ISSN 1997-1370 (Print)
ISSN 2313-6014 (Online)

XXypHan Cubupckoro
denepanbHOro yHmpepcurteTa

[yMaHUTapHbIEe HayKu

Journal of Siberian
Federal University

Humanities & Social Sciences

2025 18 (9)



XYPHAN
CUBUPCKOTO
OEOEPAJIBHOIO
YHUBEPCUTETA

[yMaHUTapHble HayKH

JOURNAL
OF SIBERIAN
FEDERAL
UNIVERSITY

Humanities
& Social Sciences

Kypunan Cudupckoro eiepaabHoro ynusepeutera. l'yManHuTapubie HayKH.
Journal of Siberian Federal University. Humanities & Social Sciences.

Vupemurens: OeepanbHOE FOCYIaPCTBEHHOE aBTOHOMHOE 00Pa30BaTe/IbHOE
yUpexIeHHe BhICIIero obpa3oBanust «Cubupckuii henepanbhblii yausepeure» (CDY)

T'nausiit penaxrop H.I1. Konmesa. Penakrop O.®. Anekcanaposa
Koppekrop T.E. bactpeirnna. Komnerorepuas Bepctka U.B. I'peBroBoit

Csudemenvcmeo o pecucmpayuu CMHU ITH Ne @C 77-28723 om 29.06.2007 2.,
svi0annoe Dedepanbnoil cyscooil no HAd30pPY 6 chepe MACCOBbIX KOMMYHUKAYULL,
C6A3U U OXPAHDL KYIIbIMYPHO20 HACTEOUs.

Ne 9.29.09.2025. Tupax: 1000 5x3.
CBobOoHas eHa

Anpec peraKkiuy ¥ U31aTeIbCTBa:
660041 r. Kpacnospck, np. CBo6onusrii, 82, crp. 24, ayn. 117.

0 ¢ munozpapuu Mzoamenvcmea BUK COY
660041 2. Kpacnospck, np. Céo600nuiii, 82a.

http://journal.sfu-kras.ru

Toamucano B nevars 18.09.2025. ®opmar 60x90/8. Yeu. mew. 1. 18,0.
Vu.-u3n. 1. 17,5. Bymara tun. [Tedars odcernast. Tupax 1000 sk3. 3aka3 Ne 23362.

Bospacmuas mapxupoexa 6 coomeemcmsui ¢ Pedepanvivim 3akonom Ne 436-D3: 16+



H.II. KoreBa — noktop ¢unocockx Hayk, 3aB. Kadenpoi Kyssrypororun (Cudupcekuii GenepanbHblii yHUBEPCHTET).

E.E. Auncumosa, 1-p ¢puon. Hayk, Cubupckuit dere-
panbHbII yHUBEpCUTET, I. KpacHospck.

0O.10. Acraxos, 1-p KyIsTyposoruu, npodeccop, Ke-
MEPOBCKHI rOCYIapCTBEHHBIN HHCTHTYT KYJIBTYPBL.

A.1O. bausHeBckuid, 1-p mea. Hayk, mpodeccop, Cu-
Oupckuii GpemepanbHbI YHUBEPCHUTET, T. KpacHOspek.

E.B. ByxapoBa, kaH/1. 5k0H. HayK, nmpodeccop, Cubup-
CKUH (enepanbHblid yHHBepCcHTeT, I. KpacHospCK.

3.A. BacuaseBa, 1-p dKoH. Hayk, podeccop, Cudup-
ckuil penepanbHbI yHUBEpCHTET, T. KpacHOsSpCK.

JI. H. I'epruies, 1-p uctop. Hayk, mpodeccop, Cudup-
CKUH (enepanbHblid yHHBepCcHTeT, I. KpacHospCK.

K. B. I'puropuyes, n1-p conunoin. Hayk, mpodeccop, Up-
KyTCKUI TOCyIapCTBEHHbIN YHUBEPCUTET.

J1. I'puroposa, npodeccop Coduiickoro yHUBEepcHTETA
M. Kimumenra Oxpuckoro (bosrapust).

C.B. JleBsiTknH, KaHA. GUIIOC. HAYK, ToleHT, HoBropon-
CKHI rOCyIapCTBEHHBIA YHUBEPCUTET UM. SpociaBa
Mynporo, r. Benukuit Hosropon.

C. A. [IpodbImeBcknii, 1-p ropuj. Hayk, mpodeccop, Cu-
Oupcknii penepanbHbI yHHBEpCHTET, T. KpacHosIpek.

M. A. EropoBa, 1-p 1opui. Hayk, npogeccop, MockoB-
CKHH roCy1lapCTBEHHBIN IOPUINUECKUN YHUBEPCUTET
um. O.E. Kyradpuna.

E.B. 3anaep, 1-p sKxoH. Hayk, mpodeccop, Cnbupckuit
(henepanbpHBI YHUBEPCHUTET, T. KpacHOApCK.

T. X. Kepumos, 1-p ¢uioc. Hayk, npodeccop, Ypaib-
CKHH (enepanabHbI YHHBEPCHTET HMEHH ITEPBOTO
Ipesnnenta Poccun b. H. Enprmna, . ExarepunGypr.

A.C. KoBauzes, 1-p uctop. Hayk, npodeccop, Cuonpckuit
(enepanbHbIi yHHBEpCHTET, I. KpacHOsIpCK.

M. A. KoJiepoB, kaHJ. UCTOP. HayK, 1CHCTBUTEIbHBII
rocyaapcTBeHHBIH coBeTHHK PD 1 kimacca, Uupop-
MalMoOHHOE areHTcTBO Regnum, . Mockaa.

B. 1. KoiimakoB, j1-p 6uoi. Hayk, npodeccop, Cubup-
CKUH (enepanbHblid yHHBepcHTeT, I. KpacHospCK.
A.A. Kponnk, npodeccop, Yausepcurer Xosapaa, CIIIA
JI. B. KyukoBa, 1-p ¢unon. Hayk, npodeccop, Cubup-
cKuii penepanpHblii yHHBepcHTeT, I. KpacHospek.

B.1O. Jlenenesa, a-p counodn. Hayk, actutyT nemorpa-
¢muecknx uccnenosannit @HUCL] PAH.

O.B. MarupoBckas, 1-p ¢punon. Hayk, 1ouent, Cubup-
ckuil henepanbHBI YHUBEPCHUTET, I. KpacHospck.
I1. B. ManapsIka, 1-p UCTOP. HAYK, mpodeccop, Cu-
Ooupckuii enepanbHbI yHUBepcuTeT, I. KpacHo-

SPCK.

M. B. MockaJiok, 1-p uckycctBoBeneHus, Cuobupckuit
rOCYAapCTBEHHbBIN HHCTUTYT UCKyccTB uM. J1. A. XBo-
pocroBckoro, I. KpacHosipck.

B.TI. HemupoBckuii, 1-p connoi. Hayk, mpodeccop,
MuctutyT HayuHOI HHGOPMALUK IO 0OIECTBEHHBIM
nHaykam (MHMOH) PAH, r. Mockga.

H.II. ITapdentbes, 1-p UCTOP. HAYK, O-P UCKYCCTBO-
BeIeHUsI, Ipodeccop NCTOPUH, 3aCITyKESHHBIH aes-
Tenb Hayku PO, HanmonabHbIN Hccae0BaTeIbCKUi
IOxHO0-Ypanbckuil rocy1apcTBEHHbIH YHUBEPCUTET,
r. YensaOuHCK.

H.B. IlapdenTneBa, 1-p MCKyccTBOBEACHUS, TIpodeccop,
yieH Coro3a koMno3utopoB Poccum, 3acimykeHHbIH
nesitenb uckyccts PO, HaunonanbHbli nccneno-
BaTelbckuil KOxHO-Ypasibckuii rocyaapcTBeHHbIN
yHUBEpcHUTeT, T. YensOnuHek.

H. H. Ilerpo, PhD, npodeccop 001IeCTBEeHHbIX HAYK,
Yuusepcuret Pon-Aiinenna, CLIA.

P.B. CBeti0B, 1-p duioc. Hayk, npogeccop, CaHkT-
IleTepOyprckuii rocyIapcTBEHHBIH YHUBEPCHUTET.
A.B. CMupHOB, 1-p duioc. HayK, YWICH-KOPPECHOHICHT

PAH, Unctutyt dunocopun PAH, r. Mocksa.

A.H. Tap6araes, 1-p 1opua. HayK, Ipodeccop, 3aciy-
JKeHHBIH ropuct Poccun, Cubupckuii GpenepanbHbIi
yHHBepcuTeT, I. KpacHospek.

E.TI. Tapesa, 1-p nen. Hayk, npodeccop, MocKkoBcKuii
TrOpOJCKOM NeJarorn4ecKuil yHUBEPCUTET.

K.B. Ypa3aesa, 1-p dburnon. Hayk, npodeccop, EBpazuii-
CKMI HalMoHaJIbHBIM yHUBepeuTeT um. JI. H. T'ymu-
nea (Kazaxcran).

. B. nmko, 1-p 1opuj. Hayk, mpodeccop, Cubnupckuii
(enepanbHbI yHUBEpPCHUTET, I. KpacHOspCK.

-1690 -



Natalya M. Vlasova and Nelly Kh. Savelyeva
Blended Learning: Ural Federal University’s Experience

Elena N. Belova, Olga G. Smolyaninova

and Anatoly I. Tayursky

Mediative Technologies in the Development of Intellectual Capital
of a Network Self-Learning Organization

Ainur S. Baigunakova, Bayan U. Joldasbekova,

Saule B. Begaliyeva and Gao Yanrong

Anthropological Approach to Project Activities for the Professional Identity Formation
of a Teacher in a Bilingual Environment

Marina A. Lapteva, Olga B. Lobanova

and Larisa S. Shmulskaya

Rural Teaching in Krasnoyarsk Region During the Great Patriotic War:
Anthropological and Sociological Aspects of Everyday Life

Andrei M. Sergeev
The Search for Russian Truth

Aigerim O. Akasheva, Saule B. Begaliyeva,

Mariyash A. Segizbayeva and Akmaral S. Magauova
Linguistic and Cultural Colour Symbolism of Dark/Light Blue
and Kok in Russian and Kazakh Idioms

Tatiana D. Bulgakova
The Authoritarianism of Shamanic Power

Anna P. Dvoretskaya
Formation of Collections of Digitized Documents and Materials
on the Internet Platforms of Siberian Federal University Sibiriana and Sakra

Nikita A. Rogalenko and Alexander A. Lvov
Post-truth Anthropology: Shaping Human Identity Within
the Myths of Media Environment

Natalia P. Koptseva
Introductory Article to the Section «Contemporary Art in Global
and Regional Dimensions». The Concept of «Siberian Contemporary Art»

N.V. Parfentyeva, N. P. Parfentyev

and Wang Yundong

Pictorialism in Contemporary Chinese Photography as a Factor of Cultural Identity
(Based on the Materials of the Photo Exhibition “Contemporary China”)

-1691 -

1694

1703

1718

1732

1748

1757

1770

1779

1790

1802

1813



Maria S. Koptseva and Stepan O. Zotov
The Representation of Contemporary Siberian Music in Cyberspace:
A Thematic Analysis of Digital Media Discourse

Natalya N. Seredkina
“Ethnoarchaics” as an Artistic Style of the Works by the Khakass Artist
Alexander Viktorovich Domozhakov

Tikhon K. Ermakov and Ksenia A. Degtyarenko
The Problem of Local in Cyberspace:
The Phenomenon of “Siberian” Video Games and Digital Art

Maria S. Koptseva and Anna A. Shpak
Art History Topics of the Siberian Soviet Encyclopedia (1929-1937)

Anastasia V. Kistova, Natalya N. Pimenova

and Maria I. Bukova

Rethinking Ancient Cultures in Contemporary Siberian Art:
Museum Project «Dreams of Siberiay

Natalia P. Koptseva and Yulia N. Perepelitsa
Representation of Siberian Art of the Modern Period
in the Siberian Soviet Encyclopedia

Alexandra A. Sitnikova and Maria A. Kolesnik
Specific Features of the Conceptual Design
of the Krasnoyarsk Museum Biennale (1995-2025)

Ekaterina A. Sertakova and Natalia M. Leshchinskaia
Nikolai Rybakov’s Painting as a Phenomenon of Modern Siberian Art

-1692 -

1825

1836

1847

1856

1867

1879

1889

1898



Anthropology
of Education
[Neparornyeckas
aHTponoaorus



Journal of Siberian Federal University. Humanities & Social Sciences
2025 18(9): 1694-1702

EDN: PPLZUG
VIIK 378.147

Ural Federal University
Ekaterinburg, Russian Federation

Received 03.12.2023, received in revised form 20.05.2025, accepted 28.06.2025

Abstract. Modern education has emerged as a crucial sector of development worldwide, with
a constant need to adapt teaching methods and practices to be relevant, and in accordance
with the requirements of the times and the job market. One method gaining popularity is
blended learning in order to enhance and optimize the learning process, especially when
it comes to studying foreign languages. The goal of the article is to determine the attitude
of students to blended learning of a foreign language, to highlight the problems that arise
when implementing this model of learning.

To study the problem, an online survey was conducted among first-year undergraduate
students, 2022—2023. The experience of blended learning foreign languages during
2015-2023 was analyzed. In the initial stages of the investigation, the hypothesis was
that students would positively assess the use of modern interactive technologies in this
course. However, the results demonstrate that the students are inclined to prefer traditional
classroom activities over the online components of the course. In addition, it is noted that
they are open to utilizing the online platform only when it is an essential component of
the course, namely, a blended learning format. The content of this article is of interest to
higher education researchers, lecturers that employ a blended learning format, and course
designers. These findings might aid in refining existing blended learning courses, or in
circumventing potential mistakes in the development of new ones.
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Ypanvckuii pedepanvrholii ynusepcumem
Poccuiickas ®eoepayus, Examepunbype

Amnnortamusi. CoBpeMeHHOe 00pa30BaHUE CTAIO OHOH 13 KIFOUEBBIX C(ep Pa3BUTHS B MHpE.
B cBs131 ¢ 3THM BO3HHKAET HEOOXOAUMOCTH IOCTOSTHHOTO YITYIIICHAS METOIUK U TOIXOIOB
K 00y4eHHI0, 9TOOBI OHM COOTBETCTBOBAIH TPEOOBAHMUSIM BPEMEHH U MTOTPEOHOCTSIM PHIHKA
Tpyna. CeromHs mupoKo MPUMEHSETCSI CMETITAHHOE 00yUYeHHE C TeTBI0 COBEPIICHCTBOBAHI
U ONITEMU3ALIH 00pa30BaTeNLHOTO MIPoIecca, 0COOCHHO KOTa Peub 3aXOIUT 00 H3yUCHIH
HMHOCTPAHHBIX S3BIKOB. L{e)Ib CTaThl — ONPEAETNTh OTHONICHUE CTYICHTOB K CMEIIAHHOMY
00y4YEHUIO NHOCTPAHHOTO S3bIKa, BBICIHUTH MPOOIEMBI, KOTOPHIE BOZHUKAIOT MIPU
peanu3anyuy JaHHOW MOJIENN 00yUYeHNSI.

st m3ydeHus mpoOIeMbl ObLT IPOBEACH OHIAWH-0MIPOC CPEIN CTYACHTOB MIEPBOTO Kypca
OakanaBpuara, 2022—2023 IT., IpOAHAIN3UPOBAH OIIBIT MPEIOIABAHMS HHOCTPAHHBIX
SI3BIKOB B cMeIIanHOM ¢opmare 3a 2015-2023 rr.

[lepBoHauanbHas TUIIOTE3a 3aKIIIOYANIACH B TOM, YTO CTYICHTHI IIO3UTHBHO OLICHST KypC
C UCIIONIb30BaHUEM COBPEMEHHBIX HHTCPAKTHBHBIX TEXHOJOTHH, ¥ OBUIH OMTACCHHUS, UTO
CTY/ICHTHI IIPEANOUYTYT OHJIAHH-KYPC TPaAUINOHHBIM 3aHATHSIM. TeM He MeHee pe3ylbTaThl
MTOKA3BIBAIOT, UTO CTYACHTHI BRIOMPAIOT MPAKTHUECKHE 3aHATHS B ayIUTOPHH U TOTOBBI
00yJaThCsl Ha OHJIAHH-TIAT(POPME TOIBKO €CIIH 3TO YacTh OCHOBHOTO Kypca, TO €CTh
CMEIIaHHBIN (opMar.

Marepuaibl CTaThU MPEACTABILIIOT HHTEPEC IS HCCIIENOBATENEH BBICIIETO 00pa30BaHus,
TpeTioiaBaTeNeii, paboTaroMKX B paMKaX MOJICITH CMETIIAHHOTO 00y9IEHHS U pa3pabOTINKOB
CMEIIaHHBIX KypcoB. /JlaHHBIE HCCIIeOBaHMs, BO3MOXXHO, TIOMOTYT YIYyYIIHTH yKe
CYILECTBYIOIINE CMEITAHHBIE KyPCHI MM IPEIOTBPATST OT OIIHOOK IPH pa3padoTKe HOBBIX.

KaioueBble cj10Ba: SICKTPOHHOE 00YUCHHE, CMEIIAHHOE 00yUCHNE, MHOCTPAHHBIH S3BIK,
BEICIIee 0Opa3oBaHue, miardopma Moodle.

Hayunas crieunansHocTh: 5.4.4. CounanbHas CTPYKTypa, COLMAIbHbIe HHCTUTYTHI
U miporiecchl; 5.8.7. MeTomoiorus U TEXHOJIOTHS TPO(ECCHOHATLHOTO 00pa30BaHusI.

Huruposanue: Bnacosa H. M., CaBenbeBa H. X. CMmenranHOe 00y4eHHE: ONBIT YPaIbCKoro (heaepaabHOro
yruBepcureta. JKypu. Cub. gpedep. yn-ma. I'ymanumapnvie nayxu, 2025, 18(9), 1694-1702. EDN: PPLZUG

Introduction — to increase the scientific and technolog-

In the last few years, «blended learningy» has
become a popular term in various educational
environments, meaning that it involves a
combination of face-to-face and online elements.
Blended learning represents a viable option to
uphold the new federal state educational standard
and the Russian Priority 2030 Program.

Blended learning is able to solve some of
the tasks of the Priority 2030 Program, namely:

ical potential of Russian universities by creat-
ing new effective courses of a blended format,
competitive products;

— to enable greater inter-institutional net-
working and cooperation .

The outbreak of COVID-19 has further
underscored the significance of blended learn-

Priority 2030  https://minobrnauki.gov.ru/action/priori-
ty2030/
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ing. Numerous scholars have emphasized
the urgency of incorporating the method and
expressed the opinion that blended learning
stands out as one of the most promising ad-
vancements, with many specialists speculating
it to be a major aspect of the education sector in
the 21st century.

Literature Review

The term «blended learning» was firstly
mentioned in a 1999 press release affiliated by
American company. In 2006, Curtis J. Bonk and
Charles R. Graham presented the «Handbook
of Blended Learning» wherein they articulat-
ed the concept of blended learning as a system
integrating in-person teaching and computer-
assisted instruction (Bonk, 2006). Various
definitions of blended learning exist currently,
and there is still some debate about its accurate
definition. According to Rhona Sharp, the am-
biguity surrounding blended learning enables
educators and course designers to personally
interpret the practice in accordance with their
unique circumstances (Sharpe, 2000).

Some authors define a blended course as a
course that «combines various teaching meth-
ods, such as lectures, discussion groups, self-
study, and also contains both face-to-face and
online parts» (Alammary, 2014).

According to I.A. Malinina, who draws
upon her experience with the implementation of
blended learning in English lessons at the uni-
versity level, blended learning consists of a com-
bined between face-to-face instruction and on-
line resources, thus allowing both students and
teachers to actively participate in the learning
process. She defines blended learning as a mode
of instruction where online activities occupy 30
to 79 % of the course time (Malinina, 2013).

A. Alammary examined five essential
criteria that might influence the amount of on-
line to face-to-face instruction within blended
learning courses (Alammary, 2022). He devel-
oped a Toolkit, called Blendit, to assist instruc-
tors in designing balanced learning experienc-
es. The researcher insisted that incorporating
various teaching methods into blended learn-
ing courses can greatly enhance their educa-
tional outcomes (Alammary, 2022a). A broad
spectrum of delivery approaches have been

recognized, ranging from augmenting conven-
tional face-to-face classes with virtual activi-
ties to designing a blended course from scratch
(Alammary, 2014, Lomonosova? 2017).

The distinctive features of blended learn-
ing are:

1) It serves as a fundamental mode of ped-
agogy, rather than an ancillary one.

2) It blends different forms of learning,
such as lectures, group discussions, and inde-
pendent work, at varying proportions (up to
80 % online).

3) It enables the optimization of the edu-
cational process and provides the avenue for
individualization.

4) It minimizes the disadvantages of full-
time and electronic forms of education.

At the early stage of the introduction of
the blended format, Russian and foreign re-
searchers focused mainly on its advantages
and recommendations for its further develop-
ment (Andreeva, 2018, Bersin, 2020, Garrison,
2004, Veledinskaya, 2017). This model, writes
Dolgova T.V. «works on formation of valu-
able qualities of personality, which are also
known as skills of the twenty first century»,
such as critical thinking, creativity, teamwork,
etc. (Dolgova, 2017). The blended learning
also forms skills of independent work, self-
monitoring and self-discipline (Evseeva, 2014).
Some researchers notice that using of blended
learning languages increases the motivation of
students to learn them (Hockly, 2018). Dziuban
et al. noted that blended learning resulted in
an improvement in student success and satis-
faction (Dziuban, 2018). Furthermore, blended
learning model allows students to reduce lan-
guage anxiety and stress they may encounter
in the traditional classroom (Alzahrani, 2023).

The outbreak of COVID-19, and especially
the Post-COVID era, had led to the rapid dig-
italization of higher education and the incep-
tion of numerous online and blended learning
courses. These shifts have prompted numerous
studies in which foreign and Russian scholars
have observed both the advantages and disad-
vantages of this hybrid learning approach, with
specific issues such as:

* The interaction between teachers
and students in Russian universities typically
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transpires in a one-way manner, with commu-
nication predominantly being initiated by the
professors. This is mainly due to the conven-
tional approach to onducting classes (Kalugi-
na, 2023).

e The lack of the ability to obtain imme-
diate responses to inquiries stems (Kalugina,
2023).

e The course content might be perceived
as inconsistent and/or unclear due to the poten-
tial discrepancy between the material present-
ed in the online component, and that offered in
the class (Semenova, 2022).

* To complete the course successfully, it
takes a significant amount of time and personal
effort (Semenova, 2022).

* The absence of face-to-face interaction
between students and faculty can compromise
learning and engagement levels, as it may be
crucial in cementing and clarifying core con-
cepts, as well as well as creating an engaging
and supportive learning environment (Zhang,
2023).

e Teachers might feel anxious about
students’ commitment to properly completing
the online component of the course, with the
prohibition of online translation tools, Al-pow-
ered tools, and so forth, to ensure accuracy and
authenticity in student submissions (Kalugina,
2023).

e The technical inequality present, with
not all students potentially having access to a
decent computer or smartphone, in addition to
a reliable internet connection.

Some scholars discuss the relevance of the
blended learning practice, stating that the pri-
mary concern is no longer whether to employ
it or not, but how to create an effective blended
course (Mishota, 2018).

Materials and Methods

The study is based on the data obtained as
aresult of a survey of first-year students (2022—
2023, 102 participants) and past experience in
implementing blended learning model of for-
eign language of one of the leading Russia’s
universities

Ural Federal University was one of the
first institutions to adopt the blended learning
model for foreign language teaching.

The 2015 academic year marked the first
attempt to incorporate elements of blended
learning. Seventy-two first-year undergradu-
ate students took part in it. Students conducted
studies in the classroom and completed addi-
tional practice or exercises via an online com-
ponent, known as Touchstone and incorporating
a student progress tracking system (Learning
Management System, LMS). However, orga-
nizers and students alike confronted challenges,
including low student motivation (only 34 out of
72 registered on the platform), technical difficul-
ties (10 %), and lack of time to complete assign-
ments (30 %) (Rasskazova, 2017).

In the academic year of 2016-2017, the
experiment was undertaken among correspon-
dence department students, involving an online
component. Students were given access to the
Open Mind online course for communication
skills practice. However, no technical problems
were experienced when using the course. Of
the total number of participants, only 17 regis-
tered, none of whom completed the course en-
tirely, with a majority (16 students) completing
just 10 %. Project organizers acknowledge that
the outcome was impacted by students’ limited
experience with independent work and lack of
motivation (Astanina, 2019).

September-December 2018 — the experi-
ment was carried out among 110 first-year stu-
dents majoring in fields like chemistry, biology,
information technology, and municipal admin-
istration at A1-A2 level according to Common
European Framework of Reference (CEFR).
Rosetta Stone — a software product designed
for teaching and learning foreign languages us-
ing a computer was used for online work. Over
50 % of students mentioned that the tasks were
repetitive and tiresome. They noted that they
do not support the continued use of an online
learning component. Additionally, they report-
ed a missed opportunity for face-to-face com-
munication with the teacher during the course.
Organizers have suggested that the students’
negative attitudes stemmed from expectations
not matching the reality, which turned out to
be a challenging and less entertaining process
(Rasskazova, 2019).

2019 — a pandemic and a sharp transition
to online, the need to create electronic resourc-
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es for working with students. Teachers taught
students via different platforms like Zoom, Mi-
crosoft Teams. They made a base of different
tasks on Moodle and students got homework
and some work during the lessons there.

20192020 academic year — the work
is focused on development and testing of an
electronic course (EC) for Foreign Language
teaching.

2020-2021 academic year — the first-year
students began their work in accordance with
the Federal State Educational Standard 3-++,
the transition to a blended format of teaching
a foreign language. Working with the Skyeng
platform and testing the EC.

2021-2022 academic year — working with
the Skyeng platform and testing the EC.

2022-2023 academic year — according to
the order «On the Introduction of Online Learn-
ing Models for the Implementation of UrFU Ed-
ucational Programs» No. 715/03 dated 8 Febru-
ary 20222, the Academic Department of Foreign
Languages and Educational Technology at Ural
Federal University adopted a blended learning
model during the 2022-23 academic year. Un-
der this model, 50 % of classroom practices were
substituted with independent online sessions,
wherein students interacted with URFU online
course or electronic course. «The course «For-
eign Language» serves as the core module with-
in UrFU’s educational program, in compliance
with the Federal State Educational Standard
3++. The module is structured to comprise 216
academic hours, spread across two semesters.

The course is offered in a blended model,
with in-person lectures comprising 64 hours,
alongside an online component, and self-pace
work. The teachers have designed a Moodle-
based electronic course for first-year students,
who are assigned after introductory tests and
skill assessments. The course lasts an academ-
ic year, and students submit their scores to the
score-rating system twice — at the end of the
autumn and spring semesters.

2 The order "On the Introduction of Online Learning Mod-
els for the Implementation of UrFU Educational Programs"
Ne  715/030102.08.2022  https://infonline.urfu.ru/fileadmin/
user_upload/site 21245/ROP/Prikaz_po_osnovnoi_dejatelnos-
ti_ No 0715 03 ot 02.08.2022 O vnedrenii_modelei_onla-

inobuchenija_dlja_realizacii_obrazovate 2654450 v2 .PDF

Upon entering the online course, students
are provided with a clear overview of the course
objectives and goals, as well as a timetable and
theme plan. The course comprises of five mod-
ules: Vocabulary, Grammar, Writing, Speak-
ing, and Final Tests. The majority of tasks are
offered in the ITC (independent test control)
format, which students complete at the end of
each semester. At the end of the entire course,
the points earned on the platform, in the class-
room, including the ITC points, are summed
up, resulting in a credit/non-credit grade in au-
tumn and a final assessment in spring.

Full-time pairs provide students with op-
portunities to hone their speaking and writing
skills, practice pronunciation, and resolve is-
sues that may occur during the work with online
course. Towards the end of the academic year,
we surveyed our learners to gather qualitative
feedback, specifically opinions regarding the
online MOODLE-based course. 102 students
were involved in this study. Participants were
first-year students at the A1-A2 level (CEFR),
pursuing a degree in Information Technology
and Information Security.

Results

The results of the survey showed that stu-
dents have a positive attitude to blended learn-
ing (Fig.1).

Students were posed with a task, wherein
they were prompted to list out 3—5 advantages
and disadvantages associated with working on
the online platform, as well as in the classroom.

Fig. 2 demonstrates the disadvantage of
classroom lessons, wherein students are limit-
ed to certain days and fixed times for in-person
sessions. Additionally, the need to travel to uni-
versity can be a time-consuming process.

According to their responses, the majority
of the surveyed groups had a single full-time
pair at that designated session.

The positive aspects of classroom classes
are mainly communication with the teacher
and classmates (Table 1).

According to the survey and information
from the table 2 and 3 we see that:

34 % of students noted that the types of
tasks were the same, which was boring;
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Students' attitude to the practice of applying blended learning

= against = neutral = for

Fig.1

What are the disadvantages of classroom classes?

= the need to spend time on the road and be in class in the classroom at a certain

time

= there are no disadvantages

Fig. 2

Table 1. Advantages of classroom classes

Groupwork and Pairwork 59
Speaking Practice 60
Presence of a teacher for answering questions 41
Teacher control 18
Comfortable atmosphere 16
Teacher interest and individual approach. 11

22 % of students faced technical problems
(the most common were problems with the site
freezing, the system did not save the results,
low Internet speed, questions with a short an-
swer were not correctly counted, etc.);

12 % of students noted that it was diffi-
cult to force themselves to complete tasks on
time, they could not always calculate the time
to complete and 8 % regretted that there was
no opportunity to ask a question to the teacher
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Table 2. Advantages of the e-course

Doing your assignments at any time and in any location at your own pace 53
Practicing learned material 45
Receiving extra credits in points-based rating system. 30
Opportunities for self-assessment and tasks in the for- 22
mat of ITC(independent test control)

Immediate results and feedback 8

Table 3. Disadvantages of the e-course

Unvaried assignment types 34
Technical issues 22
Self-control 12
Consuming a lot of time 11
Inability to ask questions to the teacher, having to search 8
and study the theoretical material independently.»

and it was necessary to search for information
on their own.

However, they also noted a positive fea-
ture:

53 % recognized that it was possible to
complete tasks at an individual pace of learn-
ing, they were not rushed to complete tasks at a
time and place convenient for them.

45 % agree that this kind of work allows
you to work out and consolidate the material,
and 22 % say that this is a great way to practice
the ITC format (independent test control) and
listening at an individual pace.

For 30 % of students, the online course
turned out to be nothing more than a means to
acquire additional credits in the points-based
rating system.

These results and previous experience may
indicate that students have less independence
and are more motivated by external factors.

This outcome shows problems and draw-
backs of blended learning. Online components
within blended learning courses require signif-
icant motivation from the students, as well as
a high level of self-directed learning and self-
regulation skills to be successful. Motivation
towards online components in blended learning
courses is largely influenced by external factors,
as opposed to internal ones. Identical assign-
ments might result in boredom and frustration,

with potentially decreased engagement on the
part of the students. Furthermore, the lack of
systematic updates to the database of available
assignments could also be seen as a downside,
possibly resulting in outdated content being
presented to the students, and thus detracting
from the overall instructional quality.

However, students view the online -course
as some kind of an instrument, requiring some
amount of efforts to complete the tasks as-
signed.

Discussion and Conclusion

In this article, we have tried to consider
the theoretical and empirical data on the use
of blended learning of a foreign language in
higher education. From the survey results, one
can reasonably infer that for students, teacher-
student communication remains of paramount
importance. Whilst the digital generation of
learners favours face-to-face interactions, they
are also aware of the advantages of online edu-
cation pathways. Therefore, the dual existence
of both types of learning avenues seems neces-
sary and crucial. Due to the mixed nature of the
course, the teacher is granted the opportunity
to devote more time to developing productive
skills, while students practice receptive speech
skills through the online component. The
teacher can therefore effectively balance the al-
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location of time to both facets of learning, en-  the online component and reduce motivation to
suring equal opportunity for skill development  learn the foreign language. Thereby, the author
and growth. It is noteworthy that low level of recommends adding coaching tools to promote
self-control and independent work skills can  greater motivation, self-control, and autono-
hinder students from optimally capitalizing on  mous learning.
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Abstract. The relevance of the study is determined by the importance of identifying and
applying mediation technologies that ensure the prevention of conflict situations between
the subjects of an innovative network self-learning educational organization. Of particular
importance for the development of the intellectual capital of such an organization is
the creation of a triple network structure and continuous professional education of its
subjects, cooperation technologies, self-learning in the process of professional activity,
mutual learning, exchange of knowledge, information and experience in network and
team interactions. Polyparadigm research was carried out in the context of synergistic
network, systemic, transdisciplinary and competence-based methodological approaches.
The leading research methods were theoretical analysis of scientific works and aspects
of educational activity, pedagogical experiment, study and generalization of empirical
material. The results of the study were the substantiation of the importance of mediative
technologies, technologies of productive negotiations with the participation of a mediator
and the problem-solving mental activity of employees in network, team and intergroup
interactions for the development of the intellectual capital of a network self-learning
educational organization. The use of these technologies can ensure the prevention and
constructive resolution of conflict situations, the development of the intellectual capital
of a network self-learning educational organization.
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Cubupckuil pedepanvrwlil yHusepcumem
Poccuiickaa @edepayus, Kpacnoapck

AHHOTaIII/Iﬂ. AKTya.TII)HOCTL HCCIICAOBaHUs OMPEACIIACTCA 3HAYNMMOCTBIO BbISABIICHUS
U MPUMEHEHMSI MEIUATUBHBIX TEXHOJOTHI, 00€CIECUYNBAIONIUX MPOPUIAKTUKY
KOH(IUKTHBIX CUTYaIMii MEK Ty CyObEKTaMH MHHOBAIIMOHHON CETEBOM camoolydaromieiics
oOpasoBatenbHO opranuzanuu. Oco0oe 3HaYCHUE IS PA3BUTUS HHTEIUIEKTYaJIbHOTO
KanuTana TakoW OpraHU3allui OTBOJAMTCS CO3JaHUIO CTPYKTYpPhl TPOUHOU CeTH
U HETIPEPBIBHOMY MPOQECCUOHATBEHOMY 00pa30BaHUIO €€ CyObEKTOB, TEXHOIOTUIM
COTpYAHHYECTBA, caM000OydeHus B Ipoluecce NpodhecCHOHATBHON AeSITeIbHOCTH,
B3aMMO0OyueHNUs, 0OMEeHa 3HAaHUSAMHU, HHPOPMAIHEH U ONBITOM B YCIOBHSIX CETEBBIX
Y KOMaHHBIX B3auMojieicTBui. [lonunapaaurmanbHOE UCCIIEIOBAHUE OCYIIECTBISIIOCH
B KOHTEKCTE CHHEPIeTUYECKHU-CETEBOT0, CUCTEMHOTO, TPAHCIUCIUILUINHAPHOTO
1 KOMIIECTECHTHOCTHOI'O METOJOJIOTUYCCKUX ITOAXOJ0B. BenyanH MCTOdaMU HUCCJIICJOBaHUA
OBUTH TEOPETUYECKHIA aHAITN3 HAYYHBIX Pa0OT 1 aclIeKTOB 00pa30BaTEIbHON JIESITENILHOCTH,
Mearorn4ecKnii SKCIEPUMEHT, H3y4eHHE U 0000IIeHNEe IMITMPHUIECKOTO MaTepuaa.
Pesynsratom ucciaenoBaHus cTano 000CHOBAHUE 3HAYMMOCTH MEANATUBHBIX TEXHOJIOT U,
TEXHOJIOTHH MPOTYKTUBHBIX EPETOBOPOB C YUaCTHEM MEIHaTOpa 1 IMpodieMopaspeliatonieil
MBICJICACATCIIBHOCTHU pa6OTHI/IKOB B CETCBbIX, KOMAHAHBIX U MCKTPYINIOBBIX
B3aMMOJICHCTBUSX TSI PA3BUTHUSI HHTEIUICKTYaJIbHOTO KallUTala CeTeBOM caMooOyJaromencs
oOpa3oBaTenbHOI opranu3anu. [[puMeHeHne JaHHBIX TEXHOIOTHI MOXKET 00eCTIeYUTh
NPOQIIAKTUKY ¥ KOHCTPYKTHBHOE pa3penieHne KOH(QIUKTHBIX CUTyaIui, pa3BUTHE
MHTEIUIEKTYaIbHOTO KaluTala CEeTeBOM caMoo0yJaroleiics: 00pa3oBaTeIbHON OpraHUu3alliH.

KuioueBble cji0Ba: MeMaTUBHBIE TCXHOJIOIMH, CETCBAA caM006yqa}0Lua;Ic;1 06pa3013aTem>Ha;1
opranusanus, HHTeJ’IJ’IeKTyaJ'ILHBIfI Kanutall, COTpyaAHU4YECTBO, B3aI/IM006y‘ICHI/Ie, KIIro4uCBas
ypaBJICHYCCKasA KOMIIETCHTHOCTD.

Hayunas cnenuaibHOCTB: 5.8.7. MeTO0JIOTUS M TEXHOJIOTUS MPO(ECCHOHATBLHOTO
o0pa3oBaHUsl.

Huruposanue: benosa E. H., CmonstaunoBa O. I, Tatopckuii A. V1. MeanaTuBHbIE TEXHOJIOTHH Pa3BUTHS
MHTEIICKTYalIbHOTO KaIliTata CeTeBoil camoobyuaroreiics opranusauu. JKypu. Cub. ghedep. yn-ma.
Tymanumapnwie nayxu, 2025, 18(9), 1703—1717. EDN: TRTZUC

Beenenne

B Hacrosiee BpeMs yueHble aKTUBHO 00-
CyXJal0T NPoOIeMbl MEIUALIMHU KaK MTO1X01a
B MPO(MIIAKTHKE U yPETYINPOBAHIH KOH(IIMKT-
HBIX CHTYaIii ¥ KOH(QIUKTOB. Menuanus B pado-
tax JI. M. Kapnozosoii, T. A. Kymmer, B. H. Unb-
uyenko, JI. B. Yupkunoii, FO. 5. SAkymesoii u ap.

HCCIIeTyeTCsl KaK COBPEMEHHbIH Crioco0 ynpas-
JICHHS COL[MAIbHBIMH PHCKAMHU U KOH(DINKTAMHU
B 00pasoBarenbHOl cpesie. [IpuMeHeHne Meu-
ATUBHBIX TEXHOJIOTUH B OPraHU3AIHH C [EIIIO
(bopMHpOBaHUS O3UTUBHOM CPE/IbI B ITPOLIECCE
oOMeHa 3HaHHSIMH, TIOBCEHEBHOTO B3aMMOICH-
cTBUs akTyanusupyercs S. Chima, F. Javed,
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A.10. bytkesud (Chima, Javed, 2017; Butkevich,
2018) u p. Mozgenu Meuauy ¥ TapMOHU3AIAA
00pa3oBaTeNBHOTO MpoIiecca B YCIOBHIX 00pa3o-
BaTEIBHBIX YUPEKICHUN aHAINZUPYIOTCS B pa-
oorax U.C. bByonopoii (Bubnova, Rerke, 2016),
A.P. Tumoxuno# (Timokhina, 2020), A.C. Yy-
nipuc (Chupris, 2016), A. Derner, P. Gkorezis u jp.
PaccmarpuBaemble MOIeNI METHAIIHH, TTOCPE/I-
HAYECTBAa MOYKHO IIPUMEHSTH ISl YPETyIUPO-
BaHUS B3aHMOOTHOIICHHUH MKy MeIaroraMu
(Derner, 2015; Gkorezis, 2016), cy0ObekTaMu
CETeBOU caMooOyJaroleics 00pa3oBaTeIbHON
opraam3anuy. [Icuxomornyeckne CieHapuu Mo-
CpeaHHUYECTBA B 00pa30BaHUH KaK (OPMEI Me-
muanuu (Raudenbusch, Hong, 2017). IToxxoms
K MEAHMAIHH B TIpodeccnoHaI-HOM 00pa3oBa-
HuU packpeiBaroTes L. Orland-Barak, D. Maskit
(Orland-Barak, Maskit, 2017) u np. B padorax ote-
YECTBCHHBIX YUCHBIX PACCMATPUBAIOTCS BOITPOCHI
MEIHALNH B TTOTHAKYIETY PHOM 00pa30BaTeIbHOM
MIPOCTPAHCTBE U MPAKTHKO-OPUCHTHPOBAHHOMN
ITOITOTOBKH MEIUATOPOB B cpepe oOpa3oBa-
Hus (Smolyaninova, Korshunova, 2018; 2019;
Smolyaninova, 2019, 2020; Smolyaninova,
Popova, 2019; Smolyaninova, Korshunova,
Adamova, 2019; Ul’yanova, 2018); BOrpocbkl Mo-
IenrpoBaHus nuckypca Meauarmn (Prokhorova,
2019) kak HOBBIY TTOIXO/T K TIPEIOTBPAIICHHUIO
U pa3penIeHuro CIOPHBIX, KOH(PINKTHBIX CHTYa-
Ui B pa3HBIX cdepax aesrensaocty (Oborotova,
2015) u ap.

B ompenenenun T.U. Hukynuna,
A.M. Taaryp w™enuaTuBHasi KOMIICTEHT-
HOCTh IIOHMMAeTCsl KaK YacTh COIHAaJbHO-
MICHXOJOTHYCCKOH KOMITETCHTHOCTH, a UMCH-
HO CIOCOOHOCTh WHAWBHIA JIPPEKTHBHO
B3aMMOJICHCTBOBATh C OKPY)KAIONIMMH €T0
JTIONBEMU B CHCTEME MEKITHYHOCTHBIX OTHOIIIE-
Huii (Nikulina, Gangur, 2018).

Menmanuio B 00pa3oBaHHH paccMa-
TPUBACM «KaK OIPENCICHHYIO COIHaIbHO-
MICHXOJOTHYECKYIO IMOMOIIh B KOH(IUKTAX
BCEM y4YacTHHKaM 00pa30BaTEILHOTO IPOoIec-
ca» (Belova, Smolyaninova, Tayursky, 2019),
«kak dA(G(PEKTUBHYIO TEXHOJOTHIO MpeIy-
MPESKICHAS U TMPOPHUIAKTHKH KOH(IHMKTHBIX
cutyanuit» (Smolyaninova & Korshunova,
2019) m Kak «cmoco0 MO3UTUBHOTO OCO3HAH-
HOT'O B3aMMOJICHCTBUSI, OCHOBAaHHBIN HA MIPHH-
OUMaX MEIHAIUU B TOBCETHEBHBIX YCIOBUSIX

0e3 IPOBEICHNS MEANAIINN KaK TTOJIHOLICHHOM
npouenaypsl» (Shamlikashvili, 2017: 10). Me-
JUaTop B IpOLiecce NePeroBOpPoOB CO3/1aeT yc-
JIOBUSL IJIs1 BOCCTAHOBJICHUS CIIOCOOHOCTH JTIO-
Jel MOHUMAaTh APYT JIpyra U J0roBapuBaThCs
0 IMpHUEeMJIEMBIX Ul HUX BapuaHTax paspe-
IIeHUsl Mpo0IIeM, BOSHUKAIOIIUX B pe3yiIbTa-
Te KOH(UIMKTHBIX cuTyarui (Smolyaninova,
Korshunova, 2019).

[IpoGiiemam ornpeneneHus: CMBICIOB, CO-
IepyKaHus U cenn(uKe MOJUKYIBTYPHOH Me-
JUaluy, MMOATOTOBKHM MOCPEIHUKOB Ui pa3-
pemeHust KOHOIMKTOB B MHOTOHAITHOHATEHOM
MHOTOKOH()ECCHOHATBHOM ~COITMYME IOCBSI-
IIEHBl TPH MEKIyHAPOAHBIC KOH(EPEHIIUH,
opranu3oBaHHble Ha 0aze COY mupekTopom
UTITIC O.T. CmonsaunoBoi B niepuoy 2019—
2021 rr. (2020, 2021).

[IpobieMbr 00ydeHUs, pa3BUTHS MEPCO-
Hajia B IIpoliecce CO3JjaHus caMoo0ydaromux-
csl opraHm3anuii paccmarpuBanucek [.A. Ur-
HatbeBoM, JI.®D. MWmwscoeiMm, II. Cenre,
B.H. Tamo4kuHBIM U Jp. YUEHBIE UCCIEOYIOT
IIKOJTY KaK caMOO0yJaIOIIyI0Csl OpraHH3aIIHIO
Ha OCHOBE Pa3BUTHUS KYJIbTYPbl KOHLENTYaJIH-
3anud MPo(ecCHOHATBFHOTO OIBITa YUUTEIeH
(Dukhaeva, 2019); opranu3aiuto, «B KOTOpOi
oOyueHHe Ha COOCTBEHHOM ONBITE OTHECEHO
K IPUOPHTETaM KaJpPOBOH TONHUTHUKH, a 00-
YUYEHHE COTPYAHMKOB JPYr y Jpyra B HacTH
pelIeHus peajibHbIX IeAaroruyecKux Ipo-
OJeM ompeneNnseT colepKaHue W HalpaBJICH-
HOCTh BHYTPHOPTAaHU3AIIMOHHOTO OOYYCHUS
(Ilyasov, 2013: 123). [IpenMymiecTBa CETEBBIX
OpraHu3allni, CeTEBBIC B3aUMOICHCTBHSI B 00-
pa3oBaHuu uccienymtcsd yueHsimu E.B. Ba-
cuneBckoii, M. Kacrensc, A.A. Kacmapxak,
E.E. CaprakoBoii, M. M. UyukeBud u J1ip.

[IpoOnemaTnka ceTeBOW CcaMOOOy4Yaro-
meiics opranm3anuu (CCO) paccmarpuBaiach
aBTOpaMM paHee B KOHTEKCTE Pa3BUTHUS €€ HH-
TeJuteKTyabHoro Kanutana (Belova, 2014), cta-
HoBJiieHUs U pa3BuTHs CCO 1OMOTHUTENBHOIO
npodeccronanpHoro obpasosanus (Belova,
2019; 2020), nccnenoBaHusI CETEBBIX B3aUMO-
JNecTBUI paOOTHUKOB YHHBEPCUTETA C MYy-
HUIUITATBHEIMA  METOIMYECKHMHU  CITy>KOaMHU
u yrpasnenus 3HanusMu (Belova, Bondareva,
2015; Volegzhanina, Chusovlyanova, Adolf,
Bykadorova, Belova, 2017).
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Cemesyto camoobyyaiowyiocs obpazosa-
menvHyl0 opeanusayuio TIOHUMaeM Kak oOpa-
30BaTEIbHYI0 «OPraHU3alio cO CTPYKTYypoin
TPOWHO# ceTH, paOOTHUKHU KOTOPOU TTOCTOSTHHO
pa3BUBAIOT FOTOBHOCTb U CIIOCOOHOCTH K IIO-
BBIIICHHUIO PE3YJbTaTUBHOCTH COOCTBEHHOU
pohecCHOHaNBHOI e TEIEHOCTH B IIpoIiecce
HETPEPEIBHOTO 00pa30BaHUs, CaMOOOyUCHUS
u 1podeccHoHaIbHO-caMo00pa30BaTeIEHON
nestenbHOCTHY (Belova, 2014; 2019; 2020).
Cozanue Takoil oOpraHu3aludyd IOHUMaeM
Kak Mpolecc NpuoOpeTeHHs] HOBBIX CMBICIOB
U XapaKTePUCTUK, KOTOPbIE 3aKJIIOYaIOTCs
B NTOHUMaHUH PabOTHUKAMH 3HAYUMOCTH TO-
BEIIICHUS PE3YIBTATHBHOCTH MX IIPO(eccHo-
HaJIbHOU J1eATEIbHOCTU Yepe3 pa3BUTHE KIIIO-
YeBOU yNIPaBIIEHYECKOH KOMIIETEHTHOCTH, YTO
CIIOCOOCTBYET TIIOBBIMICHUIO PE3yJIBTAaTHBHO-
CTU paOOTHUKOB U OPraHU3aluH B LIEJIOM.

IlocTanoBka npodaemMbl

CCO paccmarpuBaeM KakK KOJUJICKTHB-
HBIH CYOBEKT, COBMECTHO ICHCTBYIONIYIO
CpyIIy, COBOKYNHOCTb Jrofeil. Paznemss
Touky 3peHust A.B. bpynumHckoro, cum-
TaeM, YTO OOBEIUHSAIOLIMMU IpPU3HAKAMU
KOJJICKTHBHOTO CYOBEKTa SBISIOTCS 0OOImIne
LeJIM, MOTHBALlMOHHO-LIEHHOCTHAsl KOpIopa-
THUBHAsl KYJIBTypa, CIOCOOHOCTH K HHTEIrpa-
nuu, pediaexcun u cotpyaamdecTBy. Ocobast
3HayuMocTh B co3manuu CCO mpuoOperaer
pa3BUTHE €€ HHTEUIEKTYaJlbHOrO0 KaluTaja.
YenoxHsoTes npodeccHoHaNbHbBIe  3alau,
MIOSIBIIIIOTCST HOBBIE TPeOOBaHUS K pabOTHH-
KaM, YTO MOYKET HOPOXJaThb BOZHUKHOBEHHE
po(heCCHOHANBHBIX MPOOIIEM U HaIPsKEHUH
B KOJUIEKTHBE. BO3MOXHBI CONPOTUBIEHUS
paOOTHHKOB, TOPOXKIAIOIIHECS ITPOUCXOIS-
LIUMU U3MEHEHUSIMHU B OpraHU3allly, 4TO aK-
TyaJu3upyeT CBOEBPEMEHHOE YperyJnpoBa-
HUE BO3HHKAIOIIUX CIIOPOB W KOH(MIMKTHBIX
CUTYyallMil MOCPENCTBOM MPUMEHEHHUs Menua-
THUBHBIX TE€XHOJOrMi. TeHJeHIMs MOsABICHUS
KOH(DIUKTHBIX CHTyallui B Iporecce mpeod-
pazoBaHHS TPaIUIIMOHHONH 00pa3oBaTEIbHON
opranmnzanuu B nHHOBaInoHHyto CCO npuBo-
IUT K HEOOXOIUMOCTH TPUMEHEHHS pa3ind-
HBIX METOJIOB UX YPETYIMPOBAHUS.

OTO aKTyaJlU3UpyeT 3HAUUMOCThH JaHHO-
T'0 HCCIICAOBAHMS TPOOJIEMaTHKH IIPUMCHEHHS

MEJIMATHBHBIX TEXHOJOTUH B TIPOIECCE Pa3BH-
THSI UHTEILIeKTyanpHoro kKamutaina CCO, ko-
TOPOE MPOBOJUIOCH BIIEPBBIE.

JIutepartypHblii 0630p
TeopemuKo—MemodoxzozulteCKue OCHOBAHUA

HccrenoBanue ocylIecTBISIIOCH B KOH-
TEKCTE€  MOJUIAPaJUTrMaJbHOIO  IOJAXO/a
U OINHPaAJOCh HAa CHUHEPreTUYECKU-CETEBOM,
CUCTEMHBIH, TPAHCIUCUUIIJIMHAPHBI U KOM-
METEHTHOCTHBIH ~ METOAOJIOTMYECKHE  TOJA-
xonbl.  CHHEpreTH4ecKu-ceTeBOW  MOJAXO0J
[O3BOJIMJI  MCCJIE0BATh  MHTErPAallMOHHBIE
MPOLIECChl U CETEBble KOMAHJHbIE B3aMMO-
JCHCTBUSL YYaCTHUKOB THOKOW, OTKPBITOU
CTPYKTYpPbl TPOMHOH CEeTH, BOIPOCOB CaMO-
o0Opa3oBaHUs, caMOOOydYEHUS, CaMOYIIpaB-
JCHUS W CaMOAaKTyallH3alud pabOTHHUKOB
CCO B mporiecce COTpPyJIHHYECTBA C JIPYTH-
mu monemu (M. b. Apnamkun, B.T. Bynanos,
E.H. Kuszesa, C.II. Kypmiomos, I. Xaken
U Jp.). B KOHTEKCTE CHUCTEMHOIO IOJIX0/a
(B.T. Adanacnes, 1. B. brnay6epr, B.C. Jla3a-
pes, B.H. Canosckuii, O.1. IOnun u ap.) un-
tennektyanpablid kKanutan CCO paccmarpu-
BaJICA KaK CIJIOKHAs CUCTEMa, BKIJIIOYAOLIas
B3aMMOCBSI3aHHbIE KOMIIOHEHTBI: YeJloBeye-
CKMM KamuTaj, OpraHU3alMOHHBINA KamuTal,
MOTPEOUTENBCKHUH KAITUTAI X HHTEJICKTYalb-
HYy0 coocTBeHHOCTH (Belova, 2014). Onupasich
Ha TPaHCAUCUMILUIMHAPHBINA MOJXO0]I, OCYIIECT-
BJICH CHHTE3 (DOpM HCCIICOBaHHS IEIaroTH-
YECKOH CYIIHOCTH IOHSATUHHO-CMBICIOBBIX
COOTBETCTBHI B PA3JIMYHBIX 00JaCTAX 3HAHUS
C BBIXOJIOM 32 NIPEJeJibl MeXAUCLUIIMHAPHO-
ctu 1 HayuHoro no3HaHus (I bpayn, 1. A. Ko-
necaukoBa, B.E. Jlenckuii, B.11. Moucees,
M. C. Moxkuii, B.C. Mokwnii u np.). B xoHTEK-
cTe KoMmneTeHTHOCTHOTrO noaxona (M. A. 3um-
s, A.K. Mapkosa, b. Ockapccon, B. Xyt-
maxep, A.B. XyTopckoit m ap.) B KayecTBe
OJTHOU M3 XapaKTEPUCTUK UHTEIIEKTYaJIbHOIO
kanutaima CCO paccMmarpuBaeTcs KITOYeBas
yIpaBJIeHYECKasd KOMIIETEHTHOCTh €€ padoT-
aukoB (Belova, 2019; 2020), BbACTSIOTCS €€
KOMIIOHEHTBl U YPOBHEBbIE KpHUTEpUAJbHBIE
XapaKTePUCTUKHU UX OLEHUBAHUS.

Ocnosanus meduayuu Kak OOIACTH Ha-
YYHBIX MCCIEJOBAHUM U COLMOKYJIBTYpPHON
Kareropu, 3(Qp(EeKTHBHOCTH METUAIMH Kak
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COIMAJIEHO-TTPABOBOI'0 HMHCTHTYTa M COIHU-
aJbHOW TIPAKTHKH yPEryJIHpPOBaHUSA W TpeEl-
VIOPEKICHUS KOH(DIUKTOB MIMPOKO HCCIIe-
JIYIOTCS OTCUECTBEHHBIMHU ydeHbIMHU (Boyko,
2008; Voronina, 2018; Konovalov, 2014;
Smolyaninova, 2019, 2020, 2021; Timokhina,
2020; Tikhonov, 2019; Shamlikashvili, 2017
u ap.). Msl, Bcaen 3a O.I. CMOISTHUHOBOW,
. A. lammukamBumun u C.B. XaputoHo-
BBIM, paccMaTpuBas METOAOJIOTHIO MeaHa-
M B KOHTEKCTE MEXIUCITUIUITMHAPHOCTH,
CUMTaeM 3HAYMMBIM HW3YYCHHE MeEIUAINU
C TOYKH 3PCHHUS TEIarorvKH, TCHXOJOTHH,
(unocopuu, aHTPOIOIOTHH, COIHOKYIBTYP-
HOW JMHAMHUKH, MpaBa, SKOHOMHKHU U JIPYTHX
JUCHUILIMH. BO3MOXKHO, HCIIOJIB30BAHUE «MeE-
JIMAIIY B KQUECTBE HHCTPYMEHTA MPOBEICHUS
00CYXJICHUsI, WHTEpPIpEeTaIlld pPe3yIbTaToOB
u (HOPMYJIIMPOBAHUS BBIBOJOB TMOJOOHBIX HC-
cleAoBaHuil... MenuaTop-y4eHbli. . .BBICTyHA-
€T B pOJIM Meauaropa-hacuauTaTopa Ha pas-
JUYHBIX 2TalaxX HMCCICIOBAaHMA: OT 3aMBICIA,
MMOCTAHOBKH IIeJied 1 3a1a4 — 70 (GopMyIupo-
BaHMs BbIBOJIOBY» (Shamlikashvili, Kharitonov,
2017). CiocoOHOCTH OJTHOTO YeJIOBEeKa aHaJIH-
3UpPOBATh MPOOJIEMY, ONTUPASCh HA Pa3HbIC Ha-
y4HBIe 00J7acTH, 00ECIeUHBAIOT OINPEICICH-
HBIN CHHEpreTHUeCKHui 3P (PeKT.

Bonpocekl pa3BUTHS HWHTEIEKTYalbHO-
ro KamuTala WCCIeAYIOTCS 3apyOeKHBIMU
W OTCUSCTBEHHBIMH YUEHBIMH B KOHTEKCTE
M3y4deHUs: omnocpenyromero 3¢dekra comu-
aJLHOTO KaIMTaJIa Ha YIIPaBJICHHUE 3HAHUSIMHU
W WHTEJUICKTyalbHbIH kamutan (Ramadan,
Dahiyat, Bontis, Al-Dalahmeh, 2017); cBs-
3M Pa3JIMYHBIX KOHQUTYpalUi HHTEIJICKTY-
aJBHOTO KamuTaja M MPAKTHUKH YIPaBICHHS
3HaHHSMU ¢ 3(QOEKTUBHOCTBIO JICATEIBHO-
ctu opranm3anuu (Hussinki, Ritala, Vanhala,
Kianto, 2017; Bykova, Molodchik, 2011); ¢o-
KYCHPOBaHHS WHTEIUICKTYaJIbHOIO KalHuTaJia
Ha OOHOBIICHUM W MaKCUMH3AIMKM KOPIOpa-
THBHOM IIEHHOCTH WHTEIUICKTYaJIbHBIX aKTH-
BOB, MHTETPAllMA HHTEIJICKTYaIbHOTO KAaIlH-
Tajla M ynpaBiieHus 3HaHusamu (Wiig, 1997);
MOJISTHPYIOIIero 3P ¢eKTa CTPaTerunyeckoro
VIpaBJICHUS 3HAHUSMH BO B3aHMOCBSI3H TPEX
KOMIIOHEHTOB MHTEIIJICKTYaIbHOTO KaIUTAJIa,
WHHOBAIIMH OpraHu3alMK W IoKas3areleil ee
nestenbHOCTH (Cabrilo, Dahms, 2018); B3au-

MOCBSI3M MEXJIYy HWHPPACTPYKTypoil yrpas-
JeHUsI 3HAHHUSMH, TPOLECCOM YIIPaBICHUS
3HAHUSMHU, WHTEIICKTYaJbHBIM KaIlUTaJIOM
n 3 dexTuBHOCTHIO Opranu3anuu (Abualoush,
Bataineh, Alrowwad, 2018); coBpeMeHHBIX
TEHACHIIUH (POPMUPOBAHUS TPYIOBOTO TIO-
TEHIHAla ¥ PAa3BUTHSI HHTEIUICKTYaJIEHOTO
kanuTana (Vasiliev, Sheveleva, 2014); yciaosuii
(OpPMHPOBAHUS U PA3BUTHS WHTEILICKTYallb-
Horo kanutana (Keleynova, 2012); ympasie-
HUS 3HAHHUSIMH, (POPMHPOBAHUS M PA3BUTHI
HHTEIUICKTYallbHOTO KaIUTalla OpraHUu3aIliu
B paMKax oOecledeHHs] ee KOHKYPEHTOCIO-
coonoctu (Nikiforova, Tsurikov, 2010); TpaHc-
dopManuyu WHTEIUIEKTYaJIbHOTO KalnTaja
B IIEHHOCTH KOMITAHUH B YCIIOBHSIX SKOHOMHKHU
snanmi (Naydenova, Oskolkova, 2011).

Cpenu OCHOBHEIX XAPAKMEPUCTMUK pa3-
sumus unmeanrekmyanvnoeo kanumaia CCO
BBIJICJISIEM: HETPEPHIBHOE MPO(ECCHOHATBHO-
JUYHOCTHOE pa3BUTHE PAOOTHHUKOB JaHHOU
OpraHW3allii IOCPENCTBOM PpA3BUTHS UX
KIIFOYECBOM  yIPaBICHYECKOH KOMIIETEHTHO-
CTH M MIX BKJIIOUCHHS B 0OMeH HH(OpMAaIHeH,
3HAHUSIMHU, OIBITOM (JUEJOBCUCCKUH KaIlu-
Tal); CTPYKTYpy TPOHHOH CeTH, 00BETUHSIO-
meil Ha B3aMMOBBITOJZHOW OCHOBE MapTHEPOB
TPOUHOU CETH, U UX PECYPCHl B IEIAX TOCTH-
KCHUS HAWITYYIIUX PE3yIbTaToOB, d(PPEKTUB-
HBIE CETEBBIC M KOMaHIHBIC B3aNMOICHUCTBUS,
MOTHBAIlHOHHO-IICHHOCTHYIO KOPIIOPATUBHY IO
KYJIBTY Py OpraHH3aIHH, OPHEHTUPYIOIIYIO pa-
OOTHUKOB Ha MPO(HECCHOHATBFHO-THIHOCTHOEC
pasBuTHe, camMooOydeHHe, B3aUMOOOYyUCHHE
(opranusanuonHbid kanutain) (Belova, 2014;
2019; 2020); oOpa3oBaTeIbHBIM MapKETHHT,
MOTHBAIINH, ICHHOCTH, TOTPEOHOCTH 1 TEXHO-
JIOTHH Pa3BUTHUS KOMIICTCHIINNA 00y JaromnXxcs
CCO (moTpeOHTEeNbCKUI KamuTam);, yu4eOHO—
MeToandYecKkoe obecredeHne 00pa3oBaTelb-
HOTO TpoIlecca, HayTHO-UCCIIEIOBATEIbCKYIO,
MHHOBAIMOHHYIO M IPOCKTHYIO NESITCIBHOCTH
(MHTENIeKTYa IbHast COOCTBEHHOCTE).

Cmpyxmypa mpotinoti cemu CCO sBIsIeT-
csl THOKOH W OTKpHITOH. OHA BKIIOYACT IICH-
TpaJbHOE YIPABISAIONIEE SAPO M TPU CETH:
BHYTPEHHIOIO, MOTYJIBHYIO KOHIIEHTPHUECKYTO
U THHAMHUYECKYIO CETH, KOTOPBIE CITOCOOCTBY-
IOT CETEBOMY B3aMMOICHCTBUIO €€ YYaCTHH-
KOB U OOBEIUHSIOT BHYTPCHHUX W BHEIIHUX
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MIapTHEPOB HAa B3aMMOBBITOHONW OCHOBE B IIe-
JISTX TIOBBIICHUS PE3yTbTaTUBHOCTH JIESATEINb-
HOCTHU JTaHHOW MHHOBAIIHOHHOW OpraHU3aIluu
(Belova, 2019; 2020). ImeHHO Takas TpoitHas
CETh CIIOCOOCTBYET COTPYAHHUYECTBY M 0OMe-
HY 3HAHHSIMH, HHPOPMAIUCH, OITBITOM MEXIY
paboTHIKaMU OpraHHU3aIHH.

B CCO wmenstorcss TpaaullMOHHBIE B3a-
AMOOTHOIIICHHUSI PabOTHUKOB W TIPENoaaBa-
Teneil. OHM 3a9acTyi0 BBICTYNAIOT HACTaB-
HUKAMH, KOHCYJIBTAaHTAMH H MEIUaTOPaMHu,
KOTOpBIC COICHCTBYIOT HETIPEPHIBHOMY Pa3BH-
THIO TOTOBHOCTH U CITIOCOOHOCTH PabOTHHKOB
K TIOBBIIIICHATO PE3YIBTATHBHOCTH X IIpodec-
CHOHAJIEHOH AESATENFHOCTH U (POPMHIPOBAHHIO
(P PEKTUBHBIX CETEBBIX, KOMAHIHBIX B3aUMO-
nerictBuil. CeTeBBle, KOMaHIHbIE B3aHMMOJIECH-
CTBUS IOHUMAaeM KaK IIPOIECC KOMMYHUKAITHH
pabOTHHKOB OpraHHU3allH, KOTOPBIH CII0co0-
CTBYET WX COBMECTHOW paboTe M Neqaroru-
YeCKOMY COTPYAHHUYECTBY, B3aUMOOOYUCHHUIO
B IIporecce 0OMeHa 3HaHUSIMU, HH(popMaIet,
OITBITOM MEKITy HUMHU.

Kuwouesass  ynpasnenueckas — komne-
menmuocmv padbomuuxa CCO SBISETCS €ro
po(heCCHOHANBFHO-TUYHOCTHEIM ~ KaueCTBOM,
KOTOpOE TPOSBIISETCS B CIIOCOOHOCTH W TO-
TOBHOCTH CBOEBPEMEHHO BBISBIATD, IIETOCTHO
AQHAJIM3UPOBATH, TOYHO (POPMYIHPOBATH IIPO-
OJeMBI U 3a/1aud, HAXOOHUTh M PeaN30BEIBATH
Hambounee menecooOpasHble U APPEKTUBHBIC
YIPaBICHUCCKUE PEIICHUS, CIIOCOOCTBYIOMINE
MIOBBLIIIICHUIO PE3yIBTaTUBHOCTH €ro mpodec-
CHOHAIIFHOH JHeaTenbHOCTH. JlokazaHo, dTO
HETPEephIBHOE pPAa3BUTHE DJTOH KOMIICTCHT-
HOCTH OCYIIECTBIISIETCS Ha MOTHBAI[HOHHO-
[CHHOCTHOM OCHOBE BHAuaje CpEeICTBAMHU
(hopManpHOTO 00pa3oBaHus B Iporecce 00y-
YCHHS 110 MPOTrpaMMe TOBBIIICHUS KBaJTU(H-
Kalud. 3aTeM CpencTBaMHU HedopMaIbHOTrO,
MH(POPMAIFHOTO HENPEPBIBHOTO IIPOdeccHo-
HaJBHOTO 00pa30BaHUs B IpoIecce caMooly-
yenus (Belova, 2019; 2020), ceTeBbIX, KOMaH/I-
HBIX B3aUMOACUCTBHI, B3aHMOOOYICHUSI.

KirroueByio  ympaBieHYecKyl0 —KOMIIe-
TeHTHOCTh paboTHHKOB CCO mpencTaBisiioT
TPH TPYNIBl KOMIIETEHIIHI: caMooOpa3oBa-

TCIIBHBIC, HpO(i)eCCI/IOHaJ'ILHO- CIICIHAJIBHBIC
M COIMAJIbHO-IMYHOCTHBIE. MenuaTuBHBIC
TCXHOJOInn OCBauBaJINCh pa6OTHI/IKaMI/I

CCO B mporecce pa3BUTHSI UX COYUATbHO-
JUYHOCMHBIX KOMNeneHyull, KOTOPBIE BKITI0Ya-
0T KOMMYHUKaTHBHO-CETEBYIO, YMOIHOHAIb-
HYIO H 30pOBbECOCPETaONIyI0 KOMITCTCHITHH.
JlaHHbIE KOMIIETEHITNH CBS3aHBI C IICHXO(H-
3HOJIOTHYECKUMHU OCOOCHHOCTSIMHU JIHYHOCTH
paboOTHHKA W WX IPOSIBICHUSMH BO B3aUMO-
JNCWCTBUU C IPYTHMH YYacCTHHKAMH TpOU-
HOoWl cetu. Tak, KOMMYHHKATHBHO-CETEBYIO
KOMIIETEHITHIO XapaKTepH3yIOT CIOCOOHOCTH
paboTHHKA K COTPYJHHYECTBY, €ro yMEHUs
BEICTpaMBaTh YPPEKTHUBHBIC KOMMYHHUKAIIUN;
BIIaJICHUE HAaBBIKAMU TOJICPAHTHOCTH, OOMEHA
3HAHUSIMU H OIBITOM C KOJJIETAMHU B CETEBOM
1 KOMaHTHOM B3aHMOJICHCTBUU. DMOITHOHAIb-
HYIO KOMIIETCHITHIO XapaKTepU3YIOT yMEHUE
YOPaBISATE CBOMMH CJIOBaMH, ITOCTYIKaMHU,
OMOIMSIMH, MBICISIMA M YyBCTBaMH; 00Jaja-
HHE YPaBHOBEUIICHHOCTHIO, THOKOCTBIO, CIIO-
COOHOCTBIO aJalTHPOBATHCA. 3M0pOBBecOe-
pEraioIy0 KOMIICTCHIIHIO XapaKTepU3YIOT
TaKWe IOKAa3aTeNld, KaK 3HAaHWE U BIIAJCHUE
HaBBIKAMH 3I0POBOTO 00pa3a »KHU3HH, CIOCO0-
CTBYIOIIIE CTPECCOYCTOHYHMBOCTH M paboToO-
CIIOCOOHOCTH PabOTHHUKA.

MaTepHaJ’ILI U METOAbI

Llenp mccienoBaHusl — BBISIBICHHE BO3-
MOXXHOCTEH MPHUMEHEHHSI MEIHATUBHBIX TEX-
HOJIOTHI, HANpPaBICHHBIX Ha MPeXyIpeke-
HUE U pa3pelieHne BO3MOKHBIX KOH(OIHKTHBIX
CHUTyalluii B TIpoIiecce BBIIIOTHEHUS MIPO-
(eccuonanpHbBIX 3amau pabotHukamu CCO,
9TO CIIOCOOCTBYET pa3BUTHIO COIHMAIBHO-
JUYHOCTHBIX KOMIICTCHIINN KITIOUEBOU yIIpaB-
JCHYECKOH KOMITETEHTHOCTH PaOOTHUKOB Kak
OIHOH M3 XapaKTePHCTUK HHTEIICKTYaIbHOTO
KalnTaja JaHHOW OpraHu3alnuu.

K 3amgagam mcciaenoBaHuMsl OTHOCHM: BEI-
SIBJICHUEC W OOOCHOBaHWE OCHOBHBIX XapaKTe-
pucTUK WHTENNIeKTyanpHoro kamutaina CCO;
000CHOBaHHE BO3MOXKHBIX  KOH(IUKTHBIX
CUTYaIluil B Ipoliecce ee CO3TaHUs; 000CHO-
BaHHE BO3MOXKHOCTEH MEIMATUBHBIX TEXHO-
JOTHI, HANpaBJIEHHBIX Ha YPETyJIHpPOBAHUE
KOH(DIUKTHBIX CHUTyalllil B Ipolecce Impeod-
pazoBaHHs TPaIUIIMOHHONH 00pa3oBaTEIbHOU
opranmzanuu B wHHOBanuonHyio CCO s
Pa3BUTHUS COIUANBEHO-THIHOCTHBIX KOMITCTCH-
Ui pabOTHUKOB.

-1708 -



Elena N.Belova, Olga G. Smolyaninova... Mediative Technologies in the Development of Intellectual Capital...

Benymumu  MeTOmamMH  HCCIIEOBaHUS
OBLITM TEOPETUYCCKUIl aHAIN3 HAYYHOH JnTe-
parypbl v aCeKTOB 00pa30BaTEIIbHOM 1SS TEIb-
HOCTH, NEJarorHuecKuil SKCIePHUMEHT, U3y e-
HUE 1 0000IIEeHUE SMITHPHUYECKOI0 MaTEpUaa.
JluarHocTuKa MoKaszaresieil MOTHBAIIMOHHO-
[EHHOCTHOTO,  KOMMYHHKAaTHBHO-CETEBOIO
KPUTEPHEB PE3yJbTATHBHOCTH [PHUMEHEHUS
MEMATUBHBIX ~ TEXHOJIOTHHA PabOTHUKAMHU
OpraHM3alui OCYUIECTBIISIACh 1O MOAUDH-
nupoBaHHbIM MeTofukam A.C. YepHbIosa,
C.B. Capsruesa u H.I1. ®eTtuckuna (Fetiskin,
Kozlov, Manuylov, 2002; Belova, 2020).

3nauumocms npumeHenun
MEOUAMUGHHIX MEXHON02UT

01 Pa3eumus UHMENNEKMYabHO20
Kanumana cemegoii
camoooyuarouenica op2anu3ayuu

MBI pazaensieM MHEHHE O TOM, 9TO OTHIM
13 MPOAYKTHBHEIX TOIXOIOB K PEIICHUIO KOH-
(IUKTHBIX CUTyallHid B YCIOBHSX MOSBICHUS
HOBOT'O THTA KOH(MIMKTOB, CBSI3aHHBIX C KPH-
3WCOM YIIPaBIICHUS CyOBEKTaMH HHTET PALlUH,
SIBISIETCS. BOCCTAHOBHTEIBHBIN mmoaxoxd. [Ipu-
MEHEHHE BOCCTAHOBUTEIBHBIX MEIHAaTUBHBIX
TEXHOJIOTHH B «CHCTEME 00pa30BaHUsI (IIKOJb-
HBIE U TECPPUTOPHANILHBIC CIIYKOBI MPHMH-
pEeHHS, BOCCTAHOBHUTEIBHBIC KOH(ECPCHIIHH,
KpyTH TIOIICPKKH COOOIIECTBA, UYEITHOYHAS
MeIuamusl U Ip.) CTalo yXKe HEOThEMIIEMOH
YacTBI0 CHCTEMBI YIIPAaBICHUS KOH(IUKTa-
Mu B oOpaszoBatenpHON cpenme» (Karnozova,
Chirkina, Anikina, Aruin, 2014).

Meouamugnvie mexnonrocuu B pa3BUTHU
MHTEJUICKTYyallbHOTO ~ KaluTajda IIOHHMMaeM
KaK «TEXHOJIOTHH, CIIOCOOCTBYIOIINE pa3-
pPEIICHUIO KOH(DIUKTHOW CHTYaIlMH MEXKIY
paboOTHHKAaMH CETeBOH camooOydaromeiics
00pa3oBaTEeNFHON OpraHU3alll C Y9acTHEM
TPEThe CTOPOHBI M IO3BOJISAIONIAE paccMa-
TPHUBATh JAaHHYIO CUTYaIlHIO KaK TOUKY pOCTa
HOBBIX OTHOIIeHuH» (Belova, Smolyaninova,
Tayursky, 2019). MeanaTuBHbIC TEXHOJOTHH,
HaIpaBIICHHBIC HA pa3pelIeHue CIIOpoB U pas-
BUTHE KOMMYHHKAaTHBHO-CETEBOH, HSMOITHO-
HAJBHOW W 3I0pOBhecOeperaromeil KoMIneTeH-
Ui pabOTHUKOB CETEBOI caMOOOyJaroIiencs
OpPTraHW3allii, OTKPBHIBAIOT HOBBIC ITOIXOIBI
K TPEONONICHUIO CIOKHBIX W KOH(MIMKTHBIX

curyaruii. [IpuMeHeHne METUWATHBHBIX TEX-
HOJIOTHH OpHEHTHPOBAHO HAa HAXOXKICHUE
B3aMMOBBITOTHOTO COTJIACHUS U ITyTEeH COTPYI-
HUYECTBa, COTJACOBaHHE HHTEPECOB CTOPOH
KOH(JIMKTA, ITPU3HAHUE U3MEHSIEMOCTH paHee
MOJTYYCHHBIX JTOTOBOPEHHOCTEH B Tporecce
TIOBCETHEBHOH JKHM3HU; aTalTHBHAS THOKOCTH
B BEIPAa0OTKE PEIIeHU, KOTOPHIC IIPETBOPSIOT-
Csl B )KHM3HB, TaK KaK COOTBETCTBYIOT HHTEpE-
caM BCEX YYaCTHHKOB KOH(JIMKTA M peajbHO
CyIecTBYOMMM yciopusim» (Boyko, 2008).

PazBuTnHe MeoWMAaTHBHOTO  KOMIIOHEH-
Ta B NPO(EeCcCHOHANBFHON AEATENBHOCTH pa-
OOTHMKA HAaINpaBIICHO HA OCBOCHHUE 3HAHHH
0COOEHHOCTEH TOCPEAHHUYESCTBA, BBIPAOOTKY
YMEHUH 00y4YUTh KOoJuter 3 (PEeKTHBHOMY B3a-
UMOICHCTBHIO, OCHOBAHHOMY Ha TMPHHIIAIIAX
MO3UTHBHOW KOMMYHHUKAILINH, M CIICITHAIEHBIX
HABBIKOB B3aUMOJICHCTBHS B KOH(IMKTHOH
curyarnuu. [IpuMeHeHre MeTUATHBHBIX TEXHO-
JOTHH TIpEeNIojaraeT OpPraHU3alHi0 TUaiora
MEXTy CTOPOHAMH U CIIOCOOCTBYET TTO3UTHUB-
HBIM B3aMMOOTHOMIEHUSM. OCBOCHHE D3THX
3HAHUH, YMEHUI ¥ HABBHIKOB TIOMOTAET y9acT-
HUKaM KOH(IUKTHOW CHTyallHH BBIPa3UTh
U yCIBIIIATh TOYKH 3PEHUSI, MHCHHSI, TyBCTBA
CTOPOH, 4TO (hOPMHUpPYET MPOCTPAHCTBO B3a-
UMOTIOHUMAHUS. BakHeHmuM pe3ynsraToM
MEIUATHBHOTO IIOJXOIa SIBISIOTCS BOCCTa-
HOBUTEIBHBIC NIEHCTBUSA, K KOTOPBIM MOYKHO
OTHECTH W3BHUHCHUE, IPOIICHUE, CTPEMIICHUC
UCKPEHHE 3arTaIuTh IPUIHHEHHBIN BPE, 9TO
TIOMOTaeT MCIPABUTH ITOCIEICTBHIS KOH(IIKT-
HoWi cutyaruu (Oborotova, 2015) B ycioBusx
po(heCCHOHATFHON NEeITeTPHOCTH PabOTHHU-
KOB CETEBOH camooOydJaromieiicss oOpa3oBa-
TEJIHHOW OpraHU3aIUH.

KoH(pHUKTHBIE CHTyaIlM¥ YCIEIIHO pa3-
PEIIaIoTCsI TP yYACTHH MEIUATOPa, KOTOPHIM
MOXET BBICTYIAaTh Pa0OTHUK OpTaHU3aIUH,
OOy4YEeHHBII TO MporpaMMaM IEpernoATrOTOB-
KM ¥ TOBBIMICHHUS KBaJIH(pUKAIUU B cdepe
MeIuanu U 00Namaromuil BEICOKUM YpPOB-
HEM pa3BUTHI KOMMYHHKATHBHO-CETECBBIM,
OMOIIMOHAIFHEIM H  37J0POBhECOCPEraronuM
KOMITOHEHTaMH COLUATBHO-THYHOCTHON
KOMIICTEHITMH KIIFOYEBOH  YIPaBICHUECKON
KOMIIETEHTHOCTH. TEeXHOIOTHU BOCCTAHOBH-
TEIBHOW MEIWAlNH II03BOJSIOT «CTOPOHAM,
YYacTBYIOIIMM B KOH(IUKTE, CAaMOCTOSITEIb-
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HO MPHUXOIUTHh K B3aWMOBBIIOJHOMY pellle-
HUIO, ONHPAsACh Ha OIbBIT, 3HAHUS, YMEHUS
u npoeccronanusm Meanatopa» (Kushmet &
II’chenko, 2016).

Buenpenune ocBOeHHBIX pPaOOTHUKAMU
MEAMAaTUBHBIX TEXHOJOIHil B Ipouecce o0yue-
HUS TI0 IPOT'paMMaM IMOBLIIICHHS KBaIH(QUKa-
UM, a 3aTeM B IIporecce MpodeccHoHaIbHO-
camMo00pa3oBaTeIEHOMN JIeSITENbHOCTH
MPEeIBIBISICT HOBBIC TPeOOBaHUS K HX 00y-
YCHHIO, CAMOOOYYEHHUIO M B3aUMOOOYUCHHIO.
PaboTHHKY ceTeBol camooOyuUatromieiics oopa-
30BaTEIBHON OpraHW3allMHd BaKHO 00JalaTh
KOMIIJIEKCOM 3HaHUM, yMEHUH U HAaBBIKOB B 00-
JIACTU MEAMALIMH, CAMOCTOSI TEIbHO IPUHUMATh
pelieHust ¥ ObITh TOTOBBIM K COTPYIHUYECTBY,
YMETh «IIPe0OpPa30BBIBATE  pa3pyIIAIONIUI
KOH(DIUKT B TBOPYESCKHH U KOHCTPYKTUBHBII»
(Oborotova, 2015).

Yuacmnuxu.  OnuceiBaeMbli  JKcIIe-
pPUMEHT OBLT TPOBEAEH B YETHIpeX o0Opa-
30BaTEeNBHBIX  opramm3anusax (Cubupckuit
(denepanpublil yHUBepcuTeT, CHOMpPCKUH TO-
CyJapCTBEHHBIH YHUBEpPCUTET IyTed c000-
wennit, Uuctutyt buszneca MHBeCTHIIMOHHO-
MIPOMBILIIEHHOM TPYIIIbI «CnexTp»,
Cubupckasi akageMus IIpaBa, OSKOHOMHUKH
U ynpasieHus). B skcnepumeHTe NpuHS-
oy ydactue 236 pabOTHHKOB, W3 KOTOPBIX
28 4YesoBeK 3aHUMAlOT AJMUHUCTPATHUBHO-
yIpaBjieHUecKue JoJuKHOCTH, 170 uenoBek
ABJISIIOTCSA HAy4HO-IIEJaroruueckuMu pabor-
HUKaMu U 38 4YelloBeK 3aHUMAIOT JOJIKHO-
CTH y4eOHO-BCIIOMOTATEIBFHOTO IIEPCOHAIA.
B oskcnepumenTanpHyto rpynmy Bomud 126
pabOTHHUKOB IBYX OpraHH3alHid, CO3MAOMINX
CeTEeBBIC CcaMOOOydJaroImuecss OpTraHU3alnu.
B kauecTBe KOHTPOJBHON T'PYIIIBI BEICTYTHIIN
110 paGOTHUKOB JIByX JIPYTUX 00pa3oBaTeiib-
HBIX OpraHu3aluii, KOTOpbIe elle He MPUCTY-
TN K CO3IAaHUIO CETEBOI CaMO00yJaroeicst
OpraHu3aLuH.

Boigenensl kpumepuu oyenuganus pe-
3yJbTaTUBHOCTH NPUMEHEHUS MeIUaTUBHBIX
TEXHOJIOTHH pabOTHHKaMH B MpoIecce CTa-
HOBJICHHSI CETEBOH caMooOydatoreiicss oopa-
30BaTEJIbHON OpraHu3alii: MOTHUBALIMOHHO-
LIEHHOCTHBIH M KOMMYHHUKAaTHBHO-CETEBOM.
MoOTHBaLlMOHHO-IIEHHOCTHBIN KPUTEPUU Xa-
PaKTEepU3yIOT IOKa3aTeld SMOLUOHAJIBHO-

MOTHBAIIMOHHEIX OpHEHTAIMH pPabOTHUKOB
Ha COTPYAHHYECTBO, OOMEH 3HAHWIMH, HH-
(opmanmeil U OIBITOM B MEKIPYIIIOBOM B3a-
uMoznencTBiuH. KOMMYHUKAaTHBHO-CETEBOH —
MTOKA3aTeIN HKCIIEPTHON THATHOCTHKH Y POBHS
BIIaJICHUSI paOOTHIKAMHU MEIHATHBHBIMHU TEX-
HOJIOTHSIMH B CETEBBIX, KOMAaHIHBIX B3aMMO-
JIICUCTBUSIX.

Ilpoyedypa  dKCHEpUMEHTa  COCTOSIA
U3 TPEX ITAIOB: MOATOTOBUTEIBHBIN (KOHCTa-
TUPYIOMHA), GOpMUPYIOMHHA dTall 00yUCHIS
U 3aKJIIOYUTENBHBIA (KOHTPOJIBHBIN) dTam —
aHaJu3 U 0000IIEeHUE PE3yJIBTATOB.

HamoaroroBuTensHOMATaIEe OCY IIECTBRIIC-
Ha JMAarHOCTHKA ITOKa3aTeleH MOTHBAIIHOHHO-
[EHHOCTHOTO, ~ KOMMYHHUKAaTHBHO-CETEBOTO
KpUTEpHUEeB W pa3paboTaHa IporpaMma Io-
BEIIICHHS KBaMu(uUKanuu pabOTHUKOB oOpa-
30BaTeNbHON oOpraHu3anmuu. PazpaboranHas
OJIOYHO-MOYTTbHAST TPOTpaMMa TOBBIIICHHUS
KBaTH(UKANN pean30Baliach ¢ IPHUMEHECHH-
€M JUCTAaHIIHOHHBIX 00pa30BaTEIBHBIX TEXHO-
JOTHi ¥ ObLITa HAallpaBJIieHa HA OCBOCHHE OCHOB
CaMOMEHEIDKMEHTa, MEIUATHBHBIX TEXHOJO-
Uil B mpormecce oOMeHa 3HAHHAME, HH(OP-
Marued u omeIToM ® T.O. [ obecrieueHms
PEe3yIBTaTUBHOCTH TIPOTPAMMEBI TIOBBIIIICHUS
KBaTH(PUKAINNA HEOOXOANMO MOTHBAIIHOHHO-
[EHHOCTHOE OTHOIIEHUE PaOOTHUKOB, UX TO-
TOBHOCTB K Pa3BUTHIO COOCTBEHHOM KITIOUEBOI
YIPaBICHUYSCKOH KOMIETEHTHOCTH, KOTOpas
CIIOCOOCTBYET TIOBBIIICHUIO PE3YIHTATHBHO-
CTH WX TIPO(PECCHOHAIBHON AESTEIBHOCTH.
C 1enbIo BBISIBIICHHSI TOTOBHOCTH Pa0OTHUKOB
K JHYHOCTHO-IPO(ECCUOHATHHOMY pa3BH-
THUIO, CAMOOOPA30BAaHUIO U YIIPABICHHUIO CBOCH
po(heCCHOHATBFHON MesSTENFHOCTRIO Ha TOJI-
TOTOBHTEIHHOM JTale JKCICPUMEHTa OBLIO
MpPOBE/ICHO aHKeTHpoBaHme. Mrorn camoana-
JU3a CBUJCTENBCTBYIOT, YTO 3HAYUTEIbHAS
9acTh PECIOHIICHTOB OTHOCHUTCS K YIIpaBlie-
HUIO CBOCH MPO(EeCcCHOHANBHON esITeIBHO-
CTBIO BIIOJIHE YJIOBJIETBOpUTEILHO. 84,9 % pe-
CIIOH/ICHTOB OTMEYAIOT HEJOCTATOK 3HAHWH
B 00)acTh ympaBieHUss COOCTBEHHOW MpoO-
(ecCHOHATBPHON NESITENFHOCTBIO, KOH(IMKT-
HBIMH CHTYAIHsIMH, OTCYTCTBHE ITOBBIIICHS
KBATH(UKAIANA IO TMPOrpaMMaM pPa3BUTHL
KITFOYECBOH yIPaBICHUCCKONH KOMIIETEHTHOCTH
U MEIUATHBHBIM TEXHOJOTHIM. DTO TO3BOJIH-
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JO CHeNaTh BBIBOA O HEOOXOIWMOCTH pa3BH-
THSI COLMAJIbHO-TMYHOCTHBIX KOMIIETEHIUN
KJIIOUYEBOM yIpaBiIeHUYECKOW KOMIETEHTHOCTU
PabOTHHKOB, CIIOCOOCTBYIOMICH OCBOCHHIO ME-
JUATUBHBIX TEXHOJOTMH U Pa3BUTUIO UHTEIN-
JeKTyabHOTO KalluTaja OpraHu3aiui.

Ha sranme oOyuenus Oblia peasin3oBaHa
mporpaMma IOBBIIICHHS KBajupukannu. Pa-
OOTHHUKaMHU ceTeBOW caMooOydaromeicst 00-
pa3oBaTeIbHOM OpraHu3aluud OCBAaMBAJIHUCh
MeAMaTUBHBIE TEXHOJOIUH B IIpoliecce o0yue-
HHUSI, KOTOPBIE 3aTeM NPUMEHSUIMCh B MPOLEc-
ce uX IpoeCCHOHATHHON NEITeTPHOCTH. JTO
CIIOCOOCTBOBAJIO COTPYAHHUYESCTBY U paspe-
IICHUIO CIIOKHBIX MPO(PECCHOHATBHBIX 3a1ad
B CETEBbIX, KOMAaH/IHbIX B3aUMOJEHCTBUIX.

PesyabTaThl 1 00Cy:XKI€HNE

C mexpi0 BBISBICHHS YPOBHSI BIIAJCHHUS
pabOTHUKAMH MEIUATHBHBIMH TEXHOJOTH-
SSIMH B CETEBBIX, KOMAHIHBIX B3aMMOJICH-
CTBUSIX IPOBEICHA JKCIEPTHAs THATHOCTHKA
(Belova, 2020). JInarHoCTHKa OCYIIECTBIISA-
Jach Ha KOHCTATHUPYIOMIEM W KOHTPOIHEHOM
aramax (puc. 1) Ha OCHOBE BBIJICIICHUS IKCTIEP-
TOM OJHOTO U3 CEMH BO3MOXKHBIX IPOSIBICHUI
CCTEBBIX, KOMaHIHBIX B3aMMOICHCTBUHN, paH-
JKUPOBAHHBIX B TPHU IMOICTPYKTY PL: HEPAPXHSL
1 BapHAaTUBHOCTH B3aMMOJICHCTBHU I, CAMOCTOSI-
TENBHOCTh U HHUITHATHBHOCTH BO B3aHMOJCH-
CTBHUH, BKIIOYCHHOCTH BO B3aWMOJCHCTBHE.
Ha xoHcTaTmpyiomeMm sTame B OpraHH3aIld-
SIX BBISIBIICHBI HEOJIArONPHATHBIC TCHICHIINN
BO B3aWMOACUCTBHAX, NMEPUOAMYCCKH BO3HHU-
Kafome KOH(IMKTHBIE cuTyanud. [lo wro-
ramMm oOydYeHHS W TPOBEICHHS MEPOIPHUSITHUH,

HAMPABJICHHBIX HAa CO3[aHUE YCIOBHH IS
(GOpMUpPOBaHUS ~ MEIMATUBHON  KYJIBTYpBI
1 3] (EeKTUBHOrO B3aMMOACHCTBUSI PabOTHH-
KOB TIOCPEJICTBOM MIPUMECHEHHS MEAUATHBHBIX
TEXHOJIOTHH{, IIPOU3OIILIHU MOJIOKUTEIbHBIC U3-
MCHEHHSL.

DddekTHBHBIMU 00pa3oBaTeIIbHBIMU
TEXHOJIOTHSIMH [PU OCBOCHHUU TEXHOJOTUH
MEJHAllUU CTali HMHTEPAKTUBHBIC MTPOOIEMO-
Pa3pelIaroIie MBICIEICSITEIbHOCTHBIE TeX-
HOJIOTHH, KOTOPbIE OCBaMBAJIUCh B IIpoIlecce
BBINIOJTHEHHSI MPAaKTHYeCKOro 3amanus «Jle-
peBo mpolbiieM — JIEpeBO Lielieit — IepeBo pe-
treHuit». JlepeBo mpobiiem pa3pabaThiBaioch
HA OCHOBE JIOTUKH MPUYUHHO-CIIEJACTBCHHON
CBSI3H, JIEPEBO IIeJIel — Ha OCHOBE CBSI3H «CPe/l-
cTBO — wenb». OCBOEHHE MaHHOI TEXHOJO-
UM TI03BOJISIET pabOTHUKAM OCBOUTH YMEHHUS
TOYHOro (HOpPMyIUpOBaHUsT TpobiieM, Ieiel
podeCCHOHATBHBIX B3aUMOJICHCTBHI paboT-
HHUKOB, BKJIOYasl B3aUMOJICHCTBHSI B YCIOBUSX
KOHQIIMKTHBIX CHUTYaIHui.

C OCJIBIO HU3MEPCHUA IIoKasaTeiia
MOTHUBAIIMOHHO-IICHHOCTHOI'O KpUTEpUA
PE3YJIbTATUBHOCTH pa3BUTHUA COIIMAaJIbHO-
JJMYHOCTHBIX KOMIIETEHIIM I pa6OTHI/IKOB

U IIPUMCHEHUSI MU MEIMAaTHBHBIX TEXHOIOT U
MPOBE/ICHa CAMOOIIEHKA HMX AMOIMOHAJIBHO-
MOTHBAIlMOHHBIX OPHEHTAIUI B MEKIPYTIIIO-
BOM B3aMMOJICHCTBUU Ha MOATOTOBUTEIHEHOM
1 3aKJII0OYUTENHHOM dTarnax (puc. 2). Pesymnbra-
THI TUaTHOCTUKH Ha TIOATOTOBUTEIHHOM dTaIle
CBHJICTEJIBCTBYIOT O HE3HAYUTEIIEHOM YPOBHE
MEKTPYIIIOBOTO B3aMMOJCHCTBUS BO BTOPOH
AKCIIEpUMEHTaIIBHOM TpyT1Ire (O-2), o cpenneit
CTETIEHH MEXTPYIIIIOBOTO B3aMMOJCHCTBUS

10
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7
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3 B3r-2
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KOHCTaTUPYoLWMii KOHTPO/bHbIA
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Puc. 1. DkcnepTHas oMarHocTMka ceTeBoro, KOMaHAHOro B3aMMOAENCTBUS
B OpraHM3aumnax 3KCNepUMEHTANbHOW rpynnbl

Fig. 1. Expert diagnostics of network and team interaction in organizations of the experimental group
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Puc. 2. BoissBneHnMe aMOUMOHANbHO-MOTUBALMOHHbBIX OpUEHTaL MM
pabOTHMKOB OpraHU3aLMii SIKCNEPUMEHTANLHOW FPYNMbl B MEXIPYNNOBOM B3aUMOLENCTBUM

Fig. 2. Identification of emotional and motivational orientations of employees of organizations
of the experimental group in intergroup interaction

B TIEPBOM AKCHepuMeHTabHOH Tpymme (31-1).
Wrorn nuarHoCTUKM 3aKJIIOUYUTENBHOIO 3Tara
CBHJICTENBCTBYIOT O BBICOKOM CTETICHH HX OJia-
TONPUATHOCTH JJIs1 Pa3BUTUS MEXKTPYIIIOBBIX
B3aUMOJICICTBUI. BBIsSBIIEHBI TO3UTUBHBIE ME-
JKI'PYIIIIOBbIE YCTAHOBKH, OPUEHTALUs Ha CO-
TPYAHUYECTBO, OOMEH 3HAHUAMH U OIBITOM
Ha BBICOKOM yPOBHE B OPraHU3aLUsiX, YTO CBU-
JETEJNBbCTBYET O PE3yJIbTaTUBHOCTH OCBOEHUS
Y IPUMEHEHU s MEMaTUBHBIX TEXHOJIOTUH pa-
OOTHHUKaMHU CceTeBOU caMooOydaromeiics 00-
pa3oBaTeIbHON OpraHu3alum.

[anHbple H3MepeHus TakKe OCYIIECT-
BJSUIUCh B KOHTPOJBHBIX TIpyIIax, ydacT-
HOKH KOTOPBIX HE TIIPOXOIUIN OOydYeHUE
[0 TpOorpaMMe MOBBIMICHHUS KBaTH()UKALNH,
HaIlpaBJIEHHON Ha OCBOEHUE MEIUaTHUBHBIX
TEXHOJOI'MI M pa3BUTHE COCTAaBJISAIOLICH HH-
TEJUICKTYaJIbHOTO KalmnuTajia 00pa3oBaTebHON
OpraHu3alid — UX COLUAJBHO-TMYHOCTHBIX
KOMIIETEHIIUM KJIIOUEBOW YyIpPaBICHYECKON

KOMIETEHTHOCTU. MTOrn AMarHoCTUKU IO-
Kazaresueu MOTHBALHOHHO-IIEHHOCTHOTO,
KOMMYHUKAaTHUBHO-CETEBOrO KPUTEPHUEB pe-
3yJbTaTUBHOCTH NPUMEHEHUS MEIUaTHUBHBIX
TEXHOJIOTHH pabOTHHKaMH 00pa30BaTEIb-
HBIX OpraHu3alui, BOLIEJIIMX B KOHTPOJIb-
Hble TpYNIIbl, IpeacTaBieHbl Ha puc. 3 u 4.
Ha puc. 3 orrpaxeHbl UTOTM 3KCIIEPTHON 1H-
arHOCTHKHU YPOBHS BIIAICHUS pPaOOTHHKAMHU
MEAMATUBHBIMU TEXHOJIOTUSMH B CETEBBIX,
KOMaHJHBIX B3aUMOJECHCTBUAX B KOHTPOJIb-
HOM rpyIie Ha NOATOTOBUTEIBHOM U 3aKJIIO-
YUTEIBHOM JTarax.

Ha puc. 4 npeacraBieHbl HTOTH IKCIIEPT-
HOW JMarHOCTHKH YPOBHS 3MOLMOHAJIbHO-
MOTHBAIIMOHHEIX OpHEHTAIlNMH pPabOTHUKOB
B MEXIPYIIIOBOM B3aUMOJEHCTBUU, BOILE-
LIUX B KOHTPOJIbHYIO TPYIIILY.

Ou4eBUAHO, YTO Ha KOHTPOJBHOM JTare
B KOHTPOJIBHOW I'pyIlIe coXpaHstoTca HeOna-
TONPUATHBIE TEHJIEHIMU B CETEBbIX, KOMaH/-

10
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KOHCTaTUPYIOLWMUIA  KOHTPOJIbHbIN
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Puc. 3. DkcnepTHag AMarHoCTMKa CETEBOr0, KOMaHAHOIO B3aUMOAENCTBUS
B OpraHM3aumnax KOHTPONbHOM rpynmbl

Fig. 3. Expert diagnostics of network and team interaction in organizations of the control group
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Puc. 4. BoissBneH1e 3sMOLMOHANbHO-MOTUBALMOHHbBIX OpUEHTaLMIN PaBOTHMKOB
OpraHu3aLmit KOHTPOJIbHOM FPyNMbl B MEXIPYNMNOBOM B3aMMOLENCTBUM

Fig. 4. Identification of emotional and motivational orientations of employees
of control group organizations in intergroup interaction

HBIX W MEXTPYIIOBBIX B3aHMMOICHCTBUSIX
MeXay paboTHHKaMH. UTO HE COOTBETCTBYET
OCHOBHBIM XapaKTEPUCTUKAM HHTEIICKTY-
aIIbHOTO KaluTasa CeTEeBOM caM0oo0yJaromiei-
cst oOpa3oBarenbHON opraHuzamuu. Jlokazana
3HAYUMOCTHh OCBOCHUS W TIPUMEHEHUS Me/IHa-
TUBHBIX TEXHOJIOTUH pabOOTHUKAMU B MPOIIEC-
Ce CTAHOBJICHHS CETCBOW caMoOOydYarolencs
00pa3oBaTeIbHON OpraHU3AIUH.

PaGoTHUKYy oOpraHuzaiuu, BBITIOIHSIIO-
meMy (QYHKIHM MEIMaTopa, BaXKHO JIOCTHYb
MaKCUMaJIbHO TOYHOT'O0 TTOHWUMAaHHSI CTOpPOHA-
MH OCOOCHHOCTEW BOCHPHSTHS CIIOKHUBIICH-
csl KOH(JIMKTHOW CHUTYyaIldd, OKa3aTh COJeH-
CTBHE CTOPOHaM B TIPOSCHEHHHM HWCTHHHBIX
WHTEPECOB U BCKPBITUU MPUYUH KOHQIIMKTA,
HaxXOXJICHHA BO3MOXXHBIX CIIOCOOOB ypery-
JUPOBAHUSI OTHONICHWH. DTO IOCTHUTAETCA
MPU KCIIOJIb30BAHUKM TEXHUKH Iepedpasupo-
BaHUS, KOTOpAs MO3BOJISAET KOHMIUKTYOIUM
CTOpPOHAM TIOYYBCTBOBATh, UTO UX YCIBIIIATN
W TIOHSIJIM, YCJBIIIATh CO CTOPOHBI, YTO OHHU
cKazajau, W Jydine NoHATh cebs. «IIpomecc
(hopMHUpOBaHUS BBICOKOW KYJIBTYPBI MEKJIHU-
HOCTHOTO OOIICHUsI, OPUEHTUPOBAHHOHN Ha CO-
TPYIHUYECTBO W TPUHSTUE IIEHHOCTH JIHY-
HOCTH KaXXJIOrO OTJICJILHOTO YeJIOBEKa, JOJIOT
W TPYJIeH, HO peajieH u ocyiecTBuM. [lomy-
JSIpU3aIsi 1 OCBOCHHUE MEIUAIIUH TTO3BOJISIECT
Hay4UTh JIIO/ICH 1aBaTh TO, YTO OHHU XOTEIHU ObI
nony4atb!» (Boyko, 2008).

Beibop Momenu MenManMH  3aBHCUT
OT KOHKPETHOH KOH(JIUKTHOW CHTYyaIluH,
npoOJIeMBbl, JIeKaIIeH B €¢ OCHOBE, OT Iesen
W 337ad MeAualuu, OT COCTaBa YYacTHH-

koB (Chupris, 2016), BirajicHus paOOTHHUKOM-
MEHAaTOPOM MEIHATHBHBIMU TEXHOJOTHUSIMHU
yperynupoBaHus KOH(QIUKTHOW CHTyalnuu
M €ro OmbITa. B yCI0BHsIX BBICOKOW HHTEHCHB-
HOCTH TpyJa pabOTHUKOB, CO3MAOIINX CeTe-
By €aMOOOY4YarOIIyIOCs 00pa30BaTeiIbHYO
OpraHM3alliio, a TakXKe TEePPUTOPHAIBHOM
YIAJIEHHOCTH yYaCTHUKOB TPOWHOI ceTn cTa-
HOBHUTCSl aKTYaJbHON OHJIAWHOBAs MEIHMAIs
C IPUMECHEHHEM HHTEPHET-TEXHOJIOTHIA.

BruiBoa

TakuMm 00pa3om, HCCIIEOBaHHE TPHME-
HeHusa MeauaTuBHBIX TexHosoruili B CCO mo-
Ka3aJlo, 4TO B MPOIeCCe MHHOBAIUN CYOBEK-
TBl 00pa30BaTEIbHON OpPraHHU3aIluu CKJIOHHBI
CONPOTHUBJIATHCSA MPEACTOSIUM U3MCHEHHSIM,
YTO MPOBOIHUPYET BOSHUKHOBCHHE KOHPIHKT-
HBIX CHUTyaluil. DTO MOXET MPensATCTBOBAThH
Pa3BUTHIO  HMHTEIJICKTYaJIBHOTO  KalHuTaJia
JaHHOW opranuzanuu. Jlins mpoduinakTH-
KU KOH(JIMKTHBIX CHTYallMd W paspericHus
KOH(JIMKTOB BaXHO pPa3BHUBAaTh COIHAJILHO-
JIMYHOCTHBIC KOMIICTCHIIMH (MEIHATHBHYIO,
KOMMYHHUKAaTHBHO-CETEBY 10, SMOIIMOHAIBHY IO,
3I0pOBhECOEPETAONTY IO U JIP.) pAOOTHUKOB.

B 1ensx pasBUTHS HMHTEILICKTYaJIbHOTO
karmtaita CCO, oOMeHa 3HaHUAMH, WHDOpMa-
[UCH U OIBITOM MEX/y paOOTHUKAMHU 3HAYUMO
MIPUMEHEHUE TEXHOJIOTHH mepedpa3upoBaHus,
MPUYUHHO-CIICICTBEHHOTO  PEIICHHUsI  BO3HH-
KaloIUX MpoOJieM, OHJIAHOBOM MeIuanun
W BOCCTAHOBHUTEJIBHBIX JeHCTBHM. OOyueHHe
paOOTHHUKOB TI0 MPOrpaMMe TOBBINICHUS KBa-
JTU(HUKAIMK, HApPaBICHHOH Ha pa3BUTHE WX
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COLMAJIBHO-TMYHOCTHBIX KOMICTEHIINHI KII0Ue- pa6OTHI/IKaMI/I, Pa3spCuICHUIO U HpO(I)I/IJ'IaKTI/IKe
BOI ynpaBHeH‘IeCKOﬁ KOMIICTCHTHOCTH, CIT0CO0- BO3MOXHBIX KOH(l)J'II/IKTHBIX CI/ITyaHI/Iﬁ B IIPO-
CTBOBAJIO OCBOCHHUIO MEAUATUBHBIX TEXHOJIOT UM 1ecce Co3aaHus MHHOBAIIMOHHOM CCO.
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“Kazaxckutl HAYUOHATbHYII YHusepcumem umenu aib-Dapadu
Pecnyonuxa Kaszaxcman, Anmamoi

Uiy 3sHCKULL YHUBEPCUMem UHOCIPAKHbLX A3b1Kk06 FOecio
Kumaiickass Hapoonas Pecnybnuxa, [llaocun

AHHoTaums. B cTtaThe paccMaTpuBaeTcss aHTPOIIOJIOTMYECKUI OIX0A K MPOEKTHOM
NeSITEIEHOCTU B Ka9eCTBE CpeacTBa (hopMHUpOBaHUS PO(eCcCHOHATFHON HICHTHIHOCTH
Oyamyiiero memarora B OMJIMHTBaJIbHOM oOpa3oBaTenbHO cpexne. MccmenoBanne
OCHOBBIBAETCSI Ha MEKIUCIHUITINHAPHON METOMOIOTUH, KOMOMHUPYIOMIEH uaen
[eJarornueckoi aHTPONOJIOrUH, AEATEILHOCTHOTO U KOMIIETEHTHOCTHOTO TOJXO0/I0B.
Teoperndeckas 4aCTh CTaTbU BBIABIAET LEHHOCTD KYJIBTYPHBIX, SI3bIKOBBIX U COLIMAJIBHBIX
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Introduction .. . . . .
activity acquires special value as it combines

Modern modifications in the field
of education, including the growth of
multilingualism, digitalisation and intercultural
interaction, challenge pedagogy to revise the
mechanisms of teacher’s professional identity
formation. Under these parameters, project

personal and cultural aspects of pedagogical
improvement. The anthropological approach
makes it possible to consider teaching as both a
transfer of knowledge and a culturally established
process in which the teacher realises his/her role
as a mediator between tradition and innovation.
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This approach is extremely relevant in bilingual
educational environments where the teacher not
only teaches but also tranfers meanings between
languages and cultures. The present study is
focused on identifying the possibilities of project
activity as a means of forming the professional
identity of a teacher in an anthropological
perspective.

Seeing teacher education through the lens
of anthropology expands the prospects for a
more holistic study of teacher’s identity in terms
of culture and the social sphere. “Anthropolog-
ical approach in pedagogy is such a philosoph-
ical and methodological principle, according
to which the research is carried out taking into
account the achievements of the complex of sci-
ences about man. This approach presents a ho-
listic and systemic knowledge about man in the
conditions of development and self-development
of the educational and pedagogic system” (An-
dreev, 1996: 56). This approach regards the ed-
ucational process as a phenomenon inseparably
connected with culture, historical heritage and
social life of population, in which the personality
of a teacher is formed. It proves that the teacher
does not exist outside culture. Pedagogical prin-
ciples, the nature of teaching, even voice and
gestures are all shaped by the traditions of the
country in which the teacher lives. The world is
changing rapidly, and the teacher is encouraged
to preserve the best of the past while moving in
unison with the future.

The purpose of this article is to expand the
role of anthropology of education in the teach-
er’s understanding of his/her professional task,
to reveal the traditions of pedagogy that hold
their relevance, to identify innovative methods
that can transform the process of education,
and to consider the key challenges faced by
contemporary educators.

Today, teacher training requires both mas-
tery of educational methods and a deep under-
standing of the socio-cultural context in which
the teacher works: “Teachers are conductors
(mediators) between the system of knowledge,
cultural and historical traditions, and patterns
of perception and variability of behaviour are
transmitted through their subjective experi-
ences, subjective vision, the peculiarities of
the influence of culture on the development of

new generations in the context of new trends”
(Basyuk, 2019: 72). Traditions passed on from
generation to generation continue to shape the
educational environment, but they should be
combined with emerging technologies and mod-
ern pedagogical approaches. Modernisation of
digital resources, integration of project-based
learning, increasing importance of intercul-
tural communication require from the teacher
flexibility and adaptability to rapidly changing
conditions. According to N.F. Loginova, trans-
formations in the education system inevitably
affect the individual’s self-perception, a re-
newed understanding of the individual’s place
in the professional and socio-cultural space.
This, in turn, causes difficulties in the forma-
tion of a stable teacher’s professional identity
(Loginova, 2015: 2505). Consequently, this
point of view emphasises the importance of
both methodological training of a future teach-
er and deep inner work to comprehend his/her
role, which makes it especially relevant to refer
to the anthropological approach in education.
It is important to take into consideration that
the educator, in addition to imparting knowl-
edge, also fulfils the role of intergenerational
mediator, developing in students the ability to
think critically, find non-standard solutions and
at the same time recognise the connection be-
tween the past, present and future. In the con-
text of globalisation, digitalisation and constant
changes in educational paradigms, there is a
need to maintain a balance between tradition-
al values and innovation, ensuring continuity
of knowledge and the relevance of educational
practices to current challenges.

Methods and methodology

The research is aimed at establishing the
potential of anthropological approach in the
formation of professional identity of a future
teacher in a bilingual educational environment.
The anthropological approach to education
(V.1. Slobodchikov, V.I. Andreev), which con-
siders the learning process as deeply rooted in
culture, traditions and historical consciousness,
was chosen as a conceptual and methodolog-
ical basis. This line emphasises the human-
centredness of pedagogical interaction and the
recognition of the teacher as a mediator between
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cultural generations. At the same time, the
study uses an interdisciplinary methodological
approach that combines the principles of edu-
cational anthropology, cultural-historical ped-
agogy, activity-based and competence-based
approaches. The authors took advantage of the
logic of qualitative research with elements of
case study and pedagogical experiment. This
choice is caused by the research task, the for-
mation of future teacher’s professional identity
in a socio-cultural and bilingual context, in the
light of the challenges of digitalisation, cultural
hybridity and pedagogical transformations of
the 21st century.

The anthropological approach in this
study serves as both a conceptual framework
and a tool for identifying transformations in
the inner self of the future educator. Project
activities are viewed as a form of existential
self-awareness, and the students incorporate
cultural codes, values, and symbols that shape
their professional self. The anthropological
perspective analyses the individuality through
the lens of cultural meanings, language, rituals
of educational interaction, and alignment with
tradition, which delineates the originality of
this approach.

The research methods included:

— review of theoretical sources on peda-
gogical anthropology, bilingual education and
project-based learning;

— case study based on a training project
implemented with students of the Faculty of
Philology;

— method of included observation of stu-
dents’ educational dynamics;

— diagnostic procedures (questionnaire
analysis, comparative analysis of results, ped-
agogical monitoring);

— reflexive interviews and students’ feed-
back.

The empirical part of the study was car-
ried out on the basis of the Kazakh National
University named after Al-Farabi. The partic-
ipants were 14 2nd year students of the spe-
ciality “The Russian Language and Literature”
studying in a bilingual environment. The ed-
ucational project involved the development of
a Russian language course for a bilingual au-
dience, taking into account cultural and lin-

guistic barriers with a focus on academic vo-
cabulary, scientific discourse and intercultural
communication.

The study was divided into the following
stages:

1. Analysis of the initial level of students’
training (diagnostics, questionnaires, inter-
Views);

2. Design and implementation of the train-
ing course using project-based learning meth-
ods, gamification, digital technologies and an-
thropological adaptation of the content;

3. Intermediate and final monitoring of the
dynamics of material assimilation, including
quantitative and qualitative indicators;

4. Comparative analysis of the results be-
fore and after the implementation of changes in
the course.

Data interpretation methods included:

— comparative-contrastive analysis of test
results;

— scrutiny of students’ learning activity;

— monitoring of qualitative feedback and
students’ reflexive responses;

— visualisation of the results in tables and
diagrams.

An important aspect here is the contextual
analysis of data, more precisely the interpre-
tation of results through the prism of cultural
norms, educational traditions and linguistic pe-
culiarities of the target audience. This is what
makes the anthropological approach both a
philosophical framework and a functional tool
for analysing and transforming educational
practice.

Thus, the methodology of this study is
a combination of humanistic and empirical
methods that provide a comprehensive and
cultural analysis of pedagogical reality. This
allows us to reasonably assert that the profes-
sional identity of future teachers requires both
technological and methodological efforts and a
deep understanding of the socio-cultural code
of education, which formed the object of the
case study.

Main body

As is well known, anthropology is the sci-
ence of humans, their origins, development,
culture, and ways of interacting with the world
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around them. It encompasses a wide range of
knowledge, including ethnography, archae-
ology, biology, and sociology, studying how
people adapt to changing living conditions and
how their social structures are formed. Among
the branches of this science, educational an-
thropology stands out, as it examines the im-
pact of cultural, historical, and social aspects
on the learning process, the acquisition of
knowledge, pedagogical practices, and the for-
mation of educational systems. According to
V.1. Slobodchikov, the content of education is
a key element that comprises all issues related
to the humanistic and anthropological nature of
education. It determines its fundamental con-
nection with human existence, going beyond
a strictly pragmatic and socialising approach
(Slobodchikov, 2015: 140). Education, there-
fore, should be viewed not simply as a tool for
integration or professional training, but also as
a mechanism for the formation of personality,
worldview, values, and the ability for cultural
reflection. This approach transcends the nar-
row pragmatic understanding of educational
activity and focuses on its human potential.
Here, indispensable factors are the functional
readiness for the profession and the awareness
of its meanings rooted in cultural images, so-
cial expectations, and individual history. In
this milieu, project activities become a space
for anthropological action — a place where one
observes their own pedagogical vocation, ex-
plores the meanings of education, establishes
connections between culture, language, and
their professional role.

The anthropology of education shows
how the education system in each society re-
flects traditional values, the historical path of
the country, and its economic and social devel-
opment. Teachers are perceived differently in
different countries: in some cultures, they re-
main the bearers of absolute authority, while in
others they are mentors who create a platform
for students to express themselves. These dif-
ferences shape pedagogical strategies and de-
termine which pedagogical techniques are used
in different social and cultural circumstances.

For example, in traditional Asian cultures
such as China or Japan, teachers are seen not
only as bearers of knowledge and wisdom, but

also as mentors whose opinion is unquestion-
able. The education system here is often based
on respect for elders, discipline and collective
thinking. Students rely on the authority of the
teacher and follow a clearly defined curricu-
lum. In Western countries such as Finland, the
United States, and Canada, teachers play the
role of moderators who help students find solu-
tions themselves, form their own opinions, and
critically evaluate information. We believe that
Kazakhstan is at the crossroads of educational
approaches. Here, the anthropology of educa-
tion is expressed in a combination of Eastern
traditions and modern innovative methods.
On the one hand, there is continued respect
and admiration for teachers, discipline, and
the importance of the teaching profession. On
the other hand, active teaching methods, dig-
ital technologies, and project-based methods
aimed at independent research, interpretation
of information, and critical thinking are being
promoted. This creates a distinctive education-
al context where future teachers learn to strike
a balance between traditional values and mod-
ern requirements. They realise that the anthro-
pology of education is not just a theory, but the
key to understanding how cultural traditions
shape pedagogical practice, influence learning
and determine the role of the teacher in trans-
mitting the values of society: “It is impossible
to imagine the formation of a professional out-
side of culture. Culture as a historical phenom-
enon is an inexhaustible source of human de-
velopment, both personal and professional. The
broader and more diverse a person’s connec-
tions with cultural values are (including profes-
sional activities), the more opportunities there
are for the specialists themselves” (Lomakina,
Duranov, 2005: 54). Consequently, the teacher,
as the main subject in the educational process,
acts not only as a conduit of knowledge, but
also as a guardian of the cultural code, trans-
mitting social norms, social attitudes, and tra-
ditional ideological guidelines to students.

As V.P. Vakhterov rightly pointed out,
“teachers are not servants of this or that in-
stitution, nor executors of this or that dogma
imposed from outside, but defenders of the
child’s right to normal physical, mental and
moral development” (Vakhterov, 1916: 578).
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As professionals, teachers are obliged not only
to deliver educational material, without limit-
ing themselves to standards and programmes,
but also to shape the consciousness and future
of society. Their words, views and values de-
termine whether students will think critically
or blindly repeat the attitudes of others, respect
knowledge or see nothing good in profession-
al skills, maintain respect for their culture or
sever ties with their roots. Without this under-
standing, education becomes an automated
process, a soulless system of information trans-
fer, where the teacher is merely an initiator of
prescribed standards, acting without depth,
without pedagogical personality, and therefore
without meaning. Students who come to such a
teacher are not inspired, do not receive incen-
tives for development, and do not see the value
in their knowledge. Conversely, a true teacher
creates cultural continuity, a living bridge be-
tween the past and the future, connecting edu-
cational tradition and modern challenges. They
are not afraid of change, nor they destroy the
established order; instead they adapt, reflect
and rework. Simply put, they take the best of
traditional schooling and combine it with the
new, creating an education system that includes
discipline, creative development, respect for
heritage, and the search for new answers. In
our opinion, it is precisely such people who are
ready to be not just effective teachers, but also
to nurture strong personalities capable of tak-
ing the world into their own hands. And here, a
special role belongs to the teacher as a media-
tor, someone who not only imparts knowledge,
but also guides, helps to find a balance between
tradition and innovation, creating space for di-
alogue, growth and meaningful choice: “Acting
as a mediator, the teacher carries out a special
peacemaking mission, reconciling the demands
of the social environment with the satisfaction
of personal aspirations for development” (Ut-
kin, 2015: 132).

In today’s world, where education is be-
coming more diverse and digital, it is still nec-
essary to take national educational traditions
into account. This is especially important in a
bilingual environment, such as in Kazakhstan,
where teachers work not only with language
but also with different cultures that require a

special approach. It should be noted that “a bi-
lingual educational environment is a system of
psychological and pedagogical conditions that
provides opportunities for the development of
students’ abilities and personal characteristics”
(Varlamova, 2018: 57). It is no secret that ed-
ucational anthropology considers learning not
only as a process of knowledge transfer, but
also as a means of shaping personality in the
corresponding cultural and linguistic context.
In a bilingual environment, it is important to
take into account the ethno-psychological char-
acteristics of students, their worldview and cog-
nitive strategies, which allows for the creation
of the most favourable conditions for develop-
ment. Modern teachers must be able to adapt
to the diversity of students, combining in their
work traditional educational values with inno-
vative methods. As one can see, the anthropol-
ogy of education emphasises the significance
of the cultural aspect in the process of teacher
training. Even in the most innovative methods,
the role of the teacher as a moral guide remains
fundamental. They transfer not only education-
al material, but also cultural meanings, values,
and respect for knowledge.

Nowadays, teaching practice requires both
mastery of the subject and methods, as well
as the ability to organise a well-thought-out,
cultural educational environment. Among the
most effective processes for preparing teachers
for such activities is project-based learning, i.e.
a method that helps future teachers experience
the profession through practice, interaction, re-
flection, and solving real-world problems.

As part of their project work, students
study pedagogical theory, develop and test their
own educational solutions, and face real-life
challenges. They become active participants in
the pedagogical process, make decisions, anal-
yse results, and form professional guidelines.
This approach avoids stereotypical teaching
and creates a stable professional identity.

Modern challenges require teachers to be
able not only to create an educational environ-
ment but to master cutting edge technological
methods, game strategies, and intercultural
communication. Digitalisation increases teach-
ing opportunities by combining online courses,
interactive platforms and virtual resources that
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make the learning process more flexible and
understandable. However, “technology should
not replace the educational process itself, but
only complement it, creating conditions for
deeper knowledge acquisition” (Baygunakova,
Begalieva, 2025: 378). This approach allows
the digital environment to be used as a means
of enhancing pedagogical impact through the
development of new forms of interaction, in-
cluding gaming and intercultural components.
Gamification and use of game technologies
transform knowledge acquisition into an excit-
ing and motivating process, helping students
to engage more easily with complex topics. In-
tercultural communication, in turn, becomes a
unique skill for teachers working in a bilingual
environment, where it is necessary to consider
the cultural characteristics and worldview dif-
ferences of students.

It should be noted that, from the perspec-
tive of educational anthropology, this indicates
that teachers are not merely carriers of knowl-
edge, but mediators between traditions and
contemporary educational trends. Their profes-
sional competencies are formed both through
the study of pedagogy and through their in-
teraction with the cultural and digital space
in which they work. In such circumstances,
innovative methods of teacher training do not
replace traditional approaches, but complement
them, creating a balance between fundamental
educational values and new opportunities in
the learning process. As we know, innovation
is not just about technology. It is a new way of
thinking, in which the teacher acts as a guide
and organiser of the educational process.

