOB) COBEp-
IEHHO HEBepHa M TpeOyeT 3ameHbl. [lo sToi
CUCTeME OOMUU pa3pelieHHbI 00beM BBI-
JIOBAa JENIUTCA MEXAY 3asBUBLIMMUCS Ipea-
npusitusmu. Pacripenenenne Beuiosa mo OY
JaeT MPEeANPUATHUAM Ja3elKy JIOBUTh OOJIblIe
pa3pemeHHoro o0beMa i CKphIBaTh peabHbIe

OUQPEL, TOAAETBIBAasS OTUCTHI; Pa3HUILY MEXK-
Iy (akTHUECKUM W pa3peuICHHBIM BBELIOBOM
PBIOBI LIEHHBIX MOPOJ HPEAUPUATUS HPSIUYT
IO APYTHMH BHAAMU PBHIOBI, IEPENPONAIOT —
CXeM MOIICHHUYECTBA MHOTO, a 3(P(PEKTHBHO-
ro HaJ30pa 3a TeM, KTO CKOJIBKO JIOBUT, HET.

Cucteme OJIY MXTHOJIOTH TPOTHUBOIO-
CTaBJISAIOT OJIMMIIMICKYIO CHCTEMY, KOTOPOI
oTHaloT npeanourenue: «Onpyemas cucre-
Ma 3TO, MO CYTH JieNa, TeHeBas CTaTUCTHKA,
rpoMajHasi, OHU OTUMUTHIBAIOTCA, KaK XOTST,
nornpoOy#, norMaid taM. [IHIIyT 3TH TOHHBI,
a JIOBAT ropa3no Ooipmie. BoT korma momw
10 OJIMMIIMIICKON cUCTEME JIOBST U OTUUTHIBA-
I0TCS, TaM s XOTb BUXKY, 4TO noimanu. OHu
JIpYT C APYTOM B OBICTPOTE OCBOEHUS COPEBHY-
I0TCS, OHU HE PAYYT ATy cTaTucTuky» (IIMA,
2024). TTpu omuMIUHCKOM CHCTEME YCTaHABITH-
BaeTcs 00IIas KBOTAa BBUJIOBA, M PHIOAKU OCBa-
HBAIOT €€ «HAIEPErOHKW», II0Ka HE UCUEPIIbI-
BAIOT BBIJICICHHBIN JUMUT. Ho onummnuiickas
cucteMa, mo muenuio I1. A. KoueTkoBa, Toxe
HYXJAaeTcsl B COBEPLIEHCTBOBAHMHM. MHUHYC
€€ COCTOMUT B CIIMIIKOM OOJIBLINX CPOKax OT-
YETHOCTHU 110 BBUJIOBY: €CJIM OTYETHOCTH CAa-
€TCS ©XKEAHEBHO, KaK IIPOUCXOAUT Ha YyKoTKe
u JJaneHem BocToke, TO MOKHO OTCII€KUBATh
00BeMBbI 1 BOBpeMs IIepEKPhIBaTh BbLIOB. Eciun
OTYETHOCTH MOCTYIMAET K UXTHUOJIOTaM CITYCTs
JIBE HEJIENH, eI1e CKOJIbKO-TO BPEMEHH yXOJIUT
Ha paccMaTpUBaHUE, U PABUIIBHO OTPEarupo-
BAaTh OHHU YK€ HE YCHEBAlOT, IPOMCXOAUT IIe-
peBbLIOB, yacTo Ha 30-50 %. I1. A. Kouerkos
CUMTAET ONTUMAJIBHBIM ISATUIHEBHBIH CPOK
[0JJa4l OTYETHOCTH.

[IpucyrcTBoBaBmMii Ha Hanmo-Mapa nu-
pextop nemapramenta AIIK SSHAO A.H. Py-
OamriH, Ha00OpOT, BHICTYNHJ B 3aIUTy CH-
creMbl OJlY wm mporuB onmmmnuiickoi. OH
OOBSACHMIJI 3TO TE€M, YTO H3-3a PACTAHYTOrO
mogbeMa Oerol peIOB 0 MPEANpPUATHU, Ha-
XOJISILIMXCS BBILIE 110 peKe, pbl0a HE TOXOAUT,
€€ BbIYEPIBIBAIOT HU30BCKHE MNPEIIPUITHUS.
«Ecnu roBopuTh 0 MpUIHUCKaX, T€, KTO HaXO-
JUTCS B YCTbE PEKH, MOTYT cpa3y IOKa3aTh
OONbIINEe YIIOBBI, a IOTOM, HMeS IOKYyMCH-
TaJBHBIN 3a/1e), OHU OYyAYT IO HETO B Jalb-
HeHmeM peI0y JIOBUTH FUIH CKYTIaTh €€ Y MeCT-
HOI'0 HacCeJIeHUs W JIerajn30BbIBaTh. To ecTh
OHM cpa3dy 0 OJIMMIIMICKON cUCTeMEe OTKY-
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cmn cebe OONBIION KYCOK, M TO MPaKTHKA.
A ONlY — ompeneneHHasl TapaHTHs, TO €CTh
NPEANPUATHS HUMEIOT CBOIO KBOTY, HHUKTO
Ha Hee OOJIbIe HEe TPETEHIYET, B paMKaX dTOH
KBOTBI OHU CIIOKOMHO OTpalaThIBalOT B 3TOM
CE30HE M HE MEPEeKMUBAIOT, UTO BHU3Y HaA Me-
csl paHbiie Havdanu JoBUTHY (IIMA, 2024).
[To coobmiennto A.H. PybGamuna, B Ta3oB-
ckoil ry0e, rie NPUMEHSIOT OJUMIIHHCKYIO
CUCTEMY, ceiluac MMEIOT CBOM y4acTKU Ipel-
npusiTusg u3 apyrux paiionoB SIHAO, «3axa-
Tble B paMKH OJyeMOH CHCTEMbI», HallpUMep
u3 llypeimkapckoro paiioHa, u pei0y ¢ peKu
MIPOCTO 3alHUCBIBAIOT 32 ATUMH YYacTKaMH,
XOTSI HUKTO U3 PHIOAKOB CIO/Ia HE IIPUE3KACT.

BwMmecre ¢ Tem ecTh Opuraabl 4yKHX pbl-
0aKoB M3 APYTHX PailoHOB, KOTOpBIC B Ta30B-
CKOH TyOe MpHUCYTCTBYIOT peanbHo. [lomydns
KBOTHI Ha BBIJIOB PBIOBI B Ta30BCKOM paifo-
HE, OHU paccMaTpUBAIOT MX KakK pa3pelieHue
Ha HUYEM HE OTPaHUYCHHYIO PHIOOTOOBITY.
YacTp ATUX PHIOAKOB 3aHIMAETCS JJOBOM TaM,
r7ie HaxoHATCd 3MMOBAJIbHBIE MBI, B KOTO-
PBIX 3UMYET OCHOBHOE IOI'0JIOBbE Ta30BCKOM
Oenoit prIOBl. OHU MPOJOIDKAIOT JIOB B Ty0Oe
U 110 OKOHYaHMM CpPOKa 3alpeTra JIoOBa Ha Ma-
ructpasnu Taza, korjga pblOaKu ¢ MECKOB YyKe
yBe3eHBl. Mmm, Hampumep, 4dykuWe priOadaT
Ha Meccosxe, «Ie TOJIbKO JEeHUBBINA, KTO J0-
TOJI3TU HE cMOT, He peidauuT» (IIMA, 2024).
[lomoOHast HEATENBHOCTD UYKHX MPEIIpHs-
THH B Ta30BCKOM paliOHE HAHOCUT Oy TUMBIN
YPOH TA30BCKUM 3amacaM PHIOBI B yCyTyOIsieT
MECTHBIN 3KOJIOTUYECKHUI KPU3HC.

Y B. IOras, rnasel TazoBckoro paiiona
(OH 3aHsJI 3TOT MOCT JABa roja Has3aj), CUTY-
amusl ¢ Yy)KHMH pbl0akaMu B TyOe BBI3Baja
MHOT'O BOIIPOCOB, TaKXK€ OH HE JIOBOJIEH OJIUM-
MUUCKON CUCTEMOMH, TOTOMY YTO 0OBEMBI BbI-
JIOBa, YCTAHOBJIEHHBIE I OKpyra, HallpuMep
[0 pSANYIIKE, BBUIABJIMBAIOT B JAPYTHX paii-
OHax, a Ta3oBckOMy paloHy, Ize psIyliKa
HauMHAeT MATH Ha MecAll MO3Ke, KBOTa yKe
He J0CTaeTcs. 3aluiiasi HHTepechl KOPEHHO-
T'0 HACEJICHUS CBOETO palioHa, B. IOraii 3asBun
O CBOEM HAMEpPEHUHU IPUMEHUTH B PELICHUU
IKOJOTHYeCKNX mpobmeM Taza mepsl couu-
AJBHOTO PETYIHPOBAHUS, a HWMEHHO: 0o¢op-
MUTH Ui PBIOOAOOBIBAIOIINX HPEANPUATUN
Ta30BCKOH I'yOBI CTATYC CHCTEMOOOPa3yIOIINX

(rpamooOpa3yronux), To ecTh TEeX, KOTOpPEIC
00€eCIIeunBaOT TPYAOYCTPOHCTBO OCHOBHOTO
HAacCeJIeHUs IMOCEJKOB, U MONYYUTh ISl HHUX
MPHOPUTET B PHIOONOOBIYE — MPH BEIICICHUN
KBOT «H Bcero npoderoy». [lonoGHas mpakTu-
Ka, o cnoBaM B. Oras, B IHAO yxe cymie-
cTByeT. VcriomHeHne AToro 1rana GakTHIeCKH
OyIeT o3HauaTh M3THAHUE U3 Ta30BCKOM ryObI
qyKUX OpUTag U OpaKOHBEPOB.

B uucne pakTopoB, mprHECHTHX OOIBIION
BpeJ1l TA30BCKUM 3amnacam 0esioi pbIObl, cieny-
€T Ha3BaTh TAK)KE 3aI10pPbl HAa OJBEMHYIO (Uep-
HYI0) pbIOy, KoTOopbIe eme B 2010-x TT. cTaBu-
JIUCh HAa CUTOBBIX HEPECTOBBIX PEKax B EPHOJ
ckata curoB. Jlms ynoBa, Hampumep, mo odu-
LMAJIbHOMY pa3pelleHHIo, 3alI0PHOro HajluMa
Ha XyJlocee peuka neperopaxupajach HOJIHO-
CTBIO, OT Oepera g0 Oepera, u HaIuMa IOOBI-
BaJIOCh MHOT0, cpa3y 10 70 TouH. Ho B TO xe
BpeMsl CBEpXY CIIYCKaJIHUCh IIOC]IE HKpPOMETa
00ECCHUIICHHBIC CUTOBBIC, A TIOCKOIBKY O(PHIIN-
aJbHO CIYCKOBYIO pbIOy JIOBUTH HE pa3pella-
JIOCh, U KOTIIOB Ha Hee 3[IeCh HE CTOsI0, CUTH
orudany: OHM 3aMep3alii METPOBBIM CJIOEM
Ha CTO METPOB BbILIE 3a0pa, U BbIUEPHaTh UX
He OBUIO HUKAKOH BO3MOJKHOCTH — HH (DH3HUC-
CKOW (HMKaKoMy 4YeJOBEKY He IOJl CUJIy pas3-
PYOHTH CTO METPOB JIbJIa), HU 3aKoHHOHU. U Ta-
Kasl KapTHHA HaONIOTanach Ha BCEX CHTOBBIX
HEPECTOBBIX peukax (kpome p. Parra, craBiueit
B 1986 . TeppuTopueit Bepxne-TazoBckoro 3a-
nosegHuKa). Hemaso ycunuii kK BHECEHUIO TIO-
MIPaBKH O 3aIpeTe NOJO0OHBIX 3aII0POB B 3aKOH
o peibonoBcTBe nipuioxkua E.Bb. [enkos. Ilo-
MPaBKOM 3ampelanoch CIUIOIIHOE MEePEKphI-
THE PEKU U pa3peliajioch NMEepPeKpbITHE IBYX
TpeTell peuHoro pycia, HO TOJIbKO HE B 3aMOK
(HE ¢ pasHBIX OEperoB, «IO MOPSAKY MOXKHO,
B 3aMOK HEIIb3s»), YTOOBI OCTABAJICS MPOXO]
st curoBoit murpanun. Korma Omaromapst
OCHAIICHUIO COBPEMECHHBIMH CPEICTBAMHE d(-
(PEKTUBHOCTH Ta30BCKOTO PHIOOIOBCTBA TIOBHI-
CHJIach, MCIIOJNb30BAHME 3alOPHOIO METO[a,
Ha TIONBEMHYIO PBHIOY, 3aMETHO COKPATHIIOCH,
1 HEOOXOJUMOCTH B HEM IPAKTUYECCKH OTIIala
(ITMA, 2018).

IT1. A. KodeTkoB momenwics pacckazom
0 TOM, KaK ObUI YHHYTOXXEH Ta30BCKHH MYK-
cyH. Ilo ero cioBam, HepeCTHIIMILA MECTHOTO
MYKCYHa, HUKOIIa He OTJINYaBLIErocss MHOIO-
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YHUCJIEHHOCTbHIO, HAXOJUIUCh, KaK U Y TIPOYHX
CHTOB, B BepXOBbsiX Taza u ObuTH pa3OpocaHbl
1o peukam. OT Ipyrux CUroB MyKCyHa OTJIH-
gaJia OlHa OCOOCHHOCTD: IIPH XOJIe HA HEPECT
OH KOHLIEHTPUPOBAJICS B ONPEAEICHHBIX sIMaX.
B 1990-e rr. HEekWe IO 3TO BBIYUCIUIHN
7 BBIYEPIIANId BCETO MYKCYHA, «BBIIOJOMIII»
Ha 3THUX sMaX BCeX MPOM3BOAUTENEH: 3Has
MeCTa KOHIICHTPAIIHH, CTaBUIN OPHTAIbI, BBI-
JIaBJIMBAJIU €r0 U BBIBO3WIM, U JUJIMIIOCH 3TO
nopsaka gecsatu jet. [lo ceenenusm E. b. Jlen-
KOBa, MECTHOE HACEIICHHE TaKXKe IO0OBIBAJIO
MYKCYHa B MPOJaXKHBIX KOJIMYECTBaX Ha €ro
3MMOBAJILHBIX sIMax B Ta30BcKoi ryode.

B 2012 r. A.Il. KoueTkoB HOMITMCHIBAI
¢ nenaprameHToM AIIK agmunuctpanuum
SIHAO noxkyMeHT O COXpaHEHWH MYKCyHa
B peke Ta3 u oTkpeiTun B KpacHocenbkyne 3a-
BOJIa 10 €ro pa3BelieHuI0. BmecTe ¢ npoBoaHu-
KaMH y4eHbIH MpOoLIel TOrja TpUcTa KHjIoMe-
TPOB B ITOUCKAX SIM €T0 KOHIIEHTPALlUHU, YTOOBI
IIOCTAaBUTH 0a3y cOOpa UKPHI «H OT OCTATKOB
MYKCyHa emie 4To-To monxyuuTs». BHUNUPO
r. Tromenu, e paboraer A.Il. Koderkos,
Hayaj JIeNIaTh MIPOEKT PHIOOPA3BOIHOTO 33aBO-
Jla, «HO HUYero He npouuio». To ecTh Ta30B-
CKUH MYKCYH YUCIHUTCS mponasmum ¢ 2012 1.
Ceituac Hmke moc. Ta30BCKHUH yXe TSITh JIeT
paboTaer camkoBoe X03sHCTBO oT CoOCKOTO
3aB0Jia, OHO BBINTYCKaeT B Ta3 MyKCyHa U 4y Thb-
YyTh YHpa, HO OOlIee KOJIUYECTBO BbIINYyCKa-
embIX B Ta3 mMasbkoB pbIObl oueHb Mano. Kax
OXapaKTepru30Baa ppl00pa3BOIHOE TPOU3BOI-
ctBO B TazosckoMm JI. H. OxMaH, 3aMecTHTEIb
nupektopa nernapramenta AITK SIHAO: «Cu-
roBbIX Ha Ta3y Mbl cTapaemcs BOCCTaHOBUTBY
(ITIMA, 2024). Onraxo 04eBUIHO, YTO YCUIUN
JAHHOT'O0 XO35AHCTBAa COBEPIIEHHO HeI0CTa-
TOYHO, YTOOBI HA/ESATHCS HAa CKOJIBKO-HUOYIH
OLLyTUMBII pe3yJibTart.

