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Cubupckuil pedepanvrwlil yHusepcumem
Poccuiickaa @edepayus, Kpacnoapck

AHHOTanms. B crarbe mogHNMAaeTCst BOIPOC O CTICIM(UKAIINY U3yUCHUST 0COOCHHOCTEN
MEKKYJIBTYpPHOTO B3aUMOJICHCTBHS B MOJTUATHUUECKOM KOMMYHHKAaTHBHOM IIPOCTPAHCTBE
Poccuiickoii Deneparuy. ABTOPBI pacCy K IatoT O BOSMOKHOCTSIX IIEPEOCMBICIICHHS KJIACCUUECKOM
TEOPUN MEKKYIBTYPHOH KOMMYHUKALIIHI, MOAEPHHU3AIMH METOIOJIOTNUECKOT0 HHCTPYMEHTapHsI
JUISL KaTerOpU3aIMy KyJIbTyp O Pa3IHYHBIM OCHOBAHUSIM U €T0 aIallTAlluH K YCIOBHUAM
COBPEMEHHOT'O POCCHICKOTO MOJIM3THUIECKOTO 00miecTBa. [IpHBOSTCS OCHOBHBIE TPY/bI
TI0 TEOPHHU MEKKYIBTYPHOI KOMMYHHKAIIIHN; BBIIEISIOTCS paOOThI, ONMHUCHIBAIOIIHE TPUHIIUTIBI
MapaMeTPH3aIK ¥ TUTIONOTHH KymbTyp. O003Ha4aeTcs psi (JakTopoB, BHICTYTIAIONIMX BBI30BAMU
JUIsL OOHOBJICHHSI HAyYHO-aKaJJeMUYECKON TTapaJurMbl MEKKYIBTYPHONH KOMMYHHKAIUH,
1 000CHOBBIBAETCS] HEOOXOMMOCTD aKTyaIN3aluy MTapaMeTPHUECKON MOJIENIN OIMCAHUS
KYJIBTYP C YYETOM CETOHAIIHNX COLUOKYIIBTYPHBIX PEasMii.

KuroueBbie ciioBa: TCOpUA MC)KKan:TypHOfI KOMMYHUKaAIUH, ITOJIUITHUICCKOC TOCYAapCTBO,
KOMMYHHUKAaTHUBHOC MMTPOCTPAHCTBO POCCI/II/I, napaMeTpUICCKOC MOACTIUPOBAHUC KYJIIBTYDP.

Hayunas cneunansHocTh: 5.4.4. ConnanbHas CTPYKTypa, COLlMaIbHbIe MHCTUTYThI
U IPOLIECCHI.

Hutuposanue: Kynuxosa JI. B., Jletunko 0. U. Cneundurka MeXKyIbTypHOI KOMMYHUKAIIUH
B MOJIM3THUYECKOM ITpocTpancTBe Poccun: Teopust u mpaktuka. JKypu. Cub. gpedep. yn-ma. I ymanumapuvie

nayxu, 2025, 18(1), 5-11. EDN: TAQAMB

Beenenne

Bormpoc n3yuenus 3THOCOB U MEKITHUYE-
CKMX B3aMMOOTHOIIECHNH IIPEACTABISAET OTPOM-
HBIN UCCIEA0BATEIbCKUI HHTEPEC U HUKOT A
HE TepsieT CBoel akTyampHOCTH. [Ipobiema coxpa-
HEHMSI HETTOBTOPHMOT'O ATHOKYJIBTYPHOTO CBOEO-
Opazus Poccun, coxpaHeHHUs I3bIKOB KOPEHHBIX
MaJIOYUCIICHHBIX HAPOA0B, TAPMOHU3AINH MEK-
HAIlMOHAJIBHBIX CBA3EH peIIaeTcs Mpexk/ie BCEro
Ha ypoBHe rocyaapcrsa. Co3nano denepanbHoe
areHTCTBO 0 JeJIaM HAallHOHAJIBHOCTEH, OCYIIECT-
BIIsTTOIIEE (DYHKITUH IT0 HOPMAaTHBHO-IIPABOBOMY
PEryJIHpOBAHUIO B Chepe rocyIapcTBEHHON HaId-
OHAJIbHOM MOJIUTUKH, COLIMAIIEHOM U KYJIBTYPHOI
aJanTalyy U MHTETPallid HTHOCTPAHHBIX TPaX-
nan B Poccuiickoit @enepanmu'. Pacmopsike-

! https://fadn.gov.ru/documents/normativnyie-dokumentyi/

nueM lIpaButensctBa Poccuiickoit @enepannu
ot 9 deBpans 2022 roma ObLIT YTBEPKJICH IJIaH
MeponpusaThii Mexx1yHapoaHOro JecaTHIIeTUS
SI3BIKOB KOPEHHBIX HapoaoB (20222032 rT.).
[Ipenycmorpeno 6omee 60 MeponpusTHii, 3a-
TParuBaOINX Pa3IHYHBIC CPEphl, B TOM YHCIIE
HayKy U oOpazoBanue. Tak, Kaxple Ba roga oy-
JIeT IPOBOIUTHCS MEXK Ty HAPOTHAS KOH(PEPEHITHS,
TIOCBSIIICHHAS TIPOOIeMaM COXPaHCHHUS S3BIKOB
KOPEHHBIX HapoJI0B, €XKeroqHo MuHOOpHAY KU
1 UHCTUTYT s3biko3HaHus PAH mianupyot npo-
BOJIUTH UCCIICIOBAHUSI COLIUOIMHI BUCTUUECKON
CUTYAIUH A3bIKOB KOPEHHBIX HAPOJOB 1 HAyUHBIE
HCCIIEIOBAHUS 10 OTIEIBbHBIM TeMaM?,

B cTpykrype Poccuiickoil akaneMun Hayk
€CTb PsAJl MHCTUTYTOB, KOTOPbIE 3aHUMAIOTCS

2 http://government.ru/docs/44541/#
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JeTaJbHBIM HCCIIEJOBAaHUEM 3THUUECKUX IPYIIL,
MPOXKHUBAOIINX Ha Tepputopun Poccuiickoit
denepanuu, 1 UX B3aUMOAEHCTBUSA. 3a TOJbI
paboTHI MTAHHBIX OpPraHM3aIiii coOpaH dorareii-
LM MaTepual 1o Ucciae0BaHUI0 STHUYECKOT O
cocraBa Poccuiickont @enepanun. Hanpumep,
B MIHCTUTYTE 3THOJIOTUU U aHTPOIOJOIrUHU
uM. H. H. Muknyxo-Makias ObuT peaqu3oBaH
npoekT «Hapoasl U KyJabTypbl» 10OJ PyKOBOJ-
ctBoM B. A. TumkoBa (akanemuk, wieH [Ipe3u-
nuyma PAH, 3acimy>keHHBIH fesiTenb HayKu PO,
JBaX /bl JaypeaT ' ocy1apcTBEHHON IpeMuun
B 00JIaCTH HAYKH U TexHOoIoTHil PD, HayuHBIH
pyxoBogutens MDA PAH) (Narody 1 kul’tury,
2024), npeacTaBIsOMKAA COO0W MHOTOTOMHOE
KHIDKHOE M3JIaHHe ¢ HanOOoIIee TIOTHOM CBOIKOM
HUCTOPUKO-ITHOTpaUICCKUX 3HAHUI O Hapo-
nax Poccuu u crpan 6siBmero CCCP (Narody
1 kul’tury, 2024).

CeroHsd B W3MEHUBLIMXCS T€ONOIUTH-
YECKUX YCJOBUAX BHUJUTCA CBOEBPEMEHHBIM
OIIpeIeNICHNe HOBBIX KaTeropuil, HEOOXOmH-
MBIX ISl TOHUMaHHsI CYITHOCTH M 0COOCHHO-
CTell KOMMYHUKATHBHOI'O IOBEIEHUS JIIOJEi
B (poKyce paHee MOYTH HE PacCMaTPHBABIIUX-
Csl CHUTyallHsIX MEKKYJIBTYPHOTO OOIICHUSI.
B cBs3u ¢ 3TUM 0CcO0YI0 aKTyallbHOCTb IPH-
oOpeTaloT IITYAUM, HAaIpaBJIEHHbIE HA OIU-
CaHUE MEXKYJIBTYPHOI0 KOMMYHHUKAaTHBHOI'O
[IOBEJICHUS B HOBBIX KOHTEKCTAX, B YACTHOCTHU
BHYTPH HOJUITHUYECKOTO I'OCyIapcTBa, OpU-
E€HTUPOBAHHbIE Ha U3yUYE€HUE B3aUMOJCHCTBUS
KOPEHHBIX 3THUYECKUX TIpYINI, MNPOKHUBAIO-
LIMX Ha OJTHOM rocy1apCTBEHHON TePPUTOPUH.

Poccniickas denepanus ABIAETCS MOJIH-
STHUYECKUM T'OCYJapCTBOM, YTO allpUOpPHU Jie-
JaeT KyJIbTypy Ooiee SMIaTHIHON B OTKPBITOH
IUTST MEXKYIsTypHOTO oOmmeHus. Vccnemona-
HHUE KOMMYHUKAaTHBHOI'O B3aUMOJAEHCTBUSA KO-
PEHHBIX JTHOKYJIBTYp Poccum crmocoOcTByeT
YKPEIJIEHUIO €IMHCTBA MHOTOHAIIMOHAIBHOT O
Hapoaa Pocculickoii @eaepanuu U npuBieye-
HUIO BHUMaHHUS K STHUYECKON CaMOOBITHOCTH,
JUHTBOKYIBTYPHOH CienU(IKe U Tpa HIIHOH-
HBIM JIyXOBHO-HPAaBCTBEHHBIM LIEHHOCTSM KO-
PEHHBIX HApOIHOCTEH Halleld CTpaHbl, BeleT
K COXPaHEHUIO 3THOKYJIBTYPHOI'O U SI3bIKOBOI'O
MHOT000pasus Poccuiickoit denepanun.

Ha ¢oHe o4eBHIIHOW TOJAACPKKH U BO3-
pacTarolLero HHTepeca K U3y 4YeHHI0 KOPEHHbIX

STHUYECKHUX COOOIIECTB W B3aMMOJIECHCTBHS
ATHUYECKUX TPYII JI0 HACTOSIIETO BpeMe-
HHU HE PAacCMaTPUBAJICS BOIPOC MPUMEHEHUS
KJIACCUYECKOW TapaMeTPUIEeCKOW MOJENN TH-
TIOJIOTHH KYJBTYp MO OTHOIICHUIO K THIIOJO-
ruzanuu 3THOCOB Poccuiickoii ®Denepanuu;
HE CTaBUJACh 3a7ada pa3pabOTKU WHHOBAIIH-
OHHOT'O HCCJIEJIOBATEIILCKOTO HWHCTPYMEHTA-
pHs, TPEICTABISIONIEr0 OOHOBICHHYIO Ta-
paMeTpUUecKyI0 MOJIEIb OIMHMCAHUS KYIBTYD,
AANTUPOBAHHYIO K TEOPUU MEKKYIBTYpPHON
KOMMYHUKAIIUU B KOHTEKCTE TTOJIMITHHIECKO-
ro nmpocTtpancTsa Poccun.

q)yH}IaMeHTa.]'IBHBIe OCHOBBI TCOPpHUH
MEKKYJILTYPHOIH KOMMYHHKALHH

WuTepec K M3yYEHUIO OCHOB MEKKYIhb-
TYpPHOW KOMMYHHKAIIMH BO3HHUK B CEPEIHHE
XX Beka U ObLIT 00YCIIOBIICH HEOOXOITUMOCTBIO
obOecnieueHust 0eCKOH(DINKTHON U Oe30macHOi
MEXKITyHapOTHOH JEATEIBHOCTH aMepUKaH-
CKUX TIOJINTUKOB M OM3HECMEHOB MpH HUX 00-
IICHUHU C TMPEACTABUTEISIMHA APYTHUX KYIBTYD.
C cosnganuveMm B 1946 r. MHCTUTYTA CITY)KOBI
3a TpaHUIEH, KOTOPHIA BO3TIABUI aMEpH-
KaHCKHU JTUHTBHCT DnBapa XoIJ, Havdalach
paboTa 1m0 HaONIONCHUIO, OIUCAHHIO, CUCTE-
MaTH3allMl W WHTEPHPETAlud KYJIBTYPHBIX
0COOCHHOCTEH IMOBEICHUS Pa3HBIX HAPOIOB;
CTaJ0 OYEBHUIHBIM, UTO «Ka)Jas KyIbTypa
(opMHpyeT YHHKAIBHYIO CHCTEMY [IEHHOCTEH,
MIPHOPUTETOB, MOJICIICH TIOBEIICHHUSI, H TOITOMY
ee ONrCcaHue, HHTEPIPETAIHsI U OIIEHKA TOJIK-
HBI OCYIIECTBISATHCS C MO3UIUN KyIBTYpHO-
ro pemstususMa» (Grushevitskaia, Popkov,
Sadokhin, 2003: 7; Sadokhin, 2005: 11). Oc-
HOBBIBASICH HA MEKJUCIUTIITMHAPHBIX TaHHBIX
1 HETIOCPEIICTBEHHOM OITBITE MEKKYIBTYPHOTO
U ME@XKITHHUYECKOTO B3amMoeiicTus, J. X0
co3man (yHIaMEHTANbHBIE II0 CBOCH CyII-
HOCTH M COIECPXKAHHUIO TPYABI, KOTOPHIC U Ce-
TONHSI SIBJISIIOTCSL OCHOBOIIOJATAIOMIMMHU IS
pa3pabOTKH TEOpPUU MEKKYIBTYPHOU KOM-
myHukanuu. Cpenu Hux The Silent Language
(1959), The Hidden Dimension (1966), Beyond
Culture (1976), KoTOpble yOCTUTEIBHO M Ha-
TJISITHO JIEMOHCTPUPYIOT HETOCPEACTBEHHYIO
CBSI3b MEXKIY KYJIBTYPOH M KOMMYHHKAIIHEH,
OCHOBaHUS ISl CPAaBHEHHS KYJIBTYp, 3aKOHO-
MEpPHOCTH HEBEPOAIHHOTO OOIIECHUS.
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CBoeoOpa3HOH aHTONOTHEH WCCIIenoBa-
TEJIBCKOTO OIBITa B 00JIACTH MEXKKYIBTYPHOH
KOMMYHUKAIUHU SIBJIsIeTCS u3manHas B 1991 r.
¥ MHOTOKPAaTHO TIepEeH3IaHHas C JOTOTHCHH-
smMu pabota ameprukanckux yueHsrx JI. Camo-
Bapa u P. Tloprepa Communication Between
Cultures (Samovar, Porter, McDaniel, Roy,
2015), a Tax>ke BriepBbie n3nanHas B 1994 r. pa-
oora Intercultural Communication: A Reader
(Samovar, Porter, 2003), B koTopoii paccma-
TPUBAIOTCI HE TOJBKO KPOCC-KYJIBTYpPHBIE
HCCIICIOBAHNUS, HO U CIEIU(IKA B3aHMOOTHO-
IICHUH MEXTy MPEICTaBUTEISIMHU Pa3IHIHBIX
CyOTpYIIIT BHYTPH KYJIBTY PBIL.

OcoObIil WHTEpeC MpH U3IYUYCHUH MEXK-
KYJIBTYPHOW KOMMYHHUKAIIUU TIPEACTABIISIIOT
WCCIICIOBAHNS, HAIpaBJICHHBIC Ha OMUCAHUE
KYJIBTYPHO-KOMMYHUKAaTHBHOH BapHaTUBHO-
CTH, B paMKaX KOTOPBIX «PaccMaTpPHBAIOTCS
pasIUYHBIE CHCTEMAaTH3allUU  KYJIBTYPHBIX
MIEPEMEHHBIX, OOYCIIOBIMBAIOMINX CBOE0Opa-
31e¢ KOMMYHHUKATHBHBIX MIPOIECCOB B Pa3HBIX
TuHTBOKYNbTYpax» (Kulikova, 2009: 80).
KynbrypHBle TIepeMEHHBIC IIPEACTABISAIOT
co0OH pa3NUYHBIC ACIEKTHl KyIBTYPHI, KOTO-
pBIE MOKHO CPaBHUTH C MOJOOHBIMHE B JPYTHX
KYJIbTypax. BaXHOCT JTaHHBIX UCCIETOBAHUIN
3aKJTI0YACTCS B TOM, YTO UMEHHO Yepe3 COmo-
CTaBUTEIBHBIA aHATN3 KOHKPETHBIX JIHHTBO-
KYJIBTYpP U UX OTIACIBHBIX aCIIEKTOB B IIPOIIEC-
ce BepOaNbHOrO W HEBEpOATHHOTO OOIICHHUS
MIPOUCXOANT yTOYHEHUE OAa30BBIX TEPMHIHOB
MEXKYJIBTYPHOH KOMMYHHKAIHH, OOHOBIIE-
HUE HMCCICAOBATEIBCKON TapaJurMbl, PACIIH-
PEHIE METOIOTIOT HIECKOTO MPOCTPAHCTBA.

K unmcnmy 3HaumMmbIx paboT, OpHEHTHPO-
BaHHBIX HA BBIIBICHHC KYJIBTYPHBIX IIEPEMEH-
HBIX, OTHOCSTCS IIPEKIIC BCETO BBIMICYTIOMSIHY-
Teie Tpyasl O. Xomia (Hall, 1959, 1966, 1976),
B paMKax KOTOPBIX BBIACISIOTCS H OIHCHIBA-
IOTCS 9eTHIpe MapaMeTpa KyIbTypHOU MOJICIH:
MIPE/ICTABICHAST O BPEMCEHH («MOHOXPOHHBIC»
U «HOMUXPOHHBIC» KYIBTYpHI), OTHOIICHHE
K IPOCTPAHCTBY (UETHIPE IUCTAHIIMOHHEBIC 30HBI
MEKJIMIHOCTHOTO OOIICHUS), HepapXusl COLH-
QIBHBIX OTHOIICHUH M OOIICHUE («BBICOKOKOH-
TEKCTHBIE)» W «HH3KOKOHTEKCTHBIC» KYIIBTYPHI).

lonmnanackuit uccnenosarens . Xod-
CTeme TIPOBET CEPhE3HOE OMIUPUUYCCKOE

KpOCC-KYJIIETYpHOE HCCIICAOBAHUE U IIpel-
JOKHIT 9eTHIpEe Mapamerpa W3MEPeHHUs KyIb-
TYp, IO KOTOPHIM OBLITH TOJYYEeHBI HanOoiee
CYIICCTBEHHBIC OTIHYUS B OOCIICIOBAHHBIX
UM KYJIBTypax, & UMCHHO: AUCTAHIIHS BIACTH,
WHIUBUIYaTH3M — KOJUIEKTUBU3M, MAaCKYIIHH-
HOCTh — (peMUHHOCTB, M30eranue Heolpese-
nernoctH (Hofstede, 1980, 1984). [To3xe Obln
I00aBIICHBI €Ile /1Ba IapaMeTpa: JOIToCpoU-
Hasi — KPaTKOCpOUYHasi OpHeHTauus Ha Oynmy-
miee ¥ MOTBOPCTBO CBOMM JKEJIAHHSIM — CIEp-
»xanHOCTh (Hofstede, Hofstede, Minkov, 2010).
Ha cerogusimuuii neHb, coryacHo caty The
Culture Factor Group (The Culture Factor
Group, 2024), B opuruHaje mapaMeTpsl 3Bydar
CIIEAYIOIIIM 00pa3oM:

Power Distance

Individualism

Motivation Towards Achievements and
Success

Uncertainty Avoidance

Long Term Orientation

Indulgence

C OMOIIBIO CTIEITUATBHOT0 HHCTPYMEHTA
CPaBHCHHS CTPaH MOKHO yBHJETh UHCIIOBOH
MOKa3aTeNb 3HAYMMOCTH Ka)KJIOT0 Iapamerpa
IUTSL OTIpENIeNICHHOM CTpaHbl. VHTEpecHO, 4To
CalT MOCTOSIHHO OOHOBIISIET YHCIIOBBIC TOKa-
3aTeNH, OCHOBBIBASCH HA PA3IUYHBIX ITyOIH-
KalWsIX B HAYYHBIX )KypHaJaX, a Tak)Ke Ha HC-
CIICIOBAHUSIX WJIH pPe3yJbTaTaX COOCTBEHHBIX
KOMMepUecKuX npoektoB. [lociennee oOHOB-
nenue cairta Obuto 16 oktsaOpst 2023 1. (The
Culture Factor Group, 2024).