It is important to emphasise that the world
is changing faster than educational programmes
can adapt to current situations, and the central
task for teachers is to preserve their profes-
sional identity while remaining demanded in a
rapidly changing society. Working with young
people requires an understanding of the mental
characteristics of students, whose intensity of
information perception has accelerated signifi-
cantly. “Modern technologies today allow you
to learn almost any type of activity on your
own. The educational content is so broad and
diverse that it suits any pace of learning, takes
into account all the personal characteristics

of the learner, and is even adapted to students
with disabilities. More and more schoolchil-
dren and their families are beginning to switch
to independent learning. In this model of edu-
cational activity, the school becomes merely a
supervisor and co-organiser of learning. If this
trend continues, the role of the teacher will in-
evitably be reduced to that prescribed by law,
namely the provision of educational services
and only that, which modern teachers dislike.
If we do not want to approach practical disqual-
ification and devaluation of the teaching pro-
fession, we must work together to find a way
to the child’s heart, to understand their aspira-
tions, and to be able to inspire them not only
with the subject being taught, but also with the
personality of the teacher” (Ryndak, 2005: 43).
It is important not just to teach, but to establish
a dialogue with Generations Z and Alpha, cre-
ating an engaging educational environment. In
addition, modern teachers must be flexible and
sensitive, able to work with bilingual students,
children with special needs, and representa-
tives of different cultures, creating an inclusive
educational environment where every student
feels heard and involved in the learning pro-
cess. In this context, it becomes relevant to cre-
ate a partnership environment that combines
the efforts of schools and universities aimed at
supporting the pedagogical development of fu-
ture teachers. As noted by S.B. Begalieva and
co-authors, “in the context of modernising the
content of education, it is necessary to create
a unified collaborative ‘school-university’ en-
vironment to support students’ research activi-
ties, especially in the humanities” (Begalieva et
al., 2025: 8). This approach makes it possible to
provide methodological and scientific support
to teachers and students, creating conditions
for the integration of digital humanities tools
into the educational process.

Considering all the tasks facing mod-
ern teachers and being convinced that theory
without practice is useless, we have developed
a series of innovative anthropological practic-
es that, in our opinion, will help shape future
educators. In this article, we would like to
present our first project, which we developed
together with our students for a bilingual au-
dience. For our research we took heed of the
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recommendations of Professor S.B. Begalieva,
who argues that design is a well-thought-out,
step-by-step process, where each stage has its
own important role. First, you need to careful-
ly study the situation to see the essence of the
problem and determine the direction of future
work. Then an idea is born making the founda-
tion around which the entire concept is built.
Gradually, this idea takes shape: technologies
are thought out, a clear plan of action is created,
and the necessary resources are selected. Final-
ly, when everything is ready, all that remains
is to bring the idea to life and assess how well
the project has met expectations and achieved
its goals (Begalieva, 2016: 5). Consequently,
project-based learning is not limited to external
structure; it breaks through to the root of ped-
agogical development. Project-based learning
methods make the teacher’s process not only
purposeful but also meaningful. It provides an
opportunity to experience the profession, to
feel the corresponding development, to sense
that pedagogy is not a set of rules but a living
system where every lesson is a process, every
interpretation implies creativity, and every
mistake is the beginning of development.

Case study: Project-based learning
for future teachers in a bilingual classroom

Against the backdrop of the transforma-
tion of modern teacher education, the priority
task is not simply to transfer knowledge, but
also to help future teachers develop a coherent
professional identity. This challenge is partic-
ularly relevant in a bilingual classroom, where
students learn their profession through academ-
ic disciplines and through the experience of lin-
guistic, cultural and social self-realisation. The
presented case was carried out as the empirical
part of a study aimed at exploring the possibil-
ities of anthropologically oriented educational
practices. It embodies a model of project-based
interaction in a bilingual environment, the
model which incorporated digital and innova-
tive teaching methods.

The aim of the case study is to test the pos-
sibilities of anthropologically oriented and in-
novative educational practices for the creation
of the bilingual professional identity of future
teachers of the Russian language and literature.

The organisation represents team project
work focused on the creation of educational
digital products, with elements of independent
research, digital interaction, visual reflection
and interlingual presentation.

The case study is based on an anthropo-
logical approach, which involves the active
inclusion of students as subjects of pedagog-
ical reflection, their orientation towards the
mastery of technologies, and the creation of
their own professional identity in conditions
of cultural and linguistic diversity. The practi-
cal implementation of the case study involved
targeted work by students at all stages of the
project using digital platforms, bilingual texts,
and interactive devices. Each stage was accom-
panied by specific actions and tasks aimed at
developing professional reflection, method-
ological skills, and understanding of personal
pedagogical position.

At the self-determination stage, stu-
dents explored their own motivational drive,
answered questions in a digital questionnaire,
discussed in groups key challenges facing
modern schools, and visualised their personal
values. In addition, they formulated an image
of the “teacher of the future”, linking it to the
national and cultural context. These materials
became the initial stage of the project design.

During the research stage, the case study
participants worked with bilingual text frag-
ments, namely excerpts from Russian and
Kazakh fiction, essays and interviews. The
research focused on identifying cultural sym-
bols, metaphors, specific linguistic expressions
and images. The teams drew conclusions on
various platforms, creating mind maps and text
notes with Internet links to the contextual de-
tails. An essential element was the collective
discussion, during which students compared
interpretations, made assumptions and criti-
cally reflected on differences in understanding
certain meanings.

The product creation stage involved de-
signing students’ own digital teaching resourc-
es. Each team identified their target audience,
after which video scripts, interactive info-
graphics, language cards and mini-podcasts
were created. Various tools were used, along-
side with voice memos and elements of engag-
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ing storytelling. At this stage, students demon-
strated creativity, tested digital formats, and
adapted content for a bilingual class.

The final stage, presentation and reflec-
tion, included a public defence of the project
with the feedback from groupmates and the
teacher. During the discussions, special atten-
tion was paid to both the content and the com-
munication strategy, visual presentation, and
the ability to justify the choice of solutions.
The final task was a visual reflection, when
each team created an image of their profession-
al “self” as a future teacher and commented on
it in front of the audience.

To illustrate and systematise the project log-
ic, the Table 1 shows the sequence of stages, the
digital tools used, and the pedagogical effects.

We believe it is possible to assert that,
in the course of completing all four stages of
the project, students mastered new teaching
techniques and were gradually integrated into
the professional field, within which the foun-
dations of their future identity were formed.
Particular attention was paid to how students
perceive themselves in the role of teachers
in a bilingual educational environment. The
combination of project-based learning, digital
tools and personal involvement allowed each
participant to express their pedagogical vision
in a concrete digital or visual product. These
products were both the result of teamwork and
a valuable means of self-expression, reflecting
the level of mastery of educational culture and
their individual style.

The Table 2 shows the final project’s main
products created by students as part of the case
study, as well as their correlation with the com-
ponents of their bilingual professional identity.
Each team presented its own solution, which
weighs the specifics of the bilingual environ-
ment and their own understanding of the peda-
gogical interaction goals.

Thus, each of the project’s products be-
came the result of educational activities and a
reproduction of the profound changes in form-
ing a bilingual professional identity. Through
their choice of devices, content and presenta-
tion of the product, students conveyed their
attitude towards the profession, the linguistic
and cultural environment, and their own pro-
fessional identity. These aspects are vital in the
context of anthropologically oriented pedago-
gy, where external action is linked to internal
growth.

No product developed within the case
study was accidental or purely creative. We
believe that projects represented a conscious
attempt by future teachers to build pedagogical
communication considering differences in lin-
guistic perception and cultural interpretation.

For example, when creating the podcast
“Bilingual Literature Lesson”, students not
only translated the material; they developed
the structure of each episode accounting for
language alternations, selecting adjusted word-
ings, and emphasizing specific terms that
might cause difficulties for learners with Rus-
sian as a second language. This reflects both

Table 1. Different stages of project activity and innovative methods

Ne Stage Goals and objectives Innovative methods Expected results
1. | Self- Awareness of one’s role Digital surveying Motivation, initiation
determination as a future teacher (Mentimeter), visualisation | of self-reflection

of values (Miro)

2. |Research Analysis of bilingual
practices and cultural

characteristics of teaching

Padlet, Trello,
digital interviews,
collaborative notes

Expanding pedagogical
horizons

3. | Product creation |Development of a

didactic digital resource

Canva, Gamma, video
scripts, interactive
maps, podcasts

Project experience,
introduction in
the profession

4. |Presentation
and reflection

Public presentation of
the project, reflection
on the “I-image”

Visual reflection, feedback,
defence in different roles

Identity formation
through dialogue
and publicity
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Table 2. Types of project products and their connection to bilingual identity

Ne Group / Product

Used means

Identity component

1. | Group 1.
Podcast “Bilingual
Literature Lesson”

Audio recording, voice-
over in two languages

Language and speech
subjectivity

Video analysis of the
lesson with subtitles

2. | Group 2. Visual navigation Text-centredness and
Interactive map of fairy tales visual creativity
3. | Group 3. Canva, subtitles, video editing | Methodological awareness

4. | Group 4.
Study of the perception
of a bilingual text

Questionnaire, analytics

Cultural and semantic reflection

their linguistic flexibility and methodological
thoughtfulness.

In the case of the fairy tale map, partic-
ipants aimed to compare plots, symbols, and
characters from Russian and Kazakh tradi-
tions, choosing understandable visual images
and bilingual explanations that simplified in-
tercultural understanding. In the video lessons
subtitles and bilingual clarifications were sys-
tematically added. They focused not only on
conveying the meaning but also on developing
language sensitivity among students.

For instance, one of the teams made a
project task called “Bilingual Explanation of
a Literary Term”. Students prepared a video
lesson about the term “metaphor” with subti-
tles in Russian and Kazakh. Explanation was
structured. First, they provided the definition
in Russian with examples from classical works;
then, an adapted interpretation was presented
in Kazakh with translations of key concepts and
parallel examples from Kazakh literature. The
video included visual cues, graphic schemes,
and pauses for re-absorbing information in the
second language. The task served methodical,
linguistic, and cultural functions simultaneous-
ly: it developed skills for explaining material to
a bilingual audience and demonstrated the fu-
ture teachers’ ability to adapt theoretical con-
cepts for a multilingual classroom.

In this way, project activities enabled stu-
dents to demonstrate digital and methodologi-
cal competence and to gain a foothold as future
educators capable of teaching amid cultural

and linguistic hybridity. This is especially im-
portant in preparing teachers for schools with
polylingual students, where a nuanced under-
standing of bilingual dynamics is required.

The anthropological approach in peda-
gogy requires not only the consolidation of
the external results of students’ activities, but
also the analysis of internal changes. This ap-
plies to improvements that occur at the level
of self-awareness, attitude towards the profes-
sion, and the ability to reflect on teaching. “A
teacher who has mastered the anthropological
approach is characterised by a personal inter-
est in the development of the child as a person,
not just as a learner. They see the meaning and
purpose of their work not so much in impart-
ing knowledge to children, teaching them dis-
cipline, and developing some aspect of their
personality (intellect, awareness, feelings, will,
body, spiritual sphere), but rather in contribut-
ing to the improvement of the child as a whole
being” (Kornetov, 2002: 5).

In this case, particular importance was at-
tached to these internal transformations. Stu-
dents did not simply complete project tasks,
rather they lived through an educational situ-
ation that required them to make choices, take
initiative, make decisions, engage in collective
discussion, and responsibly present their re-
sults to everyone.

Consequently, the digital products created
made it possible to fix both the external results
of the project activities and the internal process-
es of the students’ professional development.
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Nevertheless, for a comprehensive assessment of
the case’s effectiveness, it was necessary to iden-
tify changes in the participants’ self-perception.
This concerned the depth of the students’ aware-
ness of themselves as future teachers, as well as
changes in their attitude towards the profession
and their own capabilities. To this end, a self-
assessment procedure was carried out, the re-
sults of which are presented in Table 3.

To analyse these changes, a reflective self-
assessment was carried out in the final part of
the case study, in which participants were asked
to express their attitude towards key aspects of
professional development. The data presented
in the following table show positive dynamics
across all parameters — from awareness of their
role in the educational process to confidence
in their professional choice. This transforma-
tion can be seen as an important indicator of
the formation of a bilingual professional iden-
tity, which proves the effectiveness of the in-
novative methods used in the anthropological
framework of teacher training.

The assessment of students’ engagement
levels in project activities was conducted based
on comprehensive self-evaluation carried out
at the final stage of the case study. For this
purpose, an original questionnaire was used;
statements were rated on a 10-point Likert
scale (from 1 — “completely disagree” to 10 —
“completely agree”). The statements addressed
aspects such as awareness of one’s role in the
educational process, professional confidence,
readiness for self-analysis, and involvement in
the bilingual educational context.

Additionally, to specify the results, real-
time observation methods were employed.
Instructors recorded behavioural indicators of
students’ productivity, participation in discus-
sions, and initiative in creating digital prod-

ucts. The data from the questionnaires and
observations were compared and averaged for
each parameter.

The indicators in Table 3 represent a com-
bined quantitative and qualitative analysis,
with a positive dynamic in the participants’
professional self-determination. As can be
seen, the self-assessment data obtained prove
positive dynamics in all crucial aspects of pro-
fessional development. Particularly noticeable
is the growth in awareness of one’s role in the
educational process and confidence in one’s
choice of profession. This verifies that partici-
pation in project activities has enabled students
to master teaching methods and internally ac-
cept the pedagogical mission as part of their
own identity. The increase in the level of self-
reflection indicates the formation of the ability
to assess one’s personal professional position
and behaviour in the educational environment.
Within the framework of the anthropological
approach, this is considered a prerequisite for
the creation of the teacher’s “self-image”. In-
creased involvement in the bilingual context
reflects adaptation as well as a deep under-
standing of the role of language and culture in
the educational process.

Hence, each of the indicators presented
illustrates both the acquisition of content and
the modification of the value system, attitude
towards the profession, and understanding of
one’s professional place.

For a more visual representation of the
results, a diagram was created reflecting the
growth in the level of student involvement in
professional self-realisation at each stage of
the case study. The visualisation shows the de-
veloping formation of a bilingual professional
identity: from motivation and awareness of
the role of a teacher to reflection, including

Table 3. Reflection of changes in students’ self-perception (before and after the project)

Ne Indicator (self-assessment) piﬁizie(:sg.) Apf;t(;.retcl;e Growth
1. Awareness of one’s role in education 4.8 8.6 +3,8
2. Confidence in career choice 5,2 8.9 +3,7
3. Ability to self-reflect 5,6 9,1 +3,5
4. Involvement in a bilingual context 6,0 9,0 +3,0
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10

Level of involvement (10-point scale)

Ysese'“c“

thoughtful perception of oneself in the teaching
role. The diagram confirms that project activity
within an anthropological framework promotes
uneven but, at the same time, sustainable per-
sonal and professional growth.

The bar chart shows the growth in stu-
dents’ professional engagement across four
key self-assessment parameters. The values are
based on the average scores obtained before
and after the project activity, collected through
the survey process.

Summing it up, the case study confirmed
the success of an anthropologically oriented
approach to training future teachers in a bi-
lingual environment. The use of project-based
learning, coupled with digital tools and gamifi-
cation techniques, contributed to the formation
of students’ professional identity and ensured
their personal involvement in the process of
becoming teachers. The results obtained rein-
force the need for the subsequent introduction
of similar formats in teacher education, partic-
ularly in regions where educational practice is
implemented in a multilingual and multicultur-
al environment.

Results

The results of the study present both the-
oretical and empirical data supporting the ef-

Dynamics of the bilingual professional identity's development

oD
R
o<
L

oot

O™
e
2

fectiveness of the anthropological approach in
training future teachers of the Russian language
and literature in a bilingual environment.

At the theoretical level:

— There was specified the concept of bi-
lingual professional identity of a teacher as an
integrative quality formed at the intersection
of linguistic, cultural and professional ways of
reflection;

— There was substantiated the signifi-
cance of the anthropological framework, when
a student is considered as a subject of pedagog-
ical experience undergoing self-realisation in
the profession;

— There were identified and described the
didactic possibilities of innovative teaching
methods (project-based learning, digital tools,
elements of gamification) introduced into the
teacher training process;

— The value of digital and project forms
as the tools of forming competences and
building «self-image» of a future teacher was
proven;

— It was is confirmed that the case meth-
odology can be transferred to other bilingual or
multicultural educational contexts.

At the empirical level:

— A case study entitled “Project-based
learning for future teachers in a bilingual class-
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room” was developed and tested as part of a
teaching second-year students.

— Positive dynamics were identified in the
development of students’ professional identity,
including increased reflectiveness, confidence
in their choice of profession, and inclusion in a
bilingual educational context;

— The value of digital and project-based
forms as tools for developing competencies and
building a holistic “self-image” of the future
teacher was proven;

— It has been confirmed that the case
methodology can be transferred to other bilin-
gual or multicultural educational contexts.

An important component of the project ac-
tivity was the development of different elements
of the authors’ course on the Russian language
and literature, intended for a bilingual audi-
ence. Students created prototypes of modules
that take into account the linguistic disparities
among students, the peculiarities of intercultur-
al perception of literary texts, and the integra-
tion of digital and interactive forms of material
presentation. The resulting modules reflected
both meaningful teaching methods and value
attitudes related to the development of linguistic
identity and pedagogical strategic thinking.

Discussion

The results attest to the effectiveness of
combining anthropological and innovative ap-
proaches in shaping the personality of future
teachers. Project-based activities, when inte-
grated into the bilingual educational process,
activate cognitive, value-based and emotional
levels of perception of future profession. The
presented case contributes to the development
of applied anthropology of education and can
be used as a model for rethinking the content
and technologies of teacher training.

Of particular importance is the fact that
students did not simply master technologies,
but experienced a transformative path of pro-
fessional development through personal in-
volvement in the project, which corresponds
to the foremost tasks of modern education. In
the course of the project work, instead of some
abstract exercises the students developed spe-
cific elements of a training course aimed at
a bilingual audience. This design cultivates

their methodological skills and deep reflection
on the teaching of language and literature as
a carrier of culture and a means of dialogue.
Therefore, the course can become not just the
result of pedagogical design, but also a space
for the creation of the professional identity of
future teachers.

We believe that the case study clearly dis-
plays how the professional identity of future
teachers is shaped in university classrooms,
particularly through reflection, mastering prac-
tical skills, awareness of their mission, and
involvement in a modern teaching communi-
ty focused on the values of cooperation, cul-
ture, and meaningful interaction. “A teacher
who feels a member of such a team not only
becomes capable of effectively developing the
creative potential of students, but also builds
their own creative potential, and the school
becomes a school of the twenty-first century”
(Kamensky, 2018: 14).

Conclusion

In our opinion, the study established that
training future teachers in a bilingual environ-
ment requires a pedagogical model that com-
bines humanistic values and innovative methods
focused on the individual learner. Anthropologi-
cally oriented project-based activities, enhanced
by digital and gamified tools, become a means
of active learning, as well as a space for the for-
mation of professional self-awareness.

The developed and implemented case
study demonstrates the possibility of integrat-
ing academic, value-based and activity-based
components into a single educational situation
aimed at the creation of bilingual profession-
al identity. The development of several course
fragments for a bilingual audience showed that
project activities can become a tool for the for-
mation of professional identity, in addition to
a model of pedagogical design that can be re-
produced in real educational practice. The re-
sults obtained can serve as a starting point for
the introduction of new pedagogical practices
in teacher training in a multilingual and inter-
cultural cooperation environment, or be used
for further research in the fields of pedagogical
anthropology, digital pedagogy and interdisci-
plinary education.
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Abstract. An appeal to the history of everyday life of such a social group as rural teaching
fills a gap in the study of the lifestyle of educators during the Great Patriotic War. Changes
in everyday life of provincial school workers, the specifics of their daily work, and the
peculiarities of everyday life allowed us to raise new questions about the role played by
the rural teaching intelligentsia in 1941-1945 in a particular region. New factual material
(articles and notes from regional newspapers) reveals the problem of everyday life of
teachers in Krasnoyarsk region; it was established that, despite all the difficulties of wartime,
the school network was preserved in the Siberian outback largely due to the selfless work
and initiative of rural teachers. Little-known facts of microhistory allow us to include the
rural teaching intelligentsia of Krasnoyarsk region in a broad social context and show its
significant role in the life of the region during the Great Patriotic War.
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“Cubupcruti hedepanvHulil yHUGEpCUmen
Poccutickas ®edepayus, Kpacnospck
oJlecocubupckuil nedazo2udeckutl UHCMumym —
Gunuan Cubupcroeo hedepanbrozo ynusepcumema
Poccutickas ®eoepayus, Jlecocubupck

AnHoTanusi. OOpaleHre K UCTOPUH TTOBCETHEBHOCTH TaKOUM COIUAILHOW TPYIIIIBI,
KaK CEIIbCKOE YUUTEIHLCTBO BOCIIONHSET MPOOes B M3YYCHUN 00pa3a JKU3HU PabOTHHUKOB
TpocBelieHus B roj1bl Bennkoit OTedecTBeHHOM BOWHBI. VI3MeHEHHS B TOBCEIHEBHOM
YKU3HU MPOBUHIIMATIBHBIX TKOJIBHBIX PAOOTHUKOB, CICNA(HKA UX €KESTHEBHON PabOTHI,
0COOCHHOCTH OBITA MTO3BOJIMJIM MIOCTABUTH HOBBIC BOIIPOCKHI O TOM, KaKyI0 POJIb Hrpajia
CelbCKas yunTenbckast naTemreHims B 1941-1945 ronax B otnensHOM pernone. Ha HoBom
(akTHYECKOM MaTepuralie (CTaThH M 3aMETKH PETHOHAIIBHBIX Ta3€T) PaCKphIBACTCS MPodiieMa
TTOBCETHEBHOCTH YUUTEIbCTBA KpacHOsSPCKOTO Kpast; yCTaHOBJICHO, YTO, HECMOTPSI Ha BCIO
CJIOKHOCTHh BOCHHOTO BPEMEHH, B CHOMPCKO# IITyOMHKE ObllIa COXpaHEeHa IIKOJIbHAS CETh
BO MHOTOM OJ1aroyiapsi CaMOOTBEPKEHHOMY TPY/Ly, IPOSIBIICHHOW HHUITHATHBE CETbCKUX
yuutesei. ManousBecTHbIe (haKThl MUKPOUCTOPHUH ITO3BOJISIFOT BKITFOUHTH CEIbCKYIO
YYHUTEIbCKYIO0 MHTEIUTMTEHINIO KpacHOsSPCKOTO Kpasi B MMPOKUH CONMATBLHBIA KOHTEKCT
Y TIOKa3aTh €€ 3HAYUTEIbHYIO POJIh B )KU3HU pEerruoHa Bo Bpems Benmkoit OTeuecTBeHHOM
BOMHBI.

KuroueBble ciioBa: cenbckue yuntens, Benukas OteuectBenHas BoiiHa, KpacHospckuit
Kpaii, y9UTeJIbCKasi TOBCEIHEBHOCTh, BCEOOYY, TOMOIIb (PPOHTY, arUTAIIHOHHO-
MIPOCBETUTETbCKAS padoTa.

Hayunas cnieumanbsHoctb: 5.10.1. Teopus 1 uCTOpUs KyJIbTYpbl, HCKYCCTBA (KYJABTYPOJIOTHS ).

urtupoanwe: JlanreBa M. A., Jlobarosa O. b., [lImymsckast J1. C. Cenbekoe yuntenbetBo KpacHosipckoro kpast
B rozibl Bemukoit OteuecTBeHHON BOMHBL: aHTPONOIOTHYECKIE U COLIMOIOTMYECKHE ACTIEKThI IOBCEJHEBHOCTH.
JKypu. Cub. gpedep. yn-ma. I'ymanumapnvie nayxu, 2025, 18(9), 1732-1745. EDN: SNRMCT

BBenenune
B Npo0JeMy HCCIIeI0BAHUSA

[TonHas kapTHHA HCTOPUYECCKUX COOBI-
T 1941-1945 rr. He MOXKET CIIOKUTHCSA 0€3
ormucaHus (pakToB, OTPAKAIOIINX TOBCETHEB-
HYIO )XU3Hb TPYKEHUKOB Thllla. HecMoTps
Ha CIIO)KHEUIIWH MEepUOJ B )KU3HHU HAIIETO
HapoJa, BCE TOCYAapPCTBEHHBIC YUPEKICHHUS,
B YHCIIC KOTOPBIX ObLJIa U IIKOJA, TPOJI0JIKA-
1 QYHKIIMOHUPOBATh. YUHUTENS OCO3HABAIN

BCIO BO3JIOXKEHHYIO HA HUX OTBETCTBEHHOCTb,
TTOCKOJIbKY UMEHHO MTKOJIa 0CTaBajIach TEM CO-
[IHATBHBIM HHCTHTYTOM, KOTOPBIH ObLIT TPH3BaH
3aHUMAThCS BOCIIUTAHUEM OYIyIIHX T'PaKJIaH
CTpaHBbI U OpraHu3aIuei MOBCETHEBHON )KIU3HU
ITKOJIBHUKOB U B3POCIIOT0 HaceneHus. Vzydenue
WCTOPHUH TTOBCEIHEBHOCTH YUUTEIHCTBA KaK
0Cc000H colMalibHOW TPYIIIBI B TobI Benmnkoit
OTeuecTBEHHOW BOWHBI BUIUTCS aKTyaIbHBIM
B cBs13u ¢ 80-metrem Benukoit [Tobenst. Kpo-
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Me TOTO, OCMBICIICHUE POJH MPOBHHIIHAIBEHON
WHTEJUTUTEHIUH B (POPMUPOBAHHUH OYAYIIETO
KaJpOBOr0 IMOTEHIINA a CTPaHbl, B TPaHCIIS-
WY TOCYJaPCTBEHHON TOMUTHKH JIJIS ITHPOKIX
Macc, B COXpaHCHHH MOPAJBHBIX IICHHOCTEH
U IO ACP>KaHIH CHIIBI TyXa TPy KEHHKOB ThHLIIA
o0o3HauaeT mpodireMy reHepann3anuu (akToB
MHUKPOHUCTOPHH C IETBI0 PEKOHCTPYKITHU 00TIIeiH
KapTHHEI TTIOBCETHEBHOCTH CHOMPCKOTO PEernoHa
B BOCHHBIN EPHOJ,.

CeromHst B HAyYHOM ITPOCTPAHCTBE MMELT-
Cs1 3HAUNTETBHOE KOINICCTBO UCCIICAOBAHUM,
OTpaXKAIOUIUX MTOBCETHEBHOCT YUUTEIHCKOTO
TpyZa B BOCHHOE BPEMsI B OTACIBHBIX Kpasx
1 0071acTSIX, OONBIINX U MAJIBIX TOPOJAX, B CEITb-
CKUX ITOCEICHUSX.

Otnenbuble  uccnenoBatrenmn  (M.B.  bo-
ryciaBckuit (Boguslavskij, 2020), A.®. Jlon-
rymuHa  (Dolgushina,  Usol’ceva, 2024),
H.B. Manxacsu (Malhasyan, 2010), A.B. Op-
guHHUKOB (Ovchinnikov, 2020), M.A. TloHo-
yeBHbIN (Ponochevnyj, Rubcov, 2022) u ap. 00-
pamaloTcs K OMUCAHWIO JKM3HU YUYHTENBCTBA
B BOGHHOE BpEMsI B CTPAHE B IIETIOM, BBIIIETISIS 00-
e TEH/ICHIINH B M3MCHCHUH JKU3HH YUUTEIb-
CKOM WHTEJUTUTCHITNH, OOJIBIIAsT YaCTh KOTOPOM
B OTO BpeMs ObliIa IIpe/icTaBIICHA JKeHIITMHAMH.

JomomusaioT o0mryro KapTUHY U IIOI-
TBEP)KJAIOT €€ YacTHBRIMH (DaKTaMU HCCIe-
IOBaTeN, KOTOPHIC aHAIM3HPYIOT pa3HO-
IJJAHOBYIO pabOTy yYHTENsT B OTICIBHBIX
peruonax: Kamununckas o6nacts (JI.A. Bo-
nokuHa (Bolokina, 2019)), KocTtpoMmkoit kpaii
(H. A. Benora (Belova, 2015)), 3anagnas Cu-
oupp (M.II. dynxunra (Dudkina, 2013)), Jla-
rectan (JI.I. Kaiimapasoa (Kajmarazova,
2009)), Kpacnosipckuii kpaii (3.V. Konokons-
rukoBa (Kolokol’nikova. 2022)) u ap.

OcoO0bIil HHTEpeC MPEACTABISIIOT (aKThI
MUKDPOHUCTOPHH JXU3HU YUYUTENICH B OTIENb-
HBIX TOPOIaxX M CEIBCKUX MocereHmsIx: Onek-
muHcku# yiryc (A.I1. Konmakosa (Kolpakova,
Semenova, Degtyareva 2020)), CranuHoropck
(M.B. MuTtpodanoa (Mitrofanova, 2019)),
Kemeposo (A.B. binunos (Blinov, 2023)), no-
cenok bonpmoe Mypamknno Huxeropoackoit
oomactu (J.B. Kuproxun (Kiryuhin, 2020)),
Sman (JI.B. Comommua (Solomina, 2023)),
ApomarnieBckuii paiion TroMeHCKoW 00JiacTh
(A.U. T'aBprok (Gavryuk, Ivanenko, 2019)).

Criucok paboT, MOCBANICHHBIX aHAIU3y
[IOBCEIHEBHOMN KM3HU YUUTENS B CIIO)KHOE BO-
SHHOE BPeMsI, MOJKET OBITH IpoJoinKeH. O600-
11asi MHOTOYHUCIIEHHBIE UCCIIEJOBAHMS, IIPUXO-
UM K BBIBOJLY O TOM, YTO B YCJIOBHUSIX BOMHBI
MeNarorHYeckuil TpyJ CTal JAelIoM 0cOo0O0i
BaxxHoctu. M.B. BorycnaBckuil cnpaBeniu-
BO OTMEYaeT, YTO «YUMTEJs paccMaTpuBalu
CBOIO JIeATEJIbHOCTh KAaK YacTh BCEHAPOAHOI
O0OpBOBI TIPOTHB HEMEUKO-(PaIIuCTCKUX 3a-
XBaTYUKOB. «HHMKaKuX CKHJOK Ha BOEHHYIO
O0OCTaHOBKY!» — TakoB OBLI JIO3YHT yUHTe-
s Bo Bpemsi BouHBD (Boguslavskij, 2020:
103). DTO CBUIETENHCTBYET O 3HAYUMOCTH
M3yYeHUs] HOBBIX HETHPAKHPOBAHHBIX (hak-
TOB U3 JKU3HM YUUTEIbCTBA. B CBA3M ¢ 3TUM
H.A. benoBa yTBepxkmaet, 4To «ObLIO Majo
MIOMBITOK M3YYUThH OBIT, KU3HCHHBIC OpPHUCH-
THUPBI U TOTPEOHOCTH yUHTENEH KaK TPYIIITHI
POCCHIICKOI HHTEIUIUTCHIINH, TeM 0oJee eciin
peub HIeT 00 YUHUTEISIX POCCHHCKON MPOBHH-
nuny» (Belova, 2015: 7).

B cBs3u ¢ 3TUM TeppuUTOpUAIILHBIE PAM-
KM HAcTOALIEI0 HCCIENO0BAaHUS Or'PAHUMYEHBI
KpacHosipckum Kpaem, TeM PEruoHOM, KO-
TOPBIA B TOJbl BOMHBI CTajl MECTOM BOEH-
HOW TIOATOTOBKH W MOOWIIM3AINH, JICYCHUS
U peadMIMTAlUM PaHEHbIX, pa3MELICHUs
9BAKYUPOBAHHBIX, IIOCTaBKU MPOJOBOJIb-
CcTBUS. XPOHOJOTMYECKH MCCIEAOBAHUE OX-
BaThIBaeT nepuo/ ¢ uroist 1941 roxga mo uroHbB
1945 roga: ”MEHHO B 3TO BpPEMS CYIECTBEH-
HO M3MEHUJIaCh IOBCEJHEBHAs XU3Hb YUH-
Teneil cenbckux mnoceneHuil KpacHospcko-
ro kpas. B roxger Benukoit OtedecTBeHHOU
BOHHBI celibckue yuutens KpacHosipckoro
Kpas OKa3ajuCh B YCJIOBHUAX, TPeOYIOMHUX
HE TOJBKO MPO(PECCHOHAIBHON, HO W Tpax-
JTAHCKOI OTBETCTBEHHOCTH: OHU IIPOJOJIKAIIN
00pa30BaTEeNbHYIO0 AEATEIFHOCTh, HECMOTPS
Ha TPYJHOCTH, CBSI3aHHbIE C BOCHHBIM BpeMe-
HEM; BEJH OOJBIIYI0 OOIIECTBEHHYIO paboTy
C HaceJICHHEM, HalpaBJIEHHYIO Ha yKpere-
HHE ThHIJIA U TOANEPXKKY (poHTa. B CBsI3M
C 3TUM LEJb JAAaHHOW CTaThbU — HMCCIIEOBATh
U OXapaKTepu30BaTh MOBCEJHEBHYIO JKHU3Hb
ceibckux yuutesnel KpacHosipckoro kpas
B 1941-1945 1., ontmpasick Ha MaTepuasbl CTa-
Tel U 3aMETOK peruoHabHbIX ra3zeTr KpacHo-
SIPCKOT'0 Kpasi BOGHHOT'O BPEMEHHU.
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MeTtonoJiorus

DaKTOJOrNYECKYI0 OCHOBY HCCJIEIOBa-
HHUSI COCTABHJIM MaTepuajibl peruOHAJIbHOH I1e-
PHOAMKH BOEHHOI'O BPEMEHH, UTO ONpeAesseT
LIEHHOCTh HacTosimed cratbu. Ilo MHeHHIO
P. B. MutuHOIi, KOTOpasi onpenessieT neyaTHbIe
W3J1aHUsl KaK OJIMH M3 OCHOBHBIX THUIIOB UCTO-
pUYECKUX HMCTOYHHUKOB, NEpuoauKa oOranaer
TaKUM CBOMCTBOM, KaK CHHTETHMYHOCTb, YTO
JaeT BO3MOKHOCTH H3YydaTh pasHOOOpa3HyIo
ucropudeckyro nHpopmanur (Mitina, 2015).
MeTomoM CIUTOITHON BBEIOOPKU OBIIT CHOPMHU-
poBaH OaHK cTaTell ¥ 3aMETOK PAOHHBIX I'a3eT
KpacHnosipckoro kpasi: «CTaquHCKHHA IyTb»
(Kapary3sckuii paiion), «3a yaapHbIE TEMIIbD»
(Vsapckuit paiion), «Cranuackuii kana» (Eme-
JTBSHOBCKUN palioH), « MaHCKUN KOIXO3HUK)
(Manckuit paiioH), «YIapHUK COIMAIACTHYC-
ckux noneiy (CyxoOy3uMCKHI palioH), « AH-
rapckuit koinxo3Huk» (boryuanckuii paiiomn),
«Ha conmamuctuyeckoit crpoiike» (Tacees-
CKHH paiioH), «JleHnHCKu yTh» (AYMHCKUHN
paiion), «bompmeBuctckuii myth» (borpan-
CKHH palioH), «3a ctanuHckue Koixo3en» (I1u-
poBckuit paiion), «3uams Jlennna» (bompime-
VIIYWCKHH paiioH) W ap. [a3eTsl, 0COOCHHO
peruoHaibHble, COXPAaHUIN KapTHUHY MOBCE-
HEBHOMW >KM3HU CUOMPCKOTO YUYHUTEINs, YTO HO-
3BOJISIET OOBEAUHUTD YaCTHBIE PAa3pO3HEHHBIE
(akTEl B OOIIyI0 CONHAIBHO-KYJIBTYPHYIO
HUCTOpHUIO cTpaHbl. DaKTOIOrMUECKUil aHAIN3
CTaTeil U 3aMETOK pervuoHaJIbHON NMEPUOIUKHU
KpacHosipckoro kpas mO3BOJSET OYEPTUTH
KpyT TpoOJeM, KOTOPBIC peIIajo CeThCKOe
YYUTEJIBCTBO B TOAbl BOMHBI: OXBaT jaeTeil
IIKOJBHOTO BO3pacTa BCEOOIIUM OOYyUYCHH-
€M; OpraHu3alus TpyJaa MIKOJIbHUKOB B CEJb-
CKOM XO35HCTBE; IpPOBEIEHUE aruTalUOH-
HOU W TIONHUTHUKO-TIPOCBETUTENHCKOH PabOTHI
cpenu Hacenenus. Kpome toro, B crarbe ObLI
HCHOJb30BAaH  CPABHUTEIIBHO-UCTOPUYECKUI
METO/l, KOTOPbIii 03B0JIMJ BBISIBUTH 00LIEe
H 0c00eHHOe B padoTe yUHTeJIbCKOH 0011e-
CTBEHHOCTH B BOCHHOE BpeMsl.

OCHOBY METOIOJIOTMH CTaTbU COCTABUJIM
CIICTYIOIINE TIPHHITHITEL TPUHITAIT 00BEKTHBHO-
CTH, KOTOPBIH MO3BOJISAET C ONOPOM Ha UCTOPHU-
YeCKHe COOBITHSI BOCIIPOM3BECTH OOBEKTHBHYIO
KapTUHY YYUTEIbCKOW MMOBCETHEBHOCTH B TOJbI
BOMHBI; NPUHIMII HCTOPU3MA, KOTOPBIH Haer

BO3MOXXHOCTB IIPOCIICANUTH IIPEIOMIICHUE HUCTO-
PHUU CTpaHbI B UICTOPHUU OTACIBHOI'O pETUOHA.

CouuaibHblii cTaryc

U podecCHOHATBbHASA HATPy3Ka
CeJIbCKHUX y4HTeeil

Kpacnosipckoro kpasi B roibl BOiHBI

bopeba 3a BceoOydu ObliIa MEepBOCTEICH-
HOU 3ajmadeil COBETCKOTO YUHTENs B TOMBI
BOWHEI. Pe3ynbrarsl paboTsr mkon KpacHosp-
CKOTO Kpas II0 PEHIEHHI0 dTOr0 BOIpoca 00-
CY’KJaJINCh HA KPAaeBBIX KOH(EPEHIHIX 3aBe-
JIYIOIIUX TOPOHO U paiioHo. Tak, 3aBeayromui
KpaiioHo ToBapunl DOUIUIIIOB B CBOEM TOKJIa-
ne «O0 urorax mepBoro y4eOHOTO MOIYTOTHS
1941/1942 yuebHoro rona» Ha KpaeBoii KoHpe-
peHnuH pabOTHUKOB HAPOJHOTO 00pa30BaHUS
oTMeval: «BoifHa MOBIUsATAa Ha JKH3HB KO-
JIBL: YACTHYHO OOHOBHUJICS ITPETIOAaBATEIbCKAN
COCTaB, W3MEHIUIACH YCIOBUS paboThl. Bos-
pociu TpeOOBaHMS K YIUTEISIM U YIaIuMCsD»
(Kraevaya konferenciya..., 1942: 4). Kpome
TOro, B JIOKJIane Obljia JaHa OIEHKA JesSTEeNb-
HOCTH KON KpacHOsSpcKoro Kpas: MPOIEHT
OXBaTa JeTell IIKONBHBEIM OO0ydYeHHeM; Ipo-
IEHT W Ka4eCTBO YCIIEBAEMOCTH, BOBJICUYCH-
HOCTh UIKOJTHHHKOB B «BBIIIOJHEHUE 3a7a4
1o 3amuTe POMUHBDY; «yBsI3Ka IPOrPaMMHOTO
MaTepHala ¢ Xu3Hbio, ¢ OTedecTBEHHOH BOM-
HOIi». B X071¢ KOH(epeHITIH ObLITH 0003HAYCHBI
POOIIEMBI, ¢ KOTOPBIMH CTOJIKHYJIHCH IIKOJIBI
Kpasi: KadecTBO 0Opa30BaHUs, €ro coiepika-
HUE; BKIIOYEHUE B 00pa30BaTEeIbHBIN IIPOIIECce
9BaKyHUPOBAHHBIX [ETCH; MOBBIMICHUE IIOJIH-
THYECKOTO YPOBHS yUHTEJEH; MaTepHalbHO-
TEXHHUYECKOE OCHAIICHUE INKOJ; MaTepHalb-
HOE@ TIOJIOKCHHE YIUTEIICH.

Ha cuctemHO# 0OCHOBE ITPOXOAUIN PAilOH-
HBIC COBCIIAHMS yUNUTENICH, KYCTOBBIC METOIH-
geckne 00BEIUHECHUS, METOINICCKIE CEKITUU
U TIeIaTOTMYECKUE COBETH B IIKoJIaX. HeoTs-
eMJIEMOH YacTBI0 YUYUTEIBbCKUX COBCIIAHHH
BCEX YPOBHEH B BOCHHOE BPEMsI OBLIH «JIEK-
[IUU 0 MEKTyHAPOTHOM TIOJIOKCHUU W JTOKJIa-
IIBI O TIOJIOKeHHUH Ha (hpoHTax OTEedecTBEHHOH
BOWHEI 1 ycriexax KpacHoit Apmun 1o pasrpo-
My Bpara» (S rajonnoj konferencii..., 1944: 2;
Pohabova, 1944: 3).

OCHOBHBIE BOIPOCHI, KOTOPBIE O00CYX-
JaINCh B paMax COBEMIAHWH, OCBEUIAINCH
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Ha CTPAaHULAX PETMOHAJIBHBIX ra3eT, YyTo IO-
3BOJISLJIO IIMPOKOM OOIECTBEHHOCTH BKJIIO-
9aTbCsl B )KU3HD MIKONBL. AHAIH3 ITyOIUKAIIUH
(«KpaeBast xoH(pepeHITHS paOOTHUKOB HAPOI-
HOTO OOpa3oBaHUs», «PaifoHHOE coBelIaHue
yautenein», «PaiioHHas KOH(EPECHIIUS YUUTe-
nei», «C palloHHOW KOH(DEPEHITUN YUUTEICH»,
«Pe3ynpTaThl palioHHON KOH(epeHInm», «UTo
pemnio coOpanne yauTeaen» u Ip.) B Ta3eTax
MTO3BOJIHJI OYEPTUTH KPYyT MPOoOIIeM, KOTOpPBIE
perlaio y4uTenbCTBO:

— BBITIOJTHEHHE 3aKOHA O BCEOOyUe;

— MOBBILIEHHUE YCIIEBAEMOCTH U Ka4eCTBO
3HAHUH;

— BOEHHOE€ 00yyYeHHE B LIKOJIAX;

— MOBBILIEHHE  HMAECHHO-TIOJIUTHUYECKOTO
YPOBHS yuuTenen u Hay4HO-
MIPOCBETUTEINIbCKAs IPONaranza;

— MOBBILIEHHE I€Aarornyeckor KBaju-
(ukanuu u 00CyKIeHIE PE3yITBTATOB PA0OTEI
OTJIEJIbHBIX YUUTENEH;

— OpraHu3anus Kpy>KKOBOH paOoTHI;

— CaHHUTapHO-03IOPOBUTEIEHAS paboTa;

— paboTa ¢ poaUTENIIMU.

[lo pesynbraram paboThl COBELIAHUH BbI-
pabaTsIBanCs Psii KOHKPETHBIX MEPOTPHSITHIA.
[Ipumepom TOMY MOXKET CIyXHUTh pailloHHOE
COBCILIAHUE yYHUTeNel Yaepenckoro paiioHa
B ceHTs10pe 1944 rona, B pe30IONHHA KOTOPO-
ro OBIJIO HAMEYEHO: «B HOBOM YUCOHOM TOIY
[IOJIHOCTBIO OCYILLIECTBUTD BCE 3a/1a4H, IIOCTaB-
JICHHBIE TIapTHEH M MPAaBUTEIBCTBOM U IEpeN
LIKOJIONW B Jiesie yJy4IlIeHUs KauecTBa o0yue-
HUSI M BOCHMTAHUA JETeH: OCBOCHME yYalllu-
MHUCS TOJIHBIX, TT1yOOKUX U NMPOYHBIX 3HAHUH;
YCUJICHUE TIOJINTUKO-TIPOCBETUTENBEHON pabo-
Thl C yYallUMMCA U POIUTEISMM; YCUJICHHE
[1€1aroruyecKor Mmporaraijbl Cpeau poauTe-
Jei 1 OOIIECTBEHHOCTH; TIOBBIIICHAE MICHHO-
MOJIMTUYECKOTO ¥ TPOU3BOICTBEHHOIO YPOBHS
yuuTenel; neicTBUTeNbHAsE OATOTOBKA yda-
LIUXCA K BBIITYCKHBIM JK3aME€HaM M Ha arTe-
crat 3penocti» (Levin, 1944: 2).

DddexTuBHONU Mepoit 6oprObI 32 BCeoO-
Y4 CYUTAJIUCh COPEBHOBAHUS LIKOJI HA YPOBHE
paiioHa, ropozaa, Kpasi, IpuypoUYeHHbIe K 3Ha-
MEHATeJIbHBIM JIaTaM U TOCYJapCTBEHHBIM
mpa3gHuKaM. Takoil MeTom paboTHI IO3BO-
TS yCTPAHATH MPOOIEMBI C YCIIEBaEMOCTBIO
B IIKOJBHBIX KOJUIEKTHBAX. JIydmum mkonam

o UToraM padoThI 3a TOJ BPy4aaoCh MEPEX0-
nsmee Kpacnoe 3namst. B xoze copeBHOBaHUM
YUIUTEIIS JaBaTi 00513aTeIbCTBA O TIOBBIIIICHUN
KauecTBa YCIIEBA€MOCTH, MPOIEHTA OXBara
MIKOJILHBIM O0yYE€HHEM MECTHBIX U IBAKYHPO-
BaHHBIX JICTCH, YCHJICHHH BHEy4YeOHOU pabo-
THI (TPOBE/ICHHUE BBHICTABOK, BBIITYCK CTEHTA3ET
u 00eBbIX JTUCTKOB «Yem s momor (GpoHTY»,
OpraHu3aIysl MUOHEPCKON M KOMCOMOIbCKON
paboThI, y4acTHE B CMOTPax Xy/I0KECTBEHHOM
camonesTenbHOCTH U Jp.). Tak, B 1943 rony
B OJNBXOBCKOW HETOIHOW CpEIHEH MIKOJIe
(AumHCKHI paliOH) «BCE YUHTENS] BKJIFOUH-
JUCh B CONHATUCTUYECKOE COpPEBHOBAHHE
B 4ecTh 25-o# ropoBumHbl KpacHoit Apmun
M B3S7IM Ha ce0st 00s3aTeNIbcTBa KO JHIO 25-01
rojoBiuHel PKKA no6utecs 90 % ycrieBae-
MOCTH. J{J1s 3TOr0 OBLIH MPOBEICHBI KJIACCHBIC
coOpaHusi, pa3BEPHYTHl COPEBHOBAHMS KJlac-
ca C KJIACCOM, BBINTyCKAJINCh OOEBBIC JINCTKH,
B KOTOPBIX OTPaYKAIIMCh UTOTH COPEBHOBAHUS
MEXly ydamumucs. Perysipao yepes3 Kaxbie
10 nHEN n3maBagach OOLIENIKOIbHAS CTEHTa3e-
Ta, KOTOpasi TAKXKe OTpa)kaja Xoj COPeBHOBA-
aust. B nens Kpachoit Apmun 23 dheBpasst ObL1
OpraHMW30BaH OOIIEIIKOIBHBIA THOHEPCKUHN
KOCTEp, Ha KOTOPOM IITKOJIBHBIM COBET U yde-
HHUKH OT/IaBaJIU PAriopT O CBOMX JIOCTHIKEHUSIX
B yueOe. PaniopT nmpuHUMa GPOHTOBUK, TPE/I-
ceflaTeNlb CeNbCOBETa, JUPEKTOP U MTHOHEPBO-
xkatasy. Jlyummit knmacc momyuun KpacHoe
Tepexo/IsIiee NIKOJIBHOE 3HAMS. 32 OTIIMYHBIC
MOKa3aTelu B yuyeOe NIKOJbHUKH «ObLITH KaX-
Il TIpeMUpOBaH 1o 75 pyOiei». Pesymbra-
TOM COPEBHOBAHHUS CTAJHU CIEAYIOIINE TOKa-
3aTeNM: YCIEBAEMOCTh B IIKOJIE 3a TOJTOpa
Mecsiria Beipocia Ha 15 % (Zhoga, 1943: 2).
@DaKThHl YUUTEITHCKOW ITOBCETHEBHOCTH BO-
€HHOT'O BPEMEHH, OTPAKCHHBIE HA CTPAHMIIAX
ra3eT, MOKa3bIBAIOT, KaK CIOXHO PEIIaiuCh BCE
0003HAaYCHHBIC HA COBEHIAHMSIX BOIPOCHI. 3Ha-
YUTENbHAS YacTh MPOOJIEM, CBI3aHHBIX C OOPb-
0011 3a BceoOyY, 00BSICHSIIACH IIPOCTHIMHU OBITO-
BBIMHU BEIIAMH: OTCYTCTBUEM 3UMHEH OJICHKIIBI
1 00yBH; HEXBATKOU JPOB JIJISI OTOTIIICHUSI IITKOJT,;
OOJIBIIION HArPY3KOii IeTeH B JOMALTHEM XO35IH-
cTBe (YXOJ 32 JIOMAllHUM CKOTOM, 3arOTOBKa
ceHa u JpoB u ap.). llpumepoM ToMy MOXKET
CIIY’KHTh 3aMeTKa «3a00Ta yUUTENs» B Ta3ere
«CeBepHBIN KOIIXO3HHUK», B KOTOPOH YUHUTEIh
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Tabnuua 1. OpraHun3saumsa nepeBoAHbIX U BbIMYCKHbIX 3K3aMEHOB
Table 1. Organization of transfer and final exams

ABTOp, Ha3BaHUE CTa-

Paiion/ropon Hurara
ThU, U3/laHUE
Kapary3sckuit MapxkenoBa, HIKOJbHBINA HHCHEK- | BONBIIMHCTBO KOMCOMOJIBLIEB, MUOHEPOB U IIKOJbHHU-
paiion Top paiiono. IlepBrie gHU ucHbl- | koB Kaparysckoit cpenneii mkonsl, Caraiickoir HCIL,

TaHui B mkonax / CTaaumHCKHUI
myTh. 1942. Ne 39. C 2. 24 mas

Tackunckoir HCIL, HukoiaeBckol Hava bHOM IIKOJIBI
C YECThIO BBINIOJIHUIIN CBOM JOIT Mepes poauHoH. <...>
W3 mepeBogHbIX O11eHOK 90 % XOPONIINX M OTIHIHBIX

Vsapckuii paiion

VYioBunkuii H., JIUPEKTOP
Vapckoit HCII Ne 2. Hcnwi-
TaHUS W SK3aMCHBI HaYaJluCh!

PeGsiTa cTapaiuch He OCTaThCs B JIONTY mepes GpOHTO-
BHKaMH, KOTOPbIE B YIOPHBIX 0OSX 3aBOEBAIH MOOETY.
W rtenepp B OHU rocylapCTBEHHOM NPOBEPKH 3HAHUM

/| 3a ynapubele Temmbl. 1945.|OONBIIMHCTBO YYEHHKOB YSPCKUX IIKOJ IOKa3bIBAIOT
Ne 24. C. 2. 25 masn OTJINYHBIC U XOPOLINE 3HAHUN
EmenssnoBckmii | KysnemoBa A., 3aBemyromas | CoBeTCKasl MIKONA JEPKHUT OTYET MEpex HApOAOM, Kak
paiion pallOHHBIM OTZEIOM HApPOJHOTO | B CYypPOBYIO, TPYAHYIO, BOGHHYIO TOOUHY OHA PACTHT MO-

obpazoBanus. OTIMYHO TMPOBe-
CTH HCIIBITAaHus B mKojax / Cra-
nuHCKHH K4, 1944, Ne 24. C. 4.
21 mas

JIOOO€ TIOKOJICHUE, BOOPYXKACT €ro 3HaHUAMH, KaK BOC-
IMATBIBAECT MMAaTPUOTOB. Vaurens HaNPAXKCHHO pa60TaJ11/1,
CTPEMACH HpI/IfITPI K HCOBITAHUAM C HAUTTY4YIIUMHU PE-
3yJapTaTaMu

MaHckuit paiion

upsiea. Hrorm sK3aMeHOB
B HauyaJibHBIX IIKoJax // MaH-
CKHI KOJNXO3HHMK. 1945. No 2.
C. 2.7 urons

VYuurens u yvammecs B CrenHo-bamxkeiickol, Kazan-
yexckoid, KyOenHCKo# HayalbHBIX IIKOJ B TEYCHHE TOla
BEJIN HAIPSKCHHY 0, KPOIIOTIIMBY O PaboTy MO OCBOCHHIO
3HAHUH yYaIMMHUCS, BETH OOJBIIYIO MOATOTOBUTEIBHY O
paboTy K SK3aMEHaM — JIalid HETIJIOXHUE Pe3yJIbTaThl

Cyx00y3uMCKHA
paiion

Bricorun I, 3aB. negkabuHETOM.
BrimyckHble 3K3aMEHBI B IIKOJIE
/| YnapHUK COIUATHCTHYECKUX
moaei, 1945, Ne 16, c. 2, 12 mas

Ceifuac HeoOXoAMMa HalpsDKeHHas paboTa B MIKOJE,
9YTOOBI BBIITYCTUTH BIIOJHE MOATOTOBICHHBIX YYaIHXCS
st nonoaHeHus psagos Kpacuoit Apmuu, 1i1s poMblii-
JICHHOCTH, KOJIXO30B M COBXO030B, CPEIHUX M BBICIIUX
y4eOHBIX 3aBeneHUil. BrepBele yCcTHBIN SK3aMEH Ipo-
BOJUTCS MO Omieram, a MHUCbMEHHBIC 110 TEKCTaM U 3a-
JlagaM, BEICTAHHBIM HeTlocpeAcTBeHHO n3 Hapkommpoca
PCOCP

boryuaHnckuii
paiion

Bambeprep, 3aByu cpeaHei 1mKo-
nbl. [1Ikosla TOTOBUTCS K HCIIBI-
TaHUsM // AHrapckuil KOJIX03-
HUK. 1945. Ne 17. C. 2. 28 anpens

K 1 mast yu4uTenbCTBO NMPUXOAMUT C MOJHBIM BBINOJIHE-
HUEM y4eOHOW mporpaMmbl. DK3aMeHbl M MEPEBOJIHBIC
UCIIBITAaHUS BECHOM 3TOr0 r0/Ia MPEIbSIBISIIOT YUYalMCs
ropasao 0osble TpeboBaHMi

TaceeBckuii
paiion

A K. Havamucr  ucnbITaHUS
// Ha commanucTudeckoi cTpoii-
ke. 1943. Ne 31. C. 1. 22 mas

Bce mpuroTOBIICHO K HCIBITAHUSAM: TaOIHIIBI, KAPTUHBI,
cXeMbl, Tpubopel. Hauano wcnbpITaHWN TOKa3ano cia-
JKEHHOCTH H TOJII'OTOBJICHHOCTh K WCIIBITAHHSM yYHTE-
JIeH ¥ ydammuxcs

AdnHCKUN
paiioHn

[esenesa E. Ilo-60eBomy mpo-
BEJIEM BECCHHHE HCIBITAHUS
B 1mKkonax // JIeHWMHCKHUIl TyTb.
1943. Ne 38. C. 2. 14 mas.

B 310 Bpems 1mkona nepes JULOM pOAHON CTpaHbl OTAA-
€T OTYET O CBOMX yCIeXax B JieJie 00yueHMs U BOCIIHTa-
HUS TOJPACTAIOLIEr0 MOKOJIIEHH S 32 UCTEKIINH IO,
Bnepsbie B 3TOM rogy HpoOBOASATCA HMCIBITAHUS B 57
KJIaccax Mo BOGHHOMY JIeNy

Borpanckuit
palioHn

T'aBpunxun II., 3aB. meTomuue-
CKMM KaOumHeToM paiioHo. [lon-
roToBKa 1IKO0JI borpazackoro paid-
OHa K BBIITYCKHBIM JK3aMCHaM
W TIEPEBOJHBIM  HCIIBITAHUSIM
// BonpmeBucTcKuit myTh. 1945.
Ne21.C.2

Yuurens cocTaBHIIN MOAPOOHBIN TIAH IOBTOPESHHUSI ITPO-
rpaMMHOT0 MaTepualia TeKyLIero rojia u mpomuibIX JIeT.
10 mMast mpoBeACHO COBELIAaHUE JIUPEKTOPOB U 3aBEAYI0-
UX IIKOJIAMU palioHa O IMPOBEJEHUU IK3AMEHOB UM HC-
IIBITAHU A
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Tabnuua 1. MpoponxeHune
Table 1. Continued

ABTOp, Ha3BaHUE CTa-

Hwurara

Bwmecte ¢ yuamumucs OyayT OTIUTHIBATHCS MEPER CTpa-
HOH yuurens.

Celfyac Kak HHKOTJAa BCE MpPEMOJaBaTeNld, a OCOOCHHO
BBIITYCKHBIX KJIACCOB, 00A3aHBI paboTaTh HAJ TEM, 4TO-
OBl 3aKPENUTh MaTepUa JaHHOTO rofa 0OyUeHHS U BbI-
IIyCTUTh yYaIIUXCS MPOBEPEHHBIMH, CUIBHBIMH B 3Ha-
HUSX, TOTOBBIMH C HOBOTO y4eOHOTO Trojia MPHUCTYIHTh
K yuebe. A yvamuxcs 10 KJ1accoB BBIIYCTHTH U3 CTEH
IIKOJIBI JIFOJIBMH C OOITUM Pa3BUTHEM, CAMOCTOSTEIBHO-
CTBIO CYXACHHH, yMEHHEM CBSA3bIBATH 3HAHUS C )KU3HBIO,
TEOPUIO — C MPAKTUKON

Pation/ropox
TBU, U3JaHUE

IIupoBckuit bepeza JI., uHCHEKTOp pOHO.

paiion O06pa3uoBo MOATOTOBHUTh-
Cs K BBIIYCKHBIM 9K3aMEHaM
U TPOBEPOYHBIM HCIBITAHUSAM
// 3a cTanMHCKHE KONXO03BI. 1945.
Ne 16. C. 4. 3 mas

Bonpue- bepexnos K., 3aBenyromuii paii-

ono. Illkoysla B OHU 3K3aMEHOB
// 3nams Jlenmnna. 1945. No 22.
C.2

yIyHcKuii paiion

[lo oxoHuYaHUM 3K3aMCHOB U IHEPEBOJIHBIX UCIBITAHUN
BO BCEX IIKOJIaX OyayT MPOBEICHBI MPA3JIHUKH ILIKOJIb-
HUKOB, OCBSIILIEHHbIE OKOHUYaHHIO y4eOHOro roxa. B nuu
[Ipa3JHUKOB IPOUAYT IEMOHCTPALUHU, apaibl yUalluX-
csl, CMOTPBI XyJJ0)K€CTBEHHOU camozesitenbHocTH. [lopa-
JIOBaTh CBOMX BOMHOB-OCBOOOIMTENEH OTIMYHBIMU 3HA-
HUSIMH — JIOJIT BCEX ILIKOJIBHUKOB U II€Jaroros

[loaroToBka K MpENCTOANINM SK3aMEHaM SBISETCS ce-
PBE3HBIM H OTBETCTBEHHBIM IEIIOM BO BCEX IIKOJIAX.
BonpmmHCTBO yYamuxcs, CO3HaBas BCIO OTBETCTBEH-
HOCTb MPEICTOANINX UCTIBITAHUH, YIIOPHO U HACTOIYHBO
OBJIAJICBAIOT 3HAHHMAMH. 3a/ada ydalluxcs — YYUTHCS
TOJIBKO C OTIIMYHON YCIIEBAEMOCTHIO

Wpbeiickuit Wzmaiinos /., DUpEeKTOp IIKO-
paiion nbl. HactoliunBo oBnaneBaiiTe
3HaHusmu // pOelickas mpasna.
1945. Ne 4. C. 1. 11 dpeBpans
OBeHKUICKUI CrpyneBa A., nupextop Typun-
paiion CKOH cpepHeit mkosbl. JleHp me-

TONUYECCKON y4eObl // DBEHKHUIA-
CKast HOBasi >Ku3Hb. 1945. Ne 8.
C.2

TpebGoBaHusl, MOCTaBICHHbIC NapTHEH U IpPaBUTEINb-
CTBOM TIepe/] IKOJIOH, HaJIaraloT OOJbIIYI0 OTBETCTBEH-
HOCTb Ha yUMTess, O3TOMY KOJIEKTUB yuutened Ty-
PUHCKOHN CpeaHel IMIKOIBI B3sUICS 3a MOBBIIIEHHE CBOEH
kBanuukanuu. OnuH pa3 B AeKaay MPOXOMSIT 00Cyx-
JICHUS] METOJINYECKUX BOIMPOCOB «O MOBBIIIEHUH Tpedo-
BaTEJILHOCTH K y4YaIllMMCSl U yYUTeled K caMuM cebey,
«O MOBTOPEHUH U 3aKpeIJIeHUH MaTepuaia», «Meronu-
Ka MPOBEJICHUSI OIIPOCcay, «5- OaipHast HudpoBasi CUCTe-
Ma B OLICHKE 3HAaHUI U AUCLUIIIUHBI»

Bauxckoit mkoiel J[. K. Ky3emMun obpamiaercs
3a TMOMOILBIO K IPaBJICHUIO KOJIX03a U K paii-
OHHBIM PaOOTHHKAM C BompocoM: «UTo menaTsh
U 1€ B35Th 3UMHIOI0 00YBb, YTOOBI yyaluecs
MOTJIY [TOCEIIATh IIKOTY?». YUNUTENb OpraHu30-
BbIBaJI POAUTENBCKUE COOpaHUs, «Ha KOTOPBIX
Pa3BSICHSIT TOJIKOBO O BCEOOIEM 00s13aTEITHHOM
HadaJIbHOM OOYYEeHHUH, PACCKA3BIBAI O MPUIH-
HaX IPOITYCKOB pedsTaMu ypokoB. <...> Uepes
HECKOJIBKO JHEN 5 yUeHUKOB, OfIeThIe U 00y ThIE,
cTanM Tocemarb IKory» (Savel’eva,1943: 2).
Ota 3aMeTKa OIUChIBaja TUIMYHYIO JUJIS JIO-

0O0¥ CeJTbCKOM IKOJIBI CUTYaIuo. Tak, yaurens
BanmaxTuHCKOTO0 paifoHa «C IENbI0 OKa3aHuUs O~
MOIIIH HY>KJAFOIITIMCS B OIeXKIC M O0YBH CIATTH
B ®oHJ1 BceoOyua 16 365 pyOneid, 82 Kr mepcTH,
U3 KOTOpOd ObLIO cKaTaHO 35 map BaJICHOK»
(S rajonnoj konferencii..., 1944: 2).

CoBer Haponabix komuccapos CCCP
21 mions 1944 rona BRITYCTHII TIOCTAHOBJICHHE
«O MepOmpUATHAX MO yIYyYIICHHIO KauyecTBa
00y4YeHHsI B IIKOJE», TAE OBUIH yCTAaHOBJICHBI
IUTSL yYaIIAXCsl, OKAHIMBAIOIINX CEMHIICTHIOIO
1 Ha4YaJIbHYIO IIKOJNY, BEITYCKHEIE YK3aMEHHI,
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a s ygamuxces 10 kimaccoB, dK3aMeHBI Ha aT-
TecTar 3penocTd. EjKeromno mMpoOBOIIIIACH
rOCyJapCTBEHHAsT TPOBEpKa padOTHl IIKOJ
B BUJIC HCIIBITAHUH (9K3aMEHOB) B KOHIIE y4e0-
Horo roxa. Ha ypoBHE Kpast KOOpAWHAIUS dTOH
paboTHI OCYIIECTBIISIIACH HHCIICKTOPAMH paii-
OHO. Pe3ynbTaThl UCIIBITAHUN B MIKOJNAX Kpas
HAXOIIJIM OTpPa)KeHWE Ha CTPaHUIAX paiioH-
HBIX Ta3eT.

Boprba 3a BceoOyd He MOTIjia HJITH B OT-
pBIBE OT TOBBIMICHHS Ka4decTBa MOATOTOBKU
YUUTEIBCKUX KaJIpoB. 3HAYUTENbHAs YacTh
MenaroroB Obla IpH3BaHA Ha (POHT, 3ada-
CTYI0O YYHUTEISIMH CTAHOBWJIHCH BBITTYCKHUKH
IIKOJ, HE MMEIOIINE TeAaroruveckoro odpa-
3oBanus. [Ipobiema moBeImIeHNs podeccro-
HAJBHOTO YPOBHS IEJATOTOB peIIaiach 4epe3
WHCTUTYT YCOBEPIICHCTBOBAHUS YyYHTENEH,
OPTaHU3aINIO ITEIaTOTMUYECKUX KYPCOB TOBBI-
IICHUsT KBaJTH(UKAINN, METOINYECKIEe 00Be-
IUHCHUS, TeIarOTMUeCKUe KAONHETHI, a TAKKE
cucteMy 3aoyHoro oOydenusi (Boguslavskij,
2020: 104-105). Ha cTpanunax paliOHHBIX Ta-
3T MeIarord JEIWINCh ONBITOM II0 OpTraHH-
3alM¥ TOBBIMICHAS KBATH(DUKANNN yIUTEICH
B OT/ICITBHBIX KOJUTeKTHBaX. Tak, negaroru Ty-
PHHCKOM CpeaHel IIKOIBI OOMH Pa3 B JCKaxy
coOmpauch A 00CYKICHHUSI METOTHUSCKUX
BOIIPOCOB, Ha3bIBas ATH cobOpanus «JHIMu
MeTOAMYECKOH yueOrr». Ha coOpaHmsx 00cyx-
JAJIACH JOKJIa bl Ha cieayronrue TeMbl: «O 1mo-
BHIIICHUH TPEOOBATETBPHOCTH K YUYAIIHMCS
U yaurteneit k camuM cebe», «O moBTOpeHUH
U 3aKpeIUICHUH MaTepuaiay, «MeTonnuka mpo-
BeZeHUs ompocay, «[laTubamnpHas nupposas
CHCTEeMa B OICHKE 3HAHUH W TUCIUTLIHHBD.
B xome »THX 3aHATHH y4YHTENs OKa3bIBaIU
METOAMYCCKYIO TIOMOIIb MOJIOBIM CIICITHAIIH-
ctam (Struleva, 1945: 2).

AHTpOl’lOJ’IOFH‘{eCKaﬂ MEPCNeKTUBA:
HOBCEIHEBHOCTH CEJIbCKUX yUHTe el
KpacHnosipckoro kpas

[ToMmumo GOpbOBI 3a BCEOOYY YUUTEITb-
ctBO KpacHosipckoro kpas ¢ Hauaja Bemnkoit
OTeuecTBCeHHOW BOIHBI aKTHBHO Y4YacTBOBa-
JO B CEIBCKOXO3SMCTBEHHBIX padoTax: Tpy-
IVIACH Ha KOJXO3HBIX TOJISIX, HA TMOCTPOIKe
IJIOTUH JUISI MENBHUI], B KOMKE KapToders,
yOOpKe KOHOIUIHM, CKHUPAOBAHHH, MOJOTHOE,

ouucTKe 1noceBoB. C MepBbIX JHEH BOMHBI yuu-
Tedsl paboTamu Ha KONXO3HBIX IOJSX, MOMO-
rajgu KOJXO3HHKAaM Ha CEHOYOOpKe, «MHOTHE
CBOMMHM CHJIAMM CTaJM MPOU3BOAUTH PEMOHT
IIKOJI, 3arOTaBINBATh IPOBA K HOBOMY yd4eO-
HOMY TOZLY»:

— yuurens bepe3oBckoi cpegHen MKOIbI
3aroToBuJid 21 LEHTHEp ceHa JJIs MIKOJIbHBIX
Jomanei, HammImiIn 25 KyOOMETpOB JpOB,
BEIBe3TH K mkojie 30 KyOOMeTpOB TOTOBBIX
npoB 1 20 OpeBeH CTPOEBOTO Jieca ISl PEMOH-
Ta 1kodsl (Suhih, 1941: 4);

— YYHUTENS HEMOJHOW CpeIHEW IIKOJIbI
COBX03a 30J0TONpoAcHA0a TOKPACHITH B IIIKO-
JIe TIOJIBI, OKHA U MeOeb, 3arOTOBIIIA IPOBA
(Suhih, 1941: 4);

— 3aBenyronuii byryprakckoil MIKOJION
HapyOmn 35 xkyOOMETpOB IpOB ISl IIKOJHI,
OpPraHU30BaJI YUUTENCH Ha MOOENKY IIKOJBI
ceoumu cuiamu (Suhih, 1941: 4);

— y4uTenp 57 MIKOJbl TOKPACHI IIKOIb-
HBIE ITOJIBI, 3aBEYIOIIUNA ATON IIKOJIOW «IHY-
HO caM OTPEMOHTHUPOBAJ U MOKpPAcui 8 CTy-
nbeB» (Suhih, 1941: 4);

— KOJUIeKTUB yumuteneit Kyparuackoi Ha-
yabHOH MKOJbI Ne 3 1 poaAuTe N «IIPOU3BEIN
MIOJIHBIII PEMOHT 3J1aHUA: OTPEMOHTHPOBAJIU
ne4u, moOeIuiIy, NepecTeNnIn MoJbl, OKpa-
CHJIM paMmbl, JIBepH, KpblIbIlo (Suhih, 1941: 4);

— TEepPEeCTPOIIIN CBOIO paboTy Ha BOCHHBIH
naj 3aBenytomuii M-MpOuHCKO# KOO U Tu-
pekTop MMHCCKOW HENOJHOM CpeaHeil KO-
JIBL: TIOJIHOCTBIO 3aKOHYMJIM MOATOTOBKY IIKOJI
K HOBOMY yueOHOMY Tony (Suhih, 1941: 4).

B 00s13aHHOCTH yuHWTENeH BXOIHIA Op-
raHu3alus JeTell Ha CeJIbCKOXO3sCTBEHHbIE
pabOoTHI: MPOMOJIKA TOCEBOB OT COPHSIKOB, KO-
COBHIIA, BSi3Ka CHOIIOB, CKUpIOBaHHUE XJieOa,
MOJIOTE0a, cOOp 30JIBI ISl yIOOPEHUS 3eMIIH,
3aroToBKa IyOWUJIBHOTO CBIPbS, OKYy4YMBaHHE
u yoopka xaprodens. Ilocie cembckoxo3sii-
CTBCHHBIX paboT CO IMIKOTBFHUKAMH IIPOBOJIH-
TUCH OeceIbl U TIOIBOIUIICH HTOTH PaOOTHL

XapakTepu3sysl yUUTelbCKYIO TOBCEHEB-
HOCTb, BA)KHO OTMETHUTbh OpraHM3alui0 pado-
Thl Ha IPUILIKOJIBHBIX OrOPOAHBIX ydacTKax,
r7e BbIpAalllMBaINCh OBOIIM JJIS IIKOJBHBIX
CTOJNIOBBIX (KapTodenb, CBEKJIa, caxapHas
CBEKJIa, TyK, MOPKOBb, UECHOK, 'peunxa, KaIy-
CTa, 03UMBIH PbIKUK, OprokBa). [IpuiikonbHbIE
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y9acTKH OBLTH HE TOIBKO MPOITYKTOBOH 02301,
HO W «XKHBOH IabopaTopueit», KoTopas mo-
3BOJIsIIa «O0ECHEUNUTh B LIKOJIE MOJHOLEHHOE
M3yYeHHE Ha MPAKTHKE BOIPOCOB OOTAaHUKM»
(Maksimova, 1942: 2).

[Tomommb (GpPOHTY CO CTOPOHBI YUUTENCH
HE OIpPaHMYMBAIACh TOJBKO CEJIbCKOXO3SMH-
CTBEHHBIMU pabotamu. Ha yuurens Oblia Bo3-
JIOXKEHa 3a/laya pas3bACHATH HACEJCHUIO BCe
COOBITHSI, TIPOUCXOJSIINE B CTpaHe: «B mHH
Bemnkoit OTedecTBEeHHOW BOWHBI HEW3MEPH-
MO IOBBICHJIACh POJIb COBETCKOI'O YUUTENS KaK
aruTaTopa, Kak YeJOBEKa, BbIIOJIHAIOLIErO
OyaropogHOe AeJI0 BOCIUTAHUS U OOYUYCHHS
MOJIOJIBIX COBETCKUX NaTpuoToB. [losTomy 3a-
Jlaya NapTUMHBIX M COBETCKMX OpraHU3alui
3aKJTI0YACTCS B TOM, YTOOBI MPOSIBUTH 3a00-
Ty O HApOJHOM yUHUTele, 00 yIydIICHHH eTro
MaTepHANTbHO-OBITOBEIX  YCJIOBHH, CO3/aTh
00CTaHOBKY JIsl ycrenrHoi padoTer» (Bol’she
zaboty..., 1943: 2). Kpome Toro, yuwnrens
C YYEHHMKaMU OPraHU30BbIBAJIM KOHLEPTHI 1151
TOPOJICKHX U CEITBCKUX JKUTEJEH C IeIbI0 c00-
pa cpexacTB i momapkoB Ooiimam Kpacuoit
ApmMuH, Ha MOCTPOIKY TaHKOB M CaMOJIETOB.
YuuTtens MHULHUUPOBAIH NEPENUCKY ILIKOJIb-
HUKOB ¢ OOHIAaMH W BBINAIOMIMMHUCS JIMIHO-
crssmu. Tak, ydyeHHKH ['OpOIIMHCKON HIKOJIBI
TypyxaHCKOro paiioHa BeJIM HEPENUCKY C KO-
MaHJIUpPOM apTHJUIEPUICKOro Mojpasjerne-
HUSI CHIHOM IIOJIKOBOALIA TI'PAaKJIAHCKOW BOM-
Hbl Anekcannpom BacunbeBnuem YamaeBbiM
(Petrova, 1942: 2).

CounoJiornyeckast NepcneKTHBa:
ceIbCKHIl YYUTeIb KaK COUMATLHBIN aKTOp
ConuanbHast pojib CEJIbCKOIO YUYHUTENs
B IObl BOWHBI 3HAYUTEIBHO BO3pOCiA. YUH-
T€Js CTajd HE TOJIBKO HOCHUTEISIMU 3HAHUU,
HO M BaXXHEHIIMMHM aKTOpaMU COLUAJIbHOU
MOAICP’KKH, OPTaHU3aTOpaMy OOIIeCTBEHHOMN
JKU3HM, WHULHMATOPAMU MAaTPUOTUUYECKUX aAK-
LU U KyJIBTYPHBIX MEpONpUsTHil. B ycnoBusax
IeuInTa KaapoB U PECypCOB yUHUTEN Opain
Ha ce0s JOTOTHUTEbHBIC (PYHKINN: 3aHIMa-
JUCh JTUKOE30M CpeIu B3pPOCIOTO HACEeICHUS,
OPTaHU30BBIBATIN KPYKKH CaM0o00pa30BaHUS,
y9acTBOBAJIH B arUTallHOHHON padoTte. Cremny-
€T OTMETUTb, YTO KOJJIEKTUBHAS IICUXOJIOTHS
CEJIbCKUX JKUTENEH B roJibl BOMHBI XapaKTepu-

30BaJIach BHICOKOW CTEIICHBIO COOOPHOCTH, I1a-
TPUOTHU3MA U B3auMorioMoIlu. [IpoBonHukamu
ATUX EHHOCTEH Ol yuutens. OHu GpopMu-
poBaM y JeTel UM B3pOCHBIX YYBCTBO AOJTa
U OTBETCTBEHHOCTH Iiepe] POMUHOIM.

OnHO# U3 PYHKIIUH yUUTENs B TOJBI BO¥-
Hbl MPOJOJIXKajga OCTaBaThC AaruTallOHHAs
paboTa. [IpaBUTETHCTBO OTMEUAIIO, UTO «OCO-
OyI0 WHUIIMATHBY IOJDKHO IIPOSIBIATH HAIIe
COBETCKO€ yuMTenbcTBO. HUKTO Tak He CBs-
3aH C IUPOKUMH MacCaMM TPYIAIIUXCS, KakK
COBETCKMH YUWUTENb. YUHUTEIb — aruTaTop
IO CBOEH JICTIOBOM MpaKTHYeCKOi padoTre. Yuu-
TE€JIb HE MOYKET U HE HMEeT IIpaBa 3aMbIKaThCs
B CBOEM KJIacce, OTPaHIMIHUBATHCS YICOHMKOM,
HE BHUJIETb, YTO TBOPUTCS BOKpYT. OH J0IKEeH
BHUKATh BO BCIO )KM3Hb CBOETO ceJia, ObITh IIep-
BBIM COBETYHUKOM KOJIXO3HHUKOB, IOMOILIHUKOM
MpaBJeHUS KOJX03a B pa3pelIeHUH BCEX BO-
npocoB» (Yurin, 1941: 2). IMeHHO TO3TOMY
OoNpIIoe 3HAYCHHE YICISUIOCH HACOJIOTHYe-
CKOH paboTe C YUYUTEISIMH, «KOTOPBIEe TOJIK-
HBI OBUTH CTPOHUTH CBOIO PabOTy IIO BOCIIHTA-
HUIO TOAPACTAIOLIEr0 IOKOJIEHUS Ha OCHOBE
MapKCHCTCKO-JICHUHCKON Teopum». Jexyapu-
pOBaNOCh, YTO ATU 3HAHUS OBLIM HEOOXOIH-
MBI IIPY OpPTaHMU3aLMU aruTaTOPCKUX JEKLIUN
u Oecen. Tak, mpu OIKOJIaX OPraHA30BBIBAIHICH
MOJIUTIIKOJIBI, B KOTOPBIX U3yyajlaCh UCTOPHS
BKII(0) u cranuackue 1okyMeHTH «O Benn-
kort OteuectBeHHOM BoitHe Coerckoro Co-
103a». K 3aHATUSAM npuBieKascs Bech eJaro-
TUYECKUH KOJUIEKTHUB: CIIyLIaTelu Mocelain
JeKLUH, TOTOBMJIM KOHCIIEKTHI, y4acTBOBaJIU
B cemuHapax (Merezhskovskij, 1945: 2).

[lemarorn Benu OOJNBIIYH0 OOMICCTBEH-
HYyI0 paboTy. PernonanbHble ra3eTbl COXpaHU-
JTM MHOKECTBO (PaKTOB arMTallHOHHOHN paboTHI
y4uTesel B pa3IMuHbIX pailoHax Kpast:

— 3aBenyromas mkoyion ¢. Yepasiap Ha-
3apoBckoro paiiona [. C. Bynanmesa «mo Bede-
paM B KOJIXO3HOU KOHTOPE MPOBOAUT OECEIbI,
pacckasblBaeT KOJXO3HUKaM IOCIEeIHUE U3Be-
CTHUs, IpouuTasa UM KHUTY Bannel Bacunes-
ckoii «Pamyra» (Grebnev, 1945: 4);

— YYUTEeNbHUIA AHIYTHMHCKOH IIKOJIBI
ToBapul] MEHBUINKOBA «IPOBOAUT UHUTKH,
O0ecenpl o copemanusM CoBuH(GOPMOIOPO,
paccka3bIBaeT O TepPOSX BOMHEI, 0 OOpbOe map-
tzad. OOyuaet HaceneHue 3HaHusM [1BXO.

- 1740 -



Marina A. Lapteva, Olga B. Lobanova... Rural Teaching in Krasnoyarsk Region During the Great Patriotic War...

Bounpmast 3aciryra ee Kak arutatopa B TOM, 9TO
KOJIXO3HUKH XOPOIIO CIIPaBIJINCH C BEITIOJ-
HEHHEM pbI003arOTOBOK M ITYIIHO3aIOTOBOK
(Yurin, 1941: 2).

C mepBbIX JHEH BOWHBI yUYWTEIs-
KOMMYHHCTBl  BBICTyHaJIH C JOKJaJaMU
0 MEXITYHAPOIHOM ITOJIOKEHUH U TIOJIOKCHIH
Ha ¢ppoHTax OTeyecTBeHHON BOWHBI («CTalliH
u Kpacnas Apmus», «Obopona CranuHTrpa-
nay», «butea Ha Uyackom o3epey), O TOATOTOB-
K€ HaceJCHUsS K MPOTHUBOBO3AYIIHOH M TpO-
THBOXMMHYECKOH o0opoHe (Suhih, 1941: 4;
Kiyashko, 1944: 2). Yuurtens OblIA OpraHu3a-
TOpaMH KyJIbTYPHOTO JTOCYyTa HACENICHHS: Py-
KOBOJIMITM XOPOBBIM U IPAMaTHUYECKUM KPYK-
KaMH, TIPOBOJIMIIN BeUepa CaMOICSTEIIEHOCTH.

[Mpu mkomax opraHU30BBIBAIICH KPY)KKH
ATUTKOJUICKTHBOB UISI pabOTHI ¢ HACEJICHUEM.
CocraBisiiics IJIaH 3aHTHH, 3aCETaHUs TPOXO-
IUTH 2 pa3a B MeCSI], Tie 00Cy K IaInCh caMo-
CTOSITETIFHO HM3YYEHHBIC NTOKYMEHTHI, Iepeo-
BUIIBI TA3€T, MATEPHAJIBI CHE3/I0B I TAPTHUHBIX
cosenrannii: «kKparkuii kypc uctopuu BKII(0)»,
«Jloxmax ToBapumia CtanuHa 0 26 TOIOBIINHE
Oxtsa0ps» (Cherpakov, 1943: 2).

B raszerax ormedanoch, 4TO YCHENIHAS
aruTannoHHas padoTa CIIocOoOCTBOBAIA BEICO-
KIM TI0Ka3aTeNsIM B X0Ze YOOPOUHOH CTpabl.
Tak, yumrenpnuna A. [lemumoBa (KpacHo-
TYpaHCKUH paliOH) «IIOBCETHEBHO IIPOBOJIH-
Ja Pa3bSICHUTENBHYI0 paboTy C MOJOIESKEIO,
BEITyCKaia B Opuragax «boeBwble IHCTKNY,
OpPTraHU30BBIBAJIA JOCKHU IOKa3aTelNei, Tae oc-
BEIIAJICSI X0/ COIMATUCTHIECKOTO COPEBHOBA-
Husl korxo3Hukay (Liskova, 1943: 1).

VYuurens, Kak 1 MHOTHE TpakJaHe CTPaHEI,
HE TOJBKO CaMU IPHOOpeTaTH O0IUTalluH roc-
3aliMOB, HO ¥ OPraHU30BBIBAJIN aruTaIllHOHHBIE
KaMIIaHUU TI0 TTPHOOPETEHUIO OOTHTAIHA JKH-
TEIISIMU CeJ U AepeBEHb KpacHOSIPCKOTo Kpasl.

C 1menpi0 aKTHBH3AaIHMH  OOIIECTBEH-
HOU pabOTBHl MEXIY YUHTEISIMH OTIACIBHBIX
paiioHOB W TOPOTOB MPOBOIIIINCH COLIHAIH-
CTUYECKHE COPEBHOBAHUS, B XOHE KOTOPHIX
YUHUTHIBATACh AKTHBHOCTH B OOIIECTBEHHOMH
U MacCOBO-pa3bsCHUTEIBHON paboTe cpeau
Tpyasmuxcs u konxoszHukos (Kontrolirovat’
rabotu..., 1943: 2).

B menom yuactme rmemaroroB B ITOBCEI-
HEBHBIX JiesiaX U 3a00Tax HaceleHws, UX Je-

STEIBHOCTh MO YCTAHOBJICHHIO TECHBIX CBSI-
3efl (poHTa W THUIA, CTPEMIICHHE YUHTEICH
HE OTTOPOIHTELCS OT MPOOIEM CTPaHBI Y3KUMHU
paMKaMH IIKOJIBHON JKU3HH CIIOCOOCTBOBAIIN
YBEIIMICHHUIO aBTOPUTETA YIUTEIHCTBA B 00IIIe-
CTBe, MOBBIIICHUIO ero ctaryca (Boguslavskij,
2020: 104). IIpaBUTENbCTBO BHICOKO OIIEHUIIO
NesTENIFHOCTh COBETCKHX yuuTenel: § ampe-
ns 1944 1. mo mpennmoxxenuto Hapkommpoca
PC®CP Cosrapkom CCCP yupenun nod€ THBINA
3HaK JUTS TY4IIUX NeAaroroB — « OTIUYHUK Ha-
poaHoro mpoceemenus» (Boguslavskij, 2020:
105). «3a ycnemHy!0 W CaMOOTBEPKCHHYIO
paboTy mo OOyYeHHIO M BOCIUTAHHUIO JeTeH
B mkonmax PCOCP Ilpesumuym BepxoBHOro
Cosera CCCP narpaawmi opieHaMu ¥ MEAAIIs-
Mu 3235 4enoBeK U3 apMHUM YUUTENCH Hadalh-
HOH, cpemHel MIKONBI U PadOTHHKOB OPraHOB
HapomHOro oOpa3oBanms. Hapomuelii yuwu-
TeIlb — JOCTOMHBIN MPEICTABUTENb COBETCKOM
WHTEIJUTHTCHITNH, KaK cKa3al ToB. CTalnH, CBO-
UM TPYAOM BHEC HEOICHUMBIH BKJAJ B IEJO
pasrpoma Bpara» (Mokrousova, 1945: 1). Beico-
KHMH TPaBUTECIBCTBEHHBIMHI HarpajaMu OBLI
OTMEUCH Tpy[ yuurenei KpacHospckoro kpast:
87 Mydmmx y4uTened HarpaskIeHBI OpICHAMH
TpynoBoro Kpacuoro 3Hamenu, Menanbio «3a
TPYIOBOE OTIUIHEY, «3a TPYAOBYIO JOOIECTHY,
opneoMm «3Hak [logera» (Narodnyj uchitel’,
1945: 1). CTouT OTMETHTB, YTO ITO 3HAUUMOE CO-
OBITHE ITUPOKO OCBEUIANIOCh Ha CTPAHHIIAX paii-
OHHBIX TazeT. Tak, 5 ssuBapst 1945 roma neppast
ronioca razeTsl TaceeBckoro paitkoma BKII(0)
«Ha comuanuctudeckoi CTpoiike» OblIa TO-
CBSIIIICHA YCCTBOBAHUIO yUUTENECH palioHa Imox
nozyHroM (Narodnomu uchitelyu..., 1945: 1).
B razere «DBeHKHICKAs )KU3HBY Pa3BOPOT Ta-
3eThI OBLIT TOCBAMICH YUNUTEIBHHIE TYPHHCKOH
ceMmieTHe mKombl Ekatepmne AJjekceeBHE
[Ipo3opoBoii, koTOpas OblTa HarpaXIeHa OpJe-
HOM «3Hak [loueta» (Karduj, 1945: 2). B razere
«MaHCKHH KOIXO3HHK» OBITa OImyOInKOBaHA
CTaThsl O HATPAXKJICHUN YIUTESIHEHHUIIBI PyCCKO-
ro si3pIka U aurepaTypsl LlanuHckoil cpennen
mkoibl A. 1. MokpoycoBoii Mefanbio «3a Tpy-
JoByto 1o0necth» (Mokrousova, 1945: 1).
[IpaBneHUS KOIXO30B H CEIBCKHUE COBETHI
MOHUMAJIH BCIO OTBETCTBCHHOCTB, BO3JIOXKCH-
HYIO Ha CEJIBCKOTO YUHTENs B TOINBI BOIHEI,
U TOMOTaJM B PEIICHHH MHOTHUX OBITOBBIX
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po0IIeM, KOTOPBIE B 9TOT EPHOJ OBLITN Kpaii-
HE TSKEJBIMU: POJIOBOILCTBEHHBIE KAPTOUKU
oOecrnieunBaI MUHUMAJIbHBIN PalluoH, U y4HU-
TEJs HEPeIKO HCHBITHIBAJIM HEXBATKY IHTa-
Hus. Tak, [IpaBieHne koirxo3a UMEHH 7 cbe3aa
COBETOB AYMHCKOIr0 paiioHa 00ecreynsu yuu-
TEJIBHUILY CBOEH IIKOJIBI XOPOIIEH KBapTUPOH,
TOIUIMBOM, PEryJIsipHO CHaOXanau ee Mpo-
JyKTaMHM NUTaHUA, 3UMOH OKa3ajdu MOMOIIb
B IpHOOPETEHUH BaJICHOK M IIaThs. [IpaBie-
Hue xonxo3a «llamsats OpmKoHUKHI3E» 00e-
CIEYUJIO YUUTEJIbHUILY BaJIEHKAMH M carora-
MH, CHaOJIMJIO MPOIYKTaMH NIUTAHUS, K BECHE
Obly1a OKa3aHa IOMOIIb B BOIIpoce IpuobdpeTe-
HUS ceMsiH KapTodens ansg mocanku. «Cenb-
COBETHI M KOJIXO3BI JIOJKHEI 00ECIICUNTDh BCEX
yuuTesnel 3emiieil 11t OoroposoB U IOMOYb UM
B NIPHOOPETCHUN CEMSH KapTO(eIs U Oropoj-
HBIX KyJIbTyp. Hat 1oar — okpyKuTh yunuTesns
3a0otoii m BHMMaHumeM!» (Bol’she zaboty...,
1943: 2).

3akJouenne

TakuM 00pa3oM, HW3MEHEHUs B YyKJIaje
JKU3HH TTPOBHHIIMAIBHBIX CHOMPCKUX MIKOJIb-
HBIX PaOOTHHKOB, CIENU(PUKA HX CKETHEB-
HOM pabOThI, 0COOCHHOCTEH OBITA TTO3BOJISIOT
MPOCIEeNNTh, Kak coObITHS Benmukoit Oteue-
CTBEHHOW BOWHBI MOBIMSUTH HA yYUTEIbCKYIO
MOBCETHEBHOCTh. EKE€HEBHBIN yUUTEIbCKUI
TPYJl HE OTpaHUYNBAJICS yUeOHOH paboTOH, Ime-
JIarOT¥ OBLITU PYIIOPOM COBETCKOW IOJIMTHKHU
Ha MECTaX B CHJTy aBTOPUTETHOCTH CBOEH TIPO-
(heccum: aruTanus v pomnarasia mpoaoinKaa
OBITh HEOTHEMJIEMOH YacThIO MX OOIIECTBEH-
HOWM pa®OThl W TpPHOOpETaa HOBBIC CMBICIBI
B YCIIOBUSIX BOEHHOTO Bpemenwu. [lepmommde-
CKasl 1medJaTh COCTaBUIIA apTyMEHTHPOBAHHYIO
(haKTOJOTMYECKY0 OCHOBY  HCCJICIOBAHMS,
BBICTYIIMB B Ka4€CTBE MCTOPUYECKOT'O HCTOYU-
HUKA: Ta3€Thl, SBJISACH JOKAJIBHBIM paiioH-
HBIM TIEPUOJAMYECKUM W3JIaHUEM, TIO3BOJIHIIA
BBISIBUTH, U3y4YUTh, HHTEPIIPETUPOBATh U pe-
KOHCTPYHPOBATH (PaKThl yUHTEIbCKOM MOBCE/-
HEBHOCTH B roxasl Bemukoir OreyecTBEHHON
BOWHBI. AHaNIW3 IMHPOKOTO CIIEKTpa CTaTeH
W 3aMETOK pailoHHBIX razeT KpacHospckoro
Kpasi IOKa3bIBaET, UTO Olaromapsi caMoOTBep-
JKEHHOMY TpPYAY, MPOSBICHHOW WHHITUATUBE
yuyuTeneld Obllla COXpaHEHa INKOJbHAS CETh

B CHOMPCKOM TITyOHHKe. B TO/16I BOWHBI IIKOJIA
cTaja TeM COLMAJIbHBIM HHCTUTYTOM, KOTO-
pBIA TOTOBHJI JIETEH K TPYHAOBOH, OOOPOHHOM
Y BOCHHOM 1€ TEIBHOCTH.

OTMeTHUM, YTO B TO/bl BOHHBI COLMANIb-
HBII CTAaTyC CeIbCKOro yuyuTess ObUl JocTa-
TOYHO BBICOKMM. AHallU3 MaTepuajoB peru-
OHaJlbHOW nepuoauku KpacHospckoro kpas
MOATBEPKAAET OOLINE ISl CTPaHBl TEHICH-
LMU: C HAyaJoOM BOHHBI MHOTHE MY KYHMHBI
OBLTH MOOHMITN30BAHEI, U 3HAYUTEIHHYIO YacTh
[1€1arOrNYecKoro KOJUIEKTHBA B  CEJIBCKHUX
LIKOJIAaX COCTABUJIM JKEHIIHUHBI, YTO ITOBIHSIIO
Ha CTPYKTYpYy ¥ OpraHH3aIiio o0pa3oBaTelb-
HOT0 Ipolecca.

Crarby ¥ 3aMETKM PallOHHBIX ra3eT CBU-
JETeJIbCTBYIOT O TOM, 4YTO MaTepuajbHO-
OBITOBBIC YCJIOBHS CEIIbCKUX yUHTENeH OBLIH
KpaiiHe TSAXKeJbIMU: IIPOIOBOJILCTBEHHBIE Kap-
TOYKH 00eCTIeYNBaI MHHUMAJIBHBIN PallioH,
U y4MTels HEpeIKO HCIBIThIBAIN HEXBATKY
nutanus. OJHAKO CO3HaBas pPOJIb YUYHTENs
HE TOJBKO B JAeJe¢ OOYYCHUS M BOCIUTAHHS
[OJPACTAIOILEro IIOKOJEHUS, HO U B OpraHu3a-
AU TIOMOITH (PPOHTY U MOAIEPIKKE CETHCKOTO
HaceJeHUsl B LEJIOM (OpraHusalus KyJabTyp-
HBIX MEPONPUATHI, MUTUHIOB U COOPOB IIOMO-
e Ut GpPOHTA), MECTHEIC BIACTU OKa3bIBaIN
MaTepUAJIbHYI0 HOAJEPKKY  YUUTENIbCTBY.
Cenbckasi yIUTEIbCKast HHTEIUTHTCHITHS OBbIIa
OIIOPOH 111 MECTHOI'O HAaCEJIeHMU s, MO IEPHKHU-
Basi MOPAJBHBIN TyX U CIIOCOOCTBYSI COXpaHe-
HUIO COIMAJIEHON CTAOMIBHOCTH B YCIOBHUSX
BOIMHBL. B IIKOJIBHBIX KOJUIEKTUBAX TOTO Bpe-
MEHHU SPKO MPOSABISJINUCH MATEPHAIUCTCKUE
OTHOLIEGHUS: JUPEKTOp ILKOJIBbl BOCIPUHU-
MaJicsi KaK CTPOrHH, HO 3a00TJIMBBIA «OTEL»,
a YUUTEIS — KaK «IEeTH», KOTOPbIE HYKIAI0TCs
B HACTaBHMYECTBE U Mojjepxke. Takas Mo-
Ienb OTHOWIeHWH (opMupoBaia arMmochepy
B3aMMOIIOMOIIIM, KOJUJIEKTUBHOM OTBETCTBEH-
HOCTH U CIUIOYEHHOCTH, UTO OBLIO OCOOCHHO
BA)KHO B YCJIOBHSIX BOEHHOI'O BPEMEHU.

CoBpeMeHHBbIH B3I HA POJIb CEIBCKOIO
YUUTENs] B BOGHHOE BPEMsI I103BOJISIET YTBEp-
KJaTb, YTO OH OBUI areHTOM COLUAaJIbHON
YCTOMYMBOCTH CEJIbCKUX IOCEJIEHUI pernoHa
U KYJIBTYPHBIM MEIMAaTOPOM; C YECTHIO BBIIIOJ-
HUJI CBOIO NEJAaroruiyeckyro M COLHUAJIBHYIO
MUCCHIO KaK HpeICTaBUTENb CEJIbCKOM MH-
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TEJUIMT€HLUUU. B CBSA3M C 3TUM OYEBUIHO, YTO  BKJIIOYUTH CEJBCKYIO YUYUTEIbCKYIO MHTE-
CEeNIbCKUH YUUTENb OB KIIOUEBOH (QUTypoil  mureHnuio KpacHOSpPCKOTO Kpas B IIMPOKHHA
ThUIa. 3aBepllas aHaJIU3 MOBCEJHEBHOM U3-  COLMAJIBHBIM KOHTEKCT U II0Ka3aTh €€ 3Hayu-
HU TI€aroroB, MOXKHO YTBEp)K/1aTh, YTO PErH-  TEJIbHYIO POJIb B )KM3HU pEeruoHa Bo Bpems Be-
OHAJBbHBIC (PAKTH MUKPOUCTOPHUU MO3BONISIIOT  JIMKOH OTE4eCTBEHHOM BOWHEI.
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Abstract. In Russian culture, much is based on silence and the acceptance of the unspoken
as the primary, which determines everything. One of the most significant aspects is the
Russian true, which differs from truth, justice, and law. The search for truth becomes a
metaphysical marker that subtly influences every individual’s and society’s choices.
This article aims to explore the philosophical aspects of the search for the Russian truth.
There are significant moments in the understanding of this topic by F. M. Dostoevsky,
P.A. Florensky, V. V. Rozanov, and others. V. V. Bibikhin’s concept of understanding
Russian truth is particularly important.

An important aspect is the difference in the perception of truth by an individual and a
person who views their life through the lens of their family and the integrity of their people.
Another significant aspect of understanding truth is the connection between the metric and
the topological dimensions, which reveals both their relationship and their contrast in the
perception of truth by the Russian people and the Russians.

The persistence of contradictions in the understanding of truth can be seen as a consequence
of reducing the metaphysical and ontological dimensions of life to individual life scenarios
and conditions. The phenomenon of truth reveals its significance primarily in the realization
of human and national life. This has particular importance for understanding the foundations
of Russian life, history, and culture.

This article may be of interest to cultural philosophers, cultural studies scholars, and
anthropologists.

Keywords: true, truth, genus, people, meaning, boundary, relationship, metric, topic,
metaphysics.
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Poccuiickaa @edepayus, Cankm-Ilemepoype

AHHOTanms. B pycckoil KylIbType MHOTO€ CTPOUTCSI HA YMOJIYaHUH U HAa IPUHSITUU
YMaJIuYUBAaEMOTO B KaUe€CTBE OCHOBHOTO, TO €CTh TOTO, UTO MPEAOIPEACIsieT CO00 BCE.
OnHoit u3 Hanboee 3HAUUMBIX JIMHUHN SBIISETCS pyCcCKasi MpaB/aa, OTINYaeMast OT UCTHHBL,
CIPaBEIMBOCTH U 3ak0oHA. CaM MOHMCK MPAaB/bl CTAHOBUTCS META(U3UIECKUM MapKepoM,
MOACIY/THO OKA3bIBAIOIIINM BO3ACHCTBHE HA JIF000i BEIOOD YeIoBEKa U Haposa.

B cTarbe npeanpuHIMAETCs MONBITKA BEIYJICHEHUS (PIIIOCO(CKUX ACTIEKTOB B TEME
MOUCKA PYCCKON MpaBAbl. BeIensioTcest 3HaYMMble MOMEHTHI TIOHUMAHUS TJAHHOI TeMBbI
@®. M. loctoesckum, II. A. @nopenckumM, B. B. Po3aHOBBIM U HEKOTOPBIMU JPYTUMHU.
Ocoboe 3HaueHNE UMEeeT KOHIISTIUS TOHUMAaHUs pycckoii npass! B. B. bubuxuna.
BaXHBIM MOMEHTOM SBJISICTCS OTJIMYNE BOCIPUSATHS MPAB/IBI HHIUBUIOM U UYEIOBEKOM,
BOCTIPHHUMAIOIINM CBOIO KH3Hb B OIITHKE CBOCTO POAA U IIEJIOCTHOCTH Hapoaa. [pyrum
3HAYMMBIM MOMEHTOM MOHHUMAaHUS MpPaB/bl SABISETCS CONMPSHKEHUE METPUUECKOTO
U TOIMHUYECKOTO U3MEPEHUHl, KOT/Ia BRIACHACTCS U UX CBA3b, U UX IPOTHBONOCTABICHNUE
B BOCIIPUSTHH IIPABJIBI PyCCKUM YEJIOBEKOM U PYCCKUM HapOIOM.

HeycTpanumocTs IPOTHBOPEUYUBOCTH B OCO3HAHMHU NTPABAbI MOXKET PACCMATPHUBATHCS
KaK CJIE/ICTBUE NMPUBEICHHUS METa(hU3NIECKOTO ¥ OHTOJIOTHYECKOTO U3MEPEHUH KU3HU
K OTICTIHHBIM KU3HEHHBIM CIICHAPUSM M WHAWBUAYAIbHBIM YCIOBHUSM CYIIECTBOBAHUS.
deHOoMEeH MpaBabl PACKPHIBACT CBOE 3HAUCHUE B NIEPBYIO OYEPEh B OCYIIECTBICHUU
KU3HH YesIoBeKa 1 Hapona. M 3To mMeeT ocoOeHHOE 3HaYeHHE JUIS TOHUMAHUsI OCHOBAHUH
PYCCKOM KHU3HU, UCTOPUH U KYJIBTYPBI.

Crarbst MOXXET ObITh HHTEpecHa (prtocodam KymbTypsl, KyJIBTYpOJIOTaM U aHTPOIIONIOTaM.

KuroueBble ci10Ba: nipaB/a, UCTHHA, POJI, HAPOJ, CMBICT, TPAHUIIA, OTHOIIICHUE, METPHKA,
TOMHKA, MeTa(hU3HKA.
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https://rscf.ru/project/25-28—00841/; Pycckas XpucTHaHCKas TyMaHUTapHas aKaJIeMus
um. @. M. JIoCTOEBCKOTO».

Hayunas cnienansaocts: 5.10.1. Teopust 1 CTOPUSI Ky/BTYpBI, HCKYCCTBA (KYIBTYPOJIOTHS);
5.7.8. ®dunocogckast aHTPONONOTHS, (PUITOCO(DUS KyIBTYPBI.

Hutuposanue: Cepree A. M. Iloucku pycckoit ipasabl. JKypr. Cub. ¢pedep. yn-ma. I ymanumaphoie
nayku, 2025, 18(9), 1748-1756. EDN: SAGODS

2Ku3Hb yenoBeka mpoBepsieTcs ero OTBETOM
MpaBje )KU3HU, YTO MPSAMO CBSI3aHO C OTKJIU-
KOM MeTa(hU3MIeCKOH MOITHOTE )KU3HH, KOTOpast
He yOBIBaeT U He MPUOBIBaeT. B aTOM wemoBex
OTBEYAET HE TOMY UJIM HHOMY BPEMEHH, & TOMY,
HACKOJIbKO OH MOXKET BbIAEPKATh CMBICIOBYIO
KOOPJMHATY XKHU3HU U MOXKET JIU OH 3TO CAENATh

B IIpUHLUIIE. B HEKOTOPBII MOMEHT CBOEH KU3HU
YeII0BEK HEMPEMEHHO COOTHOCHUT €€ C NCTUHHO-
CTBIO WJIM HEUCTUHHOCTHIO U CTPEMUTCS COTIIa-
COBBIBATH OTJEITbHBIC HCTUHBI PA3HBIX ITAIOB
CBOEH KH3HU.

JlaBHO 3aM€4YeHO, YTO MEXKIYy HUCTUHOU
M CaMHUM YeJIOBEKOM BCETJIa CTOUT OH CaM M €ro

- 1749 -



Andrei M. Sergeev. The Search for Russian Truth

«sI», KOTOpoe TOOYKIaeT eme 1 eme pa3 «Io-
JeNbIBaTh» M «JIOMMCBIBATHY, Ka3aJoch Obl,
yxke nonsToe. Tak, no mbicnu I1. f1. Yaanaena,
«9TO OBI S HH JIeNaj, MEXy UCTHHOH ¥ MHOH
CTaHOBHUTCS YTO-TO: 3TO YTO-TO — 5 CaM; UCTUHY
3acioHsto 1 cebe cam» (Chaadaev, 1991: 466—
467). O nrucTaHInK MEX/TY OITMCAHUEM YeIIOBE-
Ka, XapaKTepU3YIOLIUM OIpeeIEHHOE IT0JI0AKE-
HUE JIeJl, 1 CAMUM OITUCBIBAEMbIM MOJI0KEHHEM
JIeJl TOBOPAT HE TOJBKO PYCCKHE MBICIUTEINH.
Tak, I. BeliTCOH OTMEUaeT, UTO «HUKAKOE OITH-
CaHMe He SBJISIETCS UCTUHOMU, OIHAKO, C IPYTOi
CTOPOHBI, BO3MOYXHO, BEYHO HCTUHHO TO, YTO
MEX/1y OIMCaHUEM U OIHMChIBAEMON BEILbIO He-
n30€)KHO ecTh HeKOTopast tucTaHis (Bateson
and Bateson, 2019: 258). UenoBek cTaaKknBaeTcs
C TE€M, UTO «CXBAaTUTb» U «YAEp)KaTh» UCTUHY
eMy He yaaérca. Mexay 4elnoBeKOM U UCTUHOMN
BCET/Ia COXPAHSETCs] — MCHBIIIAS MJTH OOJBIIIAst —
auctaHuus. bosee Toro, nonbITka HaXOXKACHUS
eIMHCTBA C COOO0M MOOYKIAeT YeTIOBEeKa K TaKO-
My [TOHHMAaHHUIO UICTUHHOCTH, KOTOPOE IIPEBbI-
maeT Jr0oe — OTAENbHOE U JIOKaJbHOE — IO-
HUMaHUE UCTUHBI, U TAKOE IOHUMAHNUE UCTHUHBI
COOTHOCHTCS YK€ C IPaBIOi.

3amernm u apyroe. Cormacuo I1. A. ®no-
PEHCKOMY, B CHTYAITHH CBSI3U ceOs ¢ HICTHHOU
JUJ1S1 OTAEJIBHOI'O YeJOBEKa «Ba)KHO HE TO, YTO
HEYTO — MCTHUHA, a TO, YTO OHO — MOS HCTH-
Ha». Ho «ecnu ynapeHue noctaBiieHO Ha MOf,
TO JNajblle HEN30SKHO CTPEMIICHHE BHIIaBaTh
BCAKYIO HCTHHY 3a CcBOIOY». «CoBceM Ha000-
poT OBIBaeT MPH COCPEIOTOYCHUH BHHUMAHUS
Ha [PaBJIe», BE/lb «ECIIU yAapeHHe 0CTaBIEHO
Ha HeH, TO JeJaeTcsi MaJOMHTEPECHO, Ubs 3TO
rpaBja», U «YyBCTBO COOCTBEHHOCTH B OT-
HomeHWH K mpasxae 3amonkaet» (Florensky,
1996: 339). Takum 00pa3oM, UCTHHA CBSA3BIBA-
€TCsI TIO3HAIONIUM CYOBEKTOM ¢ cOo0OM, Toraa
Kak IpaBja NPUHIUIHAIBHO COOTHOCUTCS Ye-
JIOBEKOM HE TOJIBKO € COOOH 1 HE CTOJIBKO C CO-
6o0ii. UenmoBek MPUXOAUT K MCTHHE, HO MPUIA-
TH OH MOXXET TOJIBKO K TOMY, YTO YXK€ €CTb,
U TOrja Bc€, CBA3aHHOE C JEMCTBUAMU IO Op-
raHu3an U 0O0yCTPOHCTBY OTKPHITOCTH —
MIOCPEACTBOM BBICTpPAaUBaHUsl €€ pa3IUYHBIX
JIUMUTOB, — HEIIPEMEHHO OTOJBUTAETCS B CTO-
poHy. B oTHOIIEHMH K NpaBle 4YeJIOBEK OKa-
3bIBAE€TCA MPUHLUIIUAIBHO OTKPHITHIM. Jleno
MpaBJbl — 3HAYUTENIbHEE YeJOBeKa, U B OT-

HOLIEHUU K HEMY 4YeJIOBEK PYKOBOJCTBYETCS
NPUHATHEM MCTHHBI KaK TaKOBOH U CBOUM
cinyeHuem eil. bonee Toro, B mowcke mpa.-
JIbl YEJIOBEK BBICTYNAET HE TOJIBKO OT CBOEI0
JuLa, HO U OT JIULa HapoAa.

B ominuue ot uHAMBHUIA, POla U CEMbH,
Hapoabl KUBYT mnpasaoi. Ilonnmanue umn
JKU3HHU, €€ LM U CMbICIIA CBSI3aHO HE CTOJIb-
KO C TEOPETHYECKHMM IMOHUMAaHHEM, CKOJIBKO
C MPaKTUYCCKUM. BakHBIM (pakTopoM pomo-
BOM M HApPOJHOM XWU3HU ABISIETCA €€ YCTOM-
YUBOCTb, U B MCTOPUIO POIOBOH U HAPOJHOMU
JKU3HHU OKa3bIBAIOTCS BCTPOEHBI HE TOJIBKO
palMoOHalbHbIE OCHOBaHUS, HO W, HaIpUMEp,
MuQBI, cKa3zaHus U MHOroe apyroe. [lyrermre-
ctBys B 19 Beke mo Poccun, A. ne. Kroctun
oTMedaeT, uto B Poccum «mctuHa U B pusn-
YECKOM, U B HPABCTBEHHOM MMPOYCTPOHCTBE
€CTh COBOKYITHOCTb KOHTPACTOB CTOJIb KpHya-
LIUX, YTO MOXHO BOOOpa3uTh, OyATO MPUPO-
Ia 1 00IIeCTBO TOJBKO IJISl TOTO U CO3JaHbI,
9TOOBI CKPENUTH OJJIEMEHTHI, UYyXKIbIe IPYT
Ipyry M B3aUMHO JApPYyr JApyra HCKJIIOYaro-
mue» (Kustin, 2020: 255). OnHako, Mo MbICIH
®.M. JloctoeBckoro, «4to0 CyAuTh O HpaB-
CTBEHHOW CHJIe HapoAa U O TOM, K YeMy OH
cniocoOeH B OyayineMm, Hajo OpaTh B cooOpa-
JKCHHE HE Ty CTENEeHb 0e300pasus, 0 KOTO-
pOT0 OH BPEMEHHO U Ja’Ke XOTs ObI U B OOJb-
LIMHCTBE CBOEM MOXET YHM3UTBCS, a HalIo
Opatb B cOOOpa’keHHE JTHUINb Ty BBICOTY IyXa,
Ha KOTOPYIO OH MOXKET NOAHATHCSA, KOr/ia IpH-
IET ToMy cpok». lloscHsAs cBOO MbICHB, J[0-
CTOEBCKHUH najee orMmeuaeT: «160 O6ezo0paszue
€CTh HeCHacThe BPEMEHHOE, BCEr/ia 3aBUCALLEE
OT OOCTOSITENIECTB, MPENNIIECTBYIOMNX U TIpe-
XOIAIINX, OT pabcTBa, OT BEKOBOTO THETA,
OT 3arpy0enocTH, a Iap BEIHKOAYLIHS €CTh
Jlap BEYHBIM, CTUXWUUHBIN, Aap, POAUBIIUI-
Csl BMECTE C HapoJIOM, U TeM 0ojiee YTHUMBIH,
€CJIM U B IPOJOJKEHHE BEKOB pabCTBa, TATOThI
W HUIIETHl OH BCE-TAKU YLEJIEET, HEIOBPEXK-
NEHHBIN, B cepatie Hapoaa» (Dostoevsky, 2025:
517). B ocHOBaHWM CYACThs HE MOXET OBITh
3aJI0)KEHO HecyacThe JPYroro 4yeioBeka U He-
C4acThe HapoJia, U B 3TOM OTHOILIEHUH CHACTHE
HaIpsIMYIO CBSI3aHO C «BBICIIEH TrapMOHMEN
nyxa» (Dostoevsky, 2025: 718).

Bcé BeIecka3aHHOE TOATBEPKIAET TO,
YTO MOUCK MCTUHBI HE MOXKET HE CBSA3BIBATHCS
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C BBISBJICHHEM HICH Wid (HOpM, TIPEBHIIIAIO-
LIUX COJIEPKATEIbHYIO CTOPOHY JKHU3HHU YeJlo-
BEKa U HapoJa, KOTOpPble MOT'YT BOCIIPHHUMATh
ce0s HE TONBKO B CBOCH WHIWBUAYaJEHOM
JKU3HHU, HO U B HENOCPEIACTBEHHOM OTOXKJECT-
BJICHUH YEJIOBEKOM ce0s — ¢ Hieel CBOETo posia
U OTOXKJICCTBIICHHEM HapomIoM ceds — ¢ maeei
CBOEr0 Hapojia B OTJINYUE OT JPYTHMX HApOJIOB.
CBs13b ¢ uzeeit (hopmoit) BeET K BOCIIPUSITHIO
YeJIOBEKOM M HapoJOM €IMHHUYHOIO colepia-
HUS CBOEH )KM3HU C BCEOOIIUM, COOTHOILIEHHEM
MaTepUaIbHOIO, Pa3HOPOIHOI0 €€ cocTaBa —
C UJIeaJIbHbIM BOIUIOILIEHUEM, CBSI3U UMMaHEHT-
HOCTHU >KM3HHM — C TpaHcueHaeHTHbIM. Corna-
coBaHMe HIeH (popM) ceMbH, pola W Hapoma
MeXJy cOOOH B CO3HAHUM YEIOBEKa MOXKET
OBITH CBSI3aHO C pa3HBIMU crieHapusaMu. OqHAKO
Ba)KHO TO, YTO Ka)kJas Takas Uaes MO3BOJISIET
YeJIOBEKY YJIOBHUTH T Havajla ¥ KOHIIBI ceOsl, KO-
TOpBIE peaU3yI0TCs B €ro KU3HHU, HO HE MOT'YT
OBITH TIOTHOCTBIO OMOCPENOBAHBI OTICIBHBIMHE
e€ couepKaHUsIMU. BakHO MOHMMaHUE KU3HU
YeJIOBEKa HE CTOJIBKO B CBSI3U € €€ OTIEIbHBIMU
COZIEPIKaHUSIMU, CKOJIBKO B €€ OCYIIECTBJICHUH,
B OTCBETE IIpaB/bl HApo/a.

Wnes pona m Hapoga mUTaeT yesloBeKa
U 1a8T eMy CHJIbI MPEBOCXOXKACHUS €AMHUY-
HOoCTH cebs. W mmsa Takoro uenoBeka, COOT-
HOCSILEro ceds U CBOIO JKM3HBb € Hjeeil pona
M Hapoja, BCE OCTAJIBHOE HE MMEET «BHJIay,
a 3Ha4MT, U He cyuiecTByeT. HapoaHoe u po-
JIOBOE€ MPOSBISAIOTCS B JIUYHOM, TOrJa Kak
JUYHOE — B HApOIHOM M POJIOBOM, B Pe3ylib-
TaT€ 4Yero INOHMMAaHHWE HCTHHBI CTaHOBUTCS
KOHTPAcCTHO OOYCIOBICHHBIM. B mpomBrke-
HHUHM N0 3TOMY IYTH PACKPBIBAETCS CMBICI
cnoB B.B. Po3aHoBa 0 TOM, 4TO «UCTHHBI HET
B Te3UCax», «UCTUHA — B HPOTUBOPEUUSIX)»
(Rozanov, 2000: 56).

YenoBek MOXKET NPUATH K HUCTHHE,
HO OIMpaeTcsi OH Ha TO, YTO MpPEALIeCTBYET
eMy caMOMy Kak Hekas omopa. Tak, coriac-
HO II. A. dnopeHckoMy, UCTHHA CBSI3bIBAETCS
C ONBITOM OOpETEeHHUs YEJIOBEKOM BEpbI, €€
000CHOBaHUsI U yTBepKJeHus. Takol Bepoi
s DropeHckoro  SBISETCS  [IpaBOCIIaBHUE
(Florensky, 1990). B nmoHuMaHuu NepKBU Kak
«crouma u yreepxaeHus uctuub (The Bible,
2022: 1 Tim. 3:15; Florensky, 1990), o mbeiciu
DOopeHCKoro, Kak pa3 3akperJiéH He WHUBU-

JyaJIbHBIN, @ HaJJbIHAMBUAYAJbHBII XapakTep
HUCTUHBI. B 1IepKOBHOM NpEeIOMJIEHUH UCTHHA
OKa3bIBAETCs KOHLIEHTpalUeil MpaB/bl, BHEB-
PEMEHHON M BHENPOCTPAHCTBEHHOM JaHHO-
CTBIO IIPaB/bl, KOTOPYIO OTIEIBHOMY YEJIOBEKY
KpaifHe TpyIHO, €CITH BOOOIIIE BO3MOKHO — BHE
Hapoja — BbIHECTU. B KaXk/10i MONBITKE OMO-
pBl MHOWBHAA Ha ceOs MepIaeT OIMacHOCTh
MIPEBPALLEHUSI UCTUHBI B HEUTO UHOE, a UMEH-
HO — B Hempasay. V3BpalleHue MOHUMaHUS
HCTHUHBI, KaK LIEPKOBHOTO U COOOPHOTO OIIbITA,
TpOSIBISICT ceOsi B yTpaTe aOCONIOTHOTO Xa-
pakTepa UCTUHBI, KOTJa OTAEIAIOMWUN cedst —
OT OOIIWHHOTO ONBITA — YECIOBEK HAUYWHACT
BEPHUTH UCKIIOYUTEIHHO ceOe U B cebsl, Hem3-
0EXHO CBSI3BIBAsI HCTHHY C COOOIO.

Bepa siBisieTcs onopoil uenoBeka B BbIsIB-
JICHUH UM UCTHHBI M PACKpPBIBACTCS B JTIOOBU
K TOMY, BO YTO BEpHUIIb U B KOro Bepullb. JIio-
OOBB Ke CBsI3aHA C OTIAHUEM: JIIOOSIINN OT/a-
€t cebs1 ToMy, KOro JIOOUT U uTo JtoouT. Co-
riacHo B.B. Po3aHoBy, «1t000Bb €CTh HEUTO,
B cebe caMoM 3aKJIIOYAloIIee JKSPTBOIPHHO-
menue» (Rozanov, 1995: 440). IMosicasist cBOIO
MBICIIb, OH NMUILIET: «JIt0OOBb BCeraa BCIBIXH-
BaeT M3 KOHTPACTOB — M (PU3MUCCKUX, U Iy-
XOBHBIX», & «CYILIECTBO KOHTPACTA TAKOBO, YTO
B HEM HEOTHOCsALIEECs, Yepe3 HEero 3aBsi3bIBa-
roreecs B “N000BL” — HE OJMHAKOBO, “HE paB-
HouacTHO» (Rozanov, 1995: 442). CrnoBamnu
«BEPaA», KHAIEKIA» U «WIIOOOBBY» MAPKUPYIOT-
Csl pa3Hble ACIEKTbl BHYTPEHHEr0 OOpEeTeHUs
YEeTIOBEKOM ce0sl, CBSI3aHHOTO C €ro 00paIeHu-
eM Kk cBoeil nyme. ITocpenctBom Takoro pac-
LIMPEHUS] YEJIOBEK CTAHOBHUTCS MPUYACTHBIM
KO BCEM aclleKTaM COJepXaHUs CBOEH KU3HU
U crtoco0eH OBITh.

Ho ecnu cembs, pom m Hapox MOTYT 00-
XOIUTHCS 0€3 MCTUHBI, 0e3 TOHMCKa KOTOPOH
HE MOXET OOOWTHCH OTAEIbHBIH YEJIOBEK,
TO OHU HE MOTYT O0OHTHCH Oe3 mpaBmsl. Po-
JOBasi M HapOIHAsI JKU3HB CBs3aHA C TOTpPEO-
HOCTBIO B FOPU30HTE NIPABIbI U B €€ IOMCKE.
Cormacio B.B. Po3zanoBy, «mpaBna Bbimie
COJHIIA, BEIIIE Heba, BhImIe Oora: mbo eciu
U o2 HaUMHAJICA OBl He ¢ npasdvl — OH He bor,
u HeOO — TpSACHHA, M CONHIE — METHas I0-
cyna» (Rozanov, 2006: 74). Pycckuii Hapon,
o ®. M. JIocToeBCKOMY, JIIOOUT MPaBIY «JIJIs
npaBel, a He Juist Kpacekl» (Dostoevsky, 2025:
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519). TlpaBnma oxa3pIBaeTCsi HApOJAHOW WCTH-
HOM, a Takke NMpuUHUMaeT GopMy ceMelHOU
HCTUHBI M PONOBOH MCTHHEI. CBs3bIBast ceOs
C IpaBJOH, YEJIOBEK MCXOAUT U3 HEE TaK IXKe,
KaK OH HCXOJIUT M3 CBOEro poJOBOTO MU Ha-
poaHoro Hayaja. Hapon He MOXKET MCXOIUTH
W3 HeNpaBJbl, XOTS U MOXET BHagarb B OC-
nerutenune. B.B. PozanoB momué€pkuBaet, 4To
«Hapon TIy0OKOH COBECTH, KaK PYCCKUH, HU-
KOI'Jla He 3aX04eT cKa3aTh HENPaBbly», OHAKO
«OH MOXKET He BUJETh, rae npasaa» (Rozanov,
1994: 359). Ocnemnyenrie Hapoja OKa3bIBACTCS
CTpAallHOM Tpareaueil, ogHaKo BCerja ecTh 110-
TEHLHaJbHas BO3MOXKHOCTb €ro IpPO3peHus,
JasKe eCJIM OHO COBEpIIaeTCs Yepe3 TIIyOoKne
CTpajaHusl.