Henb3s He cka3aTb, YTO HE TOJBKO Iepe-
BBUIOB CTaJl NPUYMHOM KpH3HCa 3KOCUCTEMBI
Taza — Ha cokpalleHue MECTHOM NOMyJISIIUU
pBIO TIEpUOAMYECKH BIHUSACT caMa MPHUPOAA.
Hamnpumep, o coobmenuto 5. A. Knxkerato-
Ba, 3uMoit 2016—2017 rr. Ha Ta3 paHo mpuILIHA
CUJIbHBIE MOPO3bI, U CYLIECTBEHHBIH CHEXKHBII
IIOKPOB TOTZA €IIe He YCIeN 00pa30BaThCA.
OTO NpUBEIIO K TOMY, YTO IEPEMEP3JIh OCHOB-
HbIe HEpPECTIUINIIA OENON pPBIOBI — 3aMep3Nu

BCE MEJIKUE MepeKaThl U POIHUKHU, Ha PeUKax
ciyuuJics 3arap. [ToToMm Bce BOCCTaHOBHUIIOCH,
U 9acTh PBIOBI Ja)kKe CMOTJa 3TO TEePEKHUTH,
HO TIOTHUOJI0O MHOTO Pa3BHBAIOLICHCS CHTOBOM
HKpBL: Ha p. Xyaocei moru0iio Bce u Ha p. Par-
Ta — Ha HUKHEM M BEPXHEM HEPeCTOBBIX IPH-
Tokax Taza, uxtuonmoru Bepxne-TazoBckoro
3amnoBeHNKa 3T0 3adukcupoBain. B 2021 r.
mokojieHne Oenoit peiObl 2017 roma poie-
HUA B peke Ta3 MomKHO ObLIO OBI OTCYTCTBO-
BaTh, OMHAKO B ce30H 2021 T. 110 TEXHOISHHOM
NMpUYMHE HaryibHas peioa u3 OOCKoi TyOBI
He cMmora 3aiiTu B O0b B KAKMX-TO 3HAYMMBIX
KOJIMYECTBAaX M CBepHyJa B Ta3, yem cmacia
[I0JIOKEHUE Ta30BCKOM CUIOBOM MOMynsiuuu
Y NOAHSJIA [TOKa3aTesu.

[Toxoxxue npupoaHbie MEPUIIETUH 3a IO-
Clle[lHUE NATHAJUATh JIET MEepPeXHuBajl TaKKe
tyryH. B 2012 r. Opima manast Bojga, 4To Ha-
HECJIO 110 HeMY yJap, U OH IIPOU3BENl Majoe
nornoyiHeHue. MXTHONOTH 3a 3TUM CleIuIn
1 KJJIM MAJIOT'O KOJIMYECTBA TyT'YHA B CIENY-
fomue Toasl, Ho B 2014 1. oH BoOOIIIE mMpona.
Kak ormernn I1. A. KoueTkoB, TyTyH KOpOT-
KOIIMKJIOBAsl ppIOa, M IO HENABHUX MOp CUH-
TaJIoCh, YTO OHa OBICTPO BOCCTaHABIMBAETCS
13 HEOONBIIOr0 KOJMYECTBA HKPHI, OTHAKO
B IOCJIEIHME TOABI BBHIIIJIO HECKOJBKO Hayd-
HBIX CTaTel, B KOTOPHIX OMHCHIBAIOTCS COOMH,
MPOUCXOMSIIINE C PBHIOOH TOMXOOHBIX BHIOB:
MpeXJie YeM BOMTHU B ONPEACICHHYI0 PUTMHU-
Ky BOCCTAQHOBJIEHUS, €€ MOYKET HECKOJIBKO JIET
«JIUXOPATUTHY.

VYyeHble MUTAIOT HAJEXKJbl HA CAMOCTO-
SITEJIbBHOE BO3POXKJEHHE HE TOJBKO IIOIY-
nauuu tyryHa. I1.A. KodeTkoB nan camblif
OJIaTOIPUSATHBINA IIPOTHO3 Ha BOCCTAHOBJICHUE
yuciieHHocTH myku. «lllyka mmeer cmech
MOMYJISALMOHHBIX pPEeaKkLud, MOITOMY Yy Hee
rpoMaaHasi BOCIIPOW3BOIUTENBHAS CHOCO0-
HOCTb, HU Y KaKOro APYroro 4acTUKa Takou
cnocoOHocTH HeT. EcTh mokaszareinb, kod¢hdu-
[OHUCHT BOCIIPOHM3BOAUTEIBHON CIIOCOOHOCTH
«110 IlonskoBy», Tak BOT y 35 Ha OAHY CaM-
Ky BOCCTAHOBJICHHE MJIET LIECTh-BOCEMb 3K-
3eMILISIPOB, Y €JIblia MOBBIIIE, JIE€BATh-1ECATD,
y IJIOTBBI TOKE B ITHX Ipelenax, a y HyKu
BOCEMHaAaTb-copok Bocemb! Ho B Hebnaro-
MPHUATHBIN TOI, Kak Ha OOK OBUT B MPOIIIIOM
roqy, y Hee Bce B MUHYC yxoauT. IlosTomy
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y Hee Takue BOT MOI'YT ObITb MpOBaJbHBIE
MepHOJbl, HO HPHU 3TOM IPOUCXOJUT MIHO-
BEHHOE BOCCTaHOBJIEHHUE. J[Ba roa NpoxXoauT,
Uy HEe BBICTPEJIUBAET MOKOJIEHUE COBEPIIECH-
HO ofbamnerHoe. Tam y Hee W KaHHHUOAIU3M,
U BCE, HO Cpa3y BOCCTaHaBiIuBaeTcs. PaHblue
MIPOMBICEJI JIEprKajicsl B 3HAUMTEJILHOM cTere-
HH, B XaHTBI-MaHCHICKOM OKpyre OCOOCH-
HO, Ha cUTajieTKax Liyku. X BbLIaBIMBaiu
TaM JIeCSITKaMU MUJIJIMOHOB, U OHA ITPEKPACHO
crpaBisiiack. BoT 3a cuer »Toit ee cocoOHO-
CTH, TO €CTh OHa BOCCTAHABJIMBAETCS MAaXOM.
OT10 BOT penkuit Bua taxoit» (IIMA, 2024).
VYueHslil mocoBeToBaj codeceHUKaM HU Mpu
KakuX OOCTOSTENhCTBAX HE OTKa3BIBATHCS
OT MEJIMOPATUBHOIO JIOBA M0 LIYKE, OCKOJIb-
Ky OHa [T0€JIaeT MaJIbKOB CUTa, U HE JIOITYCKaTh
YpEe3MEPHOro PocTa ee MOMYJIALHH.

I1. A. KoyeTKoB Takke 3aMeTHJI, YTO Ha-
UM, Kotoporo Ha O6u B 3umy 2023-2024 rT.
CIUIBHO yIApUJIO 3aMOpPOM, OyJeT MPUXOTHUTH
B ce0s B TEUCHHUE ISATH-IICCTH-CEMU JIeT. Ta-
30BYaHaM, 10 €ro CJIOBAaM, OY€Hb IOBE3JIO —
y HUX B paiioHe He OBIBA€T TAKHUX CTPAITHBIX
3aMOpoB, kKak B OOcCkoil ry0e, Te MepHoIH-
YecKU MOrudaeT cyMacllellee KOJIM4eCTBO
peiobl. B Ta3 priba Bcerma Bo3BpamaeTcs,
U C CBIPKOM CHTYyAaIlHs He Oe3HaIe:KHAs — Ba
rojja OrpaHMYEHUl Ha €ro BBLIOB B aBI'yCTE
CKOpO JOJKHBI AaTh XOpollyto otaavy. JKure-
mu Taza Takke HaxomsATCs B Oojee Grarompu-
SITHOM TIOJIOKEHUH, IIOTOMY 4TO UX peKa, C 3a-
racaMy CUI'OBBIX PBIO, LIETMKOM PacIoOJIOkKeHa
B SIHAO — omgHoMm cybObvekte PD, u He Hano,
pacopenesisisi JUMUTBI M IPONUCHIBAsl IpaBU-
Ja pHIOOJIOBCTBA, YCTpaWBaTh OCCKOHEUHBIC
paz0OpKU MEKIy HECKOTBKUMHU CYyOBEKTaMH,
Kak 3T0 npoucxoauT Ha OOu, mporekaromen
mo TepputopusiMm Tomckoit obiact, XMAO
u SIHAO. I1. A. KoueTKOB BEpHT, YTO ¢ prIOOH
Ha peke Ta3 Bce HajmagUTCs, IPOCTO HAJO Ha-
BECTH 3/1€Ch MOPSJIOK.

3akJ/ouenne

Wtak, r1aBHOM CeroaHsIIHEH MpoOIeMoi
Ta30BCKOTO PBIOOJIOBCTBA SIBISETCS HCTOIIIC-
HHUE pPBIOHBIX pecypcoB p. Tas, mpuBemiiee
K KPHU3HUCY DPHIOOJIOBCTBA W COXPAHEHHUS KO-
PEHHBIM HacelleHWeM TPaJUIIMOHHOTO 00pasa

»u3HU. Kpusuc nmoponui gepeny Apyrux mpo-
0J1eM, CBSI3aHHBIX C BOCCTAHOBJICHHEM PHIOHOM
TIOMYJISIIAN U CIIACEHUEM PBIOOJIOBHOM oTpac-
. OCHOBHOUM MPUYMHON COKpAIEHUS Ta30B-
CKHMX 3aI1acOB IIEHHOM PBIOBI CUTOBBIX MOPOI,
Ha J0OBIYe KOTOPOU BCEryIa JIepiKaliach PhI0O-
JIOBHast oTpacib Ta3za, crainepesbuioB. [10100-
HYIO CUTYaIlMIO pbI00JIOBCTBO Taza yxe mepe-
’kuBaJtio B koHIe 1950-x rr. M Torma, u cefivac
K TEepPEerpOMBICITY TIPUBEI HEYMEPEHHBIN JIOB
PBIOBI TTIABHBIM 00pa30M PrIO0I00BIBAIOIINMH
MPEANPUSATHSIMHE, TIONYYUBIIUMHU TaKyI0 BO3-
MOKHOCTh OJlarofapsi OCHAIICHHIO HOBBIMHU
TEeXHUYECKUMH CPEJICTBAMU, U B MEHBIIICH CTe-
rieHn yacTHuKamMu. OTIWYHS IEPBOTO KPU3HCA
OT BTOPOT'O COCTOHWT JIUIIL B TOM, UTO B Cepe-
quHe XX B. TEXHUYECKHE HOBIIECTBA OBLIIU
TpeACTaBIEHbl MEXaHW3MaMH, padOTAIOIUMHA
Ha JIBUTATelIle BHYTPEHHETO CrOPaHMUS, & B BEK
HBIHEITHUN TOCYJapcTBO, IO TpOrpamMMamM
TOJI/IEP)KKH KOPEHHBIX MAaJOYUCICHHBIX Ha-
ponoB CeBepa W COXpPAaHEHHUIO UMU TPAJIHITU-
OHHOTO 00pa3a »*HU3HU, 00ECIeUnIIO PHIOAKOB
Taza ckopOMOpO3UIIEHBIMHE arperaTamu, X0J0-
JUIBHBIME KaMepaMH# OOJIBIIONH BMECTHMOCTH
W TPAHCIIOPTOM, CIIOCOOHBIM JOCTABIATH 3TO
000pyTOBaHHE HEMOCPEJACTBEHHO K MecTam
MPOMBICIIA. 3HAYUTEIBHYIO POJIb B (POPMHUPO-
BaHUU COBPEMEHHOI'0 KPHU3WCA CHITPAIO OT-
KPBITHE KPYTJIOTOANYHON A0poru noc. Ta3os-
ckuii — TroMeHb, 00eryuBIIei COBIT TOTOBOM
npoaykmuu. [lepenpoMpIicity criocoO0cTBOBaIN
TaK)Ke HEJOCTAaTOYHAs JeTaln3alus 3aKoHa
0 pBIOOJIOBCTBE, HECBOEBPEMEHHOCTh BHECE-
HHSI B HETO HYXXHBIX TIONMPABOK, HApyIICHUS
JICUCTBYIONMINX HOPM 3aKOHA BCEMU YUYACTHH-
KaMU pBIOHOTO JIOBA, HECOBEPIIEHCTBO CYIIIE-
CTBYIOIIMX CHCTEM pacrpeelicHus 00beMOB
BBUIOBA MEXJy pPBHIOOTOOBIBAIOIIIUMH TPEJI-
MPUSITUSIMHU, OTCYTCTBHE JTOJDKHOTO HaA30pa
3a COOJTIOZICHUEM TIPABHII PHIOOJIOBCTBA, a TaK-
JKE€ TIPUPOJIHBIE KaTaKJIU3MbI. VIXTHOIOTH yKe
BBIPa0OTANIM IUIAH IO CIACEHUIO Ta30BCKOTO
pBHIOOIOBCTBA, U yCIIEX B ATOM IIPOIECCE 3aBU-
CHUT JIWIIH OT JUCHUTUIMHUPOBAH HOCTU 3aWH-
TEPECOBAHHBIX B HEM JIHII.

Cnucok coxpameHnmii

[IMA — monieBbIe MaTepralbl aBTOpa
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Abstract. The article is a generalization of the field materials on means of transport
collected by the author among the Evenks of the Khabarovsk Krai in 2015-2024. Means
of transportation are an integral part of the way of life of the peoples of the North. They
are especially important in remote areas with harsh landscape conditions and with the lack
of developed infrastructure as well. Despite the emergence of high-tech machines, the
indigenous peoples of the North also use traditional time-tested means of transportation.
Despite the emergence of high-tech machines, the indigenous peoples of the North do
not deny the use of traditional means of transportation, proven by time. Depending on
geographical, climatic and historical conditions, the development of means of transportation
has local peculiarities. For the inhabitants of the Okhotsk coast, pack saddles, riding
saddles, sleds, boats and skis are indispensable for reindeer herding, hunting, fishing and sea
fisheries. Okhotsk Evenks introduce new materials, master other technologies of mobility,
combining them with traditional ones, adapting to the ongoing changes.
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Myseu aumpononozuu u smuozpagpuu
um. I[lempa Benuxozo (Kyncmxamepa) PAH
Poccuiickaa @edepayus, Canxm-Ilemepoype

AHHoOTanus. B cTarbe npeacrasieH aHaIu3 u 00001IeHNE MaTepraIoB, COOPAHHBIX
B IIOJIEBBIX YCJIOBUAX BO BpeMs skcneaunuid 2015-2024 rr. B MecTax KOMIIAKTHOIO
MIPO’KUBAHUS 9BEHKOB Xa0apOBCKOTO Kpasi, HACEIIONINX Modepekbe OXOTCKOro MOpSL.
TpaHcnopTHBIE CPEACTBA SABIIAIOTCA HEOTHEMIIEMON YacThIO KU3HEHHOTO YKIIa/la HapoJIoB
Cesepa. Oco0y1o BAXXHOCTh OHU NPUOOPETAIOT B TPYAHOIOCTYITHBIX TEPPUTOPHUIX
C CypOBBIMH JIaHTIMAGTHEIMU YCIOBUSMH U C OTCYTCTBHEM Pa3BUTOH HHPPACTPYKTYPHI.
HeCMOTpH Ha NMOsABJICHUE BBICOKOTCXHOJIOI'MYHBIX MAllIMH, HAPO/IbI CeBepa HCIOJIb3YIOT
1 TpaaAUIIMOHHBIC CPEACTBA NEPCABUIKCHN A, IPOBEPCHHBIC BPEMECHEM. B 3aBucumocTu
OT reorpapuIecKux, KIUMMaTHIECKUX, HICTOPUIECKUX (PaKTOPOB Pa3BUTHE CPEACTB
MIEPEABIDKEHUS UMECT JIOKATIbHBIC 0cOOeHHOCTH. [lnis xuTeneit OX0TCKOro mooepeskbs
BbIOYHBIC, BEPXOBLIC CCJIa, HApPTA, JIOAKA, JIbDKA HE3aMCHUMBI B 3aHATUH OJICHCBOACTBOM,
OXOTOH, PBIOANKOI 1 MOPCKHUM 3BE€pOOOHHBIM MTPOMBICTIOM. ATAITUPYSICH K IPOUCXO/ISIM
NU3MCHCHUAM, OXOTCKHC O9BEHKH BHEAPAIOT HOBBIC MAaTEpHaJibl, 0CBAUBAIOT MHBIC TEXHOJIOTUU
MO6I/IJ'H>HOCTI/I, CcoBMeEIas1 ¢ TPaJUIIMOHHBIMU.