Bonpryro 1meHHOCTH TPENCTaBISET pa-
oora I'K. Tpuwannmuca Culture and Social
Behaviour (Triandis, 1994), rme, ucmnoyp3ys
TEPMHUH «KYJIBTYPHBIH CHHAPOM», aBTOP
BBIJICJISICT TPH 3HAYUMBIC XapaKTEPUCTHKH,
KOTOpBIC OTIMYAIOT OAHY TPYIIY KYyIBTYpP
OT JIPYTOH: MPOCTOTA — CIOKHOCTh, MH/IUBH-
Iyalu3M — KOJUIGKTHBH3M U OTKPBITOCTH —
3aKpBITOCTh. BaXHbIM NPUKIAJHON aCHEKT
paboTsl Tpuanmuca BHIUTCS €mIe B TOM, YTO
YYEHBIM COBMECTHO C €T0 KOJUIeraMu OBbLI pa3-
paboTaH TpPEHWHT OOIICHUS WHIUBUIYaIH-
CTOB C KOJJIGKTHBHCTAMH, H HA000POT, BKJIIO-
qarormuit 46 pexkomennanuii (Lebedeva, 1999:
52-55).
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Mopens P. JIbtonca, ogHOro u3 BEQyIIHUX
OpUTAHCKHX JIMHT'BUCTOB, CICIHATICTA B 00-
JacTH MPUKJIAJHOW M aHTPOIOJIOTHYECKON
JUHTBUCTUKM, KATETOPU3UPYET KYJIBTYpPbI
[0 TPEM OCHOBAHHSM: MOHOAKTUBHBIE, MYJIb-
THaKTHUBHBIe W peakTuBHBbIe (Lewis, 2006).
Onupasch B CBOMX HCCIEIOBaHUAX B OCHOB-
HOM Ha cepy OM3HEC-KOMMYHUKAIIUHU, aBTOP
JieJlaeT aKLEHT Ha BBICTPaUBaHUU B3aWMOOT-
HOIICHUH MEXIY WICHaMH pabodero KoJIeK-
THUBA U PyKOBOAUTEIIEM, SBIAIOIIUMHUCS MIPE-
CTaBUTEJISMU OIPENEICHHBIX TUIIOB KYJBTYDP,
MOAYEPKHUBAsT YCTOHYHBOCTH C(HOpPMUPOBaB-
UXCA KYJBTYPHBIX TpaJuLUi Jaxe B ycJo-
BHSIX TioOanu3anuu ousneca (L'iuis, 2013: 23).

PaboTa ®. Tpommnenaapca u U. Xomnaena-
Tepuepa «HanuoHanbHO-KYJIBTYpHBIE pas3-
JUYAST B KOHTEKCTE TII00ANBHOrO OM3HEcay
npeajaraeT MiITh LEHHOCTHBIX OPUEHTALUH,
KOTOpbI€ B 3HAUMTEJIBHOW CTENEHU BIMSIOT
Ha IOBEJIEHUE JI0/IeH, X PeaKlHH, CIIOCOObI
NPUHATHS pEIICHUH, ¢dopMar B3aUMOJICH-
ctBus (Trompenaars, Hjempden-Terner, 2004).
K BaxkHeWluM TumaM OTHOIIEHHUH, O MHE-
HHUIO aBTOPOB, OTHOCATCS:

1) yHHBepcanu3M — MapPTUKYISIPU3M
(mpaBmIIa — CBSI3N);
2) KONJEKTHBU3M — WHIUBHIYaJIH3M

(rpynna — UHIUBUIYYM);

3) HEHTPambHOCTH — SMOIIMOHAIBHOCTH
(Imama3oH SIBHO BBEIPaYKaeMBIX UYBCTB);

4) KOHKPETHBIN — AUPPY3HBIA («pacce-
SIHHBIN») (CTENICHb BOBJICUCHUS);

5) nocTmxKeHWe — acKpumnius (To, Kak
OIIpeNeNioT cTaryc yenoBeka) (Trompenaars,
Hjempden-Terner, 2004: 66—67).

[orpyxeHre B KOHTEKCT peaH3alliu
JAHHBIX [EHHOCTHBIX OPUEHTAIHUU MO3BO-
JSET JIydlle TOHSATh THUIIBI KOPIOPAaTUBHBIX
KYJIBTYp, MeTagopudeckin 00O3HAUCHHBIC
Tpomnenaapcom u XsMmmaeHoM-TepHEpoM
KaK «CeMbsl», «JHdenea OamrHsmy», «caMOHa-
BOIAMIAsCS pakeTay M «HHKyOaTropy», KOTO-
pBIE «OTIHYAIOTCS IPYT OT Ipyra crnocoOoM
MBIIIJICHUS U TI03HAHUSI HOBOT'O, TOTOBHOCTBIO
K W3MEHCHHIO, CTHMYJIHPOBAHUEM, IPEMH-
pOBaHHEM COTPYAHHKOB U IyTSIMHU pa3perre-
Husl KoHQuHKTOB» (Trompenaars, Hjempden-
Terner, 2004: 322, 321).

[To ytBepxnenutro B.E. UYepHABCKOH,
«KyJIBTypa H3ydaercss KaK 4acTb KOMMYHH-
Kallid, 9YTO OpPHUCHTHPOBAHO HA AaKTUBHYIO
NEATeIBHOCTh UYCIIOBEKa BHYTPH COITHOKYIb-
TypHbIX TpakTuk» (Cherniavskaia, 2023:
104), moaTOMy C TOYKH 3pEHUS TMHTBUCTUKHU
0cOo0yI0 IIEHHOCTh TIPEACTABISIIOT PaOOTHI
0 MEXKYJIBTYPHOH KOMMYHHUKAIIUH, BEITIOJ-
HEHHBIC B pYyCle IHUCKYPCHBHOTO IIOIXOIA
C aKIeHTOM Ha BepOANBHYIO M IIparMaTHye-
CKyIO COCTaBIISIOUINE OOMmEeHHs. Tak, MOKHO
orMmeTuTh padoty P. Ckomton u C. VY. CkoioH
Intercultural Communication: A Discourse
Approach (Scollon, Scollon, 2000), a Takxe
KOJIJICKTHBHBIC MOHOTpaduu «JIucKypcuBHBIC
MPAaKTUKA COBPEMECHHOW HHCTUTYIHOHAIb-
HOH KOMMYHHKAITUI» IOl Hay9YHOU pemak-
nuii JI. B. Kynukosoit (Diskursivnye praktiki
..., 2015), «KopnopatvuBHasi KOMMYHUKAITUS
B Poccum: mUCKypCHUBHBIA aHamu3» TOX pe-
nmakmuenn T.A. Munexunoit u P. Parmaiip
(Korporativnaia kommunikatsiia v Rossii,
2017) n np.

[lpuBeneHHBIC BBIIIE U MHOTUE IPYTHE
pabOTHl COCTABISIOT OCHOBY JJIsI KJacCHde-
CKUX TPEICTABICHUH O TEOPUU MEKKYIBTYP-
HOW KOMMYHHUKAIlUW, OJHAKO B TIOCIIEIHUE
NECATUIICTHSI CYIIECTBEHHO MEHSETCS COIH-
OKYJIBTypHAsI M TCONMOJIUTHUYECKAS CHUTYallHs
B MUpE, IUBIJIN3AIHOHHAS KapTHHA B IIEJIOM
1 TTOBECTKA HOBBIX B3aMMOOTHOIICHUH Pa3HBIX
CTpaH W KYJIBTYp, YTO IO3BOJSCT TOBOPHTH
0 HEOOXOMUMOCTH TpaHChHOpMAIMH TEOPETH-
YeCKUX W TPUKIATHBIX OCHOB IHCIUIUIHHEI
«MeXKyIbTypHAsT KOMMYHUKaUs». OdeBuI-
HO, 9TO OOCYKJaTh HCCIEAOBATEIbCKUE TIep-
CIIEKTHBBI MEKKYIBTYPHOH MPOOIEMAaTHKH
B T€X K€ METOIOJIOTHUECKUX IMOIX0aX U Tep-
MHHaX, KOTOpPBHIE MOMHUHUPOBAIH B paMKax
ATOTO HAIpaBJICHHUsS Oojee IMOTyBeKa Hazaf,
BPSIZT JTN NIPECTABIISICTCS TOTHYHBIM M OTBEYa-
romuM cerofgasmHeil peanbHocTu (Kulikova,
2023: 4), BCIEACTBUE YErO BO3ZHUKACT HEOOXO-
JTUMOCTH IEPEOCMBICITHTD HCCIIEA0BATECIBCKUH
HHCTPYMEHTApUH TEOPHH MEXKYJIBTYpPHOH
KOMMYHHUKAIIAN ¥ TIPEIJIOKATH OOHOBICHHYTO
mapaMeTPUIECKyl0 MOICITh H3YUCHUS MEXK-
KYJIBTYPHOT'O B3aUMOACUCTBHUS B KOHTEKCTE
MO THUYECKOTO TOCYJapCcTBa.
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IepeocMmbiciieHEe TEOPETHKO-
MeTO/010r HYeCKHX OCHOB
MEKKYJIbTYPHOH KOMMYHHKALMH:

K IIOCTAHOBKE HpaKTPI‘leCKOﬁ 3aJa9u

OCHOBHBIMH (paKTOpPaMH, KOTOPBIC BBICTY-
MalT KaK BbBI3OBBI I OOHOBJIEHHS Hay4HO-
AKaJEMHUYECKOW MapajurMbl MEXKYJIBTYPHOH
KOMMYHHUKAIlMM, CTaJd HECOCTOSTEIbHOCTh
KOHLIEMLUU MYJBTUKYJIBTYypaju3Ma CEeroaHs,
YCUJIEHHE TIOJIUTUKO-HJIE0IOTMUECKOr0 aK1IeHTa
BO B3aMMOJEHMCTBUM IpEACTaBUTENECH pPa3HbIX
KYJBTYp, JWHAMHKA MEXKOH(ECCHOHAIBHBIX
KOH(ITHKTOB, TII00ATBHBIC MUTPAIHH, [ICHHOCT-
HBIE U A3bIKOBBIE IPOTUBOCTOSHU S, pa3MblBaHHE
MEXyHApOJHBIX AaKaJeMUYECKUX TpaluLUii,
MOHOLICHTPUYECKasi CHUCTE€Ma IpaBW, HOBas
MeIMaKOMMYHHUKAL[MOHHAsl JEeHCTBUTEILHOCTh
u pacmupenue 1udpoBoit cpenpl. [TocTHOBEH-
LIMH JUCKYPC HAYKHU O MEXKKYJIBTYPHOM B3aHUMO-
JEUCTBUH IIPEAIoaraeT Kak MUHUMYM alrpei
KJIACCUYECKOTr0 penepryapa JaHHOH obnactu
3HAHUS B acleKTe pa3pabOTKH MepeOoCMBICIICH-
HOM TEOPUU U METOJI0JIOTUH, a TAaKXKE B BOIIPOCE
BBIJICJIEHUS HOBBIX KOHTEKCTOB JJIsl MCCIIeI0OBa-
wus (Kulikova, 2023).

[epepaboTka KIITaCCHUECKOH TEOPUU MEXK-
KYJIBTYpPHOM KOMMYHHUKAIIAH, C(HOPMUPOBAHHOMH
Oosiee 50 sieT Ha3aj, MpeANoaraeT nepecMoTp
MIPUHLMIIOB HCCIIENOBATEIbCKOW  MapaJurMbl
MEXKYJIBTYPHON KOMMYHHKAIIH U pa3paboTKy
HOBBIX MHCTPYMEHTOB, IO3BOJISIFOLMX OIHCATh
CIIelA(HUKY JTHHTBO-KOMMYHHKATHBHOTO TIO-
BEJEHUS U B3aUMOJEWUCTBUSI KOPEHHBIX 3THH-
YECKUX TpYyIIl, IPOXKUBAIOLIUX Ha TEPPUTOPUN
Poccuiickoit denepannu, 4epe3 COOCTABUTEIb-
HOE€ M3Y4YEHHUE ATHOKYJIBTYP B MEKKYJIBTYPHOM
KOHTEKCTE.

Pemenne mpobmeMsl mepecMoTpa Kilac-
CHUYECKOIl TEOpUH MEXKYJIbTYpPHOH KOMMY-
HUKAllUd U €€ METOJOJIOTMYECKUX IOAXOI0B
HMEEeT CYyLIECTBEHHOE TEOPETHYECKOe M MPH-
KJIaJHO€ 3HAa4YeHHe JUIsi Pa3BUTHS Camoro
Hay4yHOTo HampaBjeHus «MeXKyJIbTypHas
KOMMyHUKanus». llorpyxeHue B acleKThl
MEXKYJIBTYPHOI'O  B3aUMOJAEHCTBUSA  ITHO-
COB B HWHCTHUTYIHOHAJIHLHO-O(QHIIHATHHOMN
7 TIOBCENHEBHOHN cdepax Ku3HH, pa3padoT-
Ka pabodero akTyaJdbHOTO METOIOJOTH-
YECKOI'0 HMHCTPYMEHTapusi Uil ONUCaHUs
3TOr0 B3aUMOJEHCTBHUS MOMKET CTaTh BaX-

HBIM  (DAaKTOPOM TIPUBJICYCHUS] BHUMAaHHS
K mnoaudTHUYHOCTH Poccuiickoit ®enepa-
¥, CIMOCOOCTBOBATH COXPAHEHWUIO W TIOA-
JICPIKKE JTyXOBHO-HPABCTBEHHBIX IIEHHOCTEH
W JIMHTBOKYJIBTYPHBIX TPATUIIAN KOPEHHBIX
ATHOCOB, a TaKXe CIIOCOOCTBOBATh TaPMOHM-
3aIlU¥ MEKITHHYECKUX OTHOIICHHH B MHOI'O-
HaIMOHAJIBEHOM MpocTpancTBe Poccnn.

AKTYyaTlbHOCTh PEIICHHUS] 0003HAYCHHOM
npo0seMbl 00YCIIOBJICHA TEM, YTO MEXKKYIIb-
TypHass KOMMYHUKAIAsl — 3TO HAIpaBJICHUE,
B (hOKyce KOTOPOT'0 HAXOIATCS KYJIbTYpHBIC
[IEHHOCTH, KOHIICTITHI, HAITNOHATbHAS KapTUHA
MHPA, SI3bIK, CIIOCOOBI 3((HEKTHBHOTO B3aKMO-
JICHCTBHUS C OKPYIKAIOIINMU, & B CETOAHSIITHEM
OBICTPO Pa3BUBAIOIIEMCS M TIOCTOSTHHO MCHSI-
FOIIEMCSI MHPE TEOPETHUYECKOE M TpaKTH4e-
CKO€ HAIOJTHEHHWE TaKUX JUCHMIIINH JIOKHO
WJITH B HOTY CO BPEMEHEM, OTBEYATh BHI30BAM
COBPEMEHHOCTH, aKTyaJU3UPOBATHCS, JTOTIOJ-
HSTHCS, PA3BUBATHCS C YIETOM HOBBIX KOHTEK-
CTOB U O0Jiee Y3KUX NIEPCIIEKTUB.

BriBoa

Takum 00pa3oM, H3y4YeHHE CHEIHDUKH
MEXKYJIBTYPHOTO B3aUMOJICHCTBHS B TIOJIUIT-
HUYECKOM KOMMYHHMKATHBHOM TPOCTPAHCTBE
Pocculickoit @enepannu sIBASIETCS aKTyaJIbHON
3a/1a4eid, MOCKOJIbKY, HECMOTPSI Ha UMEIOIITHECS
B POCCHHCKOM HAyYHOM COOOMIECTBE PabOThI,
OTIHCHIBAIOIINE COLMOKYIIETYPHBIE XapaKTepH-
CTUKHU OTAENHHBIX KOPEHHBIX ATHOCOB HAIleH
CTpaHBI ¥ COITMOJIOTNIECKHE IAHHBIE B OTHOIIIE-
HHUH MaJIBIX dTHOTPYIII, CETOHS OTCYTCTBYIOT
WCCIIENIOBAHMSI, AHAIM3UPYIOMINE ATy 3aaady
C TOYKH 3peHHs TpaHCHOpPMAIUU KiaccHye-
CKOM TEOPUH MEXKYIBTYPHOH KOMMYHHKAIIUU
10T HOBBIE YCIIOBHUSI, B YaCTHOCTH JUJIsl pac-
CMOTpPEHUS MEXKYJIbTYpPHOW KOMMYHHKAIUU
B KOHTEKCTE TOJMITHHYECKOTO TOCY/IapCTBa.
MonepHu3amusi KJIaCCHYECKUX MOENEH Oru-
CaHUS MEXKYJIBTYPHOH KOMMYHHUKAIIUH, WX
aJanTaiys K COBPEMEHHBIM yCJIOBUSIM U KOH-
TEKCTaM KOMMYHHUKATHBHOTO B3aMMOJICHCTBUS
KOPEHHBIX ATHOKYJIBTYP B TOJMITHHYECKOM
MPOCTPAHCTBE CTPAHBI TO3BOJIUT CO3/1aTh OIpe-
JICJICHHBIN 3a/1e7 [l JTallbHEHIINX Hay4YHBIX
HCCIIEIOBAHUN B 00JACTH JTUHTBUCTUKHU, MEXK-
KyJIBTYpPHOW KOMMYHUKAIIUH, TEOPUH KOMMY-
HUKAIlNH, COITMOJIMHTBUCTUKH.

-10 -
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Abstract. Amy Tan is one of the most significant representatives of Asian American
literature, who openly discusses both the link and the gap between her Chinese American
identity and her Asian cultural heritage. By using the theoretical framework of Edward
T. Hall (1976) on high- and low-context cultures and the theory of Anna S. Lau et al.
(2006) on the link between culture and parent-child relationship, the present study focuses
on the differences between intercultural and intergenerational communication in Tan’s
novel The Joy Luck Club and their impact on parent and child relationship. The study
examines instances of verbal communication and conflicts arousing from the differences
of the cultures of the daughters and the cultural background of the mothers and the cultural
influence on people’s behaviour and communication styles. The findings of the study
confirm that although American culture reflects low-context values and Chinese culture
values high-context communication, the communication between the mothers and the
daughters changes throughout time, supporting the idea that the categorization of cultures
does not involve fixed and stable phenomena and concepts, but is rather at the two ends of
a continuum and is open to change due to intercultural and intergenerational encounters.
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Yuusepcumem umenu Hnowa Illeuvie
Cnosaykas Pecnybnuka, Komapno

AnHoTanusi. OMu TaH — 07iHa U3 caMbIX 3HAUUMBIX [PEACTABUTEIBHUI] a3MaTCKO-
aMEpHUKAHCKOIl TUTEepaTyphl, KOTOpPasi OTKPBITO 00CYXIaeT KaK CBsI3b, TAK U Pa3phiB
MEXJy CBOEH KUTaNCKO-aMEPUKAHCKON HAEHTUYHOCTBIO U CBOUM a3UaTCKUM KyJIbTYPHBIM
HacneaueMm. Onupasich Ha TeopeTrueckue padbotsl IaBapaa T. Xomra (1976) o BbIcOKo-
U HU3KOKOHTEKCTHBIX KyabTypax u AHHbI C. Jlay u ap. (2006) o cBsi3u Mexk 1y KylnbTypoi
U OTHOLICHUSIMU MEXIY POAUTEISIMU U JCThMH, B HACTOSIIEH CTaThe HA MaTepuale
pomana . Tan «The Joy Luck Cluby BBIABISIIOTCA U aHATU3UPYIOTCSI MEXKYIBTYPHBIC
U MEXKITOKOJICHUECKHUE PA3TUUUSI B KOMMYHHUKAIMU U UX BIUSHUE Ha OTHOIICHUS MEXTY
pPOANTENSIMU U ICTHhMHU. B cTaThe paccMaTpuBaloTcs ciydan BepOanbHONH KOMMYHHUKAITIH
Y KOH(JIMKTHI, BO3HUKAIOLIHUE BCICICTBUE PA3IHUMii KylIbTyp AoUepeit U KylbTyp MaTepei,
a TakXKe BIMSIHUE KYyJIbTYPHI Ha IMOBEACHUE JIIOACH U CTUIN 00IIeHus. Pe3ynbrarsl
CTaThH MOATBEPIKIAIOT, UYTO, HECMOTPSI Ha TO, YTO aMEpPHKaHCKas KyJIbTypa OTpa)kacT
HU3KOKOHTEKCTHBIE IIEHHOCTH, a KUTANCKasi — BBICOKOKOHTEKCTHBIE, OOIIICHUE MEXKITY
MaTepsIMU M IOUYCPbMHU MEHSIETCS C TeUCHUEM BpeMeHH. J[aHHBIN (hakT moaTBep)aAaeT
UJICIO O TOM, YTO KaTerOpU3aIHs KylIbTyp He Mpe/rnoaaracT (GUKCHPOBAHHBIX M CTAOMIBHBIX
SIBTICHUI U KOHIIETITOB, a CKOpEe HAXOIUTCS Ha IBYX KOHIIAX KOHTHHYYMa M OTKPBITA IS
U3MEHEHHH B PE3yNIbTaTe MEKKYIBTYPHOTO U MEXIIOKOJICHUECKOTO B3aUMO/ICHCTBHSL.