[ToTpeOHOCTE pyCcCKOTO YeI0BeKa B IIPaB-
JIe MOXET pacKpblBaTbcid KaK NOTPEOHOCTh
B CIPaBEUIMBOCTH, B HCTUHE U B Kpaco-
Te, HO caMa MOTPEOHOCTH B IpaBje KaKIyIo
13 OTACTBHBIX MTOMUCKOB ITPaBIBI COOOH PEBBI-
maeT. PycckoMy 4esioBeKy Majo CIpaBeiiu-
BOCTH, MO0 eMy MaJjo CBOETO CYIIECTBOBAHUS:
€My HYXHO OCYIIECTBJICHHE, B NEPEKUBAHUU
KOTOpOro OH HIpuoOIIaeTcss K CBOEH IeN0CT-
HocTH. B cooTHOmeHnu cedst ¢ naeelt Hapona
pycckuil yenoBek oOpeTaeT HapoJHOE Haya-
JO W CBS3BIBACT ce0sl C HAPOJHOW IpaBIOM.
HNmMenHo mpaBaa Bea€T PYCCKOIO YesoBeKa,
OHa K€ MPUBOAUT K €AMHEHUIO JIIOJeH Ipyr
C IpYyrOM B OTHOM HapoJie IPU UCIIBITAHUU €0
Ha TPOYHOCTE. [10TpeOHOCTh PyCCKOTO Yemo-
BeKa B IpaB/e U OTOXKIECTBJICHHUE €€ IMOUCKa
C OJJHUM M3 OCHOBHBIX HACTPOECHUN HApOAHOMI
JKU3HU PacKpbIBafOT ceOs B Bepe. COOCTBEHHO,
HapoA M CTAHOBHUTCS HApOAOM IOCPEACTBOM
Bephl U OOIIMHBI, CBI3aHHOW OOILIUM KYyJIBTOM,
KOT/Ia JTIFOMU CTaHOBSITCS COOpPaHHBIMH B €IH-
HoM 1esioM. COOpaHHBIMH CBOUM YYacTHEM
B ziene 1enoro. CyLecTBo «pyCCKOH MpaBabl»
PacKpBIBaCTCS B CIOCOOHOCTH PYCCKOTO YeIIo-
BeKa Ha MOCTYTIOK ITOJIHOU TpaTHl ce0s 1 0TAa-
HUS ce0s1 He3JIeIHEMY JIeITy, KOTia J1eJ10 IpaB-
Jbl MPUHUMAETCAd TaKUM, KaK OHO ecTb, 0e3
«JIOBECKa) JTI00O0I BBITOIIBI.

[IpaBna cBs3aHa HE TOJBKO C MPUITHEM
HOBOT'0 00pasa Toro, 9To BAPYT CTAJIO YBUICH-
HBIM B JIpyIrOM CBET€ U TEM CaMbIM YJIOCTO-
BEpUJIO BUJIMMOE KaK HacTosLIee, HO U C OT-
CTaMBaHHEM CaMOro CBeTa, 0e3 KOTOpOro

C MpPaBIONl HE CTOJNKHYThCA. B 3eMHON mep-
cektuBe cdepa HempucrynHoro ceera (The
Bible, 2022: 1 Tim. 6:16) He MOXXET HE MMOHH-
MaThCS UCKa)XEHHOU, HOO CBET MPU dTOM CBSI-
3BIBACTCS MCKIIOYUTEIHFHO ¢ 3¢MHBIMU Hada-
namu. CornacHo Mbicau Cuiyana AQOHCKOro,
«HapoIaM IMO-TIPESKHEMY TPEronaéTcss UMEH-
HO DTOT OCITAOJICHHBIH U pacCcessHHBINA CBET 00-
TOMO3HAHUS B OECKOHEYHOM MHOKECTBE CJIOB
u 0o0pasoB» (Sophrony (Sakharov), 2023: 301).
Ho npunstne u orcranBanue mpasnubl TpeOy-
€T UCIIPaBJICHUS, KOT/a HA/O0 COCPEHOTOUHTH
BHHMaHHE Ha CAMOM IMPHHIIUIIE TOTO, YTO BH-
IUTCS U Kak BHAWUTCS. [Ipu aTOM BaxkHO 0Opa-
TUTh BHUMAaHUE Ha JIEJO HCIPABICHHS TOTO,
YTO €CTh; €CIIU TAKOE «ECTh» CBSI3aHO UMCHHO
C 3eMHBIMH IIOCTPOCHUSMHU dUeloBeKa. Jlemo
MIpaBIbl PACKPBIBACTCS KaK JENI0 UCIPABIICHIS
YEeTIOBEKOM OCHOBAHH CBOCH JKH3HH, KOTIa OH
HAUWHACT BUJCTH U HCIIPABISITH CBOIO KU3HB
B APYTOH ONTHUKE — ONTHUKE ITPABJIEI.

PasMbImisiss o «HOBOM KOpHE» PYCCKHUX
JTronel, «KOTOPBIM HYJiICHA Npaéod, OIHA
mpaBna 0e3 yCIIOBHOU JDKH, M KOTOPBIE, YTOO
JOCTUTHYTH JTOW IpaBHbl, OTAAAyT BCE pe-
muTenbHO» (Dostoevsky, 2025: 258), d. M. [lo-
CTOEBCKHUI MOJYEPKUBAET, UTO y TAKUX JIFOACH
«CTpEeMJICHHE K YSCTHOCTH U IIPaBIe HEIOKO-
7e0MMOe W HEepYIINMOE, W 3a CIOBO HCTHHBI
BCSIKHH M3 HUX OTJACT KH3Hb CBOIO H BCE CBOU
npeumytectay (Dostoevsky, 2025: 569). Co-
rimacHo J[0cToeBCKOMY, HAIl HApOJA «HUKOTIA
HE IPUHUMAET, HE MPUMET U HE 3aX0UeT MpH-
HATH CBOETO T'peXa 3a HelpaBAy», OH COrpe-
IIUT, HO BCET/Ia CKaKeT, paHO JIU, MO3THO JIU:
“SI cneman HempaBay”, a «ECIH COTPEITNBITUN
HE CKa)XeT, TO APYTOH 32 HETO CKaXKET, U IIpaB-
na Oymer BocmomHeHa» (Dostoevsky, 2025:
731).

OpueHTanmeli HEe HAa CIPaBEIIHBOCTD,
HO Ha TpaBIy, OOBSACHIETCS TO, UTO PYCCKUI
YEeIOBEK MOXET HE TOJNBKO TepHeTh HECIpa-
BEJINBOCTDH, HO CaM MOKET TBOPHTH e€. Crpa-
BEUINBOC ¥ HECIPABEIIMBOE OIPEICIISICTCS
YEeIIOBEKOM B ITIapaMeTpax U Ipenelax «CBO-
€ro», TOro, 4TO OTHOCHUTCSI K HEMY CaMOMY.
PasroBop o crpaBenIMBOCTH W HECHPaBEIIH-
BOCTH CTPOHTCSI B OTHOIICHUH K ONpenecH-
HOMY U YCIIOBHOMY, TOT/Ia KaK IIpaB/a CBsI3aHa
C MPHOOIIEHNEM K KpallHEMY U OE€3yCIIOBHOMY.
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Haponnas npaBna siBisieTcst Oosiee mpremie-
MOW M 3HAYUMO, OoJiee SICHOM, HeXKEITH MpaB-
Jla TIMCaHHasl, ¥ MUCaHHas 1o ciydar. Hacto-
sIIIasi MpaBjia COTIOCTABIISIETCS HE C JIAHHBIM,
HO C JIOJDKHBIM. V3MepeHune cripaBeInBOCTH
CBSI3BIBACTCS C 3€MHBIM YCTPOCHHEM HYeJIO-
BEKa, TOTJIa KakK IMpaB/ia CBSI3BIBACT YEIIOBEKA
¢ HeOecHBIM. Tak 4TO BO BCSKOH OmpenencH-
HOCTHU TIpaBJIbl BCEI/Ia PACKpPBIBACTCSI M HEO-
MPENEeNEHHOCTh  ONMPENEITNMOTO, CBSI3aHHAS
C TIEpe)KMBAHUEM W TPUHSTHEM TPUCYTCTBHS
B OIpENeIéHHOM JIpyToro, Ooyee rryOOKoOro
" paHHero Hayana. M ecnu omeperbcs Ha He-
4TO TBEPIOE M HE3BIOIEMOE B CYIIIEM UCIIOBEK
HE MOXXET, OH HCIIBITHIBACT HYXAy B COOTHE-
CEHUH ce0s C IPYTUM U CTPEMIICHUH BIOKHUTH
Bcero ce0si BO BJAPYT OTKPBIBIIHUKUCA TPOEM
JIpyroro. B aToM — riaBHBIN 3aKOH KU3HH He-
JIOBEKA, XOTSI OH MOJXKET 3TOr'0 M HE 3aMeUarhb,
TO €CTh, TBITASCH yJEPKATHCS 3a 3HAKOMBIC
€My KOOpJMHATHI CyIIeTo, HEe 3aMevarh TJaB-
HOTO.

Wnest «pycckoi» MpaB/bl BBISBISET ceOs
B MEPCIEKTHBE OTHOIICHUSI PYCCKOTO YEIOBE-
Ka CO CBOMM HapOJIOM W COOTBETCTBHS ceOs
emy. OTkazasmmecs ot Poccun miomu, Tepsior
CBOIO UJICHTUYHOCTH BHE CBSI3M CO CBOMM HAPO-
oM. Pycckomy wenoBeky Maino cyry0o uHau-
BUIyaJIbHON MJCHTUYHOCTHU. bbITHE pyccKOro
YEJIOBEKa BBISIBISIET ceOsl B TPUHAJIC)KHOCTH
K Hapojy, €ro si3bIKy, UCTOPUU U KYJIBType,
€CJIM TOJBKO KYIBTypa CBsi3aHa C KYJIBTOM
W To/ipazyMeBaeT ero. Pycckyro MBICITh MOX-
HO YHOAOOUTH MOCTY, CBS3BIBAIOIIEMY JaHHOE
C JIOJDKHBIM, KOTJIa HapsIly C T€M, UYTO MPHUB-
HOCHUTCSI MBICITBIO M BO YTO OHA BOILJIOIIAET-
s, HEIIPEMEHHO TPOSBIISIET ceOS U TO, KAKHUM
9TO «JIaHHOE» JOJDKHO OBITh. Takas onTHka
MPEAINoJIaracT M COJACPKUT B ceOe BO3MOXK-
HOCTbh U3MEHEHHS U MMPEe00pa30BaHUS TAHHOTO
HE TOJIBKO B TIOCIIEAYIOIIEM, HO YK€ U B CAMOM
JaHHoM. Pycckast )KM3HB CBSI3aHA C JIOMYIIIe-
HHEM BXOXJICHUS TPAHCIIEHICHTAIBHOTO B CO-
CTaB CYIIECTBYIOIIEro, Oyaromapsi 4emy To-
cienHee onpasabiBaeTcs. M pycckuil uemoBex
CTPEMHUTCSI BOUTH B JIEIO TAKOTO OIPABIAHMUS
CBOEH JXM3HU, TPUHUMASI TO, YTO OCYIIIECTBIIC-
HWE, a He CYIIeCTBOBAHUE BEJIET €T0 T10 KU3HHU.

Tecnast cBsI3b MPaABJBI C IOJKHBIM ITPOSIB-
JISIETCS M B TOM, YTO MPABJIBI — B OT/IETLHOM Me-

CTE€ U B OTJIEIbHOE BPEMS — MOJKET U HE ObITh,
TOYHEE — HE HaxoauTbcs. VHaue roBops,
0 IpaBJe AYyMaloT, pa3MbILIUISIOT U TOBOPAT,
KaK O TOM, YTO 3asBJISICT O cebe uepes Hempa-
BO€, JIO)KHO€ U HCKpHuBieHHoe. Kak mnwuier
B.B. bubuxun B ctathe « OHTOJIOTMYECKHE OC-
HOBaHMsI IPABJBD» ', HOJIJICTKH — «OHU BCE YKa-
3bIBAIOT Ha IpaBiy, HACTOJIBKO IO-pa3HOMY
U C Pa3HBIX CTOPOH, YTO €€ OYEepUUBAIOT»
(Bibikhin). W 3mech cama HENpHCTYITHOCTH
MpaBIbl OKA3BIBACTCS Ba)KHOU aTpUOyTUBHOMN
€€ XapakTepucTUKOU. Takoil OHTONOrHMYECKUMN
CTaTyC IpaBAbl CIIY’KUT OCHOBAHUEM IIOTEHIU-
QIBHO JTIOOOTO BBITIPSMIICHUS UYEIOBEUCCKOM
KU3HU B Mojayce e€ cyuectBoBaHus. Koneu-
HO, peub HAET He 00 ompaBaaHum ciaabocTeit
Y NAJIeHUH YeoBeKa, HO O TOM, YTO CBSI3b €0
C IPaBJOM MO3BOJISIET €My MOJAHATHCA U Ipe-
0J10JIeBaTh CYILECTBYIOLIEE B OCYILECTBICHUHI
BBUJly CBOEH OHTOJIOTMH, HENOCPEICTBEHHON
CBSI3U C MPABAOU.

OcHOBaHMEM HpaBAbl SBIAETCA 4YeJIo-
BEK, a OCHOBAaHUEM ueJoBeKa — mpasja. Tak
YTO YEJIOBEK CTAHOBHUTCS COOOW M IOMajaer
B CBOE CYIIECTBO, COOTHOCS ce0sI C MpaBIOM.
Ho ecnu He nenaer 3TOro, TO OKa3bIBaeTCs
B IOJIOKEHUHU OTIYUEHHOIO OT CBOErO Cyllie-
ctBa. IIpaBnoli HeBO3MOXXKHO oBianeTb. OHa
HE MOKET CTaTh «CBOECH», HE MOXKET OBITH PHU-
cBoeHa. Ho kak pa3 3To He M03BOJIsAET MpaBe
OBITh IPUCBOCHHOHN YEJIOBEKOM, CTaTh OTHOM
13 XKU3HEHHBIX HEHHOCTEH.

['maBHOE B J)KHU3HU — CBSI3b C OBITHEM — OKa-
3BIBAETCSl CO BCEX CTOPOH M BO BCEM oIpene-
JNEHHOM IPUKPBITO HEIJIAaBHBIM M JIOKHBIM.
Ho 3710 coxpaHnser rinaBHOE B )KM3HU: COXPaHs-
eT e€ mpasay. YenoBek OCTPO UyBCTBYET, UTO
«MBICJIb U3peUEHHAS €CTh JIOXKb». OH 3HAET, UTO
B OTKPBITOCTH CJIOBO, MBICIb U UyBCTBO MOT'YT
MTHOBEHHO NEPEPOAUTHCS B CBOIO IPOTHUBOIO-
JIOXHOCTB, KOIJIa OTKPBITBIA XapakTep JKU3HU
CTaHOBHUTCS 3aKPBITBIM U HArJayXo 3arnedyaraH-
HbIM. Peikoe ci10BO 1 peakast MbIC/Ib HE YHUY-
TOXKAaeT OTKPBITHIM XapaKTep *KU3HU U )KUBOI'O
B IIeJIOM. BeposiTHO, 3THM 00BICHSICTCS HE0O-
XOIUMOCTH OCOOBIX MPOCTPAHCTB, BHYTPU KO-
TOPBIX MOTJIH OBI pa3BUBATHCS TyBCTBO, MBICITH
U CIIOBO, COXpaHAMIOIIUME U HPUBHOCIILHE —

' Oco00 cremyer OroBOpHTh, YTO B YyKa3aHHOW CTaThe,

paSMeIIIeHHOﬁ Ha caﬁTe, CTpaHULBI TEKCTA HE IPOHYMEPOBAHEI.
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¢ c000# — OTKPBITOCTh. TaKOBBI IPOCTPAHCTBA
LIEpKBeil u CcOOOPOB, MPOCTPAHCTBA paccKa-
3bIBaHUSl MHU(OB, MPOCTPAHCTBA YHUBEPCH-
TETCKHUX ayIUTOPHIi, & TAK)KE TEKCTOBBIC IIPO-
CTpaHCTBA MO033uH U (PUIOCO(PUH, B KOTOPBIX
JICHCTBYET «MHME3UC HUCXOJHOU CTPAHHOCTI
(Bibikhin), crocoOHBIH 3aXBaTHTh KaxKIOrO,
KTO, OKa3bIBasICh TPOHYTHIM TAHHOH OTKPBITO-
CTH, CBHJICTEIIBCTBYET 00 3TOM.

Bepa u penurus BeIIPSIMIISIOT Y€I0BEKa,
[03BOJIsIsL EMY [IPEOJI0JIeBaTh KPHUBU3HY CBOCH
HEMpPaBOTHI U HEMIPABJIbI — 0TKa30M OT HUX. Pe-
JUTUst TpeOyeT OT YesIOBeKa MPAaBibl, U 371eCh
BaXHO MMEHHO TpeOoBaHHE. «3aMETHUM, YTO
arobasi, Kaxash PeNIMrHsi HACTAUBAeT Ha WC-
MOJIHEHWH 3aKOHA; PEJIUTHsl BCEraa CTOII,
CTONIO, aMUHB, YTBEPIKIACHHUE PABbI IPOTHB
HenpaBbl», — OTMeyaeT BUOMXHMH U jajee
nosicasieT: «B miaaHe TpeOOBaHHS IPABIbI
BCSIKAsl PENIUTHsI, IKOJa OJaro4ecTHs, OJIHA,
METObl ONpaBIaHUs, JOTMAaTHKAa TYT BTO-
puunbly (Bibikhin). [Ipu pazHoM nmoHHUMaHHH
HCKaKCHUsI TIPABJIbl YEJIOBEKOM M MaciuTaba
CBOEH CBSI3aHHOCTH €r0 ¢ HEll 3HAUYMMBI cama
HYK/Ja B TpaBie U HEOOXOIUMOCTh CBS3aTh
ce0si ¢ Heto, 1aXe €CIIM OHU M0-Pa3HOMY TTOHHU-
MAlOTCsl ¥ OT/EIbHBIM YEJIOBEKOM, U PA3HBIMHU
JTHOABMH. Penurusi 3akperuisieT BHYTpPEHHee
OTHOIIICHHE YEJIOBEeKa C MPABIOiL.

CBs13b KH3HU YEIIOBEKA C IPABION OKa3bl-
BAETCS HEYCTPAHUMBIM COOBITHEM, TIPEIOIPe-
JCTSIOIUM  TIOHUMAaHKUE OTAEIBHBIX COMep-
JKAHUU KU3HH, MACIITA0OM U IMEPCIEKTHBON
ux nonumanwus. JIro0oe roBopeHne U BCSKOE
pasMBbIILICHUE O paB/e — Oojee 1l MeHee —
3alyThIBACT [OHUMAaHHE COOTHECEHHOCTH
KU3HH 4eJioBeka ¢ coObiTreM. KopeHb Hero-
HUMaHHUs MPaBJbl B TOM, YTO OHA HE MOXKET
OBITH «B35Ta» YEIOBEKOM U HE MOKET OBITH UM
«IPHUCBOEHAY», KAK U HE MOXKET OBbITh MyIeHa
UM «B 000POT» CBOETO CYLIECTBOBAHHSL. DKC-
[UTMKALKs TPaBIbl B MapameTpax IHCKypca
pacKphIBaeT MPaB/y TOJIBKO C OIHOI €€ cTOpO-
HbL. Takoe paccysXJeHHEe BO MHOTOM OCHOBAHO
Ha yTauBaHUM NpaBiabl. HO OHO ke OCHOBaHO
U Ha MPUHSATHHU YEII0OBEKOM COKPBITOTO Xapak-
Tepa MpaB/ibl, HA MPUHATHH € TaiHbl. O apy-
roif CTOpPOHE MPAaB/Ibl TOBOPHUT CIOBO PEIIUTHH,
[IPOHHU3aHHOE BEPOid, 1 BBEPEHHOE MBICIIH CIIO-
BO ¢uiocodpun. YesoBek HE MOKET — BCeraa

1 Be3/Ie — BBIJICPIKUBATD MMOJHOTY OBITHIHOIO
XapakTepa >KU3HH, BOT IOYEMY DPAaCKpbITHE
OBITHS — B CIIOBE, YyBCTBE M MBICIH — BCErIa
gacTU4HO. HO 3TO — TOJIBKO OjIHA CTOPOHA Jieiia
KU3HU. J[pyras ’e — B TOM, 4TO KayK[asi TaKas
«YaCTUYHOCTB» BBIJICNISET CBSI3AHHOCTh KH3-
HU ¢ OBITHEM U TIPABJION.

Korga ™Mbl roBOpHM O MPaBUIBHOCTH
WM HENPaBUIIBHOCTH Yero-nudo, Mbl HMEeM
B BH/JY COOTBETCTBHE YEro-Tu00 4emy-1ubo.
Mpl cBsi3bIBaeM ce0si, KaK MHCTAHIIUIO CO3HA-
HUS, C COOTBETCTBHEM OJIHOTO — JPYrOMY.
Ho, cornacHo bubuxwuny, «ucTHHA (IpaBa)
caMoil MPOBEPKH OCTAHETCS MPU ITOM CKPbI-
ta» (Bibikhin). On e oTMeuaeT, 4To IpaBay
OIPAaBIbIBACT YCIEX, HO HE MPaBUIBHOCTH,
BeJ/lb MpaBa MOXKET MOHUMATHCS M KaK «He-
npaBuibHas mpapaay (Bibikhin).

IMomyTHO 3amMeTuM, 4TO JIF00ast 3HAYUMAs
LTSI YeJI0BeKa aHTHTEe3a — [0 THITY I00pO — 310,
[paB/ia — HEMpaB/ia — MPOSICHACT CUCTBUTEIb-
HOE MOJIOKEHHUE JIeIT TOJIBKO YaCTHBIM 00pa3oM.
Ho »Toro mano, u Hajo monpoboBaTh pa3sep-
HYTbHCS K [IPABIC U K JOOPY KaK TAaKOBBIM: K a0-
COJIFOTHOM MpaBje U K abCOMTHOMY JI00pY.
Jliist 3TOro HaJ0 CHSATH I'PAHUIIBI OIpeIesEH-
HOHM IpaBibl U OMpPEACIEHHOro 100pa, JaBas
MBICIIU TIOTPY3UThCS B TIyOUHY M B MOJHOTY
no0pa. BaxkHa He TOJIBKO U HE CTOJBKO CBSI3b
TE3UCa U AHTUTE3MCA, CKOJIbKO IOrPYKEHHE
B Te3HUC KakK Hayaso Mbiciu. [IpaBaa okasbiBa-
€TCsl OCHOBAHHEM YEJIOBEKA U €r0 )KH3HH, CCITH
OH BBepsieT cels eil: BBepsieT — IpaBjie — BCEro
ce0s1 6e3 UCKITIOUCHHS.

JKusHb cBsizaHa C COOBITHEM H TOJIBKO
B OTHOIIICHUH K HEMY U B CBSI3H C HIM OHA OKa-
3piBaeTcs ycneurnod. Kpurepuit coObITHS —
0e3yciIoBeH, U caMa TPYAHOCTh COOTHECEHHSI
KHU3HH C COOBITHEM [OKa3aTelbHa: TaKas
TPYIHOCTH TOJBKO U TO3BOJISIET KUZHH COCTO-
SITHCSL ¥ OBITh. DTO MO3BOJISICT TOBOPHUTH U J1y-
Mathb O COOBITHIHON COCTOSITEIBHOCTH KHU3HU.
Kak ormeuaer BUOMXUH, «TPYIHO YJIOBUMBIH
yCIeX OKa3bIBAETCsI BILIOTHYIO CO BCEX CTOPOH
OKpPYXEH 04eBHIHBIM Heycriexom» (Bibikhin).
B nene nopaepikaHusi BHyTPEHHEH CBSI3U CBO-
el )KHM3HU W JKU3HU B LEJIOM — COOBITHEM —
OT YenioBeKa Tpedyercst Tpy/I.

CoObITHE, €CIi OHO OCTAETCSI COOBITHEM
U HE CBOJMTCS K YEMY-TO JIPYTOMY, BCEra Ofi-
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HOW CBOEH CTOPOHOI YXOAUT B TaiHy. CoOBbI-
THE JJOJDKHO COXPaHSTh CBOIO MPSIMYIO CBS3b
C OTKpBITOH CTOpOHOW TpaHuLbl (Spenser-
Brown, 1969; Sergeev, 2024). B mportuBHOM
cilyyae coObITHE IOHUMAETCS B U3BPALIEHHOM
COCTOSIHUHU: IOHUMAETCS METPUUECKH, T.€. KaK
JaTa, Kak IJIaH, KaKk U3JI0)KEHHOE U eIl Kak-
To. Ilpu 3TOM B COOBITHH HCYe3aeT IIyOWHa,
U OHO TIOHMMaeTcs MIOCKUM. COOBITHS TTPUB-
HOCAT ¢ co0Oi HOBOE, JJaBas YeJIOBEKY JHEp-
U0 U BooayweBisis ero. OT HUX YeJIoBeK
3aropaercs, CBETUTCS, HAJIMBAETCS TEIJIOM
MOJIHOTHL. B HEM BBIrOpaeT BCE cTapoe U KOCT-
HOE.

VYyacTph yenoBeKa CBsi3aHa C TeM, YTOOBI
OBITh BHYTPU MPOTHUBOPEUHS OOPATHMOCTH
TOr0, YTO KaXkeTcs, U TOro, YTO OKa3bIBaeTCs,
KOrja «KakeTcs» — 3TO OJJHO, a «OKa3bIBaeT-
cs» — apyroe. Ho HHuero He OTKpbIBaeTcs,
€CJIM YeJIOBEK B 3TOM HE yyacTByeT. bynyuu
JKUBBIM U NpeObIBasi B MUPE, YEJIOBEK HMEET
OTHOILIIEHHE KO BCEMY M BO BCEM YUacCTBYET.
Tak 4TO €ro yyacThb CBSI3aHa C €ro Hemocpen-
CTBCHHBIM Y4YacTHEM B Jefie OBITHS U MPOTH-
BOJICHCTBUA HEOBITHIO. «Y1aua ObITHUS», KOT/ia
OHA CIydJaeTcs, BCEra OTTECHSCT HEOBITHE.
JIroboli — mycTh U MaJeHBKUH — ycreX ObI-
THsI ecTh otonBuranue HeObiTHS (Bibikhin).
B »TOM M cocTOUT 3Hau€HUE CBS3U UeJIOBEKa
C IIpaBAOH.

B metpuxe npaBasl He HaiiTu. MeTpuue-
CKO€ JIOJDKHO CMeHMThCs Tonukoi. ITo 3ame-
yaHUI0 buOMXWHA, «re€OMETPUYECKUMHU He-
yBsi3KaMH A€T 0 ceOe 3HATh B3pHIBHAS CHIIA
MIpaBIbI», TOTNA KaK 1pagda «IIpUvIacTHA Tps-
MOTE METPUYECKOI0 IPOCTPAHCTBA, HO TAK XK€
SIBHO BBIXOIUT W3 Heroy» (Bibikhin). [Ipaemy
HYXHO UCKaTh HE B METPUKE, HE B MPOCTPAH-
CTBE, a 3HAYUT, HE B OTCTPAaHEHUM WU OTHaJie-
HUU OT ce0s, HO B TOXKJIECTBE ¢ COOOH | Mpeo-
JIOJIEHUH [TPOCTPAHCTBA.

Brixon k mpaBie HapsIMyIO CBSA3aH C OT-
Ka3o0M OT CyJIeHCTBa HaJl )KM3HBIO U OT CyIbU
B cebe, KOTOPBIM sBisieTcst co3Hanue. Co3Ha-
HUE HEU30€KHO UHTEPIPETUPYET CTPAHHOCTh
U OTACTBHOCTH dYeJoBeka OT cebs. W mema-
€T 9TO Ha CBOMX OCHOBAHMSX, yCTaHABIIMBAs
W YIOEpXKUBas pa3HULY MEXIY CO3HAaHHEM
U co3HaBaeMbIM. Ha 3TOM cTpOUTCS BO3MOXK-
HOCTb KOHTPOJMPOBATh W aHAJIU3UPOBATbH,

[IPOTHO3UPOBaTh M MNPOEKTHUpPoBaTh. CBsA3aB
cebss ¢ METPUKOW W TPHUBA3ABIINCh K HEH,
YeJIOBEK HE MOKET BBHIUTH K IpaBie, OO OT-
cTpaHE€H OT cels: OTCTpaHEH METPUKOH, TPO-
CTPaHCTBOM U BpEMEHEM, OTCTPAaHEH CO3HAHU-
eM. UeloBek HE MOKET CIUTHCS ¢ COOOH, ecin
onupaercs Ha cozHaHue. OHO MeIlaeT emy
monacTh B ceOs. Kaxxaplit pas, Korma 4einoBex
OTTAJIKUBAETCSI OT CO3HAHUSI, OH pa3JBUraAET-
Csl MEXKY TEM, YTO HOPOXKIECHO €ro CO3HAHUEM
U C HUM CBSA3aHO.

Y MeTpUKH OCHOBAHHMEM SIBJISIETCS UCKYC-
CTBEHHOE; TO, YTO UCXOIUT OT pasyMa U OT[e-
JIEHO OT IIpaBbl. To, YTO UCUUCIISAETCSL, TUILIEHO
CaMOCTOSTHUS U (peHOMeHambpHOCTH. Mcuncns-
€MO TO, YTO BOCHPHUHHUMAETCS OJUHAKOBBIM.
MHOXKeCTBO BO3MOXKHO, €CJIM I10pa3yMeBa-
€TCS OTCYTCTBHE YHHUKalIbHOro. CTporocthb
U TOYHOCTH BO3MOJKHBI TOJIBKO B 3aKOHYEH-
HBIX (3aKPBITHIX) CUCTEMAX, a HKU3Hb TAaKOBOMN
He siBnsgercs (Bibikhin; Sergeev, 2022; Sergeev,
2024). Kuzap — 3TO HE 3aKphITasi CHCTEMA.
[MosTOMy pHCK B TPOOIEMAaTHIHOCTD OKAa3bI-
BAIOTCS ONPEACIIAIOIIUMHU XapaKTePUCTUKAMU
YKUBOT'O BO BCSIKOM MECTE KU3HH U B JTI000€ e&
BpeMs. YBHUJAETb U MOHATH 3TO MELIAET IpU-
Bbluka. OHa e — aHeCTeTUK, MOCPEACTBOM
KOTOPOTr'0 YeJIOBEK 3allUIIAETCsl OT OTKPBITO-
ro xapaxrepa xu3Hu. Ilo cyTu ke, yeroBeKy
BCerza MPUXOAUTCS MOCTYIAaTh, JaKe €CIH OH
HE TOTOB JAyMaTh 00 >ToM. [IpuBBIUKa, MacKu-
pyqd OTKpPBITOE NOJOKEHHUE YEJIOBEKa B MUPE,
MIO3BOJISIET pacciIabUThCs, a TO M BOBCE HE CO-
Ouparbes. Jlemo mpaBabl — B TAKOM Cllydae —
orozasuraercd. IlpaBna okaspiBaeTcs 3aKpbiTa
TI€JIEHOM IPUBBIYKH, a CYyIllee CBEJCHO K CyIlie-
CTBOBAHHUIO.

UYenoBek HyXKJaeTcsi B IpaBle, HO cama
IpaBja He SABJISETCS CIEICTBUEM JKU3HU: OHA
eil npeawectByeT. [lpaBga BXOJUT B JKU3HB,
HO JpYrol — OTKpBITBI — KOHEL MpaBiabl
CBSI3aH C HayajoM >KM3HHU. Tomuka pycckoil
KU3HU HaANpPAMYIO COOTHECEHA C KYJIBbTYPOH,
B IIEPBYIO OU€pelb — C KYJIBTOM, C PEIUTHEH,
C MpaBOCJIaBUEM, KOIJla CKPEeIIseT BCE UMEH-
HO npaBja. Hy»a B mpaBje, HOUCKH MTpaBibl,
CIIy’)K€HUe IpaBJe, KaK U ONpaBAaHHUE CaMoil
JKU3HU 4YeJIOBEeKa, poAa M Hapoja, OKa3blBa-
IOTCSl pa3HBIMH (DEHOMCHAJTBHBIMHU Cpe3aMHu
PYCCKOTO OBITHS. DTO MOKA3bIBACT, UTO IPaB-
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Ja ABJIACTCA BEPTUKAJIBHBIM — CMBICIIOBBIM — €T OTHOIICHUEC K ITPpaBJIC. Bes PYyCCKasd )XU3Hb,
CCUYCHHUCM, IIPOHHU3BIBAIONIMM TOPHU30HTAJb eé OpOCTPAaHCTBO U BPEMs MOI'YT TOHUMATBHCA
CyIIeCTBOBAHHUA pYCCKOfI ’)ku3Hu. Tormka Ha- B OTCBETC ITpaBJibl, OIITHUKA KOTOpOﬁ U BBISB-
mein — pYCCKOﬁ — KHU3HHU TaKOBa, 4YTO BCE UMe- JAC€T PYCCKOEC, OTINYasd €ro OT OCTaJIbHOTO.
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“Kazaxcxutl HAYuoOHAIbHBILL YHUSEpcUumem um. anrb-Dapabu
Pecnybnura Kazaxcman, Anmamer ° Kazaxckas akademus cnopma u mypusma

Pecnybonuxa Kazaxcman, Anmamot

AnHoTanus. B nanHo# cTarthe paccMaTrpyuBarOTCsl aHTPOIOJIOTMYECKUE U JIMHTBOKYJIBTYPHbIE
aCIIEKTh CUMBOJIMKH I[BETA CUHULI/20/Ty001 — KOK, B PYCCKUX U Ka3aXCKUX (PPa3eonoru3Max
C TOYKHM 3PEHUS UX MPOUCXOXKJICHUS, CEMAHTUKN U CUMBOJHKH. Mcmons3yeTcs
AHTPOTOJIOTNYECKUH, TMHTBOKYIBTYPHBIH MOIXO/IBI, 4 TAKXKE CPABHUTEIIBHBIN aHAIN3 IS
U3Y4EHHUS [[BETOBBIX 0003HAYEeHHH Ipu oMoy HarmoHamsHOToO KOpITyca pyCCKOro si3bIKa
(HKPA) n HatmonaneHoro Kopryca kazaxckoro si3bika (HKKS). Ha matepuanax pycckoro
1 Ka3aXCKOTO SI3BIKOB OBLTH M3yUYCHBI UCCIEAOBAHUS, CO/leprKaIine (haKkThl U CBEACHUS
0 CHMBOJIHKE I[BETOBBIX 0003HAUCHUH B IBYX KYJIBTYPHBIX TPaJUIIUSIX STHOCOB, UMEIOIINX
CXOJICTBA U PACXOXKICHHSI, KOTOPHIC TO3BOJISIIOT OMMCHIBATH IIEHHOCTHBIHN OMBIT KaXK0MH
STHUYECKOHN KyJbTYpbl. Pe3yabTaThl KOPITyCHOTO aHAIN3a BBISBUIN, YTO (PPA3ECOIOTH3MBI
C IBETOOOO3HAYCHUMU CUHULL/20Y001 — KOK B PYCCKOM M Ka3aXCKOM SI3BIKaxX 00JIaIat0T KaK
TIOJIOKUTENIBHBIMH, TaK U OTPUIATEIBHBIMI KOHHOTAIUSAMHU, OTHAKO CEMAaHTHKA Ka3aXCKOTO
sI3bIKA UMeeT OoJiee MIMPOKHUI M MHOTOTPaHHBIM XapakTep, OTpa)as HCTOpUUIECKHUE,
reorpapuuecKue, CoHUaNbHbIC U KYJIbTypPHBIC OCOOCHHOCTH APEBHUX KOUEBHUKOB (TIOPKOB).

KawueBble cjioBa: JUHIBUCTUYECKAS AHTPOIIOJIOTUA, TUHTBOKYJIBTYPOJIOTHA,
KYJIBTYPOJIOTHs, STHOKYJIBTYPOJIOIUA, (bpaSeOHOFI/ISMBI, HBCTOO603H3.'-ICHI/I5[, OBCTOBAsA
CUMBOJIMKa, CCMaHTHKaA.

Hayunas crientmanpaocTs: 5.10.1. Teopus u uctopust KyiasTypsl, HCKyccTBa; 5.9.8. Teope-
THUYECKasl, MPUKIAaJHAsI i CPAaBHUTEILHO-COMOCTaBUTENbHAS THHT BUCTHKA.

Hutuposanue: Axamresa A.O., beraymesa C.b., Ceruzdaesa M. A., Marayosa A. C. JIUHIBOKyJIETyponornaecKue
aCTIeKThl CHMBOJIMKH 1[BETa CHHUI/TOITYy00M 1 KOK B PyCCKHX M Ka3axckux ¢paszeonoruzmax. Kypu. Cub.
geoep. yn-ma. Iymanumapnvie nayxu, 2025, 18(9), 1757-1769. EDN: QNYPTA

Introduction

The anthropological aspect of idioms
with colour components in linguistic and
cultural studies has been intertwined with
a cognition, consciousness, and spirituality
of people. Colours serve as fundamental
elements of culture and unchanging factors
in the conceptual picture of the world, as
each language has its own colour symbolism,
reflected within the language, thought and a
lifestyle. Colour designations are inherently
linked to people’s history, culture, traditions,

and geographical location. They encompass
lexemes, phrases, idioms, metaphors, proverbs
and sayings that exhibit unique features within
the linguacultural framework. One of the
means of conveying the cultural and spiritual
experience is considered to be idioms with
a colour designation to convey information
about the mindset, lifestyle, as well as the
distinct mentalities of ethnic groups that
constitute unique lexical stratum within the
ethnocultural specificity. Colour designations
can be categorised into six groups:
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1. Kulpina’s (2001) research on colours
from theoretical point;

2. Bakhilina’s (1975) and Tokarski’s
(1995) research on colours from a cognitive
side (on the example of Polish language);

3. Vasilyeva’s (1993) and Guriev’s (1993)
research on colours from functional and sym-
bolic point;

4. Shkhvatsabaya’s (1985) and Divina’s
(1996) research on colours from linguistic de-
scription (word formation, syntax, lexical);

5. Vasilevich’s (1987), Vendina’s (1999),
Term-Minasova’s (2000), Ozkhan’s (2000), No-
vikov’s (2014) comparative studies on colour
interpretation in various cultures;

6. Zavyalova’s (2007) research related to
paremiology of colour designations.

Vorkachev (2001) states that in linguis-
tics there are new directions that have recently
emerged, for example, ethnopsychology, psy-
cholinguistics, cognitive psychology, sociolin-
guistics, cognitive linguistics and ethnolinguis-
tics. Linguacultural studies have developed as
an independent science due to ethnolinguistics,
the objective of which is to study the relation-
ship between culture, ethnicity, national men-
tality and language. It was coined by by Ben-
veniste (1974), who grounded language, culture
and human personality in the triad and shed
light on both the material and spiritual unique-
ness of ethnic groups.

An integral element in linguacultural
studies are idioms that reflect traditions, his-
tory and culture of language speakers (Teliya,
1993). As defined by Yartsev’s (2002) dictio-
nary, an idiom includes a combination of words
that are semantically related, however with dif-
ferent grammatical rules they reproduce fixed
expressions with a hidden, non-literal meaning.
According to Saberian and Fotovatnia (2011),
idioms are socially appropriate phrases that
have fixed expressions in which their figurative
meanings cannot be guessed from the words
alone. As per Alexander’s (1987) definition,
“idioms refer to multi-word units that need
to be understood as metaphorical expressions
alongside corresponding cultural, sociolin-
guistic and contextual norms.” According to
Ogoltsev (1982), the cultural component within
idioms is fundamental in the analysis of their

semantic structure, and it is the originality of
the language that most directly manifests the
national specificity of the language through
idioms unveiling ethnic and linguistic distinc-
tions.

Gataullina (2005) in the work, The Role
of Colour Designations in Conceptualising the
World: Based on Idioms in English, German,
French, Russian and Tatar Languages, states
that colours are central categories of concep-
tual and linguistic pictures of the world. This
means that they are connected with the moral,
cultural, aesthetic and semiotic interpretations
of ethnic groups. Consequently, the colour pic-
ture of the world can be formed via the ethnic
colour mentality, colour preferences, colour la-
cunae and universals.

Within the scope of the Kazakh lan-
guage, the linguocultural aspect of colour
designations has been studied in the work of
Kaidarov, Umirbekov and Akhmatberdiye-
va, Colours Full of Mystery (Cvipea monwvi
myp men myc). Scholars conclude that pure
colours without admixtures, except for white
and black, do not exist. Their experiment
confirmed that mixing primary colours in
different quantities and ratios contributes to
the formation of individual specific colours.
Authors state that the world of colours as a
natural object is universal and neutral for all
nations and languages. However, the designa-
tion of colours varies in cultures, as they form
their own word-formation structures, charac-
teristics, and semantic development. Colour
designations are considered as a culturally in-
tegrated system that is reflected in traditional,
spiritual, historical, aesthetic standards and
cognitive perception of people.

The vast majority of colour designations
in Turkic languages have common roots, and
therefore are conveyed in a historical unity.
The figurative meaning of colour designations
in Kazakh language is complicated and reflects
symbolic associations and perceptions shaped
by national worldview, traditions and history
of nomads (Turks). The variations and unique
characteristics of colour designations in Ka-
zakh and Russian are due to their semantic dif-
ferences that are shaped by innate patterns and
culturally embedded features.
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The anthropological study of idioms with-
in colour designations allows to understand his-
torical, cultural, spiritual experiences of ethnic
groups and identify their ideological attitudes.
The linguacultural aspect of colour perception
in the anthropological context in Kazakh and
Russian has not been sufficiently researched.
Due to the growing interest in national-specific
features of colour designations and insufficient
research in Kazakh colour idioms, this article
examines the anthropological and linguacul-
tural aspects of the colour symbolism, dark/
light blue in Russian and kok in Kazakh, focus-
ing on their origin, semantics and symbolism.

Research Methodology

The most relevant approaches to the prob-
lems of colour designation and colour percep-
tion are:

1. Anthropological

2. Psychological

3. Ggender

4. Linguacultural

This study has employed anthropological
and linguacultural approaches to the study of
colour designations, allowing to explore the
evolution, origins and role of colours in Russian
and Kazakh cultures. The research is based on
the works of B. Berlin and P. Kay (1949), which
defines universal principles of the emergence
of basic colour designations. This approach ex-
amines how the natural landscape, mythology,
and lifestyle of representatives of different cul-
tures influenced the formation of colour sym-
bolism. The linguacultural approach examines
the relationship between language and culture
within the analysis via colour idioms with blue
in Russian and Kazakh languages. This ap-
proach will determine their national, cultural,
cognitive and symbolic worldviews. The com-
parative analysis method will help to identify
symbolic similarities and differences of colour
idioms and their meanings. Idioms have been
analysed via corpora, RNC and KNC; the
choice of these corpora is due to the ample data
of both corpora for linguistic research.

Discussion

Okhritskaya’s study (2012), The Linguistic
and Cultural Aspect of the Polysemy of Colour

Names, delves into a more ancient origin of the
colour designation for dark blue/siniy (cunuii)
and light blue/goluboy (2ony6oui). The Old Rus-
sian sin (dark blue) appears in the literature of
the 11" century in the meaning of dark, shim-
mering with blue (as an epithet of lightning)
and traces back to the Proto-Slavic sins, which
denotes blue and grey.

According to Knodel (2019), there are two
colours describing blue in Russian: dark blue
and light blue. This is distinct from many Ger-
manic languages, where different shades of
blue are not distinguished as in Russian dark
blue and light blue. For instance, English blue,
German blau and French bleu use single term
for this colour.

According to the etymological dictionary
of Vasmer (2007), dark blue (cunuii) in Rus-
sian originates from the ancient Indian sanskrit
¢yamas (dark, black; bluish-black).

Other scholars have linked the origin of
the word siniy (cunuit) in Russian with the
word, tausinny, which historically was used in
Russian to mean dark blue shade. Tausinny is
derived from, phasianidae, it is pheasants fam-
ily, referring to the peacock. The meaning of
tausinny is obsolete — dark blue with a cherry
tint (Vasmer, 2007).

According to Ushakov’s (2013) explana-
tory dictionary the meaning of dark blue/siniy
(cuHmii) in Russian is a colour between violet,
green and dark blue. There is another base
colour for blue, which is sizy (cuzwiir), and is
included to the blue colour group (Bakhilina,
1975). Dahl (1881) defines sizy as dark, bluish,
black with bluish and whitish tint.

An analysis of the academic multi-volume
book series, Monuments of folklore of the peo-
ples of Siberia and the far East, reveals that
the dark blue/siniy (cunuu) was endowed with
magical properties. First, it was associated with
water, which was considered in ancient times
to be a dwelling place for evil and hostile forces
(Nikulina, 1988). For example, in fairy tales,
the sea is called as the dark blue sea (cune-
mope). Since antiquity, water has long been
recognised as an element associated with death
and the afterlife. In Russian, evil spirits are eu-
phemistically called, sinets (blue spirit), asso-
ciated with mystical and mysterious creatures
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that can be both good and evil. In connection
with this belief, there is information that Ivan
the Terrible was afraid of blue-eyed people.

In Russian culture, the association of dark
blue/siniy (cunutr) with gendarmes further cre-
ated the negative perception as their uniforms
were made of dark blue cloth. Gendarmes were
called dark blue trousers (cunue wmanwst) and
Lermontov’s expression, light blue uniforms
(MyHOupwr 2onybvle) has the same meaning.
Dark blue uniforms, in the 19th — early 20th
centuries, were allegorical names for a military
rank of the Separate Corps of Gendarmes (po-
litical police) in the Russian Empire. It is asso-
ciated with the colour of the uniform, which,
according to the decree of Emperor Nicholas I
of June 19 (July 1), 1827, was to be made of
light blue cloth. In Russian culture, there was a
tendency to call any colour with a blue tint by
the general name of strange colours.

Dark blue/siniy (cunuii) in Russian is con-
sidered to be depersonalising, unifying and has
negative connotations, for example:

*  Burn with a dark blue flame (copu
cunum naamenem) is used to express displea-
sure, as a wish to get rid of someone or some-
thing;

e Dark bluebeard (cunss 6opooda) is
a bearded, wealthy nobleman, a villain who
secretly killed his wives; a character from a
French folk tale;

o To turn dark blue (nocunems) means
to become blue; to acquire a blue tint;

e Dark bluestocking (cunuil uynok) is
about a pedantic woman, devoid of charm
and femininity, absorbed by science. It orig-
inated in England in the 18th century in one
of the centers of intellectual life-the house of
the writer Elizabeth Montagu. The society
that gathered there included women who par-
ticipated in intellectual discussions. Benjamin
Stillingfleet-a scientist-botanist, was the soul of
the company. He dressed for a social gathering
rather outrageously: instead of black silk stock-
ings, due to his unenviable financial situation,
he wore cheaper woolen stockings of a blue
colour. Later, this phrase has become popular
among women who participated in intellectu-
al discussions, rather than in their traditional
roles. Eventually, this phrase describes educat-

ed, scholarly women who lack traditional fem-
ininity;

*  Dark blue  Monday (cunuii
noneodenvrux) is the third Monday in January,
when some people believe they feel particularly
sad. This phrase was introduced by Cliff Arnal
in 2004 for the travel company to introduce the
scientific phrase for January’s depressed mood
or blues.

Dark blue/siniy (cunuii) in Russian has a
positive meaning and is associated with luck
and purity, for example:

*  Blue tail of luck /bluebird (cunui
xeocm yoauu/cunsis nmuya) means meeting
this bird is considered as a good luck, but few
people have ever seen it. That’s why it is a sym-
bol of the dreams and hopes. Only the most
patient and believing in miracles see this un-
usually beautiful bird. It settles in deep gorges
and narrow valleys, in which steep cliffs or at
least rocky boulders near a turbulent stream
alternate with tree and shrub thickets. It loves
gorges and waterfalls, damp and mossy rocks.
It is a very rare and sedentary bird, called my-
ophonus caeruleus (cumsis nmuya/kex Kyc)
and can be found from gorges of Tien Shan,
Kungey Alatau region near Kolsai in Kazakh-
stan, Turkmenistan till Indonesian islands in
Southeast Asia. It differs from other thrushes
in its large size and unique blue colouring. It
is dark blue, with silvery-violet sparkles on the
back, head and chest, with dark blue wings and
a tail. The bird’s voice is sonorous, loud and is a
set of beautiful, melodic whistles — it sings near
roaring mountain streams, where the voices of
other birds cannot be heard. The flute singing
of the bird in combination with the mountain
beauty awakens in a traveller a profound sense
of wonder. This is why this bird is so beloved in
Russian legends and fairy tales.

*  Blue dome of the church — Blue domes
with stars indicate that the temple is dedicat-
ed to the Virgin Mary. Light blue or dark blue
colour symbolises heavenly purity and inno-
cence, and the stars remind the Star of Bethle-
hem, which announced the birth of Christ from
the Virgin Mary.

Thus, dark blue in Russian language is
mostly associated with negativity, it represents
mystical creatures, evil, the colour of gen-
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darmes during Russian imperialistic times;
other depersonalising meanings of dark blue
in Russian have been affected by French and
British cultures. The positive meaning for dark
blue is related to a blue bird that can be found
from gorges of mountains in Kazakhstan,
Turkmenistan to Indonesian islands in South-
east Asia and a blue dome of the church, which
is related to the Christ’s birth.

In contrast to dark blue, the colour desig-
nation /ight blue/goluboy (2ony6oii) in Russian
is used not only in its direct meaning, but de-
notes grey and ash shades. Ushakov’s (2013)
explanatory dictionary defines it as having a
sky-blue colour. In the earliest written sourc-
es, light blue/goluboy (conybou) was used ex-
clusively to describe horse’s coat colour. The
blue coat colour meant a horse that was either
light or dark grey with blue, or greyish-blue,
or even greyish-yellow, greyish-brown, which
is probably why the meaning is not entire-
ly clear. Later, the word acquired its current
meaning (the colour of a clear sky, light blue)
(Vorkachev, 2001). It was in this meaning,
for unclear reasons, that the term has become
widely used, designating a very specific sec-
tion of the spectrum and has become the basic
colour designations in the Russian language.
It represents a group of shades of blue with
a shift towards green, or light shades of blue
(Knodel, 2019).

The linguistics origins of the colour term
for light blue/goluboy (2ony6otr) in Russian is
likely to originate from various language fam-
ilies. The dove is likely to originate from the
word columbidae, a family of birds consist-
ing of pigeons. Hence, in Latin it was colum-
ba, in Proto-Slavic golpbw, Proto-Balto-Slavic
gulbis-gulb é or Proto-Indo-European g'elh,
Proto-Turkic kul, Old-Turkic gus and Proto-
Altaic kula.

Light blue/goluboy (2onyboti) has mostly
negative connotations, for example:

Light blue blood (conybas xposwv) denotes
aristocratic and noble lineage. It appeared in the
8™ century when Visigothic Spain was invaded
by Moors. Representatives of the old nobility
began to emphasise their blue veins and pale
skin that there were no dark-skinned Moors in
their family, with whom the authorities fought

until the 15" century. When the borders of the
Spanish Empire expanded, this phrase became
widespread among aristocrats throughout Eu-
rope appearing first in France and then spread-
ing to Russia.

A light blue dream (conybas meuma) is an
idyllic, often unattainable goal, a dream. Ac-
cording to Encyclopedic Dictionary of Catch-
phrases and Expressions blue dream is associ-
ated with German literature, in particular with
the novel Heinrich von Ofterdingen by Frie-
drich von Hardenberg. According to the plot,
the protagonist sees a beautiful blue flower in
a dream, which he perceives as the symbol of
his future happiness. The search for this flower
in real life leads him to refine his poetic talent.
The blue flower is a reference to German folk-
lore, where shepherds attached such a flower to
their clothes and received the ability to sense
the location of hidden treasures. The expres-
sion blue dream is a fusion of blue flower, the
most desired aspiration.

Light blue fir (conybas env) is a symbol
of loneliness and dislike of the male gender. It
was believed to create an environment to keep
men away from home and prevented the birth
of boys. It is considered as a vampire tree that
depletes energy from people.

A saucer with a light blue border
(brrodeuxo ¢ eonybdoul kaémroti) — without any
efforts and worries; ready-made.

Make light blue eyes (Oeramv conybuvie
enasa), pretend not to understand, not to know,
not to be informed.

Light blue thief (conyboii éopuwka) is a
person from the Golden Calf novel, who used
to steal budget from nursing home and felt em-
barrassed about his actions. For a very long
time, the word blue was used to describe a
person who could be called a naive dreamer, a
romantic. So, Alchen, a main character repre-
sented a type of person who combined the in-
compatible — thievery and naivety, impudence
and shyness.

Light blue beret (2ony601i 6epem) is a blue
uniform cap (beret), which is an element of the
military uniform of service members in armed
forces; it is used in airborne troops and special
forces'; airborne troops serviceman?; a member
of the UN Peacekeeping Forces®.
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Light blue/goluboy (conybotr) has only
positve connotation, for example:

o Light blue patrol (cony6oii nampynv) is
an active participation of pioneers and school-
children, students and working youth during
USSR in public environmental protection
work.

Thus, light blue/goluboy (2ony6oti) in Rus-
sian language is mostly associated with nega-
tivity, it represents racism towards skin colour
which originated from Europe, an unattainable
goal derived from German folklore, naivety
and thievery from Soviet novel, and a colour
of military cap. The positive associations are
rooted back to the Soviet organisation that in-
volved people in public environmental protec-
tion work and had a positive image for their
care towards nature.

In contrast to Russian language, Kazakh
carries broader semantic associations with
blue/kok (kex) and is embodied in history,
customs, traditions, environment and socio-
economic status of Kazakh, who maintained
a nomadic lifestyle in the past. The Kazakh
language is one of the oldest Turkic languag-
es, and the closest are Karakalpak, Nogai and
Karagash. Together they form the Kipchak-
Nogai subgroup within the Kipchak language
group (Baskakov, 1952).

The symbolic use of colour terms is pre-
served in an oral folklore and written records
of Turkic culture. The semantics of colour des-
ignations in the names of ethnonyms and top-
onyms sheds light on key elements of nomad-
ic history, their geographic location, beliefs,
hierarchical structure of tribes and military-
political structures. Thus, colour terms offer
valuable insights into the history, economy
and lifestyle of nomadic people. The cultural
importance of colours has its roots in a my-
thology, where first archetypal colour symbols
could appear. These aspects are interconnected
within the genesis of symbolism and signs of
the ethnic, nomadic culture and determines the
importance of this research (Khabizhanova,
2021).

Based on linguistic, ethnographic and
folklore observations, Margulan (1986) states
that among the Turkic peoples, colours were
used based on the movement of the sun: the

Fig. 1

east by blue, the west by white, the north by
black and the south by red, whereas, brown as a
symbol of the centre of the world (Fig. 1).

All those five colours —white, black, red,
green and yellow — were the most commonly
used in everyday life by the Turks and were
used to designate various objects and phenom-
ena. In contrast, blue, grey (boz and kyr) was
intended to nominate a certain range of things
(Khabizhanova, 2021).

The colour blue (kok) is in the peripher-
al category of the Turkic colour system, which
means it is less frequently used colour. Histori-
cally, it represented the east and was used by the
Ulus of Jochi, who were divided into right and
left wings. Jochi was Genghis Khan’s (Chin-
giz Khan) eldest son and inherited all Russia’s
land, the Black sea and the Caucasus. Later, his
son Batu established the Kazakh Khanate. Ter-
ritories that belonged to them were named the
white and blue hordes by the colour of yurts
(round shaped tents with wooden frames). Be-
yond the geographical setting, the colour desig-
nation conveyed the social stratification, where
hierarchically white and yellow symbolised
seniority and blue symbolised subordination
(Yudin, 1982).

The lexeme kok (blue) originates from the
Proto-Turkic gék, meaning blue, light blue,
green, which, in turn, traces back to Proto-
Altaic kok'e meaning blue, green (Starostin
et al., 2003). In Kazakh kék, the colour of the
sky. In Mongolian language kdkd means blue,
light blue, green, in Tungus-Manchu kukumo,
keek mean blue, green, greenish-grey, in Man-
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chu kuku fulan means grey, dark blue (about
horse colour) (Fedotov, 1996). In all turkic
languages it has the following meanings: light
blue, azure; blue, aquamarine; grey, roan, grey
(about colour), dove (about colour), grey; sky,
firmament; bruise, blue; colour of mourning
(blue); blueness; green; early spring grass;
greenery, green grass, vegetables, unripe; stin-
gy (SIGTYA, 2001; ESTYA, 1980).

The Orkhon-Yenisey is a script used by
original Turkic people of Altay in approx. 8"
century. The word kék was mentioned to de-
scribe the sky and clothes:

o Uzd kok tinri asra jayiz jir gilintugda,
dkin ara kisi oyli gilinmis, which means ‘When
the blue sky was created above, the dark brown
earth below, between them both were created
the sons of men (i.e. people)’ (Monument in
Honor of Kiil-Tegin) (Malov, 1951);

*  Bir kok tonluy atliy bdg drmis ‘chief
on horseback, dressed in blue clothes’ (Golden
Shine) (Malov, 1951);

* Kok ton ‘blue clothes’ (Divanu Lugat
at-Turk) (Kashgari, 2005);

* Kok ‘blue, crimson, grey’ (Budagov,
1871).

According to Clauson (1972), the original
meaning of k6k (blue) meant the sky in all turkic
languages, except for Siberian Turkic. The word
kék (blue), originally described various colours
from green (jasil) to blue (kok). In Azerbaijani,
Kyrgyz, Nogai, Uzbek, Uighur, Saryg-Yughur,
and Yakut languages an adjective green (jasil)
developed into a noun, meaning greenery. In the
Turkic languages, except for the Siberian and
Chuvash languages, kdk (blue) developed into a
noun, meaning sky. Thus, the sky was the most
popular meaning for kok (blue) which has blue
shades, another word for the colour green (jasil)
has appeared from the word young (jas), linking
jas with young plants and greenery (SIGTYA,
2001; Clauson, 1972).

According to Tanabaeva (2001) and Ora-
zgaliyeva (2001), in the ancient Turkic lan-
guage, kok had the objective meaning of the sky
and this meaning was the primary the meaning
of God. In Kazakh language kok (blue) is used
in relation to natural objects and phenomena.
Traces of worship of the sky are visible as an-
cient graves, the domes of the mausoleums of

the khans Alash, Zhoshy, Bestam were painted
blue, turquoise colours that are associated with
God, clear skies, water, meaning prosperity.
For example, with the combination of kok kum-
bez (blue dome) — mausoleum.

Below are comparisons of kok (blue) with
natural objects, for example:

* aspanday kokl/acnamoaii rex (blue,
like the sky), kokte turgan zhuldyz/xexme
mypean KHcyaowi3 (star in blue) — an impossible
dream;

*  kokke koteru/xoxxe xoemepy (raise to
the blue) — to praise, extol someone to the skies;

o tobesi kokke jetti/mebeci rokke
aicemmi (head raised to blue) — to be very hap-
py-

According to the research of Maizina
(2008), the colour kok (blue) characterises a
wolf, which is powerful, impudent, for exam-
ple:

o kok kaskyr/ kox xacxwvip, kok bori/kek
bopi (blue wolf) — fearlessness, domineering.

o kok shulan kaskyr/kex wynan Kackwip
(blue wolf) — seasoned, experienced.

Maizina (2008) states, the lexeme kok
(blue), has the additional meaning of grey. The
designation for horses and other animal coat
colours with kék (blue) are not commonly used
as sur (grey). In Kazakh language it can be
used to refer to animals and their coat colours,
for example:

o kok at/kex am (blue horse) — grey
horse;

*  kok siyr/kex cuvip (blue cow) — grey
COW.

Another meaning of kok (blue) — grey in
Kazakh is used in relation to an elderly people
with grey moustaches and a beard, for example:

*  kok saqgal sal/ kex caxan wan (an old
man with a blue beard) — an old man with a
beard and streaks of grey.

The article by Koshkarev and Abzhaparo-
va (2022), Adjectives-colour designations as
intensifiers in the Kazakh language (in com-
parison with the Turkic languages of Southern
Siberia), describes the functioning of Kazakh
adjectives-colour designations as intensifiers in
comparison with Turkic and other languages.
According to the authors, in comparison with
other languages, Kazakh and Kyrgyz languag-
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es have the largest number of adjectives-colour
designations to indicate the intensity of a natu-
ral phenomena (heavy rain, frost).

Colour designation kék (blue) functions
as an intensifier when describing weather phe-
nomena, denoting both high and low intensity:

* kok taygak/xex maiicax (blue slip) —
black ice;

*  kok salpak/xex cannax (blue slush) —
spring slush;

*  kok dauyl/xex daywvin (blue storm) — a
very strong storm;

*  kok boran/xex 6opan (blue blizzard) —
powerful blizzard.

The lexeme kok (blue) is associated with
the expression of negative characteristics of a
person:

o kok zhalkau/kex ncankay (blue lazy) —
very lazy.

*  kok doly/kex oonwr (blue furious) —
wild with anger.

*  kok baka/xex 6axa (blue frog) —a very
thin person.

* kokten tiisu/kexmen mycy (to descend
from the blue) — looking down on others.

o kok sokkan/xex coxkan (cursed with
blue) — cursing.

o koktey solgur/kexmeti conewip (fade as
the blue) — cursing and wishing to die without
growing up, without getting on your feet, with-
out getting strong.

o kok ayil/kex ativin (blue girth) — hot-
tempered nature.

o kok awiz/xex aywviz (blue mouth) — an
overly talkative person.

o kok myi/kex mu (blue brain) — a dull-
witted or mentally sluggish person.

o kok miljiii/kox mwinoicwiy (blue chat-
ty) — an overly talkative person.

*  kok tiynek/xox myiinex (blue fool-
ish) — OYEHB TIIYIBII YETOBEK.

As a result of the semantic expansion of
the word kdk (blue) through metonymic trans-
fer, kok can be used in another negative con-
text, for example:

o kozin kék qilu/kesin kex kwiny (to make
an eye blue) — a bruised eye.

*  kok ala koidai kylu/kex ana kotioaii
xoury (beat like a blue ram) — inflict a severe
physical harm.

In Kazakh, kék (blue) plays the role of an
intensifier, strengthening the negative seman-
tics when describing the feeling of hunger, pov-
erty, when food and feed supplies run out, for
example:

*  kok ozek/xox e3ex (blue stomach)/kok
ozegi tysti/ kox eo3zeei mycmi (blue stomach
fell) — suffer from hunger.

There is another designation for k6k (blue),
which is colour green in the meaning of unripe
or immature, for example:

*  kok sop/kex wen (blue grass) — green
grass. Kazakh do not say zhasyl s0p (green
grass), since it does not refer to the colour of
the grass, but it means that it has just sprouted,
i.e. it is still green, fresh;

»  kok jailau/xex ocaiinay (blue mead-
ow) — green meadow. Sometimes for Kazakhs,
both options, as kdék (blue) and zhasyl (green)
zhailau are acceptable, i.e., green is perceived
by Kazakhs as kék (blue) and is associated
with the colour of fresh grass and plants,

o kok tuynek/xox myiinex (blue plant
embryo) — unripe embryo of a plant;

*  kok arpa/xex apna (blue barley) —un-
ripe barley;

*  kok shdy/kex woati (blue tea) — green
tea, but Kazakhs do not say zhasyl shdy (green
tea),

*  kok alma/kex anma (blue apple) is an
unripe apple, but Kazakhs do not say zhasyl
alma (green apple).

Kazakhs use the colour kék (blue) to de-
scribe and define light shades of eyes. For ex-
ample:

*  kok koz (blue eyes) — green eyes;

o kokpenbek koz (penbek indicates the
saturation of blue/cyan colour) — sky blue
eyes;

* tuzday kok koz (blue eye like salt) —
eyes the colour of sea salt. (It should be noted
that the sign of beauty among Kazakhs, as well
as among many Turkic peoples, is kara koz —
black eyes.)

Kononov (1978), in his work Semantics of
colour designations in Turkic languages, states
that blue and green, grey and brown, and other
colours were perceived as identical, close. They
say kok, and occasionally specify: kokshil —
blue alike or zhasyl — green.

- 1765 -



Aigerim O.Akasheva, Saule B. Begaliyeva... Linguistic and Cultural Colour Symbolism of Dark/Light Blue and Kdk...

According to Gumilev (1994), “the Turkic
view the boundaries between the colours of
the spectrum were located somewhat different-
ly than in the European view.” Green colour:
“this colour of both the sky and the grass — the
element of vegetation — has always been the sa-
cred colour of the Turkic-speaking tribes.” In
Turkic mythology, the spiritual wealth and love
for nature was Tengri — a symbol of the sacred
sky, freedom, and power.

In the article, Colour perception and nat-
ural associations in the culture of the Kazakhs,
Turganbaeva (2002) emphasises that the Tree of
Life shows the inseparable connection between
the Heavenly and Earthly worlds. The ancient
Turks called the goddess-mother of fertility and
childbirth, the female spirit of the earth Umai-
sheshe, who was part of the triad of the highest
deities of the Turks. In turn, Umai-sheshe was
associated with the supreme god Tengri (Ul-
gen) — kok — Tengri (Blue Sky).

Mironova (2002) in her work, Colour in
Fine Arts, emphasises that the ancient Chinese
had the colours blue and green as interchange-
able, there was no clear distinction between
the two colours, it is possible that green was
considered a product of blue. For the Chinese,
light blue was a symbol of the midday sky. In
Kazakh culture, blue is one of the most popular
colours, it is associated with clear skies and wa-
ter, serves as a totem against treachery and var-
ious misfortunes. The word kéktem — spring,
the root of which is kok(blue), in the culture
of some Turkic peoples means blue, blue-green
colours. In Turkic culture, it was forbidden to
pick spring green grass, which symbolised the
continuity and eternal renewal of life.

In Kazakh language the names of the
months are associated with months of a year,
for instance:

e Akpan (white snowstorm) — February;

e Sarsha (yellow foliage) — August;

e Karasha (black colour of the earth be-
fore the onset of winter) — November.

Colour associations in Kazakh are reflect-
ed in the names of rivers, for instance:

e Sary su (yellow water);

* Kok su (blue water);

*  Kara su (black water);

e Alakol (ala — motley, kol — lake).

For example, Gak (1977) comparing the
lexical systems of the Russian and French lan-
guages, writes: “Using the example of colour
names, one can be convinced that even such
an objective physical sensation, common to
all people, as colour, is reflected differently in
various languages; the names of colours con-
stitute a complex system in each language.”
The assessment expressed in stable phrases
and fixed in them is a product of the thinking
activity of a national-cultural society. In this
regard, according to Sosnina (2015), colour is
a component of culture, it is surrounded by a
system of associations, interpretations, and is
the embodiment of various moral and aesthetic
values.

Conclusion

The symbolism of colour designations
in languages allows to see the picture of the
world, refracted in the consciousness of peo-
ple, since it may relate to the content encoded
by the colour (Gak, 1977). Idioms are ethno-
cultural markers describing rich palettes of
human worldview, each linguacultural com-
munity expresses their own unique cultur-
al information embedded in linguistic units.
The linguistic and cultural aspect of colour
perception in the anthropological direction of
Russian and Kazakh languages has not been
sufficiently researched. There is a growing
interest in national-specific features of co-
lour designations of different languages, thus,
this article has examined the anthropological
and linguacultural aspects of the symbolism
of dark blue/ light blue — kdok in Russian and
Kazakh idioms from their origin, semantics
and symbolism. The research papers con-
taining anthropological and historical data
on the symbolism of colour designations in
different cultural traditions of ethnic groups,
in particular, Russian and Kazakh have been
included in the literature review section. The
comparative method in the analysis of idioms
via RNC and KNC has allowed to find the
symbolic differences and similarities in co-
lour designations in both cultures. In Russian,
dark blue and light blue have complex and
polysemantic structure, reflecting both phys-
ical and cultural-historical features of colour
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perceptions. Dark blue in Russian was origi-
nally associated with mystical powers and the
afterlife, as can be seen in folklore and my-
thology. It was perceived as a symbol of pow-
er, which was reflected in the uniform of the
gendarmes and official clothes. One the one
hand, dark blue often has negative connota-
tions associated with such expressions as blue
spirit, to burn with a blue flame. On the other
hand, dark blue symbolises luck and spiritual
purity, for example, in the image of the dark
blue bird or the domes of Orthodox churches.

Light blue on the contrary, has softer and
lighter shades of perception in Russian culture.
It symbolises nobility (blue blood), but has rac-
ist skin colour perceptions historically origi-
nated from Europe and could be attributed to
negative perception; dreaminess (blue dream),
as well as natural elements such as the sky and
water. At the same time, in a historical context,
this word could denote ambiguous phenomena,
for example, loneliness (blue spruce). Thus,
these colour designations represent multi-
layered symbols in which both positive and
negative meanings are intertwined, reflecting
the cultural, social and historical realities of the
Russian language.

The semantics of the colour kdk (blue) in
Kazakh culture has a broad and multifaceted
character, reflecting the historical, social and
cultural characteristics of ancient nomads. In
the traditional worldview of the Turkic peoples,
the colour kok (blue) was associated with the
sky, a higher power and the divine principle,
which is confirmed by such expressions as
Kok-Tengri (Blue Sky). Geographically, it de-
noted the eastern direction and was important
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Abstract. The article examines the privileges of the shaman and the measures he uses to
consolidate his dominant position in society. The shaman’s power is authoritarian, it is
based not only on his personal merits, but also on the advantages of his role position. The
shaman’s social privileges are secured by the respect of others and at the same time by their
certain detachment caused by fear of causing his displeasure. What makes shamanic power
authoritarian is the inevitability of retribution following the troubles it causes. According
to shamanists, a shaman does not always take revenge on his abusers intentionally, revenge
can be carried out regardless of his desire on the initiative of his helper spirits. In the
discourse of shamanists, the authoritarian power of the shaman appears as a sacred power
exercised through spirits and representing the practical realization of the authoritarian
power of spirits over people.
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HO U Ha NpeuMyIlecTBax ero poseBoil nozuuuu. ConranbHble NPUBUIETHH IaMaHa
00eCTIeunBaIOTCs MOYTUTEIHFHOCTHIO OKPYKAIOIIUX U OHOBPEMEHHO OIPEAeTICHHON X
OTCTPaHEHHOCTBIO, BEI3BAHHON OMACEHNUEM BbI3BaTh €r0 HEIOBOJILCTBO. ABTOPUTAPHON
JIeJIaeT MIaMaHCKY0 BJIacTh HEOTBPATUMOCTb BO3ME3/IM, CIIEAYIOILAs 3a JOCTABIAEMbIMU
eMy HenpusATHOCTAMU. COIIacCHO NpeICTaBIeHHUAM [LIaMaHUCTOB, [IaMaH He BCEerJa MCTUT
CBOMM OOMIUHKAM HAMEPEHHO, OTMIIICHHAE MOKET COBEPIIIATHCS HE3aBUCUMO OT €TI0 YKEJIaHHs
10 MHULIMATUBE €r0 JYXOB-IIOMOILIHUKOB. B TuCKypce 1aMaHCTBYIOLIUX aBTOPUTapHas
BJIACTh LIIaMaHa MPEJICTAET KaK BIACTh CaKpalibHasi, OCYLIECTBIsIeMasi IOCPEICTBOM AyXOB

Y TIPEJICTABJISIFOINAs COOON MPAKTHYECKH PealU3alliio HaJl JIFOJBMHU BJIACTH JTyXOB.

KaroueBsble ciioBa: maMaHu3M, aBTOpUTapHas BJIaCTb, CaKpajlbHas BJIaCTh.

Hayunas cneunansHocTh: 5.4.4. ConnanbHas CTPYKTypa, COLMAIbHbIe HHCTUTYTHI

1 TTPOLIECCHL.

Huruposanue: Bynrakosa T. JI. ABTopuTapHOCTS MIamMaHckoi BiacTh. JKypn. Cub. ¢edep. yn-ma.
Tymanumapnuie nayxu, 2025, 18(9), 1770-1778. EDN: LEPMWR

B conuanpHO# cepe mo3unus mamaHa
BEIAICTISICTCS CBOCH 3HAYMMOCTHIO. Headumu-
pyeMasi 1 HUKaK O(pUIIHaIbHO He GUKCHpyeMast
BJIACTH [ITaMaHa HaJ| OKPY KAIOITIMH €T0 JTF0/Ib-
MU HEBHIIMMA, HO OT 3TOTO HE MEHee, a MOpOi
3HAYUTENBHO OoJiee 3 PeKTHBHA, YeM O(HIIH-
aJpHAs aIMHHHUCTPATHBHAs BiacTh. Lllamansl,
0co0eHHO HamboJIee MOTyIIIECTBEHHBIC U3 HHUX,
MTOJTB3YIOTCSl YBAXKEHUEM, K HUM OTHOCSITCS
C IOYTHTEIFHOCTBIO, UM OKAa3bIBAIOT 3HAKU BHH-
MaHHS ¥ ONAacaIOTCS COBEPIINTH HEYTOXHBIC UM
IecTBAS. ABTOPUTET IIIaMaHa OCHOBEIBACTCS
HE Ha JIOTOBOPHBIX YCIOBHUSX, 8 HCKIIOUUTEIEHO
Ha €T0 HEOPAWHAPHBIX, HEOOBSICHUMBIX IS
MHOTHX TaWHCTBEHHBIX CIIOCOOHOCTSX, a pac-
IIpOCTpaHsieMbIe B 00IIECTBE PaccKasbl O Hecya-
CTBSIX, IOCTHTAIONINX TEX, KTO HE CyMeJ Ia-
MaHy YTOAHTb, U BHYIIIAEMOE UM BOCXHIIICHIE,
COBMEIICHHOE CO CTPAaXOM, JINIAeT ATy TaHHYIO
BJIACTH HE3BIONIEMOIT 1 Oe3pa3aebHOI.

Couuaﬂbnbte npuesuiecuu wiamana

[IpuBnexatenbHbIE Y€PThI LIAMAHCKOT'O CIIY-
JKEHUS JIeXkKAaT IPEUMYILECTBEHHO B COLIMAILHON
cdepe. ITo 0OIIECTBEHHOE TTPH3HAHIE, 00peTe-
HUE BJIACTH HaJl IPYTUMH JIIOABMU, CTPEMIICHHE
OKPYXAalOIIKUX YTOAUTH JIIOOBIM IPUXOTAM ILIa-
MaHa, UCKaTeJILCTBO €ro pacnojoxeHus. s
TeX, KTO NePekKUBAET MYKH IpeBapsroLeit
LIaMaHCKO€ TOCBAIIEHHUE OOJIE3HU U CTOUT Mepest
BEIOOPOM TIPHHSITHS FJIM HETIPHHSITHS TaBIIIe-

ro Ha HUX H30paHusd, OyIymue cormuaibHbIe
TIPUBUJIETHH OKa3bIBAIOTCS BECOMBIM MTO3UTHB-
HBIM apryMEHTOM, ITEPEBEITNBAIONINM CTPaX
nepen OKUAAIONIIMMHA UX TATOTAMH IaMaHCKOTO
cirykeHus. OTHOCHTETHLHO HAHANUIIEB (TOIBIIOB)
U. A. JlomatnH numeT 00 TOM Tak: «IIOYeMy
[IaMaHy OTKa3bIBaThCsl OT CBOETO MPHU3BAHMUS,
€CIIH eT0 OKPY’KaloT TPOMKas CIaBa MIUPOKast
MOITYJISIPHOCTH, TTOYET U yBakeHue. [llamany
y TOJIBAOB BCETAa MPEIOCTABISIETCS IEPBOE
MECTO, Be3Jle €My OKa3BIBAIOT YCIYTU M 3HAKU
MIOYTEHHUSI, @ IMCHHO KIIAHSIIOTCS €My 3eMHO,
YTOLIAIOT TYyYIIUMH KYIIaHBSIMHU, BO3ST B I1a-
paaHo noaKe Ha 4—6 TPeOIIsIX WK B TAPaTHBIX
HapTax Ha TUXUX cobakax. Bee mepeuncnennse
00CTOSITENIHCTBA, & TAKIKE MHOTHE CIIIC U IPyTHUE
TaK MPeIbINAl0T H30paHHNKA [IaMaHBI, YTO OH
panu ClIaBbl, 3TOU SPKOM 3aIIaThl HA BETXOM
pyOuIe HUIIETO UAET B MaMaHbl, 3a0bIBas
0 BCEX TepHUSX 3TOro 3BaHus» (Lopatin, 1922:
256-257). o cioBam A. ®. AHUCUMOBA, TTO/I-
YEePKHYTOE MOYUTAHNE IBEHKUUCKUX IIama-
HOB BBIPa)KaJIOCh B TOM, UTO [IaMaHa MOBCIONY
«BCTPEYAIH C OONBIINM MOYETOM, CaXkKaJIH Ha 10~
YEeTHOE MECTO, YTOIIAIH JTYUYIIUM, 9TO OBLIO
u3 crecTHOro. B Oecene maxke B cirydae pa3Ho-
riacuii mamMany HUKOTIA He IPOTHBOPEUHIIH. . .
Ka1p1it 13 4ICHOB pojia CIUTAI CBOMM JIOITOM
9eM-HUOYIb YCITy)KUTh U TOMOYb maMany. Emy
OT/IaBAJIUCH JTYUIINE IIPOMBICTIOBEIC MecTa. [Ipn
pacIpeieNieHIH BECEHHE-ICTHIX CTOSHOK IaMa-
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HY OTBOIMIIN HanOoJee pIOHYIO PEUKY B CTPO-
WJTU 1T HETO PHIOOJIOBHEIH 3ae310K. OCEHBIO
[IOMOT'aJIM 1IaMaHy coOupaTh OJeHeH, 3uMoi
MPOMBIIUTATEY (Anisimov, 1958: 233). ¥ xakacos
MIPUIJIALIEHHOI'0 KaMa BBOJSAT B IOPTY U «BbIBO-
JAT U3 Hee MYKYUHBI o] pyku. CHavaja Tpu
pasa o0Be3xann ycags0y Mo COTHITY, a 3aTeM,
3aBeJls BO BHYTPb IIOMELLEHHU S, €r0 YCaKUBaJln
Ha 0eJyIo KOLIMY, IOCTEJIEHHYIO B IOYETHOM
yriry» (Butanayev, 2006: 17) O0masch ¢ ma-
MaHaMHu, JIIOAU CTapaloTCs UM JIbCTUTD U BbI-
MOJHATH MaJIeHIINe UX MOKEIaHus, €CIIU paHee
y>kKe 00paIairck 3a IOMOIIBIO, aBast eMy TeM
CaMBIM HEKYIO BJIACTh HaJ c000i. Kpurmuecku
BBICKa3bIBAaThCS O [IAMAaHE MOIJIH TOJIBKO APYTHe
aMaHsbl, ero cornepHuku. Ho u 3To nenanocek
3209HO BO N30€KaHHE OTKPHITHIX KOH(PIUKTOB.

Mexny TeM He BCe NpETEeH/I0BaBIINE
Ha 3BaHHE IIaMaHa OOpEeTaln COIHMaIbFHOE
npuszHaHue. Eciou  denmoBek, OOBSABISBIINN
ceOs. HAYMHAIONIMM IIaMaHOM M TpeOoBaB-
IIMH COBEPUINTH HaJX HUM OOPSI] OCBSIICHUS,
BBI3bIBAJI Y OKPY>KAIOIIKUX HEJOBEpHE (HalpH-
Mep, €CITU B €r0 POAY IIAMaHOB HE OBLIO), €T0
orBepraiu. «CMesnuch HaJl TeMH, KTO caMu
ceOs1 mamMaHaMu BO3OMHHIH... B oOrmiecTBo
HUX HE NPUHUMAJIHU... npe3upanu ux» (IIMA:
T.T. Teiixep). [loaTomMy gaxe B Tex cirydasx,
KOIJla 4eJOBEK HE COMHEBajCs B CBOMX LIa-
MaHCKUX CHOCOOHOCTSIX, OH CTPEeMHUJCS IO-
KazaTbh BCEM HMCTUHHOCTb CBOErO IpPU3BaHUA,
JI0Ka3aTh HaJlMYue KOHTAKTa C 1yXaMu U IOA-
TBEPAUTH CBOE IPABO HA IPUIIMYHBIE €r0 CIO-
COOHOCTSIM TpuBMJIETHH. Eciam mpoaHammsu-
poBaTh CoBepllIaeMble IIaMaHaMHU 4yjeca, X
HE MOANAIOMINECS PaldOHATBHOMY OOBSICHE-
HUIO JIEHCTBUA, OKAXETCs, YTO JEHCTBUSA 3TU
HOCSIT MPEUMYIIECTBEHHO NE€MOHCTPATUBHBIN
XapakTep U (aHAJOIMYHO 3HAYEHUIO MILIIO3U-
OHHBIX TPIOKOB) CBOJSATCS B OCHOBHOM K TOMY,
9TOOBI IPOM3BECTH BIICYATIICHHE HA OKpPYKa-
FOLUX U TEM CAMBIM 3aCIyKUTh COOTBETCTBY-
FOLIYIO PEIyTaLHUIo.

B macTostiee BpeMs OBITH ITaMaHOM CUH-
TaeTcs NPECTHXKHBIM, U C LIEJIbI0 MOBBIILIEHUS
COIMAJIBHOTO CTaTyca W OOpeTeHHs IpaBa
Ha OIpeJesIeHHble TPEeUMYILECTBa HEKOTOPhIE
camu ce0s1 OOBSIBISIIOT IIaMaHAMH, HAYUHAIOT
JIeicTBOBATH HE B IyXOBHOM, HO Cpa3y B COLIM-
anpHOM nosie. Ilo cnoBam yjareiickoro mama-

Ha, «ceryac 4yTo-TO NOMEHSJIOCh, ceifuac ma-
MaHBbI (CaMH) TOMYJIPU3UPYIOT cebst. briBaeT!
Ouenp muorue! Ouens gaxe! U 310 HE OYEHDB
xopomo!.. Jloikabl TOBOpHUTH: “BoT oH Ta-
MaH!” — moam, a He Thl. BoT 3T0 caMoe riaB-
Hoe! BoT ecnu mraMaH u TIOAH TTpU3HATH TeOs,
na! A Tak Thl MOXKELIb IIEpe JIIOAbMU IPbITaTh,
OyOHOM KOJIOTHTB, & €CJIH TOJIKY HET, pe3yib-
tara Hukakoro» (IIMA: B. 1. [lonkan). Torna,
KaK COIIACHO TPAJULIUU, TOJIBKO [IOCIIE JEMOH-
CTpallU TOPAXKAIOMINX BOOOpaskeHHe «(HOKy-
COB» IlIaMaH MOT paCCUUTHIBATH HAa IPU3HAHUE
U HaJEAThCS Ha OKa3aHHE COOTBETCTBYIOIIMX
€ro 3BaHUIO NTOYECTEN U IPUBUIIETUI.

Hlamanckas penpeccanusn

CouuasibHasi BJIACTh IlIaMaHa OCHOBBI-
BAae€TCS HE CTOJBKO HAa aBTOPUTETE, CKOJBKO
Ha aBTOPUTAPHOCTH, TaK KaK IMOIKPEIUIseT-
CSl CKPBITBIM, HO OTTOIO HE MEHEE CUJIbHBIM
JYXOBHBIM JIaBJIEHMEM Ha OKpPYKaIOLIUX,
Ha cTpaxe, KOTOPBIM BBI3BIBAIOT €r0 CBEPXb-
€CTEeCTBEHHbIE BO3MOXHOCTHU. IIposiBiieHHOE
[0 OTHOIICHHIO K MIaMaHy IpeHeOpeKeHHE,
Kak IpaBuiio, BiedeT 3a coOOH Haka3aHHE.
l['oBopss 0 MCTUTENBHOM XapakTepe Xakac-
ckux mamaHoB, B.Sl. byranaeB cooOmaer,
YTO €CIIM OKPY’Kalollue IIaMaHy He yroxjaa-
7Y, HallpUMep, €ClIU Be3yLIue €ro MOBO3KY
«KOHU IIIA MEIJICHHO, a He OeXaJTl PHICHIO,
TO MaMaH HWMEJ MpaBO OUTH COMPOBOXKIA-
omux» (Butanayev, 2006: 18). B napyrux
CIydasiXx «IllaMaHbl MOIJIM HaBPEIUTb CKO-
TOBOJIaM, IIOJOPBaB OJAromnoilydue HX XO-
3siicTBa. OHM 3a0Mpalii JKU3HEHHYIO CHILY
“xyT” cKoTa, ‘“3aKpbIBasi’ ee B Topax, U TOT-
Jla cTaja KUBOTHBIX MOABEPraJlCh MOBAJIb-
HbIM OoJie3HsIM. PAI0BBIM XakacaM HHUYEro
HE 0CTaBaJIOCh, KAK CMUPEHHO NOJOUTH C HU-
KAUIIMMU Npock0aMu K IIaMaHaM M 3a BO3-
HarpaxjeHue BEPHYTh CYACTHhE — “XyT HX
ckota» (Butanayev, 2006: 17).

OBeHKH (TYHTYCHI), 10 AaHHBIM K. M. Ppru-
KOBa, CYMTAIOT, YTO «HABJEYb HEYIOBOJIb-
CTBUE U HEB LIaMaHa — 1iesioe HecyacTbe. OH
MOXXET HACBUIaTh Ha CKOT OOJIE3HH U BOJIKOB,
Jla ¥ camasi )KM3Hb TyHI'yca BCELEJIO B pyKax
mamana» (Rychkov, 2006: 118). Ilo cnoBam
E.A. AnekceeHko, y KETOB LIaMaHbl OKa3bIBa-
JI1 MOpaJIbHOE JIaBJIEHUE Ha JIIOAEH U yrpoxa-
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JH «HACTATh OOJIE3Hb HIIU CMEPTh Ha TEX, YbH
MOCTYIKHA OKAa3bIBAIHCh WM HEYTOTHBIMIY,
1 Ta)Ke COKPAIICHUE CEIBKYIICKOTO HACCIICHS
KETHI OOBSICHSIIH «MECTBIO €JIOTYHCKOro Ia-
maHa» (Alekseyenko, 1981: 96).

Y MaHcH mamMaHbl (IIEMaHbl) «BO3BEIIIA-
JH ce0sI B TIa3ax MPOCTHIX JTIONEH, TOPIIINCH
CBOCH ““MyJIpOCTBIO” M TPeOOBAIM yBaXKCHHS
K cebe, Tak KaK B IIPOTHBHOM CITy4ae OHU KO-
OBl MOTYT OTIIPaBUTH HA TOT CBET JTIOOOTO Ue-
JIOBEKA, KOTOPHIH HE OKAa3bIBACT UM JIOKHOTO
nouteHus» (Rombandeyeva, 1991: 73). SAkyTs
MIOYHUTAIIN B IEPBYIO OUepeab TAKUX [IIaMAHOB,
KOTOpBIC MOABEPTalnCh MPOIEaype, YCIOBHO
Ha3bIBaeMo# «paccedeHnem». «C TakuM Ia-
MaHOM HEITb3s1 CCOPUTHCS, HE MOJIaraeTest mpo-
THUBUTBCS €MY: BCE, UYTO HU MOIIPOCHUT, HYKHO
JaBaTh, a TAKXKE UCIIONHATH BCE €T0 IOpyYe-
HUS. B mpoTHBHOM ciydae OH MOXKET IIPHYIH-
HUTH JII000e HecuacThe» (Ksenofontov, 1992:
47). Hanaiickue mamMaHbl caMd TOBOPSIT, 4TO
MIPEKOCIIOBUTh UM HEJB3s, MOCKOIBKY HWHaue
obnmuuky «rmoxo oyaet! (Illaman) HamycTUT
Ha HETO IUIOXO€, W BCE BPEMs ILIOXO eMy Oy-
net. Jlaxxe ecnu (m1amMaH) HOYBIO CITUT, MBI OT-
KyZa y3HaeM, (Kak OH B 3TO BpeMs JCHUCTBYET
Ha o0maunKa). C caganamu (C JyxXamu) memnver-
Csl, 1 OHU MOTYT (IIOXO€ OOMIYUKY) CHENATh.
Oromctuts MoryT!» (IIMA: Y.JI. ITlaccap).
«IllaMmana HUKTO HE CTaHET pyraThb. bosrcs!
A 1o moxet npunaButs!» (IIMA: U.T. bens-
1eD). «IlonpoOyii ooumets mamana! Jlema tor-
na OymyT! Hukorma Henmb3st IaMaHa oOMKaTh.
Hukorma! Hu mestHas, HU Tpe3Bas ILIOXOTO
cioBa Ha mamana He roBopu! “Ha komensx!..
[onoxau, nonpoOyii! ITnakate (ko MHE) TIpH-
nemb!”» (IIMA: M. Y. I'eiikep). «YOUTh MOXKET
YeNoBeKa, eCIIM OH eMy He MoHpaBuTcs. Ecmu
IIJIOXO €My CHeNalii, cpa3y yObeT ero CBOMMHU
cosonamu (myxamu). Bee crapamuce emy yro-
nuthy (IIMA: Y. JI. [Taccap).

Haunbomnee 3HaYUMMBIME CIUTAIUCH TE IIPO-
CTYTIKH TIPOTHB IIaMaHa, KOTOPHIE KacallluCh
€r0 PUTYaJIBHOU JesTeNbHOCTH. BMemaTens-
CTBO B «IIIAMAaHCKHUE AeJa», KaKk ObLIO TMPUHS-
TO, B TPAAUIIMOHHOM OOIIIECTBE OBLIIO HEJOMY-
CTUMBIM, ¥ OTBETHOE TIPEIICHUE OKA3bIBAIOCH
HeoTBpaTUMBIM. OCOOEHHO HArMSAIHO 3TO
MIPOSIBUJIOCH B TIEPUO AHTUPEITUTHO3HOH KaM-
MaHUM, KOTJa CIyYalluCh apecThl IIaMaHOB,

U3BSATHE aTPUOYTOB MAMaHCKOT0 KyJIbTa, TIpe-
pbiBaHUEe KaMilaHuW. HaHallibl yTBEpKAAIOT,
YTO T€, KTO «CTOSIJIM IPOTUB ILIAMAaHOB» U BbI-
OpacwiBai M300pakaBIIUE TyXOB (DUTYPKH,
Bckope ymupanu. M. T. beapasl BCnoMUHAET
CJIOBA €ro 0TLa, KOTOphIH Toraa roopuit: “Tbl
TOJIBKO MOJYM (HMYEro HE T'OBOPU INPOTHUB
mamanoB)!” S u Momgas, XOTh U OB KOMCO-
MOJIBLIEM. A HEKOTOPBIE 3as1]1JIbleé KOMCOMOJIb-
bl TOBOPHIHN: “DHOypoe (IyXOB) HE HAJO!
Hwudero ne mamo!” — U Bce ymepnm» (IIMA).
Y KoMmcoMmoiblLia, JOMaBLIero OyOHBI, «poO-
JUJICS CBIH TAKUM M3YPOJIOBaHHBIM, OH 3BYKHU
BCAKHUE M3/1aBaJl, Ta3a KaK Ha BBIKATe€ y HETro
oLty (ITMA: E. Y. Benbnpl). B omHoMm cene
KOMCOMOJIbIBl HaHAWLBl MOBECUIIU OTOOPaH-
HBI y IIaMaHOB PEKBHU3HUT B KIIyOe Ha CTEHE
u cMesutich. «OHU OO0JBIIIe Toa MOCIe 3TOTO
HE NpoXXuiin, Bce ymepiau. OQuH U3 HUX KUB
ocrtaiics. Ho 1 oH ¢ yma coien 1 10 camoi cBo-
ell cmepTtu Bce cMmesicd. Tak myuuncs. JleHb
U HOYb cMesiiics. Yepes Tpu rozxa U OH yMep»
(ITMA: H.II. benpaer). Kak 3ameuaetr M. ban-
3ep, «CTpax MaMaHCKUX MPOKISATUN B CEMbAX,
YJIEHbl KOTOPBIX YYacTBOBAJIM B COBETCKHX
penpeccusix, HOBTOPSJICS 110 BCEMY CEBEpY
U Ha NOPOTSHKEHUH MokojeHui. Heckosbko
JII0JIeH MPU3HAINCH, YTO UX CEMbH BO3J1araroT
BHUHY 3a IpEeXAEBPEMEHHbIE CMEPTH U pa3-
TUYHBIC OOJE3HW WM HECYACTHBIC CIydan
Ha MPOKJISITUSA 1IaMaHOB TEM POACTBEHHHUKAM,
KOTOpBIE€ BO3IVIABIISIIM PAa3JUYHbIE MEPOIPU-
SITUSL COBETCKOM aHTHILAMAaHCKOW KaMIIaHUI»
(Balzer, 1995: 29). [lpuunHoi 6e3yCIEITHOCTH
AHTULIAMAHCKON KaMIlaHUW cTaja OOHapy-
JKEHHAasl Ha MPaKTHUKEe HEOTBPAaTUMOCTb HaKa-
3aHUSA U1 TeX, KTO OCMEJIMBAJICS LIaMaHOB
npecienoBath ((Bulgakova, Sundstrom, 2017,
Ivashchenko, 2017).

PuckoBaHHBIM 3aHSITHEM OBLIO CMESTh-
Cs HaJ ILIaMaHOM, HMCKJIIOYaJloch HE TOJBKO
YHU)KEHUE €ro JIOCTOMHCTBA, HO U 0e300ui-
Hbele myTku. C.3. Xomkep pacckas3blBaeT, Kak
HaJl Hell HEyMECTHO MOLIyTHJa pyccKas KeH-
mmHa JI. «”Thl Bpoie mIamMaHKu’, — TOBOPUT.
A g u ectp mamanka! M oHa 3Haenib, Kak-To
tak: “Oi, kak naTepecHo!” C Takoit upoHuei!
C rtaxoii kaBep3oi oHa! OHa mocmesiiach HaJo0
muo#! C uponwueit! C mocmenikoit! A MHE Tak
HEXOpOILO CTajlo, KOI/1a y MEHsS BHYTPH Tak
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cepaue cxajiock. Ho st mpomosnyana. M 4To Tl
nymaemb? OnHa ymnuta, oHH (TOCTH) TMOCHJE-
71, noroBopuiy, yunu. Ha cnenyromumii nens
y Hee MaTh yMepia. .. Cocemka mpudexana, ro-
Boput: “TwI 3naens uto? Y JI. Mmats ymepmnal”
A s 3Ha0, MOTOMY YTO OHAa IOCMEsIach HaJ
mamaHamMu. Hajno MHOH cmesaThbecst He Hauo!
Te, xoTopele MeHs OOWKaIH, BCE yMHpa-
JTU ¥ THONMH He cBoeW cMepThio. Hukoro Her
B xkuBbIX» (IIMA: C.3. Xomxkep). Hakazannoi
Oblja Tak)ke HaHalika 3., KOoTopas JIpa3HuJa
mamaHky K. u ropopuna: «Hy-ka, mamanka K.,
yoeit mens! Hy-xa Hammn Ha MeHsT 0OJIC3HB!»
K., mo ee cinoBam, npomosnyaa, TOJIbKO MMOIY-
Maja mpo ceds: «UTo THI MeHs 0e3 IMPUIHHEI
pyraems? Camu nyxu tebs yBuast!» Ilocie
3TOr0 HE3aMEeIMTENIbHO IOCJIEe0BaJIO HaKa-
3anue. JKenmwuna BHe3amHo ymepna ([TMA:
K. . Kuue).

HenouTturenbHocTH K LIamMaHaMm, MNpOSIB-
JICHHUIO TI0 OTHOIIEHUIO K HUM HeclpaBejIu-
BOCTH IIPUITUCHIBATIUCH Pa3IMYHbIE HECUACTDS.
ITo cnoBam E.A. AnekceeHko, 4pe3BbIUaHYIO
CMEpPTHOCTh JIeTell B CEMbAX IO0JKAMEHHO-
TYHT'YCCKUX KE€TOB XaJIbBUHbBIX KETCKHE Il1amMa-
HBI OOBSICHSITH TEM, UTO UX «TYOUT HEKHH Kymi-
man’ (Kym — 1yKa, ma71 — MaMOHT), TIOCTTaHHBIH
[IaMaHOM-3BEHKOM B HaKa3aHuUe 3a TO, YTO Ipa-
Jenbl XalbBUHBIX OXUTUIIN Y BEHKOB CTENb-
HbIX BaxkeHOK» (Alekseyenko, 1981: 96).

Hanalinipl moMHST ciyyad, Kak IIaMaH
K. Onenko, koTopoMy HYXHO OBLIO Tepe-
OpaTbcs B Apyroe ceilo, CaMOBOJIBHO IIPUBSI3ail
CBOIO JIOJIKY K KaTepy, CJI€J0BABLIEMY HYKHbBIM
emy KypcoM. Ho kamuran karepa, MOJOAOH
pYyCCKUil mapeHb, MOCMesJICS HaJl 9TUM LIama-
HOM H HO’KOM OTpPe3aJl BEpEBKY, KOTOPOi ObLiIa
npuBszaHa jgoaka. «lllaman mpurposuia emy:
“CMOTpH, — TOBOPHT, — MBI ¢ TOOOI e1iie BcTpe-
tumMcs!” Yepes aBa MecsI] KaluTaH 3a00Jen»
(ITMA: H.II. benbasl). bonbine roga kanmutaxn
Jekan B OOJBHHIIE, Y HETO IIIJIa TOPIOM KPOBb,
HO o0clieioBaHUE MMOKa3bIBaJIO, YTO KallUTaH
310poB. JleyeHue He MOMOrajio. «A OH Jaxke
MOJHATHCS HE MOXKeT! 1 0JI0BY OJHATH HE MO-
*keT! C NOAYIIKHU IOJIOBY OTOPBAaTh HE MOXKET,
1o Toro ociad!y» (ITMA: O. E. Kune). Hanaifist
ObLTH yOSXKICHBI B TOM, YTO MIPHYNHOHN 00JIe3-
HU KamnuTaHa ObUTa o0Wja, MpUYMHEHHAS UM
amany.

Hoxopnocms kax o6opomnas cmopona
OOMUHUPOBAHUA

ConuanabHoe JOMUHUPOBAHHME IIama-
HOB M HEKOTOpBIX NIAMAHCTBYIOLIUX, TaK-
e O0JIATAaroNIUX CIIOCOOHOCTHIO TOTIHHSITH
cebe OKpYXKarolmuX, W IIPOTHBOIOCTABICHUEC
WX OOBIYHBIM JIIOJSAM B HEKOTOPBIX f3bIKAX
KopeHHBIX HapomoB Ceepa u Cubupum 3a-
KperieHo TepMuHosiornyecku. Hanpumep,
Ha HaHaCKOM f3bIKe IPOCTHIE JIIOAM, HE IIa-
MaHbl — 3TO coneu Hau. Ha XakacckoM si3bike
CJIOBOM Xa/1 HAa3bIBAIHUCH «PSIOBbIE YJIEHBI
obmecTBa, HEe 00JamalomAe CIOCOOHOCTHIO
MpEIBUICHUs, HE 3HAIOLIUE PEIUTUO3HOIO
Bepoyuenus» (Butanayev, 2006: 10). [Tpuuem
CJIOBO XaJ UMEET TaKXKe 3HaUeHHE «HEBEX[a,
npodan; meeun (muein) — TPOCTOH UYEIOBEK
umn xyn — pabdy» (Tam xe). Peakmust mpocThIx
JIoAeH Ha MPUTA3AHUS LIaMaHa MPOSBIAETCS
B CTPEMJIEHUH YTrOXJaTh IlIaMaHy, yIOBJIET-
BOpUTH ero TpeboBanms. B ciydae xe, ecnu
KTO-TO BOJBHO MJIM HEBOJIBHO HAHEC BCe-Ta-
KU IIaMa"y oOunIy, OoH JIMOO BBEIHYXKICH OBLI
[peTeprneBarb JpaMaTU4YeCKUe I[OCIEICTBUS
CBOEro MOCTYIIKa, IPEeyBEINYEHHBIM YTOXK/Ie-
HUEM 3arjlakKuBasi CBOIO BUHY, JIN00 OyHTOBaJ
[IPOTUB BO3HUKILEH OT 1IaMaHa 3aBUCUMOCTH,
CaMOCTOSITEIIBHO pPeIIasi CBOIO CyIb0Y U TIOPOi
JHIast ceOsl KU3HU.

B cnydae ¢ xarepom orer U Marth 3a00-
JIeBILIEr0 KaluTaHa OOpaTUJIUCh K HaHAHCKON
amMaHke, KOTopasi «y3Halla OT CBOMX JyXOB»
0 CITydae ¢ JOIKOH M O MPOKIATHH OOMIKCH-
HoOro mamasa. [lpunuioch uATH K 3TOMY HIa-
MaHy W BBI3BOJATH nauAH (Aylly) KallUTaHa
M3 IIAMaHCKOro JAyLIeXpaHWIHILA OEéKaco.
Tem HEe MeHee LIamMaH MPOJOJKAI OOMKATh-
Cs, U KalUTaH C POAMUTENAMH IEPECenIuCh
K Ypany. OTTyzna OHU PEeryJspHO BbIChLIAIN
JeyrBILIe OOJBHOIO IIAMAaHKE JIE€HbI'M U TKa-
HU Ha OJIeXK 1Y, [IPUCIIaIi ABa BEJIbBETOBBIX OT-
pe3a, U ImaMaHKa CIImiia cebe U3 BebBeTa JBa
xanata. [llamany, KOTOpOro oOMaeN KaluTaH,
MIPUBO3WIM JJaXkKe METyXa U CBUHBIO J1JIs KEPT-
BornipuHomeHus (IIMA: O. E. Kune).

VY karomuxcsi 0OMIYUKOB HEPEIKO BO3-
HUKAeT  IICUXOJIOTMYecKas  3aBUCHUMOCTh
OT HEMPOIIANIEro uX Imamana. Yem Oo0ib-
1€ MPUTA3aHUM Ha coLMalIbHbIe PUBUIETUN
CO CTOPOHBI IIAMAaHOB, TeM OOJBIIE MOKOP-
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HOCTH y OCTaJIbHOM MAaCCHI JIroAeil. XapakTep
TaKOll 3aBUCHUMOCTH HMEET, IO-BUIUMOMY,
HEuTo o0Iee C TeM COCTOSHHEM, B KOTOpOe
[OM1aJIa€T JKUBOTHOE B PE3yJibTare IIHPOKO
pacupoCTPaHEHHOTO  KOJIJIOBCKOI'O  OXOTHH-
ypero npuema. Ilocie Toro kak OXOTHHK 3a-
paHee Ha IYXOBHOM YpOBHE MOJYHHHT cebe
BOJIIO KMBOTHOTO, OyAymIas ero jpo0sda cra-
HOBHTCSI IOKOPHOM €My, TOTOBOM Ha TO, YTOOBI
crars ero xeptBoil. [lo nanusim B.I. boropa-
3a, «KOJIJJOBCTBO CBSI3bIBAET BOJIO KUBOTHO-
ro, JIeJIaeT €ro “‘0JaroMbICIsmuM”, JTOOPBIM
WJIU IPOCTO MOKOPHBIM U, BO BCAKOM cllydae,
“MITKEM” K yaapy, T.., XJIUIKAM Ha PaHy»
(Bogoraz, 1923: 23). [ToxoxuM 00pa3oM cMsT-
YyaeTCsl BOJIS [IOINABIIEro B HEMMJIOCTh K IIaMa-
HY 4enoBeka. Pacriaroii 3a HaHeceHIe 00 bl
amMaHy MM HIaMaHCTBYIOLIEMY JIMIY CTaHO-
BUTCA JUIUTENIbHAS IICUXOJIOTHYECKas 3aBUCH-
MOCTb, IPUBS3aHHOCTh OOHIYNKA K IIaMaHY,
CTpPEMJIEHUE UCKYIUTh NE€pe]l HUM CBOIO BUHY
1 3aBOEBATh €ro paclojIokeHHe, TO eCTh Ta JKe
«MSATKOCTb K YAApY».

Curyanus, HadaBmiascs wH3-3a OOWJIEI,
HaHECEHHOH MOAPOCTKOM B. Oyayimeit Heorra-
manke T. I, nnuinace okosio BOcbMHU JIET. B Te-
YEHHE ITOro cpoka B. HEOJHOKpPAaTHO MPOCHII
y T. I'. mpomenus. OH nucan eif muchbma, Ipu-
e3kan c useramu. «becnonesno! — rosopur T.
I, — loist menst on myctoe mecto!” 1 on o1 3T0-
ro npocTo cTpajaai cuibHo!» [lo npomecTBun
Bocbmu JieT. T. I Bctperuna B. u ero gpyra I
U cTaja Kak oObIYHO pa3roBapuBaTth c I., me-
Jas BUJ, 4TO He 3ameuaeT B. «B. psgom cro-
WUT, HU BJOXHYTb, HU BBIIOXHYTbH (HE MOXKET).
3amep! A Tyt I ToBOpHT: “/la IpOCTH THI €TO.
Cronbko et mpomio. Mel yke B3pocibie” ...
Torma Tosibko s Ha Hero (Ha B.) mocmoTtpera.
VY mero Takue rnaza Oowutn! S roBopro: “Jlaa-
HO, — FOBOPIO, — Iporao! JleficTBUTeNbHO, MBI
yaKe 1nos3pocienu’. bosblie HUYero He ckaza-
na u yuuia. OH Takoi pagoctHbeid! ['oBopuin
MIOTOM, YTO PaJOCTHBIN TakoW oH OblI. “Oif,
Heyxenu, mpoctmna?” ... OH yexan, U 4TO-TO
¢ HuM cinyumnock. O ymep. Hy, ymep! Mol
He 0CO3HaJIU Kak-To. bennenbpkuii! Pak, koneu-
HO. Mononoi! Ecian mMHE OBUIO TOrga OKOJIO
23, emy 6but 21 rox. O Miuasmie MeHsT ObLI».
B npyroii pa3 nogpyra HecupaBelJIuBO 0OBU-
Huna T. I U Takke HEOJHOKPAaTHO MPOCHIIA

y Hee npomeHust: « TIpoctu mens! 5 6e3 Teds
*KuTh HE MOTy! Sl o Tebe Tockyro, ckydaro!” —
Becnonesno!» Cectpa 3TOH KEHIIMHBI TAK)Ke
yroeapuBaisa T. I. nomuputscs: «Tbl xe cTap-
me, Tel myzapee! Ilpoctu ee!” — roBoput. —
A TO BUAMILB, KaK OHa yracaet. U Bce Bpems
0 TeOe TOBOPUT. A TopAas, MEepBOH MOZOUTH
Kk Tebe crecHsercs». T. I. pemnia, HaKOHEII,
pocTUTh 00uaunLy. OHa MpuUILIa Ha ee JIeHb
poXxaeHus, 00e OHU BBIMIIIA Ha Opyneprmadt
mamnanckoe. Iloxpyra BHawane mnomnpaBu-
nace, kak ropoput T. I, «moxopouena, mno-
[IOJIHENA, a TIOTOM CTaja yracaTb M yMepia»
(ITMA: T.T. Teiikep). Takast ke 3aBUCUMOCTH
OT TOH ’k€ HeOllaMaHKH BO3HUKJA Yy JIpYyToil
ee o0MAuYMLbl, HE NYCTHUBLIEH ee KOraa-To
B oM. BeIpaxkanoce 3T0 B TOM, 4YTO, IO CJIO-
BaMm T. I, oHa crana BHeLIHe OBICTPO CTAPETh
1 MHOro nuth. Cectpa OOMAUULIBI YTBEPXKAA-
Jla, 4YTO OHA MOCTOSIHHO I'OBOPUT: «SI cKyuaro
mo T. I'! 51 6e3 Hee uTh He Mory! OHa MeHs
HE NPOILIAET, HO 51 C 3TUM XKUTh He Mory!» T.
I pemnna, 4YTO0 «HE CTOUT CTOJIBKO BPEMEHU
MYYHUTb Y€JIOBEKa» U OTBETHJIa Ha OYEPEIHOe
MUCHMO, OOEMIaB IpUexXaTh Ha JCHb POXKJe-
Husl. OHa AeHCTBUTEIBHO IpHUexaa, HO He 3a-
cTaja CBOIO OOMIYHUIly B )KUBBIX, €€ YK€ XO-
pormsn. T. . 0OBSICHSET CBOE BO3ICHCTBHE
Ha OOIDKAIOMINX €€ JIIoAeH TeM, YTO HEBOJIHHO
JIOBUT HUX «B JHEPreTHYecKyro ceTb». [lo ee
CIIOBaM, MPHYUHASL OOWIY, YSIOBEK OpocaeT
Ha Hee HEKHIl HEraTUBHBIN YEPHBIN 1Iap, a OHa
YHHUYTOXKAET 3TOT LIap, MJIaBUT €ro 1 BO3Bpa-
maet ero ooumauuKy oraeM. 1 Torma obumamk
«IIOCTENEHHO TaCHET U TAEeT... CUIIbHYIO BUHY
yyBCTBYeT. HyBCTBO BUHBI pa3pacTaercs ¢ ro-
namu Bce Oombine W Oompmie... THI Tak ero
K ce0e MpUBA3bIBACIIb, UTO YEJIOBEK ITIOCTOSH-
HO gymaeT 00 »ToM. HuuTo mpyroe B TONOBY
HE HJIET, TOJBKO Kak 3To paspemwnts» ([IMA:
T.T. I'etikep).

JyXOBHOMY JOMHUHHMPOBAHHUIO IIaMaHOB
COIYyTCTBYET pa3BUTHE YCTYIYUBOCTH, IIO-
JATIMBOCTH M IOKOPHOCTU OKPYXKalOLIMX,
M BO3BBIILIEHUE COLMAJBHOIO CTaTyca IIlaMa-
HOB 3TOM MOKOPHOCTHIO CYLIECTBEHHO MOJKPE-
misercsa. XaKkacCKue Xalbl, TO €CTh PsI0BbIE
YIIEHBI 00IIECTBA «BO BpeMs KaMJIAHHUS TIEepe]
maMaHaMHM YHH)KEHHO KJIAHSIOTCS, PUIOBa-
puBasi, 9TO OHU Oe3riasbie HEBEKCCTBEHHBIC
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0aTHIPBL, TITyXHe Pa0OIETICTBYIOMIIE OOTBaHEI,
YTO OHM TYIIEE€ YeM TeJlATa, IPOoLIe YeM TeJKa,
HemmpoOMBaeMble Kak pedpo, 3aKphIThIE Kak
SIH110, HEMBIE Kak pb10a» (Butanayev, 2006: 11).
ITo Beipakennto M. Xapuepa, y xubapo (ury-
apoB) BIUATENbHbIE IaMaHbI-KOJAYHBI MIpe-
CTaBJISIIOT COOON «3JI0OBEIINI BUJ COIIMAIBLHOMN
CHJIBI», U UX JJAXK€ «MATKO BBIPAKEHHBIE IT0KE-
JIaHUS BBINISLAST JUIS1 IPOCTBIX JIIOAEH 4y Th JIn
He npukazom» (Kharner, 2012: 191). V xakacos
COLIMAJIBHOE BO3BBILIEHHE MIAMaHCTBYIOIINUX
JIUL 3aKPEIIAIoCh TEPMUHOIOTHYECKU U TPO-
ABJISLIOCH, B YACTHOCTHU, B TOM, YTO PsIOBbIE
CKOTOBOJIBI 00sI3aHBI OBLTH 0OpaIaThCs K Ia-
MaHaM «CO CJIOBaMU: nue nupixk, xam xaswip! —
JKECTOKHUI KHA3b, IPO3HBIN Kam! WM nuenese
nunbw, xammuasa xameibvic — Baie KHsDKe-
ckoe BbicodyecTBo! Barle mamaHckoe npeBoc-
xoautenbeTBo! IlpocTolt Hapon BO3BOAMI MX
B pa3psig OeroBy», To ecTh KHs3el (Butanayev,
2006: 18).

/lyxo6nble 0CHO6bI LIAMAHCKO
asmopumapnocmu

CornacHo TpaJuLMOHHBIM B3IJISaM, aB-
TOpUTApHOE MOBEJICHUE [IIaMaHa, UTHOPUPOBa-
HHE UHTEPECOB NPYTHUX IIOCH 00YCIIOBICHBI
HE €r0 JTMYHOCTHBIMH OCOOCHHOCTSIMU H JJasKe
HE CTaTyCHO-POJIEBOM UIEHTUYHOCTHIO, HO TEC-
HBIM KOHTaKTOM ero c¢ agyxamu. Hekoropsie
13 CO3HAIOUINX 3TO OOCTOSATEIHCTBO IIAMAHOB
puberaroT K IOMOLIY AyXoB HaMepeHHo. Ha-
Haiika M. B. Benbapsl 00bsicHsET 3TO TaK: «MBI
¢ TOOOH NOpyrajauch, Tl MEHS OCKOPOMIIA NN
s TeOsI OCKOpOMIIa, U THI TOJKHA MHE MCTHTb.
OHna (mamaHka) emie KJIaHAThcs OyneT (CBOMM
IyXaM, IMIPOCUTH HX), YTOOBI TOT, KOTOPEIH ee
obupein, ymep... [IpaBuibno! Ecnu ThI MeHs
obujena, 1 MCTUTh JOKHA! A KaK MCTUTH?
Kaxk ymero!» (IIMA). [llamaH, 101Ky KOTOPOTO
KallUTaH OTKA3aJICs MPHUBS3BIBATH HA OyKCHP
K CBOEMY KaTepy, HaKa3aJl KalluTaHa HaMepeH-
Ho. Kak yTBepxkpanu moToM Ipyrue Je4uB-
e KanuTaHa u pa30upaBIIrecs B ATOH UCTO-
puu Ipyrue LamaHbl, OOMKEHHBIH MOocaguil
Ha CIIMHY KalluTaHa cuMypa, OTPOMHOIO HEBH-
auMmoro gyxa-ames. «Iloatomy KpoBb y Hero
(ropnom) ctana uaru. J{yx-to panut!.. [Touemy
HE B34Th OBLIO (JI0AKY Ha Oykcup)? OHum (11a-
MaH ¢ jkeHoi) B Haiixune >xunm. Exanu u3z JIu-

noru. [lo Tpounka-To momor OsI UM 100paTh-
cst! ToT cTapuk He MPOCTOH OBLT UenoBek. OH
Ob11 mramaH. Bot Tebe! Ilomyyait (3a To, 4To
ue iomor)!» (IIMA: O.E. Kure).

B npyrux cinydasx HakazaHue HE Yro-
JUBLIEr0 IIaMaHy 4YeJOBEKa OCYILECTBIIAETCS
HEIPOM3BOJIBHO, HE3aBUCUMO OT HaMepeHui
mamana. Hanaiickas mamanka T.I. Teiikep
pacckaspiBasia, 4TO KOTJa €€ «I0 TITyOHHBI
IOyIIA OCKOpOISIM», OHa OOMIYMKAa BOBCE
«HE NPOKJIMHAJIA, HUYEro TaKoro He Jelia-
Ja», HO 4TO, BOIIPEKU €€ XKeJaHUIo, cama CO-
0011 IposBIIIaCh, KaK OHA BHIPA3MIIACh, HEKAs
«OTpHILIaTeIbHAas PHEPreTHKay, B JeJI0 CaMo-
crosiTenbHO BMemuBaimuch ee nyxu (IIMA:
T.T. Tetixep). [IpuunHO# e HEMPUATHOCTEMH,
HAaCTUTaBUIMX T€X, KTO OCMEJIMBAjCAd HE yro-
JIUTh l1aMaHy, OblI HE caM LlIaMaH, HO ero ca-
MOBOJIbHO MPOSIBJISBLINE WHULUATUBY AYXH.
W3 couyBcTBUS K T€M, KTO CTpajaeT Hu3-3a
HEOCTOPOXXKHOTO C HeW OOUIeHHs, IIaMaHKa
T. I 3apaHee MPOCUT OKpPY’KAIOUINX HE 00HU-
JKaTb €€, TOBOpsl, YTO HEBOJIbHO, HE KeJas
TOTO, OHa MOXKET IOTyOUTH OOWIEBIIETO €€
yeyoBeka. Jlpyrue IaMaHbl TakKe >Kajly-
I0TCS, YTO Majo YTO 3aBUCUT OT HUX CaMHX,
9TO ¢ OOMIYMKOM PACIIPABIISIOTCS AYXH. «S1
¢ Tobo# pyrarock, — roBoput H.II. benbmsr,
a MO ¢269H (IyX-TIOMOIITHUK), KOTOPEIH TeOs
He JIOOUT, (BCe ATO) CIBIIINT, OH K TeOe TOo-
JIOoHAeT W 00sM3aTeNbHO YTO-HUOYIh ILIOXOE
(te6e) cnemaer» (IIMA: H.II. Benbapn). Tpoe
Myx4uuH u3omm ceia C.3. Xomxep. Crycts
KaKOe-TO BpeMsI OBIBIIIHE YKE TIOJ CICACTBHEM
npaBoHapymuTenu npuexaiu k C. 3., 1 oHa UX
[IPOCTHJIA, IOCOBETOBAJIA UM HaWTH XOPOILETro
aJBOKaTa W obemrana HamucaTh Oymary, B KO-
TOpO#l OTKaxeTrcs oT nmperensuil. [lotom, Kax
OHa paccKa3blBaeT, OHU €lIe pa3 MpHEeIKaJIU.
«byxer uBetoB! [loxHbiii Oaym mpoayKTOB!
Cnactu! Ha cron mHe craBaT... “Bosbiioe
Bawm cmacu6o! Ber mac cmaciu!” ... Bor Tax
s uMm nomoruna! Ilpoctuna ux... I[lorom onHu
U elle NpUe3kKall, IPOBEPsIIU, BCE JIU Y MEHs
XOpOILIO... He oOmkaeT Ju KTo MeHs. U 4uro
Tbl nymaeuis? I[porien ToapKo rox, a UX HET
yke B KUBBHIX. [lo oOcTosiTenpcTBaM MOTHO-
nu. JIBoe noru6mnu, a Apyroi 0T4ero-To ymep.
Bor tak! Hety ux! Becex tpoux nery!.. Xors
sI M IPOCTHIIA, HO TYXU-TO UX HE IPOCTUIHU!»
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(ITMA: C.3. Xomxep). C. 3. HE TOIBKO IIaMaH-
Ka, HO U XyJIO’)KHULIA, HA KapTUHAX OHA HEeOJ-
HOKpAaTHO H300paxkana JeBYIIKY, JIETALIYIO
C KOIIbeM, OOPIOLIYIOCS MPOTHUB 3JIbIX JIYXOB,
U yTBepKJalla, 4YTO JIeBYIlKa 3Ta U €CTh OHa
cama: «BoT 3T0 ceiuac Bc€, uTo ceiyac aena-
ercs Ha 3emute! HecnpaBennuBocTh BOT 3Tal
[IpotuB MeHs ceiiyac O4e€Hb MHOIO Bparos!
“Bparu, — st UM y’Ke TOBOPIO, — BbI MEHS HE TPO-
ravite! Bl monmyuwnte mo 3acinyram! S Huuero
He Oyny nenath. Ho 3a MeHs (MoM JyXH) clie-
natot!” U Touno! Bece Mon oOMAINKH, UX yKE
B JKMBBIX HET. Te, KOTOpPbIE MEHS TOIIOPOM I'O-
HSUIM, OT TONopa yMmepiu. Te, KOTOpble MeHs
HOXXOM TOHSITH, OT HOXKa IOruomu... S Bcex
Mpenynpexaan, MoKaayicra, MEHS TOJIBKO
He oOmxaiTe! 51 Bam Hudero mioxoro! S Bam
TOJIBKO JToOpa xenaro!» (IIMA: C.3. Xomxep).

OTHolIeHUe JIoiell K IIaMaHy He IpH-
XOIIUTCSI, TAKAM 00pa3oM, OTACIATH OT OTHO-
EeHUs] UX K MIaMaHckuM jayxam. CorjacHo
TPaAULIMOHHBIM IPEJICTaBICHUAM, [IIaMaH Ha-
CTOJIBKO MPOYHO CBSI3aH CO CBOMMU JlyXaMH,
YTO B OTHOUICHHUSX C HUM JIIOAU MOYUTAIOT
HE TOJIBKO M HE CTOJIBKO €r0 CaMoro, CKOJIBKO
€ro JyXOB, U OIacaroTCs IIaMaHa TaKxke U3-3a
€ro JyXOB. YBa)K€HHE K LIaMaHy «IIOKOUTCH,
KOHEYHO, Ha JoOpbIX 4yBcTBaxX Oyarogap-
HOCTHM K LIaMaHy KakK 3acTYIHHKY, XOJaTaro
nepen OOXeCTBaMU 3a TOJBJACKHII' Hapon,
HO 4YTb JIM HE OOJIBIIEIO IPUYHUHOIO TOMY CITy-
JKUT MUCTHUYECKU CTpax Mnepe CTPALIHON CH-
JIOM M BJIACTBIO LIaMaHa KakK CIYKUTEJIs 3JIbIX
nemoHoB» (Lopatin, 1922: 253). Cuuraercs,
YTO JOMUHUPOBAHMS HaJ JIOABMH Tpelyer
HE OH CaM, YTO K BJIACTH CTPEMSATCS €ro AyXH,
[IaMaH e JIMLIb [IOMOTaeT JOCTUIKEHUIO ITON
UX LIeJH.