KuroueBble cjioBa: OXOTCKHE PBEHKH, Xa0apOBCKUI Kpail, CpecTBa NepeIBUKEHNUS,
cUCTeMa JKU3HEe00eCIIeUYeHHUS.

HUccrienoranue npoBeieHo npu nojuepkke Poccuiickoro HayuHoro ¢onaa (rpant Ne 23—
18-00637) «MeHnstoniascst MaTepuaIbHOCTh APKTUKU U CHOMPH: TEXHOJIOT U, HHHOBAIIUH,
uHppacTpykrypa» (pykoBomutens — B. H. JlaBbiioB). Mcrounuk ¢punancupoBanns MAD
PAH.

Hayunas cnennansHocTh: 5.4.4. ConnanbHas CTPyKTypa, COLlMAIbHbIE UHCTUTYThI
U MIPOIECCHI (COIMOTIOTNYECKUE HayKN). 5.6.4. DTHOIOTUS, aHTPOIIOJIOTUS U 3THOTpausL.

LutnpoBanne: Manakmanosa B. b. TpaHcriopTHEIE cpeicTBa OXOTCKUX IBEHKOB: JIOKaJIbHBIE 0COOCHHOCTH,
TPaJULIMOHHBIC TEXHOJIOTHHU U HOBbIE Matepuaibl. JKypu. Cub. ¢edep. yn-ma. ['ymanumapuvie nayxu,
2025, 18(5), 1043-1050. EDN: JGWPLN

BBenenue

B ycnoBusxX connaibHO-3KOHOMUYECKHUX,
SKOJIOTHYECKHX U3MEHEHHUH C YUETOM CIEIHU-
(bryeckux reorpa@uIecKux, KINMATHISCKUX
(haKTOPOB KX ABIH STHOC CO37aET CBOIO YHU-
KaJIbHYIO MOJENb aJanTallui K OKpYKaromen
cpeze ¢ MpUMEHEHNEM TPAJULIUOHHBIX TEXHOIIO-
T'Hii, HOBBIX MaTepHaJIOB, BOSMOXKHOCTEH HH(ppa-

CTPYKTYpPbI 1 MOOMJIBHOCTH. B 3TOM OTHOIIEHUH
9BEHKH — OJJUH 13 BO3MOXKHBIX IIPUMEPOB CO3/1a-
HUSI MHOYKECTBA JIOKAJIbHBIX BAPMAHTOB CUCTE-
MBI JKHu3HeoOecneueHus. VicTopuaecku B Xoe
paccesieHus Kax/jasi TeppUTOpHalibHas rpynmna
9BEHKOB C(POPMHPOBAJIA OTIHIHBIC OT APYTUX
CTpaTeruu )KH3HeoOecneuenus. MHuorue u3 jo-
KaJIBHBIX COOOIIECTB HETOCTATOYHO U3y YCHBI.
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C 7T0#1 TOUKHY 3peHNUs HCCIE0BAHUE AN TAlluN
OXOTCKHX IBEHKOB aKTyasbHO. CTaThs SABIISIETCS
TIONIBITKON BBISIBUTH W TIPOAHAIM3UPOBATH pe-
THOHAJIbHBIE 0COOCHHOCTH BHEJPCHU ST HOBBIX
TEXHOJIOTUH U HETPAJUIIMOHHBIX MaTePHUAIIOB
JUTSL yITYYIICHUSI XapaKTEPUCTHUK CPEJICTB TIe-
pEIBUKEHU.

OxoTcKkHe IBEHKH:
TEPPHTOPHAJIBHBIE 0COOEHHOCTH

B nayuHOU nuTepaType 3BEHKOB, IPO-
KuBatomux B AsiHo-Maiickom u  Tyrypo-
UyMUKaHCKOM paiioHax XabapoBCcKOro
Kpas, NPUHATO MMEHOBATb «OXOTCKHUMM»
(Tugolukov, 1958: 11). OHH BXOISIT B COCTaB
JaJIbHEBOCTOYHBIX 3BEHKOB BOCTOYHOW Tep-
pUTOpHATBHON TpymIbl. OOIIast YHCICHHOCTh
HaceleHusl ABYyX paiioHOB cocTaBisieT 3644
yenoBeka. B Tyrypo-UyMukaHCKOM paiioHe
1859 xwmrenmert, n3 HUX 1426 >BEHKH, B ASHO-
MaiickoM — 1785, u3 Hux 968 »senku'. Takum
obpasom, Oonee 65 % HacenmeHHs — TpencTa-
BUTEJN KOPEHHBIX MaJIOUYUCIIEHHBIX HapOaOB
Cesepa.

Tyrypo-Uymukanckuit u AstHo-Maiickuit
palioHbl pacroyiokeHbl Ha ceBepe kpas. I'pa-
HHUYaT Ha Mro-Bocroke ¢ HukomaeBckum
U YIBUCKHM paliOHAMH, Ha IOre — C paio-
HoM umeHu I[lonunel Ocunenko, Ha 3ama-
e — ¢ AMypckoi obnacteio u PecryOnukon
Caxa (SIkyTus). OOmmas miomnaab COCTaBIsAeT
263,7 ThIC. KB. KM, IpeoOJIaJlalOT Pa3HOBHI-
HOCTH TOpPHO-TAa&XHBIX M TOJIbLIOBO-IOPHO-
TYHAPOBBIX JTaHAMA(TOB, HEIPOXOIUMBIC
0ooTa M Mapu. ITO OAHH M3 CAMBIX TPYIHO-
JOCTYIHBIX B Xa0apOBCKOM Kpae TEeppHUTO-
puil, OTHECEHHBIX K MECTHOCTSIM, IIPUPABHEH-
HBIM K paiionam Kpaiinero Cesepa. OCHOBHBIM
CPEICTBOM COOOILEHUs SBISETCS aBUATPaHC-
nopt. B nerHuil nepuos TONIMBO, CTPOUTEINb-
HBIE, TIPOJOBOJIBCTBCHHBIC MaTEpUabI, OOIb-
LIMe Tpy3bl JOCTABIISIIOTCS MOPCKUM ITyTEM
u3 I. XabapoBcka, I. HukomaeBcka-Ha-Amype,
nopta Banuno B cena Uymukan, Asa, Tyryp.
IIpennpuHumaTenu pailoHa B 3MMHUN TIEPUOJ
Ha KOPOTKHUH MPOMEXKYTOK BPEMEHHU IPOKJIa-
JbIBAIOT HE3apETrUCTPUPOBAHHBIE <«JIOPOTH-
3UMHUKW» JJIsI aBTOMAIIMH BBICOKOM MpPOXO-

! Iauusie 2024 1. npegocraBieHbl Accolranneil KOpeHHbIX
MaJIOUHCIIEHHBIX Hapo/10B XabapoBCKOTO Kpasi.

JMMOCTHA. MECTHBIC JXKHTENH MPU3HAIOT, YTO
JIOCTaBKa TMPOAYKTOB W MaTePHUAJIOB TEPBOU
HEOOXOMMOCTH 3THMH MapIIpyTaMH COMPS-
JKEHa ¢ OOJIBIIIMM PHUCKOM U OMACHOCTBIO IS
JKU3HU U 37I0POBBSI YEIIOBEKA, HO 3TO BBIHYXK-
nennas mepa (Malakshanova, 2018: 147).

B cBs3u ¢ OTCyTCTBHEM Haa)KEHHOU
HHOPACTPYKTYPhl COXpaHEHHE, YCOBEPIICH-
CTBOBAaHWE W MOJCPHM3ANMS TPaJIUITHOHHBIX
CPEJ/ICTB TMEPEBUKEHUS] CTAHOBUTCSI HEOTHEM-
JIEMOM YacThIO CHUCTEMBI JKM3HEOOECIeueHMs
MECTHOTO HaceJICHUSI.

Bb1ouHO-BepX0BOif TPAHCTIOPT

st OXOTCKMX DBEHKOB OBLIO Xapak-
TEPHO HCIIOIB30BAHHUE OJICHS M CO0AaK B Ka-
YECTBE BBIOYHO-BEPXOBOTO U  YHPSHKHOTO
TpaHcnopta. CoOaubM YNPSIKKU HPUMEHs-
JIUCh BILIOTH 110 cepeauubl XX Beka. Camas
W3BECTHAS YIPsDKb ObLIa Y XKUTEIs cena Y-
ckoro B.M. CadpoHoBa, mepeBO3UBIIErO II0-
4Ty U3 paifoHHOro neHTpa Yymukana (Turaev,
2004: 123). Ha ceromHsi OJieHb HE YTpPATHII
TPaHCIIOPTHYIO (QYHKIHIO, a cO0aKa COXpaHH-
JIa TOJIBKO CTOPOXKEBOE U MPOMBICIOBOE MPE/-
Ha3HayeHue. [Ipouecc MCUE3HOBEHUS YIIPSIAK-
HOTO COOAaKOBOJCTBA HAuajcs €Ile B IEPBOI
nosoBuHe XX B. B cuiy psaa npuuud. C po-
CTOM TOBAapHOCTH PBLIOBI BO3HHKIJA OCTpas
HEXBaTKa ChbIpbd JJIsI IPOKOpMa OOJIBIIOrO
KOIIMYeCTBa cO0aK, M YXKE TOSBICHUE TICPBBIX
CHET'0XOJIOB U Oy PaHOB ITOITHOCTHIO BEITECHUIIO
yrpsikHOe cobakoBojacTBO (Ermolova, 1995:
191). Cpenyt OXOTHUKOB KpaiiHE peKO BCTpe-
qaroTcs co0aku, 00yYeHHBIE XOMUTH B YIIPSIK-
Ke, IPUYYEHHbIE K TATJIOBOM padoTe.

DBEHKHU-0JICHEBO/BI M1 OXOTHUKHU JUIS TIe-
PEBO3KM I'PY30B U MEPEKOUEBKHU IO Talre ak-
THUBHO UCIOJIb3YIOT BEPXOBbIE, BRIOUHBIE CEJIa
1 HapTHL. BepxoBoe ceato ObI10 MaKCHMaTBHO
BEIPAaOOTAHO U MPHUCIOCOOIICHO K oeHi0. OHO
COCTOSJIO U3 JBYX POTOBBIX JYK U JIEPEBSH-
HBIX IOJIOK (JICHYMKOB), K CepeMHe KOTOPBIX
BEPTUKAIBHO TPUBS3BIBATIN  «KPBUIBILIKH»
B BHJI€ Iyr00Opa3HO U30THYTOH U KOJIBILIKOM
MOANEPTON Joleuku. JIeHUNKU BBIOUHBIX Ce-
JieJl TOYTU LEJIMKOM BKJIAJbIBAJd B MEIIOK
U3 MIKYpHl OJCHS MEXOM BHYTpb, HaOHBas
onenbeil mepcthio. K cemy cBepxy mpukpe-
TSI LIKYPY C TOJIOBBI JIOCS WJIM OJIEHS, IpU
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3TOM MEPEHION JIYKY OCTaBJISAIN OTKPBITOMU,
a y 3aJHel OTKpPBITHIM ObUI TOJBKO OBaJll €€
BEpXHEW 4acTH, K KOTOPOMY HPUKPEIISIUCH
peMeILKH ISl NpUBs3bIBaHUA Belleil. B cBs3u
C OTUM Ha OJICHE e3IIN 0e3 CTPEMSIH, a CeIII0
JIe)KaJI0 Ha JIoNaTKaX, Takoe YCTPOHCTBO cea-
7a ObUT0 OueHb yHoOHBIM. CaJHIUCh HA HETO
C HACKOKa WJIM HaXOASACh Ha ONpeAeIEéHHON
BEICOTE, Ha IMHE WM OpeBHe. BcamuHuk mpu
[ocajike IMpaBoOil pyKOW omupajcs Ha HU3-
KYI0 IaJIKy, JEBOM Ha NEPEIHIO0 JIYKY Cea.
Ha BepxoBoM cemie €311 MYKUYUHBI, KEH-
LIMHBI U TIOAPOCTKH.

KoHcTpykuus BBIOYHOIO cemjla  OTJIH-
yajgachb OT BEPXOBOIO TOJIBKO OTCYTCTBHEM
«KpbUIblIIeK». Ha crnuHy oyieHs mox cemio
CTEJIMIIM cTapyto WKy py. [Ipu BeroueHnuu rpysa
CYMEI 10 OOKaM OJICHS TOJKHBI OBITH OHMHA-
KOBBIMH TI0 BECY U He mpeBbImaTh 15-20 kr ka-
xnaas (IIMA Xabaposckuit kpai, 2017-2022).
3T0 HEOOXOIUMOE YCIOBUE IS OOTSTHBAHHUS
Ce/lJla U BBbIOKOB OJIHUM PEMHEM — HOANPYX-
HbIM. [[J11 BBIOYHBIX celesl peMeHb ObLI He-
CKOJIBKO JUJIMHHEE, YeM JUIsl BepXoBbIX. Ero
JUTMHA cocTaBisuia ot 1,5 mo 2,5 M, mupuHoi
oK. 4 cMm. (D’jachenko, Ermolova, 1994: 55).

B Hacrosimee BpemMss 'y  OBEHKOB-
oJiIeHeBOAOB  OXOTCKOro mnoOepexbs KOH-
CTPYKLHUs celell MPaKTHUYeCKU HE H3MEHHU-
nach. JlepeBsHHbIE JIYKH OpHAMEHTHPYIOTCS
MeHee OOMJIBHO WM XK€ IIPOCTO OTMEYAIOTCS
CUMBOJIOM B KayecTBE 3HaKa HMPHUHAIJIEKHO-
cTu. Yalie Bcero UCIob3yIoT JIYKH OT CTapbIX
CeIeIT WITH OJICHBH pora. B xauecTBe 0OTSIKKH
HCHOJB3YIOT LIKYPY C TOJIOBHI oJieHs. Ha Bbio-
YHBIX CeIJIaX BCTPEUAeTCs] OOTSIKKA M3 IUIOT-
HOM Ope3eHTOBOH XJIOMYaTOOyMakKHON TKaHH,
HaOuBaeMas mepcThio oJeHs. M3 monoTHa Ope-
3€HTa TaKXKe LIbIOT BEIOYHBIE CYMbl U UCIIOJIb-
3YIOT B KayecTBE KOBpa-KyMajaHa, KOTOPbIM
MOKPBIBAJIA U 3alUIIAJINA I'PY3 OT BJaru U My-
copa (ITMA Xab6apogrckuii kpaii, 2017-2022).

B BBIOYHO-BEPXOBOM TPAHCIIOPTE BaXK-
HOE€ MECTO 3aHHUMAIOT YHIPAXKH, HENOY3IKH,
y3[I€UKH, IOSICHbIE PEeMHH, olelHuku. Tpa-
JULMOHHO UX U3rOTaBJIMUBAJIM U3 CBIPOMATHON
KOXM U OJIEHbEH, JIOCMHOHN LIKYPBI, BbIIEIaH-
HOM B poByry. OXOTCKHE 9BEHKH MPUMEHSIN
HEpIHUYbI0 LIKYpy Kak HauOojee MpPOYHYIO
u jonroseyHyro. CeroaHst Bc€ wyale crajiu

HCIIONIE30BaTh 0oJiee NTOCTYIMHBIC CHHTETHYC-
CKHE MaTepHalbl, OMHAKO, KAK OTMEUYAIOT CaMH
OJICHEBOJBI, KAYECTBO TAKMX M3ACTHI HU3KOE
1 HeonroBeuHoe. [Ipnunna 3aMeHbI 3aKITI0va-
eTCsl B TPYJOEMKOCTH BBIACIKU MKYpHL. Kpo-
M€ TOT0, TaHHBIH MPOoIecc 3aHUMAET OOIBIIOe
KOJINYECTBO BPEMEHU.

J1J1s I3rOTOBJICHUS YIPSKU U HEZIOY3IKOB
y OXOTCKUX IBEHKOB CTaJI0 PACIIPOCTPAHATHCS
HCIIONIb30BaHUE KOpaOeIbHBIX KAHATOB, CYHO-
BEIX TPOCOB, OCTAaBJIICHHBIX Ha Oepery mops,
omn3 crosHok oseHeBonoB (IIMA XaGapos-
ckuit kpait, 2017-2022). Kanatel TmarenbHO
MIPOMBIBAIOTCS, MPOCYIIUBAIOTCS U pasIeis-
[0Tcsl Ha OoJjiee MENKHE HUTH, KOTOPhIE BIIO-
CIIC/ICTBUU CIUIETAIOTCS B HEOOXOIUMYIO TOJI-
OIMHY W JUTHHY. A B KauecTBE IOAIPYKHOTO
PEMHS JaIIe BCETro UCIIONB3YIOT IIOTHRIE Ope-
3€HTOBEIC PEMHH, CITMBAEMEBIC IPYT C IPYTOM
UM COCIWHEHHBIC OTPE3KH MATKHX pPeMHEH
oT prok3akoB, cymok (ITMA XabGapoBckuit
Kpait, 2017-2022).