KuioueBble cj10Ba: BHICOKO- M HU3KOKOHTEKCTHAS KYJIbTypa, MCKKYJIBTYpHAass KOMMYHUKAIIW,
CTHIIb O6H_ICHI/ISI, MMOBCACHHC, KOHTAKTbI ITOKOJICHHUIA.

Hayunas cnenuanpHocTh: 5.4.4. CouunaiabpHasi CTPYKTypa, COLHAIbHbIE HHCTUTYThI
W Tiporiecchl; 5.9.6. SI3bIku HApOAOB 3apyOeKHBIX CTpaH (aHIIIUHACKUN).

Iutuposanue: I[Tymkac A. KOHTaKTbI MOKOJICHHH U3 HU3KO- M BBICOKOKOHTEKCTHBIX KYJIBTYp: aCHEKThI
MEKKYJIBTYPHO# KOMMYHHKaIU B poMane DMu Tau «The Joy Luck Cluby. Kypn. Cub. ¢edep. yn-ma.
Tymanumapnoie nayxu, 2025, 18(1), 12-20. EDN: WZTUWY

Introduction

Culture has been identified as a significant
factor influencing both verbal and non-verbal
communication. Yang et al. point out that culture
has a crucial impact on communication topics
and can lead to many differences in commu-
nication including communication styles, for
example using different tones to communicate,
either direct or indirect (Yang et al., 2020: 2).
Undeniably, culture plays a critical role in cre-
ating differences in communication, influencing

people’s verbal communication (for example
word choice), their interpersonal relationships
and interaction patterns, their understanding
of social hierarchy and positions in the family
and their interpretation of environmental cues.

Intercultural communication is based on
overcoming gaps and differences between var-
ious types of cultures, habits and environments,
however, the differences between cultures can
further be deepened by differences in age, per-
sonal beliefs, educational backgrounds, social
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contexts and differences in the environment in
which particular individuals belonging to the same
culture were brought up, just to mention a few
factors. Even within the same family, members
can experience cultural gaps and communication
differences due to differences in the social contexts
and environments of upbringing, which can lead
to intergenerational conflicts.

The main aim of the present study is to
apply Edward T. Hall’s theory of high-context
and low-context culture (1976) and the research
findings and theory on parent to child aggres-
sion based on culture and context elaborated
by Anna S. Lau et al. in 2006 to investigate
intercultural communication and intercultural
and intergenerational differences in Amy Tan’s
novel The Joy Luck Club, first published in 1989
in the USA. Amy Tan, the daughter of Chinese
American immigrant families explores the na-
ture and the roots of intercultural and intergen-
erational conflicts and provides guidance on
how these differences can be overcome.

Theoretical framework
High- versus low-context culture

American anthropologist Edward T. Hall’s
book Beyond Culture was published in 1976
and has been regarded as a significant land-
mark not only in anthropology, but also in
communication theory, cultural studies, in-
tercultural communication, identity research
and many other fields. Hall’s proposed theory
on high-context versus low-context culture is
based on the messages and ways of communi-
cation people in a given culture choose to com-
municate with (Hall, 1976). Hall explains that
cultures cannot be categorized as exclusively
high-context or low-context, instead, they tend
to move on a continuum between two ends, two
extremes based on the extent to which they take
the context of communication into consider-
ation. This distinction between cultures is use-
ful particularly for understanding differences
in communication and investigating how direct
or indirect certain cultures are. High- and low-
context cultures originally referred to language
groups, national languages or regional commu-
nities (e.g. Hall, 1976; Kim et al., 1998; Roland,
1996), however, nowadays it is also applied to
certain jobs, professions, cultural groups, sub-

cultures, even corporations, business groups
and the communication styles of online and
offline environments and settings (e.g. Reyes,
2002; Wurtz, 2005; Saint-Jacques, 2011).

The basic differences between high-
context and low-context cultures, as claimed
by Hall, is the extent to which communication
requires context-related cues (Hall, 1976).
High-context cultures regard social hierarchy,
social norms and interpersonal relationships
as important cues for communication and the
inner feelings of individuals are kept hidden
or at least under strong self-control (Kim et
al., 1998). In high-context cultures, people are
claimed to prefer implicit, symbolic language
(Hornikx & Pair, 2017). Most communication
takes place in the physical contexts or is inter-
nalized in the person and less information is
contained in words, sentences and grammar
(Hall, 1976; Yang et al., 2020). Generally, peo-
ple in high-context cultures use indirect ver-
bal communication, rely on non-verbal cues
and are more introverted (Ramos, 2014). They
appreciate and place a high value on interper-
sonal relationships, the member of this group
are close-knit and have a strong sense of be-
longing to a community (Guffey & Loewy,
2022).

People in low-context cultures are much
more individualized, communication between
people is more explicit, direct and more confron-
tational (Hall, 1976; Kim, 1998; Ramos, 2014;
Yang et al., 2020). Speakers prefer explicit, task-
related language (Hornikx & Pair, 2017). Low-
context messages are more context-free, rely on
environmental cues less, they disregard the sta-
tus of the speaker and the audience more. Speak-
ers communicate in a way which is more consis-
tent with their inner feelings, they are more open
and direct (Yang et al., 2020).

Dealing with conflict

High- and low context cultures have also
been studied from the point of view of level
of confrontation and the way they handle and
solve conflict. High-context cultures are gener-
ally assumed to be more socially oriented and
more confrontation-avoiding, they are believed
to have more problems with dealing with new
situations (Kim et al., 1998). On the other hand,
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low-context cultures have been confirmed to be
more dominant in handling conflicts, they pre-
fer uncompromising and dominant communi-
cation style (Croucher et al., 2012). A person
from a high-context culture will examine the
setting and the environment first, then will
avoid referring to the problem arousing from
a conflict directly (Wurtz, 2005; Yang et al.,
2020). People from high-context cultures are
more likely to repress feelings and personal
opinions to maintain social or interpersonal
harmony and do their best to avoid open and
direct disagreement (Hall, 1976). However,
disputes and tensions will inevitable gather and
culminate, and member of high-context cul-
tures are often triggered by seemingly unim-
portant incidents or remarks and explode or es-
calade quickly. Such explosions occur without
prior warning and many times unpredictably
(Kim et al., 1998).

Individualization of context

Hornikx and Pair point out that studies and
research findings published since the appear-
ance of Hall’s theory have failed to support the
theory with substantial empirical data. They
quote Cardon who notes that “Studies that use
contexting as an explanatory framework for
cross-cultural variation almost invariably ac-
cept the contexting continuum” (Cardon, 2008:
400 In: Hornikx & Pair, 2017: 1-2). Hornikx
and Pair emphasize the importance of mea-
suring and assessing individual context score,
which is a significant move towards individual-
ization within the national context of the high/
low culture continuum. This shift is necessary,
because not all individuals can be characterized
by national or cultural stereotypes and there
are individual differences and cultural vari-
ations in various settings and environments.
Of course, investigating and understanding
the general characteristics of dominant culture
types can be helpful for understanding basic
communication patterns and styles and can
help to improve the quality of communication
between speakers with different cultural back-
ground, but individual differences must not be
neglected, since the differences between indi-
vidual speakers belonging to the same culture
but having different characteristics, for exam-

ple age, educational background, intelligence,
level of empathy, experience, etc. can have a
significant impact on interpersonal communi-
cation.

Communication between Chinese parents
and their Chinese American children

Several research findings confirm that
there is a link between cultural background and
parent and child relationship, parenting tech-
niques and expectations (Tang, 1998; Wang &
Phinney, 1998; Lee, 2000). High-context cul-
tures such as Asian cultures expect obedience
from children, emphasize their duties towards
parents, respect for elders, fulfilment of obliga-
tions and promote absolute control of parents
over the child. Parents do not tolerate misbe-
haviour, are more restrictive and authoritative
than the parents in low-context culture (Lau,
2000).

Cultural minorities have a very unique po-
sition, especially when it is high-context cul-
ture individuals living in a low-context cultur-
al environment. China and Chinese culture is
typically regarded as high-context culture, so
Chinese American immigrant families living
in the USA, a typically low-context culture,
must handle a lot of challenges. In the context
of immigrant families, it is not only intercultur-
al difficulties that they need to overcome, but
within the family unit, they tend to face inter-
generational conflicts as well, which often stem
from the fact that second generation Chinese
Americans, the children of immigrant parents
usually adapt to the dominant culture and val-
ues more quickly and they learn the language
more easily and more rapidly. These differenc-
es usually result in what Lee at al. call “inter-
generational acculturation-related conflicts”
(Lee et al., 2000: 215) documented in Asian
American samples (Lee et al., 2000).

Differences in cultural socialization be-
tween parents and children in immigrant fam-
ilies are accompanied by the stress connected
with minority status (for example the stress
of perceived discrimination in various field of
life, lower social standing) (Adler, 2000). This
can lead to an increase in the risk of child abuse
(either verbal or physical) and parent — child ag-
gression (Park, 2001; Lau, 2006).
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High- and low-context culture
in Amy Tan’s narrative

Amy Tan is one of the most celebrated
and acknowledged literary figures of Chinese
American literature, who openly writes and
speaks about her own cultural experience as
the descendant of Chinese immigrant par-
ents. Tan frequently explores the gap between
her cultural and personal identity and the one
of her mother’s and examines the roots of the
conflicts that arouse from these differences
throughout her relationship with her mother
(Puskas, 2023, Puskas, 2024).

The Joy Luck Club is Tan’s first successful
novel, which demonstrates the differences be-
tween high- and low-context cultures in an ex-
cellent way. The novel is highly fragmented; it
is divided into four main parts, each consisting
of four stories, sixteen altogether, each showing
a different perspective, either the mother’s or
the daughter’s. The novel centres around eight
characters, four mothers and four daughters.
The mothers are Chinese immigrants living in
the USA, all of them arrived to the new country
after serious suffering, personal tragedies, vio-
lence and humiliation in China with the hope of
a better future. The mothers live in San Fran-
cisco, Chinatown, a milieu of cultural mixture
and diversity. They decide to establish the Joy
Luck Club, which involves frequent gatherings,
making and eating traditional Chinese food
and playing a Chinese game called mahjong.
One of the mothers is already dead when the
story begins, it is her daughter, Jing-Mei Woo
(or June, as she is called in American English)
who takes her place in the Club.

The mothers belong to Asian, Chinese
culture, which is generally considered as high-
context culture (Yang, 2020), but the daughters
are already socialized in a low-context, Amer-
ican culture (Yang, 2020). They are some-
where in-between, no more Chinese, but not
yet American. They are looking for ways to fit
in the new environment, they have a kind of
double identity. One of the daughters, Waver-
ly explains: “Waverly Place Jong, my official
name for important American documents. But
my family called me Meimei, “Little Sister.””
(Tan, 2019: 98). Even her age was different in
China and in America: “I was seven according

to the American formula and eight by the Chi-
nese calendar” (Tan, 2019: 99).

The relationship between Jing-Mei Woo
and her Chinese mother is a great example
of how conflict and misunderstanding arous-
es from cross-cultural encounters within one
single family leading to “intergenerational
acculturation-related conflicts” (Lee, 2000).
One of the barriers to communication between
mother and daughter is the language barrier.
The first-generation immigrant mother speaks
Chinese, while the second-generation daugh-
ter speaks English, she only understands Chi-
nese but cannot speak the language fluently.
The mother can only communicate in English
with mistakes, when she is angry or upset, she
switches to Chinese. “So ungrateful,” I heard
her mutter in Chinese.” (Tan, 2019: 157). Jing-
Mei refers to these Chinese speeches many
times: “These kinds of explanations made me
feel my mother and I spoke two different lan-
guages, which we did. I talked to her in En-
glish, she answered back in Chinese” (Tan,
2019: 26). This language barrier even intensi-
fies tension, leads to more conflicts and widens
the gap between parent and child.

The daughter has to put effort into under-
standing what the mother says, which can lead
to misunderstandings and, not least, increase the
distance between the two of them. In the stories,
bilingualism, in addition to carrying the possi-
bility of deception and exclusion, also refers to
the cultural position of the speakers. The differ-
ence, misunderstanding and conflict between
mother and daughter is also due to the different
characteristics of Chinese and American culture,
the result of the “two kinds”' of life outlook and
cultural heritage. Marina Heung highlights that
“Because of their historical devaluation, women
in the Chinese family are regarded as dispos-
able property or detachable appendages despite
their crucial role in maintaining the family line
through childbearing. Regarded as expendable
objects to be invested in or battered (...). The
position of women-as daughters, wives, and
mothers-in Chinese society is therefore marked-

' “Two Kinds” is also the title of one of the chapters in the
novel, the story narrated from the point of Jing-Mei Woo. In
this story, the famous line appears: “Only two kinds of daugh-
ters” (Tan, 2019: 164).
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ly provisional, with their status and expendabil-
ity fluctuating according to their families’ eco-
nomic circumstances, their ability to bear male
heirs, and the proclivities of authority figures
in their lives.” (Heung, 1993: 601). Due to this
culturally different background, the mothers un-
derstand the world and especially the American
world of low-context culture with surprise, often
even with shock.

The mother’s cultural background sig-
nificantly influences her relationship with her
daughter, she interprets this relationship along
the principles of authoritarianism, blind obedi-
ence and the child’s dependence on the parent.
Following long periods of silence, June’s moth-
er finally exploded and shouted the following:
““Only two kinds of daughters,” she shouted
in Chinese. “Those who are obedient and those
who follow their own mind! Only one kind
of daughter can live in this house. Obedient
daughter!”” (Tan, 2019: 164). These Chinese
mothers have different ideas about the proper
behaviour of girls: “Haven’t I taught you — that
it is wrong to think of your own needs? A girl
can never ask, only listen.” (Tan, 2019: 73).
They had been raised to be silent and serve the
needs of men or older women.

Her daughter, however, is already a
second-generation Chinese-American  girl,
who is alien to her mother’s point of view and
is being brought up and socialized in a more
equal society based on partnership relations,
freed from strict and rigid moral standards. Her
different attitude is formulated in the following
remark: “I didn’t have to do what my mother
said anymore. I wasn’t her slave. This wasn’t
China” (Tan, 2019: 163). The Chinese Ameri-
can daughter openly refuses blind obedience to
parents and the authoritative power hierarchy
between parent and child. The individualistic
principles of American culture are different
from the authoritarian Chinese culture, and the
latter is closer to the daughter than the former.

Tan further accentuates the difference
between Chinese and American culture by
making Chinese mothers closer to spirituality,
while their daughters are more practical and
pragmatic. Mark Singer points out that “Tan
creates two entirely different scripts of cultur-
al identity, a realistically-outlined “American”

identity for the daughters and an Orientalized
“Chinese” one for their mothers” (Singer, 2001:
324). Patricia L. Hamilton writes: “The moth-
ers inherited from their families a centuries-
old spiritual framework, which, combined with
rigid social constraints regarding class and
gender, made the world into an ordered place
for them.” (Hamilton, 1999: 126). For the moth-
ers, both spirituality and a way of life based on
obedience and strict rules of behaviour mean
order and security.

Changing cultural identities

Based on their revelations and comments,
the daughters’ understanding of Chinese cul-
ture together with their mother’s identity seems
to have changed by the time they reach adult-
hood and go through significant personal mile-
stones (for example getting married, breaking
up with partners, leaving university, taking up
jobs, losing beloved ones).

It can be assumed that the experiences
of the daughters and their understanding both
of their mothers and Chinese culture as chil-
dren is very much different from the way they
understand these as adults. Several examples
from the narratives confirm that as adults, the
daughters have a more sentimental and forgiv-
ing idea about their mothers’ motives and they
become aware of what their mother might have
felt when looking at their children being part of
a culture they felt so uncomfortable about. “And
then it occurs to me. They are frightened. In me,
they see their own daughters, just as ignorant,
just as unmindful of all truths and hopes they
have brought to America. They see daughters
who grow impatient when their mothers talk in
Chinese, who think they are stupid when they
explain things in fractured English. They see
that joy and luck do not mean the same to their
daughters, that to these closed American-born
minds “joy luck” is not a word, it does not exist.
They see daughters who will bear grandchil-
dren born without any connecting hope passed
from generation to generation.” (Tan, 2019: 35).

The daughters openly accept that they
were alien to their mothers and vice versa, they
did not have the tools and means of communi-
cation to get their meaning across. “My mother
and I never really understood one another. We
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translated each other’s meanings and I seemed
to hear less than what was said, while my moth-
er heard more.” (Tan, 2019: 31).

Jing-Mei had two mental pictures of her
deceased mother, one perceived as a child and
another one she saw as an adult. As a stubborn
child with her attitude and individualistic be-
liefs she used to stand closer to American cul-
ture, but as an adult, she interprets the com-
munication between her and her mother much
more consciously, and even moves towards
Chinese culture — both by becoming calmer,
more humble and community-centred and by
paying more attention to the processes and hid-
den values behind Chinese culture trying to
understand them in the best way she can. After
her mother’s death, she travels to China to look
for her lost siblings, consciously approaching
Chinese communication. “No, tell me in Chi-
nese. (...) Really, I can understand.” (Tan, 2019:
40) she tells her father when they arrive in Chi-
na and as an adult she listens to her father’s
retelling of her mother’s story about how she
had been forced to leave her twin babies be-
hind in war-torn China. She wants to become
part of Chinese culture and community also by
absorbing the language and manners.

As adults, the daughters identify similar-
ities between their character, personality traits
and seem to understand their mothers” motives
more. “And I thought how much I seemed like
my mother, always worried beyond reason in-
side, but at the same time talking about the dan-
ger as if it were less than it really was.” (Tan,
2019: 141). The mother image and the image
of Chinese culture that the mother embodies
becomes a more intimate part of their identity.
“I realized my mother knew more tricks than
I had thought” (Tan, 2019: 202).

They stop fighting against it, instead, they
make an important step towards accepting that
it is part of their personal identity. ““At first
I thought it was because I was raised with all
this Chinese humility”, Rose said. “Or that
maybe it was because when you’re Chinese
you’re supposed to accept everything, flow
with the Tao and not make waves. But my ther-
apist said, Why do you blame your culture,
your ethnicity?” (Tan, 2019: 182).

As M. Mary Booth Foster has pointed out:
“Voice finds its form in the process of interac-
tion, even if that interaction is conflict” (Booth,
2009: 97). Throughout the series of conflicts
resulting from cultural differences, language
barriers, different attitudes, the daughters come
to a very important conclusion: “Here is how
I came to love my mother. How I saw in her my
own true nature. What was beneath my skin.
Inside my bones.” (Tan, 2019: 45).

Conclusion and implications
for further research

The results of this preliminary study con-
firm that a broader understanding of high- and
low-context culture concept is necessary, and
a move towards a more individualized un-
derstanding of these concepts is required be-
cause of the individual differences between
the speakers and members of one communi-
ty. Understanding and experiencing high- and
low-context cultures is subject to change even
within the life period of a single individual.
Cultural differences within immigrant families
and differences between generations (first gen-
eration and second generation immigrants) can
widen the concepts of high- and low-context
cultures. The findings of this study are in line
with the findings of Hemant Shah (2003) and
Grace Wang (2009) who also confirmed that
the images of Asian American identity are con-
stantly reshaped, the boundaries of Western
high culture are reformulated (Wang, 2009)
resulting in more liberating cultural images in
the media and in literary texts.