[llamaruCTEI YOCKICHBI B TOM, YTO JIFO-
Oble TyXH «TpedyIoT K ceOe BRICOKOTO BHUMa-
HUSI», IM HYKHO, «ITOOBI JIFOJH ITOKJIOHSIIHCH
UM, 9TOOBI TPOCHIIH, KJIAHSIIUCH... MM Bcé
BpeMs YrokKJIaTh HaJ0. A eciu He yrOAMILIb —
HakazaHue! Miu 310poBbe Tepsellb, Uiu A0J-
rojetus He Oyzxet. mn kakue-To Tparudeckue
cnygan» (IIMA: E. Kerukuna). «Jlyxu Haka-

! Tombapl — cTapoe Ha3BaHUE HAHAMIICB.

3bIBAIOT 32 TUIOXOU YXOJ, IJIOXO€ OTHOLIEHHE.
Haxe npo cebs aymaemb npo cagsna (Ipo
Jyxa) mioxoe, ¥ To Henb3st! Komy-anOynp cka-
JKelllb, 32 TO MOT'YT HaKa3aTh, a JlaXe JyMaTh
HENB3sl TIpo cBoero cogona toxoly (IIMA:
H.TI. benbapr). ABTOPpUTAPHOCTH BIACTH IIa-
MaHa OKa3bIBACTCSA, TaKUM 00pa3oM, JIHIIh
OTPaXEHUEM U INPOSBICHUEM aBTOPUTAPHOI
BJIACTU €0 AYXOB KaK HaJ CAMHUM IIaMaHOM,
TaK U [P MOCPEAHUYECTBE IIaMaHa HaJl JApy-
TUMU JIFOJIBMH.

3akJjouenne

JloMUHUpPOBaHUE, HPUHYXKIACHHE U Y-
XOBHBIC PENPECCHUBHBIC MEPbl BO3/CHCTBUS
HA OKPYXAMOUIMX HUKAK He apHIIHUpPYHTCS
M HOCAT CKpBITHBIH xapaktep. Cam miamaH
HUKOTO HE 3aCTaBlisieT MPHHUMAThH OIpeje-
JICHHBIC B3MUISA/IbI, COOJONATh T€ HJIM HHBIC
HOPMBI [OBE/ICHHSI, HO BCJICACTBHE CO3HAHUS
OJM30CTH K IIAMaHy JIyXOB JIFOJU BCE PaBHO
BCE 3TO NMPUHHUMAIOT U cobironart. Kak mno-
JIararoT MIAMAaHUCThI, UMEHHO AyXH 00Jaga-
0T COOCTBEHHOH TpeOOBaTEIbHON WHUIIHA-
THUBOW MOJAYMHEHUS JIOJCH [IaMaHy, a yepe3
Hero W camuM cebe. HeorBparumasi MecTs,
HAaKa3aHHE, PA3BUTHE TSKEIOU MCHXOJOTH-
YECKON 3aBUCUMOCTH — BCE 3TO BOCIIPUHUMA-
eTCs LIAMaHHCTAMU KaK pPe3yJIbTaT IeUCTBHS
HIYIIUX BIACTH IyX0B. Jlaxe B TeX CiIy4asix,
KOTJla HEJOBOJIbHBIM IIAMaH CaM MPOSIBIISET
JKeJTaHWe HaKa3aTh BHHOBHBIX, OH JEHCTBYyeT
MCKIIFOYHMTENBHO MOCPEACTBOM AYX0B. B aTOM
cllydae «aBTOPHTET BIACTU BBICTPAMBAETCS
JIalIeKo HEe Ha YBa)KCHHH ee», He Ha O0COOCH-
HOCTSIX €€ HPABCTBEHHOI'O COJCPIKAHHS, «OH
MOKOUTCSI, IPEXK/IE BCEro, Ha ““TaliHe HEU3BECT-
Horo”. TloABIaCTHBIE HE MOTYT IPEIBHETH
nedcTBuil BinacTByrommx. Kpome toro, Bia-
CTEJIMHBI MOTYT COBEpIIATh MOCTYIIKH, HE CO-
OTBETCTBYIOI[HE MPEACTABICHUSM IO/ IaH-
HBIX O HPABCTBEHHBIX OPHUEHTHUPAX BIACTH
(Prilukova, 2011: 37). Takum 00pa3om, MOKHO
3aKIIOYUTh, YTO [IAMAHCKAsl BJIACTh, COrTACHO
[PECTABICHHUSIM IAMAHCTBY FOIIUX, SBJISETCS
CaKpaJbHOMN, U ABTOPUTAPHOCTh €€ OCHOBBIBA-
€TCs Ha aBTOPUTAPHOCTU BIACTH COCTOSIINX
B QJIbSIHCE C HUMH JIyXOB.
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Cubupckuii pedepanvrwlil yHusepcumem
Poccuiickaa @edepayus, Kpacnoapck

AHHOTanus1. ABTOp aHATM3UPYeT HH(OPMALIOHHBIH MacCHB, Pa3MEILCHHbINH HA HHTEPHET-
miarpopmax COY Cubupuana u Cakpa — JOKyMEHTBI, MaTepuabl, IU(PPOBLIEC JBOMH-
HUKH apTe(aKTOB apXEOJIOTUU U KyNbTypbl. OCTaHABIMBACTCS Ha MEKTyHapPOIHOM
U POCCUICKOM OIIBITE B JaHHOU chepe, TEMOHCTPUPYET CBOM OMBIT PAOOTHI B TAHHOU
oOnacT. ABTOp, onupasick Ha OnbIT padoTh! [1pe3unenTckoit oubanorexkn u Pocapxusa,
MOTHUMAET BOIIPOC O TEOPETUUECKUX U MPAKTHIECKHUX aCHEKTaX (POPMUPOBAHUS IIH(DPOBBIX
KOJUICKIIMI Ha HHTepHeT-Iardopmax. HoBU3HA nccae10BaHNS 3aKII09AETCS B TOM, YTO
B CTaThe BIEPBBIC BBHITIOIHEH 0030p npoekToB CDY, npoBeeH aHaau3 HHHOPMAOHHOTO
MacCuBa, I0Ka3aHbl TEXHOJIOTUYECKUE U YIIPABJICHUECKUE IIaPAMETPBI JAaHHBIX KOJIJIEKLIUI.
JenaeTcs BBIBOJ, UTO JaHHAsl 00NaCTh HE CTAHAAPTU3UPOBAHA, TIOITOMY OYCHb BAXKHO
BBIPAa0OTATh €UHBIC CTaHJAPThl YIPABICHUS HHTEPHET-IIaT(GopMamMu U pazpadboTarhb
JIOKyMEHTOBEAUECKUE METAAHHBIC I PAOOTHI ¢ KOJUICKIHSIMU.

Karouessble caoBa: [pucnnceiickas (Enuceiickas) CHOMPE, KyTbTypHO-HCTOPUIECKOES
HacJieane, KpeaTuBHbIE HHyCTPHH, TEXHOTPOHHBIE TOKyMeHThI, CuOupuana, Cakpa.

B cTaTrhe mcmonb30BaHBl PE3yIABTATHl, MOJYUYCHHBIE B XOJ€ BBINTOTHCHUS
npoekta (Hayuno-mMerogmdeckas momiepskka Digital Humanities Research Institute
Y TIOATOTOBKA 0a3 TaHHBIX UCTOPHUKO-KYIBTYPHOTO HACIEINS I HAyIHOW paOoTHI
" nyonukamnuun) npu noaaepxkke [Iporpammer passutus ®IAOY BO «Cubupckuii
(dbenepanbublii yHUBepcuTeT» Ha 2021-2030 roapl B paMKax peaau3aiuy mporpaMMbl
CTpaTeruuecKoro akajemMmudeckoro nuaepcrsa «lIpuopurer — 2030».

HccnenoBanue BHIMONIHEHO Ha CpeicTBa rpaHTa Poccuiickoro HayuyHoro ¢gonga Ne 22—
28-01668 «KommekcHoe nccienoBaHue cakpaibHOTO IPOCTPAHCTBA CTAPOKUIIOB
Enuceiickoro CeBepa: MeXaHU3M COXpaHEHHs U Pa3BUTHS (HA OCHOBE MEKANCIUIIMHAPHOTO
HCCIIEIOBaHMS TAMATHUKOB HCTOPUH U apXUTEKTYphl)» (pyk. A.I1. JIBopenkas), https://rscf.
ru/project/22-28-01668/.

Hayunas cnieunansaoctb: 5.10.1. Teopust u UCTOpHS KyNBTYpbI, HCKYCCTBa (KYJABTYPOJIOTHSA),
05.25.02. JlokyMeHTalIUCTHKA, JOKYyMEHTOBEACHUE, apXUBOBEICHHE.
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[uruposanue: [[Bopenkas A. 1. @opmupoBaHUe KOJUICKIMI OLU(PPOBAHHBIX JOKYMEHTOB M MaTePHUAJIOB
Ha uHTepHeT-atTGopmax COY Cubupuana (Siberiana.online) u Cakpa (SACRA). JKypnu. Cub. ghedep.
yu-ma. I'ymanumapuwie nayxu, 2025, 18(9), 1779-1789. EDN: LTPVOZ

BBenenne
B Npo0JieMy HccJIe0BAHUS

B coBpeMeHHOM MUpE TTOSIBIIIOCH MHOKE-
CTBO JOCTIDKCHHUH HAYKH U TEXHUKHU, KOTOPHIC
KapIWHAIHFHO U3MEHILTH YejoBedecTBo. Llud-
POBBIC TEXHOJIOTHH, KOMMYHUKAITUN PACIIH-
PHJIH TOCTYT K 00pa3oBaHuIo, OusHecy, chop-
MHUPOBAJHCh TUCTAHIINOHHEBIC HAYTHBIC CBSI3H,
YTO Cephe3HO U3MECHIIIO HAYTHOE TBOPIECTBO.
3a cyeT yHaneHHOTO JOCTYTIA K JOKYMEHTHOMY
HaCJICUIO YEIOBEYECTBA CTAIO0 BOZMOKHBIM
M3YYCHUE CAMBIX yIAJICHHBIX YTOIKOB 3EMIIH.
[Iupokoe ucoap30BaHNE MUGPOBOTO TOKY-
MEHTHOT'O HACJICINS TTO3BOIHIIO TIOIYIUTH He-
OTpaHUYEHHEIH TOCTYI K HH)OPMAIIUH, 1aJI0
BO3MOJKHOCTB ITPOTHO3HUPOBATH Pa3BUTHE CAMBIX
TPYAHOIOCTYITHBIX TEPPUTOPHU.

PernonoBemueckue KOJMICKIHH AAfOT BO3-
MOYKHOCTB COCPENOTOYHUTH HH(POPMAITHOHHBIE
PEeCypChl O peTHOHE B OJTHOM MECTE, B TOM YHCTIe
PEeCypCHI peTHOHA, ¥ OTPakatoT 0COOEHHOCTH
HCTOPUYECKOTO F COBPEMEHHOT'O Pa3BUTHSI PETH-
OHA: €T0 aIMUHUCTPATUBHO-TEPPUTOPHAIIBHEIE,
COLMATTFHO-YKOHOMUYECKUE ACTIEKTHI e TEIBHO-
CTH, HApOJIOHACEIICHHE, TIPUPOIHBIC OOTaTCTBA,
HaceJICHHBIC ITyHKTHI. 3anadeil opMupoBa-
HUSI PETHOHOBEIUECKUX KOJUICKITUH SIBISCTCS
MIPEIOCTABIICHHE TTOIH30BATEIIO BO3MOKHOCTH
KOMILJICKCHOTO U3y4EHUS PETHOHA.

Tepputopus [Ipuenucerickon Cudbupu
TPaIUIOHHOTO TIPHBIICKACT BHUMaHHUE HCCIIe-
ZOBaTeJeH, OHAKO HAIFICAHHE €€ IICTOCTHON
HCTOPUU OCIIOKHSIETCS TEM, YTO JOKYMEHTHI,
OTpa’KaroIIye T¢ UIH HHBIE COOBITHS, XPAHSITCS
B Pa3HBIX aPXUBOXPAHIUINIIAX 1 My3eHHBIX KOJI-
JEKIHSAX CTPAHBI (heIepaibHOTO U PErHOHAIb-
HOTo omyuHeHus. He HaxoasaTcs B myOIuIHOM
MIPOCTPAHCTBE M KOJUICKITUHN aPXHBOB U MY3€CB
MYHUIIUITAIEHOTO 3BeHa KpacHOSIpCKOro Kpasi.

Ludposere xomnexwn 1o ucropuu [pue-
Hucelckoit CuOupU MOTIIH ObI CIIOCOOCTBOBATH
HAKOIUICHUIO JIOKYMCHTOB M MAaTE€PHAJIOB HA SJTH-
HOM pecypce, TeM CaMBbIM paHee He JOCTYITHBIE
CBeJICHUsI ObLITH OBl BKJTFOUCHBI B 0011Iee HHPOP-
MallHOHHOE IPOCTPAHCTBO, U BCE UCCIICAOBA-
TEJIN CMOTIIH OBl paboTaTh ¢ HUMH KaK 4epe3

WNHTEepHeT, TaK U B TOYKaX JocTymna. [ mokui
TIOMCK C YIETOM BBIJICTICHHBIX TTAPAMETPOB CIIO-
coOCTBOBaJ ObI KOPPEKTHON 00paboTKe HHPOP-
MAITUH U TOCTeTYIONMIEH ee CHCTeMaTH3aIIH.

KOHIIeHTOJ'IOFH'—leCKHe aACIIEKTbI
HCCIe0BaHuUS

U. A. Kmxuep, M. B. Pymsanes u apyrue
aBTOPBI OTMEYAIOT, YTO MUPPOBHIC KOJICKIIHH
TEKCTOB, H300paKeHUH, ayINOMaTEPHUAIIOB U BU-
neodaiiioB MpegocTaBIIIOT OOraTHIi MaTepHal
IUTS MiccieioBateneii. MeraaHHBIC U TEKCTOBBIE
OITUCAHMS JUISI TAKUX KOJUICKITUH ITyOIHUKYIOT-
sl KBaTN()UIIUPOBAHHBIMHU UCCIICIOBATEISIMH
¢ OOJIBIITUM OITBITOM PabOTHI B CBOCH 00a-
ctu (Tsifrovye..., 2023: 42). OqHakO MUPOBOI
OIBIT OLU(POBKHU apTe(PaKTOB OKA3BIBALT, UTO
Ha MHTEPHET-IIaTGopMax B OCHOBHOM Ipe/I-
CTaBJICHBI IIPOU3BEACHHS 3a11a/THO-EBPOIICHCKOM
KYJIBTYPBI X HICTOPUH, 3HAUUTEIHHO MEHBIIIE —
POCCHICKOM, enle MEHbIIIE — pETHOHAJIBHOMN CH-
oupckoit (Kizhner et al., 2021).

Hannas chepa hopMupoBaHUS U TOTIACPK-
KU oIU(pOBAHHOTO MacCHBa, KaK 1 MHOT'0€
B 9TOM 00acTH, He CTAaHIAPTU3NPOBaHA. TepMu-
HOJIOTHS B JaHHOM 00JIaCTH TaKKe HE SBISIETCS
yaupumposanno. Kak numer 0. FO. FOmarme-
Ba: «digital heritage» (aHT1.) — TEpMUH, KOTOPBIN
B 3aBHCHUMOCTHU OT KOHTEKCTa IIPH IIepeBOIe
Ha PYCCKHUH SI3bIK HMECT ABOHHOE 3HAUCHUE!
a) KyJIBTypHOE HaClIe[He, CYIIECTBYIOIIEe TOMNb-
KO B Iu(poBoii hopme («IIUPpoBOE HACTICTUEY),
0) mepeBeneHHOE B IH(PPOBOH (RIIEKTPOHHBIH
BUJT) «OTCKAaHMPOBAHHOE)» WIIN «OIH(POBAHHOE
HACJICIHEY, T.€. JIEKTPOHHBIE KOITHH HCTOpUYe-
CKUX JJOKYMEHTOB H apTe(akToB. B oTHOmEHNH
KOIIHIA JOKyMEHTOB B TAKUX KOJIJICKIIHSIX MPH-
MEHSIIOTCSI 3HAYCHUS: «CO3/IaHME dJIEKTPOHHBIX
(pOBBIX) KOMH», KIEPEBO B ANEKTPOHHYTO
(mudpoByro) popmy» (Yumasheva, 2012).

IHocTanoBka npodaemMbl

AKTYyaJnBHOCTH paboTHl 00yCIIOBIICHA He-
00XOAMMOCTBIO BBIPA0OTKH METONMKH TIOJI-
JICp)KKA U (POPMHUPOBAHUS METATAHHBIX IS
nupoBeIX ItatdpopMm. Jns sToro aBTOpOM
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MIPOBE/ICH aHaN3 WH(POPMAIUOHHBIX JOKY-
MEHTHBIX PECypCOB W METaJaHHBIX K HUM,
pacCTIONOKEHHBIX Ha WHTEPHET-TUTaThopMax
«Siberianay u «SACRA», pa3paboTaHHBIX
CubupckuM (QenepaabHbIM YHHBEPCHTETOM
7 COAep)KAIINX JJICKTPOHHBIE KOMUH OOBEK-
TOB HCTOPUKO-KYJIBTYPHOTO HACIenus (IOKy-
MEHTHI, (POTOAPXUBEI, apTe(PaKThl, KapTHUHHI,
KHIDKHBIE TaMSITHUKA W T.J.), a Takxke (o-
todukcanuio u 3D-mMomenn MarepuambHOTO
HaCJIeIUsT PETHUOHA, IIPEICTABIISAIOMNE COOOMH
MIOJTHOIICHHBIE TEXHOTPOHHBIC JIOKYMEHTHL
Jannpie aTopMBl 10 3aMBICTy pa3padoT-
YUKOB CTaHYT TOJYKOM Pa3BHTHS HCCIEIOBA-
Huit 0 CuOHUpH U YacTHIO CeTH HaydHOU muQ-
poBoli ryMaHuTapucTHKHU (Somov et al., 2024).

MetonoJiorusi

W HCTOYHUKH MCCJIeTOBAHUS
HcTopruko-TUNOIOTHYECKUI METOJl CHO-

CcOOCTBYET MPOBEpPKE 3aJlaHHBIX IapaMeTpPOB

nudpoBol TIATPOPMBI, CPaBHCHHIO BBIpa-

0OTaHHOW MOJENH TOMY HJICAIHHOMY THITY,

CMB| cusueuana
FL| Areerator
AHA| #ecneans

NCCNEAYW NCTOPUYECKOE, KYNbTYPHOE U MPUPOAHOE HAC/EAWE
EHNCEMNCKOWU CNBUPU

0OB30P v

NNATOOPMA ~

KOTOPBII y’K€ CYIIECTBYET, a TaKyKe IMO3BO-
JSeT OO0OOUIUTH MAacCOBBIH OMITHPHUSCKUI
MaTepHay, OTOOpPaHHBI W pa3MCIICHHBIN
Ha ratgopme, MPOBECTH aBTOPCKYIO CHCTE-
MaTH3aIMI0 BCETO MaTepHalia Mo BEIOPAHHBIM
mapamMeTpaM, pa3ouTh Bech MaTephai Ha OT-
JEeTbHBIC TPYNITHI U OOBEKTH CO 3HAYMMBIMHU
MeTtaganaeiME (Mazur, Brodskaya, 2017).

HlcTouHWKaMH WCCIIENOBAHUS SIBISIFOTCS
KaK caMH JOKyMCHTaJbHbIC OOBEKTHl H MaTe-
pHaNbl K HUM, pa3MeIIeHHBIE Ha IH(PPOBBIX
maTpopmax «Siberianay (puc. 1) 1 «SACRA»
(puc. 2), Tak ¥ METOAUYECKHE PEKOMEHIAIUN
0 CO3JMaHUH MU(PPOBBIX KOJUIEKIHNA U UX TOJI-
Iepykke B ceTu HTEpHET.

Ha coBpemeHHOM dTare B pa3HBIX CTpa-
Hax, B TOM umcie u B Poccuiickoit @enepannu,
pa3paboTaHbl NPUHIHUIBI B CIIOCOOBI COXpa-
HEHHS TOKYMCHTHOTO HACIIEIUS, OMU(PPOBKU
apXUBHBIX JTOKYMCHTOB, IPUHSTH TOCYyIap-
CTBCHHBIC H pETHOHAIBHEIC IIPOTPaMMEI B TaH-
HOU obmacTu. OTHCaHbl U TepBBIe TH(POBBIC
(OHIBI TONH30BAHUSA, CO3JAHHBIC B JaHHOM

PECYPCbI v 36 BOVITU

6 & z

Puc. 1. MHTepHeT-nnatdopma «Cubrpuana» («Siberianax). URL: https://siberiana.online/
Fig. 1. The Sibiriana Internet platform. URL: https://siberiana.online/

sdcra

«SACRA»). URL: https://sacra-space.ru/

Puc. 2. MntepHeT-nnatdopma «Cakpay (

TMasHan Katanor My6nukaLmm

Fig. 2. The Sacra Internet platform (“SACRA”). URL: https://sacra-space.ru/
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obnactu (Sokhranenie, 2021). B koHTekcTe
HCCIIEIOBAaHUS 0COOOTO BHUMAHUS 3aCITy KH-
BalOT HAYYHO-METOIUYECKHE Pa3padOTKH CO-
TpyaaukoB [Ipe3unentckoit OMOTHMOTEKH. AB-
TOPHI IPEANPHHSITH IEPBYIO B 0T€YECTBEHHOMN
MPAKTUKE TIOMBITKY CHCTEMAaTH3AI[MU OIBITa
CO3IIaHUS ¥ YIPABICHHS TH(YPOBBIMH KOJIJICK-
[OUSIMH, OTIHPAsICh Ha IIPUHITUIIHI, H3JI0KEHHBIE
B nokymeHTe NISO «A Framework of Guidance
for Building Good Digital Collections» («Py-
KOBOJICTBO IO CO3JAHHIO IU(PPOBBIX KOJJICK-
nuii»). B paborax mpencTraBieH CHCTEMHBINA
aHaJM3 BCEX ATAloB (HOPMHUPOBAHUS KOJIJICK-
UH 1 GOPMHUPOBAHHSI METAAHHBIX .
Mertonndeckne Mmarepuaisl PocapxmBa
JAroT MPECTaBICHIE O MacmTabax U mapame-
Tpax mporecca onu(POBKH B POCCHHCKUX ap-
XHUBaX, MOKa3bIBAIOT CTPATET MU PA3BUTHUS ITON
00JIacTH, B TOM YHCIIC CO3TAHUS dICKTPOHHBIX
(hOHIIOB TIOTH30BAHUS APXUBHBIX KOMUH JIOKY-
MeHTOB?. TIpu 3TOM B HOBBIX METOIHYECKHX
PEKOMEHIAIUAX IO/ OITU(PPOBKY TOKYMEHTOB
MOTIAAAf0T HE TOJNBKO KaK paHBINE: apXUBHBIC
U My3eiHbIE apXWBHI KOIHH TOKYMEHTOB,
OTHOCSIINECS K OIPENeICHHBIM KaTeropH-
sIM (YHUKaIbHBIE U 0c000 IICHHBIE TOKYMEH-
THI, HanOoyiee BOCTPEOOBAHHEBIC TOKYMEHTHI;
BETXHUE JOKYMEHTHI (IOKYMEHTHI B IUIOXOM
(PU3UIECKOM COCTOSIHWM); TEMAaTHUCCKUE KOJI-
JEKIMH (KaK TPaBUIO, (OTOKOJJICKIHH, CO-
OpaHIs METPUICCKUX KHHT, PeBH3CKUX CKa30K
U T.I.), B OOJBIIUHCTBE CBOEM T€ TOKYMEHTHI,
KOTOpPBIC HEOOXOAMMEI IIPU T€HEaJIOTHISCKUX
HCCIICNOBAHUAX W CO3IAHUU TEMaTHUICCKHUX
0I00POK)*, HO ¥ 2y THOBH3YaJIbHBIC JJOKYMCH-

! @opmmpoBanue  1UPPOBBIX  KOJUICKIHWI:  HAy4HO-

meroaudeckoe nocodue. CII0.: IIpesunenrckas oubnuoreka,
2018. 239 c.; IlepeBoa B 3IEKTPOHHBIN B 0CO00 LIEHHBIX
APXUBHBIX JOKYMEHTOB H JIHYHBIX (JOHIOB: IIPAKTUICCKOE T10-
cobue / JI. B. bepéskuna, E. B. EBnokumosa, E.I. MaprteiHOBa
U Jp.; PyKOBOAUTEINb pabouell rpyIIisl O MOIrOTOBKE II0CO-
oust T.JI. Macxynus; Ilpesunenrtckas OuOnmoreka. CaHKT-
IerepOypr: [Ipesunentckas 6udaunoreka, 2019. 86, [1] c.

2 Meroanyeckrue peKOMEHIAINH 110 HJIEKTPOHHOMY KOITHPO-
BaHUIO APXUBHBIX JOKYMEHTOB M YIPABICHHUIO MOIYYCHHBIM
uudopmanronasiM Maccusom / FO. 10. FOmamesa. M.: BHU-
NAAN, 2012. 125 c.; Meroauueckue pekOMeHJaun «JaeK-
TPOHHBIIH (GoHI MOJbL30BAHUSA: CO3JaHHe, XPAHEHHe, yueT
U McnoJb3oBanue». M.: Pocapxus, BHUNJIA/L. 2023. 123 c.
3 Meroanyeckrue peKOMEHIAINH 110 HJIEKTPOHHOMY KOITHpPO-
BaHUIO APXUBHBIX JOKYMEHTOB M YIPABICHHUIO MOIyYCHHBIM
urdopmanuronasiM Maccusom / 1O, 10. FOmamesa. M.: BHU-
NAAL, 2012. 125 c. [Dnekrponnsiii pecypc] URL: https:/

ThI, @ TAKXXC IMPEAMETBI, B TOM YHCJIE MOACIIN
O6I>CKTOB, H3ICIUN B COCTaBE€ KOMILICKTOB
Hay‘lHO-TCXHPI‘IGCKOfI ,I[OKYMGHTa]_II/II/I4.

OocyxneHue

B HacTosiiee BpeMs aHaJIM3 IMPaKTUKU
BKJIFOYEHHUsI IOKYMEHTOB B BUPTYaJbHbIE KOJ-
JIEKIIMH ONOTHOTEK, My3€€B, ApXHBOB, HAYYHBIX
COOOIIECTB Pa3IMYHBIX CTPAH H TEMATHICCKUX
HalpaBJeHU 0000ILIEeH B KOJIJIEKTUBHOM MOHO-
rpaduu BILD (Kornienko et al., 2021). ABTopsl
MPEAIPUHUMAIOT TIONBITKY Ha OCHOBE OIUCA-
HUS KOHKPETHON MCTOPUKO-OPUEHTUPOBAHHON
CHCTEMBI pa3padoTaTb 0OOOIICHHBIE MOAXOBI
K UX (OpPMHPOBAHUIO M BKIIIOUECHHUIO B 0OIICe
nHpOpMAMOHHOE MPOCTpPaHCTBO. Bee pecyp-
CBl aBTOPAMH Pa3leNCHbI 10 00JIACTH 3HAHWH,
TUITy CUCTEMBI, IpyINIaM UCTOYHUKOB, CIOCO-
0aM TEXHUYECKOH MONAEPKKU U WHPOpMAIIH-
OHHBIM JIEMEHTaM.

I0.10. FOmameBa oTMedaeT, 4To B IIO-
CIIeIHEE JICCATUIIETHE BO3HHUKIH HHGOP-
MAalMOHHBIE IPOEKTHI, MPEAOCTaBIAIOIINE
HE TOIBKO JJIEKTPOHHBIE KOMUU OOBEKTOB
1 WHGOPMALIHIO TI0 HUM, HO HCCIEIOBATEIb-
CKUId MHCTPYMEHTapHi, BOILJIOIIAKOUIAN Tpa-
JULAOHHBIE ~ METOJbl,  aJalTHPOBAHHBIE
K YCIIOBUSIM 3JIEKTPOHHOH Cpezbl, UTO M03BO-
JIA€T MCIOJIb30BATh HUCTOPHUYECKHE HCTOYHH-
KU B TJaHHBIX OA(QPOBBIX KOJJICKIHIX B3aMEH
nouTMHHUKOB (Yumasheva, 2018).

B cratbe A.b. Aatononbsckoro u A. 1O. Bo-
JIOAMHA JlaeTCs CHUCTEMAaTH3alus apXHUBHBIX
arperaropoB. Bce callTbl pOCCHICKHX apXHUBOB
Pa3IMYHbIX YPOBHEH aHAJIM3UPYIOTCS Ha Mpe-
MET PECYpPCOB U CEPBUCOB, U JIEJIAETCS BBIBOJ
0 HEOOXOIMMOCTH JCTAIN3AINH PECYyPCOB HITH
TEMAaTHIECKON UX KJIACCU(HUKALNN U CO3TaHUN
OTJEJIbHOM MOMCKOBOW CHUCTEMBI JUIsi pabOThI
¢ Hnmu (Antopolsky, Volodin, 2022).

AKTHBHO TakXe pa3pabaThIBaeTCsl Tep-
MUH «OU(QPOBOH HBOHHUK», B TOM YHCIE
MIPUMEHUTENIBHO HE TOJBKO K M3JEJIMSIM IPO-
MBIIIJIEHHOCTH, Pa3JIUYHOI0 POjia MaTepUallb-
HBIM OOBEKTaM, HO K IH(POBBIM aHAIOTaM

archives.gov.ru/documents/rekomend_el-copy-archival-
documents.shtml (zara obpamenns: 24.11.2021).

4 Meroauueckue PEKOMEHIANH «JIEKTPOHHbIH (OH/
MOJIb30BaHUS: CO3JaHUE, XpPaHEHHe, YYeT U HCIO0JIb30Ba-
Hue». M.: Pocapxus, BHUMJIAJL. 2023. C. 27.
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JOKYMCHTOB, HAaXONSAIIUXCS B AJIEKTPOHHBIX
apXuBaxX KOMUH MOKYMEHTOB HIIU KOJUICKIIU-
SIX DJICKTPOHHBIX JOKYMEHTOB W MaTEpHAJIOB,
a TaKXXe K UCIIOIB30BAHUIO ITH(PPOBBIX IBOM-
HUKOB JIJISI CIIOKHBIX MCCICAOBATEIBCKUX HITH
pecTaBpaMoHHBIX Tpomexyp. OmHako, Kak
ormeuatoT I1. O. CenorpycoBa u A.1O. Bono-
IIUH, Ha CETONHSIIHUNA JCHb B TYMaHUTapHON
chepe HE CHOPMHUPOBAIUCH KECTKUE PAMKH
ompeneneHus, 9ro Takoe 1/, xkakumu mpu-
3HaKaMH OH JOJDKCH 00NagaTh U C IOMOIIBIO
KaKUX TEXHOJOTHYECKUX PEIICHUN BO3MOKHO
ero coxpanenue (Senotrusova, Volodin, 2023).

Hecmotpst Ha Hepa3paboOTaHHOCTH CaMo-
ro tepmuHa 1[/], HeOOXOAMMO OTMETHTH, UTO
MHOTHE CIICIHAIACTHI-TIPAKTUKH MY3CHHOTO,
apXMBHOTO W OHOJIHOTEYHOTO Jeia BechMa
AKTUBHO WBITAIOTCS PEIIUTH IIOCTABIICHHEIC
mepea HUMU 3aJa4H, CBSI3aHHBIC HE CTOJIBKO
C TEXHHYCCKUMH MapaMeTpaMU IMOIACPKKH
TeX WU WHBIX JTOKYMEHTOOPHUCHTHPOBAHHBIX
mnargopM, HO W ONHCAHHEM METaJaHHBIX
Ha HUX. HecoMHEHEH BKJa] CHCIHAJINCTOB
[Ipe3unentckoit OHMONHOTEKH B pPa3pabOTKy
METOIOJIOTHH CO3JaHMS M OIMHCAHUS Pa3ind-
HBIX H(POBBIX Koyuteknuit (Selivanova, 2015;
Maskhuliya, 2015; Zhabko, YKa6ko, 2021). Bax-
HO U IPUMEHEHUE CIICIHAINCTaMHU, HaI[PIMEep
I0.T. CenuBanoBoii n T.JI. Mackynusi, Mex-
IYyHAPOAHBIX W OTCUCCTBEHHBIX CTaHAAPTOB
[P OPTaHU3AINH [TOUCKA JOKYMEHTOB B JICK-
TPOHHOM Katajiore OuOnuorexku (Selivanova,
Maskhuliya, 2014). M.B. CreraeBa aenurcs
onbIToM [Ipe3uneHTckoit ONOINOTEKH B TIIAHE
pa3pabOTKH METOAMK OIUCAHHS M (POPMHPO-
BaHHS METAJAaHHBIX PA3UNYHBIX HH(OpPMAIIH-
OHHBIX PECYPCOB, B TOM YHCJIE C yIETOM TeMa-
THUKH, CO3/IaHUS HUEPAPXUIECKOr0 apXUBHOTO
omucaHus IOKyMeHTOB (Stegaeva, 2020).

Onnako, kak cuurtaer HO.FO. IOmamre-
Ba, IPH BCEX IOJIIOKUTEIBHBIX TEHICHIIUIX
pasButus nnuppoBsle Koutekuuu [Ipe3uneHt-
CKOH OHMOTHOTEKM OTIMYAIOT YIPOIICHHEIC
TEXHHYECKUE IIOAXOIBI, OTKA3 OT CIIOKHBIX
HAaBUTAIMOHHEIX CXEM IpPH OIHOBPEMEHHOM
HapalIuBaHUH 00BHEMOB IMPEICTABIIEMON HH-
dopmanum» (Yumasheva, 2018).

Kpurepuu orbopa mis omudpoBku oco-
00 IICHHBIX JJOKYMEHTOB 3aJI0’KEHBI B paboTax
10. 10. FOmameroii (Yumasheva, 2017).

PesyabTaThl

LndppoBple KOIEKIHHA TOKYMEHTOB OT-
HOCSTCS K BHIY WH(POPMAIUOHHBIX pecyp-
COB, KOTOpbIE B HAcCTOsIIEe BpeMs aKTHUBHO
paspabaTBIBalOTCSl apXUBaMH, OHOIMOTEKaMU
U JPYTUMH YIPEKICHUSIMH HH(POPMAIHOH-
HOr0 XapakTepa [JJis arperauuu U pernpes3eH-
TaIUu yke oun(ppoBaHHBIX AaHHEIX. Cpenu
Hux Cubupuana (Siberiana.online) 1 SACRA
Cubupckoro ¢enepaabHOrO YHHUBEPCHTETA.
[lepBeIif pecypc H3HAYAIBHO OBLT IO3HIIH-
OHMpOBaH pa3paboTUUKOM — HMHCTUTYTOM
OUQPPOBBIX TYMaHUTAPHBIX HCCICAOBAHUHA —
KaK perpe3eHTaTUBHOE U cOajaHCUPOBaHHOE
[peACTaBIeHUE JaHHBIX U Hacleaust AHrapo-
Enuceiickoro pernoHa u3 pasiM4HOIO poja
OUQPPOBBIX  KOJUICKITUH:  apXCONOTHICCKHUX,
€CTECTBEHHO-HayYHbIX, XYJOKECTBEHHBIX
u sTHOrpaduyeckux. OTHOBPEMEHHO C ITUM
Ha mIat(opMe UMeeTcss BOSMOKHOCTH IIPOBe-
JEHUS HCCIIEOBAaHUM Ha CTBIKE I'yMaHHUTap-
HBIX U KOMIIBIOTEPHBIX HayK.

Ha pecypce BBUIOKEHBI IU(PPOBHIE ABOH-
HUKH (KOTTMH) IOUTMHHBIX apTedakToB. OaHa-
KO CaMHU OHH YK€ IPEACTaBIISIIOT 3JIEKTPOH-
HBIE JOKYMEHTHI ¢ HA0OpOM MeTalaHHBIX, KaK
OTHOCSILLIUXCS K CaMOMY OOBEKTY, TaK Hero-
CPEICTBEHHO MPEACTABIISIONINX 3JIEKTPOHHBII
JOKYMEHT ((OTOKONUHM apTe(aKTOB, DJEK-
TPOHHBIE KOIUU HCTOPUYECKUX JIOKYMEHTOB,
3D/VR/AR/MR-Mo€enu ¥ NOSCHUTENbHAS UH-
(dopmanus kK HIM). B cBsI3M ¢ 3TUM TOSBUIIOCH
MHOKECTBO BOIIPOCOB, CBSI3AHHBIX C CEMAaHTH-
YECKUM METAOIUCAaHUEM.

Bropoil pecypc sBisieTcss BUPTyaabHBIM
[IyTEBOJUTEIEM [0 CaKpaJIbHBIM MeCTaM
Kpacnosipckoro kpast, Pecrry6muku TriBa u Pe-
cnyOnuku Xakacus. Ha HeM mpencTaBiieHb
BUPTYyaJbHbIE TYpPbl U BUPTYaJIbHbIE PEKOH-
CTPYKIIHH CaKpalbHBIX 00BeKTOB [Iprenuceii-
ckoit CubupH, cocTosmue 3 00HEKTOB MaHO-
pamHOM cheMku u 3D-mopenei, coOCTBEHHO
ayJJMOBH3YaJIbHBIX JTOKYMEHTOB, a TaK)Ke WH-
TEpaKTHBHAS KapTa 00BEKTOB.

B mepcmektuBe ucTOUHHWKAMH  POp-
MHUpOBaHUS THUPpoBOH Koiekuu Caxpsl
CTaHyT 3JEKTPOHHbIE JOKYMEHTHI M KOIHUHU
JIOKYMEHTOB camoro (ormoobpazoBareis
(poTo- M BHIICO-KOJUIEKIIHH TTPOMIESIIINX dKC-
MeANINi); 3JEKTPOHHbIE KOIMHUU JTOKYMEHTOB
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1 MaTepHAJIOB, IOy YeHHBIC U3 APYTUX UCTOU-
HHUKOB (ApXHBOB, MY3€€B).

Ha ceropnsimauii nens Ipoekt Siberiana
Hambosee pa3paboTaH: OIPEIEICHBI ero Ielb,
KaTeropuy KOJIJICKIIHH, IIPOCKTHI, yUaCTHHKH,
HHCTPYMEHTBI, BO3MOKHOCTH. Cpeu BO3ZMOXK-
HOCTEHl TepeUnCIIeHB: BHECCHHE OOJBIIOTO
o0beMa JaHHBIX, pa3zpaboTka COOCTBEHHOTO
3D-Momymis, TOCTPOCHHUE CBSA3EH MEXTYy pas-
HOPOAHBIMH OOBEKTaMH, BO3MOKHOCTH IIO-
WCKa IO Pa3IMYHBIM ITapaMeTpam, 3arpyska
JaHHBIX W BO3MOYKHOCTB CO3/IaBaTh CBOU COO-
CTBCHHBIC KOJIJICKITHH.

Siberiana TO3BOJISET YHTH OT HEIOCTYII-
HOCTHU JaHHBIX, YCTPAHUTH MPOOEIBI, CO3/IaTh
LEJIOCTHYIO KapTUHY U 00€CTIeINTh HHTEIJICK-
TyaJbHYI0 paboTy ¢ TaHHBIMHU, TO €CTh 3aja-
gamu UC sBisroTcst 2 GeKTHBHOE XpaHCHHE,
obpaboTka n aHanmu3 gaHHbIX. [ns sroro UC
JIOJDKHA OOJIAfaTh CIEAYIONIMMH XapaKTepH-
CTUKaMU 00BEKTa!

MPEIOCTABIIATH BO3MOKHOCTH BBOJA, pe-
JaKTUPOBAHUS M MPOCMOTPa ITaHHBIX B ClIe-
Oyromux (GopMarax: HIUTIOCTPAIIMH KOHTEHTA,
B TOM YHCIE jpg, png; ayauojaHHbIe — mp3;
Buaconanusle — mp4; 3D-koHTeHT — glb; Tek-
croBast uHpopmanus — pdf;

BECTH IIOMCK IO KaTaJory, Ha3BaHUSIM
U aBTOpaM pECypcoB, THUIY HCTOYHUKA, JO-
KaJIbHOCTH (MECTO CO3JaHHs, MECTO CyIlle-
CTBOBAHUS, MECTO XPaHEHHUSI), IO TeraM (TIpe-
YCMOTpPEHAa BO3MOXXHOCTH CO3IAHUS TETrOB
MoJiepaTopaMu KOHTEHTA), TI0 J1aTe (IPHUBSI3Ka
K KaJIeHapIo).

B pamkax paGoThI HaJ IMPOEKTOM paspa-
0aTHIBAIOTCS WHTEIJICKTYAJIbHBIC TEXHOJIOTHH
00paboTKH OONBIINX KOJUIEKIHH JaHHBIX,
TEKCTOB, M300paxkeHuit, 3D-moneneit. CoOu-
paroTCs MPUMEPHI TYUIINX MPAKTHK, KOTOPHIE
MOT'YT OBITH BKIIOUEHBI W MAacIITaOMpPOBAHBI
IUTSL ACCIIEIOBATEBCKIX 3a1ad.

Pecypc mpenocTaBiseT u Ipyrue BOZMOX-
HOCTH, HAIlpUMEpP OTKPBITOrO OOCYKICHUS
B OJiore JUIsI ITOIh30BaTeNs (CO3/1aHNe KOMMEH-
TapueB W peaKkIuid Ha HHUX (TalK, TU3IIAWK),
CO3IAHUS WMH TEPCOHAINBHBIX KOJUICKITHIHA
(m30pannoe). [IpexycMOTpeHBI ONIMH JIENaTh
3aMETKH IO TEKCTY HCTOYHHKA (OCTaBISATH
KOMMEHTapHUH), TOJIy4aTh HHPOPMAIHIO O CO-
JIepKaHUH IIaTGOPMBI U WHCTPYKIHU TIO pa-

00Te B cepBHcax; aBTOPU3AIINH HA pecypce de-
pe3 aKKayHTHI B COIMANIBHBIX CETAX W JAPYTHX
nHTepHET-cepBrcax (Bryukhanova et al., 2023).

Jns mpotorumna Siberiana o0s13aTeTbHbI-
MU OBLIH CIIEAYIOMINE OIS 0a3bl JaHHBIX IS
(aceTHON KiaccupUKaKMK: 9TO (TUI OOBEK-
Ta), Korja (Mepuoj BpeMeHH), rie (MecTornoo-
JKEHUE), TIE XpAaHUTCS (YUPEKIECHUE), a TAKKE
uHpopManus 00 aBTOPCKUX IpaBax MU OT-
KPBITOH JTHIICH3UH.

Takum oOpasom, Siberiana crpouTcs
Kak nuppoBasi MOIEIb UCTOPUYECKOTO, KYyITb-
TYPHOTO W TPUPOIHOTO Hacienws AHTapo-
Enuceiickoro makpoperuona. Pecypc mnpen-
Ha3HAUeH HE TOJNBKO IS CICIHAIUCTOB,
HO W IIJIsl BCEX THIIOB IoJib3oBareinel. bmaro-
Japsl IMpeICTaBICHUI0 Ha IH(POBOH TutaThop-
Me KOHTCHT CTAHOBHTCS JIETKO IOCTYITHBIM,
BU3YaJIBHO XOPOIIIO MPEICTABICHHBIM, YI00HO
OpPTraHU30BaHHBIM, a WCCICIOBATENSIM IO3BO-
JeT 00eCTIeYNTh MIUPOKHI 0XBAT KOJUICKIIHH,
HEHHBIX YCIYT s Pa3BENOYHOTO aHaJIH3a
TaHHBIX, BECTH cOOp MaTepuaia s KOHKPET-
HBIX HCCIIEA0BATEIBCKUX TAHHBIX.

Ha manHO# muaTdopme BO3MOXKHO CO3-
JaBaTh TEMAaTHUYECKHE WCCICIOBATECIBCKUE
KOJUJICKITMH apTe(paKkTOB HE TONBKO U3 TOCY-
JTapCTBCHHBIX XPAHWIHII, HO W U3 JIMYHBIX
U YaCTHBIX KOJUICKIHU, YTO NAeT IOIOJHH-
TEIBHYI0O  BO3MOXXHOCTH  B3aHMOJICHCTBUS
C JepKaTelsIMA HCTOPUKO-KYJIBTYPHOTO Ha-
CIIeNIHs, a TaK)Ke TO3BOJSET BECTH aBTOMATH-
9YecKuil 0TOOp MO TeMAaTHKe U APYTUM KpHUTe-
pusim (Volodin et al., 2023).

Hpyras 3amaga pa3paOOTIYUKOB — OT-
KPBITH TIPOEKT ISl KPayJICOPCHHTa, IMPHIIIa-
CHTH CTYJCHTOB, BOJOHTEPOB, HE3aBUCHMBIX
uccuenoBaTeneil s o poBKH, MOIEPAIIUH,
pEeIaKTHPOBAHUS, KOHTPOJIS Ka4eCTBa U KyPH-
poBaHus TaHHEIX. Tak, Ha CHOUpHaHe BOZMOXK-
HO BECTH TOHWCK IO PACIO3HAHHOMY TEKCTY
B JOTIOJIHUTENBHEIX (CBSI3aHHBIX) pecypcax,
Harnpumep, Ha matpopme FromThePage nner
pacumdpoBka OtyetoB rydepraropoB Enm-
celickoil rybepHun. B pamkax 3Toro mpoexra
MPUMEHEHBI BO3MOKHOCTH HCKYCCTBEHHOTO
WHTEIUICKTA ISl aBTOMAaTHYIECKOTO PacIio3Ha-
BaHUS PYKOIIMCHOTO TeKcTa. JlanHas rratdop-
Ma MOAEPKUBACT HHTepeiic TPaHCKPUTIITHU
MOJTHOTO TEKCTa C BO3MOXKHOCTHIO Pa3METKH
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U aHHOTAllMM, BEIeT WHJIEKCAIL[MI0 TaHHBIX
U 3JEKTPOHHBIX TaONMIl AJIsI CTPYKTYpPUPO-
BaHHS IAaHHBIX, CO3MaeT (POPMBI ONMHCAHUS
MeTaJaHHbIX. [IpoekT neiicTByeT Kak BOJIOH-
TEPCKUii, U Ha IIaT(GOopMe €CTh BOBMOXXHOCTh
paboTaTb OTHOBPEMEHHO C TEKCTOM OIHOTO
OT4ETa M COXPAHATh YacTU PACHO3HAHHOIO
TEKCTa KaK OTHEeJIbHbIE BEPCUH, a TaK¥kKe B3a-
HMOJIEHICTBOBATH B Pa3feiie «3aMETKN» B HUXK-
HEW 4acTu KaXKJ0W CTpaHUIbI.

B mHacrosmee Bpemsi pa3pabaThIBacT-
csl TeorpauuecKuil yKazarenb K WHTEPHET-
miatpopme  (BJl  HaceleHHBIX  MYHKTOB
[Ipuenucerickorr Cubupwm). [IpuBsizka Oyjaer
OCYLIECTBIISATHCA 10 OTAEIbHBIM BPEMEHHBIM
CIIOSIM 4epe3 MHTEpaKTUBHYIO KapTy. B B/l
BOMIYT KaK COXpaHUBIIHUECH, TAK U UCUE3HYB-
[IMe HaCeJEeHHbIE IYHKTbl TeppUTOpuUU. Paz-
paboTYNKaMH TIONTOTOBIICHB aTPHOYTHUBHEIC
TaOJUIIHI IO OKpyTaM (ye31aM) BCei TeppUTO-
pHUU ¢ BKJIIIOYEHHEM YPSHXANHCKOro Kpas, BBe-
JICH NH(POPMAITMOHHBIA MaCCUB C Ha3BaHUSIMHU
BCEX IIOCEJIEHUH, MMOJrOTOBJIEHBI YEThIPE Bpe-
MeHHbIX cpe3a (1853, 1893, 1907-1911, 1917)
C KOJIMYECTBEHHBIMHM XapaKTEPUCTUKAMH Ha-
CelleHMsI, HayaTta padoTa Mo aTpuOynuu Me-
CTOHAaXOXJACHHUS MIOCEJIeHUI Ha KapTe IO clie-
IDYIOIIUM XapaKTEPUCTHKAM: TeorpapuuecKoe
10JIO’KEHHE, PACCTOSIHUE B BEPCTAX OT YE3HO-
o0 ¥ BOJOCTHOI'O LEHTPOB, HaliJleHa UCTOPH-
yeckas KapTa [epecesieHYeCcKOro yrnpaBieHus
C YKa3aHHEM BCEX UMEIOLIUXCSA U OTBEJCHHBIX
MepecesieHYeCKUX yUacTKOB.

Pa3paboTunkamMu HCHOIB30BAJICS IPUH-
LIMII TIOJIHOTBI, TaK KaK BBEJEHBI BCE HACEJICH-
HbI€ MYHKTBI, CyIIECTBOBABIIUE C CEPEAMHBI
XIX B. 1o 1917 1. 3a 0CHOBY OBLITH B3SITHI J0-
PEBOJIIOLIMOHHBIE CIPAaBOYHUKHN HAaCEJIEHHBIX
myHKToB EHMCelickol ryOepHun 3a 1853, 1893,
1907-1911 u 1917 rr.,, K HaMMEHOBAaHUSIM Ha-
CCIICHHBIX ITYHKTOB OBIJa CHETaHa IPUBS3KA
nen Enwmceiickort kazenHod manatel (IAKK,
¢. 160, om. 1). Becero Obln0 cnenmano Golee
3 ThIC. 3anmucei. JlaHHBIN pa3ies MOXKeT ObITh
TIOTIOTTHEH OoJiee paHHUMU H 00Jiee MO3ITHUMHU
BPEMEHHBIMU 3aIIUCSIMU, aDXUBHBIMHU CChLIIKA-
MU Ha Jpyrue LEeHTpajbHble, PErUOHAJIbHBIE
Y MyHULUIIAJbHbIE My3€U U apXUBBI.

Wurteprer-mmarpopma COY  «SACRA»
MO3UIUOHHUPYETCS  KaK  HWH(POPMAIMOHHBIN

mopTan o penurusx [Ipuenuceiickoit Cubupu,
MO3BOJISIIOIIMNA PACKPBITHIO U MOIMYJISIpU3aLlin
HCTOPUKO-KYJIBTYpHOro Hacienus Enuceil-
ckoro CeBepa, HapallUBaHUIO HCTOPUYECKO-
ro 3HaHHUS 00 OTHENBHBIX O0BekTaX. OCHOB-
HOW METOJ peaji3allii — BUPTYaJbHbIE TYpPbI
10 PETUTHO3HBIM MecTaM U 3D-00bekThl. EcTh
BO3MOYKHOCTH JJOOABJICHUS ITyOJIMKAIWU, pas-
paboTaHa MHTEpaKTHBHAS KapTa i Ooliee Ha-
[JIAJTHOTO IPEACTABICHUSI PEIUTHO3HBIX MECT
(Dvoretskaya et al., 2023). B HacTosimee Bpemst
Ha JaHHOH TuaTdopme pasmenieHa MH(opma-
U 0 22 apXUTEKTYPHBIX NaMSATHUKAX PElu-
ruo3Horo manamadra Eancerickoro Cesepa.
WuTtepuet-matpopma CDY «SACRA»
Obl1a paspaboTaHa B paMkax mpoekrta PHO
No 22-28-01668 (pyk. A.IL. JIBoperkas).
B xone peanuzauuu npoekTa rpynmna creuu-
aJUCTOB IPOBOAMJIA HCTOPUYECKYIO, apXu-
TEKTYPHYIO, BUPTYQJIbHYIO DPEKOHCTPYKIIHIO
KYJIBTOBBIX HMOCTPOEK CTAPOXKMUJIOB, PACIOJIO-
JKEHHBIX B 30HE IEPBUYHOIO paccelieHus Ha-
pononacenenust Enuceiickoro CeBepa Ha Tep-
putopun KpacHosipckoro kpasi, — MO peke
Enuceit u Ilpuanrapsro. Lenb paGoTel — pas-
paboTaTh HOBBIE METONMYECKHE PEKOMEHIa-
[IUU TaMSTHUKOBEACHUS B 00JIACTH KOMIUICKC-
HOM PEKOHCTPYKLUH HCTOPUKO-KYJIBTYPHOI'O
CaKpaJIbHOI'O MPOCTPAHCTBA, UCIOJIb3Ys TEO-
Jorudeckue, (QUIOCOPCKHUE M HCKYCCTBOBEI-
Yeckue NPUHOUIBL Pa3paborymkamu ObLTH
MPUJIOXKEHBl 3HAYUTENIbHBIE YCUIJIUS IS CO-
XpaHEHUs W ONHUCAHUA JIOKAJbHOM peluru-
03HOM KyJIbTYphl. OIHOBPEMEHHO Ba)KHOM
9acThI0 MPOEKTa cTajia pa3paboTKka peKOMEH-
Januii o paboTe ¢ HOBBIMU TEXHOJIOTHSIMU,
[I03TOMY 3HAYUTEIbHOE BHUMaHHUE YIEJICHO
Pa3BUTHUIO KPEATUBHBIX UHIYCTPUH B JTaHHOM
cdepe gesTenpHOCTH. B pamKkax mpoekTa OputH
[IOJArOTOBJIEHBI BUPTYyaJbHbIE TYPhl IO KYJIb-
TOBBIM OTPECTaBPHPOBAHHEIM 00bekTaM EHn-
cetickoro Cesepa — Enuceticka, Eauceiickoro,
Kazauunckoro u Iluposckoro pailoHOB, Ipo-
BEJEHa PEKOHCTPYKLHUS YTPAu€HHBIX 00b-
extoB IIpuanrapes: B ¢c. Mo3rosas (Bepxusis
Kexwma), Cenenruno, SpkuHO, pa3paboraHa
WHTepaKkTHBHas kapta Enuceiickoit Cubupun
(27 cakpanpHbIX MecT). J[aHHas KapTa pazme-
meHa Ha HHTEPaKTUBHOM pecypce «SACRA.
31ech ke pa3MenieHbl 00beKThl 3D-monenu-
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pOBaHUS, BHPTYyalbHBIE AKCKYpCHH, (OTO-
rpaduu, JOKYMEHTHI M WHAas HCTOPHUYCCKAs
nHpopmanusa. Ha mpumepe BHPTyarbHOH
SKCKypcuM o xpamaM Enucelicka u Jlecocu-
OMpcKa TOKa3aHbl BO3MOKHOCTH TEXHOJOTHH
PEKOHCTPYKUUU — 3D-NIpOEKTUPOBAHUS UCTO-
pudeckux naHamadToB, Gorodukcanuu 00b-
€KTOB, B TOM YHUCJIE€ C IPUMEHEHUEM TEXHOJIO-
TUU TAHOPAMHOM CheMKH.

B xozme pa®oThI OBLTH TIPOBEICHEI apXHB-
Hble U3BICKAHHUS 10 IIOMCKY IIJIAHOB, YepTEexKen
KYJIBTOBBIX COOPY’KEHHUI, pa3MEepHBIX IJIaHOB
C yKa3zaHHeM rabapuToB OCHOBHBIX CTPOCHUH,
¢dororpaduu yxe CyMECTBYIOMINX 3TaHHHA
U TEePPUTOPU, HEOOXOTUMBIX HCIIOTHUTEITIO,
Y UHble MaTepuaiibl. beuu co3nansl 3D-mone-
71 BHenTHero Buia OOBEKTOB, MTOATOTOBICHEI
KoMIJIeKThl TekcTyp Ais PBR-penpepa. Pe-
3yJbTaToOM sBHUIHCH: FBX-(aiinbl ¢ komIiek-
ToMm Tekctyp ansi PBR-pennepa (me menee 3
IIT. Ka&JKJI0TO 00BEKTa).

PazpaboTannas WHTEpaKTHBHas KapTa
CaKpaJbHBIX MECT U OOBEKTOB MMEET CICIy-
omue (QyHKIHOHAJIBHBIC XapPaKTEPUCTHKU:
CTHIIHCTHYECKOE 0(OopMIIEHUE KapThl HE TPO-
TUBOPEUYUT CTHIIO caiiTa; MOJIb30BATEIU MO-
IyT MacmTabupoBaTh KapTy, NEepeMeNIaThCs
[0 KapTe W B3aMMOICHCTBOBATH C Treorpadu-
YeCKUMH 00BEKTaMM; IIPU HAKaTHU HA TOUYKY
OTKpPBIBAETCSI KPAaTKOE NPEBbIO CAKPAJIBHOIO
MecTa HJIH 00BbEKTa CO CCBUIKOW Ha KapTOYKY
00BeKTa; MpoBe/ieHa KJIacTepu3alus JaHHBIX
Ha KapTe MpU OTAAJIIEHUU.

Beutn mpuMeHeHBl TeXHHUYECKHe Tpebo-
BaHUS K KapTe: MPOeKT pa3padoraH Ha React
WU eT0 MeTa(ppeiMBOPKE C MCIIOIb30BAHIEM
TypeScript; obecrieueHa amanTUBHOCTh WH-
Tepdefica IS pasIHYHBIX YCTPOHCTB; 00e-
crieyeHa Kpocc-Opay3epHyl0 COBMECTHUMOCTD,
MOJJEPAKHUBAIOTCS TIOCIEIHUE BEPCUM IIOIY-
nsapHbIX OpaysepoB (Chrome, Firefox, Safari,
Edge); onTummsmpoBaHa MPOU3BOIUTEIB-
HOCTH CHCTEMBI ITPH OTOOPasKEHUH OOJIBIIOTO
KOJINYeCTBa TeorpapuuecKux o0BeKTOB; 00e-
CIieyeHa JIErKOCTh Pa3BePTHIBAHUS CHCTEMBbI
Ha cepBepe.

Paznen «Karamor» moMuMo o0IINX KOM-
[IOHEHTOB COCTOUT U3 IIOMCKOBOH CTPOKH;
(UIBTpa PETUTHO3HBIX MECT (PErHoH, TOPOI,
KoH(eccHsl, apXUTEKTyPHBIH CTHIIb, AaTa TO-

CTPONKH); penuruo3ubix Mect. Pazgen «Kap-
Ta» MOMHMMO OOLIMX KOMIIOHEHTOB COCTOMT
n3 0110Kka ¢ 3D-kapToii Ha BClo cTpaHuIly. Pas-
nen «[lyomukanusny TOMHUMO OOIIUX KOMIIO-
HEHTOB COCTOUT W3 NOUCKOBOH CTPOKH; CIIH-
CKa IMyONUKanui, OTCOPTHPOBAHHBIX 10 JIATE
nyOmukanuu. Pasmen «O mpoekTey» IOMHMO
00IINX KOMITOHCHTOB COCTOWUT U3 OOLIeH WH-
(dopmanuu o mpoekTe; HHPOPMAITUU O KOMaH-
Ie; KOHTaKTHOW mHpopMaruu. KapTouka 00b-
eKTa TIOMHMO OOIIUX KOMIIOHEHTOB COCTOHT
U3 eAWHBIX 0a30BBIX IOJEH (HAaMMEHOBAaHUE
00BEKTa; MECTOIOJIOKCHUE, Jara IOCTPOH-
KU, KOH(Qeccus; HeOONbIIas HCTOpHUYECKAs
cripaBka (He 6osree 5000 cuMBOIIOB); ciaiiiepa
¢ ¢ororpadusiMu; BHICOMATEpPHANa; IOIOJI-
HUTEJIBHOIO KOHTEHTa (BUPTYaJbHOI'O TYypa;
3D-pekoHCTpYKIUi xpama/medeTH; 3D-Mone-
JI1 UHTEPECHBIX 3KCIIOHATOB, €CJIU €CTh; TOY-
kU Ha kKapre Enwucelickoit CuOWpH; CCHUIKH
Ha CMEXHBIE CTaTbU; apXUTEKTYPHBIH CTHIIB).
B nepcriexTuBe — MOJHBIM KaTajor cakpalb-
HbIX 00bekToB EHuceiickoro CeBepa, BKIIO-
Yasi OIHMCcaHue MaMATHHUKOB, UX QoTorpadumn,
HHPOPMAIINIO 00 UX UCTOPUH H aPXUTEKTYPE,
a TaK)ke omucaHue apTe(hakToB, B TOM UHCIC
JOKYMEHTallbHbIX. Pecypc mo3Boisger moka-
3aTh COBOKYITHOCTb JaHHBIX, CBA3aHHBIX C OT-
JIETBHBIMU PETUTHO3HBIMHI 00 BEKTaMH.

3akJjouenne

ABTOp Jies1aeT BBIBOJ, YTO B HACTOsALIEE
BpeMsl YK€ MOYKHO HPOCIEAUTb MPUHLIMIIBI
co3MaHus NH(POBBIX KOJUIEKINNH M OTMETHTH
OCHOBHBIC TEHJICHIINHU PabOTHI ¢ OIU(POBAH-
HBIMH JIOKyMEHTHBIMH 00beKTaMu. B meTonn-
geckux pa3paborkax [Ipe3unentckoii OndImo-
Teku U PocapxuBa npucyTCTBYIOT IapaMeTpsl,
C TTOMOIITBIO KOTOPBIX pa3padaThIBAIOTCS KaTa-
JIOTH, CO3JAIOTCS BBIACICHHBIC (DOHIBI TIONb-
30BaHUs, TMOUCKOBBIE cUCTeMBL. OOparaercs
BHUMaHHE Ha YA0OCTBO IPEIOCTaBICHUS HH-
(dopmManuy W MOWCKa B KaTayorax (MHIEKca-
LMH), CO3AAHUS XPAHUIIUIL METaIaHHbIX, C TI0-
MOLLIBIO KOTOPBIX OCYILECTBISAETCS IOCTYII
K CAaMHUM KOJUJIEKLIHSIM.

[IpobGiiema U30UpaTeNbHOCTH KOJUIEKLIUH
pemaeTcs 3a CYeT IMOTHOTHI OIU(PPOBKH KO-
JEKUHUH My3es WiIW apXuBa JJIsl pa3MelleHus
Ha pecypce, 4YTO BO MHOTOM 3aBUCHUT OT KOM-
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METEHIINN CIICIHAINCTOB, BEAYIIHUX OIU(POB-
Ky B JJAaHHOH 00J1acTH, U (PUHAHCHPOBAHUSL.

AKTyaJ’ILHHM SABJIACTCA BHCAPCHHC
TCPMHUHA «YIIPABJICHHUC OJICKTPOHHBIMHU
JTAaHHBIMH» H, COOTBETCTBECHHO, — IIpHUMEC-

HUTENBHO K HH(OPMAIIOHHO-IIONCKOBEIM CH-
CTeMaM — «YIIPaBJICHHUE AIICKTPOHHBIMU MeETa-
IaHHBIMIY. [Ipearonaraercs, 4To MoIh30BaTeNh
KOMMYHHUIIIPYET HMEHHO C JICKTPOHHBIMHU
TaHHBIMH, HAXOSIIIUMICS B BUPTYaJIbHOM IIPO-
crpanctee. B takoit UC-cucteme MOXKHO TIpo-
BOIWTH MHOXKECTBO OIEpaIliii: BeCTH OOMEH
JNIEKTPOHHBIMU JTaHHBIMH, PaboTaTh C 3JeK-
TPOHHOM OMOIHOTEKOH M apXMBOM, CIIPABOTHO-
nHPOPMAIIMOHHBIME  pecypcamu. [nmaBHOE —
HaJIeKHOCTB, TOCTYITHOCTH, MPOCTOTA ITOMCKA
nHpopMarmu. OrpoMHOE 3HAUYCHUE TIPH ITOM
JeJaeTcsl He Ha pa3pabdoOTKy CTaHIApTOB B JIaH-
HOI 005acTy, HO Ha Pa3padOTKY MOUCKOBBIX CH-
CTEM IS y00CTBa MONB30BAHUS HMH.

ABTOp o0OparmaeT BHUMaHHE, YTO, K COXKa-
JICHUIO, OTCYTCTBYIOT €AMHBIC MpPaBHJIA OITH-
caHusl MeTamZaHHBIX. OOBIYHO MPHCYTCTBYET
3HAUUTEIBHBI 00BEM aJIMHHUCTPATUBHBIX
(ocoOEHHO TEXHUYECKHUX) U yIPaBICHUECKUX
MeTagaHHBIX. C ITOMOIIBIO TIEPBBIX 3a1AI0TCS
(hopMaThl M 00BEMBI JAHHBIX B OalTax, paspe-
IICHUE W MMHUKCEIBHBIN pa3Mep H300pakeHus,
JaTa v BpeMs co3IaHus o0beKTa U T.1. Bropsie
MeTaJaHHBIe TIO3BOJIIOT OOHAPYKUTH M OITH-
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Abstract. The paper focuses on analyzing post-truth phenomenon from the perspective of
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Introduction

In daily life such concepts as «truth» and
«factsy may be considered as something fun-
damental, something on the basis of which we
justify our own judgments and based on which
people build their own lives. However, in the
era of the collapse of metanarratives, when to-
tal pluralism and the rejection of any kind of
eternal objective truths are postulated, the pos-
sibility of relying on a single truth seems less
and less feasible, since it is possible to observe
reality from any point of view, from any angle,
without any regulations, which may serve as
universal law to distinguish truth from untruth.
Many researchers have noted how, in the cur-
rent cultural situation, starting from the mid-
dle of the 20th century, the distinction between

fact-based truth and opinion is blurring (Ar-
endt, 2005; Brahms, 2020). Both Russian and
foreign philosophers state that fact-based truth
itself is gradually being devalued (Brahms,
2020; Wight, 2018; Garbuznjak, 2019). The
concept of single possible truth is being re-
placed by coexistence of multiple points of
view, of separate narratives within which facts,
as Mclntyre describes it, are recognized selec-
tively, based on subjective perception and per-
sonal beliefs, feelings, emotions of the individ-
ual (Mclntyre, 2018). Described state is known
as the post-truth phenomenon.

Among the reasons for the emergence of
the post-truth phenomenon, many researchers
emphasize the rapid technological progress and
the influence of mass media. For example, Han-
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nah Arendt (Arendt, 2005) raises the problem of
how mass media reinforces the effect of confu-
sion between truth and opinion. Developing her
ideas, Brahms (Brahms, 2020) also discusses
how people, who are surrounded by the Inter-
net, media and social networks, lose direct re-
lation to the information they receive and have
no means of verifying it, which only reinforces
the gap between subjective point of view and
reality. Speaking of technological changes, it is
crucial to mention that technologies allow per-
sonalizing the perceived information, adjusting
it to the expectations of a particular person. This
issue can also be explored using the example of
the production of fake news, explaining how big
data algorithms allow hackers to identify per-
sonal beliefs of specific social groups to fabri-
cate “facts”, which will match the worldview of
these groups and more likely will be considered
as truth (The Truth about Fake News, 2018). The
general cultural background of the postmodern
situation also plays its role. It is debatable that
postmodernism has a dominant role in the emer-
gence of the phenomenon of post-truth, never-
theless many researchers recognize that in such
a cultural situation, which postulates necessity
of giving equal statuses to all voices and opin-
ions, it is impossible to interpret facts from one
single point of view (Wight, 2018).

Statement of the problem

The problem of post-truth is well devel-
oped in political discourse. In 2016, Oxford
Dictionaries declared post-truth “word of the
year” exactly in the perspective of the debate
surrounding Britain’s exit from the European
Union and Donald Trump’s election campaign.
Many researchers discussed these issues in
terms of political technologies related to post-
truth condition (Wight, 2018; Marshall, Drie-
schova, 2018; Suiter, 2016). Other studies on
the post-truth situation also include analyzing
the rhetorical techniques, which are specific for
post-truth era (Shatin, 2020; Morozov, 2019);
exploring sociological dimension of post-truth
situation (Shushpanova, 2018); describing the
connection between post-truth state and Sci-
ence and Technology Studies (STS) (Vinogra-
dova, 2018). However, in the philosophical and
anthropological field the challenge of facing

post-truth condition is not as well elaborated.
The crucial question is how a person forms
their perspectives in the situation of post-truth,
in the flow of multiple systems of views and
narratives, how they consider something plau-
sible and chooses what to listen to. Whether
post-truth frees the person, as it gives an op-
portunity to «glide» over the plane of different
views or, on the contrary, gives birth to ground-
lessness, as it deprives humans of the possibili-
ty to refer to objective truth? The paper aims to
contribute to the understanding of post-truth in
the field of philosophical anthropology. More
specifically, the goals stated are: (i) to analyze
the situation of weakening “objective facts” as
a whole transformation of the entire media en-
vironment; (ii) to determine the impact of the
situation of «post-truth» on the formation of
foundations of human existence; (iii) to figure
out what are the ways for a person to form their
identity in post-truth situation.

Methods

Conceptual analysis was one of the main
research methods used in the present study.
The subject of the analysis was the concept of
post-truth, its meaning and the contexts of its
use. The texts where the term is most widely
used, which were mostly works related to pol-
itics, were examined. The analysis of the texts
studied showed that the problem domain of the
post-truth condition from a philosophical and
anthropological perspective has to be extended
beyond political discourse, because the prob-
lem involves some issues of human identity
construction and effect of postmodern philos-
ophy on media and culture.

The next step was analyzing papers on
media philosophy, postmodern culture, and
understanding of human subjects in the era of
information. Hermeneutic method was used at
that stage.

Finally, the reviewed papers were com-
pared to trace the patterns of a further evolu-
tion of post-truth phenomenon and to define its
key impact on the individual.

Results and discussion

According to the canonical definition for
post-truth, provided by Oxford Dictionaries, it
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is an attribute, which means “relating to or de-
noting circumstances in which objective facts
are less influential in shaping public opinion
than appeals to emotion and personal belief”
(Oxford Languages, 2016). Even though it is
crucial to consider the phenomenon of “post-
truth situation” in the field of politics, including
such issues as the role of post-truth in promot-
ing specific political agenda and influencing
the crowd, the problem itself is much wider. It
is relevant to the media sphere in general, rais-
ing the questions of how a person “navigates”
through advertisement, news, blog posts and
other information flows, which surround them
and broadcast specific ideas and messages,
each telling its own version of “truthy.

The challenges to be faced are: (i) explain-
ing the principles underlying the formation of
human attitude toward facts and truth in the
contemporary media environment; (ii) revealing
why a person considers only specific facts and
ideas to be “true” preferring them over others;
(iii) shaping strategies to form human identity,
when the concept of truth itself is blurred and
devalued, giving way to feelings and emotions.

Mpythological nature of post-truth in media
environment

To understand these challenges, we have
emphasized some characteristics of the media
environment that are essential from the per-
spective of the considered problem. An import-
ant feature to underscore is the homogeneity of
the entire flow of information, with which the
media surround a person. Even in the 20th cen-
tury, in the era of newspapers, radio and tele-
vision, many philosophers acknowledged this
problem, including, for example, Baudrillard,
Arendt and Fromm. This is what Fromm writes
about mass media: “The announcement of the
bombing of a city and the death of hundreds of
people is shamelessly followed or interrupted
by an advertisement for soap or wine. The same
speaker with the same suggestive, ingratiating,
and authoritative voice, which he has just used
to impress you with the seriousness of the polit-
ical situation, impresses now upon his audience
the merit of the particular brand of soap which
pays for the news broadcast” (Fromm, 1965:
276-277). Baudrillard also writes similarly,

speaking about the abrupt transitions from
the Vietnam war to various advertisements as
characteristic of his contemporary media (Bau-
drillard, 1998). Messages, that are transmitted
intermingled, are equalized with each other,
and the boundary of the “authority” of a news
message is blurred. There is no strict line be-
tween advertisement as a myth (hardly anyone
expects the “truth” from advertisement) and
news message as something that is supposed to
broadcast the “truth” and claims to be it. The
outcome of such blending is described by Bau-
drillard: “advertising becomes homogeneous
with ‘news’, which is itself subjected to the
same labor of ‘myth-making”: advertising and
‘news’ thus constitute a single visual, written,
phonic and mythic substance; they succeed
each other and alternate in all the media in a
way which seems natural to us — they give rise
to the same curiosity and the same spectacular/
ludic absorption” (Baudrillard, 1998: 126).

However, the problem of news homoge-
neity has become especially acute in the era
of social media, as now anyone can produce
content and broadcast certain ideas. All mes-
sages in social networks, the number of which
is increasing uncontrollably, appear in a single
news feed, which includes advertising, enter-
tainment content, personal blogs, news from
various sources. Moreover, each news mes-
sage reflects a particular situation according to
the interests or opinion of the communicator,
therefore contradictions can be found in dif-
ferent sources. The growth of social networks
popularity has also led to an abundance of sub-
jectively presented information based on per-
sonal experience and beliefs. Researching any
kind of issues and expressing one’s opinion on
them has become easily accessible to the av-
erage web user, including those who are not
professionals in the field of study. As a result, a
person in the media space appears to be faced
with an endless stream of subjectivities, differ-
ent narratives, sometimes contradicting each
other, behind which it becomes hardly possible
to distinguish certain “objective facts”.

The loss of faith in objective facts is also
caused by the circumstance that in McLuhan’s
“global village”, where news spreads instant-
ly from one point of the world to another, the
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average user, although receiving information
instantly, almost always does not have access
to any real “root” of this information. For ex-
ample, one may not be able to verify received
information by the reason of living far away
from the country where a specific event took
place. A person cannot get a direct verification
of the news in reality and is forced to stay in
the virtual space of the media, deprived of the
possibility to confirm the information. In this
situation, a person may also become vulnera-
ble to fake news, which, with the development
of technological progress and neural networks,
can even be artifacts created by artificial in-
telligence. Such “news” has no root in the real
world at all, but they exist in the news feed
among everything else.

It is hardly possible to distinguish between
“truth” and “untruth” in the media sphere, be-
cause each message has its own truth. The
paradigms, which exist within these messag-
es, usually do not depend on each other, the
messages do not form a holistic system of
views. Quite the contrary, these messages are
broadcasted on the basis of complete abstrac-
tion of one from the other, which is deeply
rooted in the medium’s technical essence. Ev-
ery announcement heard, every post read by
a person, is just some abstract piece of infor-
mation, some “fact” detached from other such
“facts”, which do not form a single complete
picture of the world if combined. As Baudril-
lard writes: “events, history, culture and ideas
not produced from shifting, contradictory, real
experience, but produced as artifacts from ele-
ments of the code and the technical manipula-
tion of the medium “* (Baudrillard, 1998: 125).
According to Baudrillard, the representations
formed by media, instead of being mediators
with the real world, turn to themselves, bypass-
ing the world, replacing reality by “neo-reality
entirely produced by combining elements of
the code” (Baudrillard, 1998: 126). This way
each message, advertisement, news, each post
(or a group of posts from one author or Internet
community) seems to form its own universe,
its own code, its own mythology, within which
exists its own picture of the world, operating in
accordance with the beliefs and/or interests of
its creator. With the emergence of social me-

dia, a person may easily form such a “universe”
themself, broadcasting his ideas to a certain au-
dience. From such a point of view there is no
truth and facts, they are replaced by “opinions”,
which can be listened to or not. The boundary
between fact and opinion in the flow of mes-
sages seems to become extremely difficult
to distinguish. This leads us to the point that
all artifacts, all messages in the media space
become “Beyond the True and the False”, as
Baudrillard calls it (Baudrillard, 1998). Since
they drift into the realm of myth, the category
of truth does not apply to them. The state of
post-truth thus becomes the result of the loss of
meanings as a detachment from reality in the
information noise of media artifacts.

In view of the above, it can be stated that
ontological “truth” as a way of being of the
world, which is independent of people’s opin-
ions and goals, although not denied as such,
appears to be inaccessible under the pile of
myths, whether created for the purpose of po-
litical manipulation, for the purpose of adver-
tising, or simply as part of the expression of
personal opinions on various issues.

As an interim outcome, it can be conclud-
ed that the human being in the contemporary
media environment turns out to be surrounded
by diverse media messages, including advertis-
ing, personal blogs, news from various sources
of different orientation, and much more. All of
these messages are “Beyond the True and the
False,” constituting their own separate worlds
with their own code, myths and paradigms of
thinking, within which facts are viewed from
a certain angle. Such extreme categories as
“truth” and “false” tend to become smoothed
and averaged out due to such circumstances
as (i) endless growth of the number of mes-
sages and the homogeneity of their flow; (ii)
dominance of postmodern relativism with the
equality of all opinions and interpretations; (iii)
“detachment from reality”, when facts cannot
be verified. With the weakening of the author-
ity of truth and the loss of objectivity of facts,
emotions and personal beliefs come to the fore.
In the condition of complete pluralism in the
media sphere, where any ideas are broadcasted,
it is not difficult to find a myth that resonates
with personal feelings, and therefore it looks
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like there might be no need to search for ob-
jective truth anymore. Moreover, a person can
even create their own myth and promote it in
social networks.

No matter what a person thinks, no matter
how they look at the world, they can read, lis-
ten and watch only what corresponds to their
views, because in the media space they will
be able to find something that confirms their
beliefs. It becomes hardly possible to change
someone’s mind on the basis of facts and any
“truth”. A person can easily find another myth
(another news source), whose “truth” will be
compatible with their views, since there ap-
pears to be nothing to prevent a person from
considering as true only that information,
which is consistent with their image of the
world. Moreover, even social network recom-
mendation algorithms tend to show only that
information, which matches user preferences
according to past activity in the network. This
phenomenon is called a “filter bubble” (Pariser,
2011). Once in such a bubble, users see mostly
the information that they are supposed to like,
creating the illusion of universality of their
worldview, while other points of view are be-
ing hidden.

Collective consciousness
as a new way to exist in virtual reality

The assumption about the mythological
nature of post-truth leads us to another signif-
icant issue to review, which is understanding
how exactly a person’s orientation in the media
space is happening, considering the condition
of moving away from facts to emotions and
feelings. This includes finding the key princi-
ples underlying the process of choosing the ba-
sis, on which a person builds their judgments.

If facts are being replaced by myths,
specific features of mythological worldview
have to be taken into account. The essential
characteristic is the inapplicability of logical
reasoning to myth, which itself is a symbolic
narrative. Perhaps myth as a way of structur-
ing human experience is not devoid of a certain
rationality, but the lack of strict evidence and
the possibility of empirical confirmation gives
rise to a multitude of possible interpretations.
This confirms that it is hardly possible to ac-

knowledge the legitimacy of fact-oriented truth
within mythological worldview.

Myth appears to take us back to “primitive
mentality”, to what Levy-Bruhl (Levy-Bruhl,
1923) calls pre-logical thinking. Such thinking
is not inherent in causality: rather than con-
sidering the cause of specific phenomenon in
conjunction with other causes, myth describes
specific events as the origin of things, seeking
to show the world in its totality through myth’s
own code. As discussed earlier, that is exact-
ly how mass media operate. Baudrillard noted
that advertising as the main mass medium, cre-
ates a message, which, while referring a par-
ticular object, speaks “in fact of the totality of
objects and a world made up in its totality of
objects and brands” (Baudrillard, 1998: 125).
The absence of causality as a distinctive attri-
bute of mythological thinking, which is present
in the contemporary world, is also highlighted
by McLuhan. The reason for emergence of such
thinking, according to McLuhan, is the accel-
eration of information flows, which makes it
possible to receive “the instant vision of a
complex process that ordinarily extends over a
long period” (McLuhan, 2013: 31). Before the
Internet even existed, McLuhan wrote: “Myth
is contraction or implosion of any process,
and the instant speed of electricity confers the
mythic dimension on ordinary industrial and
social action today. We live mythically but
continue to think fragmentarily and on single
planes” (ibid.). In the contemporary media en-
vironment, the speed of information spreading
is even faster.

Since there appears to be no escape from
the mythical dimension of media, the organi-
zation of users inside the network tends to re-
turn into a “tribal” state, which sometimes is
considered archaic. Myth, being one of the old-
est forms of collective consciousness, express-
es the ideas about the structure of the world
around, which are typical for a community of
people. It broadcasts a self-sufficient image
of the world, which explains natural or social
phenomena and provides behavioral patterns to
follow. Mythological thinking is a thinking of
belonging — it is based on the feeling of uni-
ty of a tribe member with their group. Thus,
the “consumer” of a specific news post, adver-
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tisement or any other media message starts to
act as a tribe member, who thinks collective-
ly, rather than individually, i.e. tends to unify
themself with the group, rather than separating
from them. Baudrillard writes about advertise-
ment the following: “in targeting each consum-
er, it is targeting them all, and in addressing
each individual, it is addressing them all, thus
simulating a consumer totality, retribalizing
consumers in the McLuhanesque sense of the
term, i.e. through a complicity, an immanent,
immediate collusion at the level of the mes-
sage” (Baudrillard, 1998: 125). McLuhan de-
scribes “retribalization” as a kind of return
to the tribal state, characterized by transition
from a rational mode of communication to a
feeling and intuitive one. The organization of
“consumers” of each myth is thus based not on
facts, but on an emotional basis: on the feeling
of belonging to the group and belief in the uni-
versality of the myth.

It seems that the way of organization of
users’ existence within social media is increas-
ingly moving towards collectivism. Many re-
searchers acknowledge the emergence of on-
line collectivism and increasing the role of the
hive mind in the Internet. For example, Lavier
(Lanier, 2006) writes about such aspects of on-
line hive mind as (i) perishing of individuals in
collectiveness; (ii) tendencies of collective au-
thorship to enshrine beliefs of an organization;
(111) weakening authority of original author and
original information.

Such a mode of organization has both
positive and negative impacts. On one side,
it may lead to negative consequences. In this
way Lavier mentions the effect of mass hysteria
referring to “Satanic Panic” of the 1980s and
other similar cases, showing how the collective
consciousness can overemphasize the impact
of certain phenomena in an emotional outburst
(Lanier, 2006). Moreover, by uniting on the ba-
sis of adherence to the same views into a single
“hive”, network users may lock themselves in a
single echo chamber, within which only opin-
ions specific to the group are broadcasted. In
such an environment, people tend to strengthen
their belief in their own rightness, assert their
identity, and become more and more deep-
ly rooted in their own beliefs. This may lead

to isolation from users outside the chamber,
which results in reinforcement of the gap be-
tween “us” and “them” as opposing groups
with different worldview, making it more dif-
ficult to tolerate and discuss opinions. On the
other hand, such collectiveness also might have
a positive impact. Through belonging to an
“online collective” one can find a way of self-
affirmation. A person gains an opportunity to
feel unity with other users with the same be-
liefs, to feel themself a part of the community,
of their own “tribe”.

Regarding all of the above, it appears that
a person, guided by their own subjectivity in
choosing what to consider true, tends to choose
not rationally, but emotionally, favoring points
of view shared by members of their own “digi-
tal tribe” — a group of people who belong to the
same communities, have the same view of the
world, and accept the same myths and narra-
tives. Through the myth of a media message,
be it an advertisement, news or other post, a
person feels the totality of their views, feels a
sense of community with collective, through
which a unified picture of the world is formed.
In the perspective of anthropological analysis
of the post-truth situation, this seems to be an
important observation.

Prospects of digital subject identity forming
in post-truth situation

We came to the conclusion that the onto-
logical truth, as a real image of the world with-
out subjective and ideological colors, is shaded
by myths. It loses its status, and its influence in
the formation of public and individual opinion
is rapidly decreasing. For this reason, in virtu-
al space it becomes hard to rely on the single
truth and try to be guided by it in building one’s
identity. Being in the “tribe” as a community
of network users with the same views, tends
to become that foundation instead. Based on
these positions, it may be possible to propose a
strategy of behavior in the media environment,
which can help to assert the selfness of the dig-
ital subject.

Speaking of social media, the crucial point
to mention is the fluidity of the information
flow, which allows shaping human identity in
a flexible way. The human subject, being in-
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side the Internet space, exists in the conditions
of multiple digital identities, multiple network
representations of both themself and the out-
side world. In such conditions human identity
becomes fluid and changeable. A person be-
comes a nomad, gliding through the space of
culture and media myths. Among all the pleth-
ora of different subjective viewpoints and var-
ious myths broadcasted, the core of the digital
subject’s selfhood and identity seems to be the
ability to switch between these identities, to
choose which viewpoints to consider.

The strategy of such switching can be ex-
plained by referring to the concepts of Gilles
Deleuze and Félix Guattari (Deleuze, Guattari,
1983). The virtual dimension of being, the exis-
tence of a human in the network can be considered
as a “body without organs”. The “body” has a set
of potential features, which are actualized only
through assembling with other bodies, through
“becoming”. A person, existing in the media
space, resides in the flow of such “becomings”,
being connected to various myths and actualizing
themself through these myths. However, the flow
of information to be built into, the opinions to be
listened to, depend directly on the person. Since
facts and truth as some objective concepts lose
their value, the poetic way of thinking appears
to come to the fore, expressed through myth-
making possibilities offered by the digital envi-
ronment. Such poetic way provides the possibility
of multiple “becomings”, the possibility of “slid-
ing” between different streams (assemblies) of
myths with switching between them in a kind of
playful manner, briefly immersing oneself in dif-
ferent pictures of the world (and, accordingly, in
those codes through which the world is represent-
ed inside that myth). In this aesthetic manner, a
person can “try on” different images of the world
depending on their feelings and emotions. This
process depends entirely on a person, on what
seems convincing to them and what resonates
with them at the moment. In that vein individuals
may build their identity around the state of con-
tinuous “self-construction” through belonging to
certain myths.

The discourse of post-truth, examined
from this perspective, reveals opportunities for
self-expression in the digital era. Described at-
titude towards identity shaping allows a person

to be in a constant search of a myth that is suit-
able for them and their “tribe”, which shares
the same views. In the flow of various myths
and narratives a person can find a communi-
ty with similar beliefs and form an emotion-
al bond with its members. This way a person
recognizes their own value within the group,
asserts their selfhood through collective con-
sciousness by experiencing “tribal” unity with
others and the sense of belonging to the sur-
rounding world.

Self-affirmation through collectiveness is
not the only foundation of digital identity. Be-
ing a “nomad”, one can choose as a mission
the pursuit of world’s fullness, the search for
such a picture of reality, which will address all
the myths simultaneously. More specifically, it
becomes possible for a person to gain a more
complete view of the world by switching be-
tween different pictures of the world, each of
which is portraying reality through the totality
of its own code. As Nietzsche writes: “There
is only a perspective seeing, only a perspective
“knowing”; and the more affects we allow to
speak about one thing, the more eyes, differ-
ent eyes, we can use to observe one thing, the
more complete will our “concept” of this thing,
our “objectivity,” be” (Wight, 2018). Taking
this into account, it seems like such a plurality
of self-contained myths, formed by the media,
may allow us to restore objectivity through a
mosaic of opinions, points of view and subjec-
tivity. In that case the post-truth suddenly ap-
pears to be the key for creating a holistic world-
view rather than a tool for cultivating disjointed
myths. However, we should make a note of the
previously described echo-chamber effects and
polarization of opinions of different “tribes”,
which complicates this process. Whether one
can “break through” the bubble of one’s own
subjectivity and tolerate the opinions of oth-
ers to see the world from their side is a cru-
cial question for the future discussion, though
it seems to depend, first of all, on the person
themself.

Discussing the strategies of digital identi-
ty shaping, it is also essential to consider that
with the emergence of the post-truth situation,
the concept of personal responsibility for one’s
own beliefs acquires a special significance.
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Post-truth condition makes it impossible to
refer to any commonly recognized fact-based
truth in order to justify one’s own actions, lay-
ing on a person the whole responsibility for the
way they perceive the world and act in accor-
dance with their views. Responsibility for one’s
words and actions have to become the price of
total pluralism and freedom of opinion in con-
temporary media. Broadcasting various ideas
and specific worldview attitudes needs to be
accompanied by understanding of the risks
involved and obligations to other participants
of the global network, who can be affected
by one’s posts and messages. This can be ex-
plained through the concept of parrhesia, in-
terpreted by Foucault, which means speaking
openly, while treating truth-telling as one’s
duty to oneself and other people, even if it may
lead to negative consequences (Foucault, 2019).
The crucial characteristic of parrhesia is that
’the coincidence between belief and truth takes
place, not through a cognitive experience like
evidence, but through verbal activity” (Fou-
cault, 2019: 42). Within the endless number of
myths created by the contemporary media en-
vironment, any evidence cannot be universally
accepted. By that reason the verbal activity,
the polylogue has to be considered as a basis of
new understanding of truth itself, and the key
for respectful and productive discussion ap-
pears to be found in parrhesia, which involves
being honest and certain in one’s opinion, as
well as being responsible for it. As Foucault
writes: “one uses parrésia, of course, when he
tells truth because he is certain that it is truth.
But somebody is said to use parrésia, and de-
serves to be considered as a parrhesiast, if and
only if there is a risk, there is a danger for him
in telling the truth” (Foucault, 2019: 42). Thus,
we can distinguish a new characteristic of hu-
man identity of post-truth era as “being a par-
rhesiast”, which means (i) expressing feelings
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Cubupckuil pedepanvhvlil ynusepcumem
Poccutickas ®eoepayus, Kpacnospck

AnHoTanus. CTaThsl OTKPIBACT pas/iell HayuyHoro kypHaia Cuoupckoro denepaibHOTO
yHHUBepcuTeTa «COBpEeMEHHOE UCKYCCTBO B MEPOBOM W PETHOHATBHOM HU3MEPCHHH
1 TIPEJICTABIISIET PE3YJIbTAT HCCIEI0BaHMs KOHIeNTa « CHOMPCKOE COBPEMEHHOE CKYCCTBOY.
ConeprkaHue JJaHHOTO KOHIICTITa PAcCMaTPUBAETCS B PAMKaX MPEIOKCHHON CTPYKTYPBI,
BKJTFOYAFOIIICH YEThIpE COACPIKATECIBHBIX BEKTOPA: 8peMsi, MeCmo, OPUSUHAIbHOCTb
(VHUKAIbHOCHb), KYIbMYPHAS UOEeHMUYHOCb. J|laHHBIC U3MEPEHUS MO3BOJISIIOT
000CHOBaTh psJi TapaMeTpoB KoHIlenTa « CHOMPCKOE COBPEMEHHOE HCKYCCTBOY.
Bpewms cozmanust Ipou3BeICHUH CHOMPCKOTO COBPEMEHHOTO UCKYCCTBa aHAJOTHYHO
BPEMEHHU CO3JIaHUs MMPOU3BEIICHUI MUPOBOTO HCKycCTBa B KaTteropun «Contemporary
Art» — ¢ koH1na 1960-x rT. 10 HacTOAIIETO MOMEHTA. MEeCTO CO3/TaHus IPOU3BEICHUN
CHOMPCKOTO COBPEMEHHOTO UCKYCCTBA — KYJBTYpHO-Teorpaduueckoe mousarue «CHoupby,
KOTOpPOE MOXKET COBIaJaTh, HO MOXET U HE COBITAJIaTh C COBPEMEHHBIMU T'PaHUIIAMU
aJIMUHUCTPATUBHO-TEPPUTOPHATBEHBIX 00pa3oBaHuid — pernoHOB CHOMPCKOTO (eepabHOro
okpyra. OpUruHaNIBHOCTD (YHHUKAIBHOCTB) MMPOU3BEACHHI CHOUPCKOTO COBPEMEHHOTO
HCKYCCTBa OIPEICISETCST COOOIIECTBOM apT-KPUTHKOB, TEOPETHKOB UCKYCCTBA, B TOM
YHCIIC B 3TOM KaueCTBE MOTYT BBICTYIATh PA3JINYHBIC HHCTHTYIIHH, ar€HTHI, CyObhEKTHI.
KyneTypHas HIIEHTHYHOCTB OIIPEICIIAETCS HEPa3phIBHOCTHIO CHOMPCKOTO COBPEMEHHOTO
HCKYCCTBA C CHOMPCKOM KYJIBTYPOH, BKITFOUAs KyJIBTYPY TPYII, COOOIIECTB, HHIUBH/IOB:
MIPOU3BENICHUS CHOMPCKOTO COBPEMEHHOTO HCKYCCTRBA 0053aTeNIbHO YYaCTBYFOT B IpoIieccax
CHOHMPCKOW KyJIBTYPHOUM WICHTH(UKAIINH, ¥, HA0OOPOT, perpe3eHTalnus CHONPCKON
KyJBTYpHOU WICHTH()UKAIIMU HEBO3MOXKHA 0€3 yKa3aHUs Ha JTaHHbBIC TIPOU3BEICHUS KaK
Ha €€ HEOThEMJIEMbIE KOMITOHEHTEI.

KuiodeBsble ¢J10Ba: TEOpHs HCKYCCTBA, COBPEMEHHOE UCKYCCTBO, CHOMPCKOE COBPEMEHHOE
HCKYCCTBO, KOHIICIIT, CTPYKTypa KOHLICIITA.

Hayunas cneunansHocTh: 5.10.1. Teopus u uCTOpUs KyJIBTYpbI, HCKYCCTBA.

Huruposanue: Konea H. I1. BerynurenbHas crares k pazaeny «CoBpeMeHHOE HCKYCCTBO B MUPOBOM
Y pEerHoHAILHOM U3MepeHnn». Konent « Cubupckoe coBpeMeHHOE UCKYCcCTBOY. JKypH. Cub. edep.
yu-ma. I'ymanumapnuie nayxu, 2025, 18(9), 1802—-1812. EDN: GEFBSJ

BBenenue

JlaHHas cTaThsl OTKpBIBACT pas3zel myoJiu-
Kallui, TaK MM HHAYE CBSI3aHHBIX C CHOMPCKUM
HUCKYCCTBOM M C aKaJIEMUYECKUMHU TUCKYCCUSIMU
0 €ro «COBPEMEHHOCTW». B HacTodiee Bpems Te-
OpHs ¥ UCTOPHSA KYJIBTYPBI, HCKYCCTBA, CBA3aHHAs

C OIIpeNeNICHUEeM PErHOHAIBHON H/WITH JIOKaJIb-
HOH CIIenu(HKY TOTO FITH HHOTO TIPOU3BEICHIS
HCKYCCTBa, pa3BuBacTcs HelmmHeHHO (Levanova,
2014). Psim KynbTYpOJIOTOB U HCKYCCTBOBEIIOB
OITIPAIOTCS Ha CBOIO WCCIIEAOBATECIBCKYIO HH-
TYHIIHIO U, 0003HaYas MPOOIEMY pEeTHOHATIBHO-
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T'0 — CHOMPCKOT0» — CTHJISL B TBOPYECTBE MacTe-
POB HCKYCCTB, B XyI0KECTBEHHO-KPHTHICCKON
OIICHKE M MCKYCCTBOBEAUYCCKOIN aTpUOyTHKE
MIPOM3BEACHIS HICKYCCTBA, IHIITYT, YTO PodIe-
Ma «CJIOKHA» ¥ TPEOyeT OTACITBHOTO H3YICHUS
(Moskalyuk, Serikova, 2012). OmHOBpeMEHHO BO3-
HUKAIOT U 3aKPEIUISIOTCS HCKYCCTBOBETUCCKIE
1 KyJIBTYPOJIOT UIECKHE HAIIPaBIICHUS, HA3BaHUS
KOTOPBIX HMEIOT PErHOHAIBHO- HITH JIOKAIBHO-
reorpapuuecKue HAMMEHOBAHUS: KPACHOSPCKOE
HCKYCCTBO, HPKYTCKOE UCKYCCTBO, OMCKOE HC-
KYCCTBO, HOBOCHOMPCKOE UCKYCCTBO U JAPYTHE
(cMm. Podkorytova, 2024; Stroi, 2021; Chirkov,
2014; Kichigina, 2007). OrieH1Bast WA ONMUCHIBAs
XYI0KECTBEHHBIC COOBITHS, TIIe IPOU3BEACHUS
XYIOKHUKOB CBSI3aHBI C pa3HBIMU CHOMPCKAMHU
TOpOIaMH, HCIOIB3YETCs] TEPMHUH «CHOUPCKOE
HCKycCcTBOY (cM., Harpumep, Kovalevskii, 2024;
Usol’tseva, 2024; Sitnikova, 2024a; Sertakova,
2024, 2025 wu ap.). [losBnstoTcst MOHOTpaduu,
SHITUKJIOTICANIECKHE CIIPABOYHHUKH, HAY THBIC
1 TyONUIIUCTHYCCKUE CTaThH, OPTaHU3YIOTCS
KOH(epeHIINH, Ty OINKYIOTCSI COOPHHKH CTaTeH,
MaTepHaioB KOHPEPEHIHH, T1Ie ITOT TEPMUH
HCToNb3yeTest 6e3 ocoboro pazpsicHeHus. Ho ko-
JUYECTBO €ro YIoTpeOICHU pacTeT JeHb 0TO
ITHsI, ¥ HACTAJIO BPEMS HAYTHOTO 00CY KICHHS
CONICPIKaHMUS, KOTOPOE CKPBIBACTCS 32 TEPMHHOM
«cubupckoe HeKyccTBoy. [IpencraBieHHbIe B pas-
JieTIe OTOTO BBITYCKa HayYHBIE CTATHU — 3TO IIar
B HAIIPABIICHUU JIJIs TOHSATUITHOTO TIPOSICHEHUS
TepMHUHA U OTHOBPEMEHHO ICKU3 HCCIIEIOBATEIb-
CKOM IIPOTpaMMBI H3Y9EHHSI CHOUPCKOTO HCKYC-
CTBa B KOHTEKCTE TCOPHH H HCTOPUH KYJIBTYPHI,
HCKYCCTBA, TJIC OCHOBOH KYJIBTYPOJIOTHIECKOTO
1 UCKYCCTBOBEIYCCKOIO aHAIN3a BEICTYyIACT
HE CTOJIBKO MTOBEPXHOCTHASI XPOHOJIOTHSI PETrH0-
HAJBHBIX F/HJIH JIOKAJTBHBIX «XYI0KECTBCHHBIX
COOBITHI MM He 0003HAUCHIIE TBOPUECCTBA TOTO
WM MHOTO XYIOXKHHKA KaK «IIPHMEPay» BEChMa
aOCTPaKTHBIX «KaTErOpHUii», a MPOU3BEICHHE HIC-
KYCCTBa B CHHTE3€ €T0 MaTepHaILHOTO, HHICKC-
HOTO, IKOHUYECKOTO ¥ CHMBOIIITYECKOTO CTaTYCOB
(Zhukovskii, Koptseva, 2004). XynoxHHK B JJaH-
HOH KOHIIEIIIHY — TO CO3/1aTeNh IIPOU3BEICHUS
HCKYCCTBA KaK pe3yJIbTaTa B3auMoJeHCTBUS Ma-
cTepa ¢ XyI0KeCTBEHHBIM MaTepHaIOM. Xy I0xKe-
CTBEHHBII MaTepHaj BKIIOYAET KaK IPUPOTHBIC
1 ACKYCCTBEHHBIC (PH3UIECKUE TIPEIMETHI (Kpa-
CKH, XOIICT, OyMara, MpaMop, H3BECTHSK, KOXKa

U T.J1.), TaK 1 BHYTPEHHIOIO IICHXMYECKYIO KHU3Hb
XyJIOXKHHKA, a TAKIKE JFOJICH, KYJIBTYPHBIE TEKCTHI
1 MHOT'O€ JIPyTO€, YTO MCIIOIB30BaJ MACTEP JIJIS
CO3/IaHUs JAHHOTO KOHKPETHOTO TPOM3BEICHHSI
nckycctia (Koptseva, Zhukovskii, 2005).

HecMoTpsi Ha OTHOCHTENBHYIO IPOCTO-
Ty H SICHOCTB, 3TOT IOIXOJ K MPOU3BEICHHIO
HCKYCCTBA KakK LEHTPY KYJIBTYPOJOTHIESCKUX
W HCKYCCTBOBEIYECKHUX HCCIECIOBAHUN II0-
MIPEKHEMY OCTAETCSI OTHOCHTEIIBHO «HOBBIMY,
X0Ts 3a mocaeauue 20 JeT MOSBUIOCH HEMAJIO
HAYYHBIX HCCICIOBAaHUMN, TJIC OH pean30BaH
JOCTaTOYHO OIPEICIIEHHO C OIOpPOM Ha CO-
OTBETCTBYIOIIYIO HCKYCCTBOBEAYECKYIO TEO-
puto (Bakurkina, Sertakova, 2024; Zhigaeva,
2024; Koptseva M., 2024; Leshchinskaya et al.,
2022; Red’ko, Shpak, 2024; Sitnikova, 2025;
Smolina, 2025; Shpak et al., 2022).

KOHIIel'[T «COBpeMeHI—[OC HCKYCCTBO»

OrpoMHOE KOJHYECTBO KYJIBTYPOIOTH-
YeCKHMX M HCKYCCTBOBETUYECKHX JHUCKYCCHH
CONPOBOXIAeT HCIONH30BaHHWE  KOHIIENTA
«coBpeMeHHOe HcKyccTBO» (Alberro, 2008;
Burrows, 2019; Dumbadze, Hudson, 2012;
Kocur, Leung, 2012; Meyer, 2013; Osborne,
2013; Smith, 2006, 2009, 2010; Trushkova,
Dedik, 2024; Zorloni, 2013; Bogacheva,
Selivanov, 2005; Bokhorov, 2007; Kostrits,
2008; Popov, 2021; Potyukova, 2013; Rybasova
et al., 2024; Skolota, 2013). B Oxcdopackom
cnosape 2009 1. TOBOpPHUTCSI O TOM, YTO TIOHSITHE
«Contemporary Art» «3610k0e» 1 0003HaYAIO-
IIee TO UCKYCCTBO, KOTOPOE CYIIECTBYET B MO-
MEHT ero OO0CY)KJICHUS: «HCTOUHBIH TEPMUH,
MIPUMEHSIEMBIH K HCKYCCTBY, KOTOpPOE OBLIO CO-
3IIaHO CPAaBHUTEIFHO HEMAaBHO M KOTOPOE CUH-
TAETCSI «COOTBETCTBYIOIIUM IYXY BPEMCHI».
Ha nporsokennn 6omnpieit vactu XX B. 3TOT
TepMUH OBLI HECKONBKO pacTsHKuM. Bmecto
TOT0 YTOOBI OMpPENCNATh KOHKPETHBIH IepH-
OIl BpEMEHHU, OH MMEJ TCHACHIIUIO ABUTATHCS
BIIEpEM, YTOOBI OTPa)XaTh TOYKY 3PEHHS TeX,
kT0 ero onpenenseT» (Chilvers, Glaves-Smith,
2009: 432). DT0 DOBOJIBHO TOYHOE 3aMeda-
HHE 3aTeM CMEHSCTCS OIMCAHUEeM IHUCKYC-
CHI OTHOCHTEIBHO XPOHOJOTHYECKHX PaMOK
«Contemporary Art» (CA), KoTopoe 3a4acTyto
otnessitor ot «Modern Arty (MA), yTBepx-
Jasi, YTO UCKYCCTBO MOJICPHA «3aKOHUUIIOCHY.
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Juckyccust pa3BopadnBacTCs BOKPYT OIIpesie-
JICHHBIX HAIIpaBJICHUH, KOTOPHIE KaXyTCs OT-
BEYAONINMH UICSIM M WUICUHBIM IBIDKCHISM
BPEMEHU CO3JaHMS TEKCTa, B KOTOPOM O HHX
rOBOpUTCA. B pasHple BpemeHa 3TO OBLIH
MIPOU3BEICHUST HCKYCCTBA, BO3HUKIIHE ITOCIIE
1945 1. (mocne Bropoit MupoBoii BOIHEI), 3aTEM
TEOPETHKU W MCTOPHKU HUCKYCCTBA MOCTHUTIH
OIIPENICICHHOT0 coracus B ToM, 4To CA Hau-
Ooyee penpe3eHTaTUBHO TPEACTABICH «KOH-
HEeNTYaJIbHBIM HCKYCCTBOMY, Ha4allo KOTOPO-
T0 OIpeeNsieTcss BTOPor mojoBuHON 1960-x
rT. O0s3aTENFHO B ATOM aCIEKTe 00CYKIaeTCs
HM3MEHEHHE JCTETUKH MOJCpHU3Ma, KOTOpas
MoABEpraeTcs JKeCTOUYalIIell KpUTUKe, co3/1a-
OIIeH ACTETHKY MMocTMOAepHU3Ma. Ho yxe Ha-
pamnBaeT BO3MOKHOCTH €IIe Ooiee «HOBAsH
ACTETHKA — «IIOCTIIOCTMOJCPHU3MAY, KOTOpast
MTOCTETICHHO 3aKPEeIlIeTCS B HA3BAHUH «ICTe-
THKa METaMoJIepHU3May. TeM caMbIM, rmojiara-
IOT HEKOTOPBIC HCCIICAOBATENH, HACTAIO Bpe-
MsI HOBOTO TIOHSTHS «postcontemporary (art)»
(Abbas Gharib..., 2007), HO Ipyrue TOBOPAT,
YTO JTy4IIe BCETO MOAXOANUT TEPMHUH «METaMO-
nepam3m» (Vermeulen, van den Akker, 2010).
O0o0miasi Bce W3BECTHBIE JIUCKYCCUHU
1 TIOHSITUHHBIC CIIOPHI, CTAHOBUTCS O0Jiee HITH
MeHee SICHO, UTO TePMHIH «COBPEMEHHOE UCKYC-
CTBO» Ha PYCCKOM SI3BIKE HMEET JIBE UMIOCTACH
B AQHTJIUICKOM SI3BIKE (KOTOpBIC TaK WU HHa-
9e MPENCTABICHBl U B NIPYTHX €BPOMCHCKHUX
s3pikax): Modern Art (1860-e — 1960-¢ rr.)
u Contemporary Art (konerr 1960-x rr. — Ha-
crosimee Bpemsi). XoTsi u «Postcontemporary
Art» yKe UMEeT OIpEACICHHBIH «MaTepHalb-
HEBIIT» HOCHUTENb — 3al1 My3es aMepHKaHCKOTO
uckycctsa HoBoli bputanum ¢ mocTOSSHHOU
IKCIIO3UIINEH TIOCTCOBPEMEHHOTO HCKYCCTBA.
Je6atbl MOKa3bIBAIOT, UTO B €TO OCHOBE JICKUT
HECKOJIBKO COILMOJIOTH3UPOBAHHASL JCTETHKA
«CJIO)KHOCTH COBPEMEHHOTO MHpay» M HEOOXO-
JUMOCTH CO3HATEIBHO U IICJICHANIPABICHHO
(hopmupoBath ero «ycroitunBocTh» (Kolesnik,
Omelik, 2024; Pan, 2025; Shpak, 2024, 2025).

CTpyKTypa KOHLIeNTA

«Cubupckoe cOBpeMeHHOE HCKYCCTBO»

KaK 0CHOBA HCCJIEN0BATEbCKOI IPOrpaMMbl
Konnent «Cubupckoe COBpeMEHHOE HC-

KYCCTBO» HUMEET JOBOJBHO CIOXHYIO CTPYK-

Typy. Jid aHanu3a ero COCTaBIISIOIIMX He-
00XOAMMO BHayajle OMPEHCTUTHCS C PSIOM
[apaMeTpoB, KOTOPbIE MOTJIM ObI COOTBETCTBO-
BaTh €T0 COACPIKAHUIO HanboIIee aieKBaTHO.
Ilepguviii wiae — 3TO ONpeaeIeHne BpeMeH-
HBIX (XPOHOJOTMYECKMX) TI'paHul, BKJIIOYas
paszeneHne «cuoupckoro MA» u «cHOUpPCKOro
CApy. [locTenneHHO BO3HUKAET U 3aKpeIisaeTcs
KYJIBTYPOJIOTHYECKOE M HCKYCCTBOBEIYECKOE
MOHSATHE «CHOMpCKUit MogepH» (cM. Gruzdeva,
2015 m np.). B menmoMm BpeMeHHBIC TPAHUIIBI
CO3JIaHUs MPOU3BEACHUN HCKYCCTBA, KOTOPbIE
HCCIIEIOBATEIM MUHTYUTUBHO WJIM JIOTMYECKU
000CHOBaHHO OTHOCAT K «CHOMPCKOMY MOJIEp-
HY», COBIIAIAIOT C PYCCKUM MOJCPHOM, OOIIIe-
€BPOINEHCKUM MOJIEPHOM U MOJEPHOM Kak 3I10-
X0l MupoBoro uckyccra: 1860-e-1940—60-¢
rr.  CymecTByeT mpoOiema, OTHOCSTCS ITH
[IPOM3BE/ICHUS, BBIIIOJIHEHHBIE B CTHJIE «CO-
LUAJTUCTUYECKUM peaanu3m», K UCKYCCTBY MO-
JiepHa, HO PEIICHHE ITOH MPOOIEMBI OUCBUIHO
M OIHO3HAYHO: Ja, oTHocATcA. [IpousBeneHus
HCKYCCTBA, OTHOCSAIIMECS K CTHJIIO «COLMa-
JIMCTUYECKUH peanu3m», SBISIOTCS SPKUMHU
penpe3eHTaHTaMHu UCKYCCTBa MOJIEpHA, UCKYC-
CTBa «COBPEMEHHOCTW». PaBHO Kak HCTOpHS
CCCP — 510 BcTopusi MOIEPHHU3AIIMN B €€ CO-
BETCKOM BapHaHTe, Pe3yNIbTaThl KOTOPOH OBLITH
IPaHMO3HBI U nopasuTtenbHbl. CoBeTCKas MO-
JepHU3aLUs, TIPOSIBUBILASACS B CTPEMUTEIIBHON
HMHIYCTpHUAIU3aLuH IPOU3BOICTBA U UCIIOJIb30-
BaHUA MPOU3BOJCTBEHHBIX TEXHOJIOI UM, B BbIC-
el CTEeNeHU pPEeNpe3eHTHPOBaHa IPOLIECCOM
u utoramu KynsTypHOi peBomtonnu CCCP, ero
HAI[MOHAJIBHON MOJUTHKHU U CO3JJaHUEM YCTOM-
YUBOU XYJI0KECTBEHHO-KYJIBTYPHOH CHCTEMBI
«COBETCKasl KyJIbTYpay, KOTOpas ONO3HAETCS €€
pEeLUIIMEHTaMH KaK MHTYUTUBHO, TaK U C IOMO-
LIbIO JIOTMYECKOT0 aKaJIEMHUECKOI0 MOJX0/1a.
Ecnmu mpoumsoiieT 3akpemjieHue Tep-
MUHA «CHOMPCKHIA MOJCPH» IO OTHOIICHHIO
K CyMME XyJ0KECTBEHHO-KYJIbTYPHBIX IIPaK-
THK, XapakTepHbix 1is 1860-x-1940—-60-x rr.,
TO nanbHeimas pemmudpoBka TepmuHa «CH-
OUpCKOE COBPEMEHHOE HCKYCCTBO» B XPOHO-
JIOTHYECKOM acIeKTe OyAeT BEHITISACTH B CO-
OTBETCTBUU C OOLIEMHUPOBBIMU BPEMEHHBIMU
rpa"uamMu oml960—-70-x ee. 0o nacmosiueco
spemenu. MOXHO TH 3a(PUKCHPOBATH HOBBIC
XYJOXKECTBEHHbIE MPAKTUKHU, IEMOHCTPUPYIO-
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LIMe NEePEX0 K METaAMOJIEPHU3MY, K «IIOCTCO-
BPEMEHHOMY HCKYCCTBY» — XOPOILHHA BOIIPOC
JUJ1. COBPEMEHHBIX HCKYCCTBOBEIOB, KOTOPHIE
y2Ke Haualld UCKaTh Ha HEro SICHBIA U aJleKBat-
HBIH oTBeT (cM. Simonova, 2008; Bogacheva,
Selivanov, 2005; Ermakov, 2025; Sitnikova,
2024a, 2024b, 2024c u gp.).

Bmopou wae — HOpOCTPaHCTBEHHbIE
(J10KaJIBHO-peruoHaIbHbIE) TPaHULBl KOHIIETI-
Ta. B JIOKaJabHO-pernoHaNbHOM aclekTe, Ka-
3aJ10ch OBI, HE IOJKHO BO3HHUKHYTH OCOOCH-
HBIX CJIO)KHOCTEH: CHOUPCKOE UCKYCCTBO — 3TO
uckycctBo Cubupu. Ho Her, «iokyc», Kak
U «XpPOHOC», TOXE TpeOyeT YeTKOCTH WU
XOTsI OBl TIOHMMAaHUS CIOKHOCTH M HEOJHO-
3Ha4HOCTH TepMHHA «CHOMpB» B COBpEMEH-
HOM PYCCKOSI3bIYHOM KOHIIENITYaJbHOM IpO-
crpanctBe (Leshchinskaya, 2025). Kaxercs,
4yTO cerofHs «CuOUphp» — 3TO MPEXIE BCEro
aIMUHUCTPATUBHO-TEPPUTOpUAJIbHBIE 00pa-
30BaHUS, BXOAsmHKE B coctaB CHOMPCKOTO
(denepampHOrO OKpyra. M meicTBUTENEBHO,
Owmckas, HopocuOupckas, Mpkyrtckas, Ke-
MepoBckasi, Tomckast oOiactd, ANTAHCKHH,
KpacHosipckuii kpas, PecyOnukn Xakacus,
Aunraii, TyBa — 3T0, OeccHOpHO, JIOKYChI-
PEeruoHbl «CUOUPCKHE», OHU YKOPEHEHBI B CH-
OMPCKO¥ 3eMIIe U, TaK WU MHAYe, HX «CHOUp-
CKOCTB» TPaHCIHUPYeTCs KaK BOBHYTpPb, TaK
u BoBHE. Ho ecim o6epuyThest Ha 100 et Ha-
3a]1, Korga cuOupckas UJIEHTUYHOCTb 00CY K-
Jlajach 0XKECTOUEHHO M SIPOCTHO, B TOM YHUCIIE
B HOJUTHUYECKUX U IIPABOBBIX ACIIEKTaX, TO Mbl
yBUAUM, 4TO K «CHOHWpH» YBEPECHHO OTHO-
caT 1 TroMeHb (B LI€JI0OM TIOMEHCKHMI PEruoH),
u Bypsituto, u SIKyTCK ¢ OKpECTHOCTSIMH, ¥ UTO
K CHOMPCKOI 3eMJie BOOOpakeHUE HCTOPHKOB
HUCKYCCTBA U XYJOXECTBEHHBIX KPUTHUKOB
B 1920-30-X IT. «IIpUCOETUHSIET)» MHOTHE TEP-
putopun coBpemenHoro JlaibHero Bocrtoka:
Pecnyonuky Bypsitusi, UATHHCKYIO 00JIacTh,
Xabaporckuii kpai, [Tpumopckuii kpaid. 1 3To
BEKOBOH [MAJIBHOCTH BOOOpa)kaeMoe «IpH-
COCJIMHEHUE» COXPaHsSEeTCS U B KYJIbTYPHOH,
U B UCTOPUUECKOH MaMATH, KOIJla TFOMEHCKHE
apT-KPUTHUKH HE 10 KOHLA [IOHUMAIOT, B KaKOi
peruoHaIbHO-JIOKAIbHBIA KOHTEKCT — ypab-
CKOTO WJIM CHOMPCKOTO HCKYCCTBA — CIEAYET
OTHECTH UCTOPUYECKH U aKTyaJbHO MPOU3BE-
ICHUS TIOMEHCKUX MacTepoB. Takum o0paszom,

B JIOKQJIBHO-IIPOCTPAHCTBEHHOM aCIIeKTe HaJ0
BHOBB BO3BPALLATHLCS K «XPOHOCY» U OrOBapH-
BaTh UCTOPUUYECKU-KOHKPETHBIE U KYJIBTYPHO-
BoOOpakaeMble TpaHuIbl «CHOMpH» Kak dire-
MEHTa KOHIIENITOB «CHUOMPCKOE HCKYCCTBOY,
«CubHIpcKoe COBPEMEHHOE HCKYCCTBO» U BO3-
MOXHBIX IPYTHX, ONMU3KUX K HUM IIO0 CMBICITY.

MOXXHO BBIAEIUTH 3 HUCTOPUKO-KYJIb-
TYPHBIX «BPEMEHW», KOrja IpPOCTPAaHCTBO-
Jokyc «CHOMpE» «BHYTpPH» KOHKPETHOTO
BpPEMEHU OBLII0 « TOYHO) OIPEAEICHHBIM, a «CHa-
pYXu» (BO «BHECHMOMPCKHMX» IPOCTPAaHCTBaX-
JIOKyCax M «IIOCTBPEMEHHOM» IEpPHOJE) IMPo-
SIBJISUIACh €r0 BpPEMEHHAass OTHOCHTEIbHOCTb:
I) ¢ He3amaMsTHBIX BpeMeH (YIIOMHHAHUS
cioBa «Cubupp» B HCTOPUUECKHUX HCTOYHU-
Kax) 10 3amycka TpaHCcCHOMPCKON MarucTpain
(mpumepno mo 1916 1.), KOrIAa MPOCTPAHCTBO
Cubupn BKIIOYaeT B cedS BCE TEPPUTOPHH
Pocculickoii mMnepun K BOCTOKY OT Ypajb-
CKOr0 XpeOTa (C OrOBOPKOH, YTO KOHTYPEHI
MpOCTpaHCTBa-IoKyca «JlanmpHuii  BocTok»
TOXE YK€ HAaYMHAIOT IPOSBIATHCSA, HO IOKa
ernie CMyTHO, HecymecTBeHHO); 2) ¢ 1917 r,
korna mociie deBpaibckoit U OKTIOpbCKOU
peBOIIOIHNI pBIXJIoe TOHATHE «CHOUPEY) TIPH-
o0OpeTaeT HOPMATHBHO-TIPABOBBIC TPaHHIIEI
B HOPMATHBHO-TIPAaBOBOW 0a3e, CBS3aHHOMN
C 4YeTKol OOpUCOBKOW aJIMHUHHUCTPATHUBHO-
TEPPUTOPHATBHEIX  TpaHun  «Cubupckoro
Kpas», 3aTeM pazJeleHHoro Ha «BocTouHo-
Cubupckuii kpai» u «3anagHo-Cudupckuit
Kpaii», 1 NOCIEAYIOUUX JIeJIeHUN U JBUKEHUS
rpanul «CuOMpU» B aCHEKTE MOJTUTUUECKOH Tre-
orpadwumu, 3) ¢ 1990-x rr., Korna TpaHchopMHpY-
eTCs LIeHTpalibHas (emepaabHas BIaCTh M BO3-
HUKAIOT HOBBIE HOPMATHUBHO-IIPABOBBIE AKTHI,
CBSI3aHHBIE C (POPMHUpPOBAHUEM (enepabHBIX
OKpYTOB, HOBBIX cyObekTOB Poccuiickoit Dene-
paluuy, BOSHUKAIOIIUX TO MYTEM pa3/esieHHUs,
TO IyTeM OOBEIWHECHUS, YTO MPOJOIDKACTCS
U B Hallle BpeMs, KOTJa I'PaHuLbl TEPPUTOPUN
Cubupckoro (emepaabHOTO OKpyra W TIiepe-
YEeHb BXOJSIIMX B HErO PErHOHOB OKa3bIBAIOT-
Csl TOXKE JIOBOJIBHO MOABMKHBIMH. Hackosibko
9TH aJIMUHHUCTPATUBHO-TEPPUTOPHUAIILHBIE
HW3MEHEHUs NPEIONpPeaeIsioT KOJJIEKTUBHBIE
U WHJIUBUAYAJbHbIE ICUXMYECKUE MPOLECCH
KYJNBTYPHO PErHOHANBHON (W/WUIH JIOKaJTb-
HOW) MJEHTUYHOCTH, CKa3aTh JOBOJBHO CIIOXK-
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Ho. Ho B 11es1oM ¢ IpUX0/I0M B aKaJIeMHUYecKui
JUCKYPC MOHSTHS «UAEHTUYHOCTH» MHOXATCs
HCCIIEIOBAHUS PETMOHAJIBHOM M JIOKaJIbHOU
KYJBTYPHOW MJIEHTHMYHOCTU. BO3MOXKHO, YTO
CKOPO TOSIBATCS OCHOBaHMS JJIsl BBICTpauBa-
HUSI MOJCTH e¢ NTWHAMHUKH, XOTs OBl BO Bpe-
MeHHOM jmana3one oT 1990-x rr. U Torma 3a-
BUCUMOCTb IOHSATHSl  «IIPOCTPAHCTBO-TIOKYC
«Cubupb» 0T «BpeMeHH-XpoHoca CHOUpM»
OyzeT, C OIHOW CTOPOHBI, SICHOHM, a C Jpyroi
CTOPOHBI, MOXXHO OyIeT y3HAaTh IOOOJBIIC
0 (akTopax, KOTOpHIC OIPEHEIIIOT 3aBUCH-
MOCTB KYJIBTYPHO-BOOOpakaeMoii IIepeMeHHOMN
«IpOCTpPaHCTBO-I0KyC CHOUPB» OT «BpEeMEHU-
xpoHoca Cuoupm».

Takum oOpazom, «CuOHpPE» B  MpO-
CTPAHCTBEHHOM acnekre KoHuenra «Cu-
OHpCKOEe COBPEMEHHOE HCKYCCTBO», GO-nep-
6blX, 3aBUCUT OT BPEMEHHBIX [I'PaHUL,
B KOTOPBIX IIJIO KYJIBTYpPHO-TEOrpadHuecKoe,
aJIMUHUCTPATUBHO-TEPPUTOPHUATILHOE U IICUXO-
JOr0-BoOOpakaeMoe OIpENeNICHHE, YTO TaKoe
«IPOCTPAHCTBO-IIOKYC CHOMPBY.