3UMHUI yIIPSIKHBIA TPAHCIIOPT

E3na Ha HapTax 1uis OBEHKOB ObLTa He-
XapaKTepHOU, ¢ TOSBJICHHE 3aperhcTpUpPO-
BaHO y HekoTopeix rpynn B XVIII-XIX BB.
(Vasilevich, 1969: 101). MccnenoBarenu cuura-
0T, YTO PaCIpPOCTPAHEHHE ¥ BOCTOYHEIX BCH-
KOB HapTOBO-YIIPSDKHOTO TPAHCIIOPTA CBSI3aHO
C BIUSHHUEM KYJIBTYpHl OJNH3KO COCENCTBYIO-
mux gykuel, kopsikos (Historical-ethnographic
atlas of Siberia, 1961: 15-16; Vasilevich, 1969:
101). Bo BTOpOi#t momoBuHe XIX B. y OXOTCKHX
9BCHKOB HAPTEHHBIH TPAHCIIOPT CTaJl IIOBCE-
MECTHBIM B CBSI3H C OTKPBITHEM ASHCKOTO
n Sxytcko-Oxorckoro tpaktoB (D’jachenko,
Ermolova, 1994: 56) B sT0 Bpems HapTeHHas
YIPSIKD TIOJIBEPIIIACH BIUSHUIO IKYTOB U KYJIb-
Typsl HapomoB HmwxHero Amypa (Ermolova,
1995: 185). Takum 0Opazom, cpeau JalibHEBO-
CTOYHBIX 2BEHKOB C(OPMHUPOBAICSI TYHTYCO-
SIKYTCKUH THIT HAPT — MPSIMOKOITBLIBHEIH, C 0a-
paHOM Ha TiepenKe; KperuieHHe peMEHHOE MpH
TIOMOIIIN IIMIIOB, C TAPHOW YIPSIKBIO, KOTOpast
COCTOHT W3 TIIPOCTOTO HEMOY3IKa, IPOCTOH
nsmku (Historical-ethnographic atlas of Siberia,
1961: 23).

I'py3oBas u e310Bast HAPTHI IO KOHCTPYK-
MU HE UMEJH CYIIECTBEHHBIX pazmuanid. [
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MI0JI036EB HApPT HMCIONB30Balu Oepesy C ecre-
cTBeHHbIM u3rubom. Ilocne npocymiku ne-
peBO C HUXHEH CTOPOHBI CTECBHIBAJIM, 3aTEM
BBIIAJIONMBAIH B TIOJIO3BsIX 1O 4 THE3Ia, Kyna
BCTABJISUIM KONBLIbSA, YCTAHAaBIMBAJIU Iepe-
KJIaJIMHBI, HACTUJ U3 A0ocok. Konbuibs pazme-
LIaJIM HECKOJIbKO HAKJIOHHO BHYTPb BEPXHUMU
KOHIIaMH, JJI YCTOMYHMBOCTHU KOHCTPYKLHH.
K BpicTynaromum Hajg HACTHIOM BEPXHUM
KOHIIaM KOIIBUIBEB C JBYX OOKOB IPUKPEILIf-
au ToHKHMe >xeprouku. K mepegHum cierka
3arHYTBHIM KOHLIaM II0JI03b€B IPHUBSA3bIBAIN
OapaH B BHIE AYTH U3 Oepe30BOro Opyca WIIH
YepeMyXOBOU BETKHU, (PUKCHUPYSI WX K Hepel-
HeW mape KOonbUIbeB. J[JIMHA Tpy30BOil HAPTHI
OblLJ1a B CpelHEM 0KOJI0 2,5 M, mupuHa — 60 cM,
BbicoTa — 30 cm. (Historical-ethnographic atlas
of Siberia, 1961: 23). E3noBas HapTa Obliia He-
MHOT0 BBILIE U KOPOYE.

VY 9BEHKOB OBUI OTMEUCH €Ie OJUH BUI
€3710BOM HapThl, OTIMYAIOLIEHCS N0 pazMepam
U KOHCTPYKLIHH OT TpaguuHOHHOU. E€ m3ro-
TaBJIMBAJIM C Pa3HbIMH TUIIAMHU KOIbUIbEB: 2—3
H30THYTHIE, KpaiiHHUE MPSIMbIE UIIHM BCE IPSAMBIE;
OapaH MpHUBs3aH K HIDKHUM KOHIIAM TIEPEIHEH
napbl konblIbeB (Ermolova, 1995: 184). M3o-
THYTBIE KOIbUIbS IIO3BOJISIIM, CHUIS BEPXOM
Ha HapTe, CTaBUTh HOT'M Ha nono3bs. Eciu Bee
KOITBLITBSI JIETIaIN MIPSIMBIMH, TO TI0 OOKaM Cpefi-
Hell yacTu enany BbIeMKH JU1s HOT. [1o MHeHUIo
I M. BacuneBud, B 3TOi HApTE NPOCIECKUBAKOT-
Csl DJIEMEHTHI co0aubell €37I0BO HapTH HApO-
noB HwkHero Amypa (Historical-ethnographic
atlas of Siberia, 1961: 16—17; Vasilevich, 1969:
24). [TomoOHBICe HAPTHI OBITOBAJIN U B COBETCKOE
BpeMsl, HUX MCIOJIb30BAJIN B COPEBHOBAHUSAX
Ha OJIeHbUX yrpsikax. Celfuac NpUMEHSIOT JU1s
MEPEBO3KHU JIETKUX I'PY30B JIETOM U 3UMOH, JUJIs
€3/1bl )KEHILMH U JeTel.

[IpencraBneHHble BUABI HAPT MPOJIOJIAKA-
10T OBITOBAaTh y OXOTCKHX 3BEHKOB, HE IOJ-
BEprIIUCh KOHCTPYKTHBHBIM H3MEHEHUSM.
B u3roroBiieHMN OJEHBUX HAPT UCHOIB3YIOT
JETKOE JEePEeBO C ECTECTBEHHBIM H3THOOM,
JUISL CKpeIUIeHUs JieTaneld — ChIpOMSATHBIE JIO-
CHUHHBIE, HEPIUYbU PEMHM, BEPEBKHU, KOTO-
pble MPUAAIOT BCEH KOHCTPYKLUUU MPOYHOCTD
M JIACTUYHOCTH IPU €3/]€ 110 HEPOBHOM NO-
BEPXHOCTH, cMsrdas yaapsl. l[IpeumyiiecTBo
MIPUPOAHBIX MaTE€pUaOB 3aKJIIYaeTcs B €ro

OBICTPOM pEMOHTE W 3aMeHe. [py3omoms-
émHoCcTh HapThl A0 200 KHUIOTpaMMOB, CPOK
cirykObI OKoJI0 5 setr. Takast HapTa HCHONB3Y-
ercs Takxke u B netHuil nepuon (IIMA Xaba-
poBckuit kpaii, 2015) mpu nepexoyeBke Ha He-
OOJIBIIHE PACCTOSTHUS ISl TIEPEBO3KU MEKIY
CTOSIHKAMH KPYITHOTa0apUTHBIX IPEIMETOB
U TSDKENBIX JJIS HAaBHIOYMBAHUS HA OJCHS Be-
meit (OeH3oreHepaTopoB, EMKOCTH C TOILIH-
BOM), a TakK)Ke JUIs IOJBO3a MPECHOH BOMBI
K CTOSTHKE Ha MOpckoM mobepexne (IIMA Xa-
OapoBckuil kpait, 2017-2022).

Hapsiny ¢ TpaIuIIMOHHBIM HCIIONB30Ba-
HUEM B OJICHbCH YIIPSDKH HAPTHI CTATH MPH-
MEHSTBCSI B KadecTBE CaHEH K CHEroxomam
u OypanaMm. B 3ToM cirydae BCS KOHCTPYKITHS
TsDKelNee, NIUHHEe M B TPU pa3a MacCHBHEE.
Bce amemeHTBI (DMKCHPYIOTCSI CBSI3KOH Bepe-
BOK, TPOBOJIOKOW. bapan 3ameHsieTcss Ha oyTy
U3 MeTaJlla, KPemsIT MEeTaJUIMYeCKUMH Kpe-
IJICHUSIMH K TEXHHKE. HIKHSS CTOpoHA TO-
JI03bEB ISl IYUIIETO CKONBXCHUS M MCHBIIIE-
T'0 U3HOCA TIPOIIUBACTCS MTOJIOCOU U3 PE3MHBI
WJIH TIOJTHIIPONIAIICHOBOH TpyObl. C MOMOIIBIO
caHell ymaeTcs rmepeBo3uTs 10 500 kuimorpam-
MOB, CPOK IKCILTyaTallid OT 2 10 5 JeT B 3a-
BHUCHMOCTH OT 4YacTOTHI monb3oBanus ([IMA
Xabaposcknii kpaii, 2017-2022).

Jlns mepeBo3ok Ha OypaHaX B 3WMHHH
MIEPUO UCTIONB3YIOT ICHY» — OeCIHON03HBIC
CaHM MOJHOCTHIO U3 TUIACTMACCHI HWIIH METall-
na ¢adbpuunoro npouspojactea ([IMA Xaba-
poBckuit kpaii, 2017-2022: 2015). B oTinmumne
OT HapT OHHU IUJIOXO TONJAIOTCS OBICTPOMY
PEMOHTY, JIETKO JOMAIOTCS M HEIOJITOBCUHBL
[InacTuk o4YeHb JOMKHU MPH HU3KUX TEMIIE-
parypax. OHH HE TONYYIJIH MIHPOKOTO pac-
MPOCTpaHEHHUS cpenn kuteneir OXOTCKOTo
OOePekKbsl.

JIbxn

B npouiom 1 B HacTosIee BpeMs JIbIKU
OCTaIOTCsl HE3aMEHUMBIM 3UMHUM CPEICTBOM
NepeBUKEHUS OXOTHUKA Ha npombicie. [u-
POKUE JIbIKH, TTOJIKJIEEHHbIE IIKYPOH JIOCS I
OJICHS (KaMycoM), HEOOXOAUMEI ISl TICpEeIBU-
KCHUS B Talre mo rirybokoMy cHery. JIpDku-
TOJIMIIBI, M3TOTOBJICHHBIE U3 Oepe3bl, ONbXW,
MUXThI, TUCTBEHHULIbI, HYKHBI JJISI CKOJIBXKE-
HUSI 110 BECEHHEMY HACTY.
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KaMmycHble TBDKM HeNany dYame BCEro
W3 eNld, YYHUTHIBAs e¢ MPHPOTHYI0 THOKOCTS,
JErKOCTh W MPOYHOCTh. TpaauIIMOHHO IBEH-
KHUICKHE JTBDKU OBLTH KOPOTKUMU (HHUXKE pOCTa
YeJI0BeKa), TOHKUMH (2 CM B MECTE KPEIJICHUS
¥ 110 KOHIIaM — | cM) u mupokumu (26—28 cm)
(Vasilevich, 1969: 66). [lepeBsHHBIC 3arOTOBKU
IUTS TIPUAAHUS BEITHOA ITOMEIIAJH B CIICITHAIb-
HYIO paMy, B KOTOPOi OHA BBICHIXaJla B TEYe-
HUE BCEro JieTa B ambape, Imocje 4ero e mpu-
JaBaJIM OKOHYATEIBHYIO (JOPMY U OKJIEHBAIN
kamycoM. [Ipu aToM 00s13aTenpHO BOpC Ha Ka-
Myce IOJDKeH MATH OT Hoca K 3aiaky. Takoe
HaIPaBIICHUE BOPCA ITO3BOJSET MIPHUTOPMAsKH-
BaTh IPH MOABEME Ha CKIOHAX. B KOHTaKTHBIX
30HAaX C IKyTaMH HCIIOIH30BAJICS TAKKE KaMyC
kopoBbl (Evenki, 2014: 11). Jlng moakiaeHkn
IIKYPBI IPUMEHSIIIN pHIOHHL Kiei. B GacceitHax
JIOCOCEBBIX PEK KJICH JeNaly U3 KOXKH KETH,
HaJHMMa, JICHKa, B JPYTHX palloHaX — U3 pora
BaXeHKH. Ero pyOmim Ha MeJKue Kycod-
KU ¥ Bapuiu (OOBIYHO B TEUYECHHE JIBYX JHEH)
IO TEX TI0p, TIOKa OHU HE IIPEBPATATCS B MacCy
(D’jachenko, Ermolova, 1994: 46). OcTeiBIei
MacCOH CMa3bIBaJI MTOBEPXHOCTH JIBIKU U Ka-
MyC, TaBaJH IMOJCOXHYTH H Ma3alld BO BTOPOH
pa3. OOKienBaeTCss HE TOJBKO CKOJB3SIIAs
9acTbh, HO ¥ HOC, BHITIOJTHEHHBIH B (hopMe IIII0-
ckoro mapa. Takoe OKOHYaHHWE HEOOXOIHMO
IUTSL OOJIeTYEeHUsT TEPEHOCKH DK TI0 CHETY
C TIOMOIIBI0 BEPEBKH, KOTOPAst 0OBS3BIBACTCS
BOKpYT mmIapa. Yepes3 HEOENm0 TaKMMHU JIBDKa-
MH MOKHO TIOJIb30BaThCs. [1of CTymHIO paHb-
[Ie OXOTHHKH IOAKJICUBAIM KYCOK OepecThl
WJIH JIOMATKY JIOCs, YTOOBI HE MPHUIIHIIAT CHET
(Evenki, 2014: 11). PemeHHBIC KpeIJICHHS U3-
TOTaBIUBAJIH U3 IIKYPHI OJEHS FIIH JIOCS.

CoBpeMeHHBIE OXOTHHKH CTApIIEro MOKO-
JICHUS CAMH H3TOTABINBAIOT Cce0e JIBDKH, C yUe-
TOM JIMYHBIX IIAPAMETPOB, TPATUIINOHHOH (op-
MBI ¥ ¢ IPUMEHECHUEM OJIeHbeH IKY phL. bepecty
IO/ CTYITHEH 3aMEHSIOT PE3MHON, PEMEIITKH U3-
TOTAaBJIMBAIOT U3 TUIOTHBIX OPE3EHTOBBIX pEM-
HEM, KyCKa TOJICTOW KOKH, CCITH OJICHBS Ky pa
HEIOCTyITHA. MOJOIbIe OXOTHHKH B KaueCTBE
JICPEBSHHBIX 3arOTOBOK JUISI KAMYCHBIX IJIBDK
HCTIONB3YIOT JIBDKU, KYIUICHHBIC B CIICIIHAJH-
3WPOBAaHHBIX Mara3mHax, CaMOCTOSTEIBHO MO-
JIECPHI3UPYIOT — OOKJICHBAIOT KaMycaMH C HC-
MIOJTH30BaHUEM PBIOBETO KJes, 3aKPyTJICHHBIN

HOC TIpH KpaifHell HeOoOXOOMMOCTH 3aMEHSIOT
CKBO3HBIM OTBEPCTHEM, PEKE MCHSIOT IIHPHUHY
aepK (IIMA XabapoBckuii kpait, 2023-2024).

Jlonka

B ycrmoBusX OrpaHHYEHHOTO0 Ha3eMHOTO
COOOIIEHUST MEXTy HACEICHHBIMH ITyHKTaMH
U Pa3BHUTHUS PHIOOJIOBHOTO IPOMBICTA CaMBIM
BOCTPeOOBAaHHBIM BHJIIOM TpaHCIOPTa B Te-
IIJI0€ BpeMsI TOfIa SIBISICTCS BOJHBIN.