The scope of this study was limited to ex-
amining concrete verbal utterances and exam-
ples of non-verbal reactions and behaviour in
the novel The Joy Luck Club by Amy Tan, and
thus overgeneralization of the results will re-
quire caution or should even be avoided.

Given the complexity of intercultural
communication and the scope of high- versus
low-context culture concepts, further research
involving more literary texts and examples of
the same kind is needed before formulating
claims about Chinese American literary texts
so that these concepts could be examined much
more accurately and precisely.
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Poccuiickuil cocyoapcmeennwlil nedazoeuueckuti yhusepcumen

um. A. 1. I'epyena
Poccuiickas @edepayus, Canxm-Ilemepbype

AHHoTauus. Llenb cTaTbu 3aKIII04aeTCs B ONPEASIeHIN KITIOUEBbIX XapaKTEPUCTHK SI3bIKOBOM
penpe3eHTanun o0pa3a CuOupy B pUHHOSBEITHOM ITyOIMUIMCTIHIECKOM AUCKYPCE C TIO3UIAH
WHTEPJIUHTBOKYJIBTYPOJIOTHUYECKOI0 ojaxoaa. Marepuall uccie0BaHus COCTaBUIIN
KOHTEKCTHI, OTOOpPaHHBIE U3 KOPITyCa HOBOCTHBIX TEKCTOB TelepaqrokoMmanid Y LE meromom
CIIONIHOM BBIOOPKH (775 KOHTEKCTOB). B X0J1e aHaM3a Bce KOHTEKCTHI OBUTH pactipe/eIeHbI
Ha TeMaTHYECKUE TPYIIITHI, TOKA3BIBAIOIINE PA3THIHBIC PAKyPCHI TIpeacTaBaeHuss CHOMPH:
1) Cubupsb kak reorpaduueckuid peruoH; 2) CuOupb Kak MecTo cChUIKH; 3) CHOMPH Kak
KJIIMMaTH4ecKasl Xxapakrepuctuka; 4) ennanna Cubups B COCTaBe Ha3BaHUS; 5) eUHAIIA
Cubups B cocTase (pazeonormsma. B crarbe IpUBOISTCS TMHIBUCTHICCKUE XaPAKTEPUCTHKA
KKJO0U U3 TeMaTHYeCKOM rpyIIl, BKIIOYAIOLINE IPEACTaBIEHHOCTh B HUX TOIIOHUMOB,
AQHTPOITOHUMOB U JIPYTHUX KYJIBTYPOHUMOB, SIBILTIOIINXCS CIICIU(PIISCKAMHI MapKepaMu
PYCCO-LIEHTPUYECKOTO AUCKypca. AHAIN3 YaCTOTHBIX KOJUIOKALUH 110 TEMaTHYEeCKUM
rpyImaM Mo3BoJseT CAeaTh MIPeABAPUTEIbHbIE BEIBOJBI O TOHAJIBHOCTH KOHTEKCTOB.
JlaHHbIe aBTOMAaTH4YECKOTO CEHTUMEHT-aHaJIN3a, YaCTUYHO ITOATBEPXK/1ast IpeIBapUTEIbHbIE
HaOMIOIEHNSI, CBUICTEIBCTBYIOT O HEHTPaTbHON TOHATBHOCTH KOHTEKCTOB, MPECTABIISIOIIIX
o6pa3 Cubupu. HecMoTpst Ha HaIH4Me B KOJUIOKAIHSX SIMHUL], UMCIONIIX HETAaTHBHYIO
OKpacKy, HeHTpa3anus OCyIeCTRIIETCs Oaromapst crienruprKe HOBOCTHOTO HCKypCa,
OPHEHTHPOBAHHOTO HA (DYHKIIHIO HH()OPMHPOBAHHSI.

KiawueBble cjoBa: GUHHOSA3ZBYHBIA TUCKYypC, HOBOCTHOH TekcT, Cubupsb,
HUHTEPJIMHIBOKYJIBTYPOJIOT HsL.

HccnenoBanue BINOIHEHO 3a cyeT BHyTpeHHero rpanta PITIY um. A.W. I'epuena (mpoext
Ne 1BT)

Hayunas cnieunansHocTh: 5.4.4. CounanbHas CTPYKTypa, COLlMaIbHble HHCTUTYThI
u npoueccsl. 5.9.8. TeopeTrnueckas, NpUKIagHas U CPAaBHUTEIbHO-COIIOCTaBUTEbHAs
JIMHTBUCTHKA.

Hutuposanue: Ocbmak H. A. O6pa3 Cubupu B cOBpeMEHHOM (PUHHOS3BIYHOM HOBOCTHOM JTUCKYpCE.
JKypu. Cub. ¢eodep. yn-ma. [ ymanumapnsie nayxku, 2025, 18(1), 21-33. EDN: YZCNEG

Beenenne

[anexas, TaMHCTBEHHAasI U HEMOHSITHAs
Poccus u3naBHa mpuBiIeKaeT UCCIIENOBATENICH,
MyOIUIUCTOB U MMHCATEeNeH U3 IPYTUX CTpaH,
9TO 00BSICHSET OOIIUPHOCTH KOPITyca TEKCTOB
PYCCO-LIEHTPUYECKOT 0 HHOA3BIYHOTO OIUCAHUSL.
IIpu aTom B psaye uccienosanwmii (Beloglazova
et al., 2024: 107) oTMevaeTcs Ayaliu3M U HEOJI-
HO3HAYHOCTH CO37]JaBaEMOT0 00pa3a CTpaHbL.

AHaNIOrHYHBIM 00pa30M XapaKTepU3yIOT U 00-
pa3 pycCcKHX, KOHCTPYHPYEMBIH B HHOSI3BITHBIX
menua (Raittila, 2011: 162). [To meTkoMy 3a-
MEUYaHUIo miBenapckoro nocia B. deuepuna,
«pemyTarus Pocciu 3HAYNTETBEHO XYKe, 9eM OHA
siBIIsIeTCS Ha camoM jene» (Podvigin, Grasmuck,
2002), 1 He TIOCIISTHIOK POJIb B 00IIIEM HMHUKE
CTpaHBI UTPAIOT CYIIECTBYIOIINE, 3a9aCTYIO He-
raruHble (Terskikh, Malenova, 2012) ctepeoTu-
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ITBI OTHOCHTEIFHO OJJHOTO U3 CAMBIX H3BECTHBIX
1 B TO K€ BpeMsI 3araIOUHBIX, MU(OIOTU3NPO-
BaHHBIX PETHOHOB, 2 UMeHHO CHOMpH.

Llenpi0 mpencTaBICHHOTO HCCIICIOBAHUS
SIBJISICTCS ONIPEICTICHHE CTICITU(HKH SI3BIKOBOTO
KOHCTpyHpOBaHUs 0Opa3a Cubupu Ha MaTepu-
ane ¢uHCKOTO HOBOCTHOTO Amckypca. I1. Ile-
COHEH OTMeYaeT, 9To Poccus Kak KyJasTypHOE
MPOCTPAHCTBO B (DUHHOS3BIYHOM THUCKYypCE
SIBISIETCS «OIHOBPEMEHHO 3HAKOMBIM H He-
3HAaKOMBIM, CBOUM U ayxum» (Pesonen, 2011:
201). B pamkax 1aHHOHU CTAaThH 11€JI€CO00pa3HO
MIPOCIIEANTD, PACIIPOCTPAHSICTCS JIH U KaKUM
o0pa3oM 5Ta TCHIACHIHS Ha IIPEICTABICHUC
CHOMPCKOTO  KYJIBTYpPHOTO  IIPOCTPAHCTBA
B (PMHCKMX COBPEMCHHBIX HOBOCTSIX.

TeopeTnueckue 0CHOBaHUS

Hcxons u3 meneit padoThl ObLIH Ompese-
JIeHBI CIIeAYIOLINE KOHLENTYyaJIbHbIE HallpaB-
JIEHUS U TMOJXO/bI, COCTaBUBIIME TEOpPETHYE-
CKUH pyHIaMEHT UCCICIOBAHUS.

1. VHTepAHHTBOKYIBTYPOIOTHUECKU M
MOJAX0 K H3YUEHHUIO PYyCCO-LEHTPUUYECKOIO
TEKCTa, 3anoxkeHHbri B. B. Kabakun u npeamno-
Jararolui H3y4yeHue U3MEHEHU I BBIPA3UTEllb-
HBIX CPEJICTB S3bIKA, ONUCBHIBAIOIIMX SBJICHUS
BHENIHEW KyJIbTyphl. [Ipr 3TOM 0COOBIN HHTE-
pec MpeACTaBIISIIOT KCEHOHUMBI, T.€. «KYJbTY-
POHUMBI, 3aKPETLICHHBIC 32 CHCUU(DUICCKIMU
JJIEMEHTAaMU «4Y>KOI», MHOA3BIYHOM, BHEII-
Helt kyasTyph» (Kabakchi, Beloglazova, 2023:
29), TOCKOJIBKY OHH SIBJISIFOTCSI TAK)KE M Cpe/l-
CTBAaMM BBIJBHIKEHUS, CBA3AHHOIO C TeOpueit
octpanenus B.b. IllkioBckoro, mompasyme-
Baroliell ynuBiIeHHe U 000CTPEHHOE BOCIPH-
siTie HesHakomoro mupa (Shklovskii, 1970).

2. Teopus Juckypca, IOJIpa3yMeBaro-
mas U3yuyeHue KaK CEeMaHTHYECKOrO ypPOBHS,
T.e. COBOKYITHOCTU HPEICTaBICHHBIX HHTEH-
UM, TaK U NParMaTUYEeCKOW COCTaBIIAIOLICH,
a HMEHHO CHOCOOOB BBIPKEHHS TaHHBIX
naTeHnmi  (Karasik, 2002: 191). ®unHOS-
3pIYHBII  HOBOCTHOM pPyCCO-LUEHTPHUYECKUI
IUCKYpPC paccMaTpUBACTCS KaK OCOOBIH BHJ
JUCKypca, codeTalomuil B cele KIIIOYeBbIe
XapaKTEePUCTUKHA METUAJNCKypca, MOAPOOHO
pa3paboTaHHBIE B paMKaX MEIUaTHHTBUCTH-
ku T.I. Jlo6pockionckoit (Dobrosklonskaia,
2020), ¥ OTIMYUTENbHBIE YePTHI S3bIKA BTO-

PUYHOW KYIBTYpHOH opueHTanuu (puHCKO-
TO s13bIKa, OOPAIIEHHOTO B 00JAaCTh PYCCKOTO
KYJIBTYPHOTO TIPOCTpaHCTBa). B uHHOM3EIU-
HOU TpAIWIIMH OCHOBHOU IIETBIO HOBOCTHO-
ro WH(OOPMATHBHOI'O TEKCTa SBISIETCS ycCTa-
HOBJICHHE KOPPEJISAIUH MEXAY PeabHOCTHIO
U COOOIICHHUEM, OTHAKO, HECMOTpPS Ha Kaxy-
IIYIOCSI YCTAaHOBKY Ha OOBEKTUBHOCTH, Xapak-
TEPHOW YepTOH MOXKHO CUHUTATh aBTOPCKYIO
MOAM(DUKAIHIO TPAHCIUPYEMOH HHPOPMAITIU
B COOTBETCTBUHU C LIEHHOCTHBHIMH yCTAaHOBKa-
mu obmectBa. (Hemanus, Pietild, 1982: 25;
Pallaskallio, 2013: 43). IIpu 3TOM OCHOBHBIMHU
JTUHTBUCTUYCCKAMH CPEICTBAMH, HCIIOIb3ye-
MBIMH B TIONIOOHOM TUCKYPCE, SIBIISIOTCSL:

1) oOunue OC3IMYHBIX, HEONPEICIEHHO-
JUYIHBIX # 0000MEHHO-THIHBIX KOHCTPYKIIUH;

2) WCHONBH30BAHUE OICHOYHOH JICKCHKH
IUTSI AEMOHCTpanuu (haKToIorundaeckoit wapop-
MAaIiH (B TOM YHCIIe Ka9eCTBEHHBIX MpHJyIara-
TEJTBHBIX B TIEPCHOCHOM 3HAYCHUU M Hapeuni
IUTSL UX YCUJICHUS);

3) akTHBHOE ymoTpeOyieHHne (paszeoso-
THU3MOB ISl CO3IaHUS BEIPA3UTEIBHOCTH U 00-
Pa3HOCTH TEKCTA;

4) ynorpeOieHne CrenuaibHON JIEKCUKH
B ICPEHOCHOM 3HAUCHU;

5) WCTHONB30BaHUE TpHUEMa SI3BIKOBBIN
UTPEI;

6) yIOMWHAHUE MPEIEJACHTHBIX (heHoMe-
HOB JIUTS BBIPQ)KEHUS OIICHKH COOBITHS;

7) WCHONB30BaHUE ABTOPCKUX MeTadop
(Bratchikova, 2020: 628—631).

Kak yxe ynmomuHanock Belie, oopas Cu-
OWpH 1 0OCOOCHHOCTH €T0 S3BIKOBOW penpe3eH-
Talli{ B MHOSI3BIYHOM JTUCKYpPCE aKTHBHO IIPH-
BJICKQJIM BHUMAaHUE JUHTBHUCTOB. Tak, CTOUT
oTMeTuTh pabotsr M. B. Tepckux, mocssien-
HBIE PACCMOTPEHHIO HMH)Ka PETHOHA B ACTICK-
Te Typu3Ma Ha MaTepuae aHTJIOS3bIYHBIX HO-
BOCTHBIX TEKCTOB, a TaKXe 3aTpardBaloIIne
BOIIPOCHI  METaOpPHUECKOH OOBEKTHUBAIIUU
JAaHHOTO KOHIENTa. B CBOWMX HCCIETOBAaHUSIX
aBTOP MPHUXOAWT K BBIBOIY, YTO B CO3HAHHH
HOCUTENEN aHTJIHICKONM  JHUHTBOKYJBTYPHI
Cubupp mpencTaeT Kak HEKHH OTHAaJICHHBIH,
W30IIMPOBaHHBIA perumoH Poccum, xapakre-
PU3YIONIUIiCS KpailHe CYypOBBIMH KIUMATH-
YECKUMH YCIIOBHSMH ¥ TO-TIPEKHEMY SIBIISI-
romuiicss mectom ccbuiku  (Terskikh, 2011;
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Terksikh, Malenova, 2012). K anamorngyHoMmy
BeBONy mpuxonsar M.b. Pybeprt, E. A. Huib-
cel, 0.1 TumpanueBa B Xxo1e aHaIM3a aHIJIO-
A3BIYHBIX XYZO0KECTBEHHBIX IPOU3BEAECHUN
XVIll-magama XX Beka (Rubert et.al, 2021).
O mnpotuBopeynBoCcTH 00Opa3za CubupH, co-
geTaomero B cebe yHHKAIBHYIO JIOKAIHIO,
CBA3aHHYI0 C €KE€JIHEBHBIM BbDKUBAaHUEM,
BBICOKYIO JYXOBHOCTh M HCTOPHUYSCKUH (POH
cchutok, komMmyHu3mMa u ['YJIATla, numer
JI.TI. BompemakoBa (Bolshakova, 2016: 557).
B oTOli cBA3M 0COOBIN MHTEpEC MPEACTABIIS-
eT oOpalleHre K MaTepuaiaM JIPYroro si3bIKa
JUIs OIpeJlieNIeHUs TOro, SIBISETCS JIM 10100-
Hoe Bocmpusitue CHONpPH XapaKTEPHBIM TOJb-
KO ISl aHIJIMMCKOM JTMHIBOKYJIBTYPBI HIIH K€
pacnpocTpaHseTcs Ha JpyTHe.

OOpamenne K HOBOCTHOMY THCKYPCY
o0BsicHsieTCsT Bospacrtaromieid ponbsro  CMU
B (opMHUpOBaHHH OOIIECTBEHHOTO MHEHHS
U CTEPEOTUIIOB OTHOCUTEIBHO TOTO MJIM MHO-
ro npeaMeTa Wiu sBlieHUsA. B coBpeMeHHOM
MHpE KIIOYEBYIO POJIb UIPAET HE CTOJIBKO
HH(POPMALUS, CKOIBKO paKypc, IMoJ KOTOPHIM
OHa MOJAETCsl YWUTATeNl0, YTO JeJaeT aKTy-
aJbHBIM PAacCMOTPEHHE TOHAJIBHOCTH, «T.€.
SMOLIMOHAJIBHO-BOJIEBOM YCTAHOBKM aBTOPA,
€ro ICHUXO0JOrM4eCKOro OTHOLIEHUS K M3Jjara-
eMOMYy, ajpecaTy WJIM CUTyallud OOLLEHUs»
(Matveeva, 2014: 692), HOBOCTHBIX KOHTEK-
CTOB, peNpe3eHTYIMUX 00pa3 Cudupw.

Mertoasl U MaTepuaJ aHAIN3a

B kauectBe Marepmana sl WCCleOBa-
HUSI OBLITU BEIOPaHBI KOHTEKCTHI U3 HOBOCTHBIX
crareid. [Ipm 3TOM HUCTOYHHKOM TIOCIYKUII
Kopiryc crateit HoBocTHoro nmoptaia YLE (Yle
Finnish News Archive 2011-2021) 3a nepuon
¢ 2011 mo 2021 rox oowsemoMm 207.500.221 to-
keH. Jlamee MeETOMOM CILIONIHOW BhIOOp-
KU ObLIM OTOOpaHBI KOHTEKCTBI, B KOTOPBIX
BcTpevanack eqununa Siperia (Cubupp) B 10-
0ol crioBoopme, ¢ IIENTBIO (HOPMUPOBAHUS HC-
CJIeIOBATEIHCKOTO MOJIKOPIYCa, TEMATHIECKU
CBsI3aHHOTO ¢ peruoHoM CuOupb. M3Hauaib-
HO 00BeM coctaBui 2058 BXOXKIEHUN TaHHOUN
€AVHUIIBI, OJTHAKO B JTAJIbHEHIIIEM COKPATHUIICS
o 775 mocne ynaneHus ayOIupyIONIUX KOH-
TEKCTOB (B CiIydYae MOBTOPEHHS (pa3bl U3 TCK-
CTa CTaThU B 3aT0JIOBKE MJIH ITO/[3aTOJIOBKE).

CregytomuM maromM crtaja o0padot-
Ka TIOJYYEHHOTO HCCIIE0BATEIIBCKOTO TIO-
KOpITyca ¢ HCIOJb30BAaHUEM METONA JIHC-
KYPCHBHOTO aHamusa, HaIPaBJICHHOTO
Ha BBISBIICHUE MapKepPOB PYCCOICHTPHUYECKO-
ro IUCKypca Ha YPOBHE TITYOMHHOM U IMOBEPX-
HOCTHOH CTPYKTYp, a TakKe OIpeleicHue
TOHAJIBHOCTH BBISBIICHHBIX TPYII KOHTEK-
CTOB METOJIOM aBTOMAaTHYECKOI'O CEHTHMEHT-
aHaju3a C MCIOJb30BAHUEM COBMEIIEHHBIX
monenerr FinBert m FinSentiment (Linden et
al., 2023).

Pe3yJ'I]>TaTl>I HCCJIeAOBAHUSA

B pesynpraTe aHamm3a A KaXKIo0ro KOH-
TeKCTa OBLITM ONpPEHETICHBI KJIIOUEBHIC CIIOBA,
XapaKTepru3yIomue HH(OIIOBOI HOBOCTH H TI0-
3BOJIMBIIUE BBHIJICIUTH OCHOBHEBIC CHTYAIlUU
yHOTpeONIeHUsT TaHHOTO KCCHOHHMA, CPEIu
KOTOPBIX:

1) omucanme Cubupu
reorpauIeckoro peruona — 68,6 %;

2) Cubupb  Kak  MeCTO
3akIroucHuS — 9,4 %;

3) xapaKTepHCTHKa KIIMMaTHYECKUX
0COOEHHOCTEH TOTO WJIM WHOTO PETHOHA —
8,5 %;

4) wucnonb3oBaHue KceHoHUMa CHOUPH
B KaueCcTBE Ha3BaHUsI opranu3anuu — 8,9 %;

5) WCHoNb30BaHUE KCEHOHMMA B COCTaBE
¢pazeonoruszma Siperia opettaa — 4,6 %.

OcTaHOBHMCSI Ha PACCMOTPEHUH TaHHBIX
CHUTyaIuii mogpoOHee.