Bo-eémopuix, «mnpoctpancTBo-okyc Cu-
OUpB» OIpenensieTcs: MEPIAIOIIUM KadeCTBOM
«tpuesna — yezga» «u3 Cudbupmy», «B CuOUpHY
JIOAEeH, KOTOpbIE OCTaJIUCh B KYJIBTYpPHOH
U UCTOPUYECKON MaMATH MHOTMX JIPYTHX JIIO-
Ieid, coOOIIeCTB, TPYII, KaK «HUMEIOIINE OT-
HomeHue kK CHOnpmy, «BaskHbIe 111 CHOMpPH»,
«CeNaBIINE YTO-TO 3HAUMMOe st CHOMpm.
Cpenu HUX MHOT'O Xy/10’KHUKOB, CaMbIi SIpKUI1
pernipesenTanT — Bacunuii UBanosud CypHkos,
KOTOPBIN cHavaa yexan «u3 Cubupu (KpacHo-
sIpcKa)», MoToM «BepHyJics B Cuoupb (KpacHo-
SIPCK)», IOTOM CHOBA «yeXay», HO HEBO3MOXK-
HO cebe mpencTaBuTh, uTo0OB B. . Cypukosa
HE CUUTANH OBl CHOMPCKUM, KPAaCHOSPCKUM
XYJOXKHUKOM, HaTpUapXoM, OCHOBAaTeJIEM,
r€HUEeM HCKYCCTBAa M OZHOBPEMEHHO I'€HHEM
«mpocTpancTBa-nokyca Cubupu (KpacHosp-
cka)». U yxe momumo KpacHosipcka «cubup-
ckoctbh» CypukoBa ocBauBaioT B PecryOnuke
Xakacusi, IOTOMY YTO OH «IIpUE3XkKaja CIOAA»
U pUcoBall «xakacckue neizaxm». Kpome Cy-
PHUKOBA, BEJIMKOI'O XYJOXKHHUKA U KYJIBTYPHOI'O
repost, eCTh eIlle HeMAJIO JIF0JCH, KOTOpPBIE «OBI-
Banmu B CHOHpPH», COBEPILIATH 3/IeCh «BEITUKUE
nenay U «yeskanu u3 Cubupm» Kyaa-To To-
Jajbllie, HO IPU STOM CTPAHHO U HEIPaBUJIb-

HO OBLIO OBI JUINATh WX CaMHUX M CHOMPCKOE
MPOCTPAHCTBO-IOKYC UX TNPEOBIBAHUS 3/ECh
B KaKOM-TO BPEMEHHM U B KaKOM-TO KauyecTBe
(monmuTHKa, mUcaTens, XyJOXKHUKA, CChUIBHO-
[OCeJIeHIla, OCHOBATels Tearpa, CTPOUTENS
I'DC, Mmenenara, KOJUIEKIIMOHEPA M €I11€ MHO-
TUX APYTUX), O3BOJISIOIET0 TOBOPUTH O HUX
¢ MpubaBICHUEM OIpe/IeeHUs «CUOUPCKUI».

B-mpemvux, «upoctrpancTBo-nokyc Cu-
Oupp» ompenensercs m3BHe. Tak, B CHOHPCKOMA
COBETCKOM SHLIMKIIONEANH B TEMAaTUYECKOM cTa-
The «JIuteparypa Cubupu» (161-226 ¢16.) ipen-
CTaBJICH JIOBOJILHO OOIIMPHEIH pa3men «Cuoupb
B 3amaHOeBpoIeicKoi JuTeparype» (208221
¢T0.), r1ie OT aHTHYHBIX ['unepoopen n Cxupuu
K HEMELKOMY TrucaTento Hayana XX B. Pyaomns-
¢y l'eficTy packpbIBalOTCsI TUTEPATYPHBIE OCO-
OeHHOCTH OOpa3a mpocTpaHcTBa-IoKyca «CH-
OMpE» B XOPOIIIO H3BECTHBIX U MAJOM3BECTHBIX
JIUTEPATyPHBIX IPOU3BEACHUSAX EBPONEHCKUX
nutepaTopoB. [Iponomkas 3Ty JIOTUKY, MOKHO
[OHATH, YTO IIOMHMO Te€X, KTO JKHUBET «BHY-
Tpm» CHOHpH, ecTh ele BooOpaxxaeMbIii 00pa3
mpocTpaHcTBa-lokyca «CHOMpPEY, 3aKpericH-
HBII B KYJIBTYPHBIX TEKCTaX (BepOaTbHBIX, BH-
3yaJIbHbIX, My3bIKaJIbHbIX, FACTPOHOMUYECKHX,
MOJIUTUYECKUX, JKOHOMMYECKHX M MHOI'MX
IPYTUX) U BO3ICHCTBYIOMNX KaK HA «CHOMPS-
KOB TIOCTOSIHHBIX», TaK U Ha «CHOUPSKOB Mep-
LAIOIINX», HO B HEMEHBILIEH CTEeNEHH U Ha TeX,
KTO CHOHPSIKOM ce0s caM He cumTaeT, Ho «CH-
OUpPBIOY» HMHTEPECYETCS U OCHOBBIBACT CBOE BO-
oOpakeHWEe Ha KYJIBTYPHO-TEKCTOBOH OCHOBE
IPOYUTAHHOTO», «YBHUJIEHHOI'O», «YCIIbIIIAaH-
HOrO» O «Cubupm». TeM caMbIM BO3BOAMTCS
B KBaJipaT 00pa3HOCTh «IIPOCTPAHCTBA-IOKYyca
Cubupn» u BO3BpamIaeTcsi B BOOOPaKCHUE CH-
OUPSKOB O caMUX ce0e B «CHATON KyJIBTYPHOM
(dopme, BKITIOYasICh B UX «BHYTPEHHHE) IIpe/-
CTaBJIEHUS O «IIPOCTPAHCTBE-TI0Kyce Cudbupm».

B-uemeepmulx, KOopeHHbIE (TY3€MHBbIE,
a0OpUTCHHEBIC, AaBTOXTOHHEIC, HWHIWTCHHBIC)
Hapoabl Cubupu, Kouys U ocenas Mo cUOup-
CKUM 3eMIISIM U peKaM, Oeperam o3ep, Mopei
U OKEaHOB, CBOEH YKOPEHEHHOCTBIO M aB-
TOXTOHHOCTBIO 00pPa3yloT «IIPOCTPAHCTBO-
nokyc Cubupm» Kak >KHBYIIHE 3/1eCh «Ooiee
500 met» m cBOEH JApeBHEW HMCTOpHEH, apxa-
WYHOU KYyJIBTYpOH OT KaMEHHOI'o BeKa Ipe-
JIONPEACTSIOT  KYJIBTYpPHO-TeOTrpadIecKue
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TpaHUIBl  «IIPOCTpaHCcTBa-mokyca CuOupm»
KaK «JIPEBHHE», «CPEIHEBEKOBBIC», «IIEp-
BOOBITHOOOIIMHHBIEY. WHOrma TpaHchop-
MallMl  CTaTyCOB  aJIMHHHCTPATHBHO-TEP-
PUTOPHATBHBIX SAMHUI] Pa3pyIIAIOT TPAHUIIBI
STHHUYECKOT'O EJIMHCTBA KOPEHHBIX HAapOI0B
B «IpOCTpaHCTBe-IOKyce CuOUpH», W TOT-
Jla B SI3bIKE, OMNPEICIICHUSIX H CaMOOIpese-
JCHUSX BO3HUKAIOT YTOYHCHHUsI, HAIPUMED,
«IAJIbHEBOCTOYHEIE 3BEHKHY, «KOJILCKHE Ca-
MOJIUUTIBIY, «CHOUPCKHUE MAaHBYKYPhI» U T.JI.
Ho umenHO kopeHHBIe Hapo sl CHOMPH BTSTH-
BAaIOT €€ «IIPOCTPAHCTBO-IOKYC» B JIPEBHIOIO
W apXanyHyl HCTOPHIO, B JIOUCTOPHUECKHE
BpeMeHa, B ee Cpe/lHEBEKOBbE, CO3/IaBas Hap-
PaTUBBI O JPEBHUX «HUMIICPHAX», O «CHOUP-
CKHX XaHCTBax», «Haciaenun UWHTHC-XaHay,
«THIEepOOPEHCKONl  JAPEBHOCTH» H O MHO-
roM JApyroMm, (opMmupys emnie OauH CIIoU
KYJBTYPHO-T€OrpapuIeckoro  BOOOPaKEHUS
«mpocTpaHcTBa-iokyca CHOupm».

B-nsmpix, apxeoliorn H  UCTOPHKH-
APXUBHUCTHI TOBOPSIT CBOE BECKOE CIIOBO U OIIpe-
JICJISIIOT «IPOCTPAHCTBO-IOKYC CHOUPHY» uepe3
OTOXJECTBJIICHHE €ro C apXeoJOrHYeCKUMHU
MaMsITHUKAMH-HaXOJKAMH M JIOKYMECHTAMH-
JIOKa3aTeIbCTBAMH. APXCOJIOTH MPUTITHBAIOT
BHHMaHHE K TEPPUTOPHUSIM, aHTPOIOJIOTHYIC-
CKH OOYyCTPOCHHBIM, JIOKa3bIBas, YTO «UEJIO-
Bek B CHOMPH MOSIBUJICS TOTIA-TO M TOT/IA-TOY,
YTO HAWJEHBI BEIIM, KOTOPHIC KaXyTCS UM
MparMaTH4ecKu OCCITOJIC3HBIMU IS <«JIPEB-
HUX JIFOJICH», HO O0JIaIalolUMHU CaKpaJibHO-
XYJIOKECTBEHHOW  IIEHHOCTBIO.  McTOpUKH-
APXUBHCTHI YKA3bIBAIOT, B KAKUX JOKYMEHTaX
3aKpEIUICHO TOYHOE 3HAaHUE O TPEObIBAHUU
(BO3MOYKHO, C pOXKJICHHUS WITH B OTNTPEICIICHHBII
MIEPHOJT) TOTO XyI0KHUKA UITH 3TOTO IIPOU3BE-
JICHUSI UCKYCCTBA, WJIH 3THX JesTelieil B o0na-
CTH XYJOXKECTBCHHON KYJIBTYPBI B CHOUPCKUX
MECTax, O YeM CKa3aHO B apXHUBHBIX JIOKYMCH-
TaxX. ApXUBHBIE JOKYMEHTHI 00J1a71al0T 0CO00M
HCTOPUYECKOH JTIOCTOBEPHOCTBIO M PAaCKPhI-
BalOT  aJMHUHHCTPATHUBHO-YIIPABICHYCCKHE,
0o0NMEeCTBEHHO-OpPTraHU3aHOHHBIC,
JUYHOCTHO-TTOBCETHEBHBIC COOBITHS, 3a(HK-
CUPOBaHHBIC B JIOKYMEHTAX, OXHIAOIINAX
yaca cBOeH NMyOJMKaIMK U BCTYILJICHHUS B aKa-
JIEMUYECKHEe ¥ OOIIeCTBCHHBIC JTUCKYCCHU
[0 TIOBOJAY TOTO, YTO MMEHHO IPOUCXOIUIIO

B «mpocTpaHcTBe-1okyce Cubupm». Dtum
MATBIM YYaCTHUKOM MOXHO TIOKa OrpaHH-
YUTh CYMMY areHTOB, COyYacTBYIOIUX B KOJI-
JIEKTUBHOM M TEPCOHAIBHOM BOOOpaKCHUHU
«rpocTpaHcTBa-nokyca Cubupu», xors Oymy-
1K€ UCCIICIOBAHUS PACIIUPSAT UX KPYT H yTOU-
HSIT UX CBSI3U U B3aMMHBIE ONPEICICHHOCTH.
IMocne «BpeMEHU-XPOHOCA» U «IIPOCTPaH-
CTBA-JIOKYyCa» mpembum wazom B HOPMUPO-
BaHMM KoHIenTta «CHOMPCKOE COBPEMEHHOE
HCKYCCTBO» SIBIISICTCSl «YHHKAIBHOCTBY, «OpH-
THHAIBHOCTBY, «XYIO0KECTBEHHOE HOY-Xay»,
yarie Bcero B popMme HappaTuBa, HO U JIPyTrHe
(bOopMBI 37€Ch COMPUCYTCTBYIOT. B co3manuu
M 3aKpeIIeHUH HappaTuBa 00 OPUTHHAIBHO-
CTH, YHHKAJILHOCTH [TPOU3BE/ICHUIN HCKYCCTRA,
0 T'eHHUANIHOCTH CO3/IaBIIEr0 MX MacTepa Iia-
PSIT apT-KPUTHKHU, UCKYCCTBOBEIBI, KYJIBTYPO-
JIOTH, MEEHATHI, KOJUIEKIHOHEPBI, FAJICPUCTHI,
KYPaTOpbl, SKCKYPCOBObI, MY3EHIIHKH, MPO-
JIaBIbl TPOU3BEICHUI MCKYCCTBa, H3JaTelId
HAYYHOU W MyONUIIMCTHYECKON JUTEPATYPhI
[0 UCTOPHU U TEOPUH HCKYCCTBA, KYJBTYPHI,
aBTOpBI OYKJIETOB, OJorM W OJOorepsl, co3ja-
TEN BUJICOKOHTEHTA, MPEIOaBaTeNI MIKOJI,
YUWIIHI, KOJUIS/DKEH, HHCTUTYTOB, aKaJIeMHUH,
mpodeccopa, JOIEHThI, ACCHCTEHTBI, aCITHPaH-
ThI, CTY/ACHTBI, «YyMPaBICHI[b», YHHOBHUKH,
JpyTHe SKCIEPThl M YYaCTHHKH, OpPraHu30-
BaHHbIC B aKaJEMHYECKHE M CAMOJCSITEIbHbIC
HHCTUTYLUH, JACHCTBYIOIINE «HE3aBHCHMOY,
aKTOPbl  COIMAIBHO-KYJIBTYPHOTO  yIIpaBiie-
HUSI, MYHHUIIATIAIBHBIC, PErHOHANIbHBIE, (ee-
palibHbIe, 3apyOeIKHBIC BIUSATEIBHbIE TEPCOHBI
M OpraHu3allfy, 3a/IAI0I[He U Pean3yrlIne
BEKTOPbl KYJBTYPHOW MOJUTHKU. MOXKHO,
HaBepHOE, NMpPHUMEHUB MeTonbsl Big Data, Te-
MaTHYECKOr0  MOJICIUPOBaHUS, HUPPOBOrO
HCKYCCTBO3HAHUS, AHTPOIOJIOIUH HCKYCCTBA
U JIpyTrHe, OCHOBaHHBIC Ha 00pabOTKe Konde-
CTBEHHO-«OOBEKTUBHBIX» HTaHHBIX, [TPOBECTH
MEJIHaNuCCIICIOBAHHS U MIOHSTh, KaK (hOpMHUPY-
€TCsl M 3aKPEeIUISIETCS IIPeICTaBICHHE 00 OpUTH-
HAJIBHOCTH M YHUKAJIBHOCTH XYyI0)KECTBEHHOTO
TBOPYECTBA OJIHOTO MacTepa, a He APYroro, Ofi-
HOT'O TIPOU3BEJICHUS] UCKYCCTBA, a He JPYroro.
Ho u3 Bcero atoro uHMpOPMAINOHHO-HAYYHO-
00pa30BaTeIbHO-2IMUHUCTPATHBHO-KPUTHKO-
PBIHOYHOTO Xaoca MOCTEINEHHO BBIPACTAET He-
Kasg «oOmas yOe:KAeHHOCTb» B 0e3yCIOBHON
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YHHUKAJTFHOCTH U OPUTUHAIBHOCTH OTHOTO HIIH
psila IPOM3BEACHUI MCKYCCTBA, CKIIA/IBIBASICh
W 3aKPEIsisiCh B PSIIE COIUANBHBIX M KYIIb-
TYPHBIX TIPAaKTHK B CJOXHBIX B3aUMOJICH-
CTBUAX, MaHU(ECTAUAX, IepHOPMATHBHOCTH
W TIPOBEPSIONIETO YIOCTOBEPEHUS B 37ECh-
MPOJIOJDKEHUN ITOTO «KOJIJICKTUBHOTO COTJa-
cus». DopMHUPYIOTCS HAppPaTHUBBI, YKPETLIs-
foTCs (POpMBI MaHU(DECTAIUH, CKJIaJIBIBAIOTCS
CTaHAAPTHI «KAK MPUHATO 00 TOM FOBOPUTH
¥ MHOTOE JIPYTO€ TPOUCXOJIUT, YTOOBI BOSHHK-
70 yOeKJeHHE B OCCCIOPHOW «TCHHAbHOCTH
MacTepa» U B KAYeCTBE «IIEACBPa» 15 OIICHKH
ero npowusBecHU. Vet cnoxkHas urpa, B Ko-
TOPYIO BOBIICUYEHBI BCE, KTO «HUHTEpECyeTcs
HCKYCCTBOM» C KaKOW-TO SICHOM WJIM CMYTHOH
nenpio. CI0XKHO CKas3aTh, COCTOSIICS JH yKe
KOHCEHCYC OTHOCHTEIHHO OECCIOpHOW TeHH-
abHOCTH XY/IOKHUKA, ecu 3To He M. A. Bpy-
0elTb KaK «OMCKHI» XyJ0kHUK win He B. 1. Cy-
PUKOB KaK «KPAaCHOSIPCKHUW»  XYIOXKHUK.
Ho B «mpoctpancTBe-tokyce Cubupm» Xysao-
JKECTBEHHBIE MHCTUTYIIUH TPOJIOJDKAIOT CBOIO
HEyTOMHUMYIO JICITEIbHOCTh, WHOT/IA YIWBIISI-
SICh, KaKU€ CHJIBI OKa3bIBAIOTCS B HEM 3aMHTE-
pecoBaHHBIMU. BoBieKast B ATy JIESTEILHOCTH
«KYJIBTYpPHBIE CTOJWYHBIC IIEHTPBD), KaXKJIbIH
areHT W KaXABbIH CYOBEKT «BCIYIIUBACTCS
B OT3BYKH M OTKIIMKH, TIOJArasi, 4YTO «SIPIBIK
Ha TeHUAIIBHOCTh, OPUTHHAIIBHOCTH, YHUKAITh-
HOCTB» BCE K€ MPHUICT «CBEPXY», U3 KIICHTPAY,
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Abstract. The article reveals the significance of pictorialism in modern Chinese photography
as a factor in the formation of cultural identity. The material for the study was the works of
outstanding modern Chinese photo artists in this style, which were presented at the exhibition
“Contemporary China” held in 2024 at the State Historical Museum of the Southern Urals.
Due to their high artistic value, they are able to act as a determining factor in integration
during the period of economic modernization and democratization of modern China, in
promoting its unique artistic achievements in the world. These modern monochromatic
works, filled with unique beauty and harmony, are introduced into scientific circulation for
the first time in order to identify in them the traditions of Chinese ink painting and rely on
the achievements of the creators of the pictorialism style — the masters of the 20™ century
Lang Jingshan and Dong Hong-Oai. The authors identify the characteristic features of
Chinese pictorialism developed by these masters. A characteristic of traditional Chinese
ink painting is given. When analyzing contemporary works of masters, their commitment
to the principles of style is revealed, it is emphasized that modern photo artists continue
the line of development that goes from ink painting and the achievements of 20™ century.
Contemporary photographers were able to recreate the originality of ancient Chinese national
art at a new level. Thanks to a special artistic language, aesthetic taste and artistic tact, they
gave a new semantic depth to the style of Chinese pictorialism. At the exhibition, it was
the masters’ works of pictorialism, thanks to their unique artistry, that became the hallmark
of national Chinese culture, a factor of its “soft power” in the world space, attracted the
greatest attention and became an object of admiration of the Russian public. This direction
of art contributes to the formation of the cultural identity of modern Chinese society. In
the works of masters, ancient traditions are revived at a new level, and historicity is one
of the main components of the very essence of identity.
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FOoicno-Ypanvckuil eocyoapcmeentblil yHugepcumen
Poccuiickaa @edepayus, Yenabunck

AnHoTanus. B cTrarbe packpblBaeTcsl 3HaU€HUE NMKTOPUAIN3Ma B COBPEMEHHOM
KUTalCKOM (DOTOMCKYCCTBE KaK OAHOTO U3 (hakTopoB HOpMHUPOBAHUS KYJIbTYpPHOU
UJICHTUYHOCTH. MaTepHaioM JUIsl HCCICA0BAHUS CTaIN PAOOThHI BHTAIOIINXCS] COBPEMEHHBIX
(oroxynoxxHukoB Kuras, koTopsle ObUIH IpeACTaBICHBI Ha BEICTaBKe « COBpEMEHHBIH
Kuraii», npomenmeii B 2024 r. B I'ocynapcTBeHHOM ucropuueckoM mMysee IOxHoro Ypana.
Bnaromapst cBoeli BBICOKOW Xy/I0’)KECTBEHHON 1IEHHOCTH ATH MPOU3BEICHUS CIIOCOOHBI
BBICTYIIATh JETEPMUHUPYIONIUM (DAKTOPOM MHTETPALUU B NIEPHUOI SIKOHOMUYECKON
MOJIEpHU3ALUY U JEMOKPaTU3aLul COBpeMEeHHOro KuTas, IpoiBUKEHNsI €r0 YHUKAJIbHBIX
XyH0’KeCTBEHHBIX JOCTIKCHUI B Mupe. P MOHOXpoMaTH4IecKHX paboT, HATOJTHEHHBIX
YHHUKaQJIBHOM KPacoTOl M rapMOHUEH, BIIEPBBIC BBOASITCS B HAYUHBIH 000POT C IEIBI0
BBIABJICHMSI B HUX TPaJULUN KUTalCKOM TyII€BOM >KMBOIIUCU U ONIOPHI Ha TOCTHXKEHUS
co3zaaresnelt cTuisl nuKkTopuanusM — MactepoB XX B. Jlan [3unmans u Jlon Xonr-Oasi.
ABTOpBI CTaThl 0003HAYAIOT XapaKTEpHbIC MPU3HAKY KUTalckoro nuktopuanuima. [pn
aHanmuse padoT COBPEMEHHBIX (DOTOXY/IO)KHUKOB BBISBIISICTCS IPUBEP’KEHHOCTD MPHHIUIIAM
CTHJIA, TIOAYEPKUBAETCS, YTO OHU NIPOAOIIKAIOT JIMHUIO Pa3BUTHs, UAYILYIO OT TyLIEBOI
JKUBOIIUCHU U AocTHKeHUul MacTepoB XX B. COBpEMEHHBIE MacTepa CMOIVIM Ha HOBOM
YPOBHE BOCCO3/1aTh CAMOOBITHOCTh JAPEBHET0 KUTAHCKOTO HAIMOHAIBHOTO HCKYCCTBA.
Brnaronapst ocoboMy XynoKeCTBEHHOMY SI3BIKY, 3CTETHUECKOMY BKYCY M XYI0KECTBEHHOMY
TaKTy OHH NPHUAATH HOBYIO CMBICIOBYIO INTyOHHY CTUIIIO KUTaHCKOTO MUKTOpPHATU3Ma.
Ha my3eifHol BeICTaBKE UMEHHO paOOTHI B CTHJIC MUKTOPHAIN3Ma OJaronaps cBoe
YHUKAJIbHON XyIOKECTBEHHOCTH CTaId BUSUTHON KapTOUKOM HAllMOHANbHON KUTalCKON
KYJIBTYPBI, IPUBICKIN HanOOJIbIIee BHUMAHUE U CTaTIH OOBEKTOM BOCXHUILEHUS POCCUICKON
MyOnuKy. DTO HampasiIeHHe B (POTOUCKYCCTBE CIOCOOCTBYET (hOPMUPOBAHUIO KyIbTypPHOU
UAGHTUYHOCTU. B paboTax MacTepoB Ha HOBOM BUTKE BO3POXK/IAIOTCS APEBHUE TPaUILIUH,
a MICTOPUYHOCTD — OJIHA U3 [IaBHBIX COCTABIIAIONIMX CAMOM CyTU UJAEHTUYHOCTH.

KunroueBblie ci10Ba: COBpeMEHHOE HCKYCCTBO, XYIOXKECTBEHHAs (poTOrpadmisi, MIKTOPHAII3M,
MUKTOpHUANbHAsT poTOrpadus, TpaIUIHNOHHAS KUTANCKas )KUBOIUCH, KYJIbTypHAas
WUJCHTUYHOCTb.
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Hayunas cnenmansaocts: 5.10.1. Teopust u ucTopust KyJIbTYphI, HCKYCCTBA.

Hutuposanue: [Tapdpentrena H. B., [Tappentse H. I1., Ban FOubayH. [InKTOpHAIN3M B COBpEMEHHOM
KkuTalickoil pororpadun kak HakTop KyabTypHOU HIEHTUYHOCTH (10 MaTepHaiaM (OTOBBICTABKH
«Cospemennslii Kutait»). Kypn. Cub. gpedep. yn-ma. I ymanumapneie nayku, 2025, 18(9), 1813-1824.

EDN: EJHUET

OtkpbiTHe  BbICTaBKM  «COBpEeMEHHBIH
Kwuraii» B paMkax MexIyHapOIHOTO (ecTrBa-
11 ®orodect-2024 cocTosmmock 23 mast 2024 .
B locynapcTBEHHOM HCTOPUYECKOM My3ee
IOxHoro VYpama (YensiOuuck). 3nech ObLIN
BBICTABJICHBI PaOOTHI BBIIAIOMIMXCS MpencTa-
BuTenei gorouckyccTra Kuras.

EcTp Takoe monsiTHe, Kak soft power, win
Msarkas cuia. [IpencraBieHHble GOTO BEBICO-
KOKJIACCHBIX MAacTE€pOB H3IYyYaroT 3Ty MsT-
KYyI0 CIUTy, BO3ACHCTBYS Ha 3putenei, ¢op-
Mupys o6pa3 Kuras. OH oTiimyaeTcst OT TOro,
K KOTOPOMY MBI NPUBBIKJIA: BEJIMKas CTpaHa
¢ HaceneHueM Oosee 1,4 Muitnapa, BEIpBaB-
1Iasicsi Ha IepeIoBble IO3ULIUH B IIPOMBILLJIEH-
HOCTH, OTPOMHBIE TIOpOJa, 3aXBaThbIBAaIOILHE
IyX MOCTHI, HEOOCKPEOBI, YHUBEPCHUTETHL. ..
B skcniorupyeMbix ke Gpoto — npyroi Kuraii:
MIOTA€HHbIE, YaCTO CKPBITbIE OT IJla3 YToJ-
KU JI€BCTBEHHOW HPUPOJBI, KU3Hb MPOCTHIX
Jronei, KpecThsiH, ppIdakoB, mactyxoB. Camo
HUX CYLIECTBOBAHME IOPOH 3aBUCHUT OT €XKe-
JTHEBHOI'O HEJIErKoro Tpyza. [IpencraBieHHble
paboTHl OTCHUIAIOT HAC K TITyOOKOH HCTOpHH,
K TpaauLMsAM, K YCIOBUSM IKU3HH MECT-
HBIX HallMOHaJbHBIX MeHbIIMHCTB. B Kurae
MpOKUBACT Ooiee 55 pasIUYHBIX ATHOCOB,
MBI 3HAKOMHUMCS C UX Mpa3JIHUKaAMHU, HallH-
OHAJIbHBIMHU OJEXJaMHU, KXUIumaMu. Taxxke
BCcTpedyaeMcs ¢ 0ObIIEHHON KU3HBIO TOPOXKaH,
BUIUM JeTeH, CTapaTelbHO OO0YyJaromIuXcs
KaJTUTpaduy, MOJIOACKb, YCTPEMIICHHYIO
B Oymymiee, TUIHYHYIO KHTAWCKYIO CEMBIO.
WHTOHaM Xy10’)KECTBEHHOI'O BBICKAa3bIBAHUS
Ha BBICTaBKE HE MadoCHAas, a MATKasl, JINPHY-
Hast. UyBCTByeTCS TI000BB K POXHOM IPHUPOJE,
K NaMATHUKAaM HCTOPUM, apXUTEKTYpbl, yBa-
JKEHHE K HeJIErKOMY TpyJy MPOCTOr0 4eJoBe-
ka. CemeiiHble HEHHOCTHU, TPAJAULIMH Pa3Iny-
HBIX 3THOCOB — BOT YTO BBI3bIBA€T MHTEPEC
y aBTOpPOB, BOT YTO CYUTAETCS AOCTOWHBIM
oTpakeHUsI. MBI Takke ImpuKacaemcst K (aH-

TaCTUYECKH IPEKPacHBIM Teh3axkaMm, K Ooe-
BbIM HCKyccTBaM KuTas, K BEIMKUM J1a0CCKON
1 Oy IMACKOM KyJIbTYpaM U PEIUTUsIM.

Ha ymomsHyTO# (hOTOBBICTaBKE MpOIECC
HENOCPEICTBEHHONW BHU3YyallbHOW KOMMYHHUKa-
WU OBLT TOTTOTHEH KOMMEHTAPUSIMH, 0(POpM-
JICHHBIMH B BHUJI€ WH(POPMAIIHOHHBIX TaOIHII.
HUx copepxaHue OCHOBAHO Ha IOATOTOBU-
TEJIBHOM MCCJIEJOBAHUM, OCYIIECTBIEHHOM
aBTOpaMH JaHHOHW paboTHI 1O MPOCkOe PyKo-
BonCcTBa McTopuueckoro mysest. Mudopmarms
0 TPEACTaBICHHBIX Ha BBHICTaBKe (HOTO OBLIa
BbISIBJIEHA B KUTAlCKUX MCTOYHUKAX, IIepeBe-
JIEHa C KUTANCKOro sA3bIKa Ha pycckuid. Takxke
ObUTH OmpeNeNieHsl MecTa cheMKH B Kurae,
YTOYHEHHI UMeHa (OTOXYIOKHHKOB. Ha sToit
OCHOBE 1 ObLIT BBIIIOJIHEH UCKYCCTBOBEIYECKHUI
aHaJM3, a BBIBOJABI M3JIOKEHBI B WH(POPMALIH-
OHHBIX Ta0JULaX, YTO MO3BOJIMJIO PACKPHITH
TITyOWHHBIE CMBICITBI aBTOPCKHUX (OTOPadoT.

B nenom Ha BbICTaBKE JEMOHCTPHUPOBa-
nuck 75 Qororpaduii  BBIIAIONIUXCSA TPEI-
cTaBuTenel ¢orouckycctBa Kuras, KoTopbIe
O00BETUHSACT BBICOKOE XYHIOKECTBCHHOE Ma-
crepcTBo. YacTh NPOU3BEACHUM BbIIEINIIACH
CBOEH IPUHAIJIEKHOCTHIO 00IIEMY TBOPUECKO-
My HallpaBjieHUIO — nuKTopuaiusMy (Novaya
fotografiya, 2008; Gruzdeva, Kopceva, 2013;
Ermolova, 2017; Burnashova, 2018). bnaroma-
P4 CBOEH BBICOKOM XYy10KECTBEHHOM LICHHOCTH
OHHU CHOCOOHBI BBICTYNATh AETEPMUHUPYIO-
M (paKTOpOM HHTETPAIlUH B IIEPHOJ IKOHO-
MUYECKOW MOJEPHU3ALMM U AEMOKpaTH3aluu
coBpemMeHnHoro Kwuras, B IpOABMIKEHHUH €ro
YHUKAJIbHBIX XYJI0KECTBEHHBIX JIOCTHKEHUM
B mupe (Shugaev, 2011; Merkushyna, 2013).
B »THX paborax mpOCTymalT APEBHOCTH
U TTyOMHHOCTD KUTAHCKOH KYJIBTY PhI, IEMOH-
CTPUPYsS] HEU3MEHHOE apXEeTUIIMYECKOe SIpO
HAlLMOHAJIBHBIX OCOOEHHOCTEH M TpaauLUi.
OcTaHOBHMCS Ha OOpaTHBINKX HaIIe ocoboe
BHUMaHHE TMEH3aKHBIX pPadoTaXx MacTepOB
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B CTHUJIE KUTAWCKOr0 MUKTOpUAJIU3Ma, HAIOJ-
HEHHBIX YHUKAJIBHOW KPacOTOM U TapMOHHUE.

[lepBoHauanbHO MUKTOPUATH3M
(pictorialism, ot aHmI. pictorial — >kuBoOIHC-
HEIH) TIPENCTAaBIsUI TEUCHHWE B (oTorpadu-
yeckoM uckycctBe EBpomsl m CIIIA BTOpOIif
nonoBuHbl XIX-Havama XX BB., B KOTOPOM
JIOCTUTANIOCH cONMmxeHue (Gororpapuu ¢ KH-
BOIHUCHIO U Irpadukoii . TBOPIbI 3TOr0 HAIIPaB-
JIEHU S, BBICTYNUBIINE IPOTUB KOMMEPIHAIH-
3allUd UCKYCCTBa, IPOTHUBOIOCTABIISIM CBOE
TBOPYECTBO TNpHUKIaAHOW (oTorpadmu. s
HUX OBLIO Ba)XHO CO3JlaHUE XYJOXKECTBEH-
HOro o0pasa B JyXe 3CTETHKHU JKUBOIUCHOIO
HCKYCCTBA. DTUX aBTOPOB HE yCTPANUBaJIO OTO-
OpakeHUE pEarbHOCTH, OHH CTaBHIU Oolee
BBICOKYIO LIeJIb — YMEHHUE Iepeaarb B IPOU3-
BeZeHUU (DOTOMCKYCCTBA €T0 XYHIOKECTBEH-
HBIA TOTEHITHAJ, KOTJa 00BEKT M300paskeHIs
MOKET CTaTh COJAEP)KAHUEM MCKYCCTBa, €Clii
OH «IIPOIYLIEH uepe3 palloHaJbHOE BHJIE-
HHUE U SMOLIMOHAJIBHOE YYBCTBOBAHME MacTe-
pa» (Ponomarenko, 2015; Ermolova, 2017
Burnashova, 2018).

[IpobaeMa HCTOKOB MUKTOPHATH3MA H €TO
BO3POXKJICHHS B COBPEMEHHOM (POTOMUCKYCCTBE
aKTyaJbHA M 3aTparuBaeTcs B paboTax mccle-
noBareneit (Hamp.: Ermolova, 2018; Strahova,
2018; Yao Yuan, Glinternik, 2023; Xu Jingzhu,
2024). Ho, HECMOTpST Ha BO3POCIIUN WHTEpPEC
B HayYHOM COOOIIECTBE K JITOMY SIBICHHIO
B 1I€JIOM, KUTAHCKUN MUKTOPUATIU3M HE I0JTy-
YUJ JOJDKHOTO MCCIIEIOBAHMS, CIIELUaJIbHbIE
paboTHI TIO €ro M3yYeHHUIO B POCCHUCKOM HC-
KYCCTBO3HAHWU HE MHOTOUHCJICHHBI.

B npemsiaraemMoM HcCClieIOBaHUU MBI
BBOIUM B HAy4YHBIH 00OpOT COBpPEMEHHBIE
MOHOXPOMATHYECKUE MUKTOPUAIBHEIE pPado-
ThI C LEJIbIO BBIABJIEHUS B HUX TPAaJULUNA Ty-
LIEBOH JKMBOIMCH M ONOPbI Ha JOCTHIKEHUS
kutaiickux mactepoB XX B. TpanunuonHoe
KHUTalCcKoe N300pa3uTeIbHOE UCKYCCTBO 4ep-
HUJIBHOW WJIM TYIIEBOH KUBOMUCH — SIPKOE 5IB-
JIeHHe MUPOBOH KynbTypbl. Ero ocHoBaTenem
cunrtaetcs Ban Bali, MOAT U My3bIKaHT, KUBO-
nrcen ¥ kasuturpad, skusimid B VI B. OH ObL1
co3narenem Tpakrata «IcKkyccTBO nei3axHoi

! BriepBbIc MOHATHE KITUKTOPHAIBHAS (HOTOrpadusd» Mpeaso-

sui [enpu PoGuncon B coeii kuure «IIukropuaibHbliid 3¢-
¢exr B pororpadum» (Robinson, 1869)

xxuBonucu» (Yao Yuan, Glinternik, 2023). 9to
HCKYCCTBO (puiocopuyIHO, MPOHU3AHO HAeeH
FapMOHMM MPHUPOABI U YEJIOBEKa, OCHOBAHO
Ha TaKUX PUHLHKIAX JA0CCKOM 3CTETUKH, KaK
yMEHHUE OTJINYaTh UCTUHHOE OT JIOKHOI'O MpU
COXpaHEHUH 0e3ydacTHOCTH. briTHe u HEOBI-
tue, IHb U SIH — BOT YTO SIBISETCS CMBICIIO-
BOU OCHOBOW KHTalCKOW MOHOXPOMAaTHYECKON
xuBomucu. YepHast Tymbp Ha Oymare mocie
BO3ICHCTBHS BOABI JaeT MHOrooOpasme IBe-
TOBBIX HIOQHCOB, B MHUHUMAaJU3M€ YEPHOI'O
MPUCYTCTBYET H3SIIECTBO M H3BICKAHHOCTb,
a KOHTpAacT OeJIoro M 4epHOoro Ha OyMare maeT
OLIYIICHHE YICTOTHI U Oe3MATSIKHOCTH. JpeB-
HHUE XYIOKHHUKU CTPEMMIIUCh K €CTECTBEH-
HOW MPUPOIHON KpacoTe, nzberasi H3JIHITHEH
JEKOpaTUBHOCTH M pa3HouBeTHOCTH. [locre-
MICHHO ATH B3TJISABI chOPMUPOBATH (PEHOMEH
TyLIeBOM HalMOHaIbHON >xuBonucu Kwuras,
B KOTOPOH LAPUT €CTECTBEHHOCTh U MPOCTO-
Ta, 0€3MITEKHOCTh U MOKOHW. MoHOXpomartu-
YecKue Nei3axu, NOCTPOCHHbIE Ha TITyOOKHX,
OITHOOOPA3HBIX OTTEHKAX KPacOK, HAITOJHEHEI
TUIIHHOW, HEBOBMYTHUMOCTBIO M 0€3MATEKHO-
CTBIO.

B XX B. xynoxxaukn Kurtas oOpaTHiINCh
K APEBHUM TPaJULHUIM TYIIEBOH KUBONHCU
IUTSI BOCCO3/IaHU s HAITHOHAIBHOTO CTUIISA B (po-
TOMCKYCCTBE, TOJIYUYMBIIETO IO3/HEE Ha3Ba-
HHE KUTACKOro MUKTOpHanu3mMa. IT0 CTHIH-
CTHYECKOE HallpaBlieHHEe MosiBUIIoch B 1940-x
IT., ¥ €r0 BUAHBIMU MPEICTABUTEIAMU CTaIN
Jlan I3uamans u Jon Xonr-Oaii.

Jlan I[3wamans (1892-1995) mo mpamy
CUUTAETCS MHOHEPOM KHUTANCKON JKMBOITUCHON
¢dotorpadum (Xu Jingzhu, 2024). B cBoux HoO-
BaTOPCKUX IO TEXHHUKE paboTax OH O0paTHIICST
K 00pa3HO-TIOATHIECKOMY MHPY TpaJHIIHOH-
HOH TYILIEBOM KMUTAWCKOW >KUBOIKCH. Bocmpu-
HSIB TOHKOE YyBCTBOBAaHUE CBETA, TEHU U KOM-
MO3ULMH, OH CMOI PACKpBITh MOITUYECKYIO
KpacoTy IpHUpoJibl coBpeMeHHOoro emy Kuras.
Uznmiobnennas jkaHpoBas TeMaTHKa MacTe-
pa — IpUpOJHBIE NEeH3aKU, FTOpbl U PEKHU, LIBe-
Tbl U nTulbl. Ero TBOpueckuii metoa Tpedyer
CHHTE3a MHO)KECTBCHHBIX HEraTHBOB. PaboOTHI
Jlanra L{3uHIIaHs HE TOJBKO TEXHUYECKH U3bI-
CKaHHBI, HO U YHUKaJIbHbI 10 KoHUenuu. OH
BIIEPBBIE HA BBICOKOM XYJI0’)KECTBEHHOM yPOB-
HE CMOT IIPEIIOMHTH B UCKYCCTBE (poTorpadun
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apXeTUIbl TPAJULUOHHON KyJIbTYpbl U NpU-
poanyto kpacoty Kutas, 4to u gBisieTcs ero
TJIaBHOM 3aCIyTOM.

Jpyroii mpeacTaBuTeNlb KUTAUCKOrO MHK-
topuanmuzma — Jlon Xour-Oa#t (1929-2004)
MPOJOJKMI TBopueckue noucku Jlan L[3un-
IIafst B co3MaHuM (oTorpaduii, OTCHUIAIOMINX
K KHUTAWCKOM XWBONMHCH. [TTaBHBIM ero mo-
CTHUKEHHEM CTajl0 yCOBEPLIEHCTBOBAHHME Me-
TOJa CO3IaHHSI KOMIO3UTHOTO H300paskeHHS
C TMPUMEHCHHEM KOMOWHUPOBAHHOHM IeUaTH
U COCIMHEHUS Pa3INIHbIX (poTorpaduIecKkux
3JIEMEHTOB Ha OJIHOM JIUCTe OymMaru. JTo CBO-
ero pona (POTOMOHTAXK, CO3JAIONIUICS OTPOM-
HBIM TPY/IOM 1P [TOMOILM MHOKECTBA Pa3HbIX
cauMkoB (Yao Yuan, Glinternik, 2023).

Lesb, KOTOPYIO MpeciieI0BaIy BbLIAIOLIU-
ecsa poTomacTtepa, — HE TOCTIDKCHHE TOIJIHH-
HOCTHU CLIEHBI, a PacKpbITHE XY/I0KECTBEHHON
KoHUenuuu. Mx neizakHas cheMKa paccuuTa-
Ha Ha 3CTETUYECKOE BOCIPUATHE, TAe IPeod-
JaJaroT BH3YaJIbHBIC ayieropuu. YtoOs! moka-
3aTh MEPCIEKTUBY W COOTHOLICHHE MacmTada
C pa3MepoM, CO37aBaJIoCh, KaK MPAaBUJIO, TPU
(nHOTA M Oostee) cosi. OOBIYHO HA TIEpETHEM
ITaHe WU300pakKeHHsI — YeJOBEK, Ha BTOPOM,
CpemHeM, — MPHPOA, KOTOPYIO OOBOIIAKUBACT
TyMaH, 4TO NPUIAET Pa3MbITOCTb, MSATKOCTh
KOHTYpY, a Jajee — Heo, yXOsIiee 3a TOpH-
30HT. PaboThl HamOJIHEHBI TOKOEM, THUIIMHOM,
YMUPOTBOPEHUEM KUTAHCKOM KUBOIUCH, U ITO
BbICLIIEE JOCTHXKEHHE. MacTepaM yaanoch npu
[IOMOILIIY COBPEMEHHBIX TEXHUYECKUX CPENICTB
(dororpadun nepenaTb SMOIHOHAIEHOE COCTO-
STHUE, TyIIee U3 TIyOHHBI BEKOB — OJaroroBe-
HUE YeloBeKa Iepe]] KpacoToi pogHOro Kpasi.

Wrak, BbIIENMM XapaKTepHbIE MPU3HAKU
KHTalCKOT0 MUKTOPHAIN3Ma, BEIpaOOTaHHBIC
3HAMEHUTBIMU MacTepamu: 1) TpexXMepHOCThb
U MHOTOCIIOWHOCTH 00BEKTA, YTO BBIPA)KACTCS
TpeMsl YPOBHSIMH UYEPHOTO, OEJOro M Ceporo
LIBETOB; 2) OTBJIEYEHHWE BHUMAHHUSA OT BTOPO-
CTENEHHBIX 3JIEMEHTOB IMei3a)ka 3a CYeT UX
HUBEJIMPOBAHUS WU JaXKe YJaJIeHHUs C LEJIbI0
paclIMpeHus MPOCTPAaHCTBA; 3) BHU3yaJibHad
uMuTarys dhQPEeKTOB paccesHus 3a CUeT Iie-
penauu pU3MYECKUX CBOHCTB BO3AyXa (TyMaH,
nyuu, o0naKa) u Jp.

Ha mys3eitHoii BeicTaBke «COBpEeMEHHBIN
Kwurait» OpuH TIpencTaBieHbl paboTh, oba-

Jlalolire 3TUMHU Npu3HakaMmu. VX co3narenu —
(OTOXYNO)KHHUKH, IMPOFOIKAIONINE Pa3BUTHUC
CTUJSA  XYJOKECTBEHHOIO0 IMHUKTOpHAIM3Ma
B coBpeMeHHbIH nepuos. [lpusenem Hanbosee
SIPKUE PENpe3eHTATUBHbBIE MPUMEPBI UX IMPO-
W3BEIACHUM .

MoHoXxpoMaTHuecKas ¢doTorpadus
«lI31HHaHb B YEpPHUJBHOH TYLIM U BOJAE»
(puc. 1) Obuta cnenana B ApeBHEM YKOyUKYy-
aH, ropox Kywnbmanp, npoBunuus L[3sHCy.
Ee aBtop — Iait Jlyn, ponmics B Kynsinane,
Cyuxoy B 1964 . Mactep 3aHuMaeTrcs Gporo-
rpadueii yxe 6onee 30 €T, yI10CTOCH MHOTHX
Harpaja ¥ MpU30B, B TOM YMCJIE HOMHHALIH-
OHHOTO TpHU3a MEePBOM KHUTAKWCKON OHMEeHHale
HOBOW TUKTOpHAJIbHOW (hoTorpaduu «Kyodok
Jlan Lzunmane» 3.

Kwuraii pa3aeneH Ha 1Ba peruoHa, ror U ce-
Bep, C peKoi SIHI3bI B KauecTBe JeMapKalluOH-
Hol iuHuM. [IpoBuHnus L3gHCY pacnonoxena
Ha Iore, pu BOaJeHUU SIHIBBI B MOpe, 1103TO-
MY B Heil MHOTO peK U o3ep. XyJI0KHUK 3arie-
yaTiae]l TAaWHCTBEHHBLIN BOJIIEOHBIN Iei3ax,
yyTh HanoMuHawmui Benenutro. Ho Bce xe
9TO KMUBONUCHBIA JaHIMA(T, THIUIHBIN IS
ora peku HeOOJBIIOro KHUTaMCKOro ropoja.
Hdoma mHa OeperaXx peKkH C HPUMKHYBITUMH
K HUM JIONKaMH, CTCHBI, yBEeIIaHHbIE (hOHAPS-
MH, HEOOJIBIION MOCT, 101 KOTOPHIM HPOILJIbI-
BAET 4YEJIOBEK B IJIOCKOM JIOJKE, MEeLIeXOabl
C 30HTHKAaMU Ha MOCTYy. TymMaHHBII BOJSHOMN
map OKyTaj Bech IOpof, AaJIeKHe Iopbl I04-
TH CIIUBAIOTCS ¢ TOPU3OHTOM. .. Kaxkercs, 4To
¢doTtorpadus — 3TO pyKOTBOpHAs KapTHUHA, BBI-
[IOJIHEHHAs TYIIBIO B CTHIIE JPEBHEKUTANHCKON
JKABOIIHMCH, BCE B HEH ABIIINAT TUIIWHON U Taii-
HOM.

ABTOp crenyrornield padotel «Bo3epare-
HHEe oMol yTpom» (puc. 2) Xyan SIHb ponu-
nack B 1974 1. B Nuane, Xy0oii. OHa nomy4u-
Jla LIUPOKOE MPU3HAHUE 32 CBOU JIOCTHIKEHUS
B HcKyccTBe (otorpadun. DoTOXyTOKHHUK
Havalia 3aHuMaThes pororpadueii B 2015 1., ee
paboTHl OTMEYAINCH TPU3aMH Ha HAITHOHAb-
HBIX BBICTaBKax, a TpymmoBas (oTorpadus

2 ®ororpaduu aBropam J06e3HO npenocrasieHbl Locynap-
CTBEHHBIM HCTOpUYecKHMM My3eeM lOxHoro VYpama (Yeins-
OMHCK).

3 Caenenust 06 aBrope Takxke cM.: https://www.cpanet.org.cn/
detail news 85319.html
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Puc. 1. Uaw JlyH. Li3gHHaHb B YepHUIBbHOM TywWwn 1 BOoAE
Fig. 1. Cai Lun. Jiangnan in Ink and Water

Puc. 2. XyaH fHb. Bo3BpalueHue nomoit yTpom
Fig. 2. Huang Yan Wong. Returning Home in the Morning
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Puc. 3. Kum Msn Yur. Poibanka
Fig. 3. Kim Yian Chng. Fishing

«ITocmoTpu Ha Topy» momyunisia Bropor «Ky-
6ok Jlan lI3uHIIaHBY» KUTANCKOW HOBOM ABO-
HOW TIpEeMUHU B 0O0JIACTH MHUKTOrpaduuecKon
¢dororpaduu B 2018 r*

[MouctuHe mpekpacHass MOHOXPOMATH-
yeckas (ortorpadus Obljaa cleaHa B JKHUBO-
nucHoi 3oHe Csanpy, ye3n l[3uHioHB, TOpOA
JInmy#, npoBuHnusa Yxsu3saH. B aTtom kparo
0oJjiee cTa THICSIY TOP W TBIITHOW JIECHOM pac-
TUTEIBHOCTH 3allevaTiieHa CICHKA: JACPEBCH-
CKHE YXUTEIN, BO3BPAIIAIOIINECS JOMOH PaHO
ytpoM. OnuH BeneT ObIKa, IPyTOil HEeceT KO-
POMBICTIO € TPy30M OBoIIEel. X CHITy3ThI pH-
KOBBIBAIOT B3TJIsA]] OJlarojapsi 4eTKOUW rpadud-
HOCTH W300pakeHws. PaHHee yTpo, CoJHIE
TOJIBKO B3OIIIJIO, €r0 JIYYH CKBO3b 00JIaKa OpbI-
3HYJH BHU3, TOPHI, JOJIHHEI, TCPEBbs YTOMAIOT
B TYMaHHOU ITBIMKE, M TOJBKO SIPKO TYIICBBIC
(GUTypKu Jrojeil U ObIKa YETKO OTpa)karoT-
cs B o3epe. Bce Tak MUpPHO, CLIOKOWHO, TaWH-
CTBCHHO B MaJICHBKOH JIEpEeBHE Ha IOT€ Y PEKH
SIHN3EL

Crienytormmas pabora «Pproanka»
(puc. 3) BBIMOJIHEHA CHHTAITYPCKHM XYI0KHH-
koM Kum Msn Ynrom (Kim Yiang Chng). Ou
HavaJ cBoro kapeepy B 1970-x rr. XX B. B ero
paboTax, cCOCpeTOTOUCHHBIX HA TOKYMEHTAIb-
HOW M XYJOXECTBEHHOU (oTorpadmm, 4acto

4 Cwm.o6asrope:https://www.sohu.com/a/312396626 289486

3aTparuBalOTCs TakUe TEMbl, KaK IeH3axu,
PUPOIHBIC JTaHma(Th .

DTOT MOHOXPOMATHYECKUU  M3SIIHBIN
pPEYHOM Mme3axxk OyATO HAIUCAH TYIIBIO B CTH-
JIe IpeBHEN KUTaickol MuHHaTIOphl. Ha peke,
B LIGHTPE KOMIIO3ULIMHU — JIO/IKa-IIJIOCKO/I0HKA,
B Hell pbhiOak KOPMHT OaKJIaHOB, y4YaCTHH-
KOB pbiOanku. Ha mpoTuBoOImono)kHOM Oepe-
I'y — COCHOBBIH JIeC U3 PEIIMKTOBBIX JEPEBHEB.
B BojHOW TN1agu peku OTpakarTcs QUrypka
pBIOaKa, I0AKa M TOHKUE CTBOJBI JCPEBBEB, TY-
MaH ¥ psI0b 1o Boze. UemoBek 3aTepsiH B TOM
3araJloyHOM MHPE MPUPOIbI, HAINOJHEHHOM
KpacoTOM, TapMOHHUEN U TANHCTBEHHOCTBIO.

Eme omna pabora storo macrepa «PeI-
0ak» (puc. 4) Tak)Ke BBIIEPKAHA B TPATHITHAX
TyHIeBON XUBONUCH. [Ipn COMPUKOCHOBEHUU
¢ BOJIOH TyIIb MOIJIa MpUOOpeTaTh Ha Oymare
30JI0TUCThIE OTTEHKH, IPEJICTABJICHHBIE B 1aH-
HOM TIPOM3BEJICHUHM HCKyccTBa. PabGora Oblia
CHATa Ha IOKHOM ToOepexbe Kutas. Pribak
CTOUT B JIONKE C TUIOCKMM ITHOM, (pOpMa KOTO-
poit cronp TunmuHa st Kuras. B ero pykax
mecT ¢ cugsanmM O6akimanoM. C IpeBHUX Bpe-
MEH H IO Ceil JIeHb MHOTHE PHIOAKH BCe eIle
COXPAHSIOT TPATUINIO Pa3BOIUTH OAKIIAHOB,
9TOoOBI TIOMOYB pbIOanke. CoOJHIIE CaIUuTCA,
MHOKECTBO NTHII JIETAT HaJl MOPEM, KOTOpOe

5 CM. Tarke: https:/campinaexhibitions.net/distinctions-
holders/honorary/kim-yiang-chn
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Puc. 4. Kum Man Yur. Peibak
Fig. 4. Kim Yian Chng. Fisherman

KOJIODUCTHYECKHU CTMBaeTcsi ¢ HeOom. Pabora
HAIIOJTHEHA 30JI0THIM IIBETOM 3aKaTHOTO COJH-
na, oesoro TymaHa. Ha atom (oHe depHBIN
CILTYDT pbI0aka B JIOJKE, OTPaXXCHHBIH B BOIAX
PEKH, CJIOBHO BBIITOJTHEH UCKYCHBIM XYIOKHU-
KOM B TE€XHHMKE KMTalCKOM Tylu. DTa Teras
U CIIOKOMHAs paboTa, 0Tpa)kasi MOBCEAHEBHYIO
JKU3HB, BO3BpAIIaeT HaC K APEBHEH KYIBType
Kwuras.

DoToxXyn0kHUK UsHb YWIKHUIISH, ypOKEHEL
ropojga XyaHnxya B MHID, moay4us mimpokoe
MPU3HAHHWE 32 CBOM YHUKAJIBHBIN (hoTOrpadu-
YECKUU CTHIIh U TIyOOKHEe paOOThI, HATIOJHCH-
Hble ucrtopusmMoM®. Ero goro «Orous u Japim
Ha Benukoit crene» (puc. 5) CHATO B sSIHBape
2019 r. na Benukotii crene 6im3 [exuna.

Ilepen Hamu yudacToxk Benukoil CTeHBI
U cTOpOXeBas OalrHs, HaJ KOTOPOH — BUXPh
3 00JIAKOB Ha 4YepHOM Hebe, mo ¢opme Ha-
MTOMUHAIOMUX JBIM OT OTHS. D¢ QeKT morpy-
JKCHHS B JIPEBHOCTH IOCTHTAETCS MpPadyHOH
MOHOXPOMHOCTBIO, CKaJHCTBIMH TOPOIaMHU
Ha MEPBOM ILIaHE, CKYAHON KOJIOYEH pacTu-
TENBHOCTHIO0. B HapogHOM CO3HAaHWUHU 3TO Be-
JUKOE COOpY)KeHHE OBLIO «CTCHOM IIaday.
OrpoMHOE KOJHYECTBO CTpOUTENEH moruda-
JIO OT HEBBIHOCHUMBIX yCJIOBHI. B cTapuHHON
JIETeH/Ie YacTh CTEHBI Pa3pylIIach OT ITOTO-
Ka clie3 JIFOOSMICH JKEHBI 10 MOTHOmeMy Tpu

¢ Cwm. raxe: https:/www.sohu.com/a/357879021_ 212017

CTPOUTEILCTBE MYXKY. TparusM 3TUX UCTOpPU-
YECKUX COOBITHU MPOYHUTHIBACTCS B CYpPOBOM
(doTtomeizaxxe. Ho mocTpouth Takoe coopy-
JKeHue ObUIo HeoOxomumo. Benukas creHa
CIIY’KHJIa JUJIS 3aIlIMThl HApoJa OT MHO3EMHBIX
BparoB, W BCAKUH pa3, Korja OHU MPUXOAH-
W, OTOHb W ABIM C OallleH Ipexynpexaain
o BropxeHuu. Ceiiuac Benukas creHa crana
9acTBI0 UCTOPHHU, M JUIIb 00JaKa, IMOXOKHE
Ha JBIM OT OIPOMHOIO KOCTpa, HAIlOMHHJIU
MacTepy O CypoBHIX BpemeHax. OHH 0COOCH-
HO TPEBOXXHBI M B3BUXPEHBI HA (hOHE YEPHOTO
HeOa. ABTOp MHOCKA3aTEIBHO BOCCO3/all ar-
Mocepy ApEeBHUX BPEMEH, KOTJa KHTAWCKUE
BOMHBI HAa Benukol cTreHe oxpaHsaau rpaHulbl
CBOEH CTpaHBL. JTO (POTO OTIUYAETCS OT BCEX
OCTAJIBHBIX M HE YKJaJbIBa€TCs B pAMKHU IHUK-
TOpUaju3Ma MOJHOCTHIO, B HEM HET IOKOf,
TULIMHBl U YMUPOTBOPEHHOCTH, a IPUCYT-
CTBYET TPEBOXKHOCTH U Jpamaru3M. Ho MoHo-
XPOMaTHU4YHOCTh, KOMIIO3ULMOHHOE IOCTPOE-
HUE ¥ UCTOPUYHOCTD JIENIAI0T €€ YHUKAJbHOU
U B «JlyXe» MUKTOpUATIU3Ma.

bsup 1laonuH, aBTop cieayroied pado-
Tel «MedTast o Xyawkoy» (puc. 6), Takxke
M3BECTEH CBOUMHM JIOCTHIKEHHUSIMH B HCKYC-
ctBe ¢ortorpadpun. Ero paboTsl 0XBaTHIBAIOT
IIAPOKUN CIIEKTP TEM, B TOM YHUCJE MEN3aXKH,
C 0COOBIM aKIIEHTOM Ha yTOHYEHHYIO KPacoTYy,
acTeTuzauuio Ku3HU. OH Hayaad 3aHUMATb-
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Puc. 5. Ysnb YrxunuaH. OroHb u obiM Ha Bennkoit cteHe
Fig. 5. Chen Zhigiang. Fire and Smoke on the Great Wall

Puc. 6. banb lWaoumH. MeuTas o Xyanuxoy
Fig. 6. Bian Shaoqging. Dreaming of Huizhou
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Puc. 7. Men Oanu. YxaHu3au3e Kak KapTuHa TyLWbHO
Fig. 7. Pen Dali. Zhangjiajie as an Ink Painting

cs1 pororpadueii B 2006 1., a B 2009 1. BorIen
B ©KETOTHYIO NECATKY Iydmux (ororpadon
u ObL1 ynocroeH Harpansl «llomynspHas ¢o-
torpadus»’.

Ero dororpadus 3aneuatiena paiion Xy-
SUWK0Yy roposa XyaHIlaHb, IPOBUHLUSA AHb-
xoil. M300paskeHBl 3MaHUS B TPaIUIIHOHHOM
CTUje JpeBHeH apxuTekTypsl Kuras, coxpa-
HUBIIIME BHEUTHUHA BUA, WAYIIHA U3 TIyOHHBI
BEKOB. SIpKo-OpaHkeBas BeTKa XypMbl KOH-
TPacTHPYET ¢ YePHO-0eI0i MaTUTPOH IIBETOB.
OHa, CJIOBHO 3aKaTHBIN JIy4 COJHLA, OTpaka-
eTcst Ha Oexoif ctene noma. Ha rore Kuras pac-
TET MHOTO JiepeBbeB XypMbl. Ee sipkue mioast
CUMBOJIM3UPYIOT yAauy, IUIOA0pOJAHE, yCIeX.
Ecnu BeI coOpanu OGorarwlii ypoxall XypMbl
B ITOM CE€30HE, TO B CIEIYIOLIeM IoAy Bac
OXKUIaeT OOTaThI ypolKai AT BceX KyIBTYD.
Tak MBI MOXKEM 3arISIHYTh B Oyqyluee.

7 Cm. Tawke: https:/mp.weixin.qq.com/s? _biz=MzAw
MzI4MzI2Mw==&mid=2653911363&idx=1&sn=c6ede3
25a4b22eclabae7907a9acdadf&chksm=80e65913b791d
0051c1b67a51112637¢0054f79fc718561263¢8837a94556-
8d85a429f8c1193&scene=27

Crnenyromuii MpeacTaBICHHBIA Ha BEI-
ctaBke aBtop — [I»m Jlamm — mperncemarens
Acconuanuu KUTaHCKUX dboTorpados-
XYIO)KHUKOB TaliBaHsI, AUPEKTOP U aKaJICMHU-
geckuit wieH @®otorpadudeckoro odmecTBa
Kurast, wien O0mecTBa a3MaTCKOro HCKYCCTBA
Awmepukn. OH CrIeUANTH3UPYETCS Ha TyMaHHU-
CTHUYECKOM, MEeU3aKHOU U JTOKYMEHTAJIbHOU
¢dotorpaduu. B 1997-2000 rr. Ha MexyHa-
pomHO# BeICTaBKE (poTOrpadMul OH TONyUal
Harpamy «JlecsaiTka Jydmmx B MHpeE», Ha-
rpaxJieH 46 3010TbIMH, 36 cepeOpsHBIMH, 29
OpOH30BBIMH W 39 NEHTOUYHBIMH MEIaJISIMH
MexnyHapoaHoit denepanuu (oTorpadude-
ckoro uckyccrea (HAP) u doTorpaduueckoro
obmiecrBa Amepuku (PSA), a ero domnee 1120
paboT ObLTH 0TOOPAHBI TS BKIIIOYCHUS B KOJ-
aexiio MeMopuabHOro 3a1a HanronansHo-
ro orma Kwuraiickoit Peciyonuku (Cyns Srce-
Ha) B ropojie Tan0si.

[IpencraBnennass um pabora «YxaH-
3413¢ Kak KapTHHA TYIIbio» (puc. 7) oTpa-
JKAeT 3HAMCHHUTYIO YXHUBOIUCHYIO 30HY TOPBHI
TsHBEMAHB B TOpone YkaHI3SI3e, TPOBHHIIHS
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XyHaHb. B OKpecTHOCTSX ropoja HMeETCs
KapcTOBBIE (POPMBI perbeda U MUKU U3 KBap-
[IEBOTO MTECYaHIKa U JIeca, YTO IIPUBEIO K (op-
MHUPOBAHUIO YPE3BBIYAMHO 3aXBaThIBAIOILEIO
nei3axa. JlepeBbst pacTyT Ha KAMEHHOW Tope.
YepHo-cepast mamuTpa rop, OKYTaHHBIX OeJIbI-
MU 00JTaKaMH, CO31aeT aTMOC(epy TAaNHCTBEH-
HOCTH M CKa304HOCTH, YE€r0-TO HEPEAJbHOTO.
Kaxercs, uro MoHOXpoMaTudeckass pabora
BBINIOJIHEHA OT PYKHM B TE€XHHUKE 3HAMEHHUTOI'O
HCKYCCTBA KMTaMCKOHN TylIH, KOTOpas coaep-
JKUT MHOKECTBO OTTEHKOB, OTKpBIBas Oora-
Thle BO3MOYKHOCTH JUIsl XyAOKHUKa. DoToma-
CTEp TEXHUYECKUMHU CpeICTBaMu, Ojaropaps
pakypcy, pa3HOO0pas3uio IIAHOB U CTPYKTYP,
IOCTUTAET YIUBUTEIBHOTO J(PQeKTa «Iep-
HUJIBHOW JKMBOINMCU», CO3[aB YTOHYEHHBIN
MOATUYECKUN TNeH3aX KUTANCKON HPUPOJBL,
Nepejaronil ee yHUKAJIBHOCTh U OTCBLIAIO-
UH K IpeBHEMY uckyccTBy Kuras.

Wrak, Bce mpencraBieHHBIE pPaOOTHI
MPOJOJKAIOT JIMHUIO PA3BUTUS KHUTaHCKOIro
nuKTOpuanu3mMa. VX TeMbl NepeKIMKalTCs
C TPaJIMLIUOHHBIMU MOTHBaMHU KUTAUCKOM Ku-
BOITHCH: TITHIIBL, JIOAKH, TOPBI, pEKH, 00TaqHOE
He0O0, BETKU pacTCHHI-CHMBOJIOB. TaliHa 0co-
0011 Maruu dTHX paboT B TOM, YTO pPEaTbHOCTh
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Abstract. This article investigates the role of contemporary musical culture in the
representation and construction of Siberian regional identity. The primary focus is the
analysis of contemporary Siberian music as an instrument for expressing this identity,
highlighting its key components: the synthesis of autochthonous and settler folklore,
memorial practices within academic music, innovations in audiovisual synthesis, and the
distinctive underground scene with its DIY aesthetics and potential for dissent. The empirical
part of the study is based on the application of the topic modeling method (Latent Dirichlet
Allocation — LDA) to a corpus of news publications from Russian social media (2014-2024).
The modeling results revealed four dominant semantic clusters (classical/academic music,
event announcements, folk/ethnic direction, rock scene), which exposed a gap between the
actual diversity of musical practices and their media representation. The analysis indicates
an absence of a consolidated media narrative about “Siberian music,” as regional specificity
is negated in favor of aspatial categories (genres, institutions, universal constructs), while
relevant contemporary trends (electronic music, hip-hop) remain underrepresented. This
may indicate a crisis in the representation of Siberian musical cultural identity in the open
digital all-Russian media field.
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Cubupckuil pedepanvrwlil yHusepcumem
Poccuiickaa @edepayus, Kpacnoapck

AnHoranus. CTarbs NOCBAILEHA HCCIIEA0BAHUIO POJIM COBPEMEHHON My3bIKaIbHOU KYJIBTYpBbI
B PENPE3eHTALN U KOHCTPYUPOBAHUN CUOMPCKOM pernOHANbHON NACHTUYHOCTH. OCHOBHOE
BHUMAaHHE yACIACTCS aHAIN3y COBPEMEHHONW CHOMPCKOM MY3BIKH KaK HHCTPYMEHTA
BBIPKEHUS ATOM UIEHTUYHOCTH, BBIIEISS €€ KIIF0UEBbIE KOMIIOHEHTBI: CHHTE3 aBTOXTOHHOIO
U TEPECeIeHUECKOro (hOIBKIOPA, MEMOPHAIIBHBIE MTPAKTUKY aKaJEMHUCCKON MY3BIKH,
MHHOBAIIMM B 00JIACTH ayAMOBHU3YyaJIbHOTO CHHTE3a M CAMOOBITHBIM aHJerpayH ¢ €ro
DIY-3cTeTrKOM U IPOTECTHBIM NOTEHIIUAJIOM. DMIIMPUYECKAsl 4aCTh UCCIIEA0BaHU OCHOBaHA
Ha IPUMEHEHUH MeToja TeMaTruueckoro Mmoaenuposanus (LDA) k koprmycy HOBOCTHBIX
MyOIMKaIMi poccuiickux conmanbHbIx ceteit (2014-2024 rr.). PesynbraTsl MogennpoBaHus
BBISIBWJIN YETHIPE TOMUHUPYIOIINX CEMAHTHUECKHUX KJIacTepa (Knaccuieckas/akageMuueckas
MYy3bIKa, AaHOHCHI COOBITHH, HAPOJIHO-3THUUECKOE HAMPABICHHUE, POK-CI[EHA), KOTOPBIE
BBISIBUJIN Pa3phIB MEXIY PealbHbIM PA3HOO0pa3neM My3bIKaIbHBIX PAKTUK U UX MEAUHHON
pemnpesenrarmeil. Habmonaercst oTcyTcTBHE METUIHOTO HApPAaTHBA O CHOMPCKOIT My3BIKE,
TaK KaK perHoHajIbHas crienu(rKa HUBEIUPYETCS B MOJIb3Y BHENIPOCTPAHCTBEHHBIX
KaTeropuii (>kaHpbl, THCTUTYLIUH, YHUBEPCAIbHBIC KOHCTPYKTHI), @ aKTyaJIbHbIE COBPEMEHHBIC
HarpaBJeHUs (IEKTPOHHAs MY3bIKa, XUII-XOT) OCTAIOTCS 0e3 SIPKOi penpe3eHTaIUH.
3TO MOXXET TOBOPHUTH O KPU3HCE PEHPE3CHTANU CUOMPCKON MY3BIKAIBHON KYJIBTypHOM
UACHTUYHOCTH B OTKPBITOM HU(POBOM 00IIEPOCCUHCKOM MEIHAIOIE.

KuioueBbie ciioBa: CI/I6I/IpCKa${ UACHTUYHOCTD, pCrUOHAJIbHAA WACHTUYHOCTDb, MY3bIKaJIbHAA
KyJIbTypa CI/I6I/IpI/I, MeauiHas pernpe3CcHTalusA, TCMaTHICCKOC MOACIIUPOBAHUC.

Hayunas cnermmansaocts: 5.10.1. Teopust m ucTOpust KynbTyphI, HCKYCCTBA.

Huruposanue: Kormea M. C., 3otoB C. O. O0pa3 coBpeMeHHOI CHOMPCKO My3BbIKH B KHOEPIPOCTPAHCTBE:
TeMaTH4ecKuii aHanu3 1 poBoro meauaanuckypea. Kypu. Cub. gheoep. yu-ma. I'ymanumapnuie nayxu,
2025, 18(9), 1825-1835. EDN: DXUTLA

BBenenue

deHoMeH cuONpPCKON HACHTHYHOCTH SIBIIS-
€TCsI MHOTOMEPHBIM KOHCTPYKTOM, (hOpMHpYe-
MBIM TIO]] BITHSTHIEM I'e0r papuIecKux, HICTOPH-
YeCKUX, COIUATBHO-IKOHOMUIECKIX (DAaKTOPOB.
[IpeobiamaromuM B COBPEMEHHBIX UCCIIEIOBA-
HUSX BBICTYTIACT KOHCTPYKTHBUCTCKHUH TTOIXO,
paccMaTpHUBAIONINN HACHTUIHOCTE KaK MIPOIYKT
nestenbHOCTH (Anisimova and Evevskaya, 2012,
Seredkina, 2024). CoriacHo 3TOMY TOIXOAY,
CHOMpPCKasi HICHTUYHOCTH OMPENEISIeTCS KaK

crocod kiaccupuKail OKPYKAIOIIEro MUpa
Ha OCHOBE KOJIJIGKTUBHOTO CAMOBOCIIPHUSITHS
HHJIUBUJIOB, 0COOCHHOCTHIO KOTOPOU SIBISICTCS
ee KOHTEKCTyaJlbHas 3aBUCHMOCTD U aKTyalli3a-
IHs] TPEUMYIIECTBEHHO B CUTYAIMIX KOHTPAKTa
WJTU IPOTUBOCTOSHUS C «JIPYTUM», BKIIFOYAs
(benepanbHbIi «IIEHTPY.

KiroueBbiM  pakTopom  GpopMHpPOBaHUS
crieriuUUecKoro  CHUOMPCKOro  xapakTepa
M MHUPOBOCIIPHUSITHS BBICTYNAIOT 00pa3 U KOH-
nenT «npuponay (Zabelina, 2019). 3THOKYIb-
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TypHOoe wu3MepeHne Cubupu 00yCIOBICHO
€¢ HUCTOPUYCCKH CIIOKUBIICHCS ITOMUITHHY-
HocThio (Pimenova, 2010; Koptseva, 2014;
Reznikova, 2019). DtHH4Yeckoe pa3HOOOpPA-
3We KYJIBTYPHOI'O IIPOCTPAHCTBA pETHOHA
SIBISIETCS. €CTECTBCHHBIM (DOHOM ITOBCEIHEB-
HOCTH, 9TO (DOPMHUpPYET BBICOKHH YPOBEHB
STHUYECKOH TOJEPAHTHOCTH W «IIPUBBIUKY
K pa3zHooOpasuio B (opMax U COACpKaHUU
KYJIBTYPHBIX TpakTHK. CHOMpCKas MICHTHY-
HOCTh YacTO BBICTYNMAeT KaK «30HTHYHAS
(umbrella identity), ocoOeHHO JJIsi BBIXOJIICB
U3 CMEIIAaHHBIX CEMEH, ITO03BOJSIS HHTETPH-
pOBaTh MM 3aMEIIaTh CIOKHBIE dTHUYCCKHE
camoomnpeneienus (Zabelina, 2019; Shpak et
al., 2021; Zamaraeva, 2024 Spak, 2022). IIpu
9TOM ITHHYECKOE MPOMCXOKICHHUE WHIAMBHIA
0CTaeTCsl BaKHBIM ()aKTOPOM Ha MUKPOYPOB-
HE KYJIBTYPHOU UACHTU(DHUKAIIIH, B TOM YUCIIE
pPETHOHATBHOW KYNBTYpHOH HICHTH()UKAINN
(Sertakova, 2025; Pimenova, 2025; Shatrova
and Kolesnik, 2020; Kolesnik, 2016). I'ny6o-
KO YKOPEHCHBI B KOJUIEKTUBHOM Oecco3Ha-
TEJIFHOM KYJIBTYpPHBIE KOMIUICKCHI, CBSI3aHHBIC
¢ ucropueit cubupckor murpanuu (Zabelina,
2019; Koptseva, 2015; Avdeeva, 2018).

[NonmuTHKO-TpaskTaHCKOE W3MEPEHUE CH-
OMPCKON HIOCHTHYHOCTH 3a4acTylo MPOsB-
JseTCs B OOCYXJICHHUM HAa Pa3HBIX YPOBHSX
nuddepeHan U GOpMUPOBAHUS aCHMMeE-
TPUYHBIX DKOHOMHYCCKUX M TIOJUTHICCKUX
OTHOUICHUN MEXJy PETHOHOM M LEHTPOM
(Anisimova, 2012). B pamkax 3THOCOIHO-
JOTHYECKOTO MW ATHOKYIBTYPOJIOTHUECKOTO
(cy0dTHUYECKOT0) U3MEPEHUST MHOTHE HCCIIe-
JOBaTeId  OOOCHOBHIBAIOT — CYIIECTBOBAHUE
CHOMpPCKOTO Cy0dTHOCZ B COCTaBE PYCCKO-
ro stHoca (Karlova, 2017, Novoe buduschee
Sibiri..., 2013; Borodina, 2023). «Cubupckuii
CyOdOTHOC» XapaKTEpH3YIOT CIICHU(PHICCKUEC
KYJIBTYPHO-TICHXOJIOTHYECKHE YEpTHL: BEIpa-
JKCHHBIC WHIWBHAyaJIH3M W aHTHaBTOPHTA-
pH3M (LEHHOCTH JIMYHON WHUITHATHBEI U CAMO-
peanu3anum).

Buzyanbnbie penpezenTanuu oopaza Cu-
OWpH, XyIOKECTBCHHAS ICATEIHHOCTh U JAPY-
TUe KYJIBTYPHBIC NMPAKTUKH aKTHBHO BIHSIOT
Ha (QopMupOBaHUE, TPAHCISAIHUIO U aKTyaJH-
3a1uio cuoupckoit naeHTuIHOCTH (Moskalyuk
and Grishchenko, 2020; Reznikova et al.,

2019). B TBopyecTBe CHOMPCKHX MacTEpOB
(GOpPMHPYIOTCSI ~ YCTOWYUBBIE  BH3YaJbHEIC
KOMIIJICKCHI, cBsi3aHHBIe ¢ Cubupsto. [leTpo-
TTUQBl KaK apXanyHble cUMBONB CHOHpH
OCBaMBaIOTCS B €€ COBPEMCHHOM HCKYCCTBE
(Pankina and Ermakov, 2020). DtHOrpadu-
Yeckre MOTHBBI KOPEHHBIX HapomoB (oge-
KJa, OPHAMEHTHI, MPEIMETHl OBITa, MU]HI)
TaKk)kKe aKTHBHO HCIIONB3YIOTCS B SKHBOIHCH
u rpaduke CHOMPCKUX XYI0KHUKOB, THU3aliHE
OIEXKIBI, MIUTIOCTPAIUAX, a TaK)Ke BBICTYIIA-
10T criocoboM MaHu(pectanuu oopaza Cubupu
B paMKax KpyIHBIX pectuBanei («Mup Cnubu-
pm»). OHU CHMBONH3HPYIOT MOIUITHHIHOCTH
Cubupu u CrocoOCTBYIOT (HOPMHPOBAHHIO
KYJIBTYPHOT'O 00pa3a BKIIOUEHHOCTH B CHMBO-
nuyeckuid kpyr ee HapomoB (Koptseva et al.,
2013; Koptseva and Kirko, 2014; Reznikova
et al., 2019; Ethnocultural Identity..., 2019;
Kolesnik, 2024; Kistova, 2013, 2014; Avdeeva
and Libakova, 2015).

CoBpeMEHHBIE TIPOLECCH TII00ATH3AIHH
U BO3pACTAIOIICH MOOMIBHOCTH CTaBSAT IIOJ
BOIIPOC TPAJWIMOHHBIE MEXaHU3MBI «aBTO-
MaTHYECKOTO», «ECTECTBEHHOTO»  (OpMH-
POBaHUS  PETHOHANBHBIX  HACHTUYHOCTEU
(Anisimova, 2012; Koptseva and Kirko, 2015).
Tem He MeHee HMIHMPUYCCKHE HCCICIOBAHUS
YKa3bpIBalOT Ha YCTOHYHBOCTH Oa30BBIX CH-
OMPCKUX IIEHHOCTEH M TOBENCHIECKUX CTepe-
OTHIIOB JIa)K€ B YCIOBHSAX KPH3HCA MPOIECCOB
COIMAIBHONW W KYJNBTYpPHOH HACHTU(DHUKAIIH
(Karlova, 2017). ®opMupoBaHue CHOMPCKOI
UJCHTUIHOCTH MPOMCXOIUT B YCIOBHIX MHO-
JKECTBEHHBIX BBI30BOB: OaJTaHCHPOBAHHS MEXK-
JTy TI100aTbHOM WHTETPANNEe U peTHOHATLHON
ayreaTHuHOCThIO (Koptseva and Kirko, 2015;
Kolesnik, 2016), mpeogoseHust pecypcHOM 3K0-
HOMUYECKOM MOJICITH Pa3BUTHS MaKpOPETHOHA
(Anisimova, 2012), ympaBieHHS MHTpaIH-
OHHBIMH TIPOIIECCAMH U ITOWCKA aKTYyaJbHBIX
KYJIBTYPHBIX OCHOBaHHWH I CONHIapU3a-
WU TOTUATHUYHOTO coobmecTBa (Pimenova
and Reznikova, 2010; Reznikova et al., 2019;
Koptzeva, 2010; Degtyarenko, 2020; Seredkina,
2022). YcTOWYMBOCTh PETHOHATHHOW HJCH-
THYHOCTH OYIET 3aBHCETh OT CIIOCOOHOCTHU
CO3IIaTh WHKIIIO3UBHYIO MOJICTh Pa3BUTHS, CO-
YEeTAOMIYI0 KOHOMHYECKYIO0 MOICPHHU3AIIHIO
C COXpaHEHUEM COIIMOKYIIBTYPHOH CIICITH(DUKH
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1 (POPMHPOBAHHEM IIEPCIIEKTUBHBIX 00pa30oB
oyaymero Cuoupu (Novoe buduschee Sibiri.. .,
2013). B 3TOM KOHTEKCTE 0CO0YH0 3HAYHMMOCTh
MPHOOPETAIOT T€ KYJIBTYpPHBIE TPAKTHKHU, KO-
TOpBIE CIIOCOOHBI HHTETPUPOBATH Pa3INIHBIC
CIIOM WACHTUYHOCTH, IIPEOIOJICBATH BBI3OBEI
rio0anu3alyy U TpenjiaraTh CHMBOJIBI €IHH-
CTBA, aKTyaJIbHBIC (POPMBI MaHU(ECTAIIH pe-
THOHAJBHOU menocTHOCTH. ONHOW W3 TaKHX
HamOollee paCIpPOCTPAaHEHHBIX MPAKTHK SB-
JSETCS COBPEMEHHBIX MY3BIKa, €€ CO3JIaHWe,
BOCIIPOM3BOJICTBO, TPAHCIISIITHS U KYJIBETYpHOE
(dynkuuonuposanue (Perova, 2024).

Onpejesienne COBpeMeHHOi
CHOMPCKON MY3BIKH

CoBpemennast wmy3bsika (Contemporary
Music) pacmomaraercss B paMKax XpOHOJO-
THYecKoll  «coBpeMeHHOCTH»  (Modernity)
¢ 1945 r. mo HacTosmee BpeMsi, GOPMUPYAICH
KaK KpPUTUYECKOE OCMBICIIEHUE ITOCIEBOEHHO-
ro aBaHrapAHOIO Hacjeaus, KOTOpoe Iepe-
CMaTpPUBAaEeT MOJAEPHUCTCKUE TPAAULIMHU Yepe3
TEXHOJIOI'MYECKHe, 3CTEeTUYECKUE U COLMAJIb-
Hble epcrnekTuBbl X X—X X1 BB. (Paddison and
Deliege, 2010).

Cubupckasi  My3bIKaJbHAas  KYJIBTypa
(YHKITHOHUPYET KaK CEMUOTHYCCKAasl TPaHUIa
COLIMOKYJIBTYpHOro mnpoctpancTBa (Lotman,
2005), Tne B3auMOJIEHCTBHE STHHYECKUX Tpa-
JULUNA MepecesieHIeB, COBETCKOTO MO0 -
YECKOI'0 KOHTEKCTAa M HOBATOPCKHUX NPAKTHK
c(OPMHPOBANIO0 YHUKAIBHBIE XYIOKCCTBEH-
Hble siBJeHUS. Tak, McciaeoBaHHE BECEHHHMX
IeCeH OEeNOPYCCKUX IEPECEeNeHIICB OTpaka-
€T YCTOMYMBOCTb apXau4dHbIX CTPYKTYpPHO-
PUTMHUYECKUX NATTEPHOB B YCIOBUSAX MHU-
rpanun. Apxusabie 3amucu 1970-1990-x rr.
n3 HoBocubupckoii, KemepoBckoii oOmactei
1 [IpruMOpBsI BBIABISIOT TPAaHC(POPMAITUIO PUT-
MO(OpMYII IIPU COXPaHSHHUH UX SIIPa, a TAKKE
AaKTHBHOE WCIIOJIb30BaHUE OOIICCIaBIHCKOM
CTPYKTYPHI B CHOMPCKHUX MY3BIKaJIBHBIX IIPO-
m3BeneHusx (Daineko, 2023).

Cubupckasi KOMITO3HUTOPCKas — IIKOJIA,
copMHpOBaBIIasiCI BO BTOPOW ITOJOBHHE
XX B., —HEOTHEMJIEMOE SBJIEHHE POCCHICKON
MY3bIKQJIBHOM KYJIBTYPBI, XapaKTepHu3yloliee-
Cs AMAJIEKTHUYECKUM €JUHCTBOM COXpaHEHMS
peruoHa bHON HJIEHTUYHOCTU M HMHTErPaLUU

B 0OIIEHAITMOHAIBFHBIE XYI0KECTBEHHBIC TTPO-
meccnl (Zaozerskikh and Chikhachyova, 2019;
Belonosova, 2018).

A.B. 3ao3zepckux u M. M. Unxauesa BBO-
ISIT TIOHATHE «MEMOpHAJIbHAS MY3bIKa» H TI0-
JaraioT, 9To 3Ta (opMa MY3BIKH ST MEMO-
PHAJBHBIX COOBITHI BBICTYIAaeT B CHOMPCKOM
KOHTEKCTE MHCTPYMEHTOM KOHCTPYHPOBAHHS
KYJIBTYPHOU TaMSTH, YTO 0CO0O aKTyaJbHO
IUTSL PerHOoHa C TOJHATHUYHBIM HACIICTUCM.
Oco0y10 3HAYUMOCTH 11 MaHU(ECTaluu pe-
THOHAJIBHON KYJIBTYPHOU HICHTHYHOCTH C TI0-
MOIIBIO MY3BIKH HMEET aKTyalln3alus MaMs-
TH O JIOKAIBHBIX KYJIBTYPHBIX JESATENSX, YeH
BKJIJ] HE BCET/Ia PENpe3eHTHPOBaH Ha oOIe-
poccuiickoM ypoBHe. Hampumep, cTpyHHBIN
KBapTeT «Onerndeckue ctpodsn» 0. Upasiae-
eBa TOCBSIIEeH OypsaTckoMy moaTy . Yi3eITy-
eBy, a conatsl 1. /lamupaHOBa COXpaHsIIOT Ha-
clleiue ero oTia, nmeceHunka H. lammupaHoBa.
[lomoOubIe mocBseHUsT GOPMUPYIOT TAMSITH
PETHOHATBHOW KYIBTYPHI, YKPEIUJISS HCTOPH-
YEeCKyI0 IMpeeMcTBeHHOCTh (Zaozerskikh and
Chikhachyova, 2019).

[MapammensHO pa3BHBaeTCs HaIpaBle-
HUE ayIHOBH3YaJbHOTO CHHTE3a. BepbampHas
IporpaMma B CTPYKTYpe MY3BIKaJIBHOTO IPO-
W3BEICHUS HAaYMHAET 3aMeIaThcs BU3yallb-
HBIMHM KOMITIOHEHTaMHu. B npoussenennu 1.5
Oneitmepa «YTpo CTpeaeuKod Ka3HU», OCHO-
BaHHOM Ha croxete kapTunsl B. 1. Cypuxoga,
KHHEMaTOTrpadHIecKue IMPHEeMbl (IWHAMIKA
paKypcoB, KpyIHBIC TUTAHEI) CO3IAl0T DITHYe-
CKYI0 TPEXYacTHYIO CTPYKTYpy, oOoramaro-
IyI0 My3bIKaibHYI0 (opmy. McciaenoBarenn
BBIJICJISIIOT 3 TEXHOJOTHYECKHE CTPaTeTHu:
aJarTaIus TOTOBOW MY3BIKH IO BU3YaIbHEIH
pan (U. 5. @neiimep), co3nanne OpUTHHATH-
HBIX DJIEKTPOHHBIX KOMIIO3UIIMI B IHAiOre
¢ BU3yalIbHBIMH 0Opa3amu (My3bika 0. Arern-
KoBa K akBapeisiM JI. KimounukoBoi B IIuKIIe
«Hebecnas Pycb») u aBTOpcKue (HOTOpOMaHEI
(mpoekt «Xomnokoct» FO. FOkeuesa), rue coue-
TaHUE aKyCTHUECKUX U DIICKTPOHHBIX CPEICTB
YCHUJIMBACT JTOKYMEHTAIBHYIO MOIIL H300pa-
xenus (Belonosova, 2018). DTH IpakTHKH CO-
OTHOCATCS C TII00ANEHBIM Pa3BUTHEM MeEIHa-
KYJIBTYpBI, TI€ My3blKa (YHKIIHOHHPYET Kak
«JIOTIOTHUTENBHBINA 3JeMEHT» (supplementary
genre) B CTpYKType Menuarekcra (Shak, 2010).
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Pa3BuTHe TO3MHECOBETCKOTO MY3BIKATIh-
HOro amHjerpayHma B CuOupH XapaKTepuso-
Basioch DIY-3cTeTnkoi, rie reorpaduyeckas
nepupepuifHOCTh CTaja YCIOBHEM IS My-
3BIKAJIBHBIX 3KcriepuMeHToB (Napolitano and
Zherebov, 2021). Ilpaktuku GrOb Records
E. JleToBa, ocHOBaHHBIC Ha 3allUCH B KBap-
THUPHBIX CTYyIUSAX C MOOM(DUINPOBAHHOH TeX-
HUKOW, BOILJIOMIATH (QHIOCO(PUI0O aBTOHOM-
HOT'O TBOPYECTBA M SIBISUIACH BOIUIOIICHHEM
WHIUBHAyaTH3Ma B CHOMPCKOW HICHTUYIHO-
ctu (Kusnir, 2003). Y)KaHpOBBIH CHHKPETH3M
MIPOSIBUJICS B CIIMSIHUH MaHKa, (POIK-MOTHBOB
U MHIACTpUaia B Mpou3BeAeHUX «I'paxmaH-
ckoit O6opoHB» H TpoekTa «KoMMmyHH3M»
U JEKOHCTPYHPOBAJ COBETCKHE KJIHIIE Yepe3
KOJIJIaK IITYMOB, (DONBKIIOPHBIX IUTAT U KHHE-
MaTtorpapuieckux caMIuioB (Zhogov, 2001).
Tparmueckast 00pa3HOCTb, OOBETUHSIOMIAS
apxanunble mradn («IIpo mypauka» E. Jleto-
Ba C OTCBUIKAMH K CJIaBSTHCKHM 3aroBOpaMm)
U CyUUHAANbHYIO JUPUKY SHKU JdaruneBoi
(BOCXOIAIIYIO K TPaJUINH BOIUICHUII), cTaja
CEeMaHTHYECKOH KOHCTAHTOH CHOMPCKOTO pOoKa
(Qualin, 2003).

KynerypHas mpeeMcTBEHHOCTH IIpOCIIe-
JKUBACTCSI B PHUTMUYECCKUX apXeTHIaX, Ha-
npuMep, SIMOMYECKHe CTPYKTYPBI BECHSHOK
(Daineko, 2023) oOHapyXHBAaIOT Mapajuiein
¢ maHK-kommo3umusamu. [lpoctpaHcTBO wHC-
TIOTHEHUS (YIWYHBIE TYISHUS (OIBKIOPHBIX
KOJJICKTHBOB M KBapTHPHHUKHU aHJETPAyH[Ia)
u mporecTHas (GyHKOHS (3aKIWHATECIBHBIC
(GopMyIBl KaJeHIAPHBIX TMECEH, IOTUTHYC-
ckuid murmim3M E. Jletoa B necue «I'ocynap-
CTBO») OTPa)KAlOT aJaNTaIlWio KyJIbTYPHBIX
KOZIOB K Pa3HBIM HCTOPHUYCCKUM KOHTEKCTAM.
[IpumeuaTensHa CcaMOOBITHOCTH CHOMPCKOH
POK-MY3BIKH: CHOMPCKHE MY3BIKAHTHI HE TMH-
THUPOBAJH 3alagHble 00paslbl, a CO3/IaBalii
ABTOXTOHHBIC (DOPMBI BBIPAKCHUS, HCIIONb-
3ysl MOCTyIHBIE MM TEXHUYECKHE CpEICTBA
(Steinholt, 2012).

TakuM 00pa3oM, COBPEMEHHYIO CHOHD-
CKYI0 MY3BIKY MOJKHO OIIPEICITHTHh KaK KyIb-
TYPOJIOTHYECKOE U MY3BIKOBETIECKOE TOHSTHE
IUTs1 0003HAYCHUS CTICITU(PHICCKUX MY3BIKAIb-
HBIX KYJIBTYPHBIX TPAKTHK HAa TEPPUTOPUHU
Cubupn, XapaKTepHBIMH OCOOCHHOCTSIMH
KOTOPBIX SIBISIOTCS MCHOJNB30BAaHUE Iepece-

JICHYECKOTO M aBTOXTOHHOTO (PONBKIIOpa, aH-
IeTpayHIHBIX (GOpM, OOpallleHue K CIOKETaM,
MaHU(ECTUPYIOIMINM CHOUPCKYIO YHHUKaIb-
HOCTb, MPEAEIbHYIO JOKAJINU3alUI0 KYJIbTYp-
HOW maMsATH U COy4yacTHE B LieJICHAIlpaBJIeH-
HOM (DOPMHUPOBAHHH YHUKAIBHOH CHOUPCKOI
MeAHAKYJIBTY PbI.

MaTepI/laJ'[I)l U METOAbI

Ornopa Ha TUGPOBbIC HCTOYHHUKH TTPH HC-
clIeZIoBaHUH 00pa3a COBPEMEHHON CHOMPCKOI
MY3BIKM  OOYCIIOBJICHA  IPHUHIIMITHAIBHBIM
CABUTOM B MEXaHHW3Max KyIBTYpPHOW perpe-
3eHTanuu XXI B. TpaaumoHHBIE WHCTUTY-
¥ (My3bIKaTbHasl KPUTHKA, TEPUOTUUCCKHE
7 aKaJIEeMHYECKUE W3/IaHUs) yTPATHUIN MOHO-
TOJINIO Ha TPOM3BOJICTBO KYJIBTYPHBIX Hap-
paTHUBOB, OIICHOYHBIX CYXKJIEHUH, YCTYIWB
MECTO JICIEHTPATN30BAHHOMY JIUCKYPCHBHO-
MY TIOJIO, T/Ie COIMAIbHBIC CETH W HUIICBBIC
nudpoBbie TIaTGOPMBI CTAHOBSITCS 3a4acTyIO
OCHOBHBIMH KaHajJaMH (HOPMHUpPOBAHUS MY-
3BIKATBHON HMACHTHYHOCTH. DTO OCOOCHHO
peneBanTHO Ui CuOupw, rae reorpadpude-
CKas YAQJIEHHOCTh OT (efepadbHBIX KYJIb-
TYPHBIX HEHTPOB KOMIIEHCHPYETCS aKTHBHO-
CTBIO IU(PPOBBIX BUPTYAJIbHBIX COOOIICCTB,
(OYHKIIMOHUPYIONIUX KaK aJIETePHATHBHBIC
MPOCTPAHCTBA KYJBTYPHOW camMoOpenpe3eHTa-
nuu. MarepruaioM HCCICOBAHUS TOCITY KHIT
KOpPIyC HOBOCTHBIX W AHAIUTHYECKUX Mare-
pHAaJIOB, MOCBSIICHHBIX COBPEMEHHON CHOMD-
CKOM MY3BIKE W ONMYyOJWKOBAHHBIX B TIEPUO/T
¢ 1 saBaps 2014 1. o 31 nexa6ps 2024 r. Coop
TIEPBUYHBIX JAaHHBIX OCYIIECTBISLICI C WC-
TOJIb30BAHUEM OTKPBITHIX CHEIUATIN3UPOBAH-
HBIX CEPBHCOB aHAJIN3a COIMANBHBIX MeIna
W KOHTeHT-arperatopos: Popsters, ColorNotes,
Zengram, Jagalam u 1QBuzz. Otu muardop-
MBI IPEIOCTABIISIOT IOCTYII K JIAHHBIM U3 POC-
CHMCKHX COIMAJIBHBIX CETEH M HOBOCTHBIX
arperaropoB, Takux kak BKontakte, OmHO-
kimaccHuky, Telegram, J[3en, Pikabu. ITouck
W TEPBOHAYANIBHBI OTOOP KOHTEHTAa IMPOBO-
JIAJICSL TI0 KJFOYEBBIM 3aIpocaM, BKIIIOYalo-
UM CHOUPCKYI0 MY3BIKY, My3bIKy CHOMpH,
CHOMPCKYIO CIIEHY, CHOMPCKHI pOK, CHOUp-
CKHid (HOJIK, CHOMPCKHI XHUII-XOI, CHOMPCKYIO
ANIEKTPOHHYIO MY3bIKY, CHOMPCKUX MY3bIKaH-
TOB, (pecTuBaib CHOUPH, a TaKKe Ha3BaHUS
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KpYIHBIX cnoupckux ropoxos (HoBocnbupck,
Owmck, Kpacuosipck, HWpkyrtck, VYman-Ymo,
Tomck, bapuayn, Kemeposo, Kbi3bim).

JITst BBISIBIICHUST TEMAaTHUCCKUX CTPYKTYP
1 JTOMUHHPYIOUINX HAPPaTUBOB B COOPAaHHOM
KOpITyce TaHHBIX OBLIT IIPUMEHEH METOI TeMa-
THYECKOT0 MoJieiupoBaHus (topic modelling).
Br160op maHHOrO MeTO/a 00YCIIOBJIEH HEOOXO0-
JTUMOCTBIO OOBEKTHBHOTO ¥ BOCIIPON3BOIUMO-
ro aHajm3a OONBIIOT0 00beMa HECTPYKTYpPH-
POBaHHBIX TEKCTOBBIX IAHHBIX, H3BJICYCHHBIX
13 Pa3sHOPOAHBIX UCTOYHHKOB. TeMaTHuecKoe
MOJICTTUPOBAHHE IIO3BOJSET aBTOMATHUCCKU
AICHTADUITIPOBATE YyCTOWYUBBIC CEMaHTHYIC-
CKHE MaTTEPHBI U TPYNIIHPOBATH JICKCHUCCKUE
eMMHUIBI B CKpbIThie TeMbl (Jelodar, 2019).
B kxauecTBe MeTOIA UCTIONB30BAIICS AJITOPUTM
ananu3sa Jlupuxie (Latent Dirichlet Allocation
(LDA).

TexcTOBBIC MaHHBIC TEpEN MOICTHPOBA-
HUEM MPOILIN JHHTBHCTHYECKYIO Ipenolpa-
6o1ky B cpene R 4.3.2 ¢ ucnoiap3oBaHuem ciie-
IOYIOIIUX TAaKeTOB: TOKeHW3amus (tokenizers),
MIPUBECHNUE K HIDKHEMY PETUCTPY, YAaJCHUE
CTOII-CJIOB (CIICIIHATN3UPOBAHHBIC CITUCKY JJISI
PYCCKOTO sI3bIKa U3 TakeTa stopwords), JeMmma-
tuzanus (udpipe), yrajaeHne peaKuX TePMIHOB
1 HEPEJICBAHTHBIX CHMBOJIOB. Takske IpoBOaH-
Jach NeNYIUTHKAINs KOHTEHTA, Peai30BaH-
Hasl C TOMOIIBIO MaKeTa textreuse. AJITOPUTM
Ha OCHOBE MHUHHUXemHUpoBaHWs (minhashing)
1 JIOKAJIHHO-YyBCTBHTEIBHOTO XCITHPOBAHUS
(LSH) naeHTHdHUIHpOBAT CEMAaHTHYECKH K-
BHBAaJICHTHBIC HITU CXOKHE ()ParMEeHTHI TEKCTA,
YTO MO3BOJIMIIO UCKITIOUUTE AYOIUPYIOIIHECs
myOauKanuu. B HTOTOBYIO BBIOOPKY BOIILIH
256 yHukanpHbIX TyOmukamnuii. [locTpoenue
Temarnyecknux moxeiieii LDA BBIIOIHSIOCH
¢ HUcronb30BaHUEM TakeTta topicmodels. Or-
TUMaJBbHOE KOTIUecTBO TeM (K) ompenernsiiocs
WTEpaTUBHO Ha OCHOBE aHAJIN3a METPHUK Mep-
miaekcun (perplexity), KOT€pEHTHOCTH TEMBI
(topic coherence). Bu3yammzamuss HTOTOBBIX
MoOJIeTIeH MPOU3BOIMIACH C TIOMOIIBIO MTaKeTa

ggplot2.

PesyabTaThl
TemaTndeckoe MOIEIHPOBAHUE KOPITyCa

HOBOCTHBIX myOmukanuid (2014—2024 rT.) BBI-
SIBHJIO YETHIPE YCTOMYMBBIX CEMaHTHYECKHX

KJ1acTepa, pENpe3eHTUPYIOIUX OCHOBHBIE
HappaTUBbl B OCBELIEHHMH COBPEMEHHOH cH-
OMpCKOM My3bIKabHON creHbl (puc. 1). Tema
KJIACCHYCCKON MY3BIKH OOBEIHHSICT TSPMHIHBI
«hecTuBaIBY, «OUIAPMOHHSY, «KaAMEPHBIN,
«IIOCTAHOBKa», «KYJIbTYpay, «IKaz», «KOM-
TIO3UTOPY, YTO OTpaxkaeT GPoKyc Menna Ha HH-
CTUTYLIHOHANBHBIX (popmaTax. [IpucyrcTBue
«J15Ka3» CBUJETENILCTBYET O BOCIPUSITHH JIXKa-
3a KaK 4acCTH «BBICOKOI KYJIBTYpPbI» B Peruo-
HaJIbHOM JUCKypce. Bbljenenue Tembl Kiac-
CHYECKOH MY3BIKH MOXET OBITH OOYCIIOBJICHO
MEIUINHOHN MOAAECPIKKOIM roCy1apCcTBa U HE OT-
paxarb peajbHYI0 CTEIIEHb MHTepeca K Kjac-
cU4ecKoi Mmy3bike B Cubupu.

Bropoit 0Omok uWHTEpHnpeTupyercs Kak
AQHOHCHI COOBITHH C XapakTepHBIMH Tep-
MHHAMM «TPYNIa», «MY3bIKa», «HOBBIHY,
«CUM(POHUYECKHANY», «KOHIEPT», «XHUTY», «II0-
MyJSpHBIA». J{aHHBIA KJIACTEp OTpaKkaeT
[IPOMO-OPUEHTUPOBAHHBII KOHTEHT, CBS3aH-
HBI C aHOHCAMU MTPEACTOSIIIUX MEPOIIPUATUH,
PeIM30B U Mpe3eHTAIU, I71e aKLEHT JIe1aeTcs
Ha HOBU3HE «HOBBIN», «XUT» U MacCOBOU IpHU-
BJIEKATEJIbHOCTU «HOMYJSApHbI». CoueTaHue
«CUM(POHUYECKHN» ¢ KOMMEPUYECKH OPUCHTH-
pPOBaHHBIMM TE€PMHMHAMH BbIpa)kaeT MOIYJIs-
PH3AIIIO aKaIeMHIECKUX (POPMATOB.

Tpetuil ceMaHTHYECKHI KJIacTep UHTEpP-
MPETUPYETCS KaK HApOJHO-ITHUYECKOE Ha-
npasieure. OH GopMHUpyeTCcss BOKPYT HOHSATHH
«hecTuBATBY, «XapaKTep», KHAPOI», «OOpa3y,
«KYJIBTYpa», «PErHoH», «mpupoaa». JlaHHas
TeMa aKLEHTUPYET CBSI3b MYy3bIKaJbHBIX IPaK-
THUK C 3THOKYJBTYPHOW HJEHTUYHOCTHIO, I'e-
orpaduyeckoil CIeMU(PUKON U TPUPOTHBEIMH
naanmadramu Cubupu. Hammume TtepMmuHa
«00pa3» TOBOPUT O KOHCTPYHPOBAHUH Happa-
TBOB. [Ipeobnananue TepMuHa «(HECTHBAIDY
MIO3BOJISIET TIPEATIONOKUTH, UTO JaHHEIH (hop-
MaT MY3bIKaJIbHOM KYJIBTYPBI SIBJISETCS OCHOB-
HBIM MEXaHM3MOM IOMYJIAPU3ALUN HAPOIHO-
STHUYECKOW MY3bIKU B MeJua.

YeTBepThIi BBISIBICHHBINA KJIaCTep UHTEP-
MIpeTUpyeTCs Kak pok-cueHa. C xapakTepHbIMU
TEPMUHAMHU «POK», «KIyO0», «HE3aBUCUMBIN»,
«TPYIIaY, «My3BbIKa», «(HECTUBATDY, «HHIN.
Tema oTpaxcaeT aHAerpayHIHbIE U albTepHa-
THUBHbBIE MY3bIKaJIbHbIE IPAKTUKHU C aKLIEHTOM
Ha HE3aBUCHUMOCTb TBOPYECKHX KOJIJIEKTHBOB

- 1830 -



Maria S. Koptseva and Stepan O.Zotov. The Representation of Contemporary Siberian Music in Cyberspace...

AHOHCBI
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Puc. 1. InHaMunKa pacnpepeneHuns BEpoSTHOCTEN K/OYEBbIX TEPMUHOB
N0 HOBOCTHBIM MY6MKALMSAM POCCUINCKMX COLMANBHBIX CETEeW, BblaeneHHbIX MeTogoM LDA

Fig. 1. Dynamics of the probability distribution of key terms
across Russian social media news publications, identified using LDA

(«HEe3aBUCHMBINY», «UHIWY) U KIyOHBIE (op-
MaTBl KaK OCHOBHBIC IUIOIIAJKH BBIPAXKCHUS.
[IpucytcTBue TepMHHA «(PECTHBAIL» B ITOM
KOHTEKCTE YKa3bIBaeT Ha MOMYJISIPH3AIIIO aH-
JerpayHia.

Kpocc-TemaTraeckoe TpUCYTCTBUE Tep-
MuHa «(ecTUBajIb» B TpeX TeMaX TOBOPUT
0 TOM, 9TO (peCTUBAIN B HACTOSIIECE BPEMsI CTa-
HOBSITCSl YHUBEpCAJIbHON IIaThopMON MaHH-
(becTanuu COBPEeMEHHOW CHOMPCKON MY3bIKH.
OTCyTCTBUE BBIICICHHBIX TEM, TIOCBSIICHHBIX
ANIEKTPOHHON MY3BIKE, XUI-XOITy H IKCIICPH-
MEHTAJIEHBIM JKaHpaM, HECMOTPSI Ha HX HpPH-
CYTCTBHE B IIOMCKOBBIX 3aIlpocax, TpeOyeT
JNANBHCHINETO W3yYeHHUs, HO MO pe3ylnbraTtaM
MOZCTUPOBAHMS TH HAIPABICHUS HE JTOMH-
HUPYIOT B MEIUITHOM TIOJIE, a, KaK CIICICTBHE,
MOT'YT B MCHBIICH CTENICHN HHTEPEeCOBaTh Ha-

CeJICHHe CHOMPCKHMX pernoHoB. HaOmromaercs
OTCYTCTBHE PErHOHAJIBLHOTO MapKepa «CHOUP-
CKHI» B IMOJYYEHHON MOJENH, 3TO BBI3BAHO
HE TEXHUYECCKUMH OTPAaHWYCHUSIMH METOJa,
MMOCKOJIBKY TEPMHUH «CHOUPCKUW» TPHUCYT-
CTBOBaJl B MCXOJHBIX IMOMCKOBBIX 3alpocax,
HE MPOU3BOJIUIOCH NCKITIOYCHHE TEPMUHA KaK
CTOI-CJIOBA, BU3yaJbHas BepuU(pUKAIMSA TIOM-
TBEPXKJACT CHOPAJTUICCKOE MOSIBICHHUE «CH-
OMpCKUil», OTHAKO 0€3 YETKOW TeMaTU4YeCKOH
npuBs3kU. [logoOHOE SIBJICHHE MOMKET OBITh
BBI3BAHO OTCYTCTBHEM PEIPE3CHTAIUU B Me-
nuachepe KyJIbTypHOH CHOMPCKOM MY3bIKaTh-
HOW caMOUJICHTU(PUKAIUH.

T'eorpaduyeckasi TPOTIKEHHOCTh JTUC-
Kypca MOXET OINpEeAeisiaTh HEeCIOCOOHOCTh
Me/ra CKOHCTPYHPOBATh TIOHSATHE «CHOMP-
cKasi My3blKa» Kak (GopMmy MaHH(pECTaInH,
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[IOCKOJIbKY MY3bIKaJIbHbIE SBJIEHUS ONUCHIBA-
IOTCSL Yepe3 BHEIPOCTPAHCTBEHHBIC U YHUDH-
LUPOBaHHBIE KaTETOPUHU, TAKUE KaK aKaJeMHU-
geckue («(hUIapMOHHS», «CUM(POHUYICCKUAN,
«KOMIIO3UTOPY), KAHPOBBIE («POK», «IKa3y,
«MHIW») WIH WHCTUTYIHOHAJBHBIE («pecTu-
Ballby, «KIyO», «rpymmay). OTcyTcTBHE pe-
THOHAJBHOTO  ONPEHETUTENST «CHOMPCKHID»
MOJKET FOBOPUTD O «IIOCTKOJIOHUAJIBHOU Mozie-
JI» KYJBTYPBI, [1€ JIOKaJIbHbIE MYy3bIKaJbHbIE
MPAKTUKHA OCMBICIISIIOTCS <JIMILIB» KakK IMepH-
(hepuitHple peIUTMKAIUA  OOIIEPOCCUUCKUX
1M 00IIEMHUPOBBIX TPEHIOB. [laske pu HaIH-
YUU aKTUBHBIX CLEH B BEAYLIUX KYJIbTYPHBIX
nerTpax Cubupy MenuHHBIN HApPATUB HE BBI-
pakaeT TepPUTOPHAIBHYIO CHEHH(UKY, YHU-
(buIIpys XyHOKECTBCHHEIC SBICHUS, B TOM
qucie B aHOHCAaX COOBITHH, rie reorpadude-
CKasl NpuBs3Ka HE0o0X0IHWMa, IOMUHUPYIOT
BHEIIPOCTPAHCTBEHHbIE KOHCTPYKLUHU («IIOMY-
JISPHBIID, «XUTY).

TeMropalbHBIM pa3pbelB MEXIY MY3bI-
KaJIbHOW NPaKTUKOM W €€ pempe3eHTauen
MPOSIBJISIETCS. B DJIMMUHALUU TEPMUHA «CO-
BPEMEHHBIN». «AKaJeMHUYECKUI» KiacTep
BBIPA)KaeT HCTOPUYECKYIO NPEEeMCTBEHHOCTh
(<KOMTIO3UTOPY, «PHIAPMOHUSY), & KHAPOITHO-
STHUYECKHN» aHAJIOTHIHBIM 00pa3oM — apxa-
WYHBIC KOPHH (KHAPOA», «00pa3y, KIPHpOIay)
0e3 KOHILENTYaJIH3aIllii U OCOOBIX ICTCTHUE-
CKUX IOUCKOB. Takke OTCYTCTBYeT MaHHUe-
CTalus «MOJIOAEKHBIX» JKAaHPOB (JEKTPOH-
Has My3bIKa, XUII-XOI), KOTOPbIE TOMUHUPYIOT
B pe€a’bHON COBPEMEHHON FOPOACKOM Cpere.

PesynbraTel  MOIEIMpPOBAaHUS ~ MOTYT
yKa3plBaTh Ha OTCYTCTBHUE CHOUPCKOM My-
3bIKAJIBHOM HMJGHTHUYHOCTH HWJIM Ha KpU3HC
e€ pempeseHTanuu (MaHU(ECTAIUH) B OT-
KpbITOM MenuiHOM 1mojie. IlepcnexkTuBHBIM
HallpaBJeHUEeM JaJbHEHIINX HCCIIeIOBaHUN
ABJISIETCSl aHAJIU3 aJIbTEPHATUBHBIX JHCKYP-
CUBHBIX IPAaKTHUK — COLCETEHl MY3bIKaHTOB,
(haH-cOO0IIECTB, YCTHRIX MHTEPBBIO, TOE pe-
THOHAJIbHAS Pe(ICKCHsI MOXKET CYIIECTBOBATH
BHE OTKPBITBIX MEAMNHBIX KyJIbTYpPHBIX Hap-
paTUBOB.

3akJ/ouenne

CoBpeMeHHast CHOWMpCKas MY3BIKaJIb-
Hasl KyJbTypa MOXET BBICTYIIaTh CPEICTBOM

perpe3eHTallii, MaHU(pECTAlMH W CIOCO-
OOM KOHCTPYHMPOBAaHHS CHOMPCKOH peruo-
HAJbHOW HACHTHYHOCTH. Ee OoTIndmTeNs-
HBIE YEPTHI BKJIIOYAIOT CHUHTE3 aBTOXTOHHBIX
(hOJIBKIIOPHBIX TPAJAUIIUNA KOPECHHBIX HAPOJIOB
W KyJIbTypPHBIX TIATTEPHOB II€PECEIICHIIEB,
YCTOWYHUBOCTh apXaW4YHBIX PUTMHYECKHUX
U CTPYKTYpPHBIX apXeTHIIOB, a TaKXe WX
TBOpUYECKYI TpaHchopmarnumo. Takxke oj-
HUM M3 €€ 3HAYMMBIX 3JICMCHTOB SBIISIOTCS
MEMOpHallbHbIE TPAKTUKH aKaJAeMUUECKOU
MY3BIKH, (DUKCUPYIOIINE JIOKAIBHYI HCTO-
pUIO W KYJIBTYPHBIX JesATeNel, WHHOBAIIU-
OHHBIE JKCIMEPUMEHTHI C ayJAHOBU3YaIHHBIM
CHHTE30M U DJICKTPOHHBIMH TEXHOJIOTHUS-
MH, CaMOOBITHBIA aHJErpayH], BOIUIONIAI0-
mui DIY-3cTeTuKy, )KaHPOBBIM CHHKPETU3M
¥ MIPOTECTHBIN MOTEHIIHAJ, YTO KOPPEIUPYET
¢ 0a30BBIMHM YepTaMH CHOUPCKON KYJIBTYyp-
HOW MIAEeHTHYHOCTU. DEeCcTUBAIM U BHU3yallb-
HBIE PEMpPE3CHTANN MY3bIKaJTbHON KYIBTY-
pBI UTPAIOT BEAYIIYIO POJb B aKTyalu3aluu
3THOKYJIBTYPHOTO pa3sHooOpasus u (OopMH-
pOBaHUH IICUXOJIOTUUECKOTO KOMILIEKCa TIPH-
HAaJIJISKHOCTH K CHOMPCKOH KYJIBTYpE.
OMIUPUYECKOE HWCCIIEeIOBAaHUE MEIuii-
HOHM perpe3eHTallui CHOUPCKON MYy3bIKalb-
HOW CIICHBI BBISIBUJIO YETHIPE YCTOWYMBBIX
CEMaHTHUYECKMX KJacTepa: Kiaccuueckas/
aKaJieMudeckass My3blka (BKJIIOYasl JpKas),
AHOHCHI COOBITHH, HAPOJAHO-ITHHUYECKOE Ha-
MpaBIlieHue U pok-ciieHa. [locTpoennas mo-
JIETIb BBISIBUJIA CYIIECTBEHHBIN Pa3pbIB MEXK-
JIy peaIbHBIM Pa3HOOOPa3HEeM MY3bIKaJIbHBIX
MPAaKTUK ¥ UX PEIpe3eHTaIue B OTKPBHITOM
Meauarose. Hanbonee 3Ha4nMol mpooiemMon
SIBIISIETCSI OTCYTCTBHE KOHCOJHIUPOBAHHOTO
MOHATHS «CHOMpCKas My3bIKa» KaK yCTOM-
YUBOTO HappaTuBa. TepMUH «CUOUPCKHUI»
HE 3aKpEenuIICcS 32 KOHKPETHBIMU TEMaMHU TIPH
MozenupoBanun. My3sika CHOMPHU OMUCKHIBA-
eTCs IPEeNMYIIECTBEHHO Yepe3 BHETPOCTPAH-
CTBEHHBIC KaTeropuu (KaHPBI, HHCTUTYIIUH,
YHUBEPCAIbHBIE KOHCTPYKTHI), YTO BEIET
K HHUBEIHPOBAHUIO PETMOHAIBHONW CIEIH-
(DMK ¥ MOXXET CBUJCTEIBbCTBOBATH O MPO-
SIBJICHUU KyJIBTYPHO-TIOCTKOJIOHHATTbHON
MOJICNIH €€ MaHU(pEeCTallud B OTKPBITOM
MeIHanpoCcTpaHcTBe. J{OMOMHUTENBHO OT-
MEUYaeTCsl TEMIIOpPAIbHBINA pa3phiB, TaK Kak
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HaOJfOaeTcss HENOCTaTOYHOE OTpakeHUE
TEMBbl «COBPEMEHHOCTHU» U OTCYTCTBHUS aKTy-
aJIbHBIX MOJIOJIAKHBIX )KaHPOB (3JIEKTPOHHOI
MY3BIKH, XUII-X0I1a) CPEAU BBISIBIIEHHBIX TEp-
MMHOB.

PesynbraThl MOI'yT yKa3bIBaTh Ha KPHU3HC
penpeseHTaK (MaHU(pECTANN) CHOMPCKOU
MY3bIKQJIBHOM HMAEHTHUYHOCTH B MeEAMAIoJe
B YCIOBHSIX TJI00amU3aluu U MH(POBU3AIINU
KYJBTYPHBIX IPOLIECCOB. YCTOHYMBOCTb PETrU-
OHAJIbHOW HMAEHTUYHOCTH, NOATBEP)KICHHAS
HCTOPHYECKH M KYJIBTYPHO, TPeOyeT Ipeomo-
JeHUs JaHHOTO pas3pbiBa. llepcrnexkTHBHBIM
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Abstract. The article is devoted to the consideration of the distinctive features of
ethnoarchaics, one of the artistic trends in Siberia at the end of the XX — beginning of
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Alexander Viktorovich Domozhakov (1955-1998), who turned to ethnoarchaics in the
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from the standpoint of the principles of realistic art, on the other — from the standpoint of
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Cubupckuii pedepanvrulil yHUSepcumem
Poccuiickaa @edepayus, Kpacnoapck

AHHoTanus. CtaThs MOCBSIICHA PACCMOTPEHHUIO OTIUYUTEIBHBIX 0COOCHHOCTEH
STHOAPXauKH OJHOTO M3 Xy/I0KECTBECHHBIX HaIlpaBieHUI nckyccrsa Cubupu KoHIa
XX-nagana XXI B. IcTOYHMKOBETYECKUM MaTepUajIoM JUJIsl UCCIIEI0BAHUS MOCTYKUIIO
TBOPYECTBO XaKACCKOTO Xy/lOKHHUKA AJslekcanpa Bukroposuua Jlomoxkaxosa (1955-1998),
oOpaTuBIIErocs K STHOApXauKe B MO3AHUM MEPHO/] CBOETO TBOPUYECTBA M MPEIOKHBIIHN
CBO€ BUJEHHUE PA3BUTUS JaHHOTO XYJ0XECTBEHHOIO HallpaBlleHUs. B kauecTBe
PENpe3eHTAaTUBHBIX TPOU3BEICHUIN H300pa3UTEIbHOTO HCKYCCTBA, CO3JAHHBIX B paMKax
HanpasJIeHUs STHOAPXAUKH, BBIOPaHbI I (PHII0CO(PCKO-UCKYCCTBOBEIIECKOTO aHAIN3A
nBa npoussenenus A. B. JJomoxkakoBa — «Konb-onens» u «lIporuBocrosinue». JlanHble
MIPOU3BECHUS PEIPE3CHTUPYIOT COOO0M /1Ba OTIIMYHBIX APYT OT JIpyTra TBOPUECKUX METO/a,
C MO3UIIUU KOTOPBIX PAaCKPBIBAETCS CIIEU(UKA XyI0KECTBEHHOTO CTHJIIS XyJOKHHUKA
B KOHTEKCTE HaIIPaBJIECHUs «dTHOapXaukay. [loka3aHo, YTO Xy/10’KECTBEHHBIH S13bIK JAHHBIX
[IPOU3BEICHUM XapaKTepU3yeTcsl, C OHONU CTOPOHBL, C IO3ULUU IPUHIUIIOB PEATUCTUYECKOTO
HCKYCCTBA, C IPYTOil — C MO3UIUH MPUHIUIOB a0CTPAKTHOTO UCKYCCTBA. DTO MO3BOJIIIIO
CieTIaTh BBIBOJ] O TUHAMMKE BU3YaJIbHBIX 00pa30B MPOU3BEACHUH HAMIPaBICHUS 3THOAPXAUKH
U JBYXaCIEKTHOCTH, KOHCTPYUPYEMON CPENCTBAMMU XYI0>KECTBEHHBIX 3HAKOB JaHHBIX
IIPOU3BEACHUN 3THOKYJIBTYPHOU UIAEHTUYHOCTH.

KawueBsbie ciioBa: CHOMPCKOE COBPEMEHHOE N300pa3HTEIbHOE UCKYCCTBO, HCKYCCTBO
Cubupu koHa XX B., XakacCKo€ UCKYCCTBO, H300pa3uTeIbHOE HCKYCCTBO XaKacuH,
A.B. JloMm0xaKoB, 3THOKYJIbTypHasi HICHTUYHOCTb.

Hayunas ciermmansrocts: 5.10.1. Teopust n ucTopust KynbTyphbl, UCKyCCTBA (KYJABTYPOJIOTHS).