Bmnore 1o wawama XX B. Bce BOJHEIE
CPEACTBa TEPEIBIDKEHUS MOAPA3ICIIIIUCH
HA TUTOTHI, TAPOMBI, JIOAKH. Cpenu MOCIeTHIX
[0 KOHCTPYKIHU H CII0CO0Y H3TOTOBIICHHS
BBIJICJISIIOT TPU BUJA: TOUIATHIE IIOCKOIOHKH,
JOJONEHBIE OMOPOYKH W JIOAKH-OCPECTSIHKH.
CaMbpIMH pacnpoCTpaHCHHBIMH OBLTH Oepe-
CTSIHBIC JIOAKH, BEIIIEAIINE U3 YIIOTPEOICHUS
Bo Bropoii mosoBuHe XX B. (Turaev, 2004:
123). DBeHKM WCMONB30BaId WX BO BpEMS
MIEPEKOYCBOK U TSI OXOTHI, TAE TPEOOBAIHCH
OBICTPOXOTHOCTh W JIETKOCTH. bhicTpoTa He-
obxoamMa IJIsI TOrO, YTOOBI MOXKHO OBLIO
JOTHATH TIEPEIlIBIBAIONICTO Yepe3 PeKy 3Be-
ps, a JETKOCTh — YTOOBI 6e3 0COOBIX YCHUIHU
MIEPEHOCUTH JIOAKY CyXHM IyTeM OT OJHOTO
Bonoéma k apyromy (D’jachenko, Ermolova,
1994: 74). JlonGyieHass JloJKka MMelia OCTPBIN
HOC W CpEe3aHHYIO IO HPSIMBIM YIIIOM KOp-
MY, HCIIOJIb30Bajach A MEPEBO3KH TPY30B
1 OOJIBIIOTO KOJMYESCTBA MMaccakupoB. Takue
7noaku ObuTH B mpuMeHeHnu 110 Hadana 2000-
X TomoB. JIJIsS WX W3TOTOBIICHUS BHIOMpPAIN
MIPSIMOI TOTIOJIB, PyOHIIHM M €Al 3aTOTOBKY
HY’ KHBIX pa3MepoB — oT 7 1o 12 m. Bergan6mu-
Ball CEpALIEBUHY, TOJIINHA OOPTa JOCTUTANA
1o 1,5 cM, 3aTeM BBIKaIBIBAIHU sIMY 1O GopMme
JIONIKY, pa3MeIIaiy ee Tyna. Pazsoaumm psaom
KocTép, Kyaa Opocanu kamHu. Jlonky Hamou-
HSJTA BOJIOH C T'PS3BIO, Pa3MEIIMBAIH U ITOMe-
[IaJId BHYTPh pacKaJCHHbIE KaMHU, BBI3BIBAS
KHUIeHue Bonbl. [Iporiecc 3aHUMa BeCh JCHb.
3aTeM W3 JIOJIKK yOWpa KaMHH, 00BN
BOIIY M OCTaBJISLTH €€ Ha J[Ba THS 3aMadHBaTh-
cs. [loce cHOBa KUTIATHIIN BOAY, M paciiapeH-
HYIO JIOAKY BBITACKUBAJH U3 MBI, OCTOPOXK-
HO pacmupas OopTa MaJoYKaMH, IpUaBas
OKOHUATENbHYI0 (opMy. BcraBuB mOCTOSH-
HBIE PACHOPKH, OCTABIISIA JIOAKY COXHYTH
(D’jachenko, Ermolova, 1994: 76). M3roros-
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JIEHUEM HON0JEHBIX JIOHOK a0 Hayasia 2000-
X TT. aKTUBHO 3aHUMAJINCh B cejie YICKOM
Tyrypo-Uymukanckoro pationa (Turaev, 2004:
124-125). D70 OBLT OJIUH U3 CITOCOOOB 3apado-
TaTh WJIA OOMEHSTh TOTOBYIO JIOJAKY Ha JpOBa
JUTST OTOTUIECHUSI TiewH B 3uMHUN niepuon (IIMA
Xabaposckuii kpait, 2017-2022). Crneayer ot-
METHTh, UTO B CeJIe YJICKOM ITPOJIOJIKAIOT Tpa-
JUIIAA M3TOTOBJICHUS JIONOK (HE JOJNOJICHBIX,
a JIOMaThiX). MeCTHBIC KUTEIH HA3bIBAIOT 3TO
CeJI0 «CTONUIEH» JOJOYHOTO IPOU3BOACTBA
B Tyrypo-Uymukanckom paiione (IIMA Xaba-
poBckuit kpai, 2023-24).

[IIupokoe pacmpocTpaHeHWE MOTYUUITH
JIOMIATHIE JIOJMKHW (TJIOCKOJOHKHU, MJOIIaHKH).
JKutenm paiioHa MOBCEMECTHO HA3BIBAIOT €€
«runsgakay (IIMA Xabaposckuit kpait, 2017—
2022). TpaIUIIMOHHO JOIIAHKHY Jienanu u3 3—4
nocok (1-2 monusie u 2 Goproseie). Jlns ma-
BaHMS Ha OOJIBIIUX peKax KOJUYECTBO JTOCOK
yBenuuuBaiu. Ha Hocy u KopMe OOKOBBIC JI0-
CKHM COEIHHSIIIA TIOf] OCTPBIM yTJioM. BHYyTpH
CTaBWJIM 3—5 TONEpPEYUH-PACIIOPOK; CHJICTH
Ha JHE WJIHM Ha JIONIEUYKE, ITOJI0KEHHON Ha JTHO,
rpe0st JBYJIONAcTHBIM BecioM. [1m0cKkoIoOHKN
WMEIINCh TOJBKO Y DBEHKOB, KOTOPBIE KUIIH
Ha OJHOM MECTE€ B JECPEBSIHHOM JIOME€ W Jie-
TOM IOCTOSSHHO 3aHUMAJIUCh PBIOOJIOBCTBOM
(Vasilevich, 1969: 107).

Ceifyac 10/J09HBIE MacTepa U3roTaBINBa-
FOT JIOIMIAHKHW C y4eTOM MPHUMEHEHHUS TOJBEC-
HBIX JIOJIOYHBIX MOTOPOB PAa3HON MOIITHOCTH.
J7s1 3aKymopuBaHUs 3a30POB B CTHIKAX MEXTY
JIOCKAMH BMECTO PBIOBErO KJies, CJIOBOH CMO-
JBI CTaJU MCMOJIB30BAaTh CTPOUTEIBHBIA HIIH
KpoBebHBIA OMTYyM. Hoc, kKak U KOpMy, KOH-
CTPYUPYIOT TIOJI TPSIMBIM TIJIOCKUM CPE30M,
HO B 3aBUCHMOCTH OT TNIYOHHBI U HEOOXOJH-
MOM CKOPOCTH yroJl cruba u3MeHstoT. OcTphie
HOCBI JICNAIOT JIJISI MEJIKMX TOPHBIX pedek. Uem
MEHBIIIE YIoJl Ha HOCY, TeM OOJIbIIE MEJIKO-
XOIHOCTH; Ha KOPME YTOJI BIHUSIET HA CKOPOCTH
¥ MaHEBPEHHOCTH. JIOAKH HEOONBIION JTHHBI,
4-5 M, UMEIOT B JIHE OJIHY JIOCKY IITUPUHOU
ot 35 cMm mo 50 cm. X m3roraBiauBaroT IS
JIBIDKEHHSI 10 MeNKuM pedkam. Jlist Oonee
KPYTBIX TIOBOPOTOB HAa TOPHBIX TMOITHOBOAHBIX
BOJIOEMaX JJIMHA JIOJOK JOCTHTAeT 6—8 M, JTHO
u 0OPT KOHCTPYHUPYIOT U3 Tap JOCOK. B aToM
ciydae JIOJIKa TIOrpyKaeTcss B BOJY TIIyOXke

U JIeT9e TOBOpAaYMBacTCs. Takue IOOKU HeoO-
XOIUMBI JJIS TPY30IIEPEBO30THBIX PAOOT.

B Temyioe Bpems roja JocTaBKa Ipy30B
JI0O HAaceN€HHBIX MNYHKTOB OCYILIECTBISAETCS
B OONBIIMHCTBE CIydYaeB BOJHBIM TPAHCIIOP-
TOM: 10 MOPIO Ha Oaprke 10 palloHHOIO LIeHTpa
UyMukaHa, Jajee Ha JIOJKax [0 pekaMm Yia,
Mas, Topom. boisbiias rpy30noabEMHOCTh
JIOLIAHOK IO3BOJISIET NEPEBO3UTH CTPOUTENb-
HBIE MaTEePHAIIbl, IPEIMETH MeOCIIH, TEXHUKY
1 HECKOJIBKUX IacCakupoB (Bcero a0 1 TOH-
Hbl). Cripoc Ha JOLIaHKK BO3pacTaeT C UX IIH-
POKHM TpPHMEHEHHEM Ha PBIOOJIOBHOM IIPO-
MBICJIE, U OHU MOTYT COCTaBJISATh JOCTOMHYIO
KOHKYPEHILUIO JIOJJKaM 3aBOJICKOTO IPOU3BOJI-
ctBa. CTOMMOCTb H3rOTOBJIEHUS HEOOJBIION
JoAKH HaurHaeTcst oT 65000 py6meii’. OcHoB-
HBIM JIOCTOMHCTBOM CUMUTAIOT NMPAKTUYHOCTH
B DKCIUTyaTaIllH, IPOCTOH PEMOHT, OOIBITYTO
Ipy30H0ABEMHOCTD, IOCTYIIHOCTh, B OTJIMYHE
OT 3aBOJCKUX MOJIEJIEH.

[IpumeHeHne W H3rOTOBJIEHUE JIOAOK-
JOIIAaHOK HaOiromaeTcss Tompko B Tyrypo-
YUyMHKaHCKOM pailoHe, B IPyTruX paioHax Xa-
0apOBCKOTO Kpasi UCIIONB3YIOTCS (paOpuIHbIC
MOTOPHBIE JIOJKH.

3akioueHue

[ToneBbie MaTepualibl CBUIETEIBCTBY-
0T, 4YTO TMOABJIEHHE MOTOPHU3UPOBAHHO-
ro TPAHCIOPTa HE BBITECHHUJIO IOJTHOCTHIO
HCIOJB30BAHUE  TPAIMIUOHHBIX  CPEICTB
nepeaBuxkeHus. Bo MHOroM »TO CBSI3aHO

C OTHAJNEHHOCTBIO OT KPYNHBIX LEHTPOB, OT-
CYTCTBHEM HallQ)KEHHOH HH(PPaCTPYKTypHI
U JOpOroBU3HOM aocTaBkU. ONBIT MoOKazall,
YTO JIt00as TEXHUKA CIIYKUT TOJIBKO IIPH YCJI0-
BHUHU JIOCTYITHOCTHU TOIUIMBA U 3al4acTel, TOr-
Jla KaK BbIOYHO-BEPXOBOM OJIEHUH TPaHCHOPT,
HapTeHHAasl YIPAXKb, JIOJKAa HA BEClax, JbIKU
paboTaroT B IOOBIX YCIOBUSX.

OXOTCKHE PBEHKH TBOPYECKU MOAXOIAT
K COBMEILEHHUIO BBICOKOTEXHOJIOTUYHBIX Me-
XaHU3MOB C TPaAULMOHHBIMHU (HApThl s
OypaHa, jgomiaras JIOAKa C MOTOPOM), IIPH
9TOM HE MEHSS KOHCTPYKIHIO IOCIEIHUX
U yJaydllas 3KCILUTyaTallMOHHbIE OCOOEHHOCTHU
[IOCPEACTBOM NPUMEHEHHUs HOBBIX MaTepH-
aJIOB — PE3WHBI, TUIACTMACCHI, Ope3eHTa, Me-

2 Croumocts 2024 1.
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Tajula, CHHTETHYECKUX HHUTEH, omtyma. OHHU
HaxOJATCs B IOCTOSIHHOM IIOMCKE MaTepuajoB
U pa3paboTke UAeH 11 MPUMEHEHHUS CTapblX
WY BBIIICAIIUX W3 YIOTPEOJCHUS BemleH —
IIJIACTHKOBBIX TPYO, PE3MHOBEIX KOJIEC, KOpa-
OeJIbHBIX KaHATOB.

Takum 00pa3oM, NPUMEHEHHE HOBBIX Ma-
TEpUAJIOB M TEXHUKU CIIOCOOCTBYET COXpaHe-
HUIO OJIEHEBOJICTBA, OCBOEHUIO OXOTHUKaMU
U PpBIOOIIOBAaMHU  OOMIMPHBIX ITPOMBICIOBBIX
YTOIUH, 9TO 00eCcIeunBacT HACEICHNUE OCHOB-
HBIMH [TPOITyKTaMH MATAHHS — MSICOM H PBIOO.
Ho B TO e Bpemsi COBpeMEHHbIE TEXHOJIOTUU
BBITECHAIOT TPAIULIMOHHBIE 3HAHUSI U HABBIKH.
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Abstract. The aim of this research was to investigate the socio-cultural significance of
traditional clothing as a marker of ethnic identity. The research employs a variety of
methods, including analysis and review of scientific literature, surveys, focus groups, and
an examination of social media posts. A small ethnic group, which has managed to maintain
its core identity and ethnic identity despite the processes of change in ethnic identification,
is an example of how ethnicity can develop in the face of industrial exploitation of ancestral
lands. The features of the transformation of traditional Evenki clothing and the phenomenon
of maintaining the ethnic distinctiveness of the Evenki in Syuldyukar were examined. The
ethnic community of the nasleg, with great perseverance, defends the right to preserve their
identity. The activities of the local administration, cultural center “Birikan”, secondary
school, and population, as well as the creation of creative teams, contribute to supporting
the ethnic self-identification of this group. Vestimentary culture has become one of the main
unifying factors for the small Evenki ethnic group in Syuldyukar. Contrary to the belief
that the display of traditional costumes by creative groups and as festive attire is a sign of
folklorization, it is an integral part of community life. In the challenging circumstances of
the survival of an ethnic group, vestimentary culture serves to distinguish them from others.
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Cesepo-Bocmounwiil hedepanvhulii yHusepcumem
Poccuiickas @edepayus, Axymck

AunoTauus. [{ejpi0 UCCICTOBAHUS CTAO COMMOKYIBTYPHOE U3yUYCHHE POJIH
TPAJAMIIMOHHON OICKIbI KAK OTHOTO U3 MOKa3aTeNeil HIACHTUYHOCTH ITHUIECKOU TPYIIIBL.
B xoz1e uccre1oBaHus IPUMEHEHBI METO/IbI AHAIN3A M U3YUCHHs HAYyYHOU JIUTEPATyPhI,
aHKETUpOBaHUe, POKYC IPYIIIbI, AHAIN3 [TYOIHUKALINIA B COIHANBHBIX ceTsiX. KommakrHas
STHUYECKAs TPYIIa, KOTOPast, HECMOTPS Ha MPOLECChl TPAHCHOPMAIIUN ITHUUECKOI
uaeHTU(GUKALMY, CyMella COXPAHUTh €UHBIH CTEPKEHb CAMOCTH U 3THHYECKOTO
CaMOCO3HAHHUS B YCIOBHUSX aKTUBHOM MPOMBIILICHHONW 3KCIIIyaTalliil HCKOHHBIX
3eMellb, SIBISETCS HANISIHBIM IPUMEPOM TEOPHl pa3BUTHUS STHUYHOCTHU. M3ydeHsl
0COOEHHOCTH TpaHCPOpPMAIUU TPATUIIHOHHON OCKIbI U (PEHOMEH COXPaHHOCTH
sTHHYECKO# muddepennmanun s3BeHkoB Crofb/roKapa. DTHHYECKOE COOOIECTBO HAacera
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“This is what we know: the Earth does
not belong to man; it is man who belongs to
the Earth. This is what we know: all things
are interconnected, like the blood that
unites us all into one family. Will you teach
your children what we teach ours?

That the Earth is our mother. What-
ever befalls the Earth, befalls man. It is not
man who weaves the web of life, he is only
a thread in it.

What he does to the web, he does to
himself.”

From a letter from Seattle,
the chief of the Dwmish tribe,
sent to President Pierce in 1855

Introduction. Description
of the research object

In the Republic of Sakha (Yakutia), a large
subject of the Russian Federation, there are
21,008 Evenki. According to 2024 data, 278 of
them live in the small village of Syuldyukar on
the banks of the Vilyui River. In 1991, the area
received the official status of a national Evenki
nasleg and is in fact the only place of compact
residence of indigenous peoples of the North
in the Sadynsky national nasleg of the Mirn-
insky district of Yakutia. A handful of Evenki
identify themselves with the Evenki culture,
preserving a collective memory that is full
of various twists and turns. The lands of the
Evenki of Syuldyukar are partially located in
the flood zone of the Vilyui hydroelectric pow-
er station, the original territories are subject to
industrial development by mining companies
of various levels. The Syuldyukar Evenki, who
lost their native language back in the 19th cen-
tury, declare their Evenki identity everywhere,
having a unifying territorial organization, and
actively resist assimilation. External attributes
of differentiation, such as traditional clothing,
the organization of traditional holidays, and
the creation of folklore ensembles, are limit-
ed means of expressing the ethnic identity of
the small group of Syuldyukar Evenki. These
include the further improvement of festive and
demonstration versions of traditional clothing
and traditional dishes. This happens in condi-
tions of severe assimilation, loss of memory

sites due to the industrial development of their
ancestral lands, and the almost complete loss of
their native language.