KakK

CCBLIKH/

Cubupsp kak reorpaguyeckuii pernox

B coOTBeTCTBUM C KONHYECTBCHHBIMH
JaHHBIMH 3Ta TEMaTHKa XapaKTepu3yeT O0Ib-
OIYI0 9acTh OTOOPAaHHOTO MaTepraja, OTHAKO
IIPH STOM HEJb3s HA3BaTh KOHTEKCTHI, BKJIIO-
YCHHBIC B KaTETOPHIO, OMHOpOonHbIMH. Cpenu
HUX MOXKHO BBIICTHUTH CBOCOOpPA3HEIC ITOIKa-
TETOPUU B COOTBETCTBHH C KIIOUEBBIMH CJIO-
BaMH, MTO3BOJISIOMIKE 00JIee Y3KO IMPEACTAaBUTh
ACTeKT TpencTaBlicHus oopaza Cubupu (cM.
Tadm. 1).

CTOUT OTMETUTB, UTO HEKOTOpHIE KOH-
TEKCTHI OTHOCSITCS OJHOBPEMEHHO K HECKOJIb-
KUM TmoakareropusiM. B wactHOocTH, CHOHPH
KaK JIOKaIWs apXeoJOTHYSCKUX HAXOIOK 3ada-
CTYIO COIPOBOXKIAETCS YIOMHHAHUEM BEUHOM
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Tabnuua 1. OCHOBHbIE NOLKATErOPUM KOHTEKCTOB, NpeacTaBnsiowme Cnbumpb Kak reorpadmyecknini permox
Table 1. The main subcategories of contexts representing Siberia as a geographical region

U ce200Hs

IIpouentnoe
[onkareropus [Ipumep koHTEKCTA
COOTHOIICHUE

Cubups kak Mmecto | Siperiasta Jamalin niemimaalta on torstaina l6ytynyt hyvin sdilynyt 4,8 %
ApXCOJIOTUYCCKUX mammutin poikanen.
HAXOJIOK B Cubupu na nonyocmpose fman 6 uemeepe Ovln HaAlOeH XOPOULO

COXPAHUBULUTICA. MAMOHMEHOK
Cubups kak nokauus | Oravan hedelmd- ja siemenkdtko jii Kolimajoen rannalle Siperian iki- 2,2 %
BEUHOH MEp3JIOTHI routaan noin 30000 vuotta sitten.

benuuui matinux ¢ ppykmamu u cemenamu 0wl ocmasien Ha bepeay

pexu Konvima 6 seunou mepznome Cubupu oxono 30.000 nem nazao
XapakreprucTuka Perdmeren rannikolla levidvdi punkki on osoittautunut Siperiasta kul- 5,7 %
(opst U payHbI keutuneeksi Taiga-punkiksi.
peruoHa Knew, pacnpocmpanuswuiica no nobepesicoto Bomuuueckozo 3aiusd,

OKA3ANCS MACHCHBIM KAewom, muepuposaguium uz Cubupu
Cubupb Kak Tarinan henkilét — suomalainen tytté ja vikivaltainen vendldinen mies 47,6 %
MECTOIIOJIOKEHNE matkustavat samassa junahytissd halki Siperian.

Tepou nosecmu — Qunckas 0e8ywKa u HecmoKutl pycCKUll My*cuuna

nymeuecmsyiom 6 00not kabute noesoa no Cubupu
Cubupsb xak jgokanus | Maailman taloudellinen keskipiste sijaitsee Siperiassa, selvidd konsult- 19,8 %
IKOHOMHYECKUX tiyhtio McKinseyn tutkimusyksikon laskelmista.
1 TTOJTUTHYECKUX Oronomuueckuti yewmp mupa pacnonodxcer 6 Cubupu, co2iacHo
COOBITHI pacuemam Uccied08amenbckoco Nnoopazoenenis KoOHCAIMUH20801

xomnanuu MaxKuncu
Cubupb Kak Bostonin Harvard Medical Schoolissa tehty uusi, aikaisempaa yksityis- 6,1 %
reHeTHYeCKas kohtaisempi DNA-tutkimus kuitenkin osoittaa, ettd alkuperdisasukkaat
npapoanHa HaponoB/ | tulivatkin Siperiasta kolmessa erdssd eikd yhdelld kertaa.
Majas poauHa Oonako Hosoe, 6onee demanvroe uccredosanue /JHK, nposedennoe

6 bocmonckoti I'apsapockou MeOuyuHCKoll wKoe, noKazvleaem, 4mo

abopuzenvl Oeticmeumenvho npuwiau uz Cubupu mpemsa napmuamu

U He 3a 00UH pa3
Cubupsb xak jgokanus | Myds vuonna 1908 kuta kuinkin samaa kokoluokkaa ollut kappale — as- 6,5 %
aBapwii, B TOM uuciie |teroidi tai komeetta — aiheutti Siperian Tunguskassa valtavan rdjih-
najeHusi Meteoputa | dyksen.

Taxorce 6 1908 200y 06vexm npumeprHo maxo2o dxce pasmepa — acmepouo

unu KomMema — 6bi36aJ 02pomMHblll 63puie 8 Tyneycke, 6 Cubupu
Cubupp Kak Kielentutkija, tutkija, kirjailija ja poliittinen vaikuttaja Kai Donner 2,2%
00BEKT U3yUCHUS (1888-1935) oli vasta 23-vuotias ldhtiessddn ensimmdistd kertaa Sipe-

riaan vuonna 1911.

Jlunesucmy, uccredosameinto, NUCAMENIO U NOTUMULECKOMY OeAMento

Karo Jlonnepy (1888—1935) ovino ececo 23 2o0a, koeda oH énepgvie

yexan 6 Cubups 6 1911 200y
XapaKkTepucTuka Jo aikaisemmin tiedemiehet ovat loytinneet metaanildhteitd Siperian 4,2 %
JKOJIOTHUECKOM itdpuoleisesta pddstd, missd ikiroudan sulaminen tuottaa suuria mdd-
CUTyallUM B pETUOHE | rid Sitd.

VYuenwvie yorce nawau ucmounuxu memana 6 éocmounou uacmu Cubupu,

20e masiue 6eYHol Mep310myl 00pazyem 6onvoe e2o KOIu4ecmso
XapakreprucTuka Tuolloin pienistd  Siperiassa asuvista kansoista ei saanut puhua avoi- 1,9 %
ITHOKYJIBTYPHOTO mesti, ja tiedon puute ndkyy vield tind pdivdndkin.
cBOe0oOpasus B mo epems omkpeimo 2080pumv O MANGIX HAPOOAX, JHCUBYUIUX
peruona 6 Cubupu, He paspewianocs, a HeOOCMAMOK UHpopmayuu 3amemen
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Mep3noTsl. [Ipm sToM ynomuHanue ikirouta
(6eunas mepsnioma) TPaaAIIUOHHO aHAIIOTHY-
HO XOJIONY, SIBIISIOMIEMYCSI MeTa(opoil Bpax-
NeOHOCTH, TaWMHCTBEHHOCTH, CMEPTH, 100aB-
JSET KOHTEKCTaM TIOJIOKUTENBHBIH OTTEHOK,
MIOCKOJIBKY 03HA9aeT XOPOIIYI0 COXPaHHOCTH
apXCONIOTHYCSCKUX HaXoAoK. MHTepecHO, dTO
HECMOTpPS Ha CYIIECTBOBAHHE IIPEICTABICHUS
0 HETaTHBHBIX cTrepeoTnriax o Cubupu, 60Ib-
IIMHCTBO KOHTEKCTOB UMEIOT JINOO HEHTpaib-
HYyI0, IIHOO TOJOKUTEIBHYI0 TOHAJIBHOCTH
7 XapaKTepU3yIOT PEruoH Kak MecTo ¢ Oora-
TOM SKOHOMUYECKON ¥ MOJIMTHIECKON KU3HBIO,
“Merolee BaKHOE 3HAUCHHE Oiaromaps IpH-
POAHOMY pPa3HOOOPA3WIO W TIPEICTABIISIONICE
HWHTEpEC C TOUKH 3PCHUS HCTOPUH U KYJIBTYPBL.

K moapkareropusiM, MMEIOIINM HETaTHB-
HBI{ OTTEHOK, MOKHO OTHECTH KOHTEKCTHI,
B KOTOpeIX CHOHMPH BBICTYIACT KaK JIOKAITHS
aBapuil (B TOM dYHCIE TMAICHHE METEOPHUTA)
3a CUYCT IIMPOKOTO YIIOTPEONCHHS ESIUHUIL
13 JICKCHKO-CEMaHTHIECKOTO ITOJIsI «HecyacT-
HBIH city4aiiy, Harmpumep, rdjihdys (83puls),
loukkaantunut  (nocmpadaswuii), hdtdlasku
(asapuiinas nocaodka), epdonnistua (nomep-
nems wHeyoauwy), onnettomuus (HecuacmHulil
cayuait), turmakone (asapuiinvlii camonem),
a TaK)Ke KOHTEKCTHI, XapaKTePH3YIOIIUE KO-
JOTHYECKYI0 00CTaHOBKY B peruone. Bo BTO-
poM ciy4ae OTPUIATEIBHYIO  OKpPacKy
MPHUIAIOT JICKCEMBI, CBSI3aHHBIE C PEIpe3eH-
TaIUel SKOJOTHYECKUX MPOOIeM, HAIpUMeD,
metsdpala (necnoit nooxcap), metaanipddsto
(8vi6poc memana), ikiroudan sulaminen (ma-
sAHUe eeunou Mmepsnomul), Oljyvuoto (pasznus
Heghmu), U SKOJIOTHUECKOW OOphOBI — protesti
(npomecm), mielenosoitus (0emoncmpayus),
Greenpeace (I punnuc), aktivisti (akmueucm).
XoTsl TOoCIIenHssl TeMaTHdeckasl Tpymnmna JeK-
CeM HE BOCHPHUHUMAETCS OJHO3HAYHO Hera-
THUBHO, B KOMOWHAITMH C OIHCAHHEM DKOJO-
THYECKHX KaracTpod OHHU CO3MAI0T OOIIUit
OTPHUIATEIbHBII KOHHOTATUBHBIA (OH, TIepe-
JaBasi HANPsDKCHUAE OT OOpPHOBI H HEKOTOPYIO
TIIETHOCTD YCHIINH.

Juist 9Toi Tpynmbel KOHTEKCTOB Xapak-
TEPHO MIMPOKOE WCIOIH30BAHHE KCCHOHH-
MOB, CpeIH KOTOPHIX OTHOcsmuecs k Poccun
W PYCCKOU KYJIbTYpE TOIIOHUMEI (63 eTMHUIE),
AHTPONOHUMHEI (23), MpelneeHTHbIE HANMEHO-

BaHUS KOMITAaHUH, Ta3eT, YUPeKJACHUH H mp.
(15). TomoHUMBI TIpEICTaBICHBI OWKOHUMAaMHU
(50 %), Gompmast YacTh KOTOPHIX JIOKAJIH30-
BaHa B Cubupu (Hanpumep, Norilsk, Omsk,
Irkutsk), omHAKO TaKKe BCTPEUYAIOTCS M HAUME-
HOBaHUS HACEJCHHBIX ITyHKTOB B APYTHX pe-
ruoHax Poccum (mampumep, Pietari — CaHKT-
[etepOypr, Moskova, Sosnovyi Bor). Ctout
OTMETUTh BapUAaTHBHOCTH IIepenadd Ha3Ba-
uuil. Tak, Hanpumep, A XaHTbl-MaHcuicka
ucronb3yeTcs kak Hanti-Mansijsk, Tax 1 Bapu-
anT Hanty-Mansijsk, a st MexaypedeHcka —
Mezhdurechensk n MezZduretSensk, aro cBuje-
TENBCTBYET 00 OTCYTCTBHH EAHHOW TPaTIUIIIU
B IIPE/ICTABJICHUU JaHHBIX HACCIICHHBIX ITYH-
KTOB, PacIioyio)KeHHBIX B Cubupu B puHCKOM
MeIHaIuCKypce, B OTIIHYUE OT TeorpapuuecKu
Oomee ONMM3KWX JOKAIui, Takux kak CaHKT-
[etepOypr (Pietari) nnmu MockBa (Moskova).
AHajornyHas TEHACHIUsS XapaKTepHa U IS
HaWMCEHOBaHMU peruoHoB (Jakutia, Tsetsenia/
Tchechenia/Tcecenia,  Altai/Altay), coctaB-
asommx 13,7 % or o0miero 4mciaa TOIMOHU-
MOB. OTHIENBHO CTOUT OTMETHTH THIPOHHMEI
(32,7 %), koTOpBIe IPEACTABIECHBI BApHAHTAMU
[3aMMCTBOBaHHBIH THAPOHUM+THI 0OBEKTa/
knaccupukarop (puHCKOE CIIOBO)] (HarmpuMmep,
Objoki, Amurjoki, Kolimajoki, Baikal-jirvi,
Barentsinmeri) wnnu [pUHCKHHA HSKBHUBAJICHT
THAPOHMMA (TPAAWIIMOHHO  BKITFOYATONIUH
TAI o0BeKTa/KiIaccupukarop)] (Hampumep,
Jéddmeri, Suomenlahti, Mustameri).
AHTpOIIOHUMBI B OCHOBHOM IIPE/ICTaB-
JCHB WMEHAMHU W (aMUIHSIMH H3BECTHBIX
oMU TUKOB (Dmitri Medvedev, Putin, Roman
Abramovits), xkynetypHbIX (Teodor Kurentzis,
Natalia Cherniavskaia, Veronika Barteneyeva)
u ucropudueckux (Rasputin, Ekaterina) nesite-
Jei, ¢ KOTOPBIMU CBSI3aH HH(OMOBO HOBOCTH.
[Ipu >TOM TpPagWIIMOHHO HCHOIB3YETCS IIOJI-
Has ¢opmyna Umst+dDaMunus, 3a HCKIHOUC-
HUEM TaKUX 3HAKOBHIX M Y3HaBaeMBIX 3a pyOe-
JKOM TIepCOH, Kak Putin, Rasputin w Ekaterina,
a Tak)Ke PeOKHX CIydaeB YHOTpeOIeHHUs co-
KpameHHbIX uMeH (Kolja, Sasha). Psan anTpo-
MTOHUMOB, BCTPEUAIOIINXCS B TaHHOH TpyTIIIE,
HE OTHOCHUTCSI K OIHCAaHWIO PYCCKOH KYIBTY-
PHL, a CBSI3aH C YIIOMUHAHUEM ITPeICTaBUTEICH
(unckoit Hatmu (Donner, Jarkko Lahti, Hannu
Ronkké m mp.). Takum o0Opa3oM, co3gaercs
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cBs13b Mexay Punnsaaueit 1 CubOupbio, me-
penaeTcst TMYHBIHA OMBIT ¥ Oy IIeHHS (GUHHOB
oT HaxoxaeHus B CHOHpH.

Taxxe MMEHHO B JaHHBIX KOHTEKCTax
BCTpEYAETCs] M MCIOJb30BAHME STHOHUMOB
(udehe, burjatti, hanti, nenetsi, samojed).
XoTsl OHM XapaKTepusyloT Kyibsrypy Poccun
B 1IeJIOM (Ha3BaHHE HApOJOB, NMPOKUBAIOIINX
Ha TeppuTopun Poccuiickoit @enepanun), TeM
HE MCEHEe CIIO)KHO OTHECTH WX YyIOTpeodire-
HHUE K PYCCOLEHTPHYECKOMY JHCKYpCY, Tak
KakK B OOJIBIIMHCTBE Clly4yae JeJ1aeTcs aKLEeHT
Ha TOM, YTO 3TO POACTBEHHBIC (UHHAM Ha-
poxmsl (suomensukuskansat), KOTOpPbIE HUMEIOT
ol1iee MPOUCXOXKIEHHE, S3bIK, KYJIBTYpPHbIE
KOpHH ¥ Tip. JIpyrol MHTEpeCHOH OCOOCHHO-
CTBIO YIIOTPEOJICHIS] STHOHIMOB SIBIISICTCSI BBI-
COKasl YaCTOTHOCTb UX COYETAEMOCTHU C NpU-
JarateiabHbIM pieni (MaJeHbKUH, Mallblil), 4TO
MOJYEPKUBAET CTAaTyC M IOJOXKEHHE ITHOCA
B paMKax 0OoJiee KPYITHOH PyCCKOU KYIBTYPHI.

Haxkonen, mnocnenneil rpymnmnod KCEHO-
HHUMOB, NPEACTABIECHHBIX B JJAHHOM MaTepH-
aje, SBIAIOTCS Ha3BaHUs OpraHU3aluil, yu-
pexnaennii u razet (19), nanpumep, Rosatom,
Gazprom, Vedomosti, Izvestija, Lada, Spartak
u np. X Hamuuue Mo3BOJISET JETalU3UpO-
BaTh OIMCAHUE, CO3/IaTh dPPEKT MOTPyKEHISI
B KyJbTypy. IIpu 3TOM Ba)XHO OTMETHUTBH OT-
CYTCTBHE KJIACCU(PHUIHPYIOUINX CIIOB, 00BsC-
HSIOIIMX, O YeM UMEHHO UJIET peub, YTO CBUJIE-
TEJIBCTBYET O 3HAKOMCTBE YUTATEISI-HOCUTENS
SI3pIKa C JAHHBIMU KYJIBTYPOHUMAaMHU.

HuTepecHsIM KaxeTcst oOpamieHue K Koj-
JIOKAIUsIM, B KOTOPBIX IIPEICTABICHBI (POPMBI
cioBa Siperia B aHalIU3UPYEMbIX KOHTEKCTAaX.

Haunbonee 4acTOTHBIMHM SIBISIOTCS MO-
nenu [Siperia (cmoBodopma) + ja] (28 BXOX-
JICHUI) W aHaJOrM4YHas Mojenb [ja +Siperia
(cmoBoopma)] (17 BXOXKACHHUI), B paMKax KO-
TOPBHIX B OOINBIIMHCTBE KOHTEKCTOB CHOHMPH
YIOMHHAETCAd Kak OJIHa W3 JIOKAUW Hapsay
C OCTaJIbHBIMMU.

Criemytomieit mo wacroraoct (19 Bxoxie-
HUW) ABIIsIETCS KoJUIoKanus Siperian yli (uepes
Cubups), npeacrasmnsromas CuOups Kak TpaH-
3UTHOE MPOCTPAHCTBO, BBHICTYHAIOIIEE HE Lie-
JIBIO IBMDKEHUSL, a IPOMEKYTOYHON JIOKaLhel.

Eme onnoit wactoTHO# (9 BXOXKIACHUIA)
HaxomuTca Mozenb [Vendjan + Siperia (cio-

BoopMa)|, KOTOpasi COCTOUT U3 TEHUTUBHON
¢dopmbl cioBa Poccus, obo3HavYarome mpu-
HAJJIS)KHOCTh M OJHOM W3 MAIEKHBIX (HopM
cinoBa Cubups. B 1aHHBIX KOHTEKCTax Ha Iep-
BbII IUIaH BBIXOJUT IPEICTaBICHHUE PEruoHa
kak yactu Poccun.

[Ipu >TOM BCe MEpEeyYUCIIEHHbIE KOJLIO-
Kalluy SBIAIOTCS HEUTpPalbHBIMU U HE HECYT
SIPKO BBIPAYKEHHON 3MOLIMOHAJIBHOW OKPaCKH,
9TO CBHUICTEIBCTBYET 00 OOBEKTHBHO HEH-
TpPajJbHOM IMPEACTAaBIEHUU PETMOHA W MOJ-
TBEp)KJIaeT HAOIIONCHHS O TOHABHOCTH KOH-
TEKCTOB I'PyIIIbl KOHTEKCTOB.