Huruposanue: Cepenxuna H. H. «OTHOapxanka» Kak Xyn10)K€CTBEHHBIH CTIIIb IPOU3BEICHUH XaKaCcCKOTO
XynoxHuka Anekcanapa Buktoposuua [lomoxaxosa. JKyph. Cub. gpedep. yn-ma. I ymanumaphvie nayxu,
2025, 18(9), 1836—-1846. EDN: DGOXVK

BBenenune

HcToku ci1oxeHus STHOApXauKu Kak Xy10-
YKECTBEHHOI'O HAIIPABJIEHUS IPUHSATO CBA3bIBATH
¢ BeicTaBKOi «HoBast CHOUPB», COCTOSIBIICHCS
B 1927 1., Ha KOTOPOH CBOM PAOOTHI IPEJICTABIIIN
OypsITCKHE, XaKaCCKUE U aNITaCKHE XyIOKHUKH
(Matochkin, 2009). HckycctBoBen T. M. JlomaHo-
Ba CBA3BIBAET TEHICHIMIO 00pallieHHsI CHOMPCKUX
XY/I0’KHUKOB K BOCIIPOU3BEJEHUIO MOTHBOB IIPO-
uutoro Cubupu, B TOM YHCIIE CBSI3aHHBIX C KYJIb-
TYpOIi CEeBEPHBIX HAPOZIOB, C POPMHUPOBAHIEM

cudupckoro ctiist B 1900-1920-¢ rr. (Lomanova,
2020). JlanHbI# Iepro/1 OTIpeIeTseTCs aBTOPOM
KaK MepBEIi ATAll «00paIIeHns XyI0KHUKOB
K atHOrpaduu Cudbupm» (Lomanova, 2020: 4).
B 1950—-1960-¢ rr. akTyanbHBIM MIPU3HACTCS
MTONCK XYIOXXHUKAMH HanbOoyee KOPPEKTHOM
XYIOXKXECTBEHHOH (POPMBI BEIPasKEHUS PETHO-
HaJBHON CaMOOBITHOCTH CHOUPCKOTO HCKYCCTBA,
9TO MPENONPEACITIIIO CTAHOBJICHUE dYTHOAPXAUKU
KaK HOBOT'O XyJI0’KECTBEHHOT'O HAaIIPaBJICHUSI B CH-
oupckoMm uckycctBe (Matochkin, 2009). Hapsiny
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C 3THM, CPEIIH TIPEANIOCHUIOK PA3BHUTHI STHOAPXA-
WKH CTOUT 0003HAYUTH TCH/ICHIINIO, CBSI3aHHYIO
C STHOMICHTH(PUKAIIMOHHBIMH TIPOIECCAMH, KOTO-
poie Ha pyoeke X X—X X1 BB. mproOpesu 0coObIit
BEKTOP CBOETO Pa3BUTHSI, O0YCIIOBICHHBIH aKTya-
JH3aIyel IEHHOCTH STHUYESCKOW HACHTHYHOCTH,
€€ COXpaHEHUs M BOCIIPOHU3BENICHIS. JTO IIpe-
JOTIPENICITAIIO PA3BUTHE IIPAKTUKU «BO3POXKIC-
HUS HAITMOHAJIBHBIX KYJIBTYpP HaponoB Poccrm»
(Matochkin, 2009: 7), akTyanu3anuu KOHIIETITa
KYJIBTYPHOU TAMSTH U €€ MaHU(ECTAINHN B KyJIb-
type (Sertakova, 2025; Pimenova, 2025) u, kak
CIIE/ICTBHE, BOCITPOM3BOCTBA B XyI0KECTBEHHBIX
MIpaKTHKaX ITHHYIECKOH TeMaThky. Kak otmeuaet
JIOKTOp Kynbryposioruu T. @. JIsnkuHa, aHanu-
3UPYs 0COOCHHOCTH KOHCTPYHPOBAHUS ATHAYE-
CKOH HJICHTHIHOCTH CPEACTBAMH COBPEMEHHBIX
PETHOHATBHBIX KYJIBTYPHBIX TPAKTHK, CHMBOJIBI-
MapKepbl STHHUECKOW KOJICKTHBHOM MaMsITH
CTaHOBSITCS «KITIOUCBBIMU B HAITHOHAJLHOM TEK-
cte» (Lyapkina, 2013: 165). Ocobast poiib B 3TOM
OTBOJMIIACH H300pa3UTEIEHOMY UCKYCCTBY, XY-
JO)KECTBEHHBIE CPEICTBA KOTOPOT'O MO3BOJISITH
«[BKITIOUUTH STHOKYIBTYPHBIC IEHHOCTH| B TBOP-
YECTBO M UX [HHTETPUPOBATH| B COIIUOKYIETYPHOE
MIPOCTPAHCTBO COBpeMEeHHOro Mupay (Ogurcova,
2025: 83). O6pareHre K BOCIIPOU3BOJICTBY 3T-
HHUYECKOH TeMBI OBLIIO BEIICIICHO B OTACIHHOE
XyIO)KECTBEHHOE HaIlpaBJIeHHE, KOTOPOE aKTHB-
HO TIOAICPKAHO CHOMPCKUMH XyIOKHUKAMHU
B KOoHIIC XX B., B TOM YHCJIC U XyIOKHUKAMH
13 9rcia KOpeHHBIX HaponoB Cubupu. OqHum
13 MIEPBBIX XYA0KHHUKOB, PAa0OTaBIINX B pAMKaX
ITHOAPXaUKH, OBLT XaKaCCKUH XyJOKHUK AJeK-
cauzp BukropoBmd JJoMOKaKoB, b€ TBOPYECTBO
HE MOJYYHIIO CErOTHS ITHPOKOr0 HAYIHOTO OC-
MBICIICHYSI, TOT/Ia KaK aHaJIM3 €T0 IPOU3BEACHUN
TIO3BOJTUT HE TOJBKO BBISIBUTH YHUKAIEHOCTH €70
TBOPUYECKOTO METO/A, HO U PACIIUPUTH MpeI-
CTaBJICHUS 00 OTIIMYUTENBHBIX 0COOEHHOCTSIX
TIPOM3BEICHAH XyI0)KECTBEHHOT'O HAITPABIICHUS
«ITHOApPXaMKay.

O030p uTEpaTypPHI

AHanu3upyst CrenupuKy CHOUPCKOro
n300pa3uTENIbHOrO HCKYCCTBA, YYEHBIE OIle-
PHPYIOT PpSJAOM CHHOHHMHYHBIX IOHSTHH,
TaKUX KaK apxeoapT, HeoapxeoapT, 3THOap-
XauKa, cuOMpcKas Heoapxawka U JpyrHMH
(Lomanova, 2020; Podkorytova, 2024; Popova,

2024; Ogurcova, 2025). [TocpencTBoM JaHHBIX
MOHATHH 00O03HAaYaeTcsl TCHIACHIHS BBIOOpa
XYIO)KHAKaMH B KadeCTBE XyJ0)KECTBEHHO-
ro MaTepuaia IJIsi CBOUX MPOM3BENCHHH MO-
THUBOB IIPOLUIOTO STHOKYJIBTYPHOH TPYIIITBI
(Semenova, Gerasimova, 2013; Lomanova,
2020; Chinina, 2020; Ogurcova, 2025), «Ha-
CIIeIUSI apXandeCKUX M TPATUIIHOHHBIX KYIb-
typ» (Lebedeva, 2025: 138).

AHanu3upys. TBOPYECTBO COBPEMEHHBIX
anraiickux rpadukos, E.B. JlebeneBa otme-
9aeT CBA3b 00pa30B aJTAMCKOW dTHOAPXAMKHU
C MU(OIIOTHEH 1 STIOCOM, CTHIINCTUKON TTPOM3-
BEJCHUH HAPOIHOTO M TEPBOOBITHOIO HCKYC-
CTBa. DTO MO3BOJMJIO aBTOPY CAEIATH BHEIBOX
0 MHOTOCJIOHHOCTH COZEpKaHUS MpOH3Bee-
HUH STHOApXawWKH, (popMHUpYyIOmelcs Ha oc-
HOBE COBOKYITHOCTH MH]OIOTUIESCKHUX IIPE]I-
CTaBJIICHUI W COBPEMEHHOH HWHTEpIpeTaluHu,
B3aMMOCBSI3U TPAJAUINOHHBIX BEPOBAHUN U UX
«COBPEMEHHBIM XyI0’KECTBEHHBIM BHIPayKCHHU-
em» (Lebedeva, 2025: 154). Hapsiny ¢ Boruio-
menreM Mudosornn A.B. UnHHHA OTMedaeT
AKTYaJBHOCTh PEMUTHO3HBIX IPEACTABICHUH,
KOTOpPBIC BOIUJIOIIAIOTCS CPEICTBAMH CHMBO-
JUMYECKUX 3HAKOB B XYyIOXKECTBEHHBIX MPO-
m3BeneHusx (Chinina, 2020). O.C. Oryprio-
Ba BBIJCISICT LEIOCTHYIO «CHMBOJIHYECKYIO
CTPYKTYPY» (apXETHUIIBI, apXaWdeCKUe CHMBO-
JIBI, DJIEMEHTHI JPEBHUX KYJIBTOBBIX IIPAKTHK)
MIPOU3BEICHUI, KOTOpas MPH3BaHa BOILJIOMIATH
STHOMH]OIOTHYecKoe Hacaeaue HapoupoB Cu-
oupu (Ogurcova, 2025: 78—79). Hapsiny ¢ aTuMm,
ATHUYECKAsI TEMAaTHKa MOXKET CIIy’KHTH TAKKe
XYIOKECTBCHHBIM ~ CPEICTBOM  BBIPaKCHHS
1 0OIIeUeIOBeYeCKNX CMBICIOB (Semenova,
Gerasimova, 2013).

Jns ompeneneHus CIEMU(HUKU Hampas-
neHus «dTHoapxamka» T.C. KopoOeitHukoBa
oOpamraercss K CpPaBHUTEIBHOM aHAJIHN3y JTH-
MOJIOTHH CJIOB «apXeoapT» H «ITHOApXawu-
ka» (Korobejnikova, 2012). ABTOp NPUXOIUT
K BBIBOJY, YTO apXeoapT MPHU3BaH OMPEACIATH
«HCKYCCTBO, OOpalieHHOe K IePBOMCTOKAM,
K Hadaimam Bcero cymero» (Korobejnikova,
2012: 51), Torga kKak 3THOApXamKa «yKa3bl-
BaeT Ha CONHAJBHO-HCTOPHUCCKYIO HJCH-
TUQUKAINIO, CHOMPCKYIO HWACHTUYHOCTH)
(Korobejnikova, 2012: 52). B atom nipociexu-
BaeTcs Ooliee MUPOKOE CMBICIIOBOE 3HAYCHUE
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apxeoapTa u 0oJiee ompeIeIeHHOS BPeMEHHBI-
MU U TeorpapuueCKUMHU paMKaMU CMBICIIOBOE
Ha3HAUYCHHE dTHOAPXAUKH.

DTHOapXaWKa KaK pa3sHOBHIHOCTH HEO-
apXaWKu, MpU3BaHHAS MPOSIBUTH €€ dTHUYE-
ckuii acrekT, obocHoBeiBaeTcs A.I. Kuumn-
ruaoi (Kichigina, 2007) u 5. C. UBamnieHko
(Ivashchenko, 2023). Cpeau OTIHYHTEIBHBIX
MPU3HAKOB DTHOAPXAMKH WPHHATO BBIJIC-
JATH TaK)Ke HHANBUIYaTU3M B TBOPUECKOM
METO/Ie XYIOXXHUKOB, TIOSBICHHE HOBBIX
(hopM U UCTIOTB30BaHUE IPEBHUX CHMBOJIOB
(Shemyakina, 2024; Fil’ko et al., 2021). OT-
MeJaeTcss TUHAMHKa BH3yaJTbHBIX 00pa3oB
MPOU3BEICHUN B OTHEIBHBIC HCTOPHICCKHUE
nepuonasl (Fil’ko et al., 2021). C mo3umuun
NPUHIHUIIOB HWHCTPyMEHTAlU3Ma H KOH-
CTPYKTHBU3Ma TOIXOMAT K OCMBICICHUIO
stHoapxauku I J[. basueBa u A. M. boOkoB.
I I. basuesa (Bazieva, 2019) ocwmbiciseT
ATHOApXaWKy depe3 MPpU3MY KYJIbTYpPHOH
OUCTAHIINHU, KOTOpas CYMIECTBYET MEXKIY
COBPEMCHHBIM XYyIOKHHKOM H TEM XyJIO-
JKECTBEHHBIM MaTepHalioM, KOTOPBIA Ompe-
IeNnsieT M300pasuTeNbHYI0 CTOPOHY MPOH3-
BeIeHUs UCKyccTBa. VIMEHHO STHOapxamka,
0 MBICIH aBTOpa, IO3BOJSET COKPATHTH
CYIIECTBYIOIIYIO IUCTAHIHIO CPEACTBAMHU
XyJI0XKeCTBEHHOTO TBOpuecTBa. A.M. Bo6-
koB (Bobkov, 2015) BuauT B 3THOapXamke
CHMHCTPYMEHT» «[CHATHUsI| arpecCHBHOCTH
OKPY’Ka[oIEero Mupa..., CAMYISIIIUN JTIOOBH
gyxoro» (Bobkov, 2015: 75). IlosTomy 3T-
HOapXamKa OIpenelsIeTcss Kak HeKoe MUCKYC-
CTBEHHOE 00pa30BaHUE, KOTOPOE BO3HHKIIO
B OTBET HAa dTHUUYECKHUE U COMHAIBHEBIE MPO-
LECCHI, MPOTEKAIOIIHEe B O0IIECTBE.

Takum oOpa3oMm, dTHOapxaWka Kak ca-
MOCTOSTEIBHOE XYI0KECTBEHHOE HaIlpaBlIe-
HUE SIBISCTCS MIMPOKO O0OCYKIaeMOW TeMOi
CpPeIHM YYEHBIX, PE3YIbTATHl HCCICAOBAHIH
KOTOPBIX ITO3BOJISIOT BBIICIHTH OTIIHYUTEIb-
HbIE OCOOCHHOCTH [aHHOTO HAaIllpaBJICHUS,
€r0 YHUKaIBbHOCTH 10 OTHOIICHHUIO K JPYTHM
AQHAJIOTUIHBIM HalpaBiIeHUs M. TeM He MeHee
TBOPYECTBO OTICIBHBIX XYJO)KHHKOB, CO3/1a-
BaBIINX IPOU3BEICHUS B paMKax JTHOapXa-
UKH W Pa3BHBABIINX TaKUM 00pa3oM TaHHOE
XYIOKECTBCHHOE HAIPaBJICHHE, OCTACTCs Ma-
JION3yYCHHBIM.

MaTepnanbl N TEOPETUKO-METOAOJOIrHNIECCKHUE
OCHOBAHUSA UCCJICTOBAHUSA

Jns  w3ydeHHWs TBOPYECKOTO METOIa
A.B. JloMokakoBa ¥ OTIIMIUTEIBHBIX OCOOCH-
HOCTEH ATHOAPaXWKHU IIPUBJICICHEI OTACIBHBIC
peTpe3eHTAaTHBHBIC TIPOM3BENCHUS H300pa-
3UTEIBHOTO HCKYCCTBA, CO3JaHHBIC B I03]-
HUH Tepuoj TBOpUECTBA XyAOKHUKA. JIis
($MITOCOPCKO-NCKYCCTBOBETUECKOTO  aHAIH3a
B KAQUECTBE PEIPE3CHTaTUBHBIX BEIOPAHEI IPO-
m3Beaennst «Konb-omenns» (1994 1) u «Ilpo-
THBOCTOSTHHE». B KadecTBe TEOPETHUECKOTO
000CHOBaHHSI CHMBOJIMYECKOTO 3HAUCHIS U30-
Opa’keHHBIX B NPOM3BEACHUSAX XYIOKECTBEH-
HBIX 3HAKOB WCIIOJIB30BAHBI (PONBKIOPHBIC
TEKCTBI XaKaCCKOH JTHOKYJIBTYPHOU T'PYIIIBI
(Neskazochnaya proza hakasov, 2016) u BbI-
BOIBI uccnenoBanus B. A. BypHakoBa oTHOCH-
TEIHHO 0COOCHHOCTEH TPaJIUIIHNOHHOTO MUPO-
BO33peHus xakacoB (Burnakov, 2000).

TeopeTHKO-MeTOIOTOTHIECKY IO oc-
HOBY JIaHHOTO WCCICNOBAaHUS COCTABHIHU
MOJIOKEHHUST  COBPEMECHHOW  TEOpHUH  H30-
OpasuUTENBHOTO  HWCKYCCTBAa,  pacKphIBAlo-
e OCOOCHHOCTH METOOWKH MPOBCICHHS
($MITOCOPCKO-NCKYCCTBOBEAUSCKOTO  aHAJIH-
3a W uW3JIOkeHHble B Tpyaax B.M. XKykos-
ckoro (Zhukovskij, 2011), H.II. KommeBoit
(Zhukovskij, Koptseva, 2004), a Takxe nmpuH-
OUIBl TEOPUU HJIEaT000pa3oBaHus, chopmy-
nupoBannbie /1. B. [TuBoBapoBeM (Pivovarov,
2013). YureHsl TakXe NPUHIUIBI ATHOWC-
KYCCTBOBEIUECKOTO  HCCIICJIOBAHHS, BBIJIE-
nennbie JI. M. HexBsnoBH4Y, B COOTBETCTBHH
C KOTOPBIMH METOAHMKA WCCICIOBAHUS ITOJIK-
Ha BKJIIOYATh B ceOs pa3HOBEKTOPHOE M3yUe-
HHE TBOPYECTBA XYyIOKHHKA, B YaCTHOCTH:
«1) wmcTopuko-3THOrpaduyeckoe ONMUCAHNE;
2) yCTaHOBJICHUE MCTOKOB U (PaKTOPOB ITHO-
KYJIBTYPHOT'O CBOEOOpa3ms XyI0KEeCTBEHHBIX
Tpaaunuii; 3) ompeneleHue TCHICHIIMHA pas-
BUTHS UCKYCCTBA; 4) CTHIHCTUICCKHUI aHAIH3
npomsBeneHuii uckyccrBay (Nekhvyadovich,
2016: 21).

PesyabTarsl

Anekcannp BuxrtopoBnu JlomoxakoB
(1955-1998) — onuH W3 XakaccKux TMpodec-
CHOHAJbHBIX XYJOXKHUKOB, Y€l TBOpPUECKUIl
METOJl CBSI3aH C Pa3BUTHEM ITHOAPXaUKH Kak
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XYJOXKECTBEHHOI'O HAIIPaBJIEHHUsI B [IOCTCOBET-
CKMM Mepuoa pa3BUTHS PYCCKOH KYJIBTYPHI
Ero HazpIBaloT npeacTaBUTENIEM HAIIPaBICHUS
«CHOMpPCKHNA CTUIB», UISI KOTOPOTO Xapak-
TEPHBIM IPU3HAETCS COYETAHUE «COBPEMEH-
HOM JKMBOIUCH C TPAJULUAMU JIPEBHUX KYJIb-
TYpHBIX siBeHH HaponoB HOxHo# Cudupm»
(Zhivopis’ Hakasii, 2008: 48). OpueHTanus
€ro TBOPYECTBA Ha BOCCO3AAaHUE CPEACTBAMHU
M300pa3UTEIEHOT0 HCKYCCTBA MOTHUBOB KYIIb-
TypsI ipotoro ocmeicisiercst M. I1. Uebonae-
BOH B acIieKTe BO3POXKACHUS U JOHECEHUS «II0
JMoAel [yTpayeHHBIX AYXOBHBIX LIEGHHOCTEH|»
(Zhivopis’ Hakasii, 2008: 48). Ha Bcem nipoTsi-
JKEHUHM cBoero TBopuectBa A.B. JlomoxakoB
oOpamrancs K n300pakeHHI0 MOTHBOB H TEM,
KOTOpBIE MMEJIM OTHOILEHHUE K MPOLLIOMY Xa-
KaCCKOM ATHOKYJBTYpHOU rpynnsl. JlaHHOE
HallpaBJIeHUE XyI0)KHUK Pa3BUBaJ, UCIIOJb3Ys
JIBa MPUHLUIIHAJIBHO OTIUYHBIX IPYT OT ApY-
ra XyJ10’)KeCTBEHHBIX METO/A.

[lepBbIii MeTO OBLIT CBSI3aH ¢ TEXHUKOM,
M300pa3UTENBHBIA SI3BIK KOTOPOH OTBEYAET
NPUHLHUIIAM ~ PEAJIMCTUYECKOr0  HMCKYCCTBA.
B kauecTBe XyJ0XKECTBEHHOI'O MaTepHala Xy-
JIOKHUKOM BBIOMPAIOTCS IEPCOHAXU, OTIUYA-
FOLLMECS CBOMMH Y3HaBaeMbIMU MHANBUYaJIb-
HBIMU XapakTepucTukamu. OHU Yy3HaBaeMbl
B CBOCH KOHKPETHOCTH ¥ aTpHOyTHBHOCTH.
B cooTBeTcTBUHE ¢ 3THM MeTomoM A. B. Jlomo-
JKAKOBBIM CO3JIaHbl NIPOU3BENEHUSI nopmpem-
HO20 JCAHpa U  CIOHCEeMHO-MEeMAMuYecKoll
KapmuHvl — «MaTepuHCTBOY», «Auay, «Camika
apyr» (1980 t.), «Iloptper marepu» (1978 r.),
«IToptper orma» (1976 r.), «ABTOMOpPTpET»
(1978 r.) m npyrue; neusaxncu — «MoxoBckas
monmuaay (1981 1), «Mynuk. T'opHast peka»
(1989 1), «I'opa Kyns 3umoii» (1989 r.), «l'opa
Kyns Becnoit» (1989 r.), «Jlommua B TOpax»
(1981 r.) u Hamwpmopmer (Hanp. padora «Ty-
eca» (1995 ).

N300pa3uTenbHblid S3BIK TAHHBIX IIPO-
WU3BEIEHUN OTIMYAaeTCsd CBOEH SICHOCTBIO
U KOHKPETHOCThI0. C NmpeaenbHOW TOUHOCTHIO
M300pakeHbl TTOPTPETHl COBPEMEHHHUKOB XY-
JIOKHUKA, CPEIN KOTOPBIX BbIAEIAETCS IpyIINa
OJIM3KUX XYJOKHUKY Jtoziel. B cinydae orcyT-
CTBUS B Ha3BaHUH pabOTHI yKa3aHUs HA UICH-
THPHUKAIUIO H300paKEHHOT0 IEpCOHaKa Kaue-
CTBO ITOPTPETHOCTH COXPAHSETCA, OHAKO YiKE

10 OTHOIICHUIO K MACHTU(PHUKAIINH TIEPCOHaKa
KaK MpeJCTaBUTENs XaKaCCKOW ITHOKYJIBTYp-
HOU TPyNITBL. AKTYaJbHBIMU aTpUOy THBHBIMHU
XapaKTEePUCTUKAMHU TaHHBIX MOPTPETHBIX 00-
Pa30B CTAHOBATCS NMOJYEPKHYThIE HALIMOHAb-
Hble YepThl JINLA NEPCOHaXKa, €ro OfesHUE,
KOTOpO€ BTOPUT TpPaAUIMU HALMOHAJIbHON
OJIeK/Ibl XaKacoB. JTO HaJMYUE TOJIOBHOIO
yOopa B BUE YKPAIICHHOTO SIPKIMH Y30paMu
IJ1aTKa, MOBSI3aHHOTO BOKPYT T'OJIOBBI, & TaK-
K€ TIAThsS TPAJUIIHOHHOTO CBOOOIHOTO KOS,
¢ 00BEMHBIMU pyKaBaMH.

B mel3axxHBIX HM300paKEHUSAX UYEPTHI
peanusMa NpOSBIAIOTCS B KOHKPETHUKE H30-
Opa’keHHOI MECTHOCTH, KOTOpas IOIICPKH-
BaeTCs TOYHOH aTpHOyIHel B Ha3BaHUH IPO-
u3BeneHus. KiroueBbIMU XyH0)K€CTBEHHBIMU
3HAKaMH, CJIATafoIIIMH XyI0KEeCTBEHHBIN 00-
pa3 men3akHbIX NPOM3BEACHUN XYJIOXKHHUKA,
SIBJSIOTCA TOpBl U X0NMbl. OHU BCTpeyaloTcs
MPaKTUYECKH B KaXKJIOM IPOU3BEIECHUU JKaH-
pa «meiizax» TBopuecTBa A.B. Jlomoxako-
Ba, BOILIOLIAs LIEHHOCTHYIO COCTaBJISIOLIYIO
MHPOBO33PEHHUS XaKacoB, CBS3aHHYIO € HX
CHMBOJIHKO-MH(OIOTHISCKHM 3HAUYCHHUEM.

B tpyne «Heckazounast mpo3a xakacoB»
(2016) coGpaHbl TEKCTHI (OJBKIOPHBIX MPO-
W3BEJIEHUH, MOCBSILEHHbIE JaHHBIM MPUPOA-
HEIM oOBekTaMm. Cpeam HUX WHTEpeC IIpel-
CTaBJIAIOT IPOU3BENEHUA, NPEICTaBICHHbIE
B rpymnne TekcToB «O Ha3BaHUAX MECTHO-
creity. Orto mpousseneHus «O Kyprasax»
u «l'opa UUTHI-XBICY», B KOTOPBIX MOJUEPKH-
BaeTCs OAYILIEBJIEHHBIH XapakTep Iop, a Tak-
K€ PpOJIb KYpPraHOB B HCTOPHHM XaKacCKOI'O
Hapona (Neskazochnaya proza hakasov, 2016).
[TaMsTh O MOTEHLMAIBHONW OJYyIIEBICHHOCTU
rop BOCIPOU3BOAUTCS XYJOXKHUKOM, Halpu-
mep, B pabore «Keipre3. Menrupy» (1982 r.).
B ¢onpxnopaom mpomssenennn «O Kypra-
Hax» KypraHbl aCCOLUUPYIOTCS C Ha4aJIbHBIM
MIEPUOIOM 00Pa30BaHUS 3EMITH U MECTOM XKH3-
HU TaTapckoro Hapona: «Korma obpazoBanachk
3eMJIsl, B Kypralax O4eHb OOJIBLION, KPYIIHBIN
taTapckuit Haponx >kmi...» (Neskazochnaya
proza hakasov, 2016: 173).

Oco0oe 3HaYeHNe B TPAJAULIMOHHON KYyJb-
Type XaKacoB HMEET KyJIbT TIOp, KOTOPBIH
CBf3aH C MX MOYMTaHUEM Xakacamu. Kak ort-
MEYaeT OJWH M3 BEeNyLIUX HCcleaoBaTenei
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KyJbpTyphbl XakacoB B. A. bypHakos, «o0Opa3 xo-
35lMHa TOPbI HJIM FOPHOT'O YeJlOBeKa SIBJISETCS
JCUTMOTHBOM BCEH XaKacCcKoi MudOoIornm»
(Burnakov, 2006: 16). B Xya0XecTBEHHOM
pocTpaHcTBe mpousseneHnii A.B. Jlomoxa-
KOBa TOpbl HEPEAKO 3aHUMAIOT KOMIIO3HULIH-
OHHBIH LIEHTP, OHM JOMUHHUPYIOT 10 CBOMM
pasMepaM HaJl OKpPYXarolIUMH UX JIPYTHMH
XYJIOXKECTBEHHBIM 3HAaKaMHU. DTO MMEET OCO-
00e CHMBONMYECKOE 3HAYCHHWE BBHUIY TOTO,
YTO ropa B apXanyeCKUX MPeICTABICHUAX Xa-
KacoB SIBIISIACH «aJuIoMophoM nepeBa, Hecla
Ty JK€ CEMaHTHYECKYIO0 Harpy3Ky — OCH MUDPa»
(Burnakov, 2006: 18). [ToaTomy ropa B Xyj10-
JKeCTBEHHOM npousBeaeHuu A.B. Jlomoxako-
Ba IOJIy4aeT CHMBOJIHMYECKOE CBOE 3HAaUECHHE
ocu Mupo3nanus. Hapsny ¢ ocoOsiM mounTa-
HHUEM Iop KaK UCTOYHHMKA JKU3HHU XaKacCKOI'o
Hapoja OTMEYaeTcs U KyJIbTOBOE 3HaUYeHHUE Ka-
MEHHBIX M3BasHUIl, KOTOPbIE TaKXe HepeaKu
B XY0’)KECTBEHHOM IIPOCTPAHCTBE IPOU3BEIE-
HUH XyJI0)KHUKA.

Takum obOpasom, A.B. JlomoxakoB, 00-
pamasicb K NpUHLUIIAM peajiu3Ma ISl U30-
Opa’keHUs IIPEICTaBUTENCH XaKacCKOH ITHO-
KYJIBTYPHOU TPYIIIBI, TPUPOAHEIX OOBEKTOB,
3HAYUMBIX JJIsI XaKacOB B CBOEM CHUMBOJIMKO-
MUQPOJIOTHYECKOM  3HAYCHUHU, AaKTyaJIn3H-
pyeT mamsATb O CaMOLIEHHOCTH 3THHYECKOM
HUJICHTUYHOCTH W MH(OIOTHYECKOW KapTHHE
MHpa XaKacoB, O 3HAYEHUHM TrOp, KaMEHHBIX
W3BasTHUH KaK O0COOBIX KYJIBTOBBIX OOBEKTaX,
KaK MPOCTPAHCTB, UI'PABIIUX BAXKHYIO POJIb
B )KU3HU U KYJIBTYPE XaKacCKOM THOKYJIBTYP-
HOH rpynnel. B naHHOU rpynne npou3Be1eHUN
STHUYHOCTb KOHCTPYUPYETCS KaK JOMUHUPY-
FOIIMH KOHIIENT XYA0’KECTBEHHBIX 00pa30B.

Bropoii TBOpueckuii MeTOA, B COOTBET-
CTBUHU C KOTOPBIM CO3J1aBaJl CBOU IPOU3BeEJIE-
Hus A.B. JloMo)kakoB B paMKax HampaBiie-
HUSI 3THOApXaWKH, CBSI3aH C H300paKeHUEM
TaKUX XYyJO)KECTBEHHBIX (DOpM, B KOTOPBIX
3HAaK U CUMBOJI CTAHOBATCS HEPa3IMUUMBIMU.
KoHKpeTHO-HCTOpHYECKOE TECHBIM 00pa3oM
COIIPHUKACACTCSl ¢ YHHBEPCAJBbHBIM M BCEOO-
[IMM B 3HAKOBO-CHMBOJHYECKHAX (pOpMax Xy-
JOKECTBEHHBIX IMPOM3BEACHUN XYHOKHHUKA.
[omobnast Tpanchopmanust XyHOKECTBEH-
HBIX 3HAKOB CTaJla 3aKOHOMEPHBIM OTpake-
HHUEM COBPEMEHHBIX IIPOLECCOB, CBA3aHHBIX

B TOM 4YHCJI€ C [E€PEOCMBICICHUEM POJIU IT-
HUYECKOW HJCHTUYHOCTH B OONIEM KOHTEK-
CTE Pa3BUTH POCCHUCKON KYJIBTYpPHI U (op-
MHPOBaHUS OOIIEPOCCUUCKOW TpakIaHCKON
naeHTUYHOCTH B Hadaje XXI B. (Seredkina,
2024). O6pamenue A.B. JlomoxxakoBa, paB-
HBIM 00pa3oM Kak H IPYTUX XyJO)KHHKOB,
paboTaBmINX B paMKaxX HalpaBICHUS «ITHO-
apxamka», K 3HaKOBO-CHMBOIHYECKUM (Hop-
MaM, MOJIEIUPYET YMO3PUTEIbHBIH KOHCTPYKT
BO3MOYKHOI'O  COCYIIECTBOBAHUS  «CBOETOM,
BBIPAJKEHHOI'0 Yepe3 BOCHPOU3BEJICHHE MaMs-
TH 00 OTJENIbHBIX TPAAUIMOHHBIX MPaKTHKaX
CBOEr0 HapoAa, U «HUHOIO», BBIPAXKEHHOIO
B UCIIOJIB3YEMbIX XYAKHUKAMU YHUBEpPCAJb-
HBIX XYJIO’)KECTBEHHBIX 3HaKax. DTHUYEcKas
UJCHTUYIHOCTH B CBOCH OOBEKTHBHOCTH U JCH-
CTBUTEJIBHOCTHU MEPECTAET KOHCTPYUPOBATHCS
CPeACTBaMHU TPAJWIUOHHEIX 00pa3oB, HO CO-
XpaHseTCcs U KOHCTPYUPYETCsl B HOBBIX MHBIX
3HAKOBO-CUMBOJIMYECKUX  XYJOXKECTBEHHBIX
(dopmMax, KOTOpBIC OpPHCHTHUPYIOT 3PHTEIS,
C OJJHOW CTOPOHBI, K aMSATH O IPOILIOM KOH-
KPETHOH 3THOKYJIBTYPHOM TIPYIIbI, C ApY-
rod — CHoCOOCTBYIOT Pa3MbIBAaHHIO T'paHULL
«CBOET0» U «UHOT'O», TOrO, YTO COCTABISAET
OCHOBY ATHHUYHOCTH Kak pasnuuud. [locpen-
CTBOM BBEJCHHS 3HAKOBO-CHUMBOJIUYECKUX
($opM B XyZOKECTBEHHOE MPOCTPAHCTBO Kap-
THH (HOpMHUpPYETCsl, COOTBETCTBEHHO, HOBBIN
00pa3 STHUYHOCTH, KOTOPHI XapaKTeph3yeT-
Csl yKe C TIO3UIIUH OOIIHOCTH U €IMHCTBA KaK
CYITHOCTHBIX XapaKTCPUCTHK JAaHHOTO (eHO-
MeEHa.

JIaHHBIN TBOPYECKH METOJ B OONBIICH
CTETICHU TIPOSIBIUICS B paboTax IO3IHETO Iie-
puona TtBopuectBa A.B. JlomoxkakoBa, ¢ ce-
penunbl 1980-x mo 1990-e rr. B atot nepuog
XYJOXKHUKOM OBLIO CO3JaHO 3HAYUTEIbHOE
YUCJIO NPOU3BEACHUII B HOBOW CTHIIMCTH-
ke. Cpenu HUX penpe3eHTaTUBHBIMU MOXKHO
Ha3BaTh Cepuio paboT Ha TeMy OKYHEBCKOH
KyJbTYphl, npousBeaeHus «tOpta-conHue»
(1993 1.), «XKenTerit koHBb ¢ Myxom» (1993 1),
«JIBoitHuk mramana» (1991 r.), «Konp-onenn»
(1994 r.), «IIBeTHoit xyx» (1998 1.), «IIpoTHBO-
CTOSIHHE» U JApYyTHE.

Cam A.B. JlomoxakoB 00OCHOBBIBa-
€T HEeOoOXOIMMOCTh OOpalmieHusi K TEeXHH-
Ke aOCTPakTHOTO HCKYCCTBa OTCYTCTBHUEM
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B peaju3Me JOCTATOYHBIX BBIPA3UTEIbHBIX
CPEACTB, KOTOpPbIC ObI MO3BOJHINA €My H30-
OpasuTh «IyIIy» XaKacCKOro Hapoja, MecTo
B HEH TPaJUIMOHHBIX [EHHOCTEH STHHYE-
CKOH T'pyIHIIbl, TMHAMUKY J>XU3HH 4YeJOBEKa.
B cBoeMm jHeBHHKe XYIOKHHUK mucai: «Op-
HUMU Mei3aXaMi U MOPTPEeTaMu AYUIy Ha-
[IEr0 Hapo/ia He BbIPA3ulilb, BOT sl M UIILY BCE
BpeMsI 4TO-TO, YTOOBI BBIPA3UTh 3TO TOUHE-
e...B peanu3me HeT MOCTATOYHBIX CPEJCTB
BbIpaxkeHusi. Henb3s BBIIUIECHYTH BHYTPCH-
Hee cocrostHue. YellOBEeK MOCTOSIHHO MEHS-
eTCsl, peaju3M 3a 3TUM He nocresaer (Ilurt.
o Larina L. N. URL: https://museumsrussian.
blogspot.com/2011/03/blog-post_26.html).
Pe3ynbTaToM MOMCKa HOBBIX BBIPA3UTEIbHBIX
CPEACTB CTaJ TAaKOW N300pa3UTENbHBIN SI3BIK,
JUISL  KOTOPOTO  KJTFOYEBBIMH  JJIEMEHTAMHU
cTanu KpacodHas (Gopma, JBHKCHHE Ma3Ka,
JVHHS, CXEMAaTHYHBIC, YCIOBHBIC 3HAKOBO-
cumBosnueckue ¢Gopmbl. ITocpeacTBoM aaH-
HOT'O SI3bIKa CO3/1aBAJIUCh KaK MPOU3BEACHUS,
3HAKOBO-CHMBOJIHYECKUE (OPMBI  KOTOPBIX
BOILIONIANIA TPAJUIHOHHBIE 00pa3bl Mmama-
HOB, JYXOB, CBSILCHHBIX >XHBOTHBIX, TOTO,
YTO MPHU3BAHO BOILIONIATH LEHHOCTHBIC CO-
CTABJISIFOIME ATHUYECKOW TPaIUIIHOHHOM

KapTHHOW MHpa XaKacoB, Tak U o00pa3ssl,
CBOCH 0OIIE3HAYNMOCTBIO

OTJINYAOIINECCA

1 YHUBEPCAJIBbHOCTHIO IO OTHOLIEHUIO K pa3-
HBIM dTHHYECKUM T'pyIIaM (CM. Harp. paboTy
«Hup. 3emisi», 1988 1.), B yacTHOCTH, BOTLIO-
LIAIOLIMe TEMY JBUKEHUS U BHYTPEHHUX aK-
TyaJTbHBIX IIPOIECCOB OBITHS 3THOCA.

OfHUM U3 penpe3eHTaTUBHBIX MPOU3-
BEJCHUI JTaHHOIO XYJIOXECTBEHHOI'O METOja
sBisieTcst pabora A.B. JlomokakoBa «KoHb-
oneHby (1994 r.) (puc. 1).

CornmacHo  Metommke  (uiocodcko-
HCKYCCTBOBEIUYECKOI'O aHain3a, MEepBBbIA 3Tall
aHaJu3a CBS3aH C OIPEesIEHUEM KOMIIO3UIINT
XYIO0KECTBEHHOTO 00pa3a MaTepHalbHOTO Ka-
yecTBa. Ha TaHHOM ypOBHE CTAHOBJIEHHUS XY-
JIO)KECTBEHHOTO 00pa3a Ba)XHBIMH 3HaKaMHU
BBICTYNAIOT KOMIIO3ULIMOHHBIE JIUHUU U L[BE-
TOBOE pelIeHre KOMIO3ULMU. B XynoxecTBeH-
HOM IpOCTpaHcTBe KapTUHBl «KOHBb-OJIEHB»
mpeobiaaT KpackoGOpMBI HACHIIIEHHBIX
SIPKUX IIBETOB, IPEHMYIIECTBEHHO Oeioro,
JKEJIITOro U KpacHoro. Kommosunus B 1eiaom
YpaBHOBELIEHa M CUMMETPHUYHA, YTO JIOCTH-
raercs mogooueM KpacoIHbBIX pOpM U KOMIIO-
3ULHOHHBIX JJUHUW B MPABOM U JIEBOM YaCTAX
xoscta. CBS3YIOMUM IICHTPOM, OOBETHHSIIO-
LIUM KOMIIO3ULIMIO, SIBIAETCA XYIO0XKECTBEH-
HBII 3HaK Kpyra B BEpXHeil yacTu xojicta. Ta-
KIM 00pa30M, KOMIIO3UIIHS Xy J0KECTBEHHOTO
o0pa3a MaTepHaIbHOTO KauecTBa XapaKTepH-

=

Puc. 1. JomoxakoB A.B. KoHb-0oneHb. 1994 r.
Fig. 1. Domozhakov A.V. The Stag Horse. 1994.

McTouHmk nsobpaxerus: https:/museumsrussian.blogspot.com/2011/03/blog-post_26.html
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3yeTcs MOHATHSIMH «yCTOWYUBOCTEY) H «COOH-
paHie MHOTOTO B €IHHOE).

Kommo3ummst  XynokecTBEHHOTO  00pa-
3a WHIEKCHOT'O KadecTBa JaHHOW pabOTHI co-
IpsDKeHa ¢ KOMITO3HWIHEH XyI0KeCTBEHHOTO
o0pa3a cuMBOIHYECKOTro KauecTBa. [Ipencras-
JCHHBIE B XYHOKECTBCHHOM IPOCTPAHCTBE
KapTUHBl XYIOXKCCTBEHHBIC 3HAKH B CBOEM
CHMBOJIITYECKOM 3HAUCHUH yKa3bIBAIOT Ha ycC-
JOBHOC W300pa)KCHUE CBSIICHHBIX IS Xa-
KacoB JKUBOTHBIX — BI3bIXa — KOHS W OJCHS.
OObenvHEHNE MAHHBIX 3HAKOB EIWHOU JIH-
HUCH KOHTYpa I03BOJISECT TOBOPHUT O paBHO-
3HAYHOCTH JaHHBIX IIEPCOHAXKEH, COCTaBIIs-
IOIUX CYTh OMHO, 0CO00€ UX 3HAUYCHUEC IS
MHPOBO33PCHHS XaKaCCKOH ATHOKYIBTYPHOH
rpynnsl. B TpaguIEoHHOM MHPOBO33PEHUHU
xakacoB bI3pIXM — KOHH WUMeENH KYJIBTOBOE
3HaYCHUE, OHH ITOCBSINAIICH CBAMICHHBIM TO-
pam. Kaxaplif U3 HUX OTIWYANCS CBOCH Ma-
CTBIO, KOTOpasi COOTBETCTBOBAJIA ONpPEICIICH-
HOMY pony. Llens mocBsimenust Oblia cBsi3aHa
C MPOUICHUEM O OJIATOTIONYYHH B KU3HH JIIO-
neit (Burnakov, 2006). B. A. BypHakoB onmucsI-
BaeT OOpsOBBIC NEHCTBHS U CYIIECTBYIOIINE
3ampeThl M0 OTHOUICHUIO K CBSMIEHHBIX KO-
HSAM ciemyrommM obpaszom: «bl3pIxy Brutera-
T B TPUBY M XBOCT JICHTHI CHHETO, KPaCHOTO

1 0enoro 1BeTa, OKYpUBAIH U OOMBIBAIH MO-
nokoM. [locie oOpsia MOCBANIICHUS BI3BIXA OT-
myckanu B TaOyH. [lomoOHO CBSIIEHHOI TOpeE,
10 OTHOMICHUIO K BI3BIXY CYIIECTBOBAI PsiI 3a-
npeToB. bI3BIXOB Henmb3sl OBLIO WCIONB30BaTh
B XO3SIICTBE, €3IUTH Ha HUX (32 UCKITIOUCHUEM
x03s1eB). K pI3pIXaM HeNb3s1 ObLIO0 MPUKACATHCS,
ocoOeHHO skeHmuHamM» (Burnakov, 2006: 18).
OneHp Tak)Ke MBICITHIICS KaK 0c000e cakpalb-
HOE JKHBOTHOE, CHMBOJH3HPYIONIEC B TOM
qrcie OOHOBIICHHE W BO3POXKICHUE TPUPOIBI
(Koptseva, Seredkina, 2013). M300paskeHHBII
B BepXHEH 4acTH XOJICTA 3HAK Kpyra ¢ pacxo-
JSIIIAMUCS OT HETO TUATrOHABHBIMU JTMHISIMHU
B CBOEM CHMBOJIMYECKOM 3HAYCHHUHU IIPUOOpe-
TaeT XapaKTEPUCTHKY COIHEYHOI'O CBETHIIA,
MOKPOBHUTEIHCTBYIOIIETO KUBOTHBIM M HaJe-
JSIOMIETO WX XapaKTePHCTUKOW CBSMICHHBIX
KUBOTHBIX.

PenpezenTaTHBHEIM MIPON3BEACHUEM
HWHOTO TIOXO0Ja XYAOKHUKA, BOIUIOIIAIOIIETO
TpaHcopMaIHio XYyIZOKECTBEHHBIX 00pa30B
ero paboT B paMKaxX HaIPaBICHUS «ITHOapXa-
uKay, aBisieTcs npousBenenue «lIporuBocrto-
staue» (puc. 2).

B XymoxecTBEHHOM HpPOCTPaHCTBE Kap-
TuHE «[IpoTHBOCTOSIHHEY» KOMITO3UIHS XY-
JO)KECTBEHHOTO 00pa3a MaTepruaIbHOro Kaue-

Puc. 2. lomoxakos A.B. lpoTMBoCTOSHUE
Fig. 2. Domozhakov A.V. Confrontation
McTouHmk nsobpaxenus: https:/museumsrussian.blogspot.com/2011/03/blog-post_26.html
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CTBa XapaKTEpHU3yeTcs acCUMMETPUUYHOCTEHIO,
SICHOCTBIO B BEIOOpE XYI0KECTBCHHBIX 3HAKOB,
OTCYTCTBHEM Pa3HOOOpa3Hsl B BRIOOPE Kpacod-
HBEIX (OPM ITI0 CPaBHEHUIO C IPOH3BEICHHEM
«KoHb-0meHp», OTIMUYNTENEHOH OCOOCHHO-
CTBIO KOTOPOro ObliIa HACBHILIEHHOCTb L[BETO-
BOI'O PELICHUS] KOMIIO3ULUH.

KoMmmoznunust  XymokecTBEHHOTO  00pa-
3a JJAHHOIO MPOM3BEAEHHUS CKJaJbIBaeTCs
U3 TpexX JIIEMEHTOB — pa3HOHANPaBJIEHHBIX
CTpen HeOONBIINX Pa3MepoB, PUTMUTHO IIO-
BTOPSIIOIIMUXCS HPAaKTUYECKU [0 BCEH IJIO-
CKOCTH XOJICTA, BEPTUKAJIBHOM OAMHOYHOMN
JIMHUH, CMELICHHOM OT LIEHTpa XOJICTa BIIEBO,
7 HEOONBIIOTO Kpyra KpacOYHOH (OPMEI TO-
Ty0oro 1BeTa, H300pakeHHOTO B JIEBOW YacTH
xoscra. CaMo XyJ10’)KECTBEHHOE MPOCTPAHCTBO
OTIIMYAeTCsl  IJIOCKOCTHOCThIO.  IIpocTpan-
cTBO (poHAa 0Opa30BaHO COUYCTAHUEM IIPEHMY-
LIECTBEHHO TEMHBIX I[BETOB — KOPHUYHEBOI'O
1 YEPHOT0, KPaCKO(OPMBI KOTOPHIX 3aHUMAIOT
0OJIbIIYI0O YacTh XOJICTa, U MAa3KOB Kpacou-
HBEIX ()OPM CHHETO IIBETa, KOTOPBIM aHAJOTH-
YeH IBETY HEOOJBIIOTO KPyra B JIEBOW YacTH
nosoTHa. KOHTpacTHO BBIIENSIOTCS TaKkKe
Kpaco4yHble (HOPMBI JKENTOrO IIBETa. TaKuM
00pa3oM, KOMIIO3UITUS XyI0KECTBEHHOTO 00-
pas3a MaTepuajbHOI0 KauecTBa OIpeesieT-
CSl MOHATUSAMU PUTMUYHOCTH, HAJIUYUS JIBYX
MIPOTHUBOIIOJIOKHBIX APYT APYTY IPOCTPAHCTB.

B nanHOM npou3BeNeHUH 3HAKU-UHIEKCHI
BHOBb BBICTYNAalOT B (JOpME CHMBOIUYIECKHX
3HAKOB. 37€Ch MOJHOCTBIO 3HAKH JIMILIEHBI
KOHKPETHOM OIpeleIeHHOCTH. DTUMH 3HaKa-
MH BBICTYIAIOT CTPEJIbl, BEPTUKAJIbHAS JTUHUS
U KpYT, SABIAIOIIMECS YHHUBEpPCAJbHBIMHU 3Ha-
KaMH, MPU3BAHHBIMHU BU3YaJU3UPOBAaTh [Ba
MIPUHLHUIIAAIBHO PA3JIMYHBIX 110 CBOEH HAIOJ-
HEHHOCTH U JUHAMUKE XY/10’KECTBEHHBIX IIPO-
CTpaHCTBa, pa3srpaHUYEHHBIX APYr OT Jpyra
BEPTUKAJIBHON JMHHEH. JOMHHUPYOMUM
BBICTYIA€T XYJOXKECTBEHHOE HPOCTPAHCTBO,
3all0JTHEHHOE PUTMUYHO HOBTOPSAIOIIUMHUCS
CTpelaMu, enuHOOoOpa3Has HANpPaBICHHOCTH
KOTOPBIX OJFIKE K JICBOW YaCTH XOJICTA IIPEPBI-
BaeTCsl HPOTHUBOIOJIOKHON HAIlPaBIEHHOCTHIO
AQHAJIOTMYHBIX CTpeJl, YTO CHUMBOJU3UPYET
WUJIEI0 IBUJKEHUS B acleKTe MPOTUBOCTOSIHUA,
MIPOTUBOOOPCTBA, 3asBICHHYIO B CaMOM Ha-
3BaHUU HpousBeneHuss. Kpyr TpaaunuoHHO

CHMBOIIU3UPYET [UKIUYHOCTh, 4 CHMBOJIU-
4eCKOe 3HAYCHHE Toay0oro IBeTa MO3BOJSET
CBsI3aTh JIAHHBIN 3HAK C HEOECHBIM MPOCTPAH-
CTBOM, CHMBOJIOM MpOSIBIICHHSI AOCOIOTHO-
ro Havyana. KpacoyHble Ma3Ki aHAJIOTHYHOIO
roy0oro 1Bera B IMPaBOM YaCTH XOJCTa CIO-
COOCTBYIOT EIMHCTBY HM300pakeHHOT0. AbCO-
JFOTHOE, TO, YTO JISKHUT B OCHOBE MUPO3/IaHUS,
U MPOSIBJIEHHOE B CHMBOJIMYECKOM 3HAYCHUHU
CHHETO I[BeTa, IPHOOpeTaeT 3HAYCHUE BhIX0OIa
13 3asBJICHHOH B Xy/J0)KECTBEHHOM ITPOCTPaH-
CTBE KapTHHBI UJICH MPOTHBOCTOSHUS, OCHO-
BaHUS €IMHCTBA U HHTETPALHH.

BruiBOaBI

Wrak, sTHOapxauka KakK XyJOXKECTBEH-
HBII CTHJIb B TBOPUYECTBE XaKACCKOI'O XYJOXK-
Huka A.B. JlomoxakoBa OTIMYaeTCs psSaOM
CBOMX XapaKTEpHBIX IpHU3HAKOB. B kauectBe
XYJOXKECTBEHHOIO MaTepuaja JJid CBOHX
MPOU3BEIEHUN XYyAOKHHUK oOpalaercs K Te-
MaM, B3SITBIM U3 KOHTEKCTa MHU(OIOTHISCKUX
U PEJIMTHO3HBIX MPEICTaBICHUI XaKacCKon
STHOKYJBTYpHOU Tpynnel. Hapsgy c stum
O00BEKT-A3bIKOM XYJO0KECTBEHHBIX IPOU3BE-
JEHUI BBICTYNAIOT aKTYyallbHblEe MPOLECCH
Pa3BUTHUSA KaK JaHHOW 3THOKYJIBTYPHOM IpyI-
MBI, TaK W OBITHS STHOCA B IENOM. Xapak-
TEPHO OoOpalleHHe XyJOKHUKA K Pa3IM4YHbIM
MPUHLUIIMAJIBHO OTJIIMYHBIM Jpyr OT Jpyra
TBOPYECKUM METOJaM peaju3alllud KOHLEIl-
Ta 3THOApXauKH, BOIUIOLICHUS STHUYECKOU
HCTOPUHU CBOEro0 Hapoja M, COOTBETCTBEHHO,
KOHCTPYUPOBAHMS THOKYJIBTYPHOM UJIEHTHY-
HOCTH. YCIIOBHO IEPBBINA METOJ CBSI3aH CO CJIe-
JOBaHMEM HPUHLHUIAM PEaJTUCTHUYECKOro HC-
KyCCTBa, BTOPOM — OCHOBAaH Ha MIpPHUHLMIAX
abctpakTHOro wmckycctBa. COOTBETCTBEHHO,
MOXXHO 3a()UKCHpPOBATH OIIPEICICHHYIO JIH-
HaMUKYy BU3yaJbHBIX 00pa3oB MPOU3BENECHUN
A.B. JlomoxxakoBa, CO3AaHHBIX B PaMKax Ha-
[paBJEHUS OSTHOAPXAaWKH, OT Yy3HABaEMBIX
XYJOXKECTBEHHBIX 00Pa30B, CBA3aHHBIX C IT-
HUYECKOW MCTOpHUEH W TPaJULMOHHBIM MH-
POBO33pEHHEM XaKacoB, 10 HCIOJIb30BaHUS
B KauecTBE XYJOXKECTBEHHOI'O0 MarepHaJia
YHUBEPCATBHBIX 3HAKOBBIX (PUTYP, HMEIOIINX
00IIecCeMaHTHIeCKOEe M OOIIECHMBOINYECKOE
3HaYeHHs. DTO IO3BOJSAET TOBOPUTH O TOM,
YTO 3THOAPXauKa KaK Xy/10’KeCTBEHHbIN CTUIIb
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TBOpuecTBa A.B. /loMOkakoBa MpU3BaH KOH-  OTIMYHOTO U OCOOEHHOTO, C IPYroil CTOPOHHI,
CTPYHUPOBATh U PENPE3EHTUPOBATH ITHOKYJIb-  3THOKYJBTYpPHAsl HIEHTUYHOCTb KOHCTPYHUPY-
TYPHYI0 HJEHTHYHOCTb B JABYX acCHeKTaX — €TCS B CBOEM HMHTEIPaTHMBHOM KauecTBE, YTO
paznuueHus u obmuoctd. C OHOI CTOPOHBL,  OCOOCHHO IPOSBIISIETCS Ha YPOBHE H300paxke-
STHOKYJBTYpHAs! HACHTHYHOCTh OCMBICIIICTCS  HUS KOMIIO3UIIUH XYyIOKECTBEHHOTO o0pa3a
U BOCHPOM3BOAMUTCSA B aCHEKTE YHUKAJIBHOIO, IPOU3BEIACHUM XYJOKHHUKA.

Cnucoxk autepatypbl / References

Bazieva G.D. Etnicheskie tradicii v izobrazitel’'nom iskusstve Kabardino-Balkarii. In: Manuskript,
2019, 12(5), 184-187.

Bobkov A. 1. Social’naya liminal’nost’ i skonstruirovannaya etnoarhaika: razlichie smyslov. In: Vestnik
Tomskogo gosudarstvennogo, 2015, 394, 74—78.

Burnakov V. A. Duhi Srednego mira v tradicionnom mirovozzrenii hakasov. Novosibirsk, Izd-vo Insti-
tuta arheologii i etnografii SO RAN, 2006. 208.

Chinina A. V. Tvorchestvo N. Chepokova kak proyavlenie sibirskoj mental’nosti “neoarhaiki”. In: E-
nografiya Altaya i sopredel 'nyh territorij, 2020, 10, 361-364.

Dao Du, K. Preobrazovanie v’etnamskogo laka iz tekhniki tradicionnogo remesla v tekhniku izobrazi-
tel'nogo iskusstva. In: Sibirskij iskusstvovedcheskij zhurnal, 2024, 3(4), 20-35.

Degtyarenko K. A., Pimenova N.N., Sertakova E. A. Material’'noe i nematerial’noe kul’turnoe nasledie
tunguso- man’chzhurskih narodov. In: Aziya, Amerika i Afrika: istoriya i sovremennost’, 2024, 3(2), 52-72.

Fil’ko A. 1., Avdeeva Y.N., Kistova A.V. i dr. Etnokul’turnaya dinamika Krasnoyarskogo kraya v
tvorchestve krasnoyarskih hudozhnikov. In: Zhurnal Sibirskogo federal 'nogo universiteta. Seriya: Guman-
itarnye nauki, 2021, 14(6), 873—889.

Gur’yanova G.G. Klyuchi k izucheniyu regional’'nogo iskusstva, ili sovremennoe iskusstvo Yamala
glazami kul’turnogo nomada. In: Sibirskoe sovremennoe iskusstvo: materialy Il Vserossijskoj nauchno-
prakticheskoj konferencii, Krasnoyarsk, 07—08 dekabrya 2023 goda. Krasnoyarsk, KROO “Sodruzhestvo
prosvetitelej Krasnoyar’ya”, Sibirskij federal’nyj universitet, 2024, 12—14.

Ivashchenko Ya.S. Neoyazychestvo v sovremennom izobrazite’'nom iskusstve na primere zhiznet-
vorchestva A. A. Osipovoj. In: Vestnik Tomskogo gosudarstvennogo universiteta. Kul turologiya i iskusst-
vovedenie, 2023, 49, 55-71.

Kichigina A.G. Yavlenie neoarhaiki v sovremennom iskusstve Sibiri. In: Omskij nauchnyj vestnik,
2007, 1(51), 183-187.

Koptseva N.P., Nevol’ko N. N., Reznikova K. V. Formirovanie etnicheskoj kul’turnoj identichnosti v
sovremennoj Rossii s pomoshch’yu proizvedenij nacional’nogo iskusstva (na primere evenkijskogo eposa
i dekorativno-prikladnogo iskusstva). In: Pedagogika iskusstva, 2013, 1, 1-15.

Koptseva N.P., Seredkina N.N. Konstruirovanie pozitivnoj etnicheskoj identichnosti v polikul ‘turnoj
sisteme. Krasnoyarsk, SFU, 2013. 184.

Korobejnikova T.S. Arheoart kak otlichite’'naya cherta tvorchestva sibirskih hudozhnikov-
avangardistov 60—80-h gg. XX v. In: Vestnik Tomskogo gosudarstvennogo universiteta, 2012, 361, 51-54.

Larina L.N. Domozhakov A. V. Miry ego zhivopisi [ Elektronnyj resurs]. URL: https://museumsrussian.
blogspot.com/2011/03/blog-post_26.html

Lebedeva E.V. Obraz mira v grafike Altaya: etnoarhaika v sovremennom iskusstve. In: Iskusstvo
Evrazii [Elektronnyj zhurnal], 2025, 1(36), 136—159.

Leshchinskaya N. M. Formy konceptov kul’tury v sovremennyh issledovaniyah. In: Sibirskij antropo-
logicheskij zhurnal, 2025, 9(2), 31-38.

Lomanova T. M. Otrazhenie sibirskoj identichnosti v iskusstve konca HKH — nachala XXI vekov. In:
Kul'tura i iskusstvo, 2020, 4, 1-14.

Lyapkina T.F. Konstruirovanie regional’no-etnicheskoj identichnosti: problemy novyh kul’turnyh
praktik v regionah Rossii. In: Studia Culturae, 2013, 18, 163—171.

- 1845 -



Natalya N. Seredkina. «Ethnoarchaics» as an Artistic Style of the Works by the Khakass Artist Alexander Viktorovich...

Matochkin E.P. Arheologiya, drevnee nasledie i arheoart Sibiri. In: Gumanitarnye nauki v Sibiri,
20009, 3, 7-10.

Nekhvyadovich L.I. Etnichnost’ tvorchestva: Teoreticheskie osnovaniya opisaniya i analiza proizve-
deniya iskusstva. In: Kul 'turnoe nasledie Sibiri, 2016, 2(20), 16-21.

Neskazochnaya proza hakasov. Sost. V. V. Mindibekova, G.B. Sychenko i dr. Novosibirsk, Nauka,
2016. 540.

Ogurcova O.S. Etnograficheskie kollekcii korennyh malochislennyh narodov muzeev Yuzhnoj Sibiri
i ih otobrazhenie v sovremennom izobrazite'nom iskusstve. In: Vestnik kul'tury i iskusstv, 2025, 1(81),
77-85.

Pimenova N.N. Hudozhestvennyj obraz, sozdavaemyj arhitekturoj: zdanie muzejnogo centra «plosh-
chad’ mira»/muzeya V.I. Lenina v Krasnoyarske. CHast’ 1: ansambl’, arhitekturnyj ob”em, ekster’er. In:
Severnye Arhivy i Ekspedicii, 2025a, 9(2), 138—148.

Pimenova N.N. Sovremennye koncepcii pamyati v kul’ture: kollektivnaya i kul’turnaya pamyat’. In:
Sibirskij antropologicheskij zhurnal, 2025, 9(2), 71-76.

Pivovarov D. V. Kul tura i religiya. Sakralizaciya bazovyh idealov. Ekaterinburg, Ural’skij federal’ny;j
universitet, 2013. 247.

Podkorytova T.I. Sibirskij arheo-art: k voprosu o semantike stilya. In: Sibirskoe sovremennoe iskusst-
vo.: materialy Il Vserossijskoj nauchno-prakticheskoj konferencii, Krasnoyarsk, 07—08 dekabrya 2023 g.
Krasnoyarsk, KROO “Sodruzhestvo prosvetitelej Krasnoyar’ya”, Sibirskij federal’nyj universitet, 2024,
17-24.

Polyakov G.M. K probleme «nacional’nogo» v arhitekture sovetskoj Central’noj Azii 1955-1991 gg.
(Uzbekistan, Kazahstan, Kyrgyzstan). In: Sibirskij iskusstvovedcheskij zhurnal, 2025, 4(1), 18-32.

Popova N.S. Opyt zhanrovogo analiza zhivopisi napravleniya “sibirskaya neoarhaika”. In: Sibirskoe
sovremennoe iskusstvo: materialy Il Vserossijskoj nauchno-prakticheskoj konferencii, Krasnoyarsk, 07-08
dekabrya 2023 goda. Krasnoyarsk, KROO “Sodruzhestvo prosvetitelej Krasnoyar’ya”, Sibirskij federal’ny;j
universitet, 2024, 131-133.

Reznikova, K. V., Seredkina, N. N., Zamaraeva, Yu.S. Perspective Formats for the Development of
Decorative and Applied Art of the Indigenous Peoples of the Krasnoyarsk Territory. In: Journal of Siberian
Federal University. Humanities and Social Sciences, 2017, 10(10), 1573—1593.

Semenova A. A., Gerasimova A. A. Osobennosti tvorcheskogo metoda Sergeya Anufrieva. In: Sovre-
mennye problemy nauki i obrazovaniya, 2013, 2, 542.

Seredkina N.N. Transformaciya etnokul’turnoj identichnosti v obshcherossijskuyu grazhdanskuyu
identichnost’: kul turologicheskij analiz. Krasnoyarsk, Sibirskij federal’nyj universitet, 2024. 176.

Sertakova E. A. Specifika manifestacii kul’turnoj pamyati v sovremennoj hudozhestvennoj kul’ture.
In: Sibirskij antropologicheskij zhurnal, 2025, 9(2), 39—47.

Shemyakina A.L. Etnoarhaika v sovremennoj gorodskoj skul’pture Nizhnego Tagila: istoriya poyav-
leniya i perspektivy razvitiya. In: Izobrazitel noe iskusstvo Urala, Sibiri i Dal’'nego Vostoka, 2024, 3(20),
84-89.

Shpak A.A. Figura antagonista v evenkijskom epose. In: Sibirskij iskusstvovedcheskij zhurnal, 2024,
3(2), 70-85.

Sitnikova A.A. Koncept “chum” v kul’ture nganasan na osnove analiza korpusa nganasanskih
fol’klornyh tekstov. In: Aziya, Amerika i Afrika: istoriya i sovremennost’, 2024, 3(4), 31-45.

Sitnikova A. A. Krasnoyarskaya hudozhestvennaya kul tura konca XX — nachala XXI vv. Krasnoyarsk,
Krasnoyarskaya regional’naya obshchestvennaya organizaciya Sodruzhestvo, 2024. 214.

Zhivopis’ Hakasii: al’bom-katalog. Avt. st. M. P. Chebodaeva. Sankt-Peterburg, Progress, 2008. 240.

Zhukovskij V.1. Teoriya izobrazitel 'nogo iskusstva. Sankt-Peterburg, Aletejya, 2011. 496.

Zhukovskij V.1., Koptseva N. P. Propozicii teorii izobrazitel 'nogo iskusstva: uchebnoe posobie. Kras-
noyarsk, Krasnoyarskij gosudarstvennyj universitet, 2004. 265.

Zhukovskij V.I., Pivovarov D. V. “Diskobol” Mirona kak reprezentant dialektiki Geraklita. In: Intel-
lekt. Innovacii. Investicii, 2015, 1, 142—-147.

- 1846 -



Journal of Siberian Federal University. Humanities & Social Sciences
2025 18(9): 1847-1855

EDN: DIHOQU
VIIK 304.2

Siberia Federal University
Krasnoyarsk, Russian Federation

Received 19.06.2025, received in revised form 12.08.2025, accepted 03.09.2025

Abstract. Modern creative industries are actively transforming under the influence of new
channels and technologies for transmitting information. Changes in the economic system
also lead to changes in the principles of functioning of art markets and other systems for
distributing works of contemporary art. One aspect of this transformation is a rethinking of
the logic of the relationship between the local and the global, which requires new principles
for linking individual identities and global trends. Considering this connection using the
example of the relationship of Siberian video games and digital art with the global system
of creative industries, we can draw the following significant conclusions. Video games at
the present stage practically do not demonstrate their connections with specific regions
either at the level of discourse about themselves or through the representative level of the
work itself. Secondly, digital art is more closely connected with the place of its origin,
more willingly demonstrating local features and striving to create alternative distribution
platforms. It is the formation of new networks for distributing products of local creative
industries that can be considered a new form of creating and maintaining local identities
in the modern socio-cultural space, in particular, in the transforming cyberspace.
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Cubupckuil pedepanvhvlil ynusepcumem
Poccuiickas @edepayus, Kpacnoapck

AnHoTanus. CoBpeMeHHEIC KpeaTUBHBIC HHAYCTPUU aKTHBHO TPaHC(HOPMHUPYIOTCS
10T BJIIMSTHIEM HOBBIX KaHAJIOB M TEXHOJOTUH mepenadn nHpopmanuu. 3meHeHus
B DKOHOMHYECKOH CHCTEME BEAYT M K H3MCHEHUSIM B MIPUHINTAX (YHKIIHOHHUPOBAHUS
apT-pBIHKOB U JAPYTUX CUCTEM paclpoCTpPaHEHUs NMPOU3BEAEHUN COBPEMEHHOIO
uckycctBa. OTHAM U3 ACTIEKTOB 3TOH TPaHC(HOPMAIINH SIBISIETCS IEPEOCMBICIICHHE JTOTUKH
B3aMMOOTHOLIEHHUS JIOKAJILHOTO U [I00aJIbHOT0, TPEOYIOIIEro HOBBIX MPHHIIMIIOB CBA3bIBAHMS
OTIEIBHBIX UACHTUIHOCTEH U 00MEeMUPOBBIX TeHACHIINH. PaccMarpuBas 3Ty CBsI3B
Ha [IpUMepe OTHOIICHUS CHOMPCKUX BHICOUTDP U MU(PPOBOTO HCKYCCTBA C OOIIEMHIPOBOM
CHUCTEMOH KpeaTUBHBIX MHAYCTPUIN, MOJKHO CENATh CIEAYIOIINe 3HaUUMbl€ BHIBOJIBI.
Buzaeourpsl Ha COBpeMEHHOM 3Tare NPaKTHYECKH HE JEMOHCTPUPYIOT CBOUX CBs3EH
C KOHKPETHBIMHU PErMOHAMHU HU Ha YPOBHE AUCKypca o ceOe, HU Yepe3 perpe3eHTaTuBHbIN
YpOBEHB CaMOT0 POU3BEACHIS. Bo-BTOPHIX, IU(PPOBOE UCKYCCTBO HOJIEE TECHO CBSI3aHO
C MECTOM CBOEr0 IIPOUCXOXKICHUS, OXOTHEE JEMOHCTPUPYS JIOKAJIbHbIE OCOOEHHOCTH
U CTPEMsICHh K CO3MIaHHIO aJIbTCPHATHBHEIX IJIAT(OPM pacrpocTpaneHus. IMeHHO
(hopMupOBaHUE HOBBIX CETEH PAaCIIPOCTPAHCHHS IIPOIYKTOB JOKAIBHBIX KPEATHBHBIX
WHIYCTPUH MOXHO CUHTATh HOBOH (hOPMOI CO3TaHUS U MOIAACPKAHUS JTOKATHHBIX
HWJIEHTUYHOCTEN B COBPEMEHHOM COLMAIBHO-KYJIBTYPHOM IIPOCTPAHCTBE, B YACTHOCTU
B TpaHC()OPMHPYIOMIEMCS] KHOEPIIPOCTPAHCTBE.

KuaroueBbie ciioBa: Cubups, Bugeonrpa, mudposoe uckycctBo, NFT, TexHoheonanmsm.

Hayunas cneunansaocTh: 5.10.1. Teopus u HCTOpUS KYJIBTYpPbI, HCKYCCTBA.

Huruposanue: Epmaxos T. K., Jlertapenko K. A. [TpoGnema 10kaabHOTO B KHOEPIPOCTpaHCTBE: (DEHOMEH
«cnbupekux» BUAEOUTp H mudpoBoro uckyccrsa. JKypn. Cub. gpedep. yu-ma. I ymanumapmvie nayxu,
2025, 18(9), 1847-1855. EDN: DIHOQU

BBenenue

LudpoBbie TEXHOIOTUH, TOSBISFOIIHECS
C Pa3BUTHEM KOMMYHHUKAITHOHHBIX HHTCPHET-
ceTel Ha TIepBbIX JTarax CBoero GopMHUPOBaAHUS
OPHUEHTHUPOBAJIMCH HA CO3/IaHNE TOPU30HTAIIb-
HBIX U TJI00AJBHBIX CBSI3EH MEXAY OTIEIb-
HBIMH YCTPOHMCTBAMH U MX MOJIB30BATEIIMU
(Castels, 2003). OnHaKo BIHSIHUAE COIMAIBHO-
SKOHOMHUYECKHUX (PaKTOPOB MPHUBEIIO K CO3J1a-
HHUIO ONPEJICIEHHBIX KIACTEPOB, SBIISIONTUXCS
OJTHOBPEMEHHO U TJ100aJIbHBIMU, ¥ (YHKITHOHH-
PYIOIIMMH KaK CeTH B3aUMOJICHCTBUHN, yIIPaB-
JSIOIIUXCS OTACTBHBIMU akTopamiu (Varoufakis,

2024). ITomoOHas «peonanu3anus» HHTEPHET-
MPOCTPAHCTBA 00OCTPSIET BOMPOC O MIPUHITUIIAX
CYIIECTBOBAHUS B HEM IPOIYKTOB HEKOTOPHIX
kpeatuBHBIX uHAycTpuid (Hesmondhalgh, 2012),
JUTSL KOTOPBIX PacIpOCTPAHCHUE Yepe3 HHTEPHET
SIBJISICTCS] KJTFOUEBBIM CIIOCOOOM TPaHCIHPO-
BaHUs. Ha nmpeaBapuTeIbHBIN aHATN3 OJTHOTO
W3 CIIy4YaeB JIOKAJIU3AINH B TJI00aIEHOM ITPO-
CTPAHCTBE HEKOTOPBIX IIU(PPOBBIX MPOITYKTOB
M HalleJIeHa JaHHas CTaThs.

HccnenoBanust JIOKaIbHEIX 0COOCHHOCTEH
BHJICOUTP U IIU(POBOrO UCKYCCTBA 3a4aCTYIO
CBSI3aHBI C aHAJM30M PEIPE3CHTAINU HUJICH-
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THUYHOCTH TTOCPEJACTBOM HOBBIX Meana (Pan,
2025; Ljul’chak, 2023; Peshina, 2022). ITpu 3Tom
MHOTHE paboThl 00OpAMIAKTCS K SKOHOMHUYE-
CKHUM OCHOBaHUM, (DOPMHPYIOIIIM JIOKAJIbHBIE
0COOCHHOCTH ITU(DPOBBIX KPEATHBHBIX UHTY-
ctpuii (Abdirashitova, 2024; Melent’ev, 2022;
Chaminade, 2021; Cohendet, 2021; Rausser,
2021), B TOM 9HCIIe UX TpaHCHOPMAIIUH TIOT
BIIUSTHHEM HOBBIX TexHoJorui (Pimenova, 2024;
Trautman, 2021). JlokanbHbIE KOMIIOHEHTBI TIO-
HHUMAFOTCSI KAaK MEXaHU3MbI KOHCTPYHPOBAHUS
MPOIYKTOB, HAIICJICHHBIX HA MECTHBIC PHIHKU
cOBITa, TPH 3TOM JIOKAJIbHAS CIICHU(HKa CIIOCO0-
CTBYET CKJIaJIbIBAHUIO KPEATUBHBIX HHIYCTPHI.
[Ipu 3TOM BHUMaHUE IPAKTUYCCKH HE yICIs-
€TCSl MEXaHH3MaM PacIpOCTPAHCHHU S, KOTOPhIE
1 (GOPMUPYIOT HAMPSIKEHUS MEXK T JIOKAJTbHBIM
Y TTI00aTbHBIM B KHOSPIIPOCTPAHCTBE.

Jlns aHanmm3a B3aUMOJICWCTBUS MEXKITY
JIOKAJIbHBIM M TJ00ajIbHBIM BO3MOXKHO MC-
MOJIb30BaHUE UJICH AKTOPHO-CETEBOTO aHAJTN3a
(Latour, 2005), yTo mogpa3zymMeBaeT BHUMaHUE
HE TOJIBKO K XYJIOKECTBCHHBIM OCOOCHHOCTSIM,
MPOSIBJISIFOINKAM JIOKQJIBHOE B ITPOU3BEICHUSX
HCKYCCTBa, HO M K CHCTEME IIEPEBOJIOB, CIIOCO0-
CTBYIOIIICH MMOSIBJICHUIO TTPOIYKTA HA PhIHKE.

JlokabHOE B «CHOMPCKHX» BUAEOUIPAX

dopMupoBaHUE CIECIUPHUSCKOTO BHUIC-
OUTPOBOTO CEKTOpa COMPSIKEHO C BHEITHIMHU
(axTopamMu, CIIOCOOCTBYIOIIUMH TOSBICHHUIO
JOKaJBHBIX CTYOMH. B 1emoM MOXKHO TroBo-
PHUTH O TOM, YTO MPEUMYIIECCTBEHHO JIOKAb-
HBIe WHAYCTPUU OLIYIIAIOT Ha cebe BIUSHUE
IBYX (HaKTOpOB: O0COOCHHOCTEH (DUHAHCUPO-
BaHUS W HAJTHYUS TEXHHYCCKOTO ¥ KaJAPOBOTO
MOTEHITHAA.

[IpoGiieMbl  (pUHAHCHPOBAHHUS  MOYKHO
HHTEPIPETHPOBATH B KOHTEKCTE OOIIMX MpPO-
Os1eM TTU(PPOBOIM TpaHCHOPMAITTH SKOHOMUKHU
(Petrov, 2018), cBA3aHHBIX HE TOJIBKO C U3MeE-
HEHHUSIMH B TPAJAWIHOHHBIX JKOHOMHYECKHUX
CeKTOpax, HO W C (HOPMHUPOBAHHEM HOBBIX
oTpaciieil mpou3BoAcTBa. Buaeonrpsl B 3ToM
CMBICIIC CYIIECTBYIOT B APYTOH IKOHOMITYE-
ckoii cucteme (Vatolina, 2025), 4To Oka3bIBacT
BIUSHUEC HAa CTAHOBJICHHE W HOBBIX OoOIacTeit
KpeaTuBHOM skoHOMHUKM (Babichev, 2025).
COOTBETCTBEHHO, HAJHYHAE HWIH OTCYTCTBHUEC
crenupIecKuX (UHAHCOBEIX IOTOKOB B OT-

JIETBHBIX JIOKAJBHOCTSIX MOTYT CII0COOCTBO-
BaTh WJIM OKa3bIBaTh COIPOTHBICHHUE (Hop-
MHUPOBAaHUIO BUICOUTPOBLIX KoMIaHud. [lpu
TOM OJKOHOMHYECKAas cpema IpPaKTHUCCKU
HE BIHSET Ha MEXaHU3MBI PaclpOCTPaHEHUS,
MIOCKONIBKY «IIIaT(OPMEHHOCTE)» SKOHOMHKHU
CIIOCOOCTBYET peaTH3aIii IPOIyKTOB Ha TJI0-
0ambHBIX PHIHKAX.

Hanwune crennanucToB M TEXHUIECKOTO
MOTEHIHAIa B ONPEHEIEHHBIX JIOKATBHOCTSIX
TPaJIMIIHOHHO ITOHHMAeTCs Kak Ooiee 3Ha-
YUMBIH (QakTop, YeM (pUHAHCOBBIH ITOTCHIIH-
an (Pimenov, 2019). IIpu 3ToM peyb MMEHHO
0 HAJIWYUU CHENH(DUICCKUX CIICIIHAIUCTOB,
YTO YaCTUYHO CBS3aHO C KOHIIECHIHEH «Kpea-
THBHOTO KJi1accay P. ®mopuasl (Florida, 2003).
[o oTHOIIEHUIO K UTPOBOM HHAYCTPUU BaKHO
MOHUMATh OCOOEHHOCTH (HOPMHUPOBAHHS JIO-
KaJIbHBIX COOOIIECTB IIPOrPaMMHCTOB, MHO-
T'He U3 KOTOPHIX, OIATH )K€, B TIOCTCOBETCKOM
MPOCTPAHCTBE pabOTAOT TPEUMYIICCTBEH-
HO Ha miobanbHbIe peiHKH (Biadzholi, 2021).
B cnyuae ¢ 10kanpHON MHAYCTPUEH, COOTBET-
CTBCHHO, IIPAKTHUKH IO IIPOU3BOJICTBY BHICOHU-
I'p IPEUMYIIECTBEHHO OYIyT CBSI3aHBI C TEMHU
[EHTPaMH, B KOTOPHIX aKTHBHO Pa3BHBAJINCH
HEHTPHI MTOATOTOBKH IMPOrpaMMHUCTOB. B cu-
OWPCKOM PErroHe TAKUM KITFOYEBBIM IEHTPOM
BeicTymaeT HoBocubupck (Pottosin, 2001).

KitoueBbIME KOMITAHUSIMU, CBSI3aHHBIMH
¢ pazpaborkamu urp B HoBocubupcke, sBIs-
torcs Alawar, co3gannas B 1999 . u QyHK-
MUOHUPYIOMAsl KaK U3JaTelb U pa3padoTIuK
KOMITBIOTEPHBIX UTP IO cuX 1op, u SoftLab-
NSK, 4bs nesITeabHOCTh ceiiuac OobIe CBs-
3aHa ¢ pa3pabOTKOH TEIEKOMMYHUKAITHOHHBIX
cucteM. [lpm »TOM oOTIHYaeTCS M HCTOPHUS
(dopmupoBanus kommnanuit. SoftLab-NSK co-
3[aHa BEIXOAIIaMH U3 HCTHTYyTa aBTOMATHKHU
u snekrpomerpun CO PAH u ¢ camoro nHava-
J1a OPHCHTUPYETCS HAa TEXHOJIOTUYCCKH CIIOXK-
HBIE TIPOCKTHI: BCIIOMOTATCIBHBIE CHCTEMBI
IUTSI TIPOU3BOJICTBA KOMITBIOTEPHOU TpaduKH,
UTPBI, UCIONB3yIoMHKe HelponHTepdencr
VR-TpeHax€phl 119 KOCMUYECKUX MPOTPaMM.
Alawar, B cBOIO ouepenp, OblIa co3MaHa CTY-
JICHTAaMHU, TONBKO 3akoHUMBIIMMEH HoBocu-
OMpPCKUI  TOCyNapCTBEHHBI  YHHBEPCHTE,
T U C CaMOro Havaia ObUIa OPUEHTHPOBaHA
Ha CO3/IaHHe HEOONBIINX, Ka3yalbHBIX, UTD.
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SoftLab-NSK naunboinee u3BecTHa cepueit
urp «1ambHOOOHIIUKWY, TTepBasi U3 KOTOPBIX
Obua BeImymiena B 1998 r. [Ipogomkenue BbI-
o B 2001 1. 1 cuuTaeTcst OMHUM U3 JTyUIIHX
MPOEKTOB POCCHUICKON HUTPOBOM HHAYCTPUU
2000-x rr. (Pimenov, 2019), a puHabHAS YACTH
TpUJIOTHH yBHUENa cBeT Toiabko B 2009 1. Oc-
HOBaHHBIC HA TEXHOJOTMUYSCKUX HapaOOTKax,
CBSI3aHHBIX C CUMYJISILINCH MMOBEACHUS TPaHC-
MOPTHBIX CPEICTB, UTPHI CTAJIN JTOCTATOYHO
noynsapHeIMA B Poccum u 3a pybexom. [Ipu
9TOM €CITH OOpPATUTBCS K PELEH3USM, BBIITY-
OICHHBIM B OTEYECTBEHHBIX HTPOBBIX H37a-
HHUSIX B TOJI BBIXona mepBbIixX urp (Andreevich,
1998; Jestrin, 1998; Lun’kov, 1998; Lamtjugov,
2000; Vershinin, 2001), To cTaHOBHTCS O4e-
BHJHO, YTO WUIPHl W3HAYAJIHHO ITO3HIIMOHH-
pOBamMCh KaK MPOEKTHl MHUPOBOTO YPOBHS,
W3JaHHBIC C TPULEIOM Ha MEXITyHapOTHBIN
pBIHOK. /laske HEOOIBIIOE HHTEPBBIO C PYKOBO-
nureneM pa3pabotku (Andreevich, 1998: 129)
HE COACPKUT MapKEpOB, CBSI3BIBAIONINX HTPY
C MECTOM pa3pabOTKH, HAPOTHUB, ITOTIEPKHU-
BaeTCs MEKIYHAPOAHBIN XapaKkTep IMPOeKTa
(mammpumep, (HU3NKa TPY30BHUKOB OOBICHSICTCS
COBMECTHOHN C KOPEHCKOM KOMIIaHWEW paszpa-
0OTKOW CHUMyJsTOpa ISl OOYUYCHHS BOXKIC-
HUIO B OKCTPEMANBHBIX CUTyannsx). [Ipu aTom
B TOM K€ HHTEPBEIO BUTHO, UTO pa3pabOTINKU
YUYHUTBHIBAIOT UHTEPECHI POCCUUCKON HUTPOBOM
ayIUTOPUHU, TOBOPS O TOM, YTO OHA ITydIIe
BOCIIPHHUMAET HTPHI C PEAJUCTUIHON (PH3H-
koit (Andreevich, 1998: 129).

Ha penpe3eHTaTHBHOM YpOBHE WIPEI,
BeimyteHHble SoftLab-NSKIO, Takxke He co-
IepKaT 3HAYMMBIX MapKepoB, KOTOPHIE MO-
3BOJIMJIN ObI TOBOPHUTH O KaKMX-THOO (opmax
JIOKAJIBHBIX HJACHTUYHOCTeH. JleiicTBue wurp
pasBopauymBaeTcsi B  CKOHCTPYHPOBAHHOM
MHpE, YbH TONOHUMBI OTCBUIAIOT K POCCHIA-
CKOIi, HO HE 0CO00W CHOMPCKOM JCHCTBUTEIb-
HOCTH. B mepBoif 4acTé TakuMHU TOIOHHMaMHU
BEICTYIAIOT Ha3BaHUs Tpacc, BO BTOPOH — Ha-
CCNEHHBIX MYHKTOB, MEK Yy KOTOPHIMH MOXKET
nepemenaTbca Urpok. JleicTBue Tpethen 4a-
CTH miepeHeceHo B BupTyansHble CIIIA, m3-3a
9ero CBSI3b C JOKAJTBHBIMU HICHTHYHOCTSIMHU
TepsIieTCs Take Ha YPOBHE pEeIpe3eHTaIIIH.

Ecmu nns SoftLab-NSK npousBoacTro
UTP BCErJa SIBISUIOCH BTOPOCTEICHHBIM BH-

IIOM JesiTebHOCTH, TO Alawar ¢ camoro Ha-
YaJia OpUCHTHPOBAJACh MMEHHO Ha HTPOBYIO
uaayctpuo. Cyns 10 HWHTEPBBIO OJHOTO
U3 TUPEKTOPOB KOMIIAHHUH, C CAMOTO MOMEHTA
ocHOBaHUs Alawar opHeHTHpOBAIACh HA MEXK-
nyHaponHbii perHoK (Tylik, 2017: 75). Penen-
3WH Ha BBIMICAININC B MTOCICIHIE TOIBI IIPOCK-
Tl Beholder (Vincent, 2016; Sheldon, 2017)
u Im Not a Monster (Tarason, 2018) Takxe
HE COZIEpIKAT CBS3CH C JIOKATHHBIMU HICHTHY-
HOCTSIMHU, HAaI[POTHUB, IIPOCKTH Alawar BIIHCHI-
BafOT B OOIIEMHIPOBYIO HTPOBYIO HHAYCTPHIO,
JIEMOHCTPHPYS UX CXOXKECTh C KIIACCHUCCKUMHU
npoekTamu Bpoge XCOM wiu Papers, Please.

PenpeseHTaTHBHEI ypOBEHB, OIATH IKE,
OKa3bBIBACTCSl CKOpee OOIMEMHUPOBBIM, HEXe-
U jokanbHbIM. Beholder skcnmyarupyer He-
KOTOpBIC KIIWIIE, CBSI3aHHBIE C POCCHUHCKOMN
(anTacTHKOM, HO He OoJee Toro. BusyaapHbIe
peIIeHHus] B MPOCKTaX CTYIUU MOXYUHSIOTCS
TEHACHIUSAM, CHOPMHPOBAHHEIM B OOIICMH-
POBOI UTPOBOM MHAYCTPHUHU.

[IpexBapuTeTEHO MOXKHO TOBOPUTH O TOM,
9TO TPOEKTHL, CO3JaBacMble CHOUPCKUMHU
UTPOBBIMHU CTYIHUSIMH, IIPAKTUYCCKH HE 00pa-
IIAFOTCS K JIOKAJIBHON HICHTHYHOCTH. YUUTHI-
Basi MHTCPBBIO pa3pabOTUYNKOB, IPUBOIUMBIC
B Pa3NIHYHBIX HTPOBBIX H3IAHUAX, MOXKHO
YTBEPXKAATh ITPEHMYIICCTBEHHYIO0 JKOHOMH-
YEeCKyl0 IeTePMHHHPOBAHHOCTH IIOIOOHOTO
pEIICHHS] — UTPBI OPUEHTHPYIOTCS Ha IIHAPO-
KYIO ayAUTOPHIO, a IIOTOMY TIOTYUHSIOTCS TEM
TpeOOBaHUSIM, KOTOPBIC OHA UM IIPEIBSBIISCT.

JlokaibHOE B «Cl/lﬁlflpCK]{lX» NMPOU3BEACHUAX
uMdppoBoro uckyccTBa

[Tuk co3maHus W peanu3aluy MPOEKTOB,
CBSI3aHHBIX C MIUPPOBBEIM UCKYCCTBOM, IIPUXO-
nuTcs Ha iepBbiid iepuoa 2020-X TT. ¥ B 1IETIOM
COOTBETCTBYET OOMIEMUPOBBIM TEHACHIIUSM.
MacrabHble npoekTsl B Poccuu 1 B TOM umc-
Jie B CHOMPCKOM PETHOHE HAYMHAIOT (hopMUpO-
BaThCAd Ha OCHOBE XYJOXKECTBEHHOT'O KOHTEH-
Ta My3eeB. BHenpenne nudpoBBIX MPOIECCOB
CTAaHOBHUTCS HEOOXOMUMOH 3a1aueii s aKkTy-
aJau3alMy JeATEIbHOCTH TPaAULUOHHBIX MY-
3eeB. B 2021 . T'ocynapcTBeHHBIN DpMuUTaX
CO3/1aJI CBOM NEPBBIN BUPTYAJIbHBIN BHICTABOY-
HBIH TPOEKT JJIsi MPOW3BEACHUH IUPPOBOTO
nckyccTBa «Hespumelit aup. BeicTaBka niug-
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POBOTO UCKYCCTBa». [IpOEKT cOCTOUT U3 OBYX
aIeMeHTOB: caiiTa (celestialhermitage.ru), rue
MIPEICTABIICHBI KaTaJIOT M KypPaTOpCKUN TEKCT
BBICTABKH, OCHOBHAs HH(OpMAIHs O IIPOCK-
T€ W BO3MOKHOCTH BXOIa B HHU(PPOBOE MpPO-
CTPaHCTBO BBICTaBKH, U COOCTBEHHO BHPTY-
anpHOM rajepen (matdopma Masters digital).
Ha BrIcTaBKE, TOMHMO H3BECTHBIX 3HAKOBBIX
NFT-tipoexroB (Kpucra Kum «Jlom Ha Map-
ce» (2020), Maiikn JIxy n Jlanun Kpuopyd-
KO «OpraHmdecKuil poCcT: KPUCTANBHEIA PH(»
U 71p.), OBLIN TPENCTaBICHBl HOBBIC IIPOCKTHI,
B coBokymHocTH — 38!, TlogoOHas mesiTenb-
HOCTB TJIABHBIX T'OCYJapCTBEHHBIX YUpEKe-
HUH B chepe ucKyccTBa HAMEYaET ONpeesIcH-
HBIE BEKTOPHI IPOCKTHPOBAHUS, CBI3aHHOTO
¢ UPpoBBIM UcKyccTBOM. B 2025 1. OMckuit
oOmacTHOH My3ed u300pa3UTEIbHBIX —HC-
KyccTB uMeHH M. A. BpyOens 3amycTii mpo-
mecc o poOBKHU CBOMX (HOHJIOB.

B cubupckoM pernoHe M3BECTCH IPOCKT
«Art on Billboard Museumy, KOTOpBIH OBLI
OpPTaHN30BaH KOMITAHUECH HAPY KHOHU PEKJIaMBI
«Jlmzaitamactep» (HoBocuOHpCK) B coTpyn-
HUYECTBE C XyIOXXHUKaAMHU U My3esmu. [lep-
BBIN DKCTIepuMeHT cocTosiiicst B 2021 1. B oTBET
Ha 3ampoc HoBocnOHUPCKOro XynoKecTBEHHO-
ro my3est. [Ipou3BeneHIs HCKYCCTBA MECTHBIX
XYIO)KHAKOB TPAaHCIHPOBAINCH Ha Omibop-
Jax — MUPPOBBIX dKpaHaX HAPY KHOU PEKIaMbl
(«/Im3aitamacTep») B HoBocubupcke. B 2022 .
Art on Billboard Museum, pa6otast ¢ My3e-
eM ucropun ExatepmHOypra, opraHn30BaH
BTOPYIO BOJIHY IPOEKTa YK€ Ha HH(POBBIX
skpaHax ExarepunOypra. Hacrosmuii mpoekT
SIBHO (DPHKCHPYET PETHOHAIBHYIO, JIOKAIBHYIO
HAIPaBICHHOCTh TEMAaTUKH U (POBBIX BHICTA-
BOK H B CBOEM YCIIEXE IIOMYCPKHUBACT aKTyalb-
HOCTbH 3TOro Bei0Opa. B 2024 1. Ob1T IpencTaB-
JeH mapTHepckuil mpoekt Art on Billboard
Museum «L{udpoBoit pasym» npu COTpyIHH-
yectBe ¢ Lentpom kyneryper LIK19 u xowm-
nanueit «Jluzariamacrepy. [lpoekt «l{nudpo-
BOHM pa3ym», KOTOPBII MPUBICK XYIOKHUKOB
CHOMPCKOTO PEeTHOHA, OBUT pealin30BaH B TPH
stama: 1) BeICTaBKa M3BECTHBIX XYIOKHHUKOB
nudpoBoro mckyccrBa «Macrepay Ha mud-
POBBIX dKpaHax ropona; 2) KOHKYPC MOJOIBIX

' https://www.hermitagemuseum.org/what-s-on/c9c0c3f-
be73a29dcd3a8df36b7549795?Ing=th

Xyno)kHUKOB «HoBble mMeHay; 3) BeicTaBka 30
paboT puHAIHCTOB KOHKYpca B popmate mud-
poBEIX 9kpaHOB HoBocuOmpcka, Omcka, Keme-
poBa, bapHayna u B BRICTaBOYHEIX 3anax Llen-
Tpa KyaeTyphl 11K19. TlepBbiMH OONBIIUMHE
AQHAJIOTUIHBIMHU TIPOEKTAMHU SBISIIOTCS «ATt
Everywhere», B pamkax kotoporo B 2013 r.
Ha PEKJIAMHBIX IMHUTaX BemnkoOpuraHuu sKkc-
TMIOHUPOBAJIKCH TPOU3BEACHUST OPUTAHCKOTO
nuckyccTBa, a B 2014 1. mpoexT pacmpocTpa-
HUJICS HAa aMEPHKAHCKHH KOHTHHEHT — 3Ha-
YUMBIC AMEPUKAaHCKHE MPOU3BEICHUS IOSBHU-
muchk Ha pexiaaMmubIX mmTax CIIIA, a taxxke
«The Billboard Creative» (Kanudopnus, Jloc-
Anmxenec), co3nanabiii B 2015 1. kak HEKOM-
MepUecKast OpraHnu3aIus B 00JIaCTH UCKYCCTB.

B 2023 1. Onecs Xynsikoa (TromeHns) 3a-
IyCTHJIa MPOEKT MI(POBOIi raepen «30JI0To-
Bornoroy» (https:/zoloto-boloto.ru/), mogHumas
mpoOIeMaTHKY JIOKAaJbHOM HMACHTUYHOCTH.
Omnnaiin-ranepes OblIa IpeACTaBICHA OLUQ-
POBaHHBIMH pPabOTaMH TIOMEHCKHUX XYIOXK-
HUKOB B CMOJICIHPOBAHHOM MPOCTPAHCTBE
6osorta. Cnenuduka nudpopoi ramepen 000-
3HaUeHa KaK NOTCHIIMAIBFHO MEHSIOMIeecs
MPOCTPAHCTBO C OOHOBIICHUEM BEICTABIISIEMBIX
pabot. Lludposas ramepest peaiam3yeT Takxke
oHnaifH-ayKuoHsl. Llndposas ranepes «Code
Art House Virtual» (https:/arthousecode.ru/),
co3maHHass B bapHaynme, u3BecTHa CBOMMH
NFT-xomneknusamu.

XopoIIIo U3BECTHA TAK)KE OHJIAWH-TaJIepest
«I'Bo3ap» (https:/gvozd.gallery/), cosmanHas
B 2019 1. B HoBOCHOMpCKE € IIENBIO0 TPOJIBH-
KCHUS TBOPYECTBA CHOMPCKUX XYIOKHHKOB,
aBTOpHI MpoekTa — Enena 3moposa u [lonuHa
Tpudonora. Ludposas ramepes mpeacrapis-
€T TPOM3BENCHHS UCKYCCTBAa Pa3HBIX (opma-
TOB M TeXHUK. KaTeropmsamus mpeacTraBiieH-
HBIX paboT mpearaeT Ha BeiOop u «Digital
Art», HO JaHHBIN pa3gen ocTaercs moka 0e3
HaTIOTHEHUS — «HaleHo pabot: O», HecMOTps
Ha TO YTO MpHU BBIOOpEe QuibTpa «iudpoBas
JKUBOITUCH» TIPU 0030pe BCeX IMPOU3BEACHUI
rajeper BBIICISIIOTCS IBE PadOTHL: «BwImmen
n 3amén kak cuemyer» (2021) 3axapa Kopsi-
ruHa u «IIpoOyxnaenue» (2021) Onbru Byp-
MHUCTPOBOM.

Bupryansaas  ramepess  TAYIROVA
(https://tayirova.gallery/) — eme oguH HOBO-
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CUOMPCKHIA MPOEKT, co3aanHblid Onbrou Taii-
HWPOBOH U MPUBJIEKAIOIUNA K COTPYJHUUYECTBY
XYIOKHUKOB CHOUPCKOTO PETHOHA.
OTnenpHBIMHM KelicaMH BBIIACIAIOTCS XY-
IOKHUKH, TPOSBUBINHE ceOI B LUPPOBOM
NFT-uckyccrse. Komanga n3 Tomcka B 2021 1.
Hayana cosnaBaTh NFT-tokensr SanJay. Xy-
JIOKHUKH BBIITYCTHIIM THICSIUHYIO KOJUIEKIIUIO
«PUCOBAHHBIX YEJIOBEYKOB», IPOU3BEICHUS
pasMelnagiuch Ha OHJAlH-ayKIIMOHaX (LieHa
camoro jopororo coctasuia 200 Twic. pyo0.),
a onuH u3 NFT-tokeHoB — SanlJay skcnoHm-
poBanu B mepBod NFT-ranepee B Ywukaro
«ImnotArty. OuudpoBaHHOE NTPOU3BEACHUE
«Morukanun» WBana YerBepukona (r. Kpac-
HOSIPCK) OZHHM U3 INEPBHIX B PErHOHE OBLIO
MpoJIaHO Ha IU(poBoM aykiuone B 2021 r.
Aunexcanap Actepp (Asterrvn) us r. bapaaymna
AKTHBHO 3aHUMAJICS IM(PPOBEIMH pPadbOTaMU
¢ xornna 2010-x mo 2021 ., oH MU3BECTEH Kak
aBTOp MO CO3TAHUIO OOJIOKEK IS MY3BIKaJIb-
HBIX KoMmmo3unuid. B 2022 r. Cubupckuit ro-
CyJapCTBEHHBIH MEIULMHCKUI YHUBEPCUTET
(r. Tomck) Bemyctun komteknuio NFT-toke-
HoB «Doctors are Heroesy, coctosuryio u3 4
00pa3oB «IOKTOPOBY Pa3HbIX ClELUaTU3aALNHN.
Hecmorps Ha mnpencTraBieHHOCTb MHO-
TUX KPYIHBIX HEHTPOB CHOMPCKOTO pPETHOHA
B oOyiacth mH(POBOro MCKyCcCTBa, Hamboee
YCIEUIHbIMU ~ IPOEKTaMM, MPOSBIAIOLIUMU
CHEIU(PIIECKYI0 JIOKAJIEHOCTh  IH(POBOTO
uckycctBa Cubupu, SIBISIOTCS IPOSKTHI HOBO-
CHOMPCKHUX M TIOMCHCKHX aBTOpOB. [Ipencras-
JICHHBIE TTPOEKTHI NU(POBHIX Tajepeil OombIme
BCEr0 COOTBETCTBYIOT 0a30BbIM TEHIECHIMSAM
nuppoBU3aNH B cepe UCKYCCTBA, MMO3HIIH-
OHHPYIOT OOIIEMHPOBEIE U OOIIEPOCCUHCKHUE
uaen W o0pa3bl, HECMOTPS Ha aKIEHTHPO-
BaHHOE B3aMMOJIEHCTBUE C «PErHMOHAIBHBIMU
xynoxHukamu». IlonoOHas HanpaBiIeHHOCTb
paboT XxapakTepHa ISl PEIPe3eHTaHTOB ITH(D-
poBoro NFT-uckyccTBa Xym0KHHUKOB CHOUP-
ckoro pernona Hadana 2020-x rr. Ctout oT™me-
TUTh YCTOMYMBBIA MPOLECC HHCTUTYaTU3aLUN
MPaKTUK IU(PPOBOTO HCKYCCTBA, CBSI3aHHBIN
C NeSTENBHOCTRIO MU(MPOBBIX TIATPOPM, pa-
00TOI MHUIIMATUBHBIX TI'PyHI IO CO3AaHUIO
MIpOM3BeICHUH U(PPOBOTO HCKyCcCTBa U IU(-
POBBIX KONUN MPOU3BEINCHUM, UX MPOJBUXKE-
HUIO Ha apT-pBIHKE, YTO yKe OBLIO BBHISIBICHO

B paboTax IpyTHX HCCIIEA0oBaTeIel aHaIOr Hy-
HBIX mporieccoB (Pimenova, 2024).

B3anMoCBSI3H JIOKAJIBHOIO
H [J1002JIbHOTO B KHOEPIPOCTPAHCTBE

PaccMoTpeHHbIe BbILIE pPENpPe3eHTALUU
WHTETPAINH JIOKAJIBHBIX CHOMPCKUX HH(pPO-
BBIX IIPOEKTOB B TJI00ANBHBIA IU(PPOBOI TPO-
€KT JAEMOHCTPUPYIOT ONpeAeNEHHbIE JIOTUKU
B3aMMOJICHCTBUS <JIOKAIBHOTO» M «TI00aib-
HOT'0» B COBPEMEHHOM HHU(PPOBOM IMPOCTpPaH-
cTBe. Bece cxeMbl B3anMoieHCTBUS [ToApazyMe-
BafOT CBOETO POJia «JIaBJICHUE)» OOIIEMIPOBOI
CUCTEMBbI, 3aJlalOLIeil KJIOYEBbIE BEKTOPbI
U TPEH[bl B CYIIECTBYIOLIUX NPUHIIMIAX B3a-
HAMOCBSI3EH.

B ciiywae ¢ Buaeourpamu, cosgaBaeMbl-
MU B CHOHPCKOM pETrHOHE, MOYKHO TOBOPUTH
O ITIOJIHOM PacTBOPEHHUH <JIOKAJILHOIO» B IJIO-
0ampHBIX TeHACHIUAX. CBjI3aHO ITO B MEPBYIO
odepenb ¢ HKOHOMHYESCKHMHU (hakTopaMu pas-
BUTHUS UTPOBOU HHIYCTPUHU, B KOTOPOH CTYAUU-
pa3paboTINKH OPHUCHTHUPYIOTCS Ha TI00aih-
HBII PBIHOK (JIOKAJBHOTO PBIHKA IOMPOCTY
HE CYILECTBYET), KOTOpbIH ympaBisgercss 00-
LIEMUPOBBIMU  TpeHaaMu. COOTBETCTBEHHO,
0e3 BOSHUKHOBEHHS CHEIU(PUIECKOTO 3arpoca
Ha «JIOKAaJIbHOCTbY» UI'POBasi HHAYCTPUS HE Je-
MOHCTPUPYET MHTEpeca K MapKepaM, COeIUHsI-
FOLIUM UT'PY C MECTOM €€ IPOU3BOACTBA.

LudpoBoe HCKYycCTBO CBS3aHO C IIBYMS
CXEMaMH OTHOIIEHUH MEXIy <JIOKaJIbHBIM»
U «rno0ajabHbBIMY. B ciydae ¢ nmpoekTom «Art
on Billboard Museum» MOXHO TOBOPHUTH
0 «CBEpXJIOKAJIM3aLUW», KOTOPOH yma&rcs
JOOCTHTHYTH 3a CY€T CcO3MaHus (H3HMUCCKU-
OrPaHUYEHHOr0 MIPOCTPAHCTBA J0CTYIIA K IIPO-
W3BEJCHUSAM HCKYCCTBA. 3/1€Ch «JIOKAJbHOE»
MIPEBAHPYET HAA «TIOOAIBEHBIMY, MOCKONBKY
MocJIeJHEe MOXKET 3aJaBaThb KOHTEKCT, HO HH-
KaK He CBSI3aHO C HEIOCPEICTBEHHBIM BOCIIPH-
SITUEM IPOU3BEICHHUS (C Xy10KECTBEHHON KOM-
MYHHKAIMEH «37Iech U ceidacy). B ciydae xe
¢ NFT-mpoektaMu MO>XHO TOBOPHUTBH O CBSI3SIX
MEXJy JIOKaJIbHBIMU LIEHTpaMH CO3JaHUs
MPOM3BEACHUH WCKYyCCTBA M TIIOOAIEHBIMHU
pBIHKaMM HX pacnpocTpaHeHus. KioueBbiM
OTJIIMYMEM OT CUTYallMuu C BUACOUTPAMHU SBIIS-
€TCsI 3aMHTEPECOBAHHOCTD TII00ATEHOTO PHIHKA
B JIOKQJIBHBIX MPOJYKTaX, KOTOpasl MO3BOJISIET
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UM HCIIONB30BaTh JIOKAJIBHBIC MapKephl s
TIPONIBIYKEHHSI CBOHMX ITPOIYKTOB.

TakuM o0pa3oMm, oOmas CBI3b MEXKIY
«JTOKAJIEHBIM» H «TJI00ATBHBIM» MOKET OBITH
OXapaKTepru30BaHa B KOHTEKCTE CBSI3EH MEKITY
MIPOU3BOJCTBOM W PHIHKAMHU PacIpOoCTpaHe-
HUSI, KOTOPBIE B COBPEMEHHON IKOHOMHIUECKOH
CHCTEME BOCIPHHHUMAIOTCS, CKOpee, KakK TJo-
OabHBIN TTUPPOBON «peoay, Oosee TITyOOKO
BIUSIONINHA KaK Ha MPEICTaBICHHBIC MPOTYK-
THI, TaK U HA JIOTUKY ITOBEICHHUS TIOKyTIaTeIeH
(Varoufakis, 2024). Haubonee WHTEpEeCHBIMHU
B OTOM CMBICIIC SIBIISTIOTCSI TPOEKTHI <«JIOKAIb-
HBIX» OH(QPOBBIX Trajepeil, KOTOpble MOXKHO
CUHTATh TOMBITKAMU CO3JIaHUS aJBTCPHATUB-
HBIX IJIaT(GopM pacrpoCTpaHEHHS MPOTYKTOB
KpeaTHBHOH HHAYCTpHUH. BeposTHO, penpe3eH-
TaIUs UACHTUIHOCTH B IH(POBOM MPOCTPAH-
CTBE TIOCTCIIEHHO CMEHIAeTCs OT CO3IaHUS
MIPOU3BEICHUI ¢ MapKepaMH OIPENeIEHHOTO
perrnoHa UiTH TPy IIB K (OpMUPOBAHUIO IIJIAT-
(dopM B3aUMOAEHCTBHS W OOMEHa C OT'paHHU-
YCHHBIM JOCTYIIOM, ITO3BOJISIOIIMM HCIIONb-
30BaTh MOJYUYCHHBIC CETEBbIE OTHOIICHUS KaK
MEXaHU3MBI CO3/IaHUS U TONJCPKAHUS UJCH-
TUYHOCTEH.

3akJ/ouenne

[IpoBen€HHBIN aHATU3 OTHOLICHUN MEX-
JTy JIOKAJIBHBIM U TI00aJIbHBIM B COBPEMEHHOM
nu(pPOBOM MPOCTPaHCTBE Ha puMepe Cuoup-
CKOTO PETHOHa TO3BOJISIET BBISIBUTH CIIEAYIO-
IIMe 3HAYUMBbIC TeHICHITNH:

1. BupeourpoBass WHIyCTpHS pa3BUBa-
eTcs B OTACIBHBIX IEHTPAaX, B KOTOPHIX CY-
MIECTBYET HAKOIJIEHHAs eme B COBETCKUU
neprosl 0a3a CHEIHAIMCTOB M TEXHUYESCKOTO
000pyIOBaHMs, MO3BOJISIONIAsT (OPMHPOBATH
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Cubupckuil pedepanvhvlil ynusepcumem
Poccutickas ®eoepayus, Kpacnospck

AnHoraunusi. CtaTbst UCCIIelyeT UCKYCCTBOBEAUECKUH noTeHnnan Cubupckoi coBeTCKOM
sarmkiIone iy (CCO, 1929-1937/1992 rT.) Kak HCTOYHHKA JIJIST U3YUICHHUS HICTOPHU UCKYCCTBA
Cubupu. ABTOPHI aHATH3UPYIOT CTPYKTYPY HU3TAHHS, COCTaB PEJAKINU U BEIIBISIOT
KOpITyC CTaTel, MOCBSIIECHHBIX BU3yaIbHBIM HCKYCCTBAM (KUBOIHCE, TpaduKa, TpaBiopa,
apxurektypa, J\I[1N). Ha npumepe neransHoro pasbdopa crareit « Kusommch» u «I paduka
U IpaBropa» 13 MEePBOro TOMa JIEMOHCTPUPYETCS CUCTEMATU3ALMs HCTOPHUYECKOTO Pa3BUTHS
cHOMPCKOTO UCKYCCTBA, MPEIIOKEHHAsT aBTOpaMu dHIUKIIoneuu B 1929 1. (Bkirouas
[epUOAN3ALNIO, UMEHA XYI0)KHUKOB, CTUJINCTUYECKHUE HAIlPaBIEHUsI, MHCTUTYLIUN).
[NomuepkuBaercst yaukansHOCTE CCO B coxpaneHHH HHGOpMauu 00 yTpadeHHBIX WA
MaJION3Y4CHHBIX (DaKTax XylOKeCTBeHHOH u3HN Cubupu nepsoit Tpet XX Beka. Jlemaercs
BBIBOJ] O HayYHOI IIEHHOCTH BCEX YETHIPEX TOMOB SHIIUKIIONEINH KaK (PYyHIAMEHTAIEHOTO
HMCTOYHMKA JJIl PEKOHCTPYKLHUU PETHOHAIBHOTO KYIbTYPHO-HCTOPUYECKOIO KOHTEKCTa
1 UCTOpUH UcKyccTBa Cubupmu.

KiroueBble ciioBa: Cubupckast CoBETCKas SHIUKIIONENSI, HICKYCCTBO, CHOMPCKOE HCKYCCTBO,
SHIMKIIONCIUCTHKA, )KUBOITUCH, TpauKa, rpaBiopa, Cuonps.

Hayunas cneunanbHoCTb. 5.10.1. Teopusi 1 UCTOPHS KyJABTYpBI, HICKYCCTBA.

Huruposanne: Konmesa M. C., Illmax A. A. VckyccrBoBenueckue TeMbl CHOMPCKOH COBETCKOM
sunmkoneauu (1929-1937 rr.). JKypr. Cub. gpedep. yu-ma. I’ ymanumaprwie nayku, 2025, 18(9), 1856—

1866. EDN: CRQRZL

BBenenune

Cubupckas coBeTCKas SHIIMKIIONS TS (J1a-
nee — CCD) kak uctoprorpaduueckuii HcTou-
HUK COIEPKUT Pa3HOCTOPOHHIOI HHPOPMAIIUTIO
o Cubupwu, JlaneHem Boctoke 1 Boctounom Ypa-
1e. HeoOXoanMOCTh B M3IaHUH PETHOHATEHOTO
xapakTtepa nposiBuiack B 1920-X rT. B KOHTEKCTE
rocyJapCTBEHHOU MOJUTHUKH IO aKTUBHOMY
OCBOCHUIO YPATbCKUX, CHOMPCKUX U NaJIbHE-
BOCTOYHBIX TEPPUTOPUN, UHAYCTPUATU3ALIUH,
YKPEIUICHUIO PErHOHAJIbHON UIEHTHYHOCTH
U pacnpoCTPaHEHUIO IPOCBETUTENLCKOMN Jie-
SATEIBHOCTH. Tak Kak coOBETCKas UAE0JI0TUs
MapKCHU3Ma-JICHHHU3Ma TpeboBajia yKpere-
HUSI KOMMYHUCTHYECKUX, COLUAIUCTUYECKHUX
LHEHHOCTEH, TO 00bEMHOE TPOTpaMMHOE H3/1a-
HHE SHUMKJIIONEAUU ObLIO CTPATErMUECKU He-

00X0IMMO B paMKax (POPMHPOBAHHUS COBETCKOM
nnearuaHoctu. CCD craia BaXHOU MOIIBITKON
CHCTEMAaTHU3MPOBATh HAYYHBIE, KYIBTYPHBIE, IT-
HOTrpauIecKre U HCTOPHUCSCKUE 3HAHUS O BOC-
TOYHBIX peruoHax cTpanbl. OHA 33 TyMbIBAJIach
KaK MHOTOTOMHOE CITPAaBOYHOE U3/IaHHE, TJIC
B CXKATOM, HO JIOCTOBEPHOH (hopMe TpeicTaBIeHa
HH(OpMAITUS O TIPUPOJIC, XO3IHUCTBE, HACCTICHHUH,
KYJIBTYpE, @ TAKXKE O pErHOHAJIBHON crierudurke
Cubupu kak BaxxHol yactu Coetckoro Coro3a.
HecMmoTpst Ha MacmTabGHOCTh 3aMBICITA, SHITH-
KJIONEAMS OCTallach He3aBepIEHHOM. LleHHOCTh
SHIIUKJIONEANN KaK THITA U3JaHHs 3aKI0Ya-
€TCs B OTPaXKCHUH IpelcTaBieHuit o CHOupu
Ha Hadasio XX Beka. AKTyaJIbHOCTb OOpaIieHus
K pa3jenaM, OCBEIIAIoNINM HCKYCCTBOBEIUC-
CKHe TeMBbI, 00yCJIOBJICHA HEOOXOTUMOCTBIO
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BBISIBUTH, KAKUM 00pazoM GopMupoBaics
W TPaHCIHUPOBAJICS 00pa3 nckyccrra Cudupu
B KOHTEKCTE COBETCKOM KYJIBTYPHOM MOJTUTHKA
koHna 1920-x — mau. 1930-x rr. AHaJIM3 TOTO,
KaK B paMKax SHIUKJIONESIUYSCKOrO JUCKypca
TPaKTOBAJIHMCH KYJIBTYPa M HCKYCCTBO, TI03BOJISECT
HE TOJIBKO YTOUHHUTD TJIaBHBIC TEMBI, HO M TIPO-
CJICTUTH CIIOCOOBI KYJIBTYPHON WICHTU(DHUKAIINN
pervoHa B COBETCKYIO AIIOXY.

O030p uTEpaTypPHI

Ounuknonenus CCHD kak uctopuorpadu-
YeCKUH MCTOYHUK COeprKaTesbHa U OXBaThl-
BaeT Pa3HOCTOpOHHIOI HHpopMarmio o Cu-
oupwu, lansaem BocToke n Boctounom Ypaie.
Heo6xonnMocTh B H31aHUU TOSBIIIACH B 20-X
rr. XIX B. B CBS3M C aKTHBHOW MOJWUTHKOU
OCBOCHMSI TeppuTopuil 3a Ypaiom. B To xe
BpeMsI OCYIIECTBILSIICS M OoJee MacCIITaOHBIH
MPOEKT MO CO3aHuI0 boNbIION poccHilCKON
SHITMKJIONCINH, OXBaTHIBAIOMINI Bce cdepsl
JKU3HM COBETCKOIO 4eJoBeKa. ODHIUKJIOINe-
JIUs SABJISIETCS CIIPABOYHBIM H3JaHUEM, TIJie
CUCTEMATU3UPOBAHHO NPEJICTABJICHBI 3HAHMS
10 BCEM MJIM KOHKPETHBIM OTpacisiM HayKH,
TEXHHUKH, KYJIBTYPHI HJIA OOIICCTBCHHON K13~
Hu. HbOpMAaNHs B SHIUKIIONIEANH TaHa B JI0-
CTYITHOW W CKaToil (opme, HO COXpPaHSICTCS
TOYHOCTB U JOCTOBEPHOCTH. OHH MOTYT OBITH
KaK OOMIMPHBIMHU, TaK M y3KOCICIIHAIN3UPO-
BAHHBIMH OTHOCUTEJIBHO KAaKUX-IMOO KpUTe-
pues, Hanpumep, B ciydae ¢ CCD — 1o reorpa-
(uvaecKoMy MPHHIIHITY.

Hctopuss CTaHOBJIEHUS SHUMKJIIONEAUU
KaK TUIIA U3JJaHUS HE MIPOCTO KaK CIIPaBOYHU-
Ka, a KaK CUCTEMHOT'0, JOCTYITHOTO JJIsl LIUPO-
KOT'0 Kpyra YuTaTeNeil u3manusi 00CyKIaeTcs
B pabotax A.A. HukxonoBa (Nikonov, 2024),
H. H. TrotrornrukoB (Tiutiunnikov, 2020). ITox-
YePKHUBAIOTCS KOMMYHHUKATHBHBIC (DYHKIIUU
SHUUKJIONEUH, OXBAT IIUPOKOI0 Kpyra 4uTa-
Tenei, o0CyX IarTcs CTaHIapTU3UPOBaHHAs
CTPYKTypa cTaTel, yHU(PUINPOBAHHBIA HAYU-
HBIM XapakTep U3IaHUMH, TaKXKe paccMaTpuBa-
I0TCS KaK (POPMBI KYJIBTYPHOH (DUKCAITIH 1 Ha-
YYHOH penpe3eHTaluu.

OHUUKJIONENN KaK HICTOYHUK 110 UCTOPUU
peruoHa 1 3THOKYJIBTYPHOM NOJIUTHUKH paccMa-
TpuBaetcs B padbotax P.P. daspinosa (Fazylov,
2020) u 1. K. SIu6aeBa (Yanbaev, 2011)

OcoObIM BHUJIOM SIBJISE€TCA TeMaTHUYecKas
SHIMKJIIONEAUs, KaKk B JaHHOM ciydae CCDH,
CTICHATM3UPYIOMAscs Ha OJHOH o0macTh
3HaHMUS WM TeppuTopuu. IIpu 3TOM nmomMumo
y3KOU cenn(pUKA COXpaHICTCSI CHCTEMHOCTB,
pacrionoxeHue cTareit B asihaBUTHOM HOPSIIKE
1 00mmIast BHYTPEHHSSI CBI3aHHOCTH 00CYyX1a-
eMBbIX TeM. McTOuHMKOBEIYEeCKUI OTeHIual
SHUMKJIONEAUN KaK H3JaHus [0 HCCIEeIO0Ba-
HUIO HUCKYCCTBOBEIUYECKHUX U KYJBTYPOJIOTH-
yeckux Tem otmeuaercs H.H. IlumenoBoii,
M. U. Bykogoii, A.B. Kucroroii (Pimenova et
al., 2025).

H.TI. Komnmesa, IO.H. Memnxypenko
(Koptseva, Menzhurenko, 2025) anamusupy-
0T SHUMKJIONEIUU KaK HMHCTPYMEHT CTPYK-
TYPUPOBaHUSA KYyJbTYpPHOW MaMsSITH M HalH-
OHAJBHOW HIOCHTH(OUKAIUU. DHIIMKIOTCIHH
10 UCTOPUHU U TEOPUM HUCKYCCTBA paccMaTpH-
BAIOTCSl aBTOPaMU KaK CPEACTBO pelpe3eHTa-
LIUU POCCUMCKON XYJ0)KECTBEHHON KYJIBTYPbI
u hopMupoBaHU €€ HAIMOHATIHHOTO CHMBO-
amdeckoro kamurtana. C mo3unuu crienudu-
KU (OPMHPOBAHUS KyIBTYPHOH HaMITH JH-
LMKJIONEeIUYECKUe M3/IaHUsl paccMaTpUBaeT
. 1O. Mapteiaenko (Martynenko, 2023), ycra-
HAaBJIMBAETCS CBA3b SHUUKIIONEIUU C MPAKTH-
KaM¥{ MHCTUTYLIMOHAJIU3ALUU 3HAHUS.

OYHKUMHM HHIUKIONEANN Kak Meaua-
TOpa MEXIy HaydHOH cdepoi, uaeconoruen
Y OpUEHTalMEN Ha MIMPOKYIO ayJUTOPHUIO U3-
nanus paccmarpuBatorcs T.K. EpmakoBbiM,
K.A. [ertsapenko (Ermakov, Degtyarenko,
2025). DHOWKIONEINH HE TOJBKO IMPOEKTH-
PYIOT TO UJIM HHOE MUPOBO33pPEHHE, HO U CIIO-
COOCTBYIOT VKpCIUICHUIO HAayJYHBIX CeTeH,
JErUTUMUPYs HOBbIE 3HaHUS. B cBs3u ¢ 3TUM
HCCIIEJIOBAHUE  HMCKYCCTBOBEAYECKHM  TEM
BO3MOYKHO HE TOJIBKO B KOHTEKCTE OIUCAHUS
[IPOU3BEIEHUIN UCKYCCTBA, HO U C TIO3ULIMU TI0-
HUMaHUS CIOKHBIX (PaKTOPOB HCTOPHUECKOH
U KyJIBTypHOH TpaHC(HOPMALINHU, XapaKTePHOH
JU1S TIepUoJa U3J1aHU sl SHIUKIIONIEU .

CpaBHUTENIBHBIM aHAJIU3 SHIUKJIONEIH-
YECKUX M3JaHUM JOPEBOJIOLUOHHOIO, PEBO-
JIOLMOHHOTO M IOCTCOBETCKOIO IEepUOAOB
npooauT A.lO. CoknakoB (Soklakov, 2010),
yepes3 U3ydeHHe TeM B 3aBUCUMOCTH OT UJEO0-
JIOTMH ¥ FOCYJAapCTBEHHON MOJUTUKY OIpesie-
neHHoi ucropuyeckoit amoxu. 1. C. CokonoBa
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(Sokolova, 2010), paccmarpuBasi SHIIUKJIO-
MeNH, YKa3bIBaeT HA HEOOXOAMMOCTH ydeTa
TUTIA W3JAHUS IS eCTECTBCHHO-HAYUHBIX
U TYMaHUTapHBIX TUCHHUILINH, TaK KaK ryMa-
HUTapHBIE W3MaHUS TPeOyroT ocoboi Qukca-
[OUU aKTYyaJbHOT'O 3HAHUS, TECHO CBSI3aHHOTO
C HCTOPHUKO-KYJIETYPHBIM KOHTEKCTOM.