Justification of the research objectives

The expedition of the North-Eastern Fed-
eral University conducted targeted research in
the village of Syuldyukar in 2012, covering
61 % of the adult population, and in 2024 the
study was conducted among 32 % of the adult
population.

The aim of the study by NEFU scientists
was to study the preservation of the original
culture and language, the main indicators of
the identity of an ethnic group in the context of
the development of the subsoil of the territory
of the Sadynsky national nasleg. What is the
phenomenon of Syuldyukar and the preserva-
tion of the ethnic identity of a small group of
Evenki in the context of strict assimilation and
the influx of newcomers?

The territory of the Sadynsky nasleg was
inhabited in the 11th — 5th centuries BC, in 1976
archaeologists discovered ancient sites of pre-
historic man of the Mesolithic Sumnaginska-
ya culture near Syuldyukar (1976) (Ignatyeva,
2019]. Archaeological finds from 1976 prove
that the ancient inhabitants of Syuldyukar built
dwellings in the form of a tent made of skins,
and knew how to sew clothes from animal
skins and furs. Local historians are doing a lot
of work on researching and combining materi-
als. Thus, the ethnogenesis of the local Evenki
was first described most fully by E.P. Ignatye-
va in her book “History of the Byrangat clan:
Syuryunda. Sadyn. Syuldyukar” (Ignatyeva,
2019). It has been proven that the Evenki of
Syuldyukar belong to the Tungus clan of the
Byrangats. This Tungus clan was first men-
tioned in the report of January 30, 1795 by
the local prince Vinokurov S.: “Message from
Prince Stepan Vinokurov to the Olekminsky
police chief about the Evenki of the Byrangat
clan with a description of their habitats.” In
organizational terms, their original territories
were transferred many times from ulus to ulus,
from district to district, liquidated, renamed,
recreated, changed in size and configuration.

Before the Great October Revolution,
the lands of Sadyn were the territory of the
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Khochinsky ulus of the Vilyui district. In 1931,
the Sadynsky nasleg of the Mirninsky district
was formed, which in 1948 was transferred to
the Lensky and Suntarsky districts.

Syuldyukar was formed in 1956, before
that many lived in the village of Uluu Togoy
and worked in the collective farm (kolkhoz)
“Krasny Sever (Red North)” of the Suntarsky
district.

The name of the area Syuldyukar itself is
translated from the Evenki language as «Spir-
it of the Earth». The population was original-
ly engaged in traditional types of economy:
hunting, fishing, gathering of wild plants,
reindeer herding. In the 19th century and at
the beginning of the 20th century, the original
nomadic territories went beyond the modern
possessions of the Sadynsky national nasleg.
The Evenki population roamed to the territo-
ries of Vilyuchan, to the banks of the Chona.
In the well-known scientific monograph of
R.K. Maak «Vilyui District» there are records
that the Evenki took part as guides in the ex-
pedition. The nomadic Evenki closely contact-
ed and exchanged with the Yakut people, who
lived along the banks of the Vilyui River. In
this regard, the Evenki-Yakut bilingualism de-
veloped over many centuries, which eventual-
ly, due to numerous mixed marriages, led to the
loss of the Evenki language. The Vilyuy River
facilitated communication with the Yakut pop-
ulation; the Vilyuchan Yakuts of Vilyuchan
(Meii sire) were partly assimilated Evenki
due to mixed marriages. The Vilyuchan pop-
ulation, with cattle and horse breeding, were
also engaged in reindeer herding (Suntarsky
ulus, informants Ivanova Vera Gavrilievna, 82
years old, 2012; Ivanov Zakhar Artamonovich,
80 years old, 2012). The transformation of the
ethnic identity of the ancestors of the Evenki
of modern Syuldyukar began long before the
development of the natural resources of the ter-
ritory, back in the middle of the 19th century.
But over the centuries, Evenki identification,
language, lifestyle, and clothing were differ-
entiating factors for the local population. Even
the gradual loss of the Evenki language did not
allow the Evenki to dissolve and become Yaku-
tized. Language, becoming a symbol, remained
a unifying factor and a component of ethnic

identification. The emergence of a sedentary
place of residence and the territorial organiza-
tion of the national Evenki nasleg strengthened
the self-identification of the Syuldyukar Even-
ki. “During the years of industrial development
of the nomadic territory and the ancestral lands
of the clans who had lived here for many cen-
turies, the identification and differentiation of
the Syuldyukar Evenki only intensified. The
lost Evenki language, the lost ancestral lands as
memory sites as unifying symbols, the trans-
forming Evenki culture, the traditional way of
life that survived until the 70s of the twentieth
century became factors of selfhood and identi-
fication of the Syuldyukar Evenki” (Borisova,
2024). In such conditions, traditional clothing
also becomes a powerful real marker of ethnic
differentiation and its manifestation. It can be
defined as a manifestation and unifying symbol
of ethnic identity. (our term). Being of the same
nature as the marker of ethnic identity, it has
a difference that lies in its functional and ax-
iological features. Clothing for a small ethnic
community becomes a material and symbolic
aspect of cultural and ethnic identification.

The lost Evenki language, the lost
ancestral lands as places of memory as unifying
symbols, the transforming Evenki culture, and
the traditional way of managing that survived
until the 70s of the twentieth century — all
played a significant role in shaping the identity
of Syuldyukar Evenki.

Materials and methods

The article uses the materials of 1. Z. Bor-
isova’s dissertation on the topic: “Dynamics of
regional identity in a multicultural state: the
example of the Yakuts (Russia) and the Bretons
(France)”, for the degree of Doctor of Cultural
Studies in specialty 24.00.01 — Theory and his-
tory of culture, defended at Lomonosov Mos-
cow State University. The research employs
a variety of methods, including analysis and
review of scientific literature, surveys, focus
groups, and an examination of social media
posts.

Results and discussion

“During the Soviet Union, the new history
of Syuldyukar is connected with the diamond
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mining industry. Evenki mushers, skilled hunt-
ers, fishermen, who knew every corner of their
native taiga and land very well, helped geolo-
gists, the first explorers of the subsoil. This is
evidenced by the memoirs of the discoverers;
in the city of Mirny there is a monument that
perpetuated the generalized image of a local
guide with a reindeer. <...> To please the tastes
of the workers in the diamond mining industry,
the villagers gradually had to abandon tradi-
tional reindeer herding and take up cattle and
poultry breeding. As old-timers say, the reduc-
tion in the number of reindeer, the construction
of the Vilyui hydroelectric power station, the
flooding of a large number of ancestral lands,
and the intensive development of mineral re-
sources contributed to rapid assimilation, ac-
celerated loss of language, marginalization,
and folklorization of traditional culture (in-
formant — Nikolaeva E.S., 2012)” (Borisova,
2024). But on the other hand, the desire of the
Mirninsky district administration and diamond
mining companies to show the ethnic unique-
ness of the region in line with Soviet policy and
the subsequent national policy of the Russian
Federation, strengthening the process of folk-
lorization of traditional culture, prompted the
local population to further develop the ves-
timentary culture. In part, clothing played a
differentiating role, showing the peculiarity of
the culture of the Evenki of Syuldyukar. The
activities of the rural cultural center, the Bi-
rakan Cultural Center (2010), the Dylachakan
Song and Dance Ensemble (1995), the Khotun
Ensemble (1996) created under it, contributed
to the popularization and modern development
and stylization of the traditional costume of the
Evenki of Syuldyukar. The ritual productions
of a choreographic nature based on Evenki fairy
tales, short stories and legends, such as “Bear
Hunting Rite”, “Purification Rite”, “Fire Wor-
ship Rite”, “Warrior Initiation Rite”, available
in the repertoire of the Dylachakan Ensemble,
require not only the restoration of forgotten rit-
uals, but also costumes. The national costume
is stylized, developed, absorbing the features of
existing images of the Evenki costume in gen-
eral, but also the local color of clothing. The
village celebrates holidays that are becoming
traditional: Village Day, Reindeer Herder’s

Day. Holidays require a demonstration of the
clothing culture of the Evenki of Syuldyukar.
Not a single celebration of any level in the
Mirninsky district is complete without the par-
ticipation of the Evenki.

So what place does clothing, such an im-
portant part of a person’s life, take in the de-
velopment of personality and self-awareness?
Does it have any symbolic, cultural, or identi-
fying significance other than its utilitarian pur-
pose? Meanwhile, clothing is the most visible
part of a person’s appearance; as a rule, it can
provide extensive information about its wearer
at first glance. “They meet you by your clothes,”
that is, they perceive you by your clothes. In the
paremiological picture of the world of any na-
tion, there are a huge number of paremias on
the topic of clothes and a dressed person. The
main idea of sayings and proverbs is the im-
portant role of clothing in a person’s life. The
easiest non-verbal way of self-expression for an
individual at any age and a way of identifying
an ethnic group is clothing. For various subcul-
tures, this is a way to stand out, for professional
and other communities, this is an opportunity
to isolate themselves, for ethnic communities,
this is a chance to show their identity, their dif-
ference from others. Often, clothing becomes a
symbol, a weapon, and a way of struggle, con-
frontation, and expression of certain ideas. It is
not surprising that in the era of the revival of
national self-awareness in the 90s, the period
of the revival of ethnic costume began through-
out Yakutia. Ethnic costume becomes a marker
of ethnic identification of regions. “Research
conducted on the material of different cultures
has shown that in the era of globalization,
there has been activity of cultural minorities
adapting to general unification in order to pre-
serve their own identity and the uniqueness of
their original cultural heritage (V.V. Stepan-
ov, V.S. Malakhov, E.I. Filippova, U.A. Vi-
nokurova, V. Pathé, M. Nicolas, R. Le Coadic,
etc.). This phenomenon is designated by the
term “glocalization” and is a process of eco-
nomic, social, and cultural development, which
is characterized by the coexistence of multidi-
rectional trends: against the background of glo-
balization, instead of the expected disappear-
ance of regional differences, they are preserved
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and strengthened (Glocalization, 1994: 33-52).
These trends intensified during the crisis and
collapse of globalization, during the transi-
tional stage to post-globalization, giving rise
to new challenges (I. Wallerstein, T. Valgren,
D.V. Ivanov, R. Cox et al.) (Borisova, 2022:
5-6). Post-globalization is characterized by
the fragmentation of the world community, and
one of its characteristic features is the regional-
ization of society at all levels of public relations
(Rozhkov, Chernaya, 2011: 17-24).

“In the case where regional identity is
closely linked to ethnic culture, we are talking
about “ethnically marked regional identity”
(Borisova, 2019: 226-239). We assume that
“ethnically marked regional identity is the
awareness of their community by representa-
tives of an ethnic community living compactly
in a particular region and united by common
cultural and moral ethnically marked values,
a sense of regional belonging and a common
perception of their past, culture and language”
(Borisova, 2019: 175).

“Ethnically marked regional identity is
a mobile category that constantly changes its
quality. The positive component of the bal-
ance of ethnically marked regional identity is

formed from components that correspond to
the characteristics of the region. The territory,
which becomes the defining condition of the
region, becomes the main source of positive
self-identification. Thus, the cultural constant
that determines this type of regional identity
is the “Native Land”, a complex constant with
a whole range of components. The constant
“Native Land” has, in our opinion, compo-
nents — markers reflected in a common lan-
guage, common historical memory, holidays,
cultural heritage of food, clothing culture, art
and folklore, literature.” (Borisova, 2019: 226—
239). Some components are losing relevance in
modern life, others are deepening. At the cur-
rent stage of society’s development, the role of
clothing culture is noticeably increasing. Today
we recognize that the clothing culture has sym-
bolic, social, technical, aesthetic, economic
and even political dimensions. This has only
recently been discussed in scientific literature.
What is the peculiarity of the traditional
clothing culture of the ancestors of the Evenki
of Syuldyukar? The ancestors of the Evenki be-
lieved that people are connected with animals
by special spiritual threads, so each clan had
its own totem animal: the Syuldyukar people
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still worship the wood grouse. The beautiful
plumage of the male of this bird is still reflected
in the national costumes of the villagers. The
shape of the tail of this bird is used to decorate
the jewelry worn by the village women.

The traditional way of life of the ancient
people who have lived on the banks of the Vi-
lyuy for many centuries is changing, but the
basic traditional clothing, which does not de-
viate from the traditions of the Evenki of other
territories, remains the basis.

Clothing has many meanings; it contains
information about the age, gender and ethnicity
of the individual, about the place of residence,
social status, profession, etc. A costume can
tell a lot about the era in which it was created.
Folk costume together with language, folklore,
and rituals form a single sign system, a unique
language of culture that accumulates tradi-
tions, socio-psychological attitudes, aesthet-
ic demands, and way of life. However, many
informative features of the traditional Evenki
costume have been lost. Functions of the cos-
tume (according to P.G. Bogatyrev): practi-
cal, utilitarian, aesthetic, erotic, magical, age-
related, social-sexual and closely related moral
functions, as well as the function of a festive
costume, ritual, professional, class, occupation,
religion, and regional functions. These func-
tions of the traditional costume have not been
preserved in modern life.

The traditional clothing of the ancestors of
the Syuldyukar Evenki, like other Evenki, was
closely connected with nature and economic
structure. Living conditions dictate the choice
of material for sewing clothes: in Syuldyukar,
as elsewhere in Siberia, such material is skins.
Reindeer herders used reindeer skins, hunt-
ers — skins of the animals and birds they hunt-
ed. The Evenki, who have lived on the banks
of the Vilyuy since time immemorial, skillfully
processed fish skin. The cut of clothing also de-
pended on economic activity and natural con-
ditions. For the Syuldyukar Evenki, outerwear
was also underwear, and the difference be-
tween winter and spring-autumn consisted in
the quality of the skins used; summer clothes
were made from summer skins of wild ani-
mals. Evenki clothing was divided into hunt-
ing (industrial), going out (home), summer and

winter, men’s and women’s. Men’s and wom-
en’s clothing did not differ in cut, but the wom-
en’s caftan was more decorated and somewhat
longer. The only significant difference was in
the lower edge of the bib. The women’s bib had
a straight lower edge, while the men’s had an
angle. There was no difference in the clothing
of women and girls. Girls, unlike women, wore
a headband. The Evenki men’s and women’s
costume was composite and multi-layered. It
included an open caftan — summer — sun, win-
ter — hegilme, muke with two wide folds at the
back (for ease of mounting a reindeer), ties on
the chest and a deep neckline without a collar, a
bib with ties at the back (women’s — nelli — with
a straight lower edge and men’s — helmi — at an
angle). An obligatory element of the tradition-
al costume was a belt, on which men carried a
knife, and women — sewing accessories. pants-
natazniki, leggings. The caftan and bib were
previously worn on the naked body. In winter,
mittens were sewn onto the caftan sleeves. A
thick cap-shaped hat, which was previously
made from the skin taken from a reindeer’s
head, was used as headgear. Sometimes the
ears of a reindeer calf were left on it. Short (un-
tal — hence the Russian term “unty”’) and long
(kheveri, bakari) footwear were made from
kamus. Summer and autumn-spring clothing
sets were sewn from reindeer rovduga, some-
times it was dyed in brown tones with a decoc-
tion of aspen bark.

The special ritual clothing of the Syuldyu-
kar Evenki were shamanic costumes. The sha-
man, the mediator between the spirit world and
people, wore ritual clothing only during the
shamanic ritual. It was sewn from tanned leath-
er, decorated with embroidery made of reindeer
hair from under the neck, a lot of metal pen-
dants, fabric strands, bird wings, and bunches
of feathers. The clothing of the Syuldyukar
Evenki has long expressed various ideas of
the population. Thus, the Syuldyukar people
at the beginning of the 20th century contin-
ued to believe in the possibility of supernatu-
ral influence on a particular material object or
phenomenon, trusting such contact to a special
mediator — a shaman. The connection with the
spirits-ancestors was reflected in the shaman’s
costume itself — shoulder clothing with nu-
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merous pendants and a fancy headdress. Thus,
some shamanic costumes recreated the image
of an animal-bird. The clothing of the Syuldyu-
kar Evenki was open-fronted and such cloth-
ing is usually called a “tailcoat” in literature. It
was made from a whole reindeer skin, the cen-
tral part covered the back, and the side parts
of the skin were narrow shelves. Vertical cuts
were made for the sleeves. The sleeves were
made narrow, with sewn-on mittens. A toe was
cut out in the back of the hem of the clothing,
along the hem, halves, and on the back from
the shoulder along the armhole of the sleeve, a
long fringe was sewn. The clothing was deco-
rated with a mosaic of fur strips, beads, strips
of tanned leather and fabrics. The Syuldyukar
Evenki also had caftans, which were sewn
from a whole reindeer skin, but its hems were
converging, with two or three narrow rectan-
gular wedges sewn on the back from the waist
down to the hem. In terms of material and cut,
the clothing and footwear of the Syuldyukar
Evenki were basically similar to the clothing
of other Evenki groups. Previously, a closed
fur sokuy with a hood was worn over the caf-
tan. The Syuldyukar Evenki, neighboring the

Yakuts, borrowed from them a caftan with a
turn-down collar (men) and a sleeveless jacket
(women).