Cuoupb Kak MeCTo 3aKJII0YeHHsI/CChLIIIKH

Konrekcrsr, mpencrasnstomue Cubupb
KaK MECTO 3aKJIOUCHHS, MOTYT OBITH TTOJIeIIe-
HBI Ha nBe rpymnmnsl. [lepBas oTchutaer K go-
PCBOJIONIMOHHOMY M COBETCKOMY ITPOILIOMY
U CHCTEME HaKa3aHWs, TOCIOJCTBOBABIICH
toraa. IIpu 5TOM B MOAABISIONIEM OOJNBITIH-
CTBE CIIy4YaeB HCIIOJIB3YeTCS NMAacCUBHBIA 3a-
JIOT, 2 00OBEKTOM BBICTYTIAIOT WJIH KOHKPETHBIC
JTUYHOCTH (MMOAYEPKUBAIOTCS  POICTBEHHBIC
CBSI3M), UM HAPOJBI (ICTOHIIBI, TATAPHI U TIP.).
OTIUYUTENBHON YepTOd OJTHX KOHTEKCTOB
SIBIISICTCSl MCTOJNB30BAaHUE BPEMEHHBIX KOH-
CTpyKIHU (yIOMHUHAHHE KOHKPETHOTO TOIa,
OTCBIIIKA K MCTOPHYCCKOMY COOBITHIO W TIp.),
MIO3BOJISIIOIIAX YHTATEIIO YeTKO COPHEHTUPO-
BaThCs BO BpeMeHU. Hampumep:

(@ Yi 10000 virolaista kyydittiin
Siperiaan vuonna 1941 (bomee 10.000
3cTOHIIEB niepeBe3iu B Cubupsb B 1941 rony).

(b)  Tutkija  Veli-Pekka  Toropainen
kuitenkin muistuttaa, ettd mestaukset korvattiin
Suomessa Siperiaan karkottamisella vasta
vuonna 1826 (UccnemoBatens Bemm-Ilexka
TopomaitHeH, OHAaKO, HATIOMIHAET, YTO Ka3Hb
3ameHIH B OUHISTHANA cChUTKON B CHOUPH
TOJBKO B 1826 Toxy).

(c) Krimin tataariviesté pakkosiirrettiin
Keski-Aasiaan ja Siperiaan 1940 —luvulla ja se
pddsi palaamaan niemimaalle vasta 50 vuotta
myohemmin (Tarapckoe Hacenenne Kprima
niepecensin B Llenrpansayio Azuto u Cubupb
B 1940-X, 1 OHO CMOTJIO BEPHYTHCS HA TIOIYO-
CTpOB JiAIb cirycTs 50 mner).

(d) Suomen entinen presidentti Pehr Evind
Svinhufvudin karkotettiin Siperiaan tismdlleen
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sata vuotta sitten (beiBirero npesuaenta Oun-
nsaanu [lepa OBurma CBHHXYByAA COCIAlN
B CHOUPH POBHO CTO JICT HAa3ax).

Takum 00pa3oM, pemieHne O CCBUIKE/OT-
npaBke B CHOHMpPE IpeICcTaeT JOCTATOTHO 00e-
3JIMYCHHBIM.

YeTkoil BpEMEHHOW OPUEHTAIMH MPOTHU-
BOIIOCTABIICHO OTCYTCTBHE NPOCTPAHCTBEH-
HOW KOHKpeTHKH. CHOMpH MpencTaer Kax
HEKOTOPBIN 00IIHif TIOKYC, 0e3 yKa3aHHs KOH-
KPETHBIX TOPOJIOB WIIM HA3BAHWMA, JTUIIb B OT-
JIETBHBIX KOHTEKCTaX MOJKHO BCTPETHTH YKa-
3aHHE Ha THII MECTa CCBUIKH (JIarepb, KOJOHMS
| TIp.), HATIpUMED:

(e) Noin 30000 virolaista joutui jéttdmddn
kotinsa ja heiddt vietiin Siperiaan tyoleireille,
tehtaisiin ja kaivoksiin (Iloutu 30.000 scTOH-
[eB OBLTH BBIHY)KJICHBI OCTABUTH JIOM, M HX
otBe3nu B CHOUPE B TPYJIOBBIC JIareps, Ha 3a-
BOIIBI U B IIIAXTHI).

Bropoii 070Kk KOHTEKCTOB OTpakaeT Co-
BpPEMEHHYIO HCTOPHIO Yepe3 MPU3MY COOBITHH,
CBSI3aHHBIX C KOHKPETHBIMU JraHOCTsIMH (Ha-
nexnaa TonokoHHUKoOBa, Muxann XOIOpPKOB-
CKUH), TIPEACTABIISAIONMIUMU TOIHTHYECKYIO
OIIIO3UINIO BIACTH. J{JIsT HUX TakKe Xapak-
TEPHO HCIIONE30BAaHUE MPEUMYIIECTBEHHO
MTACCHBHBIX KOHCTPYKIHU, OIMHAKO OOBEKTOM
BEICTYMAIOT ~ aHTPOIIOHUMEI, OTHOCSIIIHECS
K cepe MOTUTHKH, TIPH ITOM JIOKATH3AIIHS
MeCTa 3aKJIIOUCHHS Ooiee YeTKas:

(f) Héinet siirrettiin Moskovaan

Siperian Tshitan vankileiriltd helmikuussa
2009 (Ero nepeBenu B MOCKBY u3 narepst B CHU-
oupckoit Yute B heBpase 2009).

(g) Pussy Riotin jdsenen Nadezda
Tolokonnikova on siirretty Siperiaan, vahvistaa
Vendjcn ihmisoikeusasiamies Viadimir Lukin
(Hanexny TonmokoHHHKOBY, 4ieHa Pussy Riot,
nepeBer B CHOUPD, IIOATBEPIIIT POCCUHCKUHT
npaBo3amuTHUK Bragumup Jlykun).

(h) Siperiassa sijaitsevassa Krasnojarskin
kaupungissa toimittajille puhuneen Nadezda
Tolokonnikovan mukaan Vendjin vankilat
heijastavat tapaa, jolla koko maata hallitaan
(ITo cnoBam Hanex sl TomOKOHHMKOBOM, TO-
BOPUBIIIEH ¢ XypHaiucTaMu B ropoae Kpac-
HOSIPCKE, pacmoiokeHHOM B CHOMpPH, poccHii-
CKHE TIOPBMBI OTPa)KalOT CHOCO0, KOTOPBIM
YIPaBISIOT CTPAHOM).

Ecmn paccMaTpuBaTh TakWe OCHOBHEIC
MapKepbl PYCCOLEHTPUIECKOTO ITUCKypCa,
KaK KCEHOHHMBI, TO B JAHHOW TpyIIe KOH-
TEKCTOB MpPeoOIalalomyl0 poib HTPAIOT aH-
TponoHumbl (12), peanuszyemble Kak uepes
mogenb Umsitdamuus (Mihail Hodorkovski,
Nadezda Tolokonnikova, Viadimir Gusinski,
Boris Berezovski), Tak W TIpy IOMOIIH OJTHOM
bamunun (Putin, Stalin, Lenin). Tlpu stom
MOCTEIHSsT TPYINIa BBICTYyIAeT IS OpPHUCH-
TaI[UM YHUTaTelIs BO BPEMEHH, HAIpUMED,
Stalinin aikana, Putinin halinnan aikana
(B cTadMHCKOE BpEMs, BO BpEeMs IPaBICHHUS
[Tytnna). Menee mpencTaBICHHON SBISETCS
rpynmna TonoHuMoB (8), cpeau KOTOpBIX Ha-
3BaHHS HACENECHHBIX IYHKTOB (Krasnojarsk,
Tschita, Moskova) u oOlee HaWMMEHOBaHHE
ctpanbl (Neuvostoliitto, Vendjd), sBnsroiee-
Csl HEe TOJNBKO YKa3aHHEeM Ha reorpaduyeckoe
pacrioyio)keHne, HO W XapaKTEPUCTHKON Bia-
CTH, TIOJIUTHYECKOM CIIIBL. J[pyruMu equmHmd-
HO TPEICTaBICHHBIMH I'pyIIaMH KCCHOHIMOB
SIBIISIIOTCSL HAMMEHOBAHUSI TPYIIIT ¥ OpraHH3a-
uuit (Hanpumep, Pussy Riof) 1 KyIbTypPOHUMBI
(kulakkeja — xynaxu), onpenensrone 00bEKT
ccputkr. CeMaHTHUEeCKasl MPOCOIMS JaHHBIX
KOHTEKCTOB HIMEET SIBHO HEraTUBHBIH OTTCHOK,
910 (hopMHUpyeTCss KOHHOTALHSIMH TJIArOJI0B
neictBus (karkoittaa — ccoinamo, siirtdd — ne-
pemewams, viedd — omeosums, joutua — Ovims
BBIHYICOCHHbIM, Vangita — apecmosvléams,
ldhettid — omnpasnsimp), a Takke MPOTHUBO-
mocraBicHueM JoM-CHOHpB, peann3yeMbIM
gepe3 KOHCTPYKIHH u3 0oma omnpaguiu ¢ Cu-
Oups, TOTYESPKUBAIOMINM TIepEMEIIEHUE TPo-
THB BOJIH.

AHaJOrMYHBIE BBIBOABI MOXHO CJie-
JaTh W aHAJNU3UPYS KOJUIOKAIIMH B paMKax
KOHTEKCTOB JaHHOM TEMAaTHYECKOH TpYIIIBL
Tak, HamOonee yacTOTHBIM (14 BXOXICHHM)
SIBISIETCSL COUCTaHHME Pa3HBIX (OpPM Tiaroia
karkoittaa (ccvinams), Hampumep, IMPOIIEI-
[Ier0 BPEMEHHU IMTACCHBHOTO 3aJI0Ta WU MpPH-
9acTHs MPOIICANIET0 BPEMEHH ITaCCHBHOTO
3ai;ora, ¢ WJUIATUBHOH QopMmoii Siperiaan,
o0o03Havaronell HaIpaBICHUE IBIDKCHUS WITH
WHeccuBHOU (opmoit Siperiassa, wumerorien
3HAUCHUE HAXOXKICHHS B OIPEACICHHOH JO-
Kanud. JpyrMMu 49acTOTHBIMU KOJIJIOKAITHsI-
MU SIBIISIIOTCST KOHCTPYKIUH Vietiin Siperiaan
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(omeeznu ¢ Cubupv) unu siirretty Siperiaan
(nepemewern 6 Cubups) —4 1 3 BXOXKJICHHS CO-
OTBETCTBEHHO. Tak Miau uHaye, CEeMaHTUUECKU
BCE€ YIOMHUHAEMbIE IJIarojbl, COYETAIOLINECs
¢ enquanneil Cubups, AIMEIOT 3HAUCHUE TIepe-
MEIIEHHU s IPOTUB BOJIU, YTO CO3/1a€T HEraTUB-
HBIH KOHHOTATUBHBIN (OH.

Cl/IﬁPlpL KaK KIIMMaTH4Y€eCKasl XapaKTepUuCTHKa

B pamkax KOHTEKCTOB, paccMaTpuBa-
IOMUX KIUMAT PErHOHa WM OTCHUIAIOIINX
Kk CHOHpH TIpH XapaKTEPUCTUKE TIOTOIBI APY-
rux objacTed, peaam3yeTcsl IpPEACTaBICHUE
o Cubupm Kak o IEHTpPEe X0Joaa. DTOMY CIIO-
COOCTBYeT IIMPOKOE WCIIOJIB30BAaHUE €/IH-
HUI, CBSA3aHHBIX C JTHM TOHSITHEM, HAIpPH-
Mep, Siperian pakkaset (cubupckue moposwi),
Siperian talven tuntu (owywenue cubupckoil
sumbl), Siperiassa puhaltavat tuulet (sempa,
oyrowue ¢ Cubupu), hyvin kylmdd (ouenv xo-
JI00HO), WIH K€ C yKa3aHHEeM KOHKPETHBIX
nokasareneit (38 asteen pakkanen, 38-epaoyc-
noui mopo3s). Temisle TemImepaTypbl OTMeda-
IOTCSl KaK UCKITIOUUTENbHBIC U Heponrue. [1pu
9TOM HETaTHBHAs KOHHOTaUUs (HOPMHPYETCS
3a CUET TOrO, YTO MOJOoOHasl IMoroga paccma-
TpHUBAaeTCsS Kak BpakacOHAas M yrpoxKaromas
JKU3HSM B IPYTUX CTPaHaxX. ITO XOPOIIO MpPo-
CIIC)KMBACTCS B CIACAYIOMUX MTPUMEPAX:

(i) Siperian sdd on vaatinut yhi enemmdn
kuolonuhreja Euroopassa (Cubupckas moroja
YHOCHT Bce O0JIbIIe U OobIe sku3Hel B EBpo-
1e).

(k) Siperian sdd tapaa yhd Euroopassa
(Cubupckas moroja nmpojgosnkaercs B EBporie).

() Siperiasta saapunut kylmd ilma on
surmannut ainakin 160 ihmistd (I1puObIBIIHIA
n3 Cubupu XONOTHBIH BO3AYX YOHI IO MEHB-
meit mepe 160 genosek).

Korma >xe peysr wuaer o KiIUMaTHye-
CKOH XapakTepucTuke camoir CuOupH, X0mox
HE paccMaTpHBaeTCsS KaK YTO-TO OTPHULATEIb-
HOE, CKOpee KaK €CTECTBEHHOE COCTOSIHIE, He-
Kasi KOHCTaHTa, IPUCYIIasi pETHOHY.

WuTepecHsIM sBISCTCS TOT (DakT, UYTO
JNaHHBIC KOHTEKCTHI IPAaKTHUSCKUE HE COIep-
JKaT KCEHOHHMMOB — JHINb HE3HAYHTEIHHOE
KOJIMYECTBO TOMOHUMOB (4), OTHOCSIITUXCS
Kk Poccun. OCHOBHYIO poilb KOHCTPYHPOBa-
HUS 00pa3a «JIy>KOroy» WUrpaeT cama eIWHUIA

Siperia, koTOpas B KOHTEKCTax, XapaKTepH-
3ylomux kKiuMar B EBpore, u co3maet ob6pa3
HHOPOIHOTO U BPaKJAeOHOTO, TaK KaK acCOLH-
HPYETCS CO CMEPTHIO.

Hambonmee  9acTOTHBIE  KOJUIOKAITHH
C ONOpHBIM cIoBOM Siperia CeMaHTHYE-
CKH CBSI3aHBI C TEMAaTUKOW KOHTEKCTOB.
Ha mepBoM mecte (6 BXOXKACHHIN) — MOJEINb
[Siperiantpakkanen (cioBodopma)], mpen-
CTaBIsTIomast couetanue cioBa Cubups B Te-
HUTUBHOH (opMe U MagexHble (GOPMEI CIOBa
MOpoO3, KaK B €IWHCTBCHHOM, TaK M MHOXE-
cTBeHHOM uucie. [lo aHajmormyHON Mopenn
(coueTaHuMEe TEHUTUBA C CYLICCTBUTEIHHEIM)
CTPOSITCA U CIETYIOINE B YACTOTHOM CITHUCKE
Mojie [Siperian + sdé (cioBodpopma)] (Cubup-
ckas no2oda) u [Siperian + talvi (cmoBoopma)]
(Cubupcras 3uma). Takum oOpa3om, Hanbosee
9aCTOTHBIC KOJUIOKAMK TpencTaBisior Cu-
Ouph Kak JIOKaruio xoxona. Jlaxke coderaHue
Cubupcras nozoda 3a c4eT OOpaIeHUs K CTe-
peoTHUITHOMY 00pa3y pernoHa Takke, 1o CYTH,
MOApPa3yMeBaeT WMEHHO XOJIOJHYIO ITOTOXY.
Ecnu oneHnBaTh KOHHOTATUBHBIN (POH TOIBKO
KOJIJTOKAIuii (6e3 yueTa KOHTEKCTOB IICITHKOM),
TO OH HOCHT CKOpEe HETaTUBHBIA XapakKTep.
OT0 OOBSCHSETCS TEM, UTO MeTa(pOpUUICCKH
XOJIOJ] BOCIIPHHUMACTCS KaK HEUTO Bpa)kaeo-
HOC JKH3HH.

Cﬂﬁﬂpb KaK Ha3BaHHE OPraHu3aluu

HecMoTpst Ha TO 9TO JaHHBIC KOHTEKCTHI
HE SBJISIOTCS B MOJHOM Mepe ONUCAaHUEM pPycC-
CKOH KYJNBTYpBHI, TeM HE MEHee OOpalleHUe
K KceHOoHHMY Cubups B KayecTBE Ha3BaHHS
Ka)KeTCS HHTEPECHBIM C TOUKH 3PCHUS (POPMHU-
poBaHus obpa3a peruona. B anammsupyemom
MaTepHalie BCTPEIaroTCs YIOMIUHAHAS O TISITH
TaKUX OpPraHU3AIUAK:

1) Tearp «Cubupp» (r. Tammepe, Oun-
nstHaus) — 79,6 %

2) KynbrypHbIit KI1y0 «Cubupn»
(r. FOBsckrons, Gunnsuaaus) — 16,3 %

3) Toproeeii nentp «Cubupp» (OuH-
nstaaus) — 2,04 %

4) IT-xomnanus «Cubupe» — 2,04 %

Hamnbonee y3HaBaeMBIM SIBISICTCS Teatp,
ocHoBaHHBIN B 2005 romy ¢ LENIbI0 CO3/IaHUS
aKTyaJIbHBIX U CBEXHX JIpaMaTyprHuecKUX
MOCTAHOBOK B I. TaMIiepe W Ha HACTOSIIUI
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MOMEHT HE UMEIOIINNA CBOEH MMOCTOSTHHOM IIJIO-
manku. B OonpIImHCTBE CilydaeB Ha3BaHUE
COIIPOBOXKIAETCS PONOBBIM HA3BaHHEM Op-
ranm3anuu (Teatteri Siperia; KOHTEKCTHI (m)
u (n)), OJTHAKO IMEHHO KOHTEKCTHI O TEaTPe CO-
JepyKaT ¥ BApHAHT HCIOIH30BAHNS KCCHOHNMA
0e3 yrouneHus (KOHTEKCTHI (0) 1 (P)):

(m) Himeenlinnan kesdteatteri Jja
tamperelainen  Teatteri Siperia aloittavat
yhteistyon ensi vuoden alussa (JletHuit Teatp
Xsamermaaa u Teatp «Cubupe» 1. Tamnepe
HAUMHAIOT COTPYJHHYECTBO B Hadaje CICIy-
FOIIIETO TOJ1a).

(n) Viime vuonna palkinnon  saivat
Teatteri Siperia ja tietokirjailija-toimittaja
Matti Wacklin (B npoiioM rogy npemMuio Io-
nyunnu Teatp «Cubupb» U )KypHAIUCT, aBTOP
Hay4HBIX cTareit, MaTtu Baknun).

(0) Me Siperiassa perinteisesti olemme
siitd ldhteneet, ettd teemme korkeatasoista
teatteria. — Mp1 B «CHOMpH» TpaIUIIUOHHO HC-
XOIIUM H3 TOTO, YTO CO37]a€M TeaTp BHICOKOTO
YPOBHSL.

(p) Tampereella on Siperia, Helsingissd
Arabia ja esimerkiksi Forssassa kokonainen
Amerikka (B Tammepe ecth «CHOUpPH», B Xelb-
CHHKHU «ApaBus» U, Harpumep, B Popcca 1e-
nas « AMepuKa).

Bo Bcex oCTalbHBIX CITydasxX YTOUHSICTCS
THUT OPTaHU3AIHH, CM.:

() Kulttuuriklubi Siperia pitdd sijaa
Jyviskyldn veturitalleilla (KynsTypHBIH KITy0
«CHOHPBY paCIIOIOKEH B IOKOMOTHBHOM JIETIO
r. FOBsickrous1).

(r) Otteluun oli illan suussa jdljelld
endd jokunen lippu seisomakatsomoon sekd
Ilves-fanien tdnddn kauppakeskus Siperiassa
kauppaamat liput (K xoHITy Bedepa Ha Mary
0CTaBaJIOCh €IIe HECKOIBKO OHMIICTOB B CTOS-
9 CEKTOP, TAK)KEe OFIICTHI, TpoaaBaeMbIe (a-
Hatamu llves B ToproBom nenTpe «CuOHpHY).

Tot ¢akT, 9TO KOHTEKCTH 0€3 Kiaccu-
(UIMPYIOMETO CIIOBa MPEACTABISAIOT MEHB-
IOIMHCTBO, CBUAETEIHCTBYET 00 OCO3HAHUU
qy>KEPOTHOCTH BBEACHHOTO KCEHOHMMA (HH-
HOSI3BIYHOM KYIBTYpe W IOTYCPKUBACT Me-
TaopHUecKyIo cocTaBistomyo. [Ipu sToM
Ba)KHO OTMETHTD, YTO OO KOHHOTATHBHBIN
(OH TaKMX KOHTEKCTOB HOCHT ITOJIOKHTEIb-
HEIA XapaKTep, 4TO, B CBOIO OYepe/Ib, Pacipo-

CTpaHSeTCs M Ha BOCIpPHATHE o0pa3a camoro
peruoHa.