CCD mpencraBiseT co00i YHHKAIbHBIH
MIPUMEP PErHOHAIBHOTO DHIIUKIIONEIHIECKO-
IO TPOEKTa COBETCKOH DIIOXH, 3aJIyMaHHOTO
KaK 9acTh rOCYJapCTBEHHOHN KYJIBTYpPHOU TO-
JUTHKHU 10 POPMUPOBAHUIO CHCTEMATHIECKO-
ro 3HaHHUS O OOJIBIIOM IIPOCTPAHCTBE CTpa-
HBI — CHOMPCKOM Makpopernone. MaummaTusa
IO CO3/IaHUIO0 U3aHUSI IIPHHAJICKATA KOJIICK-
THUBY yYEHBIX, CBI3aHHBIX ¢ «/ HCTUTYTOM HC-
cienoBanuii Cubupu» B 1919 1., HO 00Cy*)IIe-
HHE U3JaHUs TPEKPaTUIIoch A0 1926 1., u yxe
rmocje BO300OHOBHIINCH MOMBITKH BO3POXKJIE-
HUS UACH O PETHOHATIBHBIX DHIIMKIIOTCIHSIX.
K 1927 r. Obia yTBepskJieHa pelaKIIHOHHAs
KoJierusi. PemaknnoHHast KOJIeTHs BKITIOYa-
Ja BEAYUINX CIICIUAINCTOB HAYIHBIX YIPEK-
neanit CuOupH, B TOM YHCIE TIPEICTaBUTEICH
Cubupckoro otmeneHuss AKaZeMHU HayK.
[InarupoBanock, 4YTO JSHIUKIONCIUS CTAHET
HE TOJIBKO «CIIPAaBOYHHKOM», HO W HHCTPY-
MEHTOM KOHCTPYHPOBaHHUS HOBOU COBETCKOH
TpaXXITAHCKOW M KYJIBTYPHOH HICHTHYHOCTH,
HaAIPaBICHHBIM Ha (POPMHUPOBAHHE Y UHTATE-
nei mpencraBicHuss o CUOMpPU Kak Ba)KHOU
CTpPaTErHYEeCKOi, SJKOHOMUYECCKOH, MMOTUTHYC-
ckoit u kynbrypHOii TeppuTopun CCCP.

CCD B KadyecTBE MCTOPUYECKOTO U JIO-
KYMEHTAJIBHOTO HCTOYHUKA C IO3WIHHA W3-
YUEHUSI PETHOHANBHBIX  XYyIOKECTBEHHBIX
nporeccoB paccmarpuBaer O.A. Illemrornna
(Shelugina, 2008). N3nanue u3ydaercs B pa-
oorax A.JI. Tlocamkoma (Posadskov, 2022),
[1.I1. Bube (Vibe, 1994), O.B. boroma3zoBoii
(Bogomazova, 2014) kak penpe3eHTaTUBHBIN
HCTOYHHK MO HCTOPHH PETHOHAJIBHOTO IpPO-
cBemeHns. Kak penpe3eHTaHT pernoHaIbHOM
nutepatypsl CCO paccMarpuBaeTcst B pabote
T.B. Kupnnuenko (Kirpichenko, 2015).

Kak temarmueckoe SHIIUKIIONEINYIESCKOE
n3nanue, CCD cucremMaTu3upoBana 3HaAHUS
o Cubwupu, Jlansaem Boctoke n Ypane, oxBa-
THIBasI U POKUH CTIeKTp TeM. OcoObIi HHTEpeC
MPECTABISICT aHAIN3 Pa3AeioB, MOCBAMIEH-

HBIX HCKYCCTBY, IOCKOJIbKY OHHU I103BOJISIOT
MPOCIEANTh, KaKUM 00pa3oM SHITMKJIOIEIHS
(YHKITMOHUpOBaNa KaK WHCTPYMEHT (¢op-
MupoBaHUsI oOpaza CuOHpPH B KOHTEKCTE
rOCYy/IapCTBEHHOM  KYJIBTYPHOH IMOJIMTHKU.
B coueranuu c nautepaTypoil 0 TEOPUU BH-
IHUKJIOTIEUCTUKA U KyIbTypHOU amsitu CCO
paccMarpuBaeTcs KaK «IOCPEIHHUK» MEXIY
HAayKOM, TOCyTapCTBEHHOW MOJIUTHKON U Mac-
coBbIM umTareneM. OJHAKO /10 HACTOALIEro
BPEMEHM HCKYCCTBOBEIUYECKUN MOTEHLIHAJ
He OBLT paccMOTpeH Oonee aeransHO. M3BecT-
HbI IIeperevyaTkl COOTBETCTBYIOLIUX TeMaTH-
YECKUX CTaTel B MHTEPHET-U3AaHUIX, OJHAKO
LIEJIOCTHOE HCCIIEIOBAaHUE MOJIEIN HCKYCCTBa
Cubupwu, npencraBienHord B CCD, mo HacTOs-
[Ier0 BPeMEHU BBITIOTHEHO He Oburto. JlaHHas
CTaThs PU3BaHa BOCHOIHUTH 3TOT IPOOEIL.

PesyabTarsl

Wznannas B HoBocuOMpcke pa3sHBIMH H3-
natensctBamu («lIpaBma», «OI'M3») B mepu-
on ¢ 1929 mo 1932 rr. Cubupckas coBeTckas
SHIUKJIONEAUS, CTaB OJHUM U3 NEPBBIX OIBI-
TOB CO3JaHUS PETrHOHAJIBHBIX SHLIMKJIONEINH
B CCCP, ycnena BbITH B 3 TOMax, conepka-
muXx aja(aBUTHBIE CTaTbU OT «A» 1o «H».
YeTBEPTHINA, AOMOIHUTEIBHBIA, TOM YBHJEI
ceeT B 1992 1. (matupoBan 1937 r.), BKITIOUast
andaButHbIe cTaThl OT «O» 10 «C» U OCHOBHI-
BasiCh IPEUMYILECTBEHHO HA COXPaHUBLINXCS
apXUBHBIX MaTepualax OpUruHaJIbHON pelak-
LMHU. 3allJIAHUPOBAHHBIE K BBIITYCKY 3aKJIIOUH-
TenpHble ToMa (0T «T» 110 «SI»), 11 KOTOPBIX
TaKXKe CYLIECTBOBAJIM IOATOTOBUTEJbHBIE
MaTepHalibl, OCTAJIUCH HEOIYOJIMKOBAHHBIMU.
OTO OCTaBUJIO SHUUKJIONEIUIO HE3aBEpIIEH-
HBIM, HO LIEHHBIM MCTOYHHMKOM IO KOMILIEKC-
HOMY n3ydenuto Cubupu nepBoii Tpetn XX B.
B sHuukioneanio BouuIM pa3jiMdHbIE TeMa-
TUYECKHUE CTaTbH, MOCBSIUEHHBIE HIMPOKOMY
CHEKTpPY TeM — OT HaAyKH U MEIULIUHBI IO UCTO-
pUHM U UCKycCTBA. M31aHHbIE TOMA MpEACTaB-
JIAIOT UCKJIIOUUTENbHYIO0 HAYUYHYIO LIEHHOCTD,
IIOCKOJIBKY OHM CHCTEMaTHU3UpPOBaJIU COBpE-
MEHHBIC Ha MOMEHT W3JaHus 3HaHUsI o Cubu-
pH, OTpa3uB ¢¢ MPUPOIHEIE OOTAaTCTBA, AEMO-
rpaduyeckue MpPOIECcCH, ATHOTpaduuecKoe
paszHooOpa3ue, HPKOHOMHYECKHN MOTEHITHAI
U KYJIBTYPHYIO KU3HB B KOHTEKCTE MacIITad-
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HBEIX COITHAIBHO-IKOHOMHYECKHUX IPeoOpaso-
BaHWU. MHOTHe CTaThW, HAMCAHHBIC CICIIH-
aJUCTaMU BBICOYAHMINIETO YPOBHS, OCTAIOTCS
Ba)KHBIM, a 3a4aCTYIO U YHUKAJIBHBIM UCTOPH-
orpaUYeckiuM HCTOYHHKOM II0 CHOHPCKOMY
PETHOHOBEACHUIO.

PemakropamMu SHIMKJIONEINH CTalH Be-
JIylue CcUOMpCKHe YUYEHBIE W OOIIEeCTBEH-
HBIE NeSATENH, B TOM YHCJIE OTBETCTBCHHBIN
penaktop M.M. bacoB, 3amecTuTenu pe-
naktopa — A.A. Ancon, [. 1. Yepemusix, ce-
kperapp — [I.K. Kazapunos, diensl pemax-
nuu — npogeccop B.T. Bonasipes, mpodeccop
H. JI. bymimakun u apyrue yuensie (Sibirskaya
sovetskaya entsiklopediya, 1929). PexakTopa-
Mmu pasnena «ckyccTBo u tuTeparypay ObLTH
npodeccop M. K. Azanosckuii, A.Il. OneHny-
I'nenenko; A.B. Briconkmii. B 3-m Tome CCD
OTIENBl HE BBIACISINCH, OJHAKO PENAKTO-
pamMH pas3ie’ioB, CBS3aHHBIX C HCKYCCTBOM,
Ol BHOBH Tipoeccop M.K. AsamoBckuit
u A.B. Beiconkuii. B 3aximrounTespbHOM TOME
pasmensl TOXE HE BBIICISINCH, H3BECTCH
TONBKO OOMIMI COCTaB PEHAKIINH, B KOTOPYIO
BXOIWJIM MHOTHE CICIHAIUCTHI, pPadoTaB-
[Iie HaJ MPeABIIYIIUMHI TOMaMH: mpodeccop
M. K. AzanmoBckuii, A. A. Aacon, M. M. bacos,
npodeccop B.I. bonasipes u npyrue.

CoBpemenHble Onorpadudeckue CBele-
HHAS 00 OHTHX HCCIEIOBATEIIX-PEIaKTOpax
KpaiiHe (parMeHTapHbI, HAHOOJBIIUNA 00B-
€M W3BECTHBIX NAHHBIX OTHOCHTCS K JIMYHO-
cram M.K. Asanosckoro, A.B. Bricomkoro
u A.Il. Onennu-I'mnenenko. Mapk Koncrantu-
HOBUY A3a/I0BCKHI — BBIIAIONIHIICS (POIBKIIO-
PHCT, TUTEpaTypoBel U Oudauorpad, crenua-
JTU3UPOBAJICS HA PYCCKOH TUTEpaType, YCTHOM
HapOTHOM TBOPYECTBE M CHOMPCKOW dTHOIpa-
(un, 9T0, HECOMHEHHO, OIPEACITIIIO TEMATHKY
€ro JSHIUKIIONETUICCKUX TPYIOB. AJICKCAaHIP
[aBnoBuma OneHnY-I'HEHEHKO TakKKe H3Be-
CTCH KaK JINTEPaTypoBel M (POIBKIOPHCT, OH
COCPEIOTOYNII CBOM YCHJIHS HA W3YYCHUU Ha-
pomHO# mo33uK U TekcToiorun. Kpome toro,
OH M3BECTEH KaK MEPEBOJYHK MPOM3BEICHUIHA
JI. Koppoma, D.A. Tlo. Ins MHOTHX pemax-
TOPOB M aBTOPOB CTaTell HE yKa3aHBI (paMmu-
JUHW, YTO 3aTPYAHSET MOUCK HH()OPMAIIHH.
B Hacrosmee BpeMs 3TH WMEHA ITOCTCIICHHO
BOCCTAaHABIHUBAIOTCs. Tak, HampuUMep, OTHUM

U3 aBTOPOB, (paMUIUST KOTOPOTO OTCYTCTBO-
BaJIa MPU SHLUKJIONEANYECKUX CTAThIX, OBbLI
C.B. baxpymmun (Skipina, 2021). CkymocTh
nHpopManuu 00 aBTOpax, BEPOSTHO, CBS3aHA
C yTpaToil apXUBHBIX MaTepUajoB B CIOKHbIE
HCTOPUYECKHUE TIEPUObI U HEJOCTATOUHOM U3-
YYEHHOCTBIO WX JIMYHBIX apXUBHBIX (DOHIOB;
TEM HE MeHee NpPU3HAETCs, YTO UX COBMECT-
Hasi paboTa B paMKax DHIIUKIJIONEIHICCKO-
ro MpoeKTa IMpeacTaBisia co00il 3HauMMBbIH
3Tall B CUCTEMAaTU3alUH UCKYCCTBOBEIUECKHUX
3HaHMUM CBOEro BPEMEHHU, HECMOTPS Ha TO YTO
MHOTHE JeTalu UX COTPYAHMYECTBA U MHJU-
BUJlyaJbHBIX JOCTH)KEHUH B 3TOM KOHTEKCTE
TpeOyIOT IaJbHEHITNX apXUBHBIX pa3bICKa-
HUM IS TOJIHOLEHHOW HCTOPUKO-HAy4YHOU
PEKOHCTPYKLHUH.

B I-m Tome CCD cpemu crareid, mpeacTaB-
JSAIOLMX HEMOCPEICTBEHHBIM HHTEepec s
HCKYCCTBOBEIUYECKUX MCCIIEIOBAHUI, BBIICIA-
I0TCS CIELMAIN3UPOBaHHBIE pa3Aeibl: «ApXH-
tektypa» (aBT. A.Jl. Kpsuxos, M. II. I'ps3HOB,
cT0. 150), ocBeNaOIUNA 3019ECTBO M MaMSIT-
Huky; «lanepen XynokecTBeHHbIE» (aBT.
b. . JleGenuuckuid, cT0. 625), MOCBANICHHBIN
MY3€HHBIM KOJJIEKLIMSIM M BBICTAaBOYHOH Jie-
stenpHOCTH; «I'paBiopa u rpaduka» (aBT. .
M. u b. JI., c¢16. 729) u «’Kuomnuce» (aBT. U.
K., H. C, I b., c16. 933), paccmaTpuBarommue
HUCTOPHUIO U MPAKTUKY HM300pa3UTENBHOIO HC-
kycctBa Crubupu. [leHHBII KOHTEKCTyaTbHBIN
MaTepuasl JJs H3YUYeHHUs XyJ0KECTBEHHOU
cpexsl CHOMpPH TaK)Ke COMEPKUTCSI B CTATBIX
«T'opoma» (aBt. C. B. baxpymun, A. U. IleTpos,
H. IO. M. C,, ¢16. 702), r/ie onuchIBalOTCS ap-
XUTEKTYPHBIA OOJTUK U KYJIBTYPHBIE 00BEKTHI;
«Jlexabpuctel B Cubupu» (aBT. b.I. Ky6asos,
ct0. 800), BKJIFOUass MX POJb B KYJBTYPHOM
pa3sutuy; «Kunmuma» (aBt. B.H. Xapy3suna,
cT0. 960), mpencTaBIAOMICH HapOAHOE 3011
YECTBO M JEKOPATUBHBIE XYJOXKECTBEHHBIE
MpaKkTUKU; U «KypHaslbl U BpEMEHHUKN» (aBT.
C.H. dypbutuH u ap., ¢t6. 969), KOTOphIe MOT-
T CIYXKHAThH MIaT(HOPMOI sl XyHA0KECTBEH-
HOW KPUTUKH U MyOIHKaIuii 00 HCKyCCTBe.
Otu craThu (OPMHPYIOT Oa30BBIH KOPITYC
HCTOYHHKOB ISl aHAJHM3a CHOMPCKOTO MUCKYC-
CTBa B €r0 Pa3JIMYHbIX IPOSBIICHUSX.

SApo MCKycCTBOBEAYECKMX MaTepralioB
2-ro Toma CCD 00pa3yroT crenuain3upoBaH-
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HBIe cTaThil «VICKYyCCTBO IOMCTOPHYECKOC)
(cT6. 355), «MckyccTBO TY3e€MHBIX IIJIEMEH)
(cT0. 362) m «Kamennbie 0aOb» (cTO. 479),
MOCBSALICHHBIE NPEBHEMY, TPAAHIIHOHHOMY
U MOHYMEHTaJBbHOMY HCKyccTBy Cubmnpm.
3HaYMMBIH KOHTEKCT JUISI NCCIICIOBAHUS MaTe-
PHAIBHON KYJIBTYPBI, PEMECEIl, apXUTCKTYPHI
U XyIO0KECTBEHHOU HH(PpAacTPyKTYypsl CHOHpPH
COIEPIKUTCS B CTaThsIX «30J9ECTBO NICPEBSH-
HOey (cT0. 163), «cTopuko-3THOrpaduueckue
uccnenosanus» (ctod. 375), «Kepamuueckas
MPOMBINIUIEHHOCTBY (cTO. 649), «M3natens-
CKO€ JIeI0 W KHWXKHAs TPORYKIHs» (cTO.
204), a Tak)ke B 00bEMHBIX cTaThsaX «[opoma»
u «HMcropus Cubupmy» (ct0. 380).

B 3-m tome CCD HemocpenacTBEHHBIN
HHTEpEC ISl UCKYCCTBOBETUCCKUX HCCIEHO-
BaHUU TIPEICTABISAIOT CHECIHATN3UPOBAHHBIC
crate: «Mysen» (aBT. I. Y., c10. 572), TIe
OlMCaHa WHCTUTYIMOHAJIbHAS HWHPPaCTPyK-
Typa XpaHEeHHUs U PE3ECHTAINH XYI0KECTBCH-
HOro Haciemus; «My3blka H MY3BIKaJbHBIC
HHCTPYMEHTHl HaponmHocTedt Cubupm» (aBT.
D. DBanba, B. Kocoanos, C. AbasHies, cTO.
577), xoTopasi BKJIIOYaeT HE TOJIHKO MaTepH-
aJBl TI0 TPATUIOHHON My3bIke HapomoB Cu-
OWpH, HO BBICTYIAeT HCTOYHHKOM JaHHBIX
[0 MaTepHaIbHONH KYIBTYpe W OpHAMEHTHUKE
TPaIWIUOHHBIX WHCTPYMEHTOB M TaKXe OT-
HOCHUTCSI K TEME IEKOPAaTHBHO-TPUKIIATHOTO
ucKyccTBa; U «Jlureparypa cuOupckasn (aBT.
M. A3zanoBckuit W jp., ct0. 161), riry6oko
pacKpbIBaromas KOHTEKCTHl CHOMPCKON KYIb-
TYpHOU Cpenbl, BKIIOYAs BCE >KAHPHI U Ha-
MpaBJICHUS JTUTEPATyphl, WMEHA, H3IAHUS,
JTUTEPATYPHYIO KPHUTHKY, JKypPHAIBI, Ta3eTHl,
JTUTEPaTypPHO-XYIOKECTBCHHBIC CBSI3U CHOUP-
CKUX JIUTEPAaTOPOB U BH3yaJbHBIC KOMIIOHCH-
THI JINTEPATY PHBIX IIPOU3BEICHAN (HMILITIOCTa-
M|, IOPTPETHI, PoTorpadun).

Bce toma CCD conepkar 3HAYNTEIbHBIN
MAaCCHB TEMaTHYECKHUX CTAaTel, MOCBIMIEHHBIX
PasIUYHBIM TOpOIaM, KIFOUEBBIM KYIBTYp-
HBIM YUYPEXICHUSM, TAKUM KaK My3eH H Xy-
JO)KeCTBEHHBIC yUeOHBIC 3aBEICHUS, a TAKKe
BBITAIOIIMMCS ISSITECISIM KYJIBTYPBl M HUCKYC-
cTBa. O0 3TOM CBHUICTEIBCTBYIOT JaHHBIC KO-
JHMYECTBCHHOTO KOHTCHT-aHAJIN3a CJIOB C KOp-
HEeM xydooic-. Tak, B 4-M TOMe CIIOBa C KOPHEM
«XyIOX-» B Pa3HBIX BapHaHTaX BCTPEUAIOTCS

129 pa3, B TOM 4ucle B CTAaThSIX, HAMPSIMYIO
HE CBSI3aHHBIX C HCKYCCTBOBEAUECKOH TeMaTH-
KO M OXBAaTHIBAIOIINX Teorpauueckue o0b-
eKTHI (Hampumep, T. OMCK), KOpeHHBIE HApOJIbI
Cubupu (3THUYECKHE W IIJICMEHHBIC TPYIIIIEI
OCTSIKOB, TYHT'YCOB, CAMOEIIOB, XaKaCOB, MaHb-
POKYPOB U Ap.), TPOQIIBHBIE yUPEKICHHS
(mampumep, B ctatbe 00 OHpoTckoM obmact-
HOM KpaeBemI4eckoM My3ee) W Omorpadum.
COBOKYITHOCTB THX CcTaTtell popMupyeT KoM-
MJICKCHBI HMCTOYHUKOBETUSCKUI MaTepuai
IUTSL aHalln3a CHeHH()UISCKUX XYHI0KECTBEH-
HBIX TPaKTHK B KOHTEKCTE TaKWX HAyK, Kak
UCTOpHUS W TEOpHs HMCKYCCTBa, JIUTEpaTypa,
apXHUTEKTYpa, KyJIBTYPOJIOTHS HCKYCCTBA, MY-
3eeBe/ICHUE, W JIJISl HAyYHOTO MOZICTHPOBAHIS
[EJIIOCTHOTO KYJIBTYPHO-MCTOPUIECKOTO KOH-
TEKCTa pa3BUTHUS HCKyccTBa B CHOMpH.

Cubupckasi coBeTcKasi YHIMKIIONETHS
KaK MCTOYHHK MaTepHaja
AJIsA UCClIeIOBAaHUS HCKYCCTBA

B nmaHHOM WucclenoBaHUM B KauecTBe
npuMepa HUcnoib3oBaHus MarepuaioB CCO
JUIS UICTOPUU M TEOPUHU HCKYCCTBA, KYJIbTYPbI
U CMEKHBIX TUCIHTIINHBI OBIITH BEIOPAHBI CTa-
TbU, NOCBALIEHHBIE BU3yaJbHBIM BHJAM HC-
KyccTB: «I'paduka u rpaBiopay, « KIBOIUCH)
u3 1-ro TOMa 3HUUKIIONEIHH.

B cratbe 1929 1., mMOCBAMEHHON KHBO-
nucu Cubupu, onyOIMKOBaHHOH B 1-M ToMe
CCD, aBTOpamMu KOTOpPOH SIBISIFOTCS ITFOJIH,
ckpoiBIMecs noa uHuuanamu «I. By u «U.
K. C.», npeacrapiieHa nepuoau3anus HCTOPUN
peruoHaNbHOM )KUBOIUCH C pa3AelieHueM Ha 3
OCHOBHBIX dTana. [lepserit aTam (10 1860-x TT.)
XapaKTepU3yeTcs KaK 310Xa IepBOHAYATIBHOTO
HAKOIUIEHUsI MaTepuajioB, IJI€ CIIPOC Ha Xy-
JO)KECTBECHHYIO NESITEIBHOCTh (POPMUPOBATIH
KPECTBSIHCTBO (BKJIFOYAsi CTApOBEPOB, IPHOO-
peTaBLUIMX MPEUMYIIECTBEHHO MPOU3BEIECHUS
WKOHOIIUCH U PEJIMTHO3HbIE H300paKeHUs
PEMECIIEHHO-KYCTapHOr0 IPOU3BOJACTBA, Kak
npaBuio, U3 Bragumupckoil ryOepHun U pa-
00TBI OE3BIMSHHBIX XYyIOKHHKOB-CEKTaHTOB,
MHUCABLINX «II0Jl JPEBHEE MHCHMO»), a TaK)Ke
CILY>KUJIBII JIIO U 3a)KMTOYHOE KYIIEUeCTBO,
3aMHTEPECOBAHHBIC B MPHOOPETEHUU MPOM3-
BEJICHUH CBETCKOM JKUBOITHCH — O(HUITHATEHBIX
MOPTPETOB (MMIEPATOPOB, MUHUCTPOB, MHBIX
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TOCYyJapCTBEHHBIX JesTeleld, TryOepHaTopoOB,
CBOMX POJCTBEHHHUKOB), M «KJACCHUYECKHX»
aKaJIeMUYECKUX TIeH3aKeN.

Bropoii niepuon (1860-¢ rT. 10 OKTAOPH-
ckoii peomonuu 1917 1.) coBman ¢ 3KOHO-
MHMYECKUM pPa3BUTHEM TOPIOBOr'0 KamuTala
U TPOMBIIUIEHHOIO KamuTajiu3Mma. ABTOpPHI
OTMEUAIOT XapaKTepPHBIE 0COOEHHOCTH ITOTO
nepuoaa: 1) mosBiieHHEe MELEHATCTBa Cpeau
nubepanpHOUW Oypxkyasuw; 2) (dopMHpoBa-
HHAE XYyIOXKECTBEHHBIX COOpaHWU; 3HAYH-
TEJbHBIN POCT YMCa XYJOKHUKOB, BKIIOYas
CCHITBHBIX M CHOWPSKOB; 3) MOIIHOE BIIHSI-
HUE JBUKEHUS «IEPEIBH)KHUKOBY», IOPBaB-
OIUX C «aKaZeMH3MOM» W MHU(POIOTHICCKON
TEMaTUKOW B IMOJIb3y PEATUCTHUYHOIO H30-
Opa’keHUsI PYCCKOM JeHCTBUTENBHOCTH, YTO
CIOCOOCTBOBAJIO TMOSIBJICHUIO B CTOJIUIAX
Mockse u Cankr-IlerepOypre >KMBOMUCHBIX
KapTUH Ha CUOMpPCKUE TEeMbl B TBOPYECTBE
xynoxuaukoB C.B. UBanoa, 1.B. Bonkosa,
B.M. BacnenoBa, K.A CaBuikoro u ImosB-
JEHUIO XYJIOKHUKOB-CUOUPAKOB MHPOBOIO
ypoBH# (Beaukux xusonucues B. . Cypuko-
Ba, YbM HUCTOPUYECKUE IMOJOTHA «IIUTATUCH
CHOMPCKUMHU BrieuaTieHusiMu, 1 M. A. Bpy-
Oeds1, cBsi3aHHOTO ¢ T. OMCKOM).

Tperuii, coserckuii, mepuon (c 1917 1.
OBl cBsizaH 1) ¢ yCIOXXKHEHWEM KYJIBTYPHOTO
cocTaBa HaceJIeHUs M3-32 BOEHHOIUJICHHBIX
1 OCeKeHIIEeB, 2) KOHCOMUAANNCH 3HAYUTEINb-
HOT'O XYIO)KECTBEHHOTO aKTHBa B CHOMPCKHX
ropomax Hosocubupck, Tomck, Kpacrosipck,
Upkytck, Omck, Yurta u ap., rpynnupylore-
rocs Mo pa3HbIM MIKOJAM M HaIllpaBJICHUSAM
(0T peanucToB-NEPEABIKHIKOB U I1OCIIEI0Ba-
teneit M. U. [Mumkuna (I U. I'ypxun, b. U. Jle-
o6enmucknit) u B.U. Cypuxosa (U.U. JIsxoB)
J0 «UMIIPECCUOHUCTOBY, «MHUPUCKYCHUKOBY,
«CE3aHHUCTOBY», «IKCIIPECCUOHUCTOBY U «IIPHU-
MUTHUBUCTOBY», 3) aKTHUBHBIM OOpalieHueM
K COBPEMEHHBIM T€MaM, IIOMCKaM «MECTHOI'0
KOJIOPHTAay, O0paIIeHuEeM K dTHOT papHISCKUM
Clo)KeTaM, 4) pa3BUTHEM BBICTABOUHOHN jesi-
TEJIBHOCTHU C ITOMOILBIO OpraHU3aluU Xyd0XKe-
CTBEHHBIX cOo00MIecTB (HarmpuMmep, «O0mecTBa
TOOUTENIeH Xymo)KHUKOB» B Tomcke 1909 T,
«OO0mIecTBa HPKYTCKUX XyIOKHUKOBY» 1910 1.,
MHOTOYHCJIEHHBIX BBICTABOK, BKJO4as Bce-
CHOMPCKYIO TIEPEIBIKHYIO BBICTaBKY «HoBast

Cubupb» 1927 1.), 5) co3jaHueM CETH XyI0Ke-
CTBEHHBIX Tajiepeil B My3eax ropoaos OMCK,
Tomck, UpkyTck u 1p. 1 6) OpraHu3aliuOHHBIM
oopMIIeHHEM XYT0)KHUKOB B CEKITHH H300pa-
3UTEIBHOTO HCKyccTBa (HIHaioB Accorma-
uun XynokHUKoB PeomtonnonHoir Poccuu
(AXPP) u Cubupckoro oOriecTBa XyI0KHH-
koB «Hoas Cubupe». CucreMaTH3amus moiy-
YEHHBIX JJAHHBIX IIpeJIcTaBIeHa B Tab. 1.

B craree 1929 1., mocBaménHO TpaBiope
u rpaduke Cubupu, omyOIMKOBaHHOH B 1-M
tome CCD, aBTOpamu KOTOpOU sBisiroTcst M.
M. u JI., npeacraBieH BCECTOPOHHUN aHAN3
ABOJIOIHMH TPAPUUSCKUX HCKYCCTB B PErHO-
He HaunHas ¢ X VI B., rie panHue n3o0paxe-
Huss CHOMpH B 3allMCKaX MyTEIICCTBCHHUKOB
u Kaprorpaduueckux Tpyaax («KyHrypckas
netonuce» Cemena PemusoBa, «YUeprexHas
kHura Cubupwu» 1701 T.) cy»uiu OCHOBHBIM
CIOCOOOM  BH3yallM3allid CHOMPCKOW Jei-
crButenbHOoCcTH. X VIII B. B meinoM oTMeueH
pacLBeTOM IpaBIOPbl KaK UCKycCTBa U BU3Y-
aJIbHOI'0 UCTOPHYECKOr0 UCTOUHHKA, BKIIIOUAs
rpaBUPOBAHUE SKCIEAUIMOHHBIX 3apUCOBOK
XYIAO)KHAKOB, 00raro HIUTIOCTPHUPOBAHHBIC
W3J1aHUsl, TOABIISIIOTCA CEPUMHBIE 3CTaMIIbI
PYCCKHX TpaBepoB € BHAaMM TopopoB. I'pa-
BiIopel XIX B. XapaKTepu3yIOTCS POCTOM KO-
JUYecTBa T'padUIeCKUX 3apHCOBOK M aKBa-
penei aBTOpCTBa AEKAOPHCTOB M CCBUIBHBIX
MOJIIKOB, MJUIIOCTPALM B Hay4YHBIX TpyAax,
paboTaMH XyIOKHUKOB-ITyTEIIECTBEHHUKOB,
M3JAIOIIUX aTB0OMBI ¢ H300paKEHUSIMU MECT
myremectBuii. B 1870-e TT. TOMCKHM XyI0XK-
HukoM M. C. 3HaMEeHCKHUM OBIIT W3/1aH TIEPBBINA
COOCTBEHHO CHOMPCKHI anbOoM «Most moe3 -
Ka Ha KyMbIC» 1876 T., mepBoe HILTIOCTPUPO-
BaHHOE M3JaHME, BbINIOJHEHHOe B Cubupu.
B konne XIX B. cubupckas rpaBropa U I'pa-
(uKa mpencTaBIeHB! WLTIOCTPANUSIMH B Mac-
COBBIX NEPUOANYECKUX M3AaHMUAX (B XKypHa-
nax «HwuBa», «BcemupHas HILTIOCTpaLUg»).
CoBeTckuil mepuon mocie OKTsaops 1917 r.
B UCTOPUU CHOMPCKOH I'paBIOPHI OTMEUCH PO-
CTOM CIIpOCa I'PaBIOPbl B KHUKHBIX U MEPHO-
JUYECKUX M3AAHMSIX, aKTUBHBIM HCIIOJIb30Ba-
HUEM JIMHOTPAaBIOPHl B Ta3eTax U >KypHajiax,
JESITeJIbHOCTbI0 BOEHHOIUIEHHBIX XYI0KHHU-
KOB, (pOpPMHUPOBAaHUEM PETHOHAIBHBIX XyI0Ke-
CTBEHHBIX TPYII, OTPa)XKaBIIMX AKTyaJbHbIE
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Tabnuua 2. MickyccTBoBegYeCKMii MaTepuarn, Bbl4eNeHHbIM U3 MepBOro ToMa
Cnbupckoi coBeTCKOM aHUMKNONeaun, cTaTbs «fpadumka u rpastopa», 1929 r.

Table 2. Artistic material extracted from the first volume

of the Siberian Soviet Encyclopedia, article “Graphics and Engraving”, 1929

HNwmena aBTopoB,

[Mepuox Hcrounuk N CrunuctTudeckue 0cOOEHHOCTH
rpaB&poB, U3TAHUS
I'paBropa u rpagpuka
XVI-XVII BB. |3amagHoes- AntoH Bug (1555); Curusmynn | Texuuka kcunorpapun. CxemaTd-
pormeiickue Tep6epurreitn  (1556); DHTOHU | HBIe H300pakeHHUsT CHOMPCKUX Ha-
n3naHus, BkIo- | Jxenkuncon (1562); Anam Oune- | ponoB. M3o0pakenuss wnpona «3ma-
Yast ONUCAHUS apuii (1647); de la Martiniere|tass baba», CcHOUPCKUX TOPOJIOB,
Iy TEIIECTBUH, (1676); H. Butcen (1692) CHOMPCKUX HAPOJOB: KAJIMBIKOB H JIp.
KapTorpaduio OrHorpadpuueckuit uHTepec. «loi-
JaHJCKUI CTHIB» H300pa)KeHus To-
POACKUX BUJOB (B KHHUI€ O IyTellle-
crBusix H. Burcena, 1692)
XVIII B. DKCHeUIMOH- Cemen PemmsoB («Kynrypckas | Texauka mMeqHOU TpaBropsl: JeTamu-

HbIC MaTCepualibl

JeTONHCHY, «UepTekHass KHUTA
Cubupn», 1701); JI. Meccepur-
muar (1720-27); @. Crpanen-
oepr (1730); K. Teiiciep (s
kuur [1. [Tannacom); Jlypcenruyc
(COIPOBOXKJABIINIT SKCIIEANIIUN
I ®. Mumnepa); XK.b. Jlenpenc
(compoBoKTaBIIUIT myTere-
creue [II. 1’Otpomra) (1768—69);
Pycckue rpasepsl . Coxonos,
N.B. Yecckuii, H. U. YTkuH,

3aIusl  M300paKCHHUI apXeoyiornye-
CKMX MaMSTHUKOB, FOPOJICKUX IaHO-
paM, TUIOB HaponoB. Mittoctpanuu
BO (paHI[y3CKOM CTHIJIE POKOKO.
Hayuno-nokymeHTaabHbIH TIOJIXOT
K clokeraM. CepuiHOCTb ICTaMIIOB
JUIS ClIeMalu3UPOBAHHBIX W3JIAHUN
(mampumep, st «OmmcaHue Bcex
oburaromux B Poccuiickoit ummnepun
Haponos» U.T. T'eopru, 1776—99)

IlepBas mo.
XIX B.

CchUIbHBIC U TTY-
TEeIIEeCTBEHHUKH

Macrepamu  rpaduku, akBa-
penyu  BBICTYNAIOT JAeKaOpUCTHI
(H.A. becty:eB); CCbUIbHBIE I10-
naxu (C. E. Bpouckui, 0. ®rnex).
I'paBropsr A.E. MapteiHOBa (M11-
nmocTpatopa KHUTH «KuBomuc-
HOe myTemecTBHey, 1819)

Hcnonp3oBaHUEe TEXHUKH aKBapenu
u pucyHka: Bunasl roponos (r. Tomck
Ha rpaBiopax lO. ®nexa, 1870-¢ rr.),
OBITOBBIE CIIEHBI. TeXHHKa JTHTOTpa-
¢un: V3paHue LBETHHIX aabOOMOB
(Mx. Atxuncon, 1858; K.A. Meiiep,
1846). XapaxkTepHbl POMaHTHU3UPO-
BaHHBIE TeH3axH, dTHOrpadudeckas
TOYHOCTH M300paxkeHuil. PasBuBaercs
sKypHanbHas rpaduka (mpumep: «Cu-
OUPCKHIT BECTHUKY)

Bropas nomn.
XIX B.

JloxanbHbIE
LEHTPHI (TOpo-
na) Cubupu

Xynoxauk-rpapuk  M.C. 3Ha-
meHckuit (1. ToGombek; «Most
rmoes3aka Ha KyMbIc», 1876);
II.M. KomapoB («Bumer Tom-
ckay, 1886; «XynoKeCTBEHHO-
STHOTpauYecKue  PUCYHKH»,
1889-90); XymoKHUKHU-TpaduKn
I' 1. I'ypkun; /.. Kaparanos

TexHMKa TOHOBOW TIpaBIOpBl Ha Je-
pese: MmnrocTpauuu B NOMYJISPHBIX
KypHanax («Husa», «Bcemupnas ui-
JocTpanusy). TexHuKa JUTOrpaduu:
ANBOOMBEI CHOMPCKUX XYIOXHHKOB.
Peanuctuanas ObITONHCH, KpaeBel-
4yeckui akneHT. [lepBele cubmpckue
WLTIOCTPUPOBAHHbIE M31aHH
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Tabnuua 2. MpoponxeHue
Table 2. Continued

HNmena aBTOpOB,

[epuon HcTounuk N Crunuctudeckue 0COOEHHOCTH
rpaBEpoB, U3AaHUS
1914-1920-¢ rr. | XynoxecTBeH- XynoxxecTBeHHBIE coobmiecTBa | [loMuUHUpOBaHNE JUHOT PABIOPHIL.
(coBeTckwmit) HBIC TPYTIITHI BoeHHOIUICHHBIX (bakkep (uMms |Dkcmpeccus, KOHTPACTHOCTh — Kak

HEU3BECTHO) T. TOMCK, rpaBIOpbI
JmarepHBIX cimeH), I. MpkyTck,
xynoxuuku K. MasblieBckui,
B.U. Aaucumos, b. . Jlebenun-
cKHii (TexHUKa 0opTa), Tpaduk
E.M. EwmenssnoB, r. HoBocu-
oupck: rpaduk H. H. Haropckas,
C. H. JIunuH (TeXHUKa KCUIIOTpa-
¢un), rpaduk A.I. 3axoBpsmInH.
WnmioctpaTopsl xxypHanoB «Cu-
oupckue OrHmy», «Hactosmee»
u JIp.

9IEMEHTHl XYJ0)KECTBEHHOTO CTHIIS,
JOCTYTHOCTH IS ra3eT U APYTHUX Ie-
PHOIMYECKUX U3IaHU.

Texauka odopra. KamepHble ucto-

pHUYECKUE CIOKETBI Uit Trpaduku
(b.W. JlebenunHckuii).
ABaHTapaHbIC IKCTIEPUMEHTBI

(E.M. EmenbsiHOB).
CouunanbHasi TeMaTHKA: PEBOJIOLHUS,

HHIYCTPUAIN3aLUsl, COBPEMCHHBIH
OBIT.
DopmupoBaHUe XY/I0)KECTBEHHBIX

obwvennnenuit («kHosas Cubupn»)

COOBITHSI B MJLTIOCTPAIUAX M PEIPOTYKITHAX
)ypHanoB «Cubupckue Orauy, «HacTtosmeey
u japyrux. CucTeMarH3aius IOJTYYeHHBIX
JIAHHBIX TIPEJICTABJICHA B TA0I. 2.

3akJ/ouenne
Takum 00pa3oM, HCKYCCTBOBETUIECKO-

KyJbTYpOJIOTHYECKass 3HAYUMOCTb TeMaTH-
9ecKHX W OHOrpaMYecKuX CTaTed W3maHus

MHorue umMeHa aedreneil HCKyCCTB U XyA0Ke-
CTBEHHOW KYJBTYPBl OCTAJIMCh JOKYMEHTaJb-
HO MOATBEPXKICHHBIMU TOJBKO B ATHUX TEK-
ctax. st Oynmymux HCCIIENOBAHUN HCTOPHH
UCKYCCTBA M KYIBTYPHI CHOMPCKHUX PETHOHOB
(c y4eToM XpOHOJOIMYECKUX, MHUPOBO33PEH-
YeCKHX, CYyObEKTHBHO-aBTOPCKUX H Psijia JAPy-
rux (haKTOpoB) Bce M3TAHHBIC 4 TOMAa MMEIOT
CTaTyC LEHHOI'O UCTOYHUKA U OIOPHI B Jajlb-

CCD (1929-1937 (1992)) nocTaTo4HO BENHWKA.  HEWUITNX U3BICKAHUSX.

Cnucoxk autepatypbl / References

Blinova O.I., Palagina V. V. «Sibirskaia sovetskaia entsiklopediia» kak istochnik dialektnoi leksik-
ografii [«Siberian Soviet Encyclopedia» as a source of dialect lexicography]. In: /eds. M. N. lantsenetskaia].
Tomsk, Izdatel’stvo Tomskogo universiteta, 1979. Available at: http://vital.lib.tsu.ru/vital/access/manager/
Repository/vtls:000118546

Bogomazova O.V. Sovetskie entsiklopedii 1920-1960-kh godov kak istochnik istoriograficheskikh
predstavlenii [Soviet Encyclopedias of the 1920s-1960s as a Source of Historiographic Representations]. In:
Vestnik Cheliabinskogo gosudarstvennogo universiteta [Bulletin of Chelyabinsk State University], 2014, 22
(351), 61, 161-166. — EDN: BCDJDM.

Ermakov T.K., Degtyarenko K. A. Art Encyclopedia as Quasi- Object: Interaction of Socio- Cultural
Context and Encyclopedias in the USSR. In: Journal of Siberian Federal University. Humanities and social
science, 2025, 18(4), 664—673. EDN: VDACDC

Fazylov R.R. Tipologicheskie osobennosti illiustrirovannykh regional’nykh éntsiklopedii (na primere
izdanii «Narody Bashkortostana: éntsiklopediia» i «Tatarstan: illiustrirovannaia éntsiklopediia») [ Typolog-
ical Features of the Illustrated Regional Encyclopedias (On the Example of Editions «The Peoples of Bas-
hkortostan: Encyclopedia» and «Tatarstan: The Illustrated Encyclopedia»)]. In: lazyk i kul tura [Language
and Culture], 2020, 8, 42—46.

- 1865 -



Maria S. Koptseva and Anna A. Shpak. Art History Topics of the Siberian Soviet Encyclopedia (1929-1937)

Kirpichenko T.V. «Sibirskaia sovetskaia entsiklopediia» kak informatsionnyi resurs o literaturnoi
zhizni rossiiskogo Dal’nego Vostoka [«Siberian Soviet Encyclopedia» as an informational resource on the
literary life of the Russian Far East]. In: Istoriopisanie [Historical writing], 2015, 1(17), 47-53.

Koptseva N.P., Menzhurenko Yu.N. The First Russian Encyclopedias on the History and Theory of
Art: a Cultural Analysis. In: Journal of Siberian Federal University. Humanities and social science., 2025,
18(4), 694—702. EDN: WMFMSU

Martynenko I. Yu. Kul’turnye praktiki sokhraneniia nauchnogo znaniia: istoricheskii i sovremennyi
kontekst [Cultural Practices of Preserving Scientific Knowledge: Historical and Contemporary Context].
In: Vestnik Voronezhskogo gosudarstvennogo universiteta. Seriia: Filosofiia [Bulletin of Voronezh State
University. Series: Philosophy], 2023, 1, 107-116.

Nikonov A.A. Entsiklopediia kak forma prezentatsii nauchno-issledovatel’skoi deiatel’nosti muzeia
[The Encyclopedia as a Form of Presenting the Research Activities of a Museum)]. In: Voprosy muzeologii
[Museum Studies Issues], 2024, 15(2), 244-254.

Pimenova N.N., Bukova M.I., Kistova A.V. Review of Domestic Encyclopedic Publications on the
History of Art for Children of the 20th-21st Centuries. In: Journal of Siberian Federal University. Human-
ities and social science, 2025, 18(4), 703—712. EDN: WEJOBH

Posadskov A.L. A.N. Turunov kak kliuchevaia figura “Sibirskoi sovetskoi entsiklopedii”: ob istorii
izdaniia (1926—1937 gg.) i popytke ego vozrozhdeniia (1946—1948 gg.) [A.N. Turunov as the Key Figure of
the “Siberian Soviet Encyclopedia”: On the History of the Publication (1926—1937) and the Attempt to Re-
vive It (1946—1948)]. In: Vestnik Tomskogo gosudarstvennogo universiteta. Istoriia [ Tomsk State University
Journal of History], 2022, 72, 166—175. DOIL: 10.17223/19988613/72/17.

Shchukin A.V. Kratkaia istoriia neudavsheisia Sibirskoi sovetskoi entsiklopedii [A Brief History of
the Failed Siberian Soviet Encyclopedia]. In: Istoriia i arkhivnoe delo Sibiri [History and Archival Studies
of Siberia], 2020, 1, 36—44.

Sheliugina O. A. «Sibirskaia sovetskaia entsiklopediia» kak istochnik issledovaniia khudozhestvennoi
zhizni Altaia [«Siberian Soviet Encyclopediay as a source for the study of the artistic life of Altai]. In: Vest-
nik altaiskoi nauki [Bulletin of Altai Science], 2008, (3), 67-70.

Sibirskaya sovetskaya entsiklopediya. Tom 1: A—Zh [The Siberian Soviet Encyclopedia. Vol. 1: A—Zh.
Sibirskoye kraevoe izdatelstvo; Zapadno-Sibirskoe otdelenie OGIZ, 1929, 524.

Sibirskaya sovetskaya entsiklopediya. Tom 2: Z—K [The Siberian Soviet Encyclopedia. Vol. 2: Z—K].
Zapadno-Sibirskoe otdelenie OGIZ, 1931-1152.

Sibirskaya sovetskaya entsiklopediya. Tom 3: L-N [The Siberian Soviet Encyclopedia. Vol. 3: L-N].
Zapadno-Sibirskoe otdelenie OGIZ, 1932, 804.

Sibirskaya sovetskaya entsiklopediya. Tom 4: Obdorsk—Sezdy [The Siberian Soviet Encyclopedia. Vol.
4: Obdorsk—Sezdy]. Norman Ross Publishing Inc, 1992, 547.

Skipina I. V. Pod imenem «SV»: ischeznovenie familii v avtorskikh stat’iakh SV Bakhrushina v «Si-
birskoi sovetskoi entsiklopedii» [Under the name «SV»: the disappearance of the surname in the author’s
articles by SV Bakhrushin in the «Siberian Soviet Encyclopediay]. In: Obshchestvo: filosofiia, istoriia,
kul’tura [Society: philosophy, history, culture], 2021, (6 (86)), 61-66.

Soklakov A. Yu. Kazachestvo v otechestvennykh éntsiklopedicheskikh i spravochnykh izdaniiakh
[The Cossacks in Russian Encyclopedic and Reference Publications]. In: Vestnik Voennogo universiteta
[Bulletin of the Military University], 2010, 4(24), 87-91.

Tiutiunnikov N.N. Tipologiia voennykh slovarei i éntsiklopedii [Typology of Military Dictionaries
and Encyclopedias]. In: lazyk i kul tura [Language and Culture], 2020, 8, 7-11.

Vibe P.P. Sibirskaya sovetskaia entsiklopediia (SSE) [Siberian Soviet Encyclopedia (SSE)]. In: Omskii
istoriko-kraevedcheskii slovar’ [Omsk Historical and Local Lore Dictionary]. M., Otechestvo, 1994, 239.

Yanbaev I. K. Osobennosti organizatsii struktury istoriko-biograficheskikh proizvedenii Rizy Fakhret-
dinova [Structural Organization Features of Historical and Biographical Works by Riza Fakhretdinov]. In:
Vestnik Bashkirskogo universiteta [Bulletin of Bashkir State University], 2011, 16(3), 1091-1093.

- 1866 -



Journal of Siberian Federal University. Humanities & Social Sciences
2025 18(9): 1867-1878

EDN: CUKHOZ
VIIK 06.064

“Siberian Federal University

Krasnoyarsk, Russian Federation

b Krasnoyarsk Art Museum named after V. 1. Surikov
Krasnoyarsk, Russian Federation

Received 19.06.2025, received in revised form 12.08.2025, accepted 04.09.2025

Abstract. The article is devoted to the cultural analysis of the exhibition «Dreams of
Siberiay, presented in Krasnoyarsk from autumn 2024 to spring 2025. Built on the dialogue
of archaeological monuments from museums from all over Russia and examples of neo-
archaic art in contemporary Siberian art, this unique exposition was first presented to the
public in 2022 in Moscow, then exhibited in Vladivostok, but the Krasnoyarsk version differs
significantly from its predecessors. In Krasnoyarsk, the exhibition project was located at
two exhibition sites at once, uniting two major art museums of the city — the Krasnoyarsk
Art Museum named after V.. Surikov and the Museum Center «Peace Square». The
study shows how both expositions at two sites build a dialogue with the viewer, and how
they organize a single space for the viewer’s journey through the mythological space of
Siberia and his participation in reasoning about the place of man in the world, and most
importantly — about his own identity.

Keywords: Krasnoyarsk Art Museum named after V. 1. Surikov, Museum Center «Peace
Squarey, exhibition project «Dreams of Siberiay, archeology, contemporary art, neoarchaic.

Citation: Kistova A. V., Pimenova N.N., Bukova M. 1. Rethinking Ancient Cultures in E E
Contemporary Siberian Art: Museum Project «Dreams of Siberiax». In: J. Sib. Fed. Univ. 1
Humanit. soc. sci., 2025, 18(9), 1867-1878. EDN: CUKHOZ

© Siberian Federal University. All rights reserved
* Corresponding author E-mail address: npimenova@sfu-kras.ru
ORCID: 0000-0002-5309-4616 (Kistova); 0000-0002-0622-4465 (Pimenova); 0000-0002-8069-9522 (Bukova)

- 1867 -



Anastasia V. Kistova, Natalya N. Pimenova... Rethinking Ancient Cultures in Contemporary Siberian Art...

“ Cubupckutl ghedepanvHbulil yHUgepcumem
Poccuiickaa @edepayus, Kpacnoapck

° Kpacnospckuil xydosicecmeennviil myseil um. B. U. Cypukosa

Poccuiickaa @edepayus, Kpacnoapck

AHHoTanus. CTaTbs HOCBANIEHA KYJIBTYPOJIOTHIECKOMY aHAIN3Y BbICTaBKH « CHBI CHOUPI»,
npencrasiaeHHol B KpacHosipeke ¢ ocenu 2024 1. no BecHbl 2025 1. [TocTpoenHas Ha quanore
apXeoJOTUUECKUX MaMSITHUKOB U3 My3eeB co Bceit Poccuu n 00pa3oB HeOapXauku
B COBPEMEHHOM CHOMPCKOM HCKYCCTBE, 3Ta YHHUKAJIbHAs! HKCIIO3HUIIUS BIIEPBbIC ObLIa
npencrasieHa myonuke B 2022 r. B MockBe, 3aTeM BBICTaBIIsIach BO BiaguBocToke,
HO KPaCHOSPCKUI BAPUAHT CYLIECTBEHHO OTIIMYAETCs OT peAiiecTBeHHUKoB. B KpacHospcke
BBICTABOYHBIN POEKT Pa3MECTHIICS CPa3y Ha JIBYX SKCHO3UIMOHHBIX IUIONIAAKAX, O0BEIHHIB
JIBa KPYIIHBIX Xy[JO>KECTBEHHbIX MYy3es ropoja — KpacHosipckuii Xy10:KECTBEHHBIN My3el
umenu B.U. Cypuxosa u Myseiinbiii nentp «IInomans Mupay. MccinenoBanue nokasblBacT,
Kak 00e HKCMO3UIINU Ha JABYX IUIONIaJKaX BBICTPAMBAIOT AUAJIOT CO 3pUTEIEM, U KaK
OHU OPTaHU3YIOT €IUHOE MPOCTPAHCTBO IIyTEUICCTBUS 3PUTENS IO MU(OHACHIIIIEHHOMY
npocTpaHcTBY CHOMPH U €T0 yJacTHsl B PacCyXJICHUH O MECTE YeJIOBEKa B MUPE, a [NIaBHOE —
0 COOCTBEHHON MJEHTUYHOCTH.

KuroueBnie ciioBa: KpacHospckuii XynoxxectBeHHbIH My3eit uM. B. U. Cypuxosa, My3elHblii
uenTp «Ilnomans Mupay, BeicTaBouHbIH MPpoeKT «CHbl CHOHPWY, apXeoIorus, COBPEMEHHOE
HCKYCCTBO, HEOapXauKa.

Hayunas cnermmansaocts: 5.10.1. Teopust m ucTOpus KynbTyphl, HCKYCCTBA.

Hutuposanue: Kucrosa A.B., [lnmenosa H. H., byxoBa M. U. IlepeocmbicieHne IpeBHUX KYIbTYp
B COBPEMEHHOM CHOMPCKOM HCKYCCTBE: My3eiHbIH poekT «CHbl Cubupm». JKypu. Cub. gedep. yn-ma.
Tymanumapnusie nayxu, 2025, 18(9), 1867-1878. EDN: CUKHOZ

Beenenne

YHUKaJIbHAs B CBOEM POJE IKCIIOZHUITUS
«Cupl Cubupny, MOCTpOCHHAs Ha JHAJIOTE ap-
XEOJIOTMYCCKHUX MAMITHHKOB OT'POMHOHU TEppH-
TOpUH U3 My3eeB co Bcell Poccun u 06pasmon
HEOoapXauKH B COBPEMEHHOM CHOMPCKOM HCKYC-
CTBe, OBLJIa BIIEPBBIC MIPEACTaBICHA Ty OIHKe
B 2022 1. B ['ocyaapcTBEHHOM HCTOPHUYECKOM
my3ee (I. MockBa), a B KpacHosipcke oTKpbIiach
24 oxTs16pst 2024 1., 10 3TOTO MOOBIBAB BO Bnaiu-
BocToke (Sny Sibiri. Ofitsial’nyy sayt proyekta).
[Ipu >Tom nmenHo B KpacHosipcke BHICTaBOU-
HBIA IPOCKT BOIUIOTHJI CBOHCTBEHHYIO eMY

UJICI0 THUAJIOTa U TeM, YTO Pa3MECTHIICS cpasy
Ha IBYX OONBIINX SKCIO3UIOHHBIX TUIOMIAIKAX.
OH 00BbeIMHII BA KPYITHBIX MYy3€es TOpOaa —
KpacHosipckuit Xy10’)KeCTBEHHBIN MYy3€il UMEHH
B.U. CypukoBa nu My3eitnsrii ieaTp «IImommans
Mupay. BeictaBka «Cabl Cubupmu» nonydania
HE TOJIBKO ITUPOKOE OCBEIICHNE B PErHOHAIb-
HbIXx CMU (Desyat’ prichin uvidet’ «Sny Sibiriy,
2024; Kladez’ neissledovannykh kul’tur...,
2024; Vystavka «Sny Sibiri» v Krasnoyarske,
2024; Vorony-dukhi, zveri iz dosok i Dashi
Namdakov..., 2024; Drevnost’ i sovremennost’,
2025; Drevnie artefakty..., 2024), HO ¥ ropsianuii
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OTKJIMK KPAaCHOSIPCKOH MyOIHKHU U Ipodeccu-
OHAJBHOTO cooOmecTBa. Takast IOy PHOCTH
HE CITydJaiiHa, Beb 3TOT IPOEKT 0OparmaeTcs
K TeMe, 3HAaYUMOM TS COITHOKYIIBTYPHOTO ITPO-
cTpaHcTBa KpacHosipcka u kpast, IMEIOIIeH mpsi-
MO€ OTHOIIECHHE K PETHOHAIBHOH HACHTHIHOCTH,
BOIUIOMICHHHOHN B UCKYCCTBE KaK JAPEBHOCTH,
TaK ¥ COBPEMEHHOCTHU. DTOT ITOIXO, CO3/a-
0NN TPOCTPAHCTBO ISl aKTHBHOW KOMMY-
HUKAIMH 3pUTEIS ¢ BU3YyaIbHBIM HCKYCCTBOM
KaK IepeKUBaHMUs COOCTBCHHON UACHTHIHOCTH
(I'beykina, 2013), BeposiITHO, U BHEC CYIIICCTBCH-
HEIH BKJIaJ B aKTYaJIBHOCTH U IMIOMYJISIPHOCTH
BEICTaBKH. [lo mpuumHe Takoro OTKIINKA ayau-
TOpPUHU MPOEKT HE TOIBKO OTPabOTal mpeIHa-
3HAYCHHBIN JIJISI HETO CPOK ¢ 24 okTs10pst 2024 1.
o 12 ssaBapst 2025 1., HO W ObLI pojyIeH. B pe-
3ynbrare Ha wiomaake KXM um. B. 1. Cypuko-
Ba KCIO3MIIMS ObLIa OTKPHITA 10 23 (eBpars,
a B «[Tmomanu Mupa» — no 27 anpens 2025 r.
(Vystavku «Sny Sibiri» prodlili! 2025). B Toit
9acTH SKCIIO3UIINH, YTO SIBIISICT COOOH COBpe-
MEHHOE CHOMPCKOE HCKYCCTBO, TEPEOCMEIC-
JTUBAIOIICE apXanuecKue Tpaauiuu, oda Kpac-
HOSIPCKHX MY3esl IPEICTABUIH ITPOU3BEICHIS
13 COOCTBEHHBIX KOJUTCKIIHIA.

OG630p ncciexoBaHuii Mo TemMe

Heoapxanka kak MeTOI B COBPEMEHHOM
uckycctBe CHOMpPH HCCIIEAyeTcs B HACTOS-
miee BpeMsi ¢ pa3IUYHBIX CTOpOoH. HexoToprie
uccnenosarend, kak A.I. Kuunruna, paccma-
TPHUBAIOT TO, KaK B 00pa3zax HeoapXamdecKo-
ro HCKYCCTBa TPaHCHOPMHUPYIOTCS MHUPOIO-
THYECKHE TpeAcTaBIeHUs dTHOcoB Cubupw,
yTBEpXKAasi, 9TO HeoapXamuecKuii odpas mpe-
00pa3yeT nepBOHAYATBHBIN MU(POIOTUUESCKIH
B HOBYIO CHMBOJIMYECKYIO KOHCTPYKIIHIO, Me-
tadopy (Kichigina, 2008; Kichigina, 2007).
UccnenoBanne O.A. TIpomrkuHON MpOCIeKH-
BaeT WCTOPHIO HEOApXamKku C (heHOMEHAMHU
«apxeoapray M «CHOMPCKOW ITHHKH» U OT-
MeUaeT, 9YTO Kak OOJBIIOe SBICHWE OHA IPO-
3BydYaJia BICPBBIC B BBICTABOYHBIX ITPOCKTAX
2000-x rr. (Proshkina, 2018). ABTop pukcupy-
€T, 9TO XyIOKHUKH HeoapXauku 00pamaroTcs
K 3HAaKy KaK K HIICHHON cepIIeBHHE TPOU3Be-
ICHUS, BBICTPanBas HOBBIC NMPOYTCHUS apXe-
THUIIOB, BBIACISCT UCIIOIB30BaHNE MU METONA
0000meHus: GopM, a TakXKe ONopy Ha IPHH-

IIUT OTCEUCHIS BHEIIHETO KaK OTKa3a OT psla
Tpaaunuid U oKpykenus. McciaenoBatenu He-
OapXaWK{ BBIICISAIOT CIEAYIONIHE METOIBI
U TIPUEMBI 3TOTO HaNpaBICHUS (Ha IIpUMeEpe
UCTIONF30BaHUSI COBPEMEHHBIMHU XYIOKHUKA-
MU TPOHU3BEICHUH CKH(O-CHOUPCKOTO 3BEPH-
HOT'O CTHJISI): METOJ XyI0XKECTBEHHOH [IUTATHI,
METOA PEMHHHCICHINHU, «ICKOHCTPYKITUS,
METaQOPUYHOCTh M TPUEM IEKOPATUBHOCTH
(Zenina, 2024).

[Ty6mukanuy y4eHbBIX pacCMaTPHBAIOT:

— BBICTaBOYHBIC TPOCKTHI, TIOCBSIICHHBIC
Heoapxamdeckomy HarpasieHuio (Galygina,
2015) m TBOpPYECTBO OTIEIHHBIX MacTEPOB
(Semenova, 2013; Shishin, 2015; Kichigina,
2020; Artimovich, 2019),

— aKTyaJH3aIii0 KOHKPETHBIX XyIOXKe-
CTBCHHBIX TPaTUINil IPEBHOCTH B IPAKTHKE
Heoaxpauku (Zenina, 2024) 1 METOIbI COBpE-
MEHHOT'O UCKYCCTBA, IPOSIBJICHHEIE B COOTBET-
cTByromux npousseneHusx (Popova, 2023),

— BBICTpaWBaHHE TUAOTAa MEXIY IPEB-
HUMU TPAIUIHSIMI U COBPEMEHHBIMU TIOIXO-
JaMH W HAMPaBICHUSAMHU C TO3UIUH (POPMBI
(Nikolaeva, 2019; Garaeva, 2014; Kocharova,
2019; Chirkov, 2015) u ocoObiec MudOIOTHYC-
CKHE UCTOKH COACPIKAaHUS IIPOU3BEICHUI HEO-
apxauku (Chirkov, 2025),

— Ipe3eHTanuio apTeakToB U3 My3ei-
HBIX KOJUICKIIHH B aKTYaJIbHBIX XYI0KECTBCH-
HBIX pou3BeneHusx (Ogurtsova, 2025).

HckyccTBO  HEoapxaWmKd  ITOHUMAETCS
HCKYCCTBOBEIAMH U KYJIBTYpOJIOTaMH Kak
TIOUCK COBPEMEHHOW CHOMPCKOW HICHTHIHO-
CTH ¥ TIPSIMOM pa3roBop O ee crnenupuke, 9To
BXOIIUT B aKTYaJIbHYIO TIOBECTKY YK€ B TeUe-
Hue 40—45 et (Lomanova, 2020; Kichigina,
2019). VYYeHBIMH OTMEYaeTCs «IIIyOHHA»
KYJIBTyPHOU TPEBHOCTH, K KOTOpPOH oOpaiie-
Ha HeoapxaWKa, IOKa3bIBaeTCs WX COJIIDKe-
HHUE ¢ Ipa- U najxeokynsTypoit (Musyankova,
2016). Heoapxanka OCMBICISIETCS B Ka4eCTBE
MEKIUCIHUILUTHHAPHOTO SIBICHHUS, B KOTO-
POM CMBIKAIOTCS HCKYCCTBO U apXCOJIOTHS
(Suslennikova, 2023), yto mo3BOJIsAET OOpe-
ct CubupM MACHTUIHOCTD, SICHYIO IIpHHA]-
JISKHOCTh, BH3YQJIM3HPOBAHHYIO B XyIOXKE-
cTtBeHHBIX (hopmax (Gur’yanova, 2013). Ponb
ATOTO HAIpPABIICHUS B MCKYCCTBE OCO3HAETCS
U B KOHTEKCTE MOANCPKAHUS, COXPAaHCHHS
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U BOCIIPOM3BOJCTBA JIOKABHOH KYJIBTYPHI
Pa3HBIX PETHOHOB. Pedh MIeT HE TONBKO O CH-
OUPCKUX TEPPHUTOPUSIX W COOOIIECTBaX, IIO-
CKOJIBKY HEOapXauKy MOKHO CUHUTATh MEXKIY-
HapOTHBIM SIBICHUEM, 3a4acTYIO CBS3aHHBIM
C UCKOHHBIMHU KYJIETYpaMHU CEBEPHBIX TEpPpPHU-
topuii (Rozvadovskiy, 2021). Bcrpeuarorcs
TaK)Ke MCCICIOBAHMS, B KOTOPBIX IIPOBOIUATCS
aHaJN3 KOHKPETHBIX MTPOU3BEICHII MaCTEPOB
Heoapxauku (Kistova, 2022) 1 HCTOYHUKOB MX
BJIOXHOBCHUS — ITAMSITHHKOB JAPEBHETO UCKYC-
ctBa Cubupu (Yachmenev, 2025).

BeictaBka «CHBI CHOUpM) yKe TaKKe CTa-
72 00BEKTOM H3Y9EHHS, HO OTJACIBHBIX CTaTeH,
MIOCBSIIICHHBIX aHAIN3y MaHHOM JKCIO3UIIHY,
HE BCTpEYAeTCs, Yalle BCEro Ha ee IMpHuMepe
paccMaTpuBaeTCs aKTYaJIbHBIA NI KOHKPET-
HOTO HCCJIEIOBaHUs BOMPOC. Tak, TaHHYIO BBI-
CTaBKy OOCYXIAalOT C IO3UIUH TPUMCHEHHS
HOBBIX MY3eHHO-9KCIIO3UIIHOHHBIX TEXHOJIOT U
(Korovnikova, 2024; Lyutaeva, 2024) u kak
MIpUMeEp PErpe3eHTaln APEBHUX ITaMsITHHKOB
nckycctsa (Suprun, 2023). JlanHOE HccenoBa-
HHUE paCCMATPHBAET OIIBIT IIPOBEICHHS BHICTAB-
ki «CHpl CHOHpH» B YHHKaIBHOM (opMmare
B KpacHosIpcKe B HCKYCCTBOBEIIECKOM U KYIIb-
TYPOJIOTUYIECKOM acCIIeKTaX C MO3HUIHU €€ KOH-
LEeNTYaTbHOH MICH, BOTUIOMICHHSI JTAHHOH HIeH
7 BO3MO)KHOCTEH XyIO)KECTBEHHBIX KOMMYHH-
Kalui, TPENOCTaBISIEMBIX IPOU3BEICHUSIMHI
HCKYCCTBa, IPEACTABICHHBIMH Ha BBHICTAaBKE,
IUTSI 3pUTEITS, & TaKXKE C TOUKH 3PEHHSI IEMOH-
cTpanuu (PCHOMEHA TIEPEOCMBICIICHUS JIPCBHE-
T'0 CHOMPCKOTO UCKYCCTBA B COBPEMECHHOM.

MeTtopmosiorus

B crarpe mpoBOAUMTCS aHANIHU3 BEICTABOU-
HOT'O TPOEKTa KaK KYJIBTYPHOW IPAKTHUKH.
Kirro4eBBIM METOIOM HCCIIEIOBAHUS BBICTYTIA-
€T KYJIBTYPOJOTHYECKHI aHAIIN3 MY3CHHOTO
BBICTAaBOYHOTO TIpoekTa «CHbl CHOMpPH» Kak
YHUKAJBHOH KYJNBTYpHOH MPakTUKH, COBMeE-
IIafoIIeH apXeoIoOTHIeCKre HaXOAKH — 00pas-
Bl IPEBHETO UCKYCCTBA, M COBPEMEHHBIC MTPO-
n3BefeHus. JaHHBI METO] TIOKa3bIBACT CBOIO
(P PEKTUBHOCTH B TEOPETHUCCKUX U IMITUPH-
YEeCKHUX HUCCIENOBAHUAX KYIBTYPBI, HCKYyCCTBA
1 Pa3IMYHBIX KYJIBTYPHBIX MPAKTHK U HHCTH-
tynuii (Reznikova, 2016; Kupriyanova, 2024;
Sertakova, 2024), B T4. B KyneType KpacHo-

sipcka U kpas (Sertakova, 2019; Fil’ko, 2021;
Kolesnik, 2022; Krutikova, 2023; Sitnikova,
2025), a Takke aKTyaJbHOW METOJOJOTHUH
HayKHl W KynbTypHBIX KoHIenToB (Kistova,
2013; Sitnikova, 2014; Sitnikova, 2024; Zotov,
2025; Leshchinskaya, 2025). B ¢Bsi3u ¢ Bonpo-
caMH UJACHTUYHOCTH COBPEMCHHBIMHU yYCHBI-
MU UCCIETYIOTCSI (PEHOMEHBI TPaTUIIHOHHOTO
nckycctBa (Koptseva, 2012; Koptseva, 2013;
Seredkina, 2018; Kolesnik, 2018), a Ttakxe
crenu(uKa CyIMeCTBOBAHUS KYJIBTYpHOH ITa-
MATH OOIIeCTB B (OpMax COBPEMEHHOTO HC-
kycctBa (Koptseva, 2022; Afanas’yeva, 2024;
Sertakova, 2025). M3y4aeTcs u My3ei Kak WH-
CTUTYLHS, 3HAUNMAasi B OOJIACTH KyJIBTYPHBIX
npakThk (Smolina, 2023; Beletskaya, 2025).

PesyabTaThl

BricTaBOYHO-00pa30BaTENBHBIA  ITIPOCKT
«Cupr Cubupu» B KpacHosipcke peann3oBaH
@DOoHJOM pa3BUTHSA HAayKH M KyibTyphl «Ta-
BOJITa» IpU nojaepxke Pocecuiickoro ucropu-
9YecKoro oOIIecTBa B paMKax (enepalbHOTO
npoekTa « TBopueckue Joa1» HallMOHAIBHOIO
npoekTa «KynbTypa» MuHHCTEPCTBA KYJIBTY-
pet Poccuiickoit @enepanun. KpacHosipckmit
XyJIokecTBeHHBIH My3eid mmenu B.U. Cypu-
koBa (KXM um. B. U. CypukoBa) u My3elHbIH
ueHTp «[lmomans Mupay» BeICTynajaud B 3TOM
MIPOEKTE B KauecTBE MPUHUMAIOMIMX IJIOIIA-
JIOK M COOpPraHU3aTOPOB 3KCIIO3ULUU U 00pa-
30BaTeIbHON IporpaMMbsl. B ocHOBe mpoekTa
Jekalla OCHOBOIIOJIAraroliasi ujaes eIUHCTBa
HapoznoB Poccuu, HaceisooLUX TEPPUTOPHUIO
ot IIpenypanss no JlaneHero BocToka, a Tak-
JKe UIesi MaKCUMATBHOU CMBICTIOBO OJIM30CTH
MPOU3BEIEHUN HCKYCCTBA IPEBHUX KYJIBTYP
U COBPEMEHHBIX XYJI0KHHUKOB.

BrictaBka «CHbl Cubupn» H3HAYAIHHO
MIPOEKTUPOBAJIaCh Kak HMMMEpPCHUBHas, pac-
CKas3blBalollasg O APEBHEM U CPEIHEBEKOBOM
nporuioM Cubupu u Jlaasaero Boctoka. OToT
[IPOEKT BIEPBbIE IPEACTABUII JPEBHUE KYJIBTY-
psl [puypanss, Cubupu u JlaneHero Boctoka
C MIOMOILBI0 OOBEJUHEHUS HCTOPUH, APXEOJIO-
TUU, COBPEMEHHOI0 MCKYCCTBAa M IEPEIOBBIX
9KCHO3MLIIMOHHBIX TexHonoruil. Ha BbicTaBke
[IOCETUTENIb MOI' COBEpIIMTH IyTEIIeCTBUE
BO BPEMEHHU U MPOCTPAHCTBE, IPOXOJIsI CKBO3b
«JIEC», «TOPBI» U «CTENM», BCTpPEeUascs ¢ Heo-

-1870 -



Anastasia V. Kistova, Natalya N. Pimenova... Rethinking Ancient Cultures in Contemporary Siberian Art...

OBIYHBIME 00pa3aMH W CaKpaJbHBIMUA CHMBO-
JJaMH Hapo0B, IPOKUBABIINX Ha TEPPUTOPUN
Cubupu B paszHbIC DIIOXHU. DKCIIO3HUIHS 00Be-
IUHIUIA apTe(aKThl SMOXH HEOJIUTa, 300MOp-
(HBIE 00pa3kI JKEIE3HOTO BEKa, TPUIY/JIHBEIC
KOMIIO3UIIMM TEPMCKOIO 3BEPUHOIO CTHUJIA,
KyJalCKOM, TarapCKOW U Ma3bIPhIKCKOW KYJb-
TYyp, OpY)XH€ M KEpaMUKy, APEBHHE MacKu
U KOIMM THICSYEJIETHUX KaMEHHBIX CTell, BbI-
[IOJIHEHHBIE B HATYPaJIbHYIO BEJIUUYUHY, a TaK-
K€ IIPOU3BEACHUS COBPEMEHHBIX XY10KHUKOB,
B KOTOPBIX IEPEOCMBICIIMBAIOTCS MOTUBBI HC-
KyCCTBa IpeBHUX KynbTyp Cubupm.

IIpoexkt B KpacHospcke oTinnyaics
OT MpeAbIAYIINX BbIcTaBOK B MockBe u Bia-
JUBOCTOKE II0 HECKOJIBKHM IapaMeTpaM.
B cpaBHeHMHM C HUMHU B KpPacHOSPCKOW 3KC-
MO3WIHK B TOJTOpa pa3a OBLIO YBEIHUCHO
KOJIMYECTBO apXEOJOTHMUCCKUX apTe(aKToB,
B YETBIPE pa3a BO3POCIIO YUCIIO IPOU3BEIECHU N
COBPEMEHHOI'0 UCKYCCTBa, HO CaMoe IJIaBHOE —
oO11asi KOHLENUUS BBICTABKM IpejJiarajia Ho-
BYIO HHTEPIPETALUIO KaX 10 My3€HHOH IO~
manku u (QOHIIOB, KOTOPEIC XPAHITCS B DTHX
My3esiX, MoOyKJash KPacHOSPIIEB M TOCTeH
ropojia Mopa3MBIIUISITh HE TOJBKO 00 aKkTya-
JU3alUM KyJIBTYPHOrO Haclleiusi B PErvoHe,
HO ¥ 0 COOCTBEHHOH HICHTHYHOCTH.

PaGota Hajg NOpPOEKTUPOBAHUEM 3IKCIIO-
3ULMUI B JBYX MY3€sX BeJlaCh OJHOBPEMEHHO
[0 KypaTOPCKOMY NPUHLHUITY: Y KaKJ0H 1J0-
IagKu OBUT CBOH KypaTOp apXeoJOTHYECKON
4acTH, CBOU KypaTop YacTH, IOCBSIIEHHON CO-
BpPEMEHHOMY HCKYCCTBY, a TakyKe OBLT OOIIHit
KypaTop BCEro MpoeKTa, KOTOPbIH yaepxuBal
€IMHCTBO KOHLENTYalbHOW 0a3bl IPU pa3HbIX
MIOJX0/1aX K MaTepuajy U ero MHTEpIpeTalui.

Ha nByx miomankax BbeIcTaBKH «CHBI
Cubupu» ObUIO TIpencTaBieHo Oosee 90 pen-
KUX apXeOoJIOTMYECKUX O3KCIIOHATOB M3 pa3-
HEIX My3eeB Poccum ot Camxrt-IleTepOypra
1o BrnagusocToka u 6onee 200 nmpousBeneHu
coBpeMeHHOro uckycctBa (Sny Sibiri (katalog
vystavki)..., 2025), BEIOpaHHBIX KypaTopaMu
aTtux paznenoB — Kupuiaiaom CBETISKOBBIM
(FocynapcrBennass TpeTbsikoBckas rajepes,
MockBa) u Cepreem KopaneBckum (My3eii-
veIl neHTp «[lmomane Mupa», KpacHospck).
CoBpeMEeHHOE HCKYCCTBO B DKCIIO3UINH OBLIO
MIPEICTABICHO PadOTaMH XYI0KHUKOB 3amai-

HOW M Boctounoit Cubupu, oOpamaroniuxcs
B CBOEM TBOPYECTBE K TEME HEOAPXaUKH.
Pasnple o apxutektype u (HOHIAM MY-
3eiHbIE TUIOINAKH ITO3BOJIMIIN KypaTopam co-
3/1aTh BO3MOYKHOCTh MHOTOI'PAHHOTO JIHAJIOTa
3pUTENS M MPOU3BEICHUN HCKYCCTBa, COBpE-
MEHHOT'0 YeJIOBeKa U ApeBHero Mmupa Cubupu:
«JIBe mommanku BeicTaBku «CHBI CHOMpN» —
9TO JIBa OTPAKEHUS, JIBA ONBITA HHTEPIpETa-
HA MY3€sIMH CBOHMX KOJIJICKIIMA B TIPEIJIO-
JKEHHOM KoHTekcTe» (Sny Sibiri. Ofitsial’nyy

sayt proyekta).
B MyseitHom nentpe «Ilnomane Mupay
MMOCETUTENI0  TMPEeJIarajiochk  TOTPYy>KEHHE

B MHUp (aHTa3Wu W CHOB, KOTOpHIE KakK OBl
casaTcst CHOMpPHU KakK )KUBOMY (paHTaCTHUIECKO-
My repconaxy. limenHo ee o6pa3 — oopas Cu-
OWpH — BcTpeyas BCEX MOCETUTEINCH IIPH BXOIC
B akcriozunuio (puc. 1). B remHOM 1 Muctuye-
CKOM TPOCTPAHCTBE IKCIO3HUIIUU MOCETUTEIS
OXUJAN IMyTh Yepe3 pas3HbIe IIPOCTPAHCTBA
CHOB — 3€MeJIb: JIeC, CTeNb, Topsl. [loMmumo ca-
MHUX apXCOJOTHUECKUX apTe(haKkToB, KOTOPHIE
OBLIH ITOJAHBI KaK IIPOU3BEICHHS IOBEIIMPHOTO
HCKYCCTBA — KaXJIBIH MPEIMEeT B OTACIBHOMN
BUTPHHE C TOYCYHOW ITOACBETKOH W OTHCIb-
HOU dTUKETKOM (He OoJiee YeThIpeX IPEeIMETOB
B BHTPHHE), 3PUTEISIM BCTPEUAINUCH CO3TaH-
HBIE CKYJIBIITOpAaMH C MoMombio 3D-meda-
TH TIEPCOHAXXU — MEIBEOb, COBBI, W30yIIKa
Ha KyphUX HOXKKaX, cabie3yOblil TUTD, IEPEBO
¢ obeperamu u nip. (puc. 2).

CoBpeMEHHOE HCKYCCTBO 37IeCh SIBIIS-
JIock TpeamOyJIoil K apXeoJoTHH, KOTopas
BMECTE C apXUTEKTYPHBIM PEIICHHUEM BBICTaB-
KW, €¢ CBETOBBIM H 3BYKOBBIM O(OPMIICHHEM
ycrnuBaia d((GeKT momajaHus B MPOCTPaH-
CTBO JApeBHOCTH. [loceTHTens CIOBHO B CHe-
(aHTa3uu coBepIIai MyTEIIeCTBHE BO BpeMe-
HU W TPOCTPAHCTBE, MOTPYKAsCh B JPEBHUE
KYJIBTYPbI U X CHMBOJIEL.

B skcnozuninn «Cubl Cubupn» B My3eit-
HOM 1eHTpe «Ilmomane Mupay coBpeMeHHOE
HCKYCCTBO JBAXKIBl BCTPEYANOCH 3PHUTEIIO:
B CaMOM HauaJje ITyTH MOCETUTEINS BCTPEIaIn
npousBenenust Cepres Amny¢pueBa, Hwuxo-
nast PribakoBa u Ipyrux CHOMPCKHX aBTOPOB
U3 KOJUIEKITUU My3eifHOTO TIeHTpa, BBITIONHSIS
pOIB MpeaMOyIbl K MHUPY APEBHUX apTedax-
TOB; a B mpocTpancTse «I[lommakpana» pa3me-
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Puc. 1. O6pa3 Cnbupu npu BxoLe Ha BbICTaBKY B My3eiHOM LeHTpe «nowanb Mupa»
Fig. 1. The image of Siberia at the entrance to the exhibition at the Museum Center “Ploshchad Mira”

Puc. 2. ®parmeHT 3kcno3umumm BbicTaBkn «CHbl Cbupm» B My3seiiHoM LeHTpe «lMnowaab Mupa»
Fig. 2. A fragment of the exhibition “Dreams of Siberia” at the Museum Center “Ploshchad Mira”

CTHUJICSI BEPXHUH ApYC IJIOLIAJAKU C CAMOCTOS-
TENBHOM KypaTOpPCKOHN KOHIIeTIHEH « Apxanka
coBpemeHHocTu» Ceprest KoBanesckoro.

B 3amax «[lonmmakpanay ObLITH TpeaCTaBIIe-
HBI pa0OTHI COBpEMEHHBIX aBTOpOB Brnanumupa
bamneikoBa, Antona Txopenko, Ceprest bon-
nuHa, Anpest McaenkoBa, [lamupa Myparosa,
Buxropa Caunsko, Haramm [Hanunoii, FOpsr
AJIOMEHKO U IpyTHUX U3 COOCTBEHHBIX (DOHIOB

LEHTPa U U3 MAaCTEPCKHUX aBTOpPOB. B mx mpo-
W3BEICHUSAX, CO3JAaHHBIX B PAa3HBIX KAaHPAX
1 TeXHUKaX, OTYCTIINBO BUIHBI CKBO3HBIE TEMBI
TIepBOHAYAII COBPEMEHHOCTH (pHC. 3).

Takum 00pa3oM, B HKCIIO3UIMH MOCETH-
TEJb MOTYYas OIBIT MIOTPYKEHUS B MU JPEB-
HOCTH dYepe3 INPOHM3BEICHHS COBPEMEHHBIX
aBTOPOB KaK IPOBOAHHUKOB, KOTOpBIC OIHO-
BPEMEHHO ITOMOTAIOT U YHTH B COH-(DaHTa3HIo,
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Puc. 3. ®parmeHT 3KCMo3uULMK «Apxanka COBPEMEHHOCTU» B MPOCTPAHCTBE BbiCTaBkM «CHbl CMbupu»
B8 My3eiHoM LeHTpe «[Tnowaab Mupa»

Fig. 3. A fragment of the exhibition “The Archaic of Modernity” in the exhibition “Dreams of Siberia”
at the Museum Center “Ploshchad Mira”

W YBUIETh 3TOT COH HAasiBY B HOBOW COBpeE-
MEHHOW WHTeprperanuu. brmaromapst sTomy
3PUTENb TOIyYal BO3MOXXHOCTH «HBIPHYTH
1 0e30MaCHO «BBIHBIPHYTH» W3 MHpa CHOBH-
JICHUH, OIYTHB TIPH TOM, YTO HEKOTOpPbIE Oa-
30BBI€ CMBICIIBI JPEBHUX KYIBTYP IO CHUX TIOp
JKUBBI U aKTYaJIbHBI.

B KpacHosipckoM XyH0XECTBEHHOM MY-
3ee umenu B. . CypukoBa 3puTenb, COTIacHO
njiee KypaTropoB, Kak OyATO HaXOIUJIICS B TIPO-
CTPAHCTBE CHA-PA3MBINIJICHU S, K KOTOPOMY €TO
MPU3bIBAIN 00pa3Ilbl apXaukW U HEOAPXaHKU
XX-XXI BB., pa3aensieMble THICAYEIECTUIMU,
HO HaXOIWBIIHECS B OJHOM DKCIIO3HITHOHHOM
MPOCTPAHCTBE B MEPEKINYKE APYT C APYTOM.
O0beM W TIyOMHY 3TOrO CHAa-pa3MBINUICHHS
CO3/]aBAJI aBTOPCKAasT MY3BIKAJIbHAsI KOMIIO-
3HIUS U YHHKAJIBHOE OTh(aKTOPHOE COMTPOBO-
JKJIEHUE 3aJI0B, BIIEPBBIC CO3[ITAHHOE JJISI TIPO-
€KTa: apoMaTHUYEeCKHe KOMITO3WUIIMM Ha TEMY
cHOB — «CoH oras», «COH )KHBOTHOTO U pacTe-
HUs», «COH denmoBekay, « COH MaIlTHHBI.

ApXEoJOoru4ecKnii  pas3fen  BBICTABKH
Ha 3TOH TUToIa ke ObLI MpeICcTaBlieH 00pa3a-
MH, «OTPa)KarolIMMH caMOpeQIICKCHUIO JIPEB-

HUX MacTepoB — 3TO pa3HOOOpa3HBIC aHTPO-
OMOp(HBIE H300pakEHUST OT «IIAMAHCKUX
JIMYUH» 10 MOHYMEHTAJIbHBIX MEMOPHAJIbHBIX
MaMATHUKOB 3I0XU APEBHUX TIOPKOB» (Sny
Sibiri. Ofitsial’'nyy sayt proyekta).

Benyiyro e poiib B 3TOM NIPOCTPAHCTBE
UTrpajio COBPEMEHHOE UCKYCCTBO, POJIOJIKAIO-
1iee TeMy roucka ujieHTudHoctu. Ilpoussene-
Hus HOpus Xynonorosa, Biragumupa Kanens-
ko, Cepres Anydpuea, Mapuubl JIeHUeHKO,
Banepus Ilumunuyka, Jlapucel IlmetHeBoi,
Bnagumupa Hacenkuna, Hartansu bamanu-
HOW M psjia IPYTUX XYJOKHUKOB, 3apSiKEH-
HBIE TBOPUYECKOI YHEeprueii Mu(OB TPEBHOCTH,
ONUPAIOTCA Ha JIOKAJbHBIM OINBIT, CO3/1aBas
cOOCTBEHHBIE 00pa3bl CHOUPCKOW HIACHTHY-
HocTH (puc. 4). [Ipoxosst IO HKCMO3UIIAY H Ca-
MOCTOSTEIBHO HCCIenysl (heHOMEH HeoapXaw-
KU, 3pUTeIb UMEJ BO3MOKHOCTh HHTYUTHBHO
HalTH OTBET Ha BoIpoc «YTo Takoe Mpous-
BEJICHHE HCKYCCTBa Ha COBPEMEHHOM JTarle:
CPEACTBO KOMMYHHUKAIIUU, THOPU] OPTaHUKH
U TEeXHUKH, OTKPOBEHHE, HK30TUYECKUU Cy-
BEHUP WJIM 4TO-TO Apyroe?». Y ogHOBpemMeH-
HO TOCETHUTEINb TOIyYal ONBIT COOCTBEHHOTO
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Puc. 4. ®parmeHT akcnosnumm «CHol Cnbupu» 8 KXM um. B.U. Cypukosa
Fig. 4. A fragment of the “Dreams of Siberia” exhibition at the Surikov Museum of Fine Arts

Puc. 5. ®parmeHT akcno3mumm «CHol Cnbupu» B KXM um. B.U. Cypukosa
Fig. 5. A fragment of the “Dreams of Siberia” exhibition at the Surikov Museum of Fine Arts

MPOKUBAHUSA HWJICHTUYHOCTH, COIOCTABIIASA
cebs1 ¢ pasHBIMH O0pazaMu caMopeQIICKCHH
XYJIOXHUKOB, XOTb U NPUHAMIEKALUX K pa3-
HBIM 3110XaM U KyJIbTYpaM, HO 00beIMHEHHBIX
eAUHBIM TIpocTpancTBOM Cubupu (puc. 5).
menHo B DKcno3uImoHHBIX 3aimax KXM
uM. B.U. CypukoBa mporecc caMOuAeHTH(H-
Kalluy 3puTeis B KadecTBe xutesns Cubupu,
HacJeJHUKA JAPEBHUX KYJIBTYp U HEOCO3HAH-
HOT'O HOCHTENS IPEBHUX Oa30BBIX CMBICIOB
ObLJ1 OCHOBHBIM CMBICII000pa3yIOLIUM JI€MEH-

TOM JKCIIO3UITUH, COIPOBOYKIAIOMIETO ayIHO-
rujaa, o00pa3oBaTEIBLHBIX MPOTPaMM U IKCKYp-
CHOHHOT'O MapIIpyTa.

Ho oOmmii muororpanHsiii obpaz Cu-
Oupu, Kak u Muda, U KUBOH COBPEMEHHO-
CTH, XpaHsAMmeH MaMsATh O TIIYOWHE BPEMEH
B XYJIO)KECTBEHHBIX 00pa3zax CHOMpPCKHX aB-
TOpPOB, MOT C(POPMHUPOBATHCS TOJBKO IIOCIIE
3HAKOMCTBa ¢ 00CUMH IIIOIATKAMHU BBICTaB-
k. B KpacHosipcke 3puTensM mpeniaraioch
B3TJISIHYTH Ha CHBI CHOMPH, «HBIPHYBY» B HHUX
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W 3arJIsbIBast B HUX M3 COBPEMEHHOCTH Yepe3
MIPOU3BEICHUST MCKYCCTBA KaK 4Yepe3 CBOEO-
OpasHble OKHa-MOpTaibl-3epKaia. Takod 3¢-
(hbexT OBLT CO3JIaH HE TOJIBKO OOIIHUM ITOIX00M
K 0(OopMJIEHHIO IUIOMIAN0K (MaKCHMMalbHOE
3aTeMHEHHE MMPOCTPAHCTB, TOUYCUYHOE OCBEIIlE-
HME DKCIIOHATOB, CIELMATILHO CO3JaHHBIE 110
Ka)KIyIO TUIOMIAIKY, HO B €INHON CTHIINCTUKE
3BYKOBBIE JOPOKKH), HO M CIIOKHBIM IIOJIXO-
JIOM K TEMaTHKO-KOHIECNTYaIbHOMY MPHHIIH-
My 00enX IIOIAI0K.

3akJ/ouenne

[IpoBeneHHBIN KyJIBTYpPOIOrHYECKAN aHA-
JU3 YHUKAJIBHOTO ONbITA 3KCHO3ULUU «CHBI
Cubupn» B KpacHospcke, pa3MecTHBIICHCS
Ha IUIOIIAJAX JABYX LEHTPaJbHBIX XyJOXKe-
CTBEHHBIX MY3€€B TIOpoja, KaK KyJbTYpHOI
MPAKTUKU IO3BOJIWI NPUNTH K CIEIYIOIINUM
BbIBOAaM. MTak, B yHMKaJbHOM 3KCHO3ULIUU
«Cupl Cubupuy» B KpacHosipcke 3puTensim Obliia
[IPeI0CTaBIeHa BO3MOKHOCTD KaK IIOrpy3UThCS
B cHBl CHOHUpH, Tak U B3MIIIHYTH Ha HUX 4epe3
3epKajia COBPEMEHHBIX IPOMU3BEIEHUN HCKYC-
CTBa, OCMBICIISIIOIINX TE K€ BOIPOCHI, BBICTY-
MAIOMIUX HOCUTEJISIMU CMBICIIOB, POJCTBEHHBIX
apTedakTaM KyJIbTyp IPEBHOCTH.

KypaTops! co3iainu nepekanyky 3KCro3u-
LUH, pacrpenenuB Ha ABYX pa3HbIX IUIOLIa-
kax KpacHosipckoro xyJoKecTBEHHOIO My3est
nMm. B.M. CypuxoBa m My3eitHoro meHTpa
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Abstract. The article presents the first results of the study of the ways of representing
Siberian art in encyclopedic formats of different periods of the history of art and culture.
The material for the study is the relevant articles of the Siberian Soviet Encyclopedia
(1929-1937). The chronological and local framework of Siberian art is limited to the period
of the last third of the 19th century — 1930s. The main ways of representing the history
and theory of art, characteristic of encyclopedias in general, are determined. A number of
specific features of the representation of Siberian Art of Modernity in the Siberian Soviet
Encyclopedia are revealed. An assumption is made that the evaluative judgments about
the significance of the work of artists, architects, writers, published in this publication,
predetermine the corresponding judgments in art criticism and literary criticism of the
modern period. At the same time, musical art is least represented in the Siberian Soviet
Encyclopedia, with the exception of the musical art of indigenous Siberian peoples. The
largest volume of information is related to Siberian fiction and journalism. Fine art and
architecture of Siberia are presented in a fairly generalized manner, without stylistic analysis
and without individual biographical articles (with rare exceptions) of masters of the arts.
Art criticism concepts related to the history and theory of art and culture are completely
absent. However, it was in such forms that narratives were created and manifestations of
the significance of certain masters, works, artistic features were consolidated, characteristic
of art criticism up to the present time.
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Cubupckuil pedepanvhvlil ynusepcumem
Poccuiickas @edepayus, Kpacnoapck

AunHoTaums. Ctarbs OpeACTABISAET MEPBbIE Pe3yJbTaThl UCCIIEI0BaHUS CIIOCOOOB
perpe3eHTani CHONPCKOTO HCKYCCTBA B DHIMKJIONEANIESCKIX (opMaTax pa3HbIX
[1€pHO/I0B UCTOPUU MCKYCCTBA U KYJbTYpbl. MaTepuaaoM JUIsl U3yUYEeHHs BHICTYHAIOT
COOTBETCTBYIOIIHNE cTaThbl «CHOUPCKON COBETCKOM dHITUKIoneaum» (1929-1937).
XPOHOJIOTHYECKHE U JIOKaJIbHbIE PAMKH CHOMPCKOIO HCKYCCTBA OIPaHUUYEHBI IEPHOJIOM
nocneneit Tpetr XIX B.—1930-mu 1. OnipeiesieHbl OCHOBHBIE CITOCOOBI perpe3eHTaIH
HCTOPUHU U TEOPUHU MCKYCCTBA, XapaKTepHbIE JIJIsl SHIMKIONEIUH B 11eJ0M. BbIsBiIeH psin
KOHKPETHBIX 0COOEHHOCTEH perpe3eHTaIni CHOMPCKOTO NCKYCCcTBa MoziepHa B « CHOMpPCKOi
COBETCKOM sHIMKIIONe M. CesiaHO NPEeAIOI0KEHHE O TOM, YTO OLICHOYHBIE CYXKACHUS
0 3HAYCHHUU TBOPUYECTBA XyAOKHUKOB, apXUTEKTOPOB, JIUTEPATOPOB, OITYOIHMKOBAHHBIE
B JIaHHOM H3/JJaHUH, IPEAONPENEINIAIOT COOTBETCTBYIOIINE CYKAEHUS B UCKYCCTBOBEICHUN
U JUTEpaTypOBEICHIH COBpeMeHHOro repuoaa. [Ipu atom B «CHOMPCKON COBETCKOM
SHUMKJIONEIUN B HAUMEHBIIEH CTENeHHU MPEJICTaBIeHO My3bIKalbHOE UCKYCCTBO,
HCKITFOUCHUE COCTABIISICT MY3bIKATFHOE UCKYCCTBO KOPEHHBIX CHOMPCKUX HAPOIOB.
HaunGonpmuii 00beM HHpOpMAIIHK CBA3aH ¢ CHOUPCKON XY/I0KECTBEHHOW JIMTEPATy PO
u myomunucTukoil. Mi300pazuTenpHOe HCKYCCTBO U apXUTeKTypa CHOUPH TPEICTaBICHBI
JOCTaTOYHO 0000IIEHHO, 6€3 CTHIICBOTO aHaH3a M 0e3 OTACTBHBIX ONoTpapuIecKux
crareil (3a peIKUM MCKIIIOUEHHEM) MacTepoB UCKYCcCTB. [I0JHOCTBIO OTCYTCTBYIOT
HCKYCCTBOBEIUECKHE IOHATHS, CBI3aHHBIE C UCTOPUEH U TeOpuell HCKYCCTBA, KYJIbTYPHI.
OpHaKo IMEHHO B TaKHX (POpMax CO3IaBAIIMCh HAPPATUBEI U 3aKPETUIBLIINCH MAaHU(ECTAIIHN
3HAYUMOCTH T€X WA MHBIX MaCTEPOB, IPOM3BEICHUH, XyIT0KECTBEHHBIX 0COOCHHOCTEH,
XapaKTepHbIe JJI HICKYCCTBOBEAECHUS BILUIOTh JI0 HACTOSIIETO BPEMEHU.

KurioueBble ci0Ba: HCKyCCTBO COBPEeMEHHOro nepuoja, Cudbupckas coBerckas
OHIMKJIONIC AW, KOHTCHT-aHAJIUu3

Hayunas cneunansaocts 5.10.1. Teopus u HCTOpUS KyJIBTYpbI, HCKYCCTBA.

utuposanne: Konmesa H. I1., [Tepenenuma 0. H. Penpe3enTanns cuOMpcKoro HCKyccTBa MOAEpHa
B «Cubupckoii copeTckoi sHIMKIONIEnUm». JKypu. Cub. gedep. yu-ma. I'ymanumapnvie nayxku, 2025,
18(9), 1879-1888. EDN: WKIEKD

BBenenue

HccnenoBatenbekast mpobiieMaTHKa TCOPHH
W UCTOPUU KYJIBTYPBI, HICKYCCTBa OIIPENEIIs-
eTCs 3HAYUTEIbHBIM KOJIMYECTBOM (DaKTOPOB,
cpenu KOTOPBIX (POpMBI (PUKCAITUN CAMUX HC-
KYCCTBOBEQUYECKUX U KYJIBTYPOIOTUUECKUX
HCCIICIOBAHUN KpaiiHe BakKHBI. DTH (HOPMBI
OpEeaONPENEIIAIOT aKaJEMUYECKHUE TPAULINH,

HAYYHYIO PEIMETHOCTh YUYEHOTO U KPyTa ero
nocJeioBarelieil, B HuX (pOpMUPYIOTCS U 3aKpe-
IJISFOTCSI HAPPATHBBI, CB3aHHBIC KAK C OICH-
KOU CHMBOJIMYECKON 3HAYMMOCTH PE3YJIbTaTOB
XYI0)KECTBEHHOH JIesITeIbHOCTH MacTepOB,
TaK u ¢ mpodeccuoHaNIbHbBIMU HOopMaTaAMHU
MaHUA(DECTAIUH STUX OLUCHOYHBIX CYKICHUN
(Chirkov, 2014). JIo HacTOsIIIEr0 BpEMEHH HMCH-
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HO UCKYCCTBOBEIUECKOE COOOIECTBO 00aaaeT
MOHOITOJIMCH Ha CYXJIeHHEe 00 YHUKAJIBHOCTH
XYJIO)KECTBEHHBIX KQUeCTB MPOU3BEIICHHI HCKYC-
CTBA, CJIOKHIIUCh U YTBEPIUIUCH MHCTUTYIIUH,
(dhopmupytoriue 3T cyxacHus. K BaxxHeHmmm
W3 HUX OTHOCHUTCS XYJIOKECTBEHHAS KPUTHKA,
OpraHU30BaHHAs B BUJIC TEKCTOB, B TOM YHCIIE
MTOTOTOBJICHHBIX JIJIS CIICIIHATU3HPOBAHHBIX
)ypHaios (Stroi, 2009; Stroi, Moskaliuk, 2010;
Novaia art-kritika. .., 2015; Leshchinskaia, 2025;
1 Jp.). BO3MOXHO, 4TO TEXHOJIOTHYECKUE TPAHC-
(hopMariu mociaeTHUX ACCATHICTHI TPUBEITY T
K TIOSIBJICHHIO HOBBIX MHCTUTYLIHH (Zhigaeva,
2024; Kolesnik, Omelik, 2024; Khvorostov,
2024; Shpak, 2024; Sitnikova, 2025; Koptseva
M., 2025), HO TOYHO TaK>Ke BO3MOXKHO, UTO HO-
BbIC HHCTUTYIIHH, (DOPMHUPYIOIIHE OLICHOYHBIC
HCKYCCTBOBEIUECKHUE CYXKJICHUS OyIyT HOBBI-
MW JTUIIB 110 KaKOH-TO BHENTHEH (popmMe, HO HX
(hyHKIIMOHA HE U3MEHHTCA.

B mocniennee Bpems mpobieMaTHka, CBs-
3aHHAs ¢ CHOMPCKUM HCKYCCTBOM H C TeOpe-
THYECKUMH MOJICIISIMU €T0 H3yYCHH I, Pa3BHBa-
€TCsl aKTHBHO TI0 HECKOJIBKUM HAIPaBJICHHSM,
BKJTIOYAs KJIACCHYECKHE MCKYCCTBOBEIUECKHE
paboThl, TPYAbl B OOJACTH KYJBTYPOJIOTHH
HCKYCCTBA, MCCIICIOBAHMS, aKTHBHO OCBanBa-
FOII[ME HOBBIM aKaJIEMUUYCCKUN S3BIK U HOBYIO
MpoOJIEeMaTHKY, CBA3aHHYIO C 3CTETHKOW TO-
cTMoJiepHU3Ma B MeTamojepHu3Ma (Russkaia
kul’turnaia identichnost’..., 2023; Sertakova et
al., 2022). Bce Gosiee SICHBIM CTaHOBHTCS 3HA-
yeHre (OpM perpe3eHTAllUN MPOU3BEICHUN
HCKYCCTBA, TJIe CBOC MECTO 3aHMMAaeT TaKas
(dhopmMma, Kak «3HIHKIonenus». OHAKO Ucclie-
JIOBaHHH CHOCOOOB pernpe3eHTAIlNN CHOHP-
CKOT'O MCKYCCTBa U (hopM MaHHU(ECTAIIUU €ro
cnenu(UUecKUX KayecTB B HACTOSIIIIEE BPeMs
HEJOCTATOYHO, YTO IIO3BOJISET OIPEICTUTh
[IeJIb JaHHOI'0 MCCJIEIO0BAaHUS KaK aKaJaeMuye-
CKYI0 PEKOHCTPYKIIHIO crieliuuIecKo pernpe-
3CHTAIMM CHOMPCKOro McKyccTBa B «CHOMp-
CKOM coBeTcKOM sHImKIIonenum» (1929-1937),
HapOoJiee 3HAYUTEILHOM H3IaHMH SHIIUKJIO-
neandeckoro  opmara,  0OBEIUHSIOIIETO
OTPOMHBIC 00BEMBI 3HAHWUU IO Pa3IMYHBIM
00J1aCTSIM HayK, UCKYCCTB, TEXHOJIOTHH.

['unoTe30if MaHHOIO HCCACIOBAHMS SIB-
JSETCS TIPEIIOIOKEHHE O TOM, YTO CIIOCO-
OBl perpe3eHTalui CHOUPCKOr0 HCKYCCTBA,

3aKpeIyIeHHBIE B JaHHOH OSHIUKIOICIUH,
MPEIONPENeTIOT HCKYCCTBOBEIUECKHE CY-
KACHUS W OICHKH HACTOSIIEI0 BpEMEHH,
ciyctst 100 met mocne myOiauKanuu COOTBET-
CTBYIOIINX DHIUKIIONEANYSCKUX cTaTei. s
MPOBEPKH ITOH THIOTE3BI (popMaTa HAyIHOH
CTaTbU HEJOCTATOYHO, MOATOMY HCCIEIOBa-
HUs OyIyT MPOIOIDKEHE], B HACTOSIIEH cTaThe
CIIeJIaHBI JIUIID MEPBEIC IIard MO pa3paboTke
0003HaUCHHOW TTPOOJIEMATHKY.

®opMbl penpe3eHTann HCTOPUHN
M TEOPHH MCKYCCTBA B IHIMKJIONETUSIX

DOHIUKIONENNN BBICTYNAOT (HopMaMu
peTpe3eHTalNH HCTOPHH U TEOPHH UCKYCCTBA
KaK DSHIMKJIONCINN yYHUBEPCATIHHOTO COIEp-
JKaHWS, TaK U KaK CIICIHAIH3UPOBAHHEIC XYy-
JOKECTBEHHBIC YHITMKIONCANH. [ McTopuu
U TEOPUHU HCKYCCTBA B BBICIICH CTENECHU pac-
MPOCTpaHEHa TPAKTHKA CO3IaHUS CIICIHaJIN-
3UPOBAaHHBIX DJHIUKIONCIUN (KHBOIHCHBIX,
APXHUTEKTYPHBIX, MY3bIKaJIbHBIX, JTHTEPATyp-
HBIX, nu3aliHa W Apyrux). Ho u B yHUBep-
CANBHBIX JHIUKIONEIUAX (B TOM YHCIE pe-
THOHAJIBHBIX) pa3[ellbl HCTOPUH U TEOPUHU
HCKYCCTBA, KaK IIPaBHJIO, 3aHUMAIOT 3HAYH-
TEIBHBII 00BEM, MOCKOIBKY aKTUBHO H d(-
(EKTUBHO COYYacTBYIOT B (DOpPMHUPOBAHHUH
o0pa3a HaIWW, HAIUOHAIBHOW KYJIBTYPHI,
HAITMOHAJIEHON UCTOPHUHU ISl YUTATENs, o0Ja-
JAIONIETO COOTBETCTBYIOMICH HAITMOHAIBEHON
UICHTUYHOCTBIO, W JUIsl BHEITHET'O YUTATE,
9bsl HAIMOHATBHO-KYJIBTYPHAS UICHTUIHOCTH
OTJIIMYAETCSI OT TOH, KOTOPYIO KOHCTPYHPYIOT
U TOJACPKUABAIOT CO3JATEIH YHIIUKIIOICIHHA.
OToi TBOWCTBEHHOCTHIO TIOTCHIIMAIBHOTO aB-
TOpa SHITUKJIONEIUI 00BICHIETCS PsA Xapak-
TEPHBIX MOMEHTOB HMX HCKYCCTBOBEIYECKOTO
COepKaHUsI.

Hctopus u Teoprst HCKYCCTBA B SHIIUKIIO-
nenusx (Kak yYHHBEPCalTbHBIX, TaK M CICIH-
AITM3UPOBAHHBIX) PEMPE3CHTUPYIOTCS C TIO-
MOIIBIO PA3NMMIHBIX METOIOB U IIOJXOJOB,
KOTOpBIC TO3BOJISIIOT MPEICTaBHTh WX Kak
CHCTEMAaTH3UPOBAHHOE W JIOCTYITHOE 3HAHWE.
K ocHOBHBIM crmoco®aM MaHHOH pernpe3eHTa-
[IUU OTHOCATCS: 1) opranuzanus HHPOpMAITUU
B an(aBUTHOM CHCTEMATHYECKOM TMOPSIKE,
KOT/Ia BCE CTAThH OPTraHM30BaHEI 110 aJI(aBUTY,
410 oOecreunBaeT OBICTPBIN TOCTYT K HHPOP-
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MaIlii 0 KOHKPETHBIX XYAOKHUKAX, CTHIIAX,
ITOXaX, IPOU3BEICHUIX HCKYCCTBA U XyJ0XKe-
CTBCHHBIX HANPABICHUAX; 2) pOpPMUPOBAaHUE
B CTPYKTYpE DHIHKIIONCAHH CICIHATU3UPO-
BAaHHOU TEMAaTHKHU U Pa3ZeiioB, MOCBAMIEHHBIX
OTIpeNeIEHHBIM 3II0XaM HCTOPHUHU HCKYCCTBA,;
XYIOKECTBCHHBIM CTHJISIM, BHJIAM U KaHpPAM
HCKYCCTBa, pPETHOHAM H MaKpOpPETHOHAM;
3) XxpoHoJorudyeckoe odopMmIiieHUEe 3HAHWI
00 UCTOPHU U TEOPHH HCKYCCTBA, KOTIa pa3BU-
THE UCKYCCTBA M CTAaHOBJIEHUE MCKYCCTBOBE/-
YEeCKHUX KaTerOpUil M IOHSITHH MTPEICTaBIISICTCS
B HICTOPHUIECKOM TTOPSIIKE C BBIICICHUEM KITIO-
YEBBIX IEPHOIOB M COOBITHIH, UYTO TO3BOISET
MPOCIIEANTh DBONIONHI0  XYIOKECTBEHHBIX
(dopm u uzei; 4) mpuMeHEHHE B SHIIUKIIONICTU-
YECKHX CTAaThsIX HKOHOTPA(pHUECKOTO U CTUIIH-
CTUYECKOT0 aHAIIN3a IIPOU3BEICHUI HCKYCCTBA
IUTSL ONHMCAaHHWH XapaKTEPHBIX OCOOCHHOCTEH
CTHJIS, TEXHUK, CIOKECTOB XYJ0)KECTBEHHBIX
MacTEepOB, KOTOpPBIC SBISIOTCS IMPEICTABHUTE-
JSIMU  OIPEHETICHHBIX XYyIOXKECTBEHHBIX Ha-
MIpaBJICHUH, pEIPe3eHTAHTAMH OIIPEICICHHO-
T'0 XyI0KECTBEHHOTO CTHJILS; 5) TPpaIuIIHOHHOE
WCIIONIb30BAaHUE B TEKCTaX OHOTpapuuecKOro
METOAa, KOTJa SHIMKJIONEINIECKUE CTAaThU
0 XYIOKHUKAaX, XyI0KECTBCHHBIX KPHUTHKAX,
HCKYCCTBOBEIAaX, TEOPETUKAX HCKYCCTBA,
VYEeHBIX B 00JIACTH 3CTETHKU W (ritocodhun
HCKYyCCTBa, MELICHATaX, KypaTopax, Opranuza-
TOpax XyI0KECTBEHHBIX IIPOIIECCOB U APYTHX
YYaCTHUKOB XYIOKECTBCHHBIX KOMMYHHUKa-
OU{ BKIIOYAIOT WX OHOTpaduy, XpOHOJIOTHIO
U JICTOIUCH XYIOKECTBCHHOW AEATENHHOCTH;
6) NUITIOCTPUPOBAHKE B PA3HBIX 00beMax Bep-
0aJIEHOTO TEKCTA SHITUKIIONETNIECKHUX CTaTeH,
BKJIFOYAS PETPOAYKITUH MTPOU3BEACHUI UCKYC-
cTBa, (oTorpadmy MAMSITHUKOB HCKYCCTBA
1 JIofieH, O KOTOPBIX HAIMCaHBl CTATBH, IS
WJUTIOCTPUPOBAHUS TIPOM3BEACHUN apXUTEK-
TYypbl MYONUKYIOT WX IUTAHBL, IS AesTeNeH
HCKYCCTBa — MacTEPOB, UCKYCCTBOBE/IOB, Je-
ATeNell XyIoKECTBEHHOH KyIBTYPBI — MOTYT
OBITH TIpencTaBieHBl (oTOrpapuu WX aBTO-
rpadoB, I UCTOPUH XYIOKECTBEHHOH KpH-
TUKH, XYIOXKCCTBEHHON ITYOIUIIUCTHKN HC-
MOTB3YIOTCS  PoTOrpaduu  XyIOKECTBEHHBIX
W3MaHWH, TSI OIIMCAHUS BBICTABOK ITPHMEHSI-
IOTCSL PETIPOAYKITMHM a(UII U IUIAKAaTOB, IS
WJUTIOCTPUPOBAHUS CTaTell O KOMIIO3UTOPax

U MY3bIKQJIBHBIX NPOU3BEACHUN MPUMEHSIOT-
cst pororpaduy HOTHBIX 3aIHCEH, KOHIIEPTOB,

M300pakeHHUs] MY3BIKAJIBHBIX ~ HWHCTPYMCH-
TOB U T.J.; JJIsl IPOU3BEIEHUIN JeKOpaTUBHO-
MPUKJIAJHOIO  HMCKYCCTBa  HCIOJIB3YIOTCS

OITMCAHU HHCTPYMEHTOB U OCOOCHHOCTEH Xy-
JO)KECTBEHHBIX MaTEPUAJIOB, a TAK)KE dTHOT Pa-
(udecKkre MINTIOCTPALNH, KOTOPhIE TOMOTa0T
MIOHSATH ATHOKYJIBTYPHBIC HCTOKH STUX MPOM3-
BEICHUH; K HACTOSAMIEMY BPEMEHH CIIOXKIIIACH
OTIpeNeNICHHAsT TPAIUIIHS HILTIOCTPHPOBAHUS
SHITMKJIONICANIECKAX CTaTed, BKIIOYAs Kak
JUCTHI-BKIIAIKU, KapThl, THATPAMMBI, CXEMHI,
Tak U Habop ¢oTorpaduii, penpoayKIHid, pe-
MIPE3CHTHPYIONINX XYyJ0)KECTBEHHBIC ITPOIIeC-
CBI TOT'O WJTH MHOTO BHJIa UCKYCCTBA 7) IpHUMe-
HEHHE KPOCC-CCHUIOK, TePEKPECTHRIX CCHUIOK,
BHYTPH DHIUKJIONCINH WCIOIB3YIOTCS TH-
MIEPTEKCTOBEIC UM an(aBUTHBIC YKa3aTeld
IUTSL yKa3aHUS CBSI3€H MEXIY pazIuIHBIMU
CTaThIMH (HAaIpUMEp, MEKIY CTAThIMHU O Xy-
JNOKHUKE M CTaThIMH O €T0 IPOM3BEICHUSX,
MEXTy HECKOJIBKHMH CTaTBsIMU O PSIIC XyI0K-
HUKOB M CTaThbel O XyI0KeCTBEHHOM Halpas-
JCHUU, K KOTOPOMY BCE OHHU IPHHAIJIEKAT,
MEXIy CTaTbell O PErHOHAIBEHOM HCKYCCTBE
B IIEJIOM U CTaThSIX O IPEICTABUTEIAX HUCKYC-
CTBa JIAHHOTO PETHOHA U T.1.); §) peanu3amus
WHTEPIUCIUTUTMHAPHOTO TIOIXONA B TEKCTax
cTarel (BKJI0Yasl MILTIOCTPAINK), KOraa JTaH-
HBIE HCTOPUYECKHX, KYJIBTYPOIOTHICCKHUX,
HCKYCCTBOBEIYCCKUX, (PHIOCOPCKUX, TEXHHU-
YEeCKHUX, TEXHOJIOTHIECKUX, HHPOPMAITHOHHO-
KOMITHIOTEPHBIX HAYK OOBEAMHSIIOTCS B TEKCTE
OIHOM CTaThH IS OOJIee TTOTHOTO TOHMMAHHUS
KOHTEKCTa MPOU3BEACHUI HCKYCCTBA, CHCIH-
(UKH XyIOKECTBEHHBIX KYJIBTYPHBIX IIpaK-
THUK, BKIIOYasl XyJ0KECTBCHHbIE KOMMYHUKa-
[UU PEIHUITACHTOB U MPOU3BEACHUH HCKYCCTBA
B (popMe «Bemm» (B IyBCTBCHHOMU SIBJICHHOCTH
XYIO0KECTBCHHOU UJICH).

JlaHHBIE CHOCOOBI perpe3eHTAIlH UCTO-
pUH M TEOPUU HCKYCCTBA, OJMHAKOBO CBOM-
CTBCHHBIC KaK CIICIIHAJIM3UPOBAHHBIM, TaK
U yHHUBEPCATBHBIM JHIUKIONEINUSM, MO3BO-
JSIOT CO3JaTh KOMIUIEKCHOE W CHCTEMHOE
3HaHUE, KOTOPOE MOTYT IOJIYYUTh UHTATEIIH-
TIOOWTENH, YHWTATENU-3HATOKH, YHTATEIH-
HCCIIeTOBATEIH, YUTATETN-MaHeBTUKH
(Zhukovskii, Koptseva, 2004; Smolina, 2025).
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Konuenr «CI(lﬁl/lpCKOE HCKYCCTBO MOACpPHa»

CymiecTByeT W3BECTHAsi JIBYCMBICIICH-
HOCTh TIOHATHUS «MOAEPH» IO OTHOLICHUIO
k ucrtopun uckyccrBa (Leshchinskaia, 2025).
B mepBoM 3HaYEHUH «MOAEPH» — 3TO XyIOXKe-
CTBEHHBIN CcTUIIb KOHIIA XIX — Hauana XX B.,
KOTOPBIH C(OPMHUPOBAJICS B EBPOMECHCKOM FC-
KyccTBE O3TOro mepuoma. Ero crHOHMMaMu
SIBITIOTCSL «apT HyBO» (art nouveau), «IOTeHI-
CTHIIB» (T.€. CBSI3aHHBIN C W3BECTHHIM HEMeEII-
KM KypHaJIoM «Jugend»), <KHOBOE UCKYCCTBOY
U psIJI IPYTHX TEPMUHOB, CBSI3aHHBIX C PETHO-
HaJBHBIMU HHBapUAHTAMH «apT HYBo». B aToM
aCIIeKTe KOHIIENT «CHOMPCKOE MCKYCCTBO MO-
JepHa» B HACTOSIIIEE BpeMs pa3pabdaTbIBacTcs
MIPUMEHUTENFHO K Sy TPOU3BEICHUH apXu-
TeKTypHI IT. KpacHospcka, Tomcka, pkyTcka,
OMcKa W HEKOTOPHIX NIPYTHX CHOMPCKHUX TO-
ponos (Gruzdeva, 2015; Emel’ianov, Sitnikova,
2019; Leshchinskaia et al., 2024; Regional’noe
svoeobrazie. .., 2023; Sitnikova, 2023; Smolina,
2015; Uspenskaia, 2015 u psijg Ipyrux uccieno-
BaHMii). B 3TOM acmnekTe KpaiiHe HEOCTATOYHO
HCKYCCTBOBEIUCCKHX M KYJBTYPOIOTHUCCKHX
paboT, CBA3aHHBIX ¢ H300pa3UTEIEHBIM HUCKYC-
CTBOM CHOMPCKUX PETHOHOB 3IIOXH TOCIIOICTBA
B MHPOBOM HCKYCCTBE CTHIISI «apT HYBOM.

Bo BTOpOM acrmekte «MoIepH» — 3TO TI0-
HATHE AN O00O3HAYCHUS «COBPEMEHHOCTH
KaK TaKOBOW, KOTOpas YCIIOBHO HaYHHACT-
cst ¢ HoBoro BpemeHu u mpopoinkaeTcs 0o
JI0 HACTOSIIIETO MOMEHTA, JIHOO0 MPEepHIBACTCs
Bropoli MupoBOil BOWHOH, CMEHSSCh IOCT-
MOZCPHHU3MOM H MeTamoznepHu3sMoM. O Bpe-
MEHHBIX W WJACHHBIX TpaHHUIAX dIOXH MO-
JIepHa HIYT HEyTHXaomue MucKyccun. Ecmu
OPHEHTUPOBAThCS Ha ITAaHHBIN acHeKT ClIoBa
«MOJIEpH», TOTZIa BPEMEHHOU NHANa30H BaXk-
Hee, 9eM 0COOCHHOCTH YHHKAIBHOTO XYI0XKe-
CTBCHHOT'O CTHIJIS «apT HyBo». B ompenencH-
HOM CMBICIIC peYb HIET 00 HCTOPHH UCKYCCTBA,
HCTOPHH XYA0KECTBCHHOU KyNbTypbl CHOMpPH
ot mocnenner tperun XIX B. mo 1940-x TT.
B MupoBOM HCKYyCCTBE 3TO MOXa UMIIPECCHO-
HU3Ma, TIOCTUMIIPECCHOHU3MA, aBaHTapInu3Ma,
MoZepHH3Ma (KaK CHEKTpa HOBBIX XyIOXKe-
CTBCHHBIX HAIlPaBIICHUI) M COIMAIUCTHIYC-
CKOTO pean3Ma.

Takum o00pa3oM, BO3HUKAIOT [Ba WC-
CIIEIOBATEIBCKUX BeKTopa. [lepBBIif BeKTOP:

OCHOBBIBaSICH Ha CYIIECTBYIONIUX HCCIEIO0-
BAaHMSX XYJIOKECTBEHHOT'O CTHIIS «apT HYBO»
B CuOMpH, MOXHO pPacCMOTPETh, MPEICTaB-
nieHa i uHpopManus o0 apxutekTopax «Cu-
oupckoro mojepHa» B «CHOMpCKOH COBET-
cKkoii sHIMKIoneaun» (Cubupckasi coBeTcKast
sHnukionenus, 1929-1937). Bropoii BekTOp:
Ha 0a3e HMCKYCCTBOBEIUYCCKUX HCCIICTOBAHUI
XYJOXKECTBEHHBIX CTHJICH TOCIEIHEH TpeTH
XIX B. — xonna 1940-x rr. BEIIBUTEH HanbOosee
XapaKTepHBIC CIOCOOBI PENPE3CHTAINHA CH-
OMPCKOro MCKyccTBa Ha crpaHunax «Cubup-
KOH COBETCKOW SHIIUKJIONEIUW» (CM. HAIp.:
Muratov, 2010; Chebodaeva, 2020 u ap.).
3/1ech BO3HHUKAET €IlIe OJHO 00CTOSATENBCTBO,
CBSI3aHHOE C TeM, 4TO u3jgaHue «CHOMpPCKOi
COBETCKOM DSHITUKIJIONCANNY» OBLIO HE 3aKOH-
YEHO W HE UMEJIO OOHOBIICHUH (JIOTIOJTHUTEIb-
HBIX TOMOB) B O(DHIIMAJIBHOM H3JIaTEITHCKOM
mosie ¢ 1937 r. (Sitnikova, 2020; Pimenova,
2025). Tem caMbIM BTOPOW XPOHOJIOTHYECKON
rpanunei sBustorces He 1940-e rr., a 1930-e.
OIHOBPEMEHHO CYIIECTBYET M CBOEro poja
«JIeKCUYecKasi TpaHWIa», TaKk Kak 4-il Tom
«CHOUpCKOW  COBETCKOH  SHITUKJIOTICTUINY
OTpaHUYCH CJIOBAPHBIMH CTAThSIMH, HAUMHAFO-
mumucs Ha OykBy «Cy» (CuOupckas coBeTckas
sHuuKIonenus, 1937).

Cnoco0bl penpe3eHTanul
CHOMPCKOT0 HCKYCCTBA MOJIEPHA
B «CHOUPCKOIi COBETCKOI IHIMKIONETHIN
Cubupckoe MCKYycCTBO MOJAEpHa Kak pe-
THOHAJNBHBIA ~ (PEHOMEH  XyIO0KECTBEHHOM
KyJIbTYPBI TOCOBETCKOIN U coBeTckoil Poccum,
COYETAIOMIHNH JIOKAJIBbHBIE TPAAWIHH H 00-
IICEBPOINECHCKUE XYZOKCCTBEHHBIC TEUYCHUS,
MIPEACTABICHO B psAJIE TEMAaTHYECKUX CTaTeH
«CHOMpPCKON  COBETCKOM  DHIIUKIIONICITUNY,
OJTHAKO 3TO OTPaXKEHHE HE MMEJIO CHCTEMHO-
ro XapakTepa W peaJn30BaIIOCh MPEHMYIIEe-
CTBEHHO 4Yepe3 XapaKTepHbIC ISl W3JaHHSA
U HE CIIUIOIKOM OOBEMHBIC B 0O0IIEM KOpITyce
TEKCTOB CIIOCOOBI pENpe3eHTalny. AHaIU3
Koprmyca ITyOTHKAIUi MO3BOJISIET BBIICTUTH
HEKOTOpHIE KIIOUEBBIE (OPMBI pEIpe3eHTa-
ouu: OHorpauIecKue CTaThH, TEMATHICCKUE
0030pHBIC CTATHU II0 HEKOTOPHIM BHIaM HC-
KYCCTB C BKJIIOUYCHUEM XPOHOJIOTHYECKHUX 3Ta-
0B, YEpHO-0eble U LBETHBIE MILTIOCTPALIUH,
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COINPOBOXKAIOIINE TEKCThl CTaTel M Iepe-
KPECTHBIE CCBHUIKH.