According to the research of G. M. Vasile-
vich, the ancient common heritage of all Tun-
gus tribes is a costume — a caftan made of a
whole skin, its flaps were pulled together on
the chest with ties over a narrow bib suspended
from the neck, natazniks, leggings and shoes —
mukluks. All these items have a common ter-
minology in all Tungus languages. The time of
the final formation of the clothing complex can
be judged by archaeological finds in the territo-
ry of the Tungus (Evenki) settlement. An open
caftan with a bib, flat circles in the decoration
of the headdress, images of a person suspended
from the bib, the tradition of wearing a knife
on the hip are dated on the Angara and Lena to
the end of the Neolithic — the beginning of the
Eneolithic.

Winter caftan was sewn from reindeer
skins, with the fur outside or inside, in the
latter case with a painted top. Most often, the
skins of young reindeer slaughtered in the
summer were used. Such skins were valued be-
cause they were lighter, warmer and lasted lon-
ger thanks to the short hair (less hair loss). For
severe frosts, clothes were made from winter
skins. A summer caftan was made from sum-
mer reindeer skin, suede or fabric. The front
of the chest was tied with narrow straps, and
a bib was worn under the caftan. The bib was
tied at the back with ribbons at the neck and
waist. The length of the bib was slightly above
the knees. The type of men’s and women’s caf-
tan was the same.

According to G.M. Vasilevich, head-
dresses were typical of ritual costumes. A hat
(meta — “skin of a reindeer’s head””) was made
from a whole skin of a reindeer’s head, the
holes from the eyes and horns were sewn up
and decorated with beads. A woman’s hat con-
sisted of two ear stripes and one longitudinal
stripe covering the crown and the back of the
head, trimmed with fur of a fur-bearing ani-
mal. The ear parts were decorated with beaded
ornaments and pendants in the form of tassels
made of straps with strung kinglets. They also
wore hats like a hood, trimmed around the face
and neck with fur. A festive derbeki hat con-
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sisted of a rim and two or three intersecting
stripes, embroidered with beads. Suede ribbons
with strung kinglets were lowered in loops onto
the temples and ears. The maiden headband
was also called derbeki. The headdress for the
costume for the ikenipke ritual was an embroi-
dered beaded crown (elden), tied with ligatures
at the top of the back of the head under a tuft
of hair that came out as if through the opening
of the crown (khoron — “crown”). On the tem-
ples, suede straps with large cast beads strung
on them (korolki) were sewn to the two ends
of the crown. The Evenks sometimes wrapped
their necks and heads with a boa (vachi) — a
strap on which pieces of skins from the tails
of fur-bearing animals, in particular squirrels,
were strung. The boa made from the tails of
squirrels and sables was adopted by the Yakuts.

Footwear — untal, adapted for walking
through the taiga. It was also borrowed by the
Russians. There are two types of unty:

1. Unty, the sole of which is bent upwards
with gathers on the toe and heel;

2. Unty, the sole of which is cut to fit the leg
and sewn with an inside seam. Unty are made
of kamus, “brushes”, “lobs”, rovduga, sum-
mer ones — from cloth and leather. The thick
neck part of the skin of a reindeer, elk, or red
deer was used for the sole, and reindeer skin
was used for the shafts. The length of the shaft
varies. The shortest ones — homchura — cover
the leg just above the ankle and are worn with
long leggings. They are sewn from kamus. The
longest unty to the groin are called kheveri, ba-
kari. They are worn for hunting or for long trips
on sleds. Winter unty are worn with a fur sock.
It is believed that this type of footwear came
to the Evenki along with the sleds from the
Samoyedic peoples. Women wear knee-length
footwear made of kamuses when hunting. They
try to make them as elegant as possible, dec-
orating them with patterns of fur of different
colors. New footwear is usually worn for the
reindeer herders’ festival at the end of the eco-
nomic year. When cutting summer footwear,
the shaft is made of one piece with a slit in the
front, into which the toe and sole are sewn.
Special footwear was used for skiing, which
was made from the strongest neck part of the
moose skin with the fur on the outside, taking

into account the friction when skiing. House or
going-out footwear was sewn more carefully
from well-dressed kamuses, selecting skins by
color. Going-out footwear was decorated on the
upper part with a traditional geometric pattern
or a trim of white fur, made from pieces of fur.
Footwear for a costume for a hunting ceremo-
ny was necessarily high, in the form of knee-
length boots and leggings deliberately sewn
together. Unty were made from skins with the
fur inside and were decorated, or from white
kamus with decoration in the form of two rows
of thin black stripes along the front.

Natazniki are a part of clothing typical for
all Evenki. They are very short trousers cover-
ing only the pelvis. Women wore a suede ban-
dage with a long fringe on their hips, below the
knees. Both types of natazniki have survived to
this day. A piece of suede, folded in half, was
sewn together on the sides and holes were cut at
the edges of the fold for the legs. At the top, they
were folded over, a suede strap was threaded
through or left without a restraint, in such cas-
es, ligatures were sewn on the top on the sides
in two places. With the gradual transformation
of natazniki into trousers, the suede was folded
into 3 parts (2/3 — the back, 1/3 — the front), the
slit was made not along the edges of the fold,
but slightly obliquely, and straight trouser legs
were sewn to it. Lengthening the natazniki and
turning them into trousers led to the shortening
of the leggings and their transformation into
knee pads. Nogovitsy are long leggings made
of tanned leather or cloth, connected to the hip
guards or belt (taleg) with straps. They can be
worn over or under the mukluks. For winter
mukluks (up to the knee), the nogovitsy were
tied with a strap at the ankle. With the gradual
transformation of the hip guards into trousers,
when the tanned leather was folded into 3 parts
(2/3 — the back part, 1/3 —the front), the slit was
made not along the edges of the fold, but slight-
ly obliquely, straight trouser legs were sewn
to it, the nogovitsy were shortened and turned
into knee pads. Nogovitsy remained longer in
women’s clothing. Knee pads became part of
the men’s suit.

Wedding clothes. Bridal clothing differed
from everyday clothing in its carefully made
decorations, rich ornamentation.
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Hunting clothes. The main occupation of
the Evenki is hunting. Hunting clothes were
light, did not restrict movement, and did not get
hot during fast walking. Winter work clothes
for men and women were parka-type jackets
made of reindeer skin with the fur on the out-
side. In summer, they wore a suede jacket with
a sharp toe, which ended the back of the jacket,
or a longer back was needed in conditions of
walking as a mat on which one could sit on ice,
stone, or ground. Hunting clothes were usual-
ly not decorated. The hunter took off his forest
hunting clothes at the entrance to the tent and
changed into home clothes. A woman was for-
bidden to step over her husband’s clothes, his
dishes, the hunter’s path, or over the mat on
which the animal was skinned.

Holiday (weekend) clothes. The Evenki
of Syuldyukar did not have holidays dedicated
to specific dates. Mass entertainment usually
took place in the spring and summer — on the
occasion of a meeting with relatives, friends
from another clan, a wedding, a successful
hunt, the birth of a child, etc. For the festivi-
ties, everyone dressed in their best costumes,
which were usually carefully stored in bags or
sewn especially for the holiday. Such clothes
were sewn, as usual, from skins, but the skins
were tanned more carefully to give them great-
er elasticity. A woman’s jacket was made from
dressed roe reindeer skin. The edges of the hem
were trimmed with white fur and decorated
with ornaments, beads, and silk. A beautifully
ornamented men’s apron (bib) that replaced a
shirt served as part of the young hunter’s for-
mal clothing. It was a narrow strip up to 70 cm
long, trimmed along the edges with ornament-
ed strips trimmed with fur. The bib was dec-
orated with ethnic ornaments and beads. An
open-front suede caftan was worn over it.

Children’s clothing. Children’s clothing
was sewn according to the pattern of adult
clothing. Only the costume of children who
were just starting to walk differed from it.
Their winter clothing had sleeves sewn tightly
at the bottom. It was also open, but its hems
converged and even overlapped each other.
Bibs were not sewn for small children; a hood
was sewn onto the parka. High fur boots were
sewn for children. Fabric “ears” and “horns”

were sewn onto children’s hoods. From the age
of 5, children wore the same clothes as adults.

Transformation and stylization of tradi-
tional clothing. The development of Russian
trade introduced jackets, vests, trousers, skirts
and sweaters for women into men’s everyday
life. Throughout the 20th century, traditional
costume and European-style clothing inter-
acted throughout the century. Factory-made
clothing and footwear became widespread af-
ter the October Revolution. Those types of folk
costume that were not hygienic enough, were
too complex and labor-intensive to produce, did
not meet the new conditions of life and work,
and gradually fell out of use. However, some
forms of traditional clothing and footwear, sets
of hunting and fishing clothing continue to sur-
vive and develop.

Based on the results of studying social net-
works, it was found that there is an opinion that
clothing made from modern fabrics and mate-
rials is a stylization. It is believed that clothing
stylized as ethnic is appropriate for everyday
life, for performances of creative groups at
ethnic holidays, they call for the preserva-
tion of original traditions. On the other hand,
there is also an opinion that the development
of a national costume as a stage costume, its
stylization, transformation is the development
of ethnic clothing, part of the life of the com-
munity and does not relate to the folklorization
of culture. Accepting the generally accepted
term “stylization” to denote clothing that devi-
ates from the canons of traditional costume, we
nevertheless put forward the idea that its trans-
formation is a stage in the development of ves-
timentary culture based on the requirements
and conditions of modern life. To describe new
stage and festive attire of ethnic style made
from modern fabrics and materials, we will use
the terms “updated, modern, transformed” in-
stead of the word “stylized”.

In Soviet times, when it was customary to
show the diversity of the peoples of the USSR,
the stylized Evenki costume became wide-
spread. In everyday life, in the conditions of the
development of centralized sedentary places of
residence, traditional clothing is inferior to Eu-
ropean. In the 50s of the twentieth century and
until the beginning of the twenty-first century,
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traditional clothing made of natural fabrics
is preserved by hunters and reindeer herders.
Then, in connection with the development of
the industry of modern fabrics adapted to cold
climates, fur clothing gradually gives way to
comfortable, warm specialized clothing. From
the first days of Soviet power, as researchers
note, the process of folklorization of culture
and the associated transformation of traditional
costume begins. The development of amateur
performances, the creation of national dance
ensembles, new modern living conditions re-
quired new, cheap versions of traditional cos-
tume. Unhygienic, difficult to manufacture,
expensive in choosing traditional material,
traditional costumes made of natural fur and
leather materials become unpopular already
in Soviet times. Thus, along with the problem
of preserving the elements of the tradition-
al Evenki costume, the problem of costume
stylization arose. Evenki dances and songs in
Syuldyukar have been popular in amateur per-
formances since the Soviet period, and styliza-
tion of clothes for staging dances is sometimes
inevitable. This process can be described as a
search for new forms of traditional clothing. It
is based on historical information about tradi-
tional costumes, and can be complete or partial.
Sometimes the distancing from the historical
sample can be significant, especially when new
artificial fabrics, artificial leather and suede are
used. But in ensembles of adult participants,
especially in the case of the Khotun Ensem-
ble, stylization does not take place; in this case
we are talking about replication, repetition of
ancient costumes with very minor changes in
details. In the 90s of the twentieth century, in
the era of revival and a new look at traditional
clothing, the Evenki of Syuldyukar began to
actively wear updated, transformed and recre-
ated traditional clothing of any kind at holidays
and celebrations. However, wearing ethnic
clothing, as before, is more common in the ac-
tivities of dance and song ensembles. However,
for the life of a small village, this is part of its
life. The study of traditional costume, design
development, search for materials and mod-
ern accessories, sewing, rehearsals of creative
groups, organization of their performances,
trips cannot be called folklorization of culture.

In the 90s, work began on full and partial rep-
lication of ancient costumes, the craftswomen
of Syuldyukar participate in exhibitions and
master classes. The traditional Evenki costume
is sewn from expensive natural material, whole
reindeer skins, suede, fur, reindeer kamus, and
moose. The Dylachakan Ensemble mainly uses
a stylized costume, and the stylization, despite
the use of modern fabrics, artificial fur and
suede, should be recognizable. Even the use of
bright colors, uncharacteristic for the tradition-
al costume of the ancient Syuldyukar residents,
should not interfere with the recognizability of
the Evenki costume. The modern costume is
richly decorated with beads, soutache, ready-
made metal plaques embroidered on fabric.

Caftans. The most common clothing for
performing ritual dances is the parka, which
used to be cut from a single skin. As before,
this is a short fur coat with straight converg-
ing floors, tied with laces. The back is cut out
separately, as before, at the waist. The fur par-
ka used to have no decorations, in a modern
caftan, ornaments made from fabric of a dif-
ferent contrasting color are possible. If this is
an imitation of a natural skin, then the color of
the caftan is similar to the skin of a reindeer,
patterns of white or beige shades. Fur coats,
winter caftans are preserved in their original
traditional form and with its gradual displace-
ment from the vestimentary culture of hunters,
reindeer herders and fishermen, they become
festive clothing. Along with this type of cloth-
ing, a modified form of winter clothing also
appears. There are also capes, fur coats with
traditional geometric patterns. Many experts
will usually classify them as stylized clothing.

Spring-autumn kumu caftans were previ-
ously sewn from rovduga (reindeer or moose
suede), the style of which is similar to that
described above. The modern kumu caftan is
open-fronted, and also ends with a “tail” in
the back in the form of a sharp cape. It is sewn
from artificial suede, fur, and thick fabric. The
coloring can be different, mainly in brown,
beige, and orange tones.

In one of the costumes of the Dylachakan
Ensemble, the light beige men’s caftan is cut
like a summer caftan, which was previously
made from summer reindeer skin and rovdu-
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ga. This costume is made of artificial suede,
imitating rovduga, the front of the waist is tied
with a narrow belt, on top of the caftan there is
a beautifully ornamented removable element,
tied in front, repeating the traditional apron
(bib), trimmed along the edges with ornament-
ed stripes, figures of dark outlines of tents,
trimmed with fringe. The bib, reminiscent of a

cape, has a second additional element in front,
similar to a wide shortened tie, at the bottom
in the form of a blunt triangle, trimmed with
black fringe, decorated with a national orna-
ment of blue, white, red, black. The ornament
is repeated along the bottom of the sleeve, the
hem of the caftan. The length of the caftan is
slightly above the knees. Girls dancing in the
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same dance have the same caftan to the knees,
also tied with a thin belt at the waist. Unlike the
men’s caftan, there is no tie element. Girls wear
a shortened bonnet covering only the ears, of
the same color and with the same pattern. Boys
wear a headband made of dark material with
metal elements, similar to a simplified girl’s
headband called derbeki.

The same dance also features a second
girl’s set made of modern fabrics resembling
rovduga in a darker range. This costume re-
tains the principle of multi-layering. It includes
a summer open-front caftan — sun, with tradi-
tional two wide folds at the back, a tie at the
waist and decoration in the form of a round
rosette with an ornament and a deep neckline
without a collar, a bib with ties at the back —
nelly, traditionally with a straight bottom edge.
Sun is sewn with a mandatory element of the
traditional costume — a belt, decorated along
the edges with stripes of fabric and soutache,
embroidered with beads. The bib along the
edge of the hem is embroidered with beads of
blue, black, and white colors. As is known, the
caftan and the bib were previously worn on the
naked body. The headdress for the costume is
a beaded crown (elden), on the temples to the
crown are sewn at two ends straps with large
beads strung on them.