B nmanHOI Tpymnme KOHTEKCTOB OE3yCIIOB-
HBIM JINJICPOM YaCTOTHOT'O CITUCKA KOJIIOKAIIAN
SIBJISIETCSI COUeTaHue featteri Siperia B pa3nud-
HBIX clioBoopMax (28 BXOXKJICHHIA), YTO CBS-
3aHO CO CICHU(PHUKON TEMAaTHKU U OCOOEHHO-
CTSIMH (PYHKIMOHHPOBAHUS OIOPHOTO CIIOBA.
[TockombKy CIIOBO meamp He HECET SIPKO BbIpa-
JKCHHOHM 3MOITMOHAIBHON OKPAaCKH, MOYKHO CIIie-
JIaTh BBIBOJI O HEUTPAIBHOM XapaKTepe TOHAIb-
HOCTH KOHTEKCTOB JaHHOW TPYyIIIIBL.

Kcenonnm Cudups B coctaBe (ppaseosioruzma
Siperia opettaa (CuOupb Hay4uT)

[lo maHHBIM cloBapeit, (Gpa3eosoru3m
(Kylld@) Siperia opettaa wcnonb3yeTcs s
0003HAYCHUs CUTYAIIUH, KOTJa CePhE3HbIC HC-
MBITAHAS MEHSIOT MHPOBO33PEHUE U B3TJISIBI
Ha xu3Hb (Muikku-Werner et al., 2008: 315).
B KoOpIycHBIX HaHHBIX BCTPETHIIHCH KOHTEK-
CTBl HCHOJNB30BAHUS W TONHOW, W KPaTKOH
BepcHun (hpa3eooru3Ma, a KOINIecTBO BXOXK-
ICHAW CBHIIETEIBECTBYET O TOM, YTO OH y3Ha-
BaeM HOCHUTEISIMH s13bIKa. OO0 2TOM e TOBOPUT
1 HaOirogaeMasi TeHICHINS K Aedpa3eonorn-
3alM eIUHUIBI B CIlydae pealu3alud o0b-
SKTHOH BaJICHTHOCTH TJIaroiia opettaa:

(s) Mitd Siperia sitten opettaa
matemaatikolle? Tietysti matematiikkaakin,
mutta suurin anti lienee kuitenkin tutustuminen
erilaiseen kulttuuriin ja uusiin ihmisiin (Tak
yemy xe Cubupp yuut maremaruka? Koneu-
HO, MaTeMaTHKe TOXKe, HO CaMBIi OOIBIION
MOAAaPOK, HABEpHOE, ITO 3HAKOMCTBO C IPYTOi
KYJIBTY PO U HOBEIMH JIIOIEMH).

Takke MO)KHO OTMETHUTH BapHATHBHOCTH
JaHHOTO (hpa3eosioru3Ma B IyOIHIUCTHYC-
CKOM JIHCKYypPCE: BCTPEUAIOTCS CITydal 3aMEHBI
KaK IEpBOr0 KOMITOHEHTa (yKa3aHHE Ha ToO,
9TO K€ moapazyMeBaeTcs o CHOMpEIO), Tak
1 BTOPOTO (MCIOJNB30BaHUE PYTOTO IIIAroia):

(t) Siperia (3. semesteri) opetti hyvin (Cu-
oupb (3 ceMecTp) XOPOIIIo HAYIHITA).

(w) Kylli se Siperia neuvoo, Hakkarainen
uumoilee (Koneuno, CuOuph TIOCOBETYET,
MpeaBKyIIaeT XaKkKapaitHeH).

OTMEUYCHHBIC CIyYad MPOSBICHUS TEH-
ICHINU Ne(pa3eoOTH3ANN CBsI3aHbI C He-
MIOCPEICTBEHHBIM omucanueM Poccum, Tax
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KaK yTpauuBaeTCs MeTapOopHIeCKOe 3HAUCHUE
KCEHOHMMa (CypoBble HcHbITaHus1) U nox Cu-
OHUpBIO TIOHUMAETCS KOHKPETHBIA Teorpadu-
YECKHH pernoH. TeM He MeHee Bce KOHTEKCTHI,
COepIKaIlIne TaHHBIH (pa3eosoru3M, MOKHO
OTHECTH K PYCCOLEHTPUYECKOMY JHUCKYDpCY,
TaK KaK MCIIOJb30BaHHE KCEHOHMMA TaK WJIU
WHaYe OTChUIaeT K 00pasy Cubupwu.

Ecnu xe roBopuTh O KOHHOTAaTHUBHBIX
3HAYEHHUSIX KOHTEKCTOB, TO OHHM HOCAT IOJO-
JKUTENbHBIN XapakTep. [lomydeHHBI ONBIT
CIOCOOCTBYET (DOPMUPOBAHHIO Ba’KHOTO IS
(PMHCKOTO MEHTAJINTETAa Ka4eCcTBa — YIIOPCTBA,
OTPa’KEHUEM KOTOPOTI'O SIBJISIETCS TMHI BOKYJIb-
TYPOJIIOTHYCCKUN KOHIICMIT Sisu, PIIOCOPCKUM
CTEp)KHEM KOTOPOro SIBJISETCS YCTAHOBKa
«BOCIIPUHUMATh TACOTHI KaK HOBBIH OIIBIT,
YKPEIUISIIOIIUN ¥ 000Talaronuil JINIHOCTE
(Maltseva, 2018: 10).

AHaJIU3 4YaCTOTHBIX KOJUIOKALMHM s
JaHHOU IpyNIbl KOHTEKCTOB HE SBIAETCA IO-
Ka3aTeJIbHbIM, IOCKOJBKY H3HAYaJbHO pPEYb
HUJET O CUTYalluH, B KOTOPBIX OIOPHOE CJIOBO
Siperia BBICTynaeT KakK 3JIEMEHT YCTOWUHUBOIO
CJIOBOCOYETAHHUS.

Pe3yJ’I]>TaTl>l CCHTUMCHT-aHaJIu3a
CeHTHMEHT-aHaInu3 KOHTCKCTOB, B KOTO-

PBIX BCTpeUasiock ynomuHanue Cubupw, mpo-
BOJAMJICS IO KaXXJOW TeMaTH4YecKOH TrpyIine

OTIENBHO, YTOOBI ONPEICTUTH Pa3TUIHs B TO-
HAJBHOCTH W HM30€XaTh MOTPEIIHOCTEH, BO3-
HHUKAIOIIKMX IMPH 00paboTKe OOJIBIITNX 00HEMOB
TeKcTOB. [Ipu 3TOM 117151 BCeX I'pyIIl BbIsIBJIEH-
HBI TUI TOHAJBHOCTH OBLT OJUHAKOB — HEH-
TpaJibHBIM, OJJHAKO MOKA3aTeIN HE3HAYUTENb-
HO BapbHPOBAINCH (cM. puc. 1).

Haubonee HeWTpadbHOW SBISETCS TO-
HaJIbHOCTh KOHTEKCTOB, IPEICTABIISAIOLINX
Cubupp kak reorpapuaeckoe IpoCcTPaHCTBO,
YTO 0OBSICHSAETCS BO MHOIOM T€M, YTO B HUX
oOparmieHre K KCEHOHHMY BBI3BAaHO HE00XO-
JTUMOCTBIO JIOKANTN3aIuu coosTril. Hamnuune
HEraTUBHO OKPAILIEHHOH JEKCUKU HUBEIUPY-
eTcs yroTpebiaeHneM 0e301eHOYHBIX SIUHHI
WM UMEIOLHUX HOJOKUTEIbHYI0 KOHHOTa-
LHIO.

MeHbIINM MOKa3aTelb HEUTPATBHOCTH
XapakTepeH Ais cuTyanuit, roe Cubupp mc-
MOJB3yeTcsl B cocTaBe (hpa3eooru3Ma, 4ro
CBA3aHO C €ro Ha3WAaTeIbHONH CEeMaHTHKOH,
a Tak)Ke IJle YIOMUHAHUE PErHOHa OTCHLIAET
K ONPEAENeHHBIM KJINMaTHYECKUM YCIOBHUAM.
OueBuaHO, 94TO OOJIBIIAsT 00Pa3HOCTH TEKCTOB
CHUYKAET IoKa3aTesd HeMTpalbHOCTH TOHA.

Hcnonb3oBaHWEe KCEHOHMMa KakK 4YacTH
Ha3BaHUS BCTPEYACTCS B OLIEHOYHBIX MH(OTIO-
BOJIaX, UTO TAK)KE OOBSCHICT CHIDKECHHE TIOKa-
3aress HeUTPalbHOCTH B JaHHBIX KOHTEKCTaX.
AHanornyHasi CHTyanus HabJIIomaeTcs ¢ KaTe-

IToka3arenu ceHTUMEHT-aHaln3a KOHTEKCTOB

0,976 0,978 0,98 0,982 0,984

B Culupb B cocTaBe (hypaseosoruzma
Cubuph Kak MeCTO CChUIKH

B Cubupp Kak reorpaduyueckuii peruon

0,986 0,988 0,99 0,992 0,994

CM()HPL B COCTaBE Ha3BaHUA

u Cl/lﬁl/lph KaK KIMMaTH4YECKas XapaKTepUCTHKa

Puc. 1. CeHTMMeHT-aHaNn3 KOHTEKCTOB
Fig. 1. Sentiment analysis of contexts
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ropueii, mpeacranisiomeil CHONPh Kak MECTO
CCBLIKH.

[Ipu 3TOM BaXHO OTMETHUTH, YTO JaXKe
B KOHTEKCTaX, MPEJICTaBIAIOMUX U3HAYAIbHO
OLICHOYHBIE WH(OMOBOIHI, T.€. HOBOCTH C BBHI-
COKOH 3MOITMOHAJILHOW HAIrpy3KoH, crenudu-
Ka HOBOCTHOTO IHUCKYypCa, OCHOBHOH (YHK-
OUei KOTOpOro sBIseTCS HWH()OPMHUpPOBAHWE,
BBIPABHUBAET TOHAJBHOCTb TEKCTOB, Jejas
X HeHUTpasbHeIMH. IMEHHO TUM U 00BsC-
HSIETCS PacXOKJIEHHE Pe3yJbTaToOB aHaIu3a
YaCTOTHBIX KOJUJIOKALIMM M aBTOMaTHYECKOI'O
CEHTUMEHT-aHa/iu3a. Bo MHOroM Takas HeW-
TpaNH3anus CTAaHOBUTCS BO3MOXKHOH Onaroma-
PS MCIIOJIb30BAHMIO NTACCUBHBIX KOHCTPYKILIMMA
1 OTCYTCTBUIO SIPKUX aBTOPCKUX MeTadop.

O0cyxaeHue U BBIBOIBI

[IpoBeneHHBIN aHANW3 KOHTEKCTOB IIOJ-
TBEPXKJIAa€T TEHJICHIINIO, XapaKTEPHU3YIOUIYIO
OTHMCaHUE PYCCKOTO KYIBTYPHOTO TPOCTpPaH-
CTBa B (DMHHOSI3BIYHOM JIHCKYpCE KaK OJIHO-
BPEMEHHO 3HAKOMOro u uyxoro. [Ipm sTom
pernorn CuOHUpbH, SBISIOMIMICS B CO3HAHUHU
3aMa/IHOTO YeJIOBeKa CBOeoOpa3HOW MUQOJIO-
TEeMOM, TIPE/ICTACT, C OHONW CTOPOHBI, KaK JIO-
Kalus COOBITHI Pa3HOTO POAa, C IPYTOi — Kak
HWCTOYHUK OMBITA U IPEAMET JIMIHBIX IEPEKH-
BaHWiI MpejicTaBuTeNCH (PUHCKOM HAIIH.

JIMCKypCUBHBIN ~ aHAMU3 KOHTEKCTOB
1oKa3aj, 4TO HECMOTpPS Ha IpPE/ICTaBIICHUE
0 TpeolJIalaHuM TPEUMYIIECTBEHHO Hera-
TUBHBIX cTepeoTunoB o Cubupu B 3arajHOM
CO3HAHWH, TEKCTOBBIA YPOBEHH HE TTOKA3bIBA-
eT mpeobiialanusi KaKuX-TO OTPHUIATEIbHBIX
ornieHoK. KauecTBEeHHBIN aHAIW3 JIEMOHCTPHU-
pyeT HamWuWe ONpPEACIICHHBIX HETraTHBHO
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Abstract. The analysis of the Erzya language dialect materials collected during the
expeditions indicates the presence of a common morphological marker of the object -¢
in the forms of the noun definite inflection, in the singular personal pronouns, and in the
forms of the objectal conjugation of verbs. The origin of this marker is possibly related
to the ancient accusative suffix *-z, which has survived until today in the Hungarian and
Khanty languages.

The relic of the object morphological marker *-¢ is preserved in the Erzya dialectal suffix
-st” of the noun definite inflection. It can also be traced in the genitive-accusative forms of
the personal pronouns torit” “your’, ‘you’, sonzet” ‘him’. Originally, in these word forms,
the -¢” component expressed only the object semantics. The argument in favor of this point
of view is the existence of the accusative forms of personal and interrogative pronouns in
the Finnish language, and the similar forms of personal pronouns in the Khanty language.
In a number of the Erzya language dialects, the object morphological marker -¢” is found
in the verbal paradigms of the object conjugation of the series mon sonde ‘1 him’ in the
suffixes of the future tense -sat”/ -cat " and past tense -inat’/ — inat’, -ijat” / — jjat’. In their
structure, these suffixes of the verb objective conjugation, in contrast to the corresponding
forms of the Erzya codified language and many other dialects, have retained all the formal
components that carry the semantics of time, subject and object.
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Mopoosckuii cocydapcmeentbiii yHugepcumen
umenu H.I1. Ocapésa
Poccutickas ®eoepayus, Capanck

AnHOTanusA. AHATNU3 COOPAaHHOTO BO BpeMsl SKCIIETUIINN TUaIeKTHOTO MaTepraa
AP3SHCKOTO SI3bIKA CBUIETEIBCTBYET O HAJTHYUU 00IIET0 MOP(OIOTHIECKOTO MapKepa
o0bekTa -t” B (popMax OMpeeIeHHOTO CKIIOHEHUSI UMEHHU CYIIECTBUTEIFHOTO, B JIMIHBIX
MECTOMMEHHSIX EIMHCTBEHHOTO YHCIIa, 8 TAKXKe B (PopMax 0OBEKTHOTO CIIPSLKEHHS IITAroJOB.
[poucxokaenue 3Toro Mapkepa, BO3MOXKHO, CBSI3aHO C JPEBHUM CYy(Q(PHKCOM aKKy3aTHBA
*-t, COXpaHUBIIUMCS IO HACTOSIIETO BPEMEHH B BEHTEPCKOM M XaHTHIHCKOM SI3BIKaX.
PenukT Mopdonornaeckoro Mapkepa 00beKTa *-t COXpaHWICS B dP3STHCKOM THATICKTHOM
cypdukce -$t” ompeaeIeHHOTO CKIOHCHUS UMEHH CYIIECTBUTEIBHOTO. Takxke oH
MIPOCIIeKUBACTCS B (POPMAX TEHUTHBA-aKKy3aTHBA JIMIHBIX MECTOMMEHUH tont” TBOIL’,
’1ebs1’, sonzet” “ero’. B 3THX ci0BOpOpMax KOMIIOHEHT -t” H3HAYAIbHO BBIPaXKall TOJIBKO
CEMaHTHKY 00beKTa. JJOBOZIOM B ITOJTB3Y TAKOW TOUKH 3PEHHUS SBILIFOTCS (POPMBI aKKy3aTHBA
JIMYHBIX ¥ BOMPOCHUTEIHHBIX MECTOMMEHHI (PHHCKOTO SI3BIKA, & TAK)KE COOTBETCTBYIOIINE
(OPMBI THIHBIX MECTOMMEHHUH XaHTBICKOTO SI3bIKA.

B psine sp3siHCKUX IHAIEKTOB MOp(doIorndecKkuii Mapkep oObeKTa -t” BcTpedaeTcst
B TIATOJIGHBIX MapagurMax 00bEKTHOTO CIIPSDKEHUS psiaa mon sonde s ero’ B cypdurcax
Oyzyiero BpeMeHH -sat” / -cat” 1 IPOILE/IIIero BpeMeH! -inat” / —inat’, -ijjat” / —ijat”. B cBoeii
CTPYKTYpe 3TU CY(PPHUKCHI 0OBEKTHOTO CIPSDKEHHS TIaroa, B OTIHYHE OT COOTBETCTBYIONTHX
(opM 3p3THCKOTO KOAU(DUIIIPOBAHHOTO SI3BIKA K MHOTHX JIPYTUX THAICKTOB, COXPAHUIN
Bce (hopMabHBIE KOMITOHEHTBI, IIEPEAAIOINe CEMAHTHKY BPEMEHH, CyOheKTa M 00bEKTA.
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Introduction

Due to objective reasons and historical
development, the settling of Mordvin people is
characterized by significant dispersion. A large
number of Mordvin dialects is spoken on the
left-bank part of the Volga region. Currently,
the main body of Mordvin settlements in the
Trans-Volga region (Zavolzhye) and Southern
Urals is located in the regions of Ulyanovsk,
Samara, Orenburg, and the Republics of Bash-
kortostan and Tatarstan. The Mordvin linguis-
tic landscape of this area has a heterogeneous
dialect structure, formed by migrants from
different places of former residence. Thus, for
several centuries the area has witnessed the
formation of Mordvin dialects and sub-dialects
of a polydialect nature. The contacts of dialect
speakers with each other and between lan-
guages of different systems have led to the ap-
pearance of a number of lexical, phonetic and
morphological properties distinguishing them
from other Moksha and Erzya dialects. Iso-
lation from the main bodies of the Erzya and
Moksha has contributed to the preservation of
some archaic features and the formation of new
language paradigms — not typical of the Erzya
and Moksha dialects and sub-dialects.

1. The accusative case as the case
of the direct object

In the Mordvin languages, the object se-
mantics in the case paradigm of definite de-
clension is expressed by the accusative case.
Publications devoted to the description of the
grammatical structure of the Mordvin languag-
es and their case paradigms, however, often-
times do not consider the accusative as an inde-
pendent case (Ahlquist, 1861; Gabelentz, 1839;
Wiedemann, 1865; Grammatika mordovskih
yazykov: fonetika i morfologiya, 1962; Gram-
matika mordovskih yazykov. Fonetika, grafika,
orfografiya, morfologiya, 1980; Erzyan’ kel’.
Morfemika, valon’ teevema dy morfologiya,
2000; Mokshen’ kyal’. Morfologiya, 2000). In
contrast, researchers distinguish an accusative
with the suffix *-m in the diachronic descrip-
tion of the case system of the Mordvin lan-
guages (Bubrikh, 1953; Serebrennikov, 1967,
Tsygankin, 1977, Hajdu, 1985). In the works
by these authors, it is noted that in the process

of development in the Mordvin languages, the
formal signs of the accusative *-m and the gen-
itive *-n were reduced to *-n, which was then
palatalized in Mordvin.

The morphological non-formalization of
the accusative case as a separate marker has
led to the fact that its meaning is most often
attributed to the genitive case. A formal coin-
cidence of the genitive and the accusative case
properties has occurred, but there has been no
functional coincidence. The main meaning of
the genitive is possessiveness, while the accu-
sative is reserved for the expression of the ob-
ject. In this regard, many researchers consider
the accusative case in the Mordvin languages
as the main case of the object (Bubrikh, 1947,
Tsygankin, 1977; Ruzankin, 1985; Tihono-
va,1987; Chinaeva, 2012; Chinaeva,2017).

The accusative with the ancient suffix *-m
reveals itself at the reconstruction of the ancient
case system of the Finno-Ugric parent language
and is retained in the Mari, Sami (southern),
Mansi, Nenets, Nganasan, Selkup and Kamass
languages (Szinnyei, 1910; Collinder, 1960;
Itkonen, 1962, Serebrennikov, 1964, Hajdu,
1985). There is no trace of the accusative *-m,
however, in Hungarian and Khanty (Osnovy
finno-ugorskogo jazykoznanija, 1974:241). In
the case paradigm of modern Hungarian, the
accusative i1s marked with the formant *-f,
which, according to P. Hajdu, is of pronominal
origin (Hajdu,1985).