B xoprniyce geThipéx ToMOB «CHOMPCKOM
COBETCKOM OSHUUKIJIONEIUN» HPEICTaBICHO
OIIpEeNIeICHHOE YUCIIO0 OHOTpauuecKuX CTa-
Tel 0 JAesATeNsIX CHOMPCKOTO HCKYCCTBA, apXH-
TEKTYPBL, TuTepaTypshl. Tak, oTAeabHas CTAaThs
nocesiieHa apxurektopy A.Jl. Kpsukoy, oa-
HOMY M3 KJIIOUEBbIX IPEICTaBUTENIECH apXUTEK-
Typsl Cubupu Hauana XX B. B crarbe BbIje-
JIEHBI JIBa [I€PHO/Ia €ro e TeNbHOCTH: paHHUN
3Tall, B KOTOPOM IIPOCIIEKUBAOTCS YEPThI CH-
OUpPCKOro MojiepHa, ¥ NOCIeYIOUIN, CBsI3aH-
HEIH ¢ popMuUpOBaHIEM KOHCTPYKTHBHCTCKON
apXUTeKTypHOH ImKojibl. Ho maxke KpynHble
(GUTYypBl apXUTEKTYPHOH M XYyJ0KECTBEHHOM
)kn3an Cubupu nepBod Tpetu XX B. Npea-
CTaBJICHBI ()parMEHTAPHO FUIA BOBCE HE BKIIIO-
YeHbl B Kopmyc cratei. Tak, HET OTOeIbHOU
Oouorpaduyeckoil CcTaTbu 00 apXUTEKTOPE
B. A. Coko0/I0BCKOM, HECMOTPsI Ha €ro 3HauM-
TEJbHBIM BKJIAaJ B Pa3BUTHE PErHOHAIBHOIO
rpanoctpoutenscTBa. Mms JI.B. YepHblme-
Ba, JAPYIrOro BBIJAIOLIETOCsS MpPeICTaBUTENs
CHOMPCKOM apXHUTEKTYypPHOU HIKOJIBI, BOOOIIE
OTCYTCTBYET: B CTaTbe «APXUTEKTYypa» pac-
KPBIBAIOTCS JIUITH OOIINE TEHICHITIH UCTOPUT
CHOMPCKOM apXHTEKTYPHl U HE YIIOMHHACTCS
HU OJTHOTO MMEHHU MPOEKTUPOBLIMKOB, CO3/a-
TeneH, 3oqunx. Jlanuoe 06CcTOSITETCTBO 00b-
ACHAETCA JIOTMKOW 0TOOpa TeMaTHYECKUX CTa-
Tel U KyJbTYpPHO 3HAUUMBbIX IEPCOHAJINM, I11e
ApXUTEKTYpPHBIE IPOLECCH pacCMaTPUBAIOTCS
KaK 4YacTb IPOU3BOIACTBEHHO-CTPOUTEIBHON
JeSTENBHOCTH, a JIUYHOCTh apXUTEKTOpa OKa-
3bIBAETCA «HECyLIeCTBEHHOI». OIHOBpEMEH-
HO Ha IEPBOE MECTO PEAAKTOPhI BBOIAT «Ha-
POIHOE TBOPYECTBOY», KOTOpoe B «CHOMpCKON
COBETCKOM OSHUUKIJIONEIUN» HPEICTaBICHO
TBOPYECTBOM «HapoaoB Cubupu»: B cTaTbe
00 apXUTEKType OIHUCAHUE UCTOPUU APXUTEK-
TYpPbl CHOUPCKUX F'OPOJIOB 3aHUMAET IPUMEPHO
2/3, a enie 1/3 gacTh oTaHa OJOKY «APXHTEK-
Typa JKHAJIUI B TOCTPOEK Ty3emIieB Cuoupm»
(Cubupckasi coBeTCKasl SHIUKIONEIUS, CTO.
157-159). Cratbsi comepKUT 8 YepHO-OeIbIX
WIITIOCTpALUii B TEKCTE: CEMb U3 HUX 00beau-
HEHBI TEMOU «XapakTep MOCTPOEK TaTapCKOU
yacTu I. CemunanaruHckay, eme ogHa — «Co-
6op 0. Tpowurkoro moHacTeipsi (TIOMEHB)».

W nonoaHuTENbHO — OTAEIBHYIO BKJIAJIKY
C YeTBIPbMS YEPHO-OeNbIMU (doTorpadusiMu
U ogHOU (hoTOrpaduUecKoil KONMUEH TrpaBro-
DB, Ha KOTOPBIX H300paKeHBI ApPXUTEKTY PHBIC
3manus IT. HoBocubupceka, Omcka, UpkyTeka.
[lepexkpecTHas ccblIka BCEro OJlHA — K CJIOBY
«borarcTBo», B KOHIIE CTaTbU yKa3bIBaeTc,
YTO COAEPIKAHUE CBSI3aHO C TAKMMH CTaThsIMU
SHUUKJIONEUH, KaK «304eCTBO AEPEBIHHOE»
u «Kwmnmuma u nocrpoiikuy. Ilocie nepsoro
paszena cTaTby CIMCOK JIMTEPaTyphl BKIIIOYa-
€T 5 HCTOYHHUKOB, [10CIIE BTOPOT0 — 4 HCTOYHU-
Ka, U3IaHHBIX B OTHOT'pa(pUICCKHUX JKypHATAX
XIX B. ABTOpaM# CTaThll K APXUTEKTYPa» SIB-
nsrorest A. JI. Kpstakos (1-# pazgen) u M. ['psiz-
HOB (2-ii pa3nemn).

WHoii monxox xapakTepeH i pernpe3eH-
TallUU NPEACTaBUTENEH BU3yaJIbHbIX HCKYCCTB
u auTeparopoB. Tak, crarbs «Jluteparypa cu-
Oupckas» omHa U3 CaMBIX OOBEMHBIX CPEIH
BCeX cTaTeil Bcex TOMOB sHImKIoneun (161—
226 c10.). [Ipruem mpudT CymecTBEHHO MEHb-
e, 4eM B OCTaJIbHBIX CTaTbiX, YTO CAEJIaHO
IUTSL TIOBBIIIICHUST WH(POPMATUBHOH EMKOCTH
cTaTby. TeKCT NPOUIIITIOCTPUPOBAH 27 YepHO-
OEIBIMH WILTIOCTPAIISIMU, B TOM gucie: 19 06-
JIOXKEK KHUT, 4 WIUTIOCTPAlMU U3 CaMUX 3THUX
KHUT, 2 IOpTpeTa nucarenei, | kapukarypa, 1
cTpaHuua pykonucH. IlepekpecTHble CChUIKU
JaHbl K cioBaM U BelpaxkeHUsAM: «lloTaHuB»,
«JIuteparypa cubupckas. [TocineokTaOpbCcKuit
nepuony», «Cub. BECTHUKY», « A3HAaT. BECTHHKY,
«CinoBnoBy, «EpMak B Xyl0KE€CTBEHHOW JH-
Teparypey, «bampnayd» u T.1. — Bcero 66 re-
PEKPECTHBIX CCBUIOK, B TOM YHCie 63 CCBUIKU
W3 HUX — B paslesie N0 JAOPEBOIIOLUOHHOMY
NepHoly CUOMPCKOH TUTEpaTyphl, 2 — B pasje-
JIe OCIeOKTSIOpbCKOro nepuoaa, 1 — B pazaeine
o Cubupu B 3amaJHOEBPOINEHCKON JUTEpaTy-
pe. PaznuuHOoe KOJIMYECTBO NEPEKPECTHBIX
CCBUIOK CBHUJETENbCTBYET O Pa3IM4HON cTe-
[IEHU PEeIAaKTOPCKON MPOpabOTKU pa3IudHBIX
paszenoB cratbu. O4eBHUIHO, YTO PEAAKTOPHI
HMEHHO JIUTEPAaTypHOE TBOPUECTBO IOjarajiu
OCHOBOIIOJIATAIONINM JJISI Pa3BUTUS CHUOHP-
ckoi umaeHTHIHOCTH. Kpome oOmieil craThu
0 JIUTEepaType B HHIMKJIONEAUH IpeICcTaB-
JIeHbl WJIM 3aIllJJaHUPOBAaHbl OTJIENIbHbIE CTa-
TBH 000 Bcex 0e3 WCKIIOYCHHUS >KypHaJax,
KOTOpBIE KOTJa-mu0o m3naBanuch B Cubupm.
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Bce 3naumTenbHBIE JIMTEPATOPBI, H3JATEIH,
KPUTUKH B 00JacTH JTUTEPAaTyphl UMEIOT OT-
IenbHBIe Onorpaduyeckie cTaThi. ABTOpAMHU
oOieit ctaTbu 0 CHOMPCKOU JIUTepaType sBis-
oTcst M. AzamoBckuii (pazgen «Jluteparypa
cubupckas. JIOpeBONIOMOHHBIA  TIEPHOIY),
A. Boiconkwuii (pasnen «JIureparypa u nure-
parypuble opranuzanuu. IlocneokTaOpbcKkuii
nepuon») M. AnekceeB (pasgen «Cubupb
B 3amaJIHOEBpOIIEHCKOM muTeparype), C. [ln-
pabon (pazmen «bypsTckas mwmTeparypay).
OTnugaercst OT APYTUX CTaTei B 00JIacTH HC-
KYyCCTBa U KOJMYECTBO UCTOYHHUKOB: 55 B 1-M
pasznene, 11 — Bo 2-m pasznene, 23 — B 3-M pas-
nene, 8 — B 4-M pazjuene.

PenpeseHTanuss BHU3YyaJIbHBIX HCKYCCTB
3HaunuTeNbHO «Oemueey. CtaThst « KuBOMUCHY
[IOCTPOEHA IO XPOHOJIOTMYECKOMY IPUHLIH-
Ty, HCTOpHs >kuBonucH Cubupu nenures Ha 3
nepuona: 1) mo 60-x rr. XIX B.; 2) ot 1860-x
rT. 10 peBonoruu 1917 r. u 3) oT peBomtonun
1917 r. no nepBoii Tpetn XX B. CTaThs compo-
BOXKIaeTcs 2 4EpHO-OENBIMUA U 6 IIBETHBHIMHU
WJUTIOCTPAITHSIMHU B 6 BKJIAIKax, a Takke OW-
OHorpaUIECKUM CITUCKOM U3 8 HCTOTHHKOB.
W depHo-Oeinible, U LBETHBIE WMIIIOCTpALlUU
B KaueCTBE CIOKETAa HMMEIOT HUCKJIIOUUTEIBHO
00pa3sl KopeHHBIX HapoxoB Cubupu. U maxe
nu3 oOmupHBIX npousseacHuid B.U. Cypuko-
Ba OBLTH B3ATHI 2 Tpa)UIeCKUX MOPTPETHBIX
3CKM3a MPEACTaBUTENSI KOPEHHOI'O HaceJIeHUsI.
Bcero B crarbe 19 mepekpecTHBIX CCHUIOK, 18
CBSI3aHBl C MMEHAMM >KMBOIIMCLEB U OTChLIA-
10T K UX Onorpaduyeckum cTaThsiM, 1 cChIIKa
Ha TeMaTU4ecKylo crarbio «lajiepen Xyao-
JKecTBeHHbIe». Bo 2-m paszgene «Kusonuck
KpeCTbsIHCKas» YKa3aHo, YTO 110 COACPKAHUIO
K Hel npuMbIKaroT cTaTthl «llucanku» u «Hc-
KYyCCTBO Ty3eMLeB». HU 0 XynoxKecTBEHHBIX
MaTepuallax, H1 O HalpaBJIEHUAX H300pa3u-
TEJIBHOI0 MCKYCCTBA, HU O XYJIOXKECTBEHHBIX
CTUJIAX HUKAKUX MEPEKPECTHBIX CCBHUIOK HET,
IIOCKOJIBKY OTCYTCTBYIOT COOTBETCTBYIOIIHE
TemMaTuueckue crarbu. llonmnucana 3HLIUKIO-
nejnyeckas ctaThs B 1-M pazjesie MHUIMANA-
mu «M.K. u H.C.», Bo 2-M paznene «XKupomnmuch
KpecTbsiHCKas» — MHUIuanamMmu «.B.y.

BaxHOI  METOIOJIOTMYECKOW  0cOOeH-
HOCTBIO H3JaHUs SBIETCA TO, 4YTO TaKue
XYJOXKECTBEHHbIE HANpPaBJIEHUs, KaK «HUM-

MIPECCUOHU3M», «MOJAECPHU3M», «aBaHTapI»,
«COLMAIMCTUYECKUH pealiu3M», «peann3my,
HE NpEeJCTaBJIEHbl B SHUUKIONEIUU B BHJIE
OTJEJIbHBIX TEMaTUYEeCKUX CTaTei. Xynoxe-
CTBEHHbIE CTHJIM U TE€YEHHUsI He CTAaHOBUJIUCH
00BEKTOM CHCTEMAaTH3allHH, a pPENpe3eHTH-
pOBaJIMCh Yepe3 OMHMCAHME MHAMBUAYaJbHBIX
Oonorpaduii, TUNONOTHH WIH HHCTUTYIIHO-
HaJIbHBIX IpoueccoB. HeT oTnenabHON cTarbu
[0 JIEKOPATUBHO-IIPUKJIAJHOMY HCKYCCTBY,
XOTs, Ka3aJI0Ch OBI, OHa COOTBETCTBYET «Ha-
POAHOCTIH» XYJI0KECTBEHHON HCTOpHU. Takon
MOAXOMA, BEPOSTHO, OOYCIOBIEH MHPOBO3-
3pEHYECKUM KOHTEKCTOM BPEMEHU CO3IaHUs
SHIMKJIOTICANH U CICNH()UKON PEerHOHaIEHON
SHUMKJIONEIUH, [€ HANpaBlICHUs U CTUIU
TPAaKTYIOTCSl HE KaK aBTOHOMHBIE SBIJIEHUS,
a KaK TMPUKIATHBIC JJIEMEHTH B paMKax 00-
el COIUOKYIbTYpHOU HcTopun Cubupu. Pe-
JAKTOPbI U aBTOPBI UCKYCCTBOBEIUECKUX CTa-
Tell He MOTJIM He OOpaTUTh BHUMAaHUS Ha JTY
«CKYJHOCTb» PENpPe3eHTAlNH KUBOIIHCHOIO
HUCKYCCTBA M OOBSCHHIU D3TO CIEAYIOUUM
obpazom: «Crenmarh HONHYIO M CHCTEMHYIO
KJIACCH(DUKALNIO BCEX MHOTOUYUCICHHBIX CH-
OMPCKUX XYIOKHUKOB KUCTH MO IIKOJaM, Ha-
[paBJICHUSAM M OTTEHKaM — TpyAHas U Jake
Hepa3pemnMas 3aja4a; OOJIBITHHCTBO U3 HUX,
pa3BUBasCH B pa3HbIC TIEPHONBI PabOTHI, MOA-
BEpPrajioch IMEPEMEHHBIM BIUAHUSAM, a Ha-
JUYHBIM cocTaB HX (BBUAY HpeolsalaHus
MOJIOJIEIKH) TOXKE HE MOXKET CUMTAThCA OKOH-
YaTeJbHO 3aKPEIJIEHHBIM B NPUHAJIEKHOCTU
CBOUX CKJIOHHOCTEH M CUMHIATHil, K TOMY e
nureparypa «KuBonuck B Cubupm» Kpai-
HE CKyJHA, a UCTOpHS ee He n3ydamnace» (937
cT0.).

TeM He MeHee aBTOPBI U PEIAKTOPHI BbI-
JEJISIIOT psAJl XyIOKHUKOB — IpeAcTaBUTeNen
HCKyCCTBa MOJEpPHA, HO 0003HAYalOT 3THU Ha-
MIpaBIICHUS JINOO IO MMEHAM BEIyIIUX IIpeN-
CTaBUTEJEH )KMUBOIUCHBIX IIKOJ, KOO0 10 Ha-
[paBJIEHUSAM, XapaKTEpPHBIM I CTOJUYHON
KUBoNUCH. VMU omnpeneneHsl Cleayrolue
rpymnmnsl xuBonucues: 1) «mkona Humkuna»
(T'ypkuH, Jlebenunckuit); 2) «mkosa Cypuko-
Ba» (JIsxoB); 3) «mkona BpyOens» (MBakun);
4) «peamuctel-iepenBxHuKkn»  (Ilakmun,
JloneiimukoB, TIOTHKOB); 5) «UMIIPEeCCHOHU-
cte» (MBanoB, CeepkyHnoB, Bomorgun, OB-
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YUHHUKOB, BomakuH) 6) «MUPHUCKYCHUKHN
(MugzepoBa, SnoBa-Hamomnwckasi, Hukynwus,
Hwukomae); 7) «ce3anucte»y (Bamnpaman),
8) «akcmpeccnonucThl» (Ydumues, [lerpakos,
Annpees); 9) «npumuTuBucTh» (Kapartanos,
UeBankoB, EmennsinoBa) (937 c16.). U3 atux
JKUBOIUCLIEB — IPEACTaBUTENIEH UCKYCCTBA CH-
o6upckoro monepHa koHna XIX — nepBoii uet-
BepTH XX B. B 00JIACTH KUBOITUCH OTJCIHHBIC
Oouorpaduyeckre CTaTbl B HSHITUKJIONCIIH
nocBsueHsl ['puroputo Banosuuy I'ypkuny,
bopucy MBanoBuuy Jlebenunckomy, Ceprero
BacunweBnuy lMBanoBy, Anekceio Bacuibe-
Buuy Bomakuny, IMutputo UHHOKEHThEBUYY
KaparanoBy, MBany JlaBpoBuuy Komnbuiosy.
Oco6oe BauManue yaenerno B. M. CypukoBy —
9TO OJIHA M3 CAaMBIX OAPOOHBIX UMCHHBIX CTa-
ter o xxuBomnuciax (1071-1074 ¢16.). Ho npun
39TOM HET HHU IMOPTPETa CaMoro XyAOKHHUKA,
HU OJHOW PENnponyKIHMH €ro MNpOoU3BEAECHUN
npu 6uorpaduyeckoii ctarbe. CIHCOK UCTOU-
HUKOB BKJIIOYaeT Bcero 6 HaMMeHOBaHUU. AB-
TopoM cTatbu BeicTynua b. Ilnses.
Tekcrosornyeckuif aHajau3 BHU3YaJbHBIX
1 BepOaJIbHBIX HCTOYHUKOB, IIOCBALIEHHBIX HC-
KYCCTBY cHOMpCKOTo MozaepHa B «COBETCKOM
CHOMPCKOHM  DHIMKIIONEANN», IIOKAa3bIBACT,
9TO CHOMpPCKasi peruoHaIbHAS UICHTUYHOCTH
B KOHTEKCTE XYJIO’)KECTBEHHOW KYJBTYpbI IO-
HHUMaJIaCh pelakTOpaMH U aBTOpaMH cTaTel
B HECKOJBKHUX acmlekTax: 1) reorpaduueckoe
MpOKMBaHUE (ake BPEMEHHOE) MacTepOB
B CHOMPCKHX pPErHOHAaX, TOpolax, MOCEICHH-
X, BKJrodas . Omck, ToGonbck, TromMeHb,
Kpacnosipck, Hpkytck, HoBocubupck, bap-
Hayn, Tomck, MuHycuHCK, buiick, npu 3ToM
B «CHOHpPE» BKITIOUCHBI TOposia TpoHIKOcaBCK
(Ksixta), Xabaposck, Briamgmpoctok, Ywura,
yrnomuHaercst «Oviportus» (asiHe PecrryOmm-
Ka AnTaif); 2) MpUHAIIEKHOCTh KUBOIHCIICB
K BBIXOIIIAM M3 KOPEHHBIX HapomoB Cubupw,
a TaKk’Ke UCII0JIb30BAHKE 3TOM TEMbI KaK KUBO-
[MHCHOT'O CHOKETa; 3) NPUHAJICKHOCTh JKUBO-
MMHUCLEB K TBOPUECKUM U aKaJIeMUYECKIM Oopra-
HU3aIUSIM, CO3TaHHBIM B CHOMPCKHUX TOpOIax
(obmecTBaM, coro3aM, (QUIHANAM aKaIeMHUH
XyJIOKECTB, acconuanusM u T..); 4) mnpen-
CTaBJICHHOCTb IPOM3BEACHUI )KUBOIIUCH B XY-
JOKECTBEHHBIX TaJIepessX CHOMPCKUX TOPOJIOB;
5) mpUHAIIEKHOCTh K H300pa3UTEIHHBIM Ha-

POIHBIM KPECThSIHCKUM «HCKYCCTBaM», BKJIIO-
YalOIIUM POCIIMCU HHTEPHEPOB U IKCTEPLEPOB
JEPEBSIHHBIX KUJIUIL, 6) NPUHAIIEKHOCTh
K M300pa3UTEeIbHBIM HCKYCCTBAM TaK Ha3bIBa-
EMBIX TY3eMHBIX CHOMPCKHAX HapoOJIOB, pasJe-
JIEHHBIX Ha 3THUYECKHE IPYIIIbl — «IJIEMEHA»
(B SHUMKJIONEIUHU YKa3bIBAIOTCS CIENYIOLINE
«XYIO’)KECTBEHHbIE TIPYIIbD MO HPU3HAKY
OOIIHOCTH NEKOPAaTUBHOTO OQopMIieHUs OBI-
TOBBIX IPEIMETOB: TYHI'YCCKas, MaHBUKYpP-
CKas, TypellKas, MOHIO0JIO-KUTalcKas, yrpo-
camoejckas, mnaieoasuarckas). Ilpu s3Tom
ctaThsl «VICKycCTBO Ty3e€MHBIX IJIEMEH» UMeE-
eT 9 4epHO-0eIBIX WILTIOCTPAIIHH, 2 IIBETHEIC
BKJaaku (18 m3obOpaxeHwuii), 1 yepHO-Oenyro
BkJIanky (7 w3o0OpakeHuit), 12 HCTOYHHUKOB
B CIIMCKE JINTEPATYPhl, UTO MPEBOCXOAUT pe-
[pe3eHTAaTUBHbIE IpUEMbl CTaTbu «KuBoO-
muck». ABTopom crtareu siBisiercs E. 1lIHei-
zep.

3akJ/ouenne

PenpesenTamus cHOMPCKOTO HCKYCCTBA
MozepHa B «COBETCKOH CHOMPCKOW DHIIH-
KIIOTICINM» HMEET PA XapaKTepHBIX 0CO-
OcHHOCTEH, 00ycIOBIeHHBIX: 1) crienuduKoi
pPa3BUTUSI CaMOr0 CHOMPCKOTO HCKYCCTBA,
2) COCTOSTHHEM XYAOKECTBCHHOW W IJIUTEpa-
TypHOU KPUTHKH B IIEJIOM B CHOHPCKHX pe-
THOHAX M B KPyTe pPelIaKTOPOB M aBTOPOB JH-
OUKJIONIEINU B TOM YHCIIE; 3) HICOJIoreMaMu
U HappaTHBaMU CKJIQJIBIBAIOIICIHCS COBETCKOM
ACTCTHKH, TJI¢ OJHOH W3 OLEHOYHBIX JIOMH-
HAHT BEICTYIIACT «KJIACCOBEIH XapakTep» dop-
MBI B CONIEPKAHHS XyI0KECTBEHHOTO MPOM3-
BeneHusl; 4) peaJbHBIMU COOBITUSMHU BOKPYT
CO3MaHUS CaMOH OJHIUKIIONENNU, BKIOYAS
3aMeHy e¢ PeIaKTOpOB, aBTOPOB CTaTeH, IH-
HAMUKY MapTUHHOTO U COBETCKOTO TOJHTH-
yeckoro mermuienust 1920-1930-x rr., u psgom
IPYTHX COOBITHI M IPOIECCOB; 5) COCTOSHUE
HAYYHOTO HCKYCCTBOBEACHHUS MHPOBOTO, IO-
COBETCKOTO, COBETCKOTO U PETHOHAILHOTO
YPOBHEH, CBI3aHHOTO C UCCIIEIOBAHUEM XYIO-
JKECTBEHHBIX IIPOIIECCOB HA TEPPUTOPUH CH-
OUPCKUX PETHOHOB.

JlanpHeifmee WCCIIeOBaHNUE CIICITUPUKU
pempe3eHTaIysl CHOUPCKOTO HCKYCCTBA MO-
nepHa B «CHOMPCKON COBETCKOHN IHIIMKIIOIE-
U TIO3BOIUT BBISBUTH KPYT XyIOKHHKOB,
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JUTEPATOPOB, APXUTEKTOPOB, JesATeNed Xy-
JIOKECTBEHHON KYJBTYPbl, KOTOPbIE, TaK WU
HWHaue, OBLTM OTMEUCHBI PElIaKTOpaMHU ITOTO
OOLIMPHOr0O M HAy4yHO 3HAYMMOrO HU3JaHUS.
[IpencraBnsercs HEIOOLUEHEHHBIM BO3JEi-
CTBHUE TAaKOro poJia U3JaHUI Ha COBPEMEHHYIO
TEOPUI0 U HUCTOPHUIO HCKYCCTBA, KYJIBTYPHI,

MIOCKOJIBKY B HHUX CO3JaBajluChb M 3aKperuis-
JIUCh ONpe/eNIeHHble HappaTHUBBI, CBS3aHHBIE
C «IIEHHOCTBIO», «ITaJOHHOCTBIO», «3HAUYNMO-
CTBIO» TBOPYECTBA TOI'O WJIM MHOIO MacTepa
U OHpeleNUBIINE BEKTOPHl MCKYCCTBOBEAYE-
CKUX M KYJBTYPOJOIMYECKUX HCCIeIOBaHUI
He ToabKo XX B., HO yxe u X XI B.
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Cubupckuil pedepanvhvlil ynusepcumem
Poccuiickas @edepayus, Kpacnoapck

Aunnoranus. B 2025 1. Kpacuosipckoii Mmy3eitHoil OnenHane ucronusercs 30 JeT.
3a 9TO BpeMs POEKT MPEBPATIIICS B ITIABHOE KYJIBTYPHOE COOBITHE TOPO/Ia U PErHOHA,
C KOTOpBIM ueHTHHIHpYeTcs KpacHospek Ha (eeparbHOM U MEKIYHAPOTHOM YPOBHSIX.
B 2009 1. mpoeKT MoTy4niI NpeMHIo B 00IaCTH COBPEMEHHOTO MCKyccTBa «IHHOBAITHDY.
Ha nporsokenun 30 netr KpacHosipckast Mmy3eiiHas OneHHaJIe dBOIIOIHOHUPOBAa,
MIpeBpaTUIIACh U3 «MY3eHHOI OMeHHaIe» B «OMEHHATIE COBPEMEHHOTO HCKYCCTBAY.
AKTyabHOCTB HACTOSIIIETO HCCICIOBAHMS CBSI3aHA C HEOOXOANMOCTBIO U3YUCHHUS HCTOPUH
ATOTO MPOEKTA, OCMBICICHHS KOHIIENITYadIbHBIX U METOAOIOTHICCKUX 0COOCHHOCTEN
MIPOEKTA, KOTOPBIC IPEBPATUIIH €r0 B OTHO M3 CAMBIX CTaTyCHBIX IIPOCKTOB B KYJIBTYpPE
ropona. B crarbe BBISIBICHBI U OIMUCAHBI dTAbl pa3BUTHI KpacHospckoit My3eiHON
OueHHae, a Tak)Ke 0COOCHHOCTH KOHIICTITYaIbHOTO IIPOSKTHPOBAHMS TAHHOTO COOBITHSL.

KiroueBble cioBa: KpacHospckas My3eliHas OMEHHAJE, COBPEMEHHOE HCKYCCTBO,

KOHIICTITYyaJIbHOE TIPOCKTHPOBAHHE, MY3CH.

Hayunas cnieumansaoctb: 5.10.1. Teopust 1 UCTOpHS KyNBTYpbI, HCKYCCTBa (KYJABTYPOJIOTHS ).

utnposanue: CutHukosa A. A., Konecaux M. A. OcOO€HHOCTH KOHIIETITYaJIbHOTO POEKTHPOBAHHUS
Kpacnostpckoit my3eiinoit 6uennane (1995-2025). JKypn. Cub. ¢pedep. yn-ma. I ymanumapnuie nayxu,

2025, 18(9), 1889-1897. EDN: WLIZZV

BBenenue

KpacHosipckasi My3eitHast OneHHaJIE — OJTHO
W3 IIEHTPAJIBHBIX COOBITUI B 00JIACTH COBpE-
MEHHOTO ucKyccTBa B KpacHosipcke, Cubupu,
Poccun. TlepBas 6uennane mponuia B 1995 .,
a B 2025 r. cocroutcs X VI Onennaie, a Takxe
MPOEKT OTMETHT 30-JICTHHIA F0OUJIeH CBOETO Cy-
mecTBoBaHus. IHTEpEeCcHO, 4TO HECMOTPSI Ha TO,
YTO OCHOBHBIM (DOKYCOM OMEHHAJIE CErOHS CUU-
TAETCS COBPEMEHHOE NCKYCCTBO, OHA HOCHT HHOE
Ha3BaHKE «My3elHasi ONCHHAJIe», a He OMeHHAJIe
COBPEMEHHOTO UCKYCCTBA KaK, Harpumep, Mo-
CKOBCKasi OMeHHaJle COBPEMEHHOTO UCKYCCTBA.
Cutyanus ¢ TAKHM Ha3BaHHEM TPeOyeT Tosic-
HEHHUSI, KOTOPOE CBSI3aHO C UCTOPHEH MPOEKTa.
Crout oTmMeTuTh, uT0 KpacHosipckas my3eiHas
OueHHase — MacmTaOHas BRICTABKA HCKYCCTBA,
KOTOpast IPOXOAUT pa3 B JIBa Tozia, — cTaja mnep-
BoOIi OmenHaze B Poccun, a Takyke caMoit «KH-

Bydei» OneHHale. Tak, MockoBckast OneHHae
COBPEMEHHOT0 UCKyccTBa mpoxoauna ¢ 2005
o 2019 r.; HlupsieBckast OueHHAIE COBPEMEH-
HOTO UcKyccTBa (Henaneko ot Camapsr) ¢ 1999
o 2018 rr.; mepBast Ypanbckasi HHIYCTpUaIbHAS
OneHHale COBPEMEHHOTO HCKYCCTBA COCTOSIIACH
B 2010 r., a mocnemuss — B 2021 1. Baxxno, uTo
TOJIBKO JIB€ OMEHHaJIe CPeIH MePEeUUCICHHBIX
IIOMMMO T€MbI UMEIOT CIIELHAIN3ALIHI0 — JIUO0
Ha My3esx (KpacHospckas), 1ub0 Ha 3aBojIax
(Vpanbckas), B 3ToM 1ane KpacHosipckyro Ou-
€HHaJIe 4YacTOo Ha3bIBaloT, Jaxke B mpecce, Kpac-
HOSIpCKas My3eliHasi OMeHHaJIe COBPEMEHHOTO
nckyccrBa. Craryc KpacHosipckoii OnenHaie
B Ka4eCTBE MPOCKTa B 00JaCTH COBPEMEHHO-
r'0 UCKYCCTBa MOATBEPKIAACT (PaKT MOTyde-
HUS rOCyJJapCcTBeHHON npeMun «VIHHOBanus»
(V npemust, 2009) B HoMuHanum «PernoHanbHbIN
IIPOEKT COBPEMEHHOI'0 UCKYCCTBa» KypaTOpOM
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VIII Kpachosipckoii Mmy3eitHoii OnenHane «/lanby
Cepreem KoBanesckum. 3a 30 et cBoero cy-
mectBoBaHUs KpacHosipckast My3eifHast OHeH-
HaJle KypHUpoBaiach Pa3HbIMU CHELIMATUCTAMH,
MIPOBOAMIIACE B HOBBHIX (hopMaTax, JBUTAJTIACH
10 Pa3JIMYHBIM KOHLENTYaIbHbIM BEKTOPaM,
[103TOMY LI€JIb HAaCTOSILIEr0 UCCIEIOBAHUS —
onncaTh uctoputo KpacHosipckoit Mmy3eitHoM
OueHHaIe, BEIICITUTH dTAIIBl Pa3BUTHS MTPOCKTA,
a TaK)Ke U3yUUTHh METONOJIOTUIO U OCOOCHHOCTH
KOHLIENTYaJIbHOro poekTHupoBanus KpacHosp-
CKOI My3eliHOl OMeHHae.

Crenenn H3Yy4YE€HHOCTH TE€MBbI

KpacHosipckast Mmy3eitHasi OMeHHale mpe-
AMYIIECCTBEHHO OCBEMIACTCS B ITYOJIMIIMCTH-
YECKHUX M CHCIMAJIM3UPOBAHHBIX H3JIAHUSX,
aJpecoBaHHBIX TpodeccroHaniam B chepe
KYJbTYPbI U HCKYCCTBA: B YaCTHOCTH, PSJI CTa-
Tel ObLT ONyOJIMKOBaH B M3AaHUSIX (eepalib-
HOT'O ypoBH:, B KypHaje «Tatlin»!, B razerax
«The art newspaper Russia»? u «Kommep-
canT»>*°, Ha He3aBHCHMOM caiite Aroundart®,
a Takke B MecTHOH mpecce’. IIpuBencHHbBIE
B MIpUMEp MyOJUKAIIMK MPEICTABISIOT COO0H
aJIEKO HE HOJHBINA cnucok crareii B CMU:
0 Ka)kJo¥ OmeHHaje OBLIO HAIMCAHO IO He-
CKOJIBKO TEKCTOB, MHOTHE U3 HUX — HHTEPBHIO
C KypaTopamMH M OpraHH3aTopaMH IPOCKTa.

1

IToroBopym o 6uennane? // Tatlin. 5 Host6pst 2009. — URL:
https://tatlin.ru/articles/pogovorim_o_biennale [nara oOparie-
nust: 09.06.2025]

2 Cmones . XV KpacHosipckast My3eiiHasi OHEHHAeE: pac-
mieckanack cuHea // The art newspaper Russia, Ne 116.
Hostops, 2023. — URL: https://www.theartnewspaper.ru/
posts/20231121-sgeq/ [mara obpamenus: 09.06.2025]

3 TomcroBa A. OxtsiOpbckuii mepeBopor Ha «ILmomamn
Mupa» // Kommepcant. 16.10.2017. — URL: https://www.
kommersant.ru/doc/3440728 [nara o6pamenus: 09.06.2025]
4 Ierots E. BocembaecsaT my3seeB u omuu mmaman // Kom-
mepcant. 22.09.1999. — URL: https://www.kommersant.ru/
doc/225966 [nara obpamenust: 09.06.2025]

> TomcroBa A. [leBsaTh pa3 omuoii Guennane // Kommep-
cant. Ne 36 (940). 12.09.2011 — URL: https://web.archive.
org/web/20111104164849/http://www.kommersant.ru/
doc/1762251 [nara ob6pamenus: 09.06.2025]

¢ TlosnusikoBa O. KpacHosipckasi OMEHHAIIE: OIIBIT 4yBCTBOBA-
nust / Aroundart [3nektporHsblii pecypc]. 2015. — URL: https:/
aroundart.org/2015/10/09/krasnoyarskaya-biennale-opy-t-
chuvstvovaniya/ [nara obpamenus: 09.06.2025]

7 CurHukoBa A.A. 22 roja NMOMCKOB, WK VcTopust KpacHo-
spckoil ouennane // Cubupckuii popym. MHTEIEKTyanbHbIi
muanor. Oxrsiops 2017. URL: https:/sibforum.sfu-kras.ru/
node/988 [nara obparenus: 09.06.2025]

CTyneHUeCKUe HCCIICIOBAHUS KPaCHOSPCKOM
ouenHane ObutH TipoBesicHBl 5. . KuceneBoit
u U.10. I'pomeBoii (Kiseleva, Sokolova, 2012;
Grosheva, 2009). CepresHble HayYHbIC TyOJTH-
Kallny 0 OWEHHAaJle Havalli MOSBISITHCS B TIO-
cinenane roasl. A.A. CUTHHUKOBa paccMmaTpH-
BaeT posib KpacHosipckol My3eitHON OueHHa e
B KOHTEKCTC HCTOPUHU Pa3BUTHUS COBPEMCH-
HOro MCKyccTBa B peruone (Sitnikova, 2024);
E.A. CeprakoBa ocmeicisieT 3Haduenne KMb
B KOHTEKCTE KyJIbTypHOU maMmsTH (Sertakova,
2024); kypaTop MHOTUX KPACHOSIPCKUX MY3€ii-
Hbix Ouennane C.JI. KoBaneBckuit 000CHOBBI-
BaeT GUIOCOPCKHE OPUECHTUPHI OMCHHAIIE U ee
MeTtonoiiorundeckue npuHunbl (Kovalevskiy,
2025). 3HaYUTEIBHO CHOCOOCTBYET OCMBICIIC-
HUIO0 OMCHHATBCKON MPAaKTUKH KOH(EPEHITHS
«CHOHIpCKOE COBPEMEHHOE MCKYCCTBOY, KOTO-
past mpoBoguTCS B KpacHosipckoM My3elHOM
nentpe «llmomans Mupa» ¢ 2021 1., u e
KpacHosipckast my3eiliHasi OMCHHAJE U ee Xy-
J0KECTBEHHBIC TIPOCKTHI 3a9aCTYI0 CTAaHOBSIT-
csl mpeaMeToM I obcyxaenus (Sertakova,
2024; Budulak, 2024; Kovalevskiy, 2024).

CymiecTByronue myOoInKanud He TT03BO-
JISTIOT TIOJTYYUTH TIOJTHOLIEHHOE MTPEICTaBIICHHE
00 sTamax pa3BuTus KpacHOSIpCKON My3eiHOI
OneHHaNle, 0 KOHIIENTYaJlbHBIX BEKTOpax e
Pa3BUTHS, a TAKXKE O B3aMMOCBSI3U H3MECHCHUN
OneHHale ¢ KOHTEKCTOM OOIIEro KyJIbTYPHOTO
pa3BUTHUSL

Marepuansl
H MeTOIbI HCCJIe0BAHMUS

HccrienoBanue npoBeNeHO Ha Marepua-
Jie KOHLENTYaJbHbIX TEKCTOB; MPOU3BEACHUM
HCKYyCCTBA, MpeAcTaBlieHHbIX Ha KpacHosp-
cKoll my3eitHoW OmeHHane ¢ 1995 mo 2023 r;
apXUBHBIX JOKYMEHTOB. MeTogamu ucclie-
JOBAaHUS BBICTYNIUIA TIyOMHHBIC HHTEPBBIO
¢ uaeosoraMmu KpacHosipckoil My3eiHO# Ou-
eHHane, (QUIOCO(CKU-ICKYCCTBOBEIUCCKIH
aHaJM3, BKIIOUCHHOE HAOIIONEHHE BO BpEMs
nonrotoku VII, VIIL, IX, X, XIII, XVI Kpac-
HOSIPCKOM My3eliHoW OueHHase, OOIIeHAyY-
Hble METOIbl HccienoBaHus. lccrnenoBanue
[IPOBEJIEHO B paMKaX KYJbTYPOJIOTHYECKHUX
HCCIIEJIOBAaHUNA HCKycCcTBa — IOJXO/a, alpo-
OnpoBaHHOTO B paboTax TaKHX aBTOPOB, Kak
H.TI. Kommmesa, K.A. [ertsapenko, T.K. Ep-
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makoB, M.A. Komecank, N.A. Makapuyk,
B. A. Pazymogckas, 1O. E. Banbkosa, E. A. Cep-
takoBa, H.H. IlumenoBa, A.A. Kymnpusuo-
Ba (Koptseva, Degtyarenko, Ermakov, et al,
2024; Koptseva, Makarchuk, Razumovskaya,
Valkova 2024; Koptseva, Borisenko, Nemaeva,
2022; Sertakova, 2025, 2024; Pimenova, 2023;
Pimenova, 2025; Kupriyanova, 2024).

Pe3yJ'll>TaTLI HCCJIeAOBAHUSA

B 1991 r. KpacHosipckuii ¢uinan Ilen-
TpanpHOro My3es B.U. Jlenwna ObuT mepeu-
MeHOBaH B KyJbTypHO-UCTOpHUYECKUI LIEHTD,
MOSIBUJIACh HEOOXOJUMOCTb IOHATH HOBBIE
IyTH pa3BUTHUSA AJI4 KyJIbTYPHOH HHCTUTYLIUH,
B CBA3M C Y€M PYKOBOJCTBO My3€s PELINJIOCh
MPUHATH HA CBOMX IUIOLIAJSAX 3KCIIEPUMEH-
TanpHBIN (ecTuBandh «HoBBIE TeppuTOpUU
HCKYCCTBay», TI¢ OBLTM MOKa3aHbl HOBEHIIMe
SIBIICHHS B Chepe COBPEMEHHOTO HUCKYCCTBA —
B YAaCTHOCTH, NMAOJIUK-apT MPOEKT, IPOU3BEe-
HUS KJIaCCHKOB HEO(PHIIMATBFHOTO HCKYCCTBA
1960—1980-x rr. Cuuraercs, 4T0 (hecTHBAIbL
CTaJ OTIPAaBHOW TOYKOH M TMPOBEACHUS OU-
ennaine. Hoserit nupexrop mysest M. I1. 111y6-
CKMM W Mojoable coTpyaHUKH A. I'nmuHckas,
C.JI. KoBasieBCKHil IpH y4aCTUH MOCKOBCKUX
crrerrmainctoB M. I'memosckoro m H. Hukwu-
[IMHA PELINIU IMPOJOKATh IKCIEPUMEHTH-
poBatk c (dopmMaraMu IESATEIEHOCTH MYy3es
U TpUIyManu «OWeHHaye»: BMECTO Ooiee
TPaIUIHOHHOTO «()eCTUBAID» OBUIO peIeHO
HCIIOJIE30BaTh HOBEIH IO TeM BpeMmeHaMm (op-
MaT «OMeHHaJie» — BhICTaBKa pa3 B JBa roja.
OCHOBHBIM siipoM OHWEHHAJE OBLIO PEmIeHO
cienarb KOHKYpPC CpeAu MY3eHHBIX HMHHO-
Banuii B OOJIACTH AKCIIO3UIIHOHHOW paboTHI,
9TO OBUIO TEHETHUYESCKH 3aJ0KEHO B UCTOPUHU
KPAaCHOSIPCKOTO My3€sl: U3BECTHO, UTO HE UMes
AQyTEeHTUYHBIX JIEHUHCKUX 3KCIIOHATOB, B MY-
3ee C caMoro Hayaia OBLT COelaH aKIeHT
Ha HCIOJb30BaHUE MEPEIOBbIX IKCIO3UIIMOH-
HBIX TEXHOJOTMH — JMOpaMbl, MHTEPAKTUB-
Hble CTEHJbl, PKCIIOHAThl B TallHUKax W T.IL
Tak, B 1995 1. cocrosinacy mepBasi OneHHale
«IIpomnoe u Oyaymiee B My3ee». [lepBbie On-
CHHAJIC TPOBOAMINCH B (opMaTe KOHKypca
C IIPUBJICUEHHUEM IKCIIEPTOB JJIs ONPEICTICHUS
nobenureneit. ['pan-npn OneHHANE MONyYHIIA
aKkcmo3umus «JleTHee croifbumie oJcHEBOIa»

IO. AiiBacena u3 1. Bapberan (6osiee moapoOHO
o mpoekte — Kolesnik, Sitnikova, Sertakova,
Zamaraeva, Ermakov, 2022). ['maBHBIM «KO-
3BIpEM» MY3EWHOU OKCIO3WIHH CTald (axT
pasroBopa co 3pUTENAMH: UM Ipeiarajioch
HE IPOCTO TPAJAULMOHHO CMOTPETh Ha MYy3eii-
HbIE SKCIIOHAThl B BUTPUHE, HO pa3roBapuBaTh
C HOCHUTEJIEM ayTEHTHYHONH HEHEUKOH KyJib-
Typbl. B 1enoM skcno3uuuu, NOCBALIEHHBIE
0o0pa3y *KHU3HU KOPEHHBIX MaJIOYMCICHHBIX Ha-
ponoB Cubmpu u CeBepa, ObLIH IMUPOKO TPEA-
CTaBJICHBI Ha TepBoil OmeHHane. Tak, mepBas
OneHHale TmepedopMaTHpoBaIa IMpencTaBIIe-
HUE 0 My3€e B 1IeJIOM: BMECTO My3esl KakK Xpa-
HUJIMIIA MOJYaJIMBBIX IIEHHBIX HSKCIOHATOB,
My3el IpeacTall Kak MEcCTO Uil pa3roBopa
CO 3PUTEJIEM O LIEHHOCTAX, O MUPOBO33PEHUH,
0 B3IJIsJ1aX HA )KU3Hb U T.II.

[Mocnenyromue Ouennane (II «OTkpbI-
eIl My3eit: Urbi et orbi», 111 «My3seit mupa
Ha [lmomanu Mupa», IV «UckyccTtBo ma-
mATHY», V «BeiMbicen uctopunm», VI «llepe-
MemeHue IeHHoctei», ¢ 1997 mo 2005 rr.)
MOXXHO 00O03HAYHUTh KaK PaHHHUU ATal pa3BH-
st KpacHosipckoit Mmy3eiiHOi OueHHase B 11e-
aoM. Ha naHHOM sTane noMUHUpOBaja ujaes
KOHKYpCa 3KCIO3UIIMOHHBIX MOAXOJIO0B Cpeau
MY3€€B, Y4YacTHE XYJOXKHHUKOB U IPE3eHTa-
LUs IPOU3BEACHUN COBPEMEHHOI0 MCKYCCTBa
OBLIO Ba)XKHBIM, HO BCE YK€ BTOPOCTEIICHHBIM
SIBJICHHEM B IIPOLIECCE IPOEKTUPOBAHUS U OLle-
HUBaHUs OneHHane. Opranu3anueii OneHHae
3aHMMaJach KOMaHJa, r7e He ObLIO IJIaBHOI'O
Kyparopa. [Ipu sTom kaxkmast OmeHHae 3a/1a-
Balla ONpeAe]CHHEIH (pruiocodckuii opueHTHpP
IUTsL 0TOOpA M OLIEHMBAHUS MPOEKTOB. Tak, oc-
HOBHBIMU KOHLIETITYaJbHBIMU BEKTOpPaMH 15
OWeHHalle CTalll TeMBl KYJIBTYPHOH MaMSTH,
MpeBpallieHue My3esl B ILEHTP KYJIbTYPHBIX
CBsI3€l ropoja CO BCEM CTPAaHOM U MHPOM,
COLIMAJIBHO-aKCHOJIOTHYECKas HallpaBJieH-
HOCTb, TO €CThb IIOCTOSIHHOE BOIPOILIaHHE
00 aKTyaJbHBIX LIEHHOCTSX JJIi COBPEMEHHO-
ro O0IIEeCTBA U MPEAJIOKEHNE OTBETOB HA ATOT
BOIIPOC. YUacTue B NEPBbIX OMEHHaJe IPUHU-
Malld BCE TBOPUYECKHU MBICIISALINE JIIOAU U UH-
CTUTYLHUHU: COTPYAHUKH My3eeB KpacHosp-
ckoro kpast u Poccuu; onbiTHble uieHsl Coro3a
XYJOXHUKOB U MOJIO/IbIE AJIETEPHATUBHO MBIC-
JSTIHAE XYIOKHUKH; TPEACTaBUTEH OBIBIIETO
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HEO(UIIHATFHOTO HCKYCCTBa, MpeBpallaBIle-
rocs B KOHILENTYaJbHOE COBPEMEHHOE UCKYC-
CTBa KaK aJbTepHaTHBA aKaJIeMUYECKOH KJlac-
CHKE, TO €CTh OMEHHAIbCKKIE MPOEKTHI 1990-x
IT. MPEICTABISLIA COOOW IIMPOKYIO BOPOHKY,
HEUEepPapXUUyeCKoe MPOCTPAHCTBO, B KOTOPOM
T00bIe TBOPYECKHE SIUHUIIBI MOTTIH 0003Ha-
9UTH Cce0s B KauecTBE AKTHUBHBIX JAesTEICH
B cpepe COBPEMEHHOU KYIBTYPHI.

Kak yxe ObUIO 0003HA4YEHO, CaMBIM
TJIaBHBIM BEKTOpOM OWeHHaye OBLIO COpeB-
HOBaHHWE Cpeau MHHOBALMOHHBIX IKCHO3ULIM-
OHHBIX NpakTUK. KpacHOspCcKuil KyJbTypHO-
HCTOPUYECKHII MY3€MHBIH KOMILIEKC Kak
OpraHu3aTop OMEHHAJIE U TIIaBHEII HHHOBATOP
B OTOI 00JIaCTH KaXkIBIH pa3 H300peTa HOBBIE
(dbopMaTel I «YMaKOBKM» MY3EHHBIX OJKC-
MO3ULHUI: 3TO OBLIN «MY3EHHBIE OTKPBITKUY,
KOTJIa My3esM OBIJIO MPEIOKCHO BBICTABUTH
CBOMU 9KCIIOHAThl B OJJMHAKOBBIX BUTPUHAX HE-
0O0JBIIOTO KBaIpaTHOro (GopmMaTa; My3eHHBIC
«KOJIOAIIBI», KOIJIa SKCIOHAThl Pa3MeIlaiuch
B «IIOAIOJIbE» — O] CTEKJISIHHBIM IOJIOM JKe-
JIe3HOH TUIAT(OPMEI, YCTAHOBICHHOI B aBaH-
3ajle My3es; B TPAHCIOPTHBIX KOHTEWHHepax,
pasMemieHHBIX Ha Oapke Ha Enmcee mepen
3laHUEeM MYy3es U T.[.

CTOUT OTMETUTH, YTO IEpBble OMEHHase
1990-x rr. HAMETWJIN €lIe€ OAUH BaXHBIA BEK-
TOp — OTKPBITOCTH ropoay. CBOMMH MabiIuK-
apT MPOeKTaMU — TOSBUBIIAMUCS Ha (acane
My3es IJa3aMM, pTOM; YJIMYHBIMU BBICTaBKa-
MM, UHTEPBEHIMHU 3KCIO3ULUN Ha Oapxy —
OuWeHHalle crapaiach MPUBICYb B MUpP XYHO-
JKECTBEHHON KYJIBTYpbl KaK MOXKHO OoJbliee
KOJIMYECTBO 3pUTEJIeH, KapAUHAJIbHO H3Me-
HUTb MHEHHE F'OPOXKaH O My3€e — C IIPEe/ICTaB-
JeHUS O HEM KaK O CKyYHOM cKJaje Bellel
Ha TO, YTO MYy3€H — 3TO MECTO, I'Jle YEJIOBEKY
[IOKa3bIBAlOT HEYTO HOBOE, CIOCOOHOE H3Me-
HUTb €ro NpeJCTaBICHHUE O MUPE.

HoBerit stam pazsutusi KpacHosipckoit
My3eiHO#i OmeHHasne HayumHaeTcs B 2007 .
¢ «Yeprexxa Cubupu». Y OueHHase IMOSBISA-
ercsa TiaBHbIM Kypatop Cepreit JleonmmoBuu
KoBaneBckniif, KOTOpBIN mpeajaract mepe-
(dopMaTHpOBaTh MPOCKT — OOBEOTUHUTH MY-
3eM M XYyIOKHHUKOB. Eciu paHee HpOEKTHI
XYJOXKHUKOB CYIIECTBOBAJIU IapajuieIbHO
SKCHO3UIIMOHHBIM MPOEKTaM «MY3EHIIHKOBY,

TO Temeph (Gopmar OHEHHalle MpeAroiaraet
SKCIIEAUIINHA XYIOKHUKOB B MY3€H, IJIe OHHU
Ha OCHOBE 3HAKOMCTBA C KOJUJICKIIMEH W KOH-
TEKCTOM CO3/IaJlyT TPOU3BEICHUE MCKYCCTBA,
KOTOpOE TIPEeICTaBAT Ha OueHHane. Kpome
TOT'0, OCHOBHOW TEMAaTHYECKUU BEKTOP IS XYy-
JIO’)KECTBEHHBIX MPOEKTOB 3aJiaBaja KypaTop-
CKasi KOHIICTIIUS OWEHHaJle, OPUEHTHPOBAH-
Hast Ha ocMbIciernre Cubupyu Kak 0COOEHHOTO
npocTtpancTBa. Haumnas ¢ ouennane «Ueprex
CuOupm» KOHIEITNU OMCHHAIIE PHOOPETAIOT
(UIT0COPCKO-THHTBUCTHUECKHIA TTOBOPOT, TaK
KaK B OCHOBY HECKOJIBKUX MOCIIEYIOMNX KOH-
LENIUH MOJIOKEHA, 10 CYyTH, HeKas (uitocod-
CKas KaTeropus — B cliy4ae ¢ CeJlbMOW OHeH-
Halle, KaTeropus «IIPOCTPAHCTBO», MPU ITOM
KOHIICNITYaJIbHbIC TEKCTHl HM300MIYIOT BapH-
aAlMsIMA TIOATUYECKUX HWHTEPIpPETAruidi psisia
KOHIICIITOB «4ePTEk», « CHOUPHY, KITYCTOTay.

Ve B Hawane 2000-x TT. «ImpokKast BO-
poHka» 1990-X I'T. 114 1ornaiaHu st Ha OeHHaIe
cy3unach, 1 B 2007 1. B OueHHae IPUHUMAITH
y4acTHe TOJHKO COBPEMEHHBIE KOHIICTITYaTh-
HBIE XYJIO)KHUKH (MHOCTpPAHHBIC, CTOJHMYHBIC
1 KPACHOSIPCKHE), B TO BPEMSI KaK Xy/TO)KHUKH-
akaJeMHuCThl, uiieHbl Co103a XyZA0KHUKOB OT-
CTPAaHMIINCH OT y4acTHUs B mpoekte. OuHaIb-
Hast SKCIIO3WIMs OMEHHase BKJIIoYajaa B ceOs
KaK TPOEKTHI, CO3/IaHHBIC XYAOKHUKAMHU
B XOJI€ IKCIICJUIINM, TaK ¥ HE3aBUCHUMBIE TIPO-
W3BEACHUSI HWCKYCCTBA, COOTBETCTBOBABIIIHE
TeMe OMeHHAJIe U 0TOOpaHHbIe KypaTtopoMm. Ta-
KUM 00pa3oM, OMEHHaJe MOCTENeHHO Havala
MpEBpAIIAThCS U3 «My3eHHOW» B «OHCHHAIIC
COBPEMEHHOT'0 UCKYCCTBaY.

BreIxogsr B TOpOACKOE MPOCTPAHCTBO —
Ha Oapike, C BRICTABKAMH, ITOKa €IIe PEIKUMU
NMa0JIuK-apT OO0BEKTAMU — MPEAONPEACITHIN
TO, 4TO Ha OneHHase «YepTexx Cubupmn» dosee
MaciTabHO ObLTa CIUIAHWPOBaHA MAOIUK-apT
nmporpamma, KoTopas BKJIouaja B ce0Oc HH-
craussuun Mares Borpununya «be3 Ha3Ba-
Hus» U «CTBOpHBIC 3HaKM» Anekcanapa [lo-
HOMapeBa u neppopmanc «Kapkac Cubupmy»
Anppest Jlorsuna. B nanpreiinem nabnuk-apt
nporpamMma CTaHeT 0053aTeIbHON YacThio OH-
€HHAIIbCKUX TTPOCKTOB.

®dopmar nipoBencHus OueHHane «UepTex
CuOupm» ObLT TPUMEHEH B HECKOJBKHX MOCIIe-
nyrommx ouenHane: «lamby (2009), «Bo riy-
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oune» (2011), «JIro60BB IpocTpancTBay (2013),
«IIpaxtuku conpukacanus» (2015). Dxcnenn-
MU XYJOXKHUKOB B My3€H, BKIIIOUCHHE HE3a-
BHUCHUMBIX OT MY3€€B IIPOU3BEIEHUN HCKYCCTBA
B OCHOBHYIO BBICTABKY OWCHHAlle B CIydae
COOTBETCTBHS KYypaTOPCKOMY 3aMBICTy, (u-
nocockass KOHIENIHS B OCHOBE BBICTAaBKH,
cepbesHast mabnuk-apT mporpamma. [TaBHEIM
kyparopom ouerHade ob1 C. JI. KoBaneBckuii.
OcHOBHBIC (HIIOCOPCKO-TEMAaTHIECKNE BEK-
TOPBI, KOTOPbIE CTPEMUIICA BU3yaJIU3UPOBATh
KypaTop B CBOMX BBICTaBKax, — 3TO: OCMBICIIE-
Hue cytu Cubupu Kak 0COOCHHOTO MPOCTPaH-
cTBa (IIyCTOTBI, OTAAJEHHOCTH OT MHPOBBIX
LEHTPOB, CBOOOIBI); B3IIISI Ha JIIOMICH «Taza-
MH» OKPYXaloIIero MpOoCTPAHCTBA U BEIIEH;
MTOWCK TPUHIIUIIOB COOOIIUTEIBFHOCTH MEXKIY
JIOABMM.

Hauywnast ¢ 2017 r. MeHseTCS TPUHITUTT
MPOEKTHPOBaHUsl OHEHHale: Ha OWeHHae
«Mup u Mipb. XyI0KXECTBEHHOE OTKPBITHE
poccuiickoil nepeBHH» BIEPBBIE 3a JIOJITO€
BpeMs MEHSAETCs KypaTop — IVIaBHBIM HJI€0JI0-
roM BelcTynusl CumoH Mpa3, nupekrtop AB-
CTPUUCKOTO KYJIBTYpHOTO popymMa B MocKkBe,
a peaju30BaJl MPOEKT KYpPaTOPCKUM KOJIIEK-
TUB. OCHOBHAsl KOHLIEIILIMSI BBICTABKH 3aKJIIO-
YaJack B CO3JaHUH XyI0KECTBEHHOTO 00pa3a
JI€PEBEHCKOM KHUBHU.

B 2019 1. mog obmum HazBanueMm «llepe-
TOBOPLIMKI» CKpBIBAJICA LENbIH psiJ MpOeK-
TOB: OCHOBHOM BBICTaBOUHBIN IPOEKT «OTKPHI-
Thle IpPEJelibl», KypaTOpoOM KOTOPOro TaKKe
CTajJ NpUMNIAlIeHHBIA cnenuanuct Bragumup
CenesHeB, criequaibHbIi MpoekT «Jlroau, Ko-
TOPBIX s BHJIEN, HO HUKOIJA HE BCTpedal»
xyaoxHuka llagoxa ben-/laBuga, uccneno-
Barenbckass BbicTaBka «llociie Ilo3neeBay,
[PEACTaBIISIOIAs UCTOPUIO Pa3BUTHS COBpeE-
MEeHHOro uckycctBa B KpacHospcke 3a 25 ner,
U HEKOTOPbIE JPyTrUe BHICTABKH.

B 2021 r., korma Mup CTOJKHYJICS C TJO-
6anpHbIM BbI30BOM COVID-19, mpomommkwi-
Ci IpoLEeCC CMEHBbl KypaTopoB OHeHHale
1 00BETUHECHUS Cpa3y HECKOIBKUX BBICTABOK
B OIHOM mpoekTte. Kyparopamu OCHOBHOIO
MIpOeKTa, KOTOPbI Ha3bIBaJICs «OuyMernasi Bbl-
CTaBKa», BBICTYNUJIM OEPIWHCKUI He3aBU-
CUMBIM Kypatop u KpuTuk Tu6o ne Poritep
U KpacHOSpcKas XyAOKHMIAa AHacTacus

besBepmyk. B cuny orpaHuyeHuil, BO3HHUK-
uX BO Bpems nanaemuu, T. ne Poiitep u He-
MEIKHAE XYyIOKHUKU-YYACTHUKUA BBICTABKH
HEe MOTJHW Tpuexath B KpacHospck misi pea-
JTW3aIMA CBOUX WJEH, YTO TPEBPATHIIO BHI-
CTaBKy B MAaKCHUMAlIbHO IapTHUIIUTATOPHBIN
MPOEKT: HEMEIKHE XYJOKHUKHU TPUCHLIAIH
B KpacHosipck cBOM HHCTPYKITUH TIO CO3/TaHUIO
MPOU3BEJICHUA HCKYCCTBAa, a KPAaCHOSPCKHE
XYJIO)KHUKHU WA BOJIOHTEPHI (B 3aBUCUMOCTH
OT XY/JIO’)KECTBEHHOT'O 3aMBICIIa) CO3/aBajin
MPOMU3BEJIEHNE TI0 JAaHHOW MHCTpYKInu. Bme-
cre ¢ «Ouymenoi BhICTaBKOI» Ha OueHHale
OBLIIM TIpe/CTaBJICHbl MHCTANIAINH «Ha BbI-
xom» A. Hluniknaa-Xokycas u «O01aKo Hew-
ponoB» C. Koaneckoro u B. Mapsbscosa;
a TaKXe BBICTaBKAa JIOOPOBOIIBHBIX UCKYCCTBO-
BEJIOB I10/T KypaTOPCKUM PYKOBOJCTBOM A. 3a-
KUPOBa, KOTOpas MPEACTABIIsLIa COOOH IKCIO-
3UIMOHHYI0 W WHTEPIPETANHOHHYIO padoTy
BOJIOHTEPOB-IIFOOUTENECH C TMPOU3BEICHUSIMHA
WCKYCCTBA U3 KOJUIEKIIMM My3eiHoro meHTpa
«ITmomane Mupay.

Takum obpazom, ¢ 2017 mo 2021 r. Ou-
€HHaJIe TpeJCTaBlsia co00i 00BEAMHCHHBIC
10JT €€ Ha3BaHWEM HECKOJIBKO MPOEKTOB, TJIE
00s13aTeIbHO OBLIT BBIJICTICH OCHOBHOW MPOCKT
C MPUTJIANIEHHBIM KypaTopoM. BmecTe co cme-
HOW KypaTtopa MeHsuics (OKyc HHTepeca —
BMECTO OCMBICIICHHSI CHOMPCKOH IMPOCTpaH-
CTBEHHOW WJICHTUYHOCTHU OBLIH TIPEIITPHUHSATHI
mard Mo XyJOXKECTBEHHOW WHTEPIpPEeTallun
o0Opasa JepeBHH; OCYIIECTBIIEH MOWCK MPHUH-
LIMIIOB OOBEIMHEHMS JIONEH B CoOOIIeCTBa
B COBPEMEHHOM MUpE; MPOBEICHBI IKCIICPH-
MEHTBHI B 00JIaCTH KOHIIENTYyalbHBIX W TApTH-
[UTATOPHBIX XY/I0’)KECTBEHHBIX MPAKTHUK.

B 2023 r. Haganock BO3BpamieHUEe K KOH-
[ENTyaJIbHOMY TPOCKTHPOBAHUIO OWEHHAJE,
kak B 2007-2015 rr., KOrJ]Ta OCHOBHOM MPOEKT
Ob11 KypaTopckuM mipoekToMm C. KoBasieBcko-
ro. Ona Ha3pIBajack manuHapoMoMm « ABEHU-
CEECUHEBA» u cHOBa OblITa OpHEHTHPOBA-
Ha Ha OCMBICIICHHE CIIeU(DUKHU TPOCTPAHCTBA,
B YaCTHOCTH, Yepe3 IEHTPATbHYI0 CHOMPCKYIO
PeKy, a TaKk)Ke MMOCPEJCTBOM OOpaIlieHus K Ha-
CBHIIIICHHOMY CHHEMY IIBETY, KOTOPBIH, coryac-
HO emé TekcTy «O JAyXOBHOM B HCKYCCTBEM
B. Kannunackoro, siBIeTCS IBETOM JTyXOBHOU
rIyOWHBI, a TakXXe JIEHTMOTUBOM IIPOXOJIHAT
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CKBO3b BCIO UCTOPHUIO UCKYycCcTBA KOHIA XIX —
Havana XXI BB.

Haxopsmasics B mporecce MNOATOTOBKH
ouennane 2025 1., KOoTOpas MOJy4YHJIa Ha-
3BaHue «llpuHIMI HagEXKIbl», MPOAOIIKAET
JUHUIO0 Kypatopckoro unrepeca C. Kopaies-
CKOTO U CIIPOCKTHPOBaHA B KOHTEKCTE (DUIIO-
co(ckoro auckypca. KoHIenTyanbHBIH TEKCT
Kyparopa, MOJOKEHHBIH B OCHOBY OHEHHaJe,
OIMpaeTcss Ha MHOXKECTBO Pa3IMIHBIX (DUIIO-
CO(CKHUX TEKCTOB, KOTOPBIE OTBEYAIOT BBHI3O-
BaM COBPEMEHHOCTH, — 3TO U ujeu O. bioxa,
K. Henesza, M. bnanmio, B. bubuxuna n apy-
rux MmbicnuTenedl. KonuenTyanbHass ocHOBa
OueHHase OOJBIIE HE CBsI3aHA C CO3JTaHUCM
XYIOKECTBEHHOTO 00pa3za CHOHMPCKOTO Mpo-
CTpaHCTBa, a oOpalleHa K TOHCKY 00pa3oB
HAJIeK/Ibl B KOHTEKCTE pelleHus IJ100aJbHbIX
BOIIPOCOB COBPEMEHHOCTH — B YacCTHOCTH,
BOIIPOCOB O IpEIHAa3HAYCHUHU YeJIOBEYECTBa.
B xoHuenmmuu 0603Ha4eHO, YTO UIMEHHO MYy3ei
BBIIIOJIHSAET B KYJIBType LEHTPaJbHYIO POJIb
IUTSL TIpeIBUACHUS Oynymero u pediekcuu
HaJ{ MPOLIJIBIM, a TaKXkKe MOJUEPKUBACTCS Me-
KJUCUUIUIMHAPHOCTh COBPEMEHHOTO MY3es:
«CeronHs B iApe My3es «CO-TBOPEHUS MHUPa»
CIUIETAIOTCS U COEIUHSAIOTCS Pa3HOPOAHbIE
CIOCOOBI TBOPYECKOTO MBINUICHUS: HayKa,
¢unocodpusi, UCKycCTBO U, BO3MOXKHO, TEO-
gorus»®. CTOUT 0OpaTUTh BHUMaHHE Ha TO,
YTO CpelU JUCUMIUIMH MOSBISETCS JIOBOJIBHO
HeTpaAULMOHHAs JJIsI My3€eBelIeHUs TeoJo-
TUs, YTO CIPaBEMJIMBO OTPAXKAET IMPOLECCHI,
npoucxonsmue B XX—XXI BB., korga my3ein
CTAHOBUTCS 3aMECTUTEJIEM XpaMa B KYJIBTYPE,
a MCKYCCTBO BBINOJIHSIET POJIb PEITUTUU — AY-
XOBHOTO OpPHEHTHpA AJIS YeloBeka (Smirnov,
2019).

WNHTepecHo, uto B 30-meTHHE roOWICH
OMEHHAIECKOTO IPOEKTa IBE €€ OCHOBHEIC
JUHUU — My3€d U COBPEMEHHOE HCKYCCTBO —
HAKOHEI] NepeIUIeTaloTCs: (pOpMaTOM IpOBe-
JeHus OMeHHalle CTaHOBUTCA JabopaTopus,
B pamMKax KoTopod 19 my3eeB (IKCIIOHATHI,
npeaMeT My3eHHOW [esATeIbHOCTH, WHULH-
aTUBHbIE COTPYJHUKH) U COBPEMEHHBIE XY-

8 Kosasnesckuit C. Konuenuuss XVI KpacHosipckoil my3eii-

Holi OuenHane «[Ipuniun Hagexapy. 2025. [IEKTPOHHBII
pecype]. — URL: https://biennale.ru/pages/manifest-princip-
nadezhdy

JNOKHUKH, OTOOpaHHBIE ITyTEM OIEH-KOIIA,
BCTYNAIOT B COTBOPYECTBO I CO3UIAHUS
obpa3oB Hamexnbl. JlaboparopHas paboTa
[IpEeAINoiaraeT IMPEoJoJIEHHE OrpaHUYEHUN
IUIsT 00CWX CTOPOH: MYy3eHHBIE COTPYIHHKH
JIOJKHBI TIPEOJI0JIETh CAKPaIbHOE OTHOIIEHHE
K IIPeIMETY CBOEH eI TeIbHOCTH U JIOITYCTUTh
JKCHEpUMEHTaJbHble BapHallUM C IPUHLH-
IaM{ SKCIIOHUPOBAHMS JIaHHBIX IMPEIMETOB,
B TO BpeMsl KaK XyJOKHUKaM Ba)KHO BILIECTHU
B CBOM XYJ0KECTBEHHBI MU HEXapaKTEepHbIE
BELIM U TEMBbI, CTOSILHE 32 MYy3€HHBIMU JKC-
noHartamu. JlaGopaTopHblii popmat paboOTHI,
BO3MOJKHO, IO3BOJHUT IMPEOJOJIETh NEPEKOCHI
MPEIICCTBYIOMMX OHCHHAJE, Tne JTH00 My-
3eiiHasi IPeIMETHOCTh OJIep)KUBaa BepX Hal
KOHLENTYaJbHBIMU 3aMbICIIAMH COBPEMEHHO-
T'0 UCKYCCTBA, JINOO COBPEMEHHOE HCKYCCTBO
WTHOPUPOBAJIO MY3€HHYIO COCTaBJISIOLIYIO
Oonennanbckoro mpoekta. «Cymsba Kpacuo-
SIPCKOI My3eiiHOW OMEHHaJle yKe JaBHO BEACT
K CHHEPTHWHON B3aMMHOH TpaHchopMaruu
KaK MUHMUMYM JIBYX JUCLMIUIMH: HUCTOPUKO-
KYJBTYPOJIOTUYECKOH U XYJ0KECTBEHHOMN
MBbICIIM. B 3TOM JBMXKEHMM HaBCTpedy BEPO-
SITHO BO3HMKHOBEHHE HOBON CHHTETHYECKOM
ryMaHUTapHOW HPaKTUKH, KOTOPYI MOXKHO
OIpeIEeNUTh KaKk My3eiHas MOITHUKA WM HUC-
KyCCTBO HaMsTH, WUJIM BOOOPaKEHUE HCTO-
pum»°.

3akJjouenne

B pesynbrate paccMOTpEeHHs HCTOPUH
Kpacuosipckoit my3eliHol OneHHane ObLIO BbI-
JIeJIEHO HECKOJIBKO ATAIlOB Pa3BUTHUS MPOEKTa:
1) 1995-2005 rr. — mepBBIA dTam pa3BUTHS
KpacHosipckoii My3eiiHOH OueHHaie, Korjia
My3ed OBbUIM LEHTPAJbHBIMM YyYaCTHUKaAMU
MPOEKTa, a OCHOBHEIM (POKYCOM OWCHHAIES
ObUT KOHKYPC OKCIIO3UIIMOHHBIX MY3CHHBIX
MIPOEKTOB, € MOOEK AN CaMbIE OPUTHHAIb-
HbIE ¥ THHOBAIMOHHKIE dKcriozunnu; 2) 2007—
2015 rr. — npeBpamenne KpacHosipckoit my-
3eiiHOll OWeHHalle B OMEHHAJIC COBPEMEHHOTO
HCKYCCTBA; KypaTopcKas KOHLENLUS oIpene-
JSET CONEp)KaHHME BCEX MPOEKTOB OHMEHHaIE;

° Kosasnesckuit C. Konuernuuss XVI Kpacrosipckoil my3eii-

Holi Ouennane «[IpuHimn Hamexap». 2025. [PIEKTPOHHBII
pecype]. — URL: https://biennale.ru/pages/manifest-princip-
nadezhdy
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KOHIICNITYyalIbHBIN (POKYC OMEeHHAae Ha OCMBIC-
JIEHUM CUOUPCKOM MIASHTHUYHOCTH 4epe3 00-
pa3 npoctpanctsa; 3) 2017-2021 rT. — Bpems
MpUIJIAIIEHHBIX KypaToOpoB, KOTOpbIE pa3pa-
0aTbIBalOT B CBOEM TBOPUECTBE Pa3IMUHbIE TE-
MaTUYeCKUe HallpaBJeHUs; 0ObeAMHEHUE He-
CKOJIBKMX Pa3pO3HEHHBIX I10 CMBICITY IPOEKTOB
BHYTPU 30HTUYHOH KOHCTPYKLMM OUEHHAJIE
(OCHOBHO TIPOEKT, TAOIHUK-apT, CHEIITPOCKTEI
u 1.11.); 4) 20232025 1T. — CUHTE3 MYy3eiHOU
COCTaBJISIIOLIECH OWEHHajle U COBPEMEHHOI'O
HCKycCTBa B 1abopaTopHOM (opMarte.
OCHOBHBIMHU KOHILIENITYyaJIbHBIMHU BEKTOpa-
mu KpacHosipckoii My3eliHOW OHEHHase SIBJIs-
FOTCS XY/10’)KECTBEHHOE UCCIIEIOBAHUE TEPPUTO-
puansHON MaeHTHIHOCTH CHOHMPH, pedIieKchs
HaJl UCTOPUYECKHM OIIBITOM; IIpEBpalleHHe
(dopmanbHOTO (hakTa «Ilmomaanm Mupa» B Me-
CTO CBA3M rOpojia C MUPOM; IMOUCK NPUHIIUIIOB
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SMUHEHUS ITIONEH; «apT-OIOKCalbHAs» YyCTa-
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Abstract. In the context of dynamic cultural development, particularly associated with the
success of the widespread introduction of digital technologies and the expansion of artificial
intelligence, the work of contemporary regional artists acquires a special value. Since they
manage to preserve the uniqueness of regional culture, which is sometimes levelled in the
conditions of globalisation. The present work is devoted to the study of creativity of the
Siberian artist N.I. Rybakov. The master’s works belong to the direction of neoarchaics,
which is characterised by an appeal to ancient images and forms of traditional culture.
The purpose of the present study is to reveal the originality of N.I. Rybakov’s picturesque
works of art by applying the method of philosophical and art history analysis. The following
works belonging to different decades were chosen as representatives: “Prashchur” (from the
series “Zemlyaki”), 1985, “Agrarian Country 111, 1992, “Untitled (Earthly and Heavenly)”,
2007, “Guide. Nomadic Trails”, 2012, “Tea on the Yenisei”, 2023. The research reveals the
specificity of the author’s language, which consists in the combination of archaic content
and modern method of visualisation, which implies the dominance of colour over form,
expression over image. Thus, the artist manages to present the deep meanings of archaic
culture to the modern viewer through the language of abstract painting.

Keywords: Nikolai losifovich Rybakov, neo-archaic, painting, Siberia.

Research area: Theory and history of culture, art.
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Cubupckuil pedepanvhvlil ynusepcumem
Poccutickas ®eoepayus, Kpacnospck

AHHOTAaIHUs. B yCIIOBUAX AHHAMIYHOTO pa3BUTHS KYJIBTYPHI, B YACTHOCTH CBSI3aHHOTO
C ycIieXxaMy MTOBCEMECTHOTO BHEPEHUS MIU(PPOBBIX TEXHOJIOTHH, pacIupeHus chepsl
MIPUMEHEHHS HCKYCCTBCHHOTO WHTEIICKTa, TBOPUYECTBO COBPEMEHHBIX PErHOHAIBHBIX
XYIO)XKHUKOB IMPpHOOpeTaeT 0coOyIo IeHHOCTh. [I0CKOMBKY UM yIaeTcsi COXpaHUTh
YHUKaJIBHOCTh PETHOHANBHON KYJIBTYPHI, KOTOPAsi IOPOH HUBEIHUPYETCS B YCIOBHUIX
mobanu3anuu. Hacrosmast paboTa mocBsIeHa n3yuYeHUI0 TBOPYECTBA CHOMPCKOTO
xynoxkauka H. V. Peibaxosa. [IpomsBeneHns MacTepa OTHOCSTCS K HAIIPABICHHIIO HEOAPXaKH,
KOTOpOMY CBOMCTBEHHO OOpaIleHue K IpeBHUM 00pa3am, popMaM TpaauIuOHHOH KyIBTYPEL.
LenpIo HACTOAIIETO UCCIIETOBAHMS SBISICTCS PACKPBITHE CBOCOOPA3HsT KIUBOIIHCHEIX
npousBeneHuit nekyccrsa H. M. PribakoBa mocpencTBoM mpiMeHEHHUS MeToAa (HHI0CO(CKo-
HCKYCCTBOBEUECKOTO aHAM3a. B KauecTBe penpe3eHTaHTOB ObLTH BEIOPAHB! OTHOCSIIIHECS
K Pa3HBIM JecsaTriaeThusM pabothl: «IIpamryp» (u3 cepun «3emisiku») 1985 1., «ArpapHas
ctpana I1I», 1992 1., «be3 Ha3Banus (3eMHOe U HeOecHOE)», 2007 T, «IIpoBomHUK. KoueBbie
Tponb», 2012 1., «Yait Ha Ennceey, 2023 1. B pe3ynbrare nmpoBeieHHOTO HCCIEA0BAHUS
PacKpbIBaeTCS CHEI(UKA aBTOPCKOTO SI3bIKA, 3aKITFOYAIONIASICS B COUCTAHUH apXandecKOTro
coziepyKaHMs 1 COBPEMEHHOTO METO/Ia BI3YaIH3alliH, IIPEAIIONATraoIiero JOMUHIPOBAHIE
1BeTa HaJl (POpMOii, BEIpaXKeHHs HaJl n300pakeHHeM. TakuM 00pa3oM, XyIOKHHUKY YIaeTcs
TPEJICTABUTH COBPEMEHHOMY 3PHUTEIO TTyOHMHHbIEC CMBICITBI apXaHIeCKON KYIBTYPHI SI3BIKOM
a0CTPaKTHO KIBOIIHCH.

KuroueBbie cioBa: Hukomnaii Mocudosuu PeibakoB, Heoapxanka, skuBONHCh, CHOHUPE.

Hayunas cneunansHocTh: 5.10.1. Teopus u uCTOpUs KyJIBTYpbI, HCKYCCTBA.

Huruposanue: Ceprakosa E. A., Jlemmnuckas H. M. X)KuBonncs Hukomnast PeibakoBa xak (heHOMEH
COBPEMEHHOTO CHOMPCKOTO MCKyccTBa. KypH. Cub. edep. yn-ma. I ymanumapruie nayku, 2025, 18(9),
1898-1909. EDN: WEQCKL

BBenenue

HccnenoBanusi TBOpYECTBA COBPEMEHHOTO
CHOHMPCKOT0 UCKYCCTBa 00JIaIal0T CBOCH IICH-
HOCTBIO M aKTyaJbHOCTBIO B CBS3U C OCOOBIM
3HAYCHUEM TPAJUIMOHHON pernoHaibHON
KYJbTYPbI B KOHTEKCTE COBPEMEHHBIX MPOIIEC-
COB IUBUIIM3aIMoHHOTO pasButus (Koptseva,
Borisenko, Nemaeva, 2022; Sertakova, 2025;
Sitnikova, 2024, 2025). AKTUBHOE OCBOCHHE
U(POBBIX TEXHOJIOTHI (GopMUpyeT HOBOE 00IIIE-
YeJIOBEYECKOE TIPOCTPAHCTBO, TJIC MOSIBIISIOTCS
YHUPUIIUPOBAaHHbBIE (OPMBI M CTAHAPTHI, II1a-

OsoHbI 1 anroputMbl (Pimenova, 2024; Shpak,
2025; Ermakov, 2025). JlaHHBIC 00CTOSITEIHCTBA
MIPUBOJIAT K MIEPEKUBAHUIO CPUIUTA TOTHH-
HoctH (Silant’yeva, 2012; Kovalevsky, 2024).
U obpartieHue K apxandeckum GpopMam Kylib-
TYpPBl, HCKYCCTBa CTAHOBUTCS OAHHM H3 BOC-
TpeOOBaHHBIX PUEMOB, [TO3BOJISIFOLIIMX HUBE-
JUPOBATh YHU(PUIIUPOBAHHOCTH COBPEMEHHOMN
KyJbTypbL. JKuBomnuciisl, rpaduKu, CKyIbITOPBI
00paIaTcs K HCTOPUH, aPXEOJTIOTHH, XY10Ke-
CTBEHHBIM IIPUEMaM, TIO3BOJISIFOLIIMM B PaMKaXx
MPOU3BEICHUS HCKYCCTBA BBICTPOUTH CBS3U

- 1899 -



Ekaterina A. Sertakova and Natalia M. Leshchinskaia. Nikolai Rybakov’s Painting as a Phenomenon of Modern Siberian Art

MEXJy apXauKoi U COBPEMEHHOCTBIO, UTO SIB-
JsleTCA NpeAMETOM HayUYHbIX UCCIIEOBAaHUI
psiia aBTopoB (Alen’kova, 2016; Artimovich,
2019; Akhremchik, 2023; Gur’yanova, 2024;
Ogurtsova, 2025).

3HauuTeNbHAs YacThb MCCIENOBATENb-
CKHX padoT ITOCBSIICHA H3YUYCHUIO HAaIlpaBJe-
HUSI «cubupckas Heoapxamka» (Dmitriyeva,
Kichigina, 2019; Churilov, Kiryushina, 2022).
H. C. ITomosa (Popova, 2023) naért mogpobHOe
ornucanue (GOPMHUPOBAHUS TAHHOTO HaIpaB-
JCHHUS B HCKYCCTBE XYAOKHHKOB CHOMpH.
A Takxe ocHOBBIBasch Ha Teopuu H. A. SIkoB-
JIEBOM O KaHPOBON XPOHOTHUIIOJIOTHHU U TEO-
puu II. Kapmen o TemaTnueckux rpynnax,
CYIIECTBYIOMHX B aOCTPaKTHOM HCKYCCTBE,
onpenensieT >KaHPOBble ceMelcTBa, K KOTO-
PBIM MOXHO OTHECTH PabOThl CHOUPCKHUX
XYJO)KHUKOB. TBOpYECTBO CHOMPCKHUX XY-
JIO’)KHUKOB, OOpAaIaBIIUXCS K apXaudyeCKUM
obOpa3zam, paccmarpuBaetcs T. M. JlomanoBoi
(Lomanova, 2020) B KOHTEKCTE€ KOHCTpPYH-
pOBaHUS MAEHTUYHOCTH. ABTOpP OTMEYaeT
OCOOCHHOCTH CHOUPCKOW HIOCHTUYHOCTH,
c(OpMUPOBaHHOW Ha (QyHIaMEHTE MHOTO-
HallMOHAJbHOCTH, oOpalaeTcs K HCTOpUU
(dbopMupoBaHHUS «CHOMPCKOCTH» B MOMEHT
ocMEICIIeHusT TeppuTopuu Cubupn Kaxk eau-
HOTO HpPOCTPAaHCTBA BO BTOPOH IOJIOBUHE
XIX Beka. B kauectBe omHOW u3 hopm Ma-
HudecTanuu uaeHTnaroctu T. M. JlomanoBa
Ha3bIBAa€T UCKYCCTBO U Ha IMpUMEpPE aHAIU3a
MPOM3BEJIEHUN JEKOPATUBHOIO M H300pa3u-
TEIBHOTO UCKYCCTBA PACKPBIBACT CIICIUPUKY
BHU3yaJIU3allUU «CUOUPCKOCTH» B TBOPUECTBE
mactepoB koHIa X X — Havana XXI BB. B cTa-
the 2009 roga T.M. JlomanoBa (Lomanova,
2009) mnpencraBisieT ONMHWCaHWE OCHOBHBIX
ITAMoOB JKU3HH U TBopuecTBa Hukomnas Prida-
KOBa, aHAJIH3UPYET OCOOCHHOCTH €Tr0 TBOP-
YEeCKOr0 MEeToJa KakK IpaduKa M KUBOIKCIA.
UccnenoBarens B. UupkoB obOpamaetr BHU-
MaHHMe Ha 3MajbepHoe TBopuecTBO Hukomnas
PribakoBa. B craTbe, OTKphIBafOIIEH aab00M-
KaTajJor NPOU3BEACHUN SMaju XYJOXKHHUKA,
OH paccMaTpUBAaET TEMbl, KOTOpbIE YCTOMH-
YUBBl HA MPOTSKEHUU BCEro TBOPUYECKOI'O
MIyTH MacTepa, HallpuMep IKYMEHTHYECKYIO
TeMY U TeMy BHU3yaju3alluud AYXOBHOIO Ha-
gana (Chirkov, 2014). Takxe nU3y4eHHIO TBOP-

yectBa H.U. PribakoBa mocesmieHa pabo-
ta T.10. CepuxoBoit 1 H.A He3roBopoBoii,
B paMKax KOTOpPOH IMpeJCcTaBliecHa HWHTEp-
MpeTamus XUBOIMKUCH KaK IMO3HABATEIBHOTO
nporiecca, HaIPaBJICHHOT0 Ha OOHApYKEHHE
HCTHHBI. B KauecTBe mpumepa aBTOPBI aHa-
nu3upyroT npousBeneHus Hukonas Mocudo-
Buya (Serikova, Nezgovorova, 2021).

Lleapi0 HACTOSAIIErO MCCICAOBAHUS SIBIISI-
€TCSl PACKPBITHE OCOOCHHOCTEH YKHBOIUCHBIX
npousBenennii H. U. PribakoBa mocpencTBoM
(bUI0COPCKO-UCKYCCTBOBETUSCKOTO — aHaIH3a
penpe3eHTaHTOB €ro TBOPYECTBA.

MeTtoposiorus

MeTtogonornyeckom OCHOBOM HaCTOS-
[IEr0 HCCIEI0BAHUS SBJISCTCS KOHIICIIIHS
kyibTypsl  JI.B. IluBoBapoBa (Pivovarov,
2009), a Takxxe Teopust uckyccrsa B. 1. XKy-
koBckoro u H.II. Kommeso#t (Zhukovskiy,
Koptseva, 2004; Koptseva, 2022), B pamkax
KOTOpPOH TPOM3BEICHUE HMCKYCCTBA Tpak-
TyeTcsl KakK XyJOXECTBEHHBIH 00pa3, BO3-
HUKAIOIIUMKA B JUAaJIOTHYSCKOM B3aMMOJIECH-
CTBUHU IPOU3BEJCHUS HMCKYCCTBA KaK BEIIU
co 3puteneMm. JlaHHBIA MOAXOA YCIEIIHO
anpoOUpPOBaH B UCCIIEAOBAHUSAX MHOTHX aB-
topoB (Kistova, 2022; Sirenko, Zamaraeva,
2023; Sertakova, Leshchinskaya, Kolesnik,
Sitnikova, 2023; Sitnikova, 2024; Koptseva,
Degtyarenko, Ermakov, et al., 2024;
Pimenova, 2025; Leshchinskaya, 2025;
Smolina, 2025). B xauecTBe OCHOBHOI'O Me-
TOAa JIAHHOTO HCCIIeJOBaHMs ObLT BBHIOpaH
(bHIT0cO(CKO-HCKYCCTBOBEAUCCKUN aHATHU3.

B kauecTtBe KJIIOYEBOro  HcCCIeIOBa-
TENBCKOTO  MaTepHaysa OBUTM  BBEIOpPAaHBI
npousBeneHus-penpesentantel H. M. Pri6a-

KOBa, OTHOCSIIHECS K Pa3HBIM IECATUICTH-
sim: «lIpamyp» (13 cepum «3emiskn») 1985 r.,
«Arpapnas ctpana I[1I», 1992 r., «be3 nazBa-
Hust (3emMHOe W HebecHoe)», 2007 1., «IIpo-
BogHuk. Kouebie Ttpomb», 2012 1., «Yaii
Ha Enncee», 2023 r. PaccMoTpenue npown3se-
JICHAN, OTHOCSIITUXCS K pAa3HOMY BpeMEHH, T10-
3BOJIUT BBISIBUTH TOBTOPSIOIIUECS CTHIICBBIC
YepTHl U yCTOWYUBBIE 00pa3bl B TBOPUECTBE
XYIOKHUKA, a Takke 3a(UKCHpOBATh JHMHA-
MUKY U TPaHC(HOPMALNIO aBTOPCKOTO CTHIISL
H.U. Pri6axoBa.
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OcHoBHasl 4acTh

Hukonai Hocugoruu Pr16akoB
(pom.23.05.1947 1.) — XynOKHHK, BHECIITUH HE-
OCIIOPUMEIH BKJIaJ B CHOMPCKOE COBPEMEHHOE
HCKYCCTBO, @ TAKXKe B U3yUEHUE KYJIBTYPHOI'O
Hacliennus CHOMpPCKUX HapomoB. MHOTOrpaH-
HbIM TanaHT H.U. PpibakoBa mo3BOJisSeT eMy
HHTErpUPOBaTh JEATEIBHOCTh XYHAOKHHUKA
U UCCIIEZ0BATEN s, BOIIOLIATh Pe3y/IbTaThl Ha-
YYHBIX OTKPBITUH SI3bIKOM HCKycCTBa. Mactep
paboTaeT B pa3HBIX BUAAX M TEXHUKAX HCKYC-
ctBa (rpaduka, smaib, pororpadus), oOTHAKO
HamboJee SIPKO €r0 TBOPUECTBO OTOOPaKCHO
B )KHBOITUCHEIX paboTax.

JKuBorucHblE ~ TEXHUKH  TOSBISAIOTCA
B TBOpUYECTBE XyaokHHUKA B 1980-x Tomax, xor-
na aBTop paboraer Hanm cepusimu «KoueBbey,
«Kuernpy, «3emisku». B HEX oToOpaskaercs
peaJibHBIH OIBIT €r0 TBOPUYECKUX IOE3/I0K U Kpa-
€BETUYECKUX HCCIICIOBAHMM, a TakKe abCTpaKT-
HBII TIOIXOJ K TIOMCKY W BBEIPAKCHUIO psifa 00-
pa3oB ¥ KOHIIENTOB, KOTOPbIE €0 HHTEPECYIOT.

BaxxHo  oTMeTHTh, UYTO  INpPUMEHSA
Kk mpousBeneHusMm H.U. PribakoBa Mmeton
(MIT0COPCKO-NCKYCCTBOBEAUSCKOTO aHAJN3a,
COCpPEJOTOYEHHOI'O Ha BBISIBJICHUM CTAHOB-

JICHUsI XyI0KECTBEHHOro o0pa3a Ha pasHBIX
JTanax-cTaTycax, OTYETJIMBO BbIABIISIOTCS
JIBa U3 HUX: MaTepuajbHbIi U UKOHUYECKUH.
[lepBeIif cBsI3aH C SBHBIM 3HAUCHHEM (aKTy-
PBL, MACTO3HBIX CT'YCTKOB KPAacKd U MaHEpOi
UX paclpeaeseHus Mo X0JCTy-OCHOBE B TBOP-
YecTBE XYNOKHUKA, BHIOPAHHBIMHU radapura-
Mu paboT. Bropoii — ¢ eTHHCTBOM U HEpacTop-
KUMOCTBIO BCET'O M300pa’KeHHOTO Ha XOJICTE,
(OpMHpPOBaHHEM OCHOBHOTO IOHSTHS MpPO-
u3BeleHus. Tak Kak caM aHaliu3 JIO0CTaTOYHO
o0BbeMeH, 00paTHM BHHUMAaHHE TOJIBKO Ha He-
KOTOpBbIE, HanboJjee BaKHbIe JAeTalu, OOHapy-
JKEHHBIE B XO/I€ UCCIICI0OBAHUS.

[Mpoussenenue «lIpamyp» (puc. 1) BXO-
IUT B CEPHIO «3eMIISIKI», B KOTOPOH aBTOp 00-
pamaeT BHHMaHHE Ha OOIIECTBO, COCTOsIICE
U3 pa3HBIX JI0/IeH, HO 00BETMHEHHBIX CAHHBIM
[IPOCTPAHCTBOM, 3eMJIEH.

[Ipamyp — ganekuid MperoK W poAOHA-
qaipHUK oOmecTBa. B mpomsBeaeHUH 3TO
HE KOHKPETHBIH, a 09eHb 0000IICHHBIH Tepoi.
OH mpencTaBieH B LEHTPE KOMIO3ULIMH, €ro
¢uTrypa HECKOIBKO BBIACIACTCS HAa TEMHO-
cuaeM Qone. [Ipu 3TOM JTOCKYTHI Ha ero oge-
K7€, IIBET T'OJOBHOTO yOOpa OYCHb OJIM3KHU

Puc. 1. Poibakos H. «lpawwyp» (13 cepun «3emnakuy»), 1985 r. bym., temn., M. 49,5x69,5
Pexwnm poctyna: https://goskatalog.ru/portal/#/collections?id=39540365

Fig.1. Rybakov N. “Prashchur” (from the series “Zemlyaki”), 1985. Paper, tempera, oil. 49.5x69.5
Access mode: https://goskatalog.ru/portal/#/collections?id=39540365
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[0 TraMMe OKpY’KaloLleMy IIPOCTPaHCTBY,
M3-3a 4ero urypa He KaKeTCs dy>KEePOIHOH,
nHaKoBOH. OHa OECKOH(INKTHO BITHCHIBACTCS
B OKpyxaromuii mup. HecmoTpst Ha Hanuuue
n300pakeHMH Koleca U IyTH, HAIIOMHHAIOIICH
XOMYT, €1Ba UNTaeMOU I'0JIOBbI KOHS B JIEBOU
BEpXHEW 4acTH IOJOTHA, 'epoil mpeacTaBieH
CHELIEHHBIM, OCEBIIMM Ha 3emje. MoMeHT
IpUBaia MyTHHUKA, BEPOATHO, 37ech 0003Ha-
4aeT KOHEI[ IIyTH, OOpEeTeHHe CBOETO MecTa.
Best purypa mpantypa u ero JHIO BHITSHYTH,
B HHUX HET aHaTOMUYECKOW COUWIEHEHHOCTU
1 copasMepHocTr yacteid. Ckopee, purypa Ha-
[IOMHMHAET YNPOLIEHHOE M300paxKeHue Jroaen
B JIPEBHOCTH: Ha CTEHaX Ieulep, Ha IPEeBHUX
Ba3ax U T.J., YTO INOAYEPKUBAET €ro CTaTyc
MpeaKa v MpapoiuTes.

VYxe B TEpBBIX JKHBOIHCHBIX paboTax
H. PpibakoBa HauMHaeT OTYETIMBO IPOSB-
JATbCA TEeMaTHKa CTpaHHUYECTBa U IOHCKa
CBOEIi 3eMJIH, IPOSBJICHUE TECHON B3aMOCBS-
34 YeJIoBeKa U MpocTpaHcTBa. GUrypsl, npea-
METbl CTaHOBATCA HE CTOJIb BaKHBIMM, Kak
IBeT U (aKTypa, KOTOPEIC B IMEPBYIO OUYEPEIh
CBSI3aHBI C MUPOM IPUPOJBL, CTUXUU. IMEHHO
[I03TOMY TOJIOBA JIOMIAJH NMPAKTUUYECKH pac-
TBOPSICTCS B IPOCTPAHCTBE TITyOOKOTO CHHETO
LBeTa, HAIIOMHUHAIOLIETO BO3MOXXHYIO HOYb,
OOBACHSIOLYIO IPUBAL.

CMmelaHHasi TEXHHUKa, UCIIOIb3yeMas B pa-
0oTe (Temmepa U Macyo), oOpaliaeT BHUMaHUE
Ha [ePeceyeHye EMEHTOB, XapaKTEePHbIX JJIs
CBETCKOI KapTHHBI U MKOHBI, YTO B JaJIbHEH-
LIeM CTaHEeT BayKHOW YepTOil aBTOPCKOI0 CTUJIS
H. Pri6akoBa — noucka 1 OTpaxeHus 1y XOBHOT'O
Havana. Kak ormeuaer B. YUupkos: «IIpobmema
M3BJICUEHUS 1Y XOBHOI'O U3 IPUPOIHOTO — Maru-
CTpaJIbHOE, CTEP)KHEBOE COAEPIKaHUE B 1IEJIOM
pycckoro uckyccra. Ot Anexkcanpa ViBaHosa
ugepe3 Anekcest CaBpacoBa k Muxauny BpyoOe-
JIIO U Jlajiee K COBETCKUM U CHOMPCKUM XYI0%K-
HUKaM 3T HOMCKHM HE MPeKpallaIuCh Ha Mpo-
TSOKEHUU BCEH MCTOPUU PYCCKOTO MCKYCCTBa»
(Chirkov, 2014). XymoKHUK 3aHMUMAaeTCs JaH-
HOH TMPOOJIEMAaTHKONW BCIO CBOIO TBOPYECKYIO
JKU3HB, HO JIEJIA€T 3TO HE MPOCTO KaK PyCCKUN
WA CHOUMPCKHH XYHOXKHHK, a IPEKIC BCETO
KaK COBPEMEHHBIH Xy10KHUK.

Has3Banue «ArpapHas cTpaHa» HOCAT
Cpa3y HECKOJBKO IPOU3BEIEHUN XYyIIOKHU-

ka. MHTEepec K MPOCTPaHCTBY, TEPPUTOPUH,
3eMJie, OCBOCHHBIC YEIOBEKOM, B TBOPYECTBE
XYAOKHHAKA TOCTATOYHO OYEBUIICH, B HUX OH
BHJUT BAKHYIO YaCTh MUpA.

[IpocTpaHCTBO B IpOU3BEACHUH «ATpap-
Hast ctpana III» (puc. 2) 3amaercs 1BETOM,
pasMepoM ® pacmoiokeHueM. [Ipoctpan-
CTBO «3EMJI» IIPEACTABICHO B HIDKHEH Tpe-
TH XOJCTa OEI0-KENTO-PO30BBIM IIBETOM.
[IpocTpancTBO HEOa KOHTPACTHO €My M JaHO
B KOPUYHEBBIX OTTEHKaX. [ TaBHBIMU reposiMu
BEICTYHAIOT (PUTYPBI MY>KYUHBI M KCHIITHHBI
Ha TeJere, IMepeceKalomMu 00a MPOCTpaH-
ctBa. OHM HaHbEl abcTpakTHO. DUrypa Myx4au-
HBI KPYITHEE U BBHIMIE, Ha TOJIOBE €ro MIMPOKO-
mofast nuisina. Ourypa >KeHIIUHEI TOMEHBIIIE,
KPYITHBIM Ma3KOM Ha HeH OTMEYeHBI T'PyIH,
TOJOBY BEHYACT TPEYTrOoNpHUK Iiatka. O6e
¢Gurypsl nepxar KOCkl. JTO, ¢ OTHOH CTOpPO-
HBI, HAMEKACeT Ha KOHKPETHBIH Ce30H CEHOKOCa
(71eT0), HO ¢ APYTOI — IMPOTHBOPEUHUT EMY, TaK
KaK 3eMJIs JJaHa MPEHMYIICCTBEHHO B OeJIoM
uBere (3uMa). Eme oqHIM mpoTHBOpEYneM SIB-
JSETCS TO, UTO TEJIera He IBIIKETCS (Ha JICBOM
KOJIeCe BUHBI BCE CITUIIEI), KOHb UAET HE BIIE-
penu, a mo3aau Hee, CAaMH TPYKCHUKH TaHBI
B COCTOSIHUY 0€3[IeHCTBUS, TIOKOSL.

JlaHHBIE  TIPOTHBOpPEYHS  CHHUMAIOTCS
Ha WKOHHYECKOM YPOBHE, BO-TIEPBBIX, 00pa-
masi Hac K YCTOMYMBOMY BBIPAKCHHIO «COJTH
3eMJIM», W3-32 UYETr0 TePOH-KPECThSHE CTa-
HOBATCSL CaMBIMU Ba)XHBIMH W TIOJIC3HBIMHU
TronbMU  obmiectBa. Bo-BTOpBIX, ycToiYH-
BOCTh W IOKOH 3JIEMEHTOB H300pajkeHUs Iie-
PEXOAST BO BHYTPEHHIOIO THHAMHUKY, TJIC YKEe-
ThIE CBETOHOCHBIC Ma3KH KPAacKH, MOSBISICH
B M300pa)keHUH KOJeca, IePEXOAsT B (GUTYPHI
TepoeB U KOCHI, KOTOPHIE B OyKBaJIEHOM CMBIC-
Ji€ HAUYMHAIOT OCBEIIaTh TEMHOTY, CO37aBas
HEKOe ToIo0HMe opeosia BOKPYT MEpCOHAXKEH,
HAJEJSIS UX aTpHOyTaMH CBSATOCTU. A TpaBoe
KOJIECO, KOTOpO€ TpeObIBACT B IIBHIKCHUH,
KOMITO3UIIIOHHO 3aXBaThIBAET BCE DIIEMCH-
THI, co3maBasi 3p(eKT KPyroBoil KOMIOZUITUU
C IICHTPOM B BHJIE JKEJITOTO CTyCTKa MEXKIY re-
posSIMH, Kak OBl JEMOHCTPHPYS HUKIHYHOCTH
1 OECKOHEYHOCTB 3TOTO JTBHYKCHUSI.

[Mpomseenenne «be3 HazBauus (3emMHOE
u HebecHoe)» cosznano B 2007 rony (puc. 3).
B »TOT mepwon BpemMeHH Ha TBOPYECTBO
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Puc. 2. PoibakoB H. «ArpapHas ctpaHa lll», 1992 r. X.m. 140x160
Pexwnm poctyna: https://goskatalog.ru/portal/#/collections?id=10418403
Fig. 2. Rybakov N. “Agrarian Country 1117, 1992. Oil on canvas. 140x160
Access mode: https://goskatalog.ru/portal/#/collections?id=10418403

P 'v.v./“ ":& ~
Puc. 3. Poibakos H. «be3 Ha3BaHus (3emMHoe n HebecHoe)», 2007 r. X.m. 130x100
Pexwnm poctyna: https://goskatalog.ru/portal/#/collections?id=17146631
Fig. 3. Rybakov N. “Untitled (Earthly and Heavenly)”, 2007. Qil on canvas. 130x100
Access mode: https://goskatalog.ru/portal/#/collections?id=17146631
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H.U. PribakoBa HaYMHAIOT aKTHBHO oOpa-
IaTh BHUMAaHUE WCCIENOBATENIM, Ha3bIBas
ero «cubupckuM [lonmokom» u ropopsi 00 ad-
CTPaKTHOM SKCIPECCHOHHM3ME B €ro pabore.
B nanubIii nepuon A€ICTBUTEIBHO MHOTHE €T0O
MPOU3BEICHUS JIMIIAIOTCA (PUTYPATUBHOCTH,
MPEMETHOCTH, CTAHOBSITCS OJIMKE K YHUCTOU
a0CTpaKIUU. XyIOKHHUK CO37aeT KOMIIO3H-
MM, TIepearolne JIB)KEHUE B TpaHchopma-
W10 TIPUPOJTHOTO KOCHOTO Marepuajia B Y-
XOBHYIO CyOCTaHIIHIO.

JlanHas paboTa JIMIICHa KOHKPETHKH Ha-
3BaHUM, KOTOPBIC JI0 ATOTO JABAJIH HMITYIIBC
JUIST MHTEPIIPETAIUN JKUBOIUCHBIX PEIICHUH
H. PribakoBa. Jlaxke HeOOJIbIIOE MOSICHECHHE —
3eMHOE U HEOCCHOE — KaKEeTCsl, HE PHUBHOCHT
SICHOCTH. JTO MOJTHOCTHIO a0CTPAKTHAS KOMIIO-
3UITHS1, KOTOPasi BRICTPOEHA U3 KPYTHBIX ITSITEH,
CT'YCTKOB IIBETa, KOTOPBIC OJHOBPEMEHHO OT/IC-
JICHBI JPYT OT ApyTra TPaHUIe U CBS3aHBI €H.
®DoH, KaK U B peAbIIyIIei padoTe aBTopa, Oe-
percst KOpuIHeBbIH. BepXHIOI0 4acTh 3aHUMAET
0OJBIIOE TISITHO KPAaCHOBATO-PO30BOTO IIBETA.
OHO HEOTHOPOIHO, M3-32 PA3HOHAMPABICHHBIX
Ma3KOB KakeTcsi 00beMHBIM. TeMHEBIE JIMHUU,
OUEPUYMBAIOIINE HIKHIOIO YacTh 3TOTO MATHA,
00pa3yrT yroJj, M3-3a 4ero ISITHO BOCIPHHH-
MaeTcss HEYCTOWYUBBIM, HaXOSIIAMCS B JBU-
JKeHUHU. BepxHsisi ero 4acth HUYEM HE Orpa-
HHUYEHA W BBIXOJUT 3a Kpai xoncra. HmxHIO0
4acTh PabOTHI 3aHMMAlOT JiBa NsATHa. Camoe
HI)KHEE COCTOWT M3 PA3HOI[BETHHIX CTYCTKOB,
Ccpeld KOTOPBIX JIOMUHUPYET KOPUYHEBBIN
nBet. CpeaHee MATHO — 0OeJ0-CepO-TroIy0ooro
nBeta. Kak W BepxHee, OHM HEYCTOWYUBHI,
B HHX OTCYTCTBYET JIFOOOH HaMeK Ha MpSIMOe,
MPaBUIIEHOE, OTHOPOTHOE U TIIA/IKOE.

OTa Tpex4yacTHasi KOMIO3UIIUS U3 IIBE-
TOBBIX MacC HAalOMHHAeT O damax, o0pas
KOTOpBIX 4acTo BcTpedaeTcst y H. Pridakosa.
B HuX, HECOMHEHHO, MPOSIBIICHA HJIES B3au-
MOOTHOIIICHUS 3€MHOTO M HeOecHOro Haual,
CaKpaibHBIM CMBICT YalllM KakK cocyAa s
MPUYAIIECHUS, CHMBOJIA N300MIIHS, WU KEPT-
BEHHOM 4Yalll¥, YaIllk, CBSI3aHHOM C dJeJloBeue-
CKOHW JIOJIEW M CTpajaHHUsIMU U T.1. boraTtcTBo
HHTEpIpeTaIii, CMBICIIOB YBHJIEHHOTO (Hop-
MHpyeTcs Ojaronmapsi CIIOKHEHIIel padore
C IIBETOM, KOTOPBIM TIOCTOSHHO pacCKpbIBa-
eTcs B Pa3HOOOpa3HBIX Tpajalusix, Mepexo-

nax, rryomne. Kak oTMedaeT caM XyIOKHUK:
«Takoi croco0 JBIKEHHSI B TIIyOUHY IIBETO-
BBIX I'pajJlalluii HE MO3BOJISIET OTHOCUTBH ATOT
CImoco0 K «HAIIMHCKAM)» TPEACTaBICHHU-
sIM, OHHM BBIXOAST 3a HpeJlesbl OObIICHHOTO,
OHU TPAHCPOPMHUPYIOT KPACKU «HUOTKYAA».
Ho onu, B KOHIIE KOHIIOB, «TOBOPSAT» O 4YE€JIO-
BEKE, €r0 CTPACTIX U CMbICIAX YEJIOBEUECKHX.
Ho ecnu s nmpokuBaro XH3Hb B KPacOYHOM
rpenese NOABMXKHOM CyOCTaHIIMK TOHKUX Jy-
LIEBHBIX JABMKEHUM, TOrJa s caM He 4yXKou
" He cBoi» (u3 neknuu H. PribakoBa B CaHKT-
[letepOypre, 14.01.2020). [IpocTpaHcTBO, CO-
3/1aHHO€ C TIOMOUIbIO TAKUX KPACOUHBIX 3aMe-
COB, IOJBUYKHBIX Ma3KOB — HE YEJIOBEYECKOE,
a 0e3BpeMEeHHOE U BBIXOJLIee 3a BCAKUE Tpa-
Huubl — KocMuueckoe.

B 2010-x romax H. PribakoB cuHTE3MpY-
€T B CBOEM TBOPUECTBE YCIOBHO-IIPEIMETHbIE
n3o0paxkeruss 1980—1990-x rr. U 9ucThie ad-
crpakiuu 2000-x. OH BHOBH BO3BpaIiaeTcs
K y3HAaBaeMBIM aHTPOIOMOP(HBIM 00pa3am
MIPEIKOB, TPEBHUX xuTenet Cuonupu u ux B3a-
HMMOOTHOILEHHIO € 3eMJIEH, BOCIIPOU3BOIUT 30-
oMopdHBIE (QUTYPBI, HAIPUMEP YCTOHUNBEIHA
o0pa3 JIomIa iy B JIEBOM BEPXHEM YTy XOJICTA.
Ero 3axBaThIBalOT TE€Mbl IPEBHUX KOUEBBIX
Tpon n mupudeckoi [1lambansl, OH BIOXHOB-
JSeTCS BOCTOYHBIMHU, a3MAaTCKUMHU W CHOHp-
CKUMHU KYJIBTypaMH, BOCIPOU3BOIUT MH(]O-
JOrM4eckrue MOTHUBBI B TBOpuecTBe. OTcrona
B paboTax MOSBISICTCS HEKast TOBECTBOBATEIb-
HOCTb, IPOBOLIMPYIOLIAs 3pUTENIS Ha pa3MblIlI-
JeHUS O MyTH YeJOBeYecTBa: OTKYyJla U Kyja
ono uaer? Kakosa ero 1enp?

B npousBenenun «IlpoBognuk. Kouebie
Tponbl» (puc. 4) 3TO B3aNMOOTHOIIIEHUE TIPO-
CJIeXKHMBaeTCA Jake Ha ypoBHe Ha3BaHusl. I1po-
BOJIHMK — TOT, KTO COIIPOBOKJIAET, YKa3bIBaeT
npaBuibHbIA 1yTh. KoueBble TpoIbl yKa3bl-
BAaIOT Ha OTPOMHOE MPOCTPAHCTBO IMPUPOABI
(cTeneii niu seca), B KOTOPOM IOCTOSHHO Iie-
peMelnalTcs KoueBble Hapojabl, HE OCBauBas
U TIOKOpsisi MPUPOAY, a KUBSI ¢ HEH B rapMo-
HUH, OUIyIlas CBSA3b BCEr0 MUpa.

Ha TemHOM KopmuHEeBaTOM (hOHE, HEOM-
HOKPAaTHO UCIOJIb3yEMOM aBTOPOM M HAIlOMH-
HAIOLIeM CTEHBbI Iellep, HApUCOBAH IYTHHK,
BEIYIIMH 3a y31Lbl JIOLIaab, F0OJ0Ba KOTOPOH
n3o0pakeHa B JIEBOH dacTm Xojcta. Hesa-
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Puc. 4. Peibakos H. «[MpoBoaHuk. Koyesble Tponbi», 2012 r. X.m. 120x130,5

Pexwnm pgoctyna: https://goskatalog.ru/portal/#/collections?id=10895981

Fig. 4. Rybakov N. “Guide. Nomadic trails”, 2012. Oil on canvas. 120x130.5
Access mode: https://goskatalog.ru/portal/#/collections?id=10895981

BEpIIEHHOCTb IYTH, JMHAMHUKY JBHIKEHUS
nepefaeT JUHUSA JHaroHalyd B KOMIIO3ULIUH,
(dopmupyeMast TOBOABSIMH, PYKOH U COTHYTOH
B KOJICHEe HOTOH uenoBeka. [lyTHuK cropOieH
U OIHUPAETCs Ha MOCOX, IIPU 3TOM B HEM YYyB-
CTBYETCS CHJIa M CKOILJIEHUE KU3HEHHBIX CHJI —
€ro rpyJb UCTOYAET 30JI0TUCTO-KPACHBIH CBET,
JUI KOTOPOIO HET BHEIIHEro HCTOYHHKA,
1 TOJIBKO Cep/Le YKa3bIBaeT eMy aopory. JIuio
repost 00paIIeHo KO 3pUTENIO U MIPEICTABICHO
MacKOH, HamomoOHe TeX, YTO HCIOIb30Balll
maMaHbl y HapogoB Cubupu. B atom cioyuae
MIPOBOAHUK CTAHOBUTCS HE TOJIBKO TE€M, KTO
BEJET HAapOA K HOBOM CTOSIHKE, HO U T€M, KTO
OCYLIECTBIISIET UX CBSA3b C MUPOM JIyXOB, CBS-
3BIBACT 36MHOE ¥ HEOECHOE IMPOCTPAHCTBA.
OnHa U3 COBPEMEHHBIX PadOT XYHOKHU-
ka — «Yaii Ha Enncee» (puc. 5) — BHOBb OTMEYa-
€T TICPBEHCTBO IIPOCTPAHCTBA/MecTa MO OTHO-
LIEHMIO K 4yesioBeKy. EHucel — BaxkHast BogHas
aptrepus Cubupwu, mo d6eperam KOTOpoH, coo-
CTBCHHO, M OCEJIN pa3HbIe HapOIbl, chopMUpO-
BaB B JaJbHEHIIEM KOpPEHHBIE dTHOCH Cnowu-
pu. Exunceli 3anmMaeT BepXHIO 4YacTh (hoHA
npousBeneHus. OH 0003HAYCH 3EIICHOBATO-
roXyOBIM I[BETOM C BKPAIUICHUSIMHU APYTHX

oTTeHKOB. Ha ero one, ckpecTuB HOT'H Ha KO-
PUYHEBOH 3emile, IMLOM APYT K ApYry CHUIAT
IBe (UTYpPBI — KEHCKas M MYyxXKckas. UepTol
UX JIML U OJXJa yKa3blBalOT Ha TO, YTO Ie-
pel HaMU MpeICTaBUTENN KOPEHHOT0 Hacee-
HUs. B neHTpe Mexy HUMH NOCTaBJICHHBIN
Ha OrOHb CaMOBAap W CBETIbINA ITy3aThId Yai-
HUK. ['epon nploT vaii u3 Oiroen-yan, cayBas
rap U ocTy»as HallUuTOK.

Kak u B mpempiaymux paboTax macrepa,
CTOUT 00paTUTh BHUMAaHHEC HAa IEJIOCTHOCTH
YyelloBeKa M OKPYIKAIOIIero MpOCTPaHCTBA.
3meck BHOBH OOHApY’>KHBAeTCS TpEeXdacTHAas
komno3uuus. IlepcoHaxxu U NPOCTPAHCTBO
eNUHBl U CIUTHEI Onaromapsi IBeTy M (axTy-
pe Mma3ka kpacku. Ecnu Tena mroneit mpusem-
JICHHbIE, OHM BBIIOJHEHbl B TOH e ramme,
9TO W 3eMJIS, TO WX BOJOCH TOJOOHBI BOIaM
PEKH, a Ha JINLIE MY>KUYNUHBI U TPYJIH )KEHLITUHBI
BUJIHBI O0TOJIeCKU OTHA. DaKTypHOCTh KpacKu
HaToNHsIeT paboTy Bo3gyxoMm. Bce cruxum
npeOBIBAIOT B HEPACTOP)KHMOM CIMHCTBE,
1 4EJIOBEK — HEOTheMJIeMas 4acTh 3TOr0 MUpa.

PaccmoTpeB  mpousBeneHUS-penpe3eH-
taHThl H. . PpibakoBa pa3HBIX JICCITHIICTHH,
MOYKHO 3aKJIIOYHUTb, UYTO OHM, HECOMHEH-
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Puc. 5. PeibakoB H. «Yan Ha EHuceex, 2023 . X.M. 130x200
Pexwum pgoctyna: https://goskatalog.ru/portal/#/collections?id=47887837
Fig. 5. Rybakov N. “Tea on the Yenisei”, 2023. Oil on canvas. 130x200
Access mode: https://goskatalog.ru/portal/#/collections?id=47887837

HO, TPOSIBISIOT HENOBTOPHMEBIH aBTOPCKUI
CTWJIb XyIOXKHUKA. DakTypHAas, HOCTPOCHHAS
Ha MHOTOYHCICHHBIX Tpajaldsix [BETa >KH-
BOIIMCHAsI MaHEpa BO MHOT'OM CBSI3aHA C BBI-
pakeHHUEM KOHIICTITYyaJbHBIX TPEICTaBICHUN
XYIO)KHHKa O MHpE W UYeIOBeKe B HeM. JTa
KapTUHa MHPa BO MHOT'OM CTPOHUTCS Ha TIONCKE
M3HAYAJIBHON OMKYMEHBI YeJIOBEUECTBA — O0H-
TAaeMOTO IPOCTPAHCTBA, HE UBUIN3AIHOHHO
opabOIMICHHOTO YeJIOBEKOM, a IMIPOCTPAHCTBA,
KYJIBTYPHO OCBOGHHOTO IUISI JKH3HH, MpPO-
CTPaHCTBA, B KOTOPOM UYEIIOBEK YyBCTBYET OJI-
HOBPEMEHHO M YKOPCHEHHOCTH B 3eMJIC U CO-
npudacTHOcTh HeOy/Kocmocy.

Orto npoctpanctBo H.U. PribakoB oOHa-
pyxuBaer B Cubupu, na Jlanpaem BocToke,
B A3HH, B CTOSHKAX M CTOHOMIIAX KOUYEBBIX Ha-
POZOB, B UX HE3aMBICIIOBATHIX TPAKTUKAX, CBS3H
C ’KUBOTHBIMH U TIpHpoaoi. [IpudacTHOCTh UX
JKU3HH K OOJBIIOMY MUPY OH ITOKa3bIBACT Ue-
pe3 TpeXJacTHBIE KOMIO3HUIIHH, TIOBTOPSIOIIH-
€Csl CHMBOITBI Yalll, YJIEMEHTHI OCBSIIICHHOCTH
1 CBSITOCTH TepoeB. XOTsI HAHOOJIee CHITBHO ATO
0TOOpPaKEHO B €r0 YHCTHIX a0CTPaKITUIX, KOTO-
pBIe MOTOOHO CTHXUSM B MX B3aUMOICHCTBHU
OIHOBPEMEHHO OTOOpaKAIOT Havajo M KOHET,
IBIDKCHUE U TTAy3y, 3MHOE B HeOecHOe.

3akJ/04eHne

[logBoass wWTOr M3Yy4YEHHIO TBOPUYECTBA
H.U. PribakoBa, oTMETHM OCOOEHHOCTH €ro
aBTOPCKOTO MeToxa. MacTep obparmaeTcs
B CBOEM TBOPYECTBE K PA3JIMUHBIM TEXHUKAM,
B IIOMCKax HamboJjee MMOAXOIsmel sl pac-
KPBITHS «a0CTPaKIUU HACTPOCHUS», KaK caM
aBTOp Ha3bIBaeT CBOHM pabOTHL. JKMBOIHCHEIC
npousBenenus H. W. PeibakoBa npeacTaBisior
co00H BH3yaJIbHBIC KOHIICTITHI, HE IIEPEBOMIH-
MbIe B S3BIKOBEIC (popMbl. WX mpenHa3Haue-
HUE, MUHYS «JOCJOBHBII Iepeckas» s3bIKO-
BBIMU CPEICTBAMMU, — JOHECTHU UJIEI0 3PUTEIIO
Ha YyBCTBEHHOM YPOBHE, IOCPEICTBOM YUCTO-
ro CO3€pLAHUSL.

B »xu3nu u TBopuecTBe Hukomas Mocudo-
BHYa 3HAYUTEIBbHOE MECTO 3aHUMAIOT UCCIIE0-
BaTEIbCKHE TIOE3KU B PA3INYHBIC CHOMPCKUE
pernoHsl, 0cob0e MECTO Cpe HUX 3aHUMAIOT
Xakacusi, TyBa, rae XyIZOKHHUK MOTpYKajcs
BIITyOb apXaW4ecKHX CIIOCB KYyIBTYPHl KO-
PEHHBIX HapoaoB. B paborax mactepa cubup-
CKas TeMa pacKphiTa B pa3HbIX CIOKeTax. ITO
u neiizaxu («Yepustit Miocy, « Tymannsrit U3-
0ac»), W JKaHPOBBIC CIICHBI («ArpapHas cTpa-
Hay, «Yait Ha Ennceey), u moptpetst («XKure-
nu aepeBHU OLIKOJIBY), U J1ake HaTIOPMOPTHI
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(«3umume sironp, « Tpu gammy, «JlBe yammy).
PesynbraThl mccnenoBaTeNbCKONW ACSITENBHO-
CTH, 3HAHWS, TONYYEHHBIE B XOJE apXeoJjo-
rudeckux skcnenunuii, Hukoma Mocudopuu
BHU3yaJU3UPOBAII B TPOU3BEACHUIX UCKYCCTBA.
[Ipu TOM XYyMOKHUK HE HCHOJB3YET MPHEM
IUTHPOBAHUS TPATUIIUOHHBIX 00pa3oB, HopM,
XYyJI0)KECTBEHHOTO SI3bIKA, aBTOP IPEAIIOYH-
TaeT CO3/laHWE MPOCTPAHCTBA AOCTPAKTHBIX
00pa3oB, TJE BBIpAXCHHE IMpeoliaaeT Haj
HM300paKeHUEM, IBETOBOE ITSITHO JTOMUHUPYET
HaJ 4eTKOU JTUHUEH. TeM He MeHee XYT0KHUK
JIACT OJTHO3HAYHBIC HA3BAHUS CBOMM padoOTaM,
Onarojapsi 4emy 3ajJacT BEKTOpP MHTEpIIpeTa-
MY ¥ TIOHUMaHUs €ro TBOPYECTBA, OTChLIIAECT
K peallbHbIM TeorpauuecKuM MecTaM, CTaB-
UM CIOKETOM KapTWH, HACTPOCHHSIM, 3arie-
YaTJICHHBIM B )KMBOITHCH.
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