Modern two-wedge caftans are a lat-
er type of traditional shoulder clothing. They

are also open-front and in the updated version
have a straight hem. The peculiarity of the cut
of such caftans is the presence of two trapezoi-
dal wedges on the back, widening the hem and
giving the caftan a fitted silhouette. Above the
wedges on the back there is a rectangular or
trapezoidal insert. These features are preserved
in modern costumes and are recognizable. This
approach to the pattern can be seen in the pre-
sented costume of the Birikan singers’ ensem-
ble in the cultural center, a caftan made of fab-
ric is worn over a bib made of the same fabric.
The bib has a wide edging of darker fabric at
the bottom, edged along the upper edge with a
light edging of ornamented silk soutache, im-
itating beadwork. The caftan is embroidered
with a strip of ornament from small light beads
along the edges of the hem and the bottom of
the sleeve. This simple costume is comple-
mented by a bright beaded chest decoration
and an elden crown made of the same bright
beads. Each participant’s crown has an indi-
vidual character. On top, a pentagonal base,
rounded to the shape of the head, embroidered
according to a geometric pattern with beads of
blue, white, and blue colors is connected on 5
sides to a rim with a 2.5 cm beaded ornament.
Some samples on the top of the head consist of
intertwined straps embroidered with beads of
red, white, light blue, and yellow colors. The
chest decoration covers the chest and is made
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in the form of a repeating zigzag pattern made
of beads of blue, red, orange, white, and blue
colors in a contrasting sequence. Sometimes
it has the shape of a wood grouse tail, a deer
horn, or a branch.

Summer and spring-autumn woolen caf-
tans represent a further evolution of the previ-
ous caftans. Thanks to the widespread use of
factory-made materials, caftans made entirely
of colored cloth, preferably red, or combined
of rovduga and cloth, appeared. They have a
wedge-shaped finish on the back. The sides and
hem are edged with strips of fabric or light yel-
low leather, into the seam of which horsehair
fringe is sometimes sewn. The dancers’ cos-
tumes, presented by the participants of the Dy-
lachakan Ensemble, represent a summer caftan
made of dark brown cloth and trimmed along
the edges of the front with a solid 4 cm wide
edging of multi-colored beads, in the form of
a cascade of alternating corners of yellow, or-
ange, red, blue, and light blue. These same cor-
ners in the same colors are also presented in
women’s chest decorations. The lower part of

the caftan is trimmed with beige fringe, a 5 cm
beige stripe with a thin red edging also runs
higher along the hem, repeating in the shelf re-
sembling epaulettes. The costume is completed
by a dark brown bonnet with ties and a beige
frame, consisting of three parts, which is sewn
from the same fabric as the caftan. On the bib,
the guys put on a decoration in the form of a
wood grouse tail made of beads of the same
color. The girls in this dance are wearing a
stylized summer caftan of beige color with the
same solid edging of beads, the hem of the caf-
tan is also decorated with a strip of beads, the
first stripe alternating white and black beads,
then blue, light blue, yellow, orange, red stripes,
repeating the black and white stripe. The same
edging is repeated on the collar and sleeves and
on the bonnet.

Festive clothing was previously made of
rovduga, later of cloth with an abundance of
beaded ornaments and fur fringe. In the mod-
ern version, when performing ritual dances,
the caftan has many variations and depends on
the imagination and skill of the seamstresses.
Such a caftan was previously short and tightly
hugged the figure, and it is very common for
dancing. From pieces of colored fabrics, they
used to sew a summer girl’s caftan delre, which
was worn for games and dances.

In the modern vestmentary culture of the
Evenki of Syuldyukar, these caftans are very
common and sometimes have very bright col-
ors, which have never been characteristic of
Evenki clothing. In most cases, the costumes
are simplified, limited to multi-colored caftans
with a hood, vests, capes with simple tradition-
al geometric patterns in the form of triangles,
solar signs of different colors. In costumes,
along with imitation reindeer skin colors from
beige to dark brown, various shades of red,
green, yellow, and less often blue prevail.

Caftans are even made of lightweight
artificial silk and viscose. The bib and apron-
aprons are an important part of the costume in
modern concert and festive clothing. They used
to protect the throat and chest from frost and
wind and at the same time decorated the cos-
tume. In the stylized costume, as before, bibs
and apron-aprons stand out in design and gen-
eral form. Bibs are vertically elongated trape-
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zoids or rectangles with a wedge-shaped or cut
straight finish. The male bib ends with a wedge
at the bottom. Usually, the male bib is framed
with a fringe of white horsehair. Among wom-
en’s bibs, a wedge-shaped finish was previ-
ously rare, but it does occur in stylized cos-
tumes. Usually, bibs have ornaments made of
strips of multi-colored fabrics, alternating with

strips of artificial leather or ribbons, previously
they were made of tanned leather, alternating
with strands of reindeer neck hair. The color
of the beads in modern bibs can be different,
but usually the traditional ones were blue,
yellow, white and black beads, which were
sewn onto fabric or tanned leather. The com-
bination of strips and corners made of beads
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sewn in a certain order, starting from yellow,
orange, red, blue, light blue, has become an
updated brand of the Evenki clothing culture
since the 90s. Previously, strips of beaded
corners of similar colors were sewn onto the
sides of women’s high boots. This fashion has
also come to Syuldyukar. On the upper part of
women’s bibs, as before, a large ornament is
embroidered with beads, imitating the “trace

of a bird’s paw” or the tail of a wood grouse in
the case of Syuldyukar. The wood grouse is the
totem bird of the Syuldyukar Evenki. The pres-
ence of the “bird’s paw print” or “wood grouse
tail” pattern in jewelry is associated with the
belief in the “bird-soul, passed down by inher-
itance and usually identified with the image of
the totemic ancestor” (Kosarev, 1981).
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The closest to the original bibs and aprons
are presented by participants of adult ensem-
bles. The entire costume is made of artificial
suede-like fabric in beige. An apron is put on
a simple cut caftan with simple darker stripes
along the edges. Aprons have a narrow upper
part with a neck opening and a wide middle
part. Previously, they were usually cut out of
two pieces of tanned leather or skin, less of-
ten from one piece. In the updated costume,
they are cut out of multi-colored cloth, artifi-
cial suede. The ornament is in the form of a
strip and solar signs and fringe at the bottom,
then there are repeating ornamented outlines
of tents with a circle at the top. The costume
is complemented by a richly decorated multi-
colored chest decoration and a crown of the el-
den type made of beads in pastel, soft tones of
green, yellow, white, blue, brown. A crown of
complex shape and five parts converging to the
top, attached to a headband with falling threads
of beads, fixed in a semicircle along the edges
of the headband. The color of the ensemble is
mainly natural ocher shades. In most cases, the
upper half of the aprons, both male and female,
previously did not have any decorations. In
the middle of the lower half there was a rect-
angular valve. A simple ornament previously
consisted of stripes of multi-colored suede and
embroidery with white and red under-neck hair

of a moose and beads. In modern costumes, the
natural material is replaced by artificial fur.
The same group presents a second, more de-
viating from the traditional costume, a set of
dark brown artificial suede. A stylized trouser
suit of light yellow and yellow colors consists
of narrow trousers, decorated with pendants of
beads and a strip of soutache in the calf or knee
area, a shirt with sleeves from the Yakut dress
haladaai, decorated in the cuffs with tradition-
al Evenki ornaments. The costume is comple-
mented by a bib in the form of a cape-waistcoat
with ornamented fringed stripes falling onto
the sleeve. The cape is like a part of a short-
ened caftan with a bib underneath. At the same
time, the caftan part is emphasized by stripes
of red, brown, blue, light blue soutache on a
yellow background of the main strip, which is
decorated with alternating balls of white fur
on both edges. On the chest of the updated bib
there is a solar ornament with a reindeer in the
middle, the circle itself is trimmed with white
fur. The bib is decorated with stripes of red,
brown, blue, light blue soutache on a yellow
background, descending down to the hem in
the form of a square, along the hem it is deco-
rated with a strip of multi-colored soutache and
fur, just like the caftan in the modern version.
Natazniks are retained in modern festive
clothing and mainly in children’s ensembles.
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They are similar to modern shorts both in pat-
tern and shape. The costume of a nataznik and
a bib with a stand-up collar of bright blue color,
trimmed with white fur and decorated along the
bottom of the nataznik-shorts with white facto-
ry fringe made of artificial silk white threads
is complemented by detachable sleeves made
of the same fabric, trimmed along the bottom
with white fur. Solar signs decorated with fur
and beads are attached to the chest, belt and
sleeves. The elden crown has a simplified form
of a rim with pendants of alternating white and
blue beads on the sides and is also decorated
with a series of solar ornaments. A bright ad-
dition to the costume is a strip of repeating
outlines of tents in yellow and red tones. The
same costume is presented in another dance,
but in red and with patterns of tents of blue
and yellow colors. Belts decorated with beads
were previously worn by men over the breast-
plate under the caftan over the right shoulder
and they hung knives in sheaths, pipes, tobacco
pouches, and a fire starter from it. They also
take place in ritual dances of young men. Pre-
viously, women wore a belt over the caftan and
attached various items of women’s clothing and
various necessary little things to it. In modern
costumes, they are also present and represent
various variations. The most characteristic, as
before, are belts in the form of strips of arti-
ficial leather or suede (previously strips of
tanned leather) with rounded ends, completely
embroidered with beaded lines. The bonnet as
a common type of headdress for men and wom-
en is found in stylized clothing. Previously,
this headdress was worn both in summer and
winter; in the summer, a bonnet made of thin
tanned leather or cloth was worn. In winter, the
bonnet was made from the fur of various fur
animals, squirrel, fox, wolverine, but mainly
from deer fur with a fur trim. The trim could be
made from dog fur. The pattern of the simplest
bonnet consists of three parts, the main strip
from the base of the neck to the forehead and
with ties under the chin. Usually, in modern
costumes, a bonnet of such a simple shape is
sewn from the same fabric as the caftan, while
it is decorated with beads, fabric of a contrast-
ing color, soutache, trimmed with fur, artificial
or natural. There are bonnets of a more complex

cut, consisting of four or more parts, with sev-
eral strips of fur and suede. One type of tradi-
tional bonnet has an elongated occipital part for
protection from the wind with a metal pendant,
with tassels made of suede and beads. There is
also a more complex pattern, consisting of two
strips, to which a rhombus of fur was sewn in
the crown area. Dancers and singers, as well as
the population in festive clothes, prefer a ver-
sion of the bonnet without ties with earphones
(shortened bonnet). The traditional men’s hat
made of reindeer skin with beaded eye sockets
for ensemble performances is usually not sewn.
But such caps are found in festive clothes.
Modern Evenki footwear is sewn in the
same way as traditional footwear, mainly
knee-length footwear. The length and shape
used to depend on its purpose, for example,
knee-length hunting footwear (khemchure)
was intended for hunting. If traditional men’s
footwear was without decoration, then stylized
footwear has decoration. Modern women’s
footwear has many modifications, but is main-
ly sewn according to the same pattern as be-
fore. The shaft and the toe to the bottom were
made from one piece of kamus or rovduga, on
the sides there were rounded wedges repeating
the shape of the leg and one strip at the back.
Shoes, as before, can be high, with high shafts.
The most common modern footwear is made
on the basis of factory-made torbasa (Yakut
traditional footwear made of rovduga or cow or
horse skin). These are Yakut leather boots from
a local Yakut factory with traditional stripes
sewn onto them in the form of repeating beaded
corners in bright colors of yellow, orange, red,
blue, light blue, and a combination of black and
white along the edges. There are also options
made of pressed leather. Modern footwear is
also sewn from suede with suede decorations
on the top, toe, sides, and front to match a cer-
tain suit. The source of inspiration for modern
craftswomen are tobacco pouches and bags.
Women’s tobacco pouches, which were previ-
ously sewn from rovduga, have a rectangular
and trapezoidal shape, are richly embroidered,
and they are made from the same material from
which the suit is sewn and repeats its ornament.
There are also, as before, small bags for jewelry
of round or oval shape, which today are also
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sewn from both rovduga and fabric. Bags are
decorated with beads, stripes and pieces of fur,
rovduga or fabric. The decoration of modern
ethnic clothing is transformed, non-traditional
colors and new materials appear. Previously,
craftswomen used fur, horse hair, reindeer neck
hair, metal, beads, fabric, fur for decoration.
Traditionally, they sewed on top of the seams
plaits of reindeer neck hair, decorated with a
fur trim, rovduga fringe, metal pendants, and
little bells. In the manufacture of a traditional
fur suit, they used a contrast of light and dark
fur and plaits of white reindeer hair. All these
methods are basically preserved, only the ma-
terials are replaced.

Conclusion

Ethnic identity has an affective and cog-
nitive component. It is indisputable that the
ethnic identification of any ethnic community
is associated with collective memory, belief,
ancestral territories, language, customs, which
constitute the cognitive and affective compo-
nents of ethnic identity. In the context of the
loss of the native language, which becomes a
symbol of differentiation, one of the real factors
in the unification of the Syuldyukar Evenki is
the vestmentary culture.

1) The ethnic community of nasleg, start-
ing with the transition to a sedentary lifestyle,
with great persistence defends the right to be
Evenki based on the collective memory of their
ancestors; At the present stage, the activities of
the administration, the local Birikan Cultural
Center, the secondary comprehensive school,
the population, the creative teams contribute to
the support of the ethnic self-identification of
the group;

2) In the context of the loss of language, its
transformation into a symbol of ethnic identi-
fication, the demonstration of the vestmentary
culture becomes one of the main real, material-
ly existing unifying factors of the small ethnic
group of the Evenki of Syuldyukar;

3) The development of the national cos-
tume as a stage costume, its transformation
(update, stylization), the demonstration of
modern traditional costume by creative groups
is part of the life of the local community and
does not relate to the folklorization of culture;

4) In fact, traditional clothing becomes a
manifestation unifying symbol of ethnic iden-
tity. (Borisova 1.Z.) Being of the same nature
as the marker of ethnic identity, it has a dif-
ference, which lies in its functional and axio-
logical features. Wearing traditional clothing,
its manifestation for a small ethnic community
becomes a material, real and symbolic aspect
of cultural and ethnic identification.

5) The development of traditional cos-
tumes from modern artificial fabrics, imitation
suede, artificial leather with full or partial ob-
servance of traditional canons, cut, symbols,
the creation of updated or stylized (new, trans-
formed) costumes for holidays and celebrations
of the nasleg is part of the life of society and
is a demonstration of selfhood, differentiation,
self-identification of a small group of Evenki of
Syuldyukar; This phenomenon does not relate
to the folklorization of culture, and the updated
costumes are the development of the traditional
costume, its adaptation to modern living con-
ditions;

6) The chronology of the development of
the traditional costume of the Evenki of the Sa-
dynsky nasleg and the factors contributing to
its popularization can be presented in the fol-
lowing sequence:

— Mutual influence and interpenetration
of traditional clothing of the Yakuts and Evenki
(from the 16th century throughout all centuries
of neighboring residence);

— The introduction of jackets, vests, trou-
sers, skirts and sweaters for women in connec-
tion with the development of Russian trade into
men’s everyday life (singly at first — from the
end of the 18th and during the first half of the
19th century, more actively — from the second
half of the 19th century and beyond);

— Mutual influence of traditional costume
and European-style clothing (in the 20th centu-
ry throughout the century);

— The beginning of the spread of factory-
made clothing and footwear after the October
Revolution (since 1917);

— The beginning of the mass distribu-
tion of European clothing in everyday life, in
the context of the development of centralized
sedentary places of residence (20s — 50s of the
twentieth century);
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— The beginning of the gradual styliza-
tion of the Evenki costume in the Soviet period
in connection with the development of amateur
activities to promote the cultural diversity of
the peoples of the USSR (30s — 50s and further
until the 90s of the twentieth century);

— Preservation and development of tra-
ditional clothing made of natural materials
among hunters, reindeer herders (from the 50s
to the end of the twentieth century, partially
until the beginning of the twenty-first century);

— Replacement of fur and transformed
traditional outerwear of hunters and reindeer
herders, comfortable, warm specialized cloth-
ing in connection with the development of the
industry of modern fabrics adapted to cold cli-
mates (from the end of the twentieth century,
beginning of the twenty-first century);

— Mass fascination with Evenki costume
in three directions: 1. Stylization (update,
transformation, introduction of new forms and
materials) of traditional costume for intensi-
fied stage and festival activities in the post-
perestroika era after the fall of the USSR based
on historical information about traditional cos-
tumes, with full and partial compliance with
the canons and the use of new artificial fabrics,
artificial leather and suede; 2. Development of
festive clothing for new and traditional holi-
days (Hunter’s Day, Bakaldyn, Reindeer Herd-
ers’ Day, Village Day) and celebrations based
on historical information about traditional cos-
tumes, with full and partial compliance with
the canons and the use of new artificial fabrics,
artificial leather and suede; based on full and
partial replication of old costumes made of ex-
pensive natural material, whole reindeer skins,
rovduga, fur, reindeer kamus, moose; 3. Devel-
opment of innovative costumes and jewelry in
the designer direction based on Evenki motifs
(since the 90s of the 20th century);

— Intensification of work on full and par-
tial replication of old costumes made of ex-
pensive natural material, whole reindeer skins,
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