In our opinion, the reflex of the accusa-
tive formant *-f has survived as a morphologi-
cal marker of the object in grammatical forms
recorded in the Erzya dialect areal. There, the
morphological marker -7 is formally present in
the forms of the definite declension of the noun,
personal pronouns singular, as well as in the
forms of subject-object conjugation in verbs.

2. The morphological marker
of the object -t” in the forms
of the definite declension of the noun

In the Erzya dialect areal of the Trans-
Volga region and the Southern Urals, we have
found four variants of the genitive-accusative
suffix in the case paradigms of the definite
declension of nouns: -7t’, -st’, -t’, -zin. These
suffixes can be tentatively divided into two
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groups: 1) case formants with the element -7
(~nt” and -Zin) and 2) case formants with the
element -t~ (—nt’, — st’, -t").

The case suffixes of the first group -7nt’
and -Zin are transparent and consistent in their
structure. They contain the case marker of the
genitive-accusative case -7, which has a differ-
ent place in relation to the morpheme of defin-
itiveness.

The morpheme -7¢" consists of the suffix
of the genitive-accusative -7 + the morpheme
of definitiveness -t vele-ni-t’ (village-DEF.
SG-GEN/ACC) ’of this village’, ’this village’;
kudo-n-t” (house-DEF.SG-GEN/ACC) ’of this
house’, ’this house’; paksa-n-t” (field-DEF.SG-
GEN/ACC) ’of this field’, ’this field’; lisme-#i-
t" (horse-DEF.SG-GEN/ACC) ’of this horse’,
’this horse’.

Diachronically, the morpheme -7¢" origi-
nated from the suffix of the genitive -n (f.-u.
gen. *-n) and the demonstrative pronoun t'e
’this’ (f.-u. *tV-).

The morpheme -zZin consists of the mor-
pheme of definitiveness -z- + interfix + case
suffix of the genitive -#i: lej-e-z-i-1i (river-INT-
DEF.SG-INT-GEN/ACC) ‘of this river’, ’this
river’; dele-z-i-#i (village-DEF.SG-INT-GEN/
ACC) ’of this village’, *this village’; vir-e-z-i-n
(forest-INT-DEF.SG-INT-GEN/ACC) ’of this
forest’, ’this forest’; pat'a-z-i-n (elder sister-
DEF.SG.-INT-GEN/ACC) ’of this elder sister’,
’this elder sister’.

The genitive-accusative case forms with
the morpheme of definiteness -s-/-z- are dia-
chronic reflexes of the ancient demonstrative
pronominal base word *sV-. In the intervocal-
ic position, the suffix -$- has become voiced
2= *kilet-e-7-i-ri  (birch-INT-DEF.SG.-INT-
GEN/ACC) °of this birch’, ’this birch’, kudo-
z-i-n (house-DEF.SG.-INT-GEN/ACC) °of this
house’, ’this house’, loman-e-z-i-n (man-INT-
DEF.SG-GEN/ACC) ’of this man’, "this man’.

The genitive-accusative case forms of the
Erzya language with the morpheme of defin-
itiveness -s-/-Z- should be distinguished from
the Moksha possessive word forms, which go
along with the secondary first person suffix
-zZe. The meaning of these forms is completely
different, although they are similar in structure
and phonetic design. In the Moksha language,

forms with the suffix -Ze express the possessive
meaning of the 1% person singular: ava-ze-n ’of
my mother’, cora-Ze-ri *of my son’, kudo-Ze-n
’of my house’.

For suffixes of the second group -nt’, -st’,
-t" the common element is -¢’, which originates
from the ancient demonstrative pronoun *tV-
. Although, the semantic load of this element
varies in these morphemes.

Ifthe -#” element in the genitive-accusative
morpheme -7t" of the literary language and
many dialects performs only the function of
definitiveness, then in a number of Erzya di-
alects and sub-dialects, as well as in the Mok-
sha literary language, the genitive-accusative
-t" morpheme is inflectional. It performs both
the function of the genitive and accusative
cases and the function of definitiveness: dir-t’
(forest-DEF.SG.GEN/ACC) "of this forest’, ’this
forest’; skal-t” (heifer-DEF.SG.GEN/ACC) ‘of
this heifer’, ‘this heifer’; kut-t” (house-DEF.
SG.GEN/ACC) ‘of this house’, ‘this house’.
Comparing with the corresponding form of the
Erzya language, A.P. Feoktistov writes that the
morpheme -7 of the genitive in Moksha is a re-
flex of -nt” > ¢t >¢" (Feoktistov, 1975).

In this group, the genitive-accusative
suffix -st” is of particular interest. In genitive-
accusative cases, this morpheme is inflectional:
it conveys the case and determinative seman-
tics. Whereas in the other oblique cases it per-
forms only the function of a determiner.

This suffix is characteristic of the sub-
dialects spoken in Erzya villages of the Arda-
tovsky, Bolsheignatovsky raions (north-western
dialect type), many villages in the Atyashevsky
raion (central dialect type), Dubyonsky raion
(south-eastern dialect type) of the Republic of
Mordovia, Erzya sub-dialects in the villages of
the Chuvash Republic, and many sub-dialects
of the Nizhny Novgorod oblast’ and Erzya sub-
dialects of Shentalinsky raion of the Samara
oblast’ (Agafonova, Ryabov, 2017).

In D.T. Nad’kin’s opininon, the suffix of
the genitive-accusative case -st” was formed
from the demonstrative formant -Z- and the
demonstrative pronoun te: *kudo-z-+te >
kudost’. He thinks that originally the element
-z- was a truncated form of the genitive in
-z-, which is sporadically found in the Lower
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Pyansk dialect in the definite declension, along
with the genitive on -Ziri (kileneZirn) in analyt-
ical constructions of the following type kudoz
vaksne 'near that house of” (Nad’kin, 1968).

D. V. Tsygankin notes that the suffix -s¢’
of the genitive case in the definite declension
consists of the element -s-, borrowed from the
nominative case + -¢". The resulting morpheme
-s$t” did not preserve the genitive indicator -7.
Its function was taken by the -s- element, but
only after the forms of the type kudo-z-i-n ‘of
this house’ had developed truncated forms of
the type kudo-z / kudo-s genitive in the sub-
dialects did it begin to function (Tsygankin,
1978).

As we can see, both researchers associate
the -s- element in the suffix of the genitive -s¢’
with the truncated form of the genitive -z-, and
the element -z” with the demonstrative pronoun
*tV-.

In our opinion, the formation of the
genitive-accusative suffix -s¢” is somewhat dif-
ferent. The -s- element in this suffix must be
associated with the -s- morpheme of defini-
tiveness, as in the entire paradigm of definite
declension. While the element -¢" must be asso-
ciated with the ancient suffix of the accusative
*-t, which is currently present in modern Hun-
garian as a case marker of the object. P. Hajdu
considers the case marker of the accusative -7 of
the Hungarian language to be a determinative
formant of pronominal origin. An indisputable
argument in favor of this point of view is, in
his opinion, the use of the formant -¢" of pro-
nominal origin with a determinative function
in the Mordvin languages in the demonstrative
declension of nouns. He notes that due to the
loss of the accusative ending *-m, the formant
-t" became widespread in the Hungarian lan-
guage and was exposed to adaptation with its
transformation into a new ending for the defi-
nite direct object (Hajdu,1985).

It can be assumed that originally in the
Erzya language, the -t element in the mor-
pheme -st” expressed the meaning of the di-
rect object in the accusative case. The dialect
material recorded in the Trans-Volga region
and the Southern Urals provides proof of this.
Thus, currently in the Erzya sub-dialects of
the Novomalyklinsky raion of the Ulyanovsk

oblast’, the marker of the genitive-accusative of
the definite declension -s¢” is found in parallel
with the suffix -Zin: Saks-o-z-i-n (pot/jug-INT-
DEF.SG-INT-GEN/ACC) and saks-o-s-t” (pot/
jug-INT-DEF.SG.-GEN/ACC) ’of this pot, ’this
pot’; loman-e-z-i-n (man-INT-DEF.SG- INT-
GEN/ACC) and lomarn-e-s-t" (person-INT-
DEF.SG-GEN/ACC) ’of this person’; piks-e-
z-i-n (rope-INT-DEF.SG-INT-GEN/ACC) and
piks-e-s-t” (rope-INT-DEF.SG-GEN/ACC) ‘of
this rope’, ’this rope’.

Perhaps, in this dialect, the semantics of
the genitive and accusative case forms were
distinguished at one time. The case suffix -Zin
was used only to express the semantics of the
genitive case in a definite declension, and the
case suffix -st” to express the object or the accu-
sative case of a definite declension. At present,
the meaning of these case forms has been neu-
tralized: in the speech of the same informant,
we recorded a mixing of case forms with the
semantics of the accusative and genitive cases.
Examples 1-6.

The same parallel usage has been recorded
between the case markers -s¢” and -7¢" in the
genitive-accusative of the definite declension.
This phenomenon occurs in the sub-dialects
of Lopatino and Suskan villages in the Stav-
ropolsky raion, Sidel’kino, Staroye Eshteben-
kino, Novoye Urmetyevo in the Chelnoversh-
insky raion of the Samara oblast’, Kochkurovo
village of the Dubensky raion in the Republic
of Mordovia. Examples 7-14.

In our opinion, the parallel use of the
genitive and accusative suffixes -s¢” and -Zin,
-nt” and -st” is direct evidence that there was a
distinction in the semantics of possessiveness
represented by the genitive suffix -7 and the se-
mantics of the object represented by the accu-
sative suffix -¢" in the Erzya language.

3. The morphological marker
of the object -#" in the case forms
of personal pronouns

In the literary language and in many dia-
lects and sub-dialects of the Erzya language,
the personal pronouns mon I’, ton ’you[sg]’ in
the genitive-accusative case have a morpholog-
ical marker -7 mon *my’, ‘me’, ton ’your[sg]’,
"you([sg]".
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In the Erzya dialects of the Trans-Volga
region and the Southern Urals, the follow-
ing forms of the genitive-accusative can be
seen in the system of personal pronouns: tont’
"your[sg]’, ‘you[sg]’, sonzet” *his’/ him’. Exam-
ples 15-18.

The form of the genitive and accusative
tont” ’your[sg]’, ’you[sg]’ is also found in the
north-western dialect and in some sub-dialects
of the South-Eastern dialect in the Republic
of Mordovia. In this word form, the element
-t" is considered a possessive suffix. Thus,
M.E. Evsevyev identifies the element -z" in
this case form as a personal pronominal suf-
fix of the 2 person singular (Evsevyev, 1963).
D. V. Bubrikh notes that in forms of this type
«there is no possessive suffixation in the sense.
In the context, there is an emphasis on the per-
son, the number of personal pronouns, and ulti-
mately the reduplication of personal pronounsy»
(Bubrikh, 1953). D.T. Nad’kin in the Lower
Pyansk dialect in the paradigm of personal
pronouns in the genitive case also points to the
form font” ’your[sg]’. In this form, he discerns
an additional formant -¢" (Nad’kin, 1968).

In our opinion, in the sub-dialects of the
Trans-Volga region and the Southern Urals,
the element -¢" in the suffix of the genitive-
accusative of personal pronouns signified only
the object, as in Finnish, where the accusa-
tive case -t has survived in the forms of per-
sonal and interrogative pronouns and are set
off against the case forms of the genitive -n.
Compare: minu-n ‘'my’ — minu-t ‘me’, sinu-n
your[sg]” — sinu-t ’you[sg]’, hdne-n ’his’ —
hdne-t hin’, meidd-n ’our’ — meiddi-t ’us’,
teidd-n ’your[pl]’ — teidd-t *you[pl]’, heidd-n
’their’ — heidd-t ’them’; kenen ’whose?” —
kene-t "who(m)?”.

The same suffix -¢ of the accusative case
is involved in the formation of the accusative
forms in the Khanty personal pronouns: man-t
‘me’, nay-at 'youw’, tew-at "him’.

Therefore, the analogy with the Finnish
and Khanty languages shows that in the dialect
forms of the genitive-accusative personal pro-
nouns of the Erzya language, the element -" is
arelic of the accusative case suffix *-¢ of deictic
origin. It is quite common that pronouns or oth-
er relative words were used as case formants.

4. The morphological marker of the object -7’
in the forms of subject-object conjugation
in the slot mon sonde ’1 him’

The Erzya dialect areal has a developed
and complex verb system. A special place in
this system is occupied by the conjugation cat-
egory. In the Mordvin languages, the verb has
two types of conjugation: subject and subject-
object. Forms of the subject conjugation are
used to express the person and number of the
subject. Both transitive and intransitive verbs
have subject conjugation forms. Verb forms of
the subject-object conjugation express the per-
son and number of the subject as well as the ob-
ject being acted upon. The verb in the subject-
object conjugation has the forms of the future
and past tense. Depending on the number of
objects the action can be taken with, six slots
are distinguished: mon’ 'me’, ton’ ’you[sg]’,
sonze ’him/her/it’, minek ’us’, tink ’you[pl]’,
sinst *them’. Only transitive verbs take subject-
object forms of conjugation. The verb in this
case most often expresses definiteness and
completeness of the action.

In the Uralic languages, forms of subject-
object conjugation are also found in the Hun-
garian, Ob-Ugric and Samoyed languages. Ac-
cording to B. A. Serebrennikov, the structure of
verb forms of the subject-object conjugation in
the Mordvin languages is the most complex in
comparison with Hungarian, Mansi, Khanty,
and Samoyed languages (Serebrennikov, 1967).
This is confirmed by the field material of the
Erzya dialect areal. Thus, in verb forms with
the subject mon ‘I’ and the object sonze *him’
in the Erzya dialects and sub-dialects, the fol-
lowing future tense suffixes can be found: -sa
/ -ca, -saj / -caj, -san / -can, -san / -can, -sat’
/-cat’.

The implementation of these morphemes
in the Erzya dialect areal is heterogeneous. In
a literary language and in many dialects, the
suffix -sa is used. Examples 19-21.

In select sub-dialects of the north-western
dialect in the Republic of Mordovia and the
sub-dialects of the Chuvash Republic one may
come across a parallel use of the suffixes -sa /
-ca and -saj / -caj: pala-sa — pala-saj "I’ Kiss
him’; an-ca — an-caj ’I’'ll feed him’; sasa-sa —
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sasa-saj "I’ll catch up with him’; uco-sa — uco-
saj "I’ll wait for him’; van-ca — van-caj ’I’ll see/
have a look at it”.

The structure of the -sa /ca suffix is rel-
atively clear. In it, the component -s- / -c- is
the formant of the object in the slot sonze "his/
him’, and the component -a — is the formant of
the future tense.

The suffix -saj / -caj has retained the an-
cient indicator of the present (future) time *-aj
(Serebrennikov, 1967). The suffixes -sa / -ca
and -saj / -caj, however, do not have a formal
indicator of the subject mon ’I’.

The suffixes -san / -san and -can / -can
are found in mixed sub-dialects in the Republic
of Mordovia, in the sub-dialects of Penza, Uly-
anovsk and Saratov regions. Examples 22-25.

In verb forms of the subject-object conju-
gation, the suffix -san / -san and -can / -can,
the -n / -n element is an indicator of the subject
of action of the first person, which, according
to B. A. Serebrennikov, was borrowed from the
sphere of the subject conjugation (Serebren-
nikov, 1967).

In the Erzya dialects and sub-dialects of
the Trans-Volga region and the Southern Urals,
the suffix -sat”/-cat” is found in the verb forms
of the future tense in the slot mon sonde °1 him/
her/it’. Examples 26-29.

Of particular interest in the -sat’/-cat” suf-
fix is the semantics of the -¢" element. G.1. Er-
mushkin stresses that the suffix -#” in these word
forms is used to mark the subject of an action in
the form of the first person singular in the slot
sonze “him/her/it” of the subject-object conju-
gation of the present tense (Ermushkin, 1984).
In all probability, when analyzing the compo-
nents of this suffix, he relies on the semantics
and place of the suffix of the subject -n in the
synonymous morpheme -san / -can, where the
component -s- / -c- — the object of action (sonde
/ sonze him/her/it’), -a- — the suffix of the fu-
ture tense, -n — the subject of action (mon ’I’).

In our opinion, the structure of the -sat’
/ -cat” suffix consists of the following compo-
nents: -s- / -c- —object of action (sonde / sonze),
-a- — future tense suffix, -#" — polysemantic
suffix that combines the semantics of the lost
subject suffix -n (mon ’I’) and the semantics of
the object (sonde / sonze *him/her/it’). In other

words, in these suffixes marking future, the ob-
ject of action is expressed twice: with the help
of the suffixes -s- / -¢- and -¢". Presumably, ini-
tially to convey the semantics of the first person
singular in the slot sonze *him/her/it’ the suffix
-sant’ / -cant” was used: kunda-sant” °I’ll catch
him’, pala-sant” "I’ll kiss him’, star-cant’ I’ll
catch up with him’.

The existence of the subject -7- indicator
in the future tense forms of the slot mon sonde
’I him/her/it’ is evidenced by the structure of
the past tense suffix -inat” / -inat” of the same
slot, where the morphological marker -7- of the
first person singular subject conjugation has
survived. It should be noted that in the Erzya
dialects and sub-dialects of the Trans-Volga
region and the Southern Urals, the past tense
forms on par with the suffix -inat” /-inat” con-
tain the suffix -jat’, in which, as in the future
tense forms, the morphological marker -7- of
the subject is also absent.

The structure of the suffix -inat"/-inat” is
the most logical and consistent: -i- /-i- the past
tense formant, -7- — the subject of the action
(mon ’I’), -a- — the interfix, -t — the object of
the action (sonde “him/her/it’). It preserves all
the formal components that reflect the seman-
tics of the mon sonde ’1 him/her/it* slot of the
subject-object conjugation of the Erzya verb.
Examples 30-33.

In the sub-dialects above, the subject-
object conjugation suffix -ina / -ina is often
used on par with the suffix -inat’ / -inat’. The
-ina / -ina suffix does not have a formal indi-
cator of the -#” object. Its function is condition-
ally conveyed by the -a component. Examples
34-36.

In the dialects and sub-dialects of the
Trans-Volga region and the Southern Urals, the
morphological marker of the object -¢" can also
be found in the past tense suffix -ijat’ / -ijat".
Examples 37-39.

The suffix -ijat’ / -jjat” is spotted in both
affirmative and negative forms. The structure
of the suffix is as follows: -i- /~j- — past tense
suffix, -/- conditional indicator of the subject,
-a- — interfix, -t — object suffix.

In this suffix, we call -j- a conditional in-
dicator of the subject, since it appeared at the
time when the real marker of the subject of the
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first person singular -7- fell out (cf.: palj jat” and
palinat’ 1 kissed her’). In the intervocalic po-
sition, instead of the dropped formant -7- (the
subject suffix), the formant -j- appears, which
formally assumes the semantics of the subject.

It should also be noted that in many dia-
lects and the literary Erzya language, the past
tense forms of the subject-object conjugation
are expressed by the suffix -ija. In the book
«Erzya Language. Morphology» it is noted
that in the form pid-i-j-a ‘I cooked/boiled it’,
formed by analogy with the future tense form
pidesa ‘1 will cook/boil it’, the component -a is
an indicator of the subject (Erzyan’ kel’. Mor-
femika, valon’ teevema dy morfologiya, 2000).
However, the dialect material provides proof
that the subject indicator in this morpheme is
the -j- element, and the semantics of the object
is conditionally expressed by the formant -a-,
which formally takes over the semantics of the
dropped suffix of the direct object -¢".

The origin of the formant -#" in the ana-
lyzed suffixes of the future tense -sat” / -cat’
and the past tense -inat’ /-jnat’, -ijat’ / -j jat” of
the subject-object conjugation in the slot mon
sonde 1 him/her/it’ can probably be linked to
the object suffix of the accusative case -¢’, which
is currently found in the dialect morphemes of
the genitive-accusative personal pronouns and
in the genitive-accusative morpheme (=s)-¢" of
the definite declension of nouns. Based on di-
alect findings, the diachronic development of
these suffixes can be represented as follows:
-inat” — -ina — -ija.

The suffix -#" marking the object of ac-
tion in the subject-object conjugation has not
been found in the Republic of Mordovia. It is
present in the forms of the subject-object con-
jugation only in the Erzya sub-dialects of the
Trans-Volga region and the Southern Urals. It
occurs sporadically in some sub-dialects of the
Nizhny Novgorod Oblast’.

Conclusion

In the Erzya language, the object can be
indicated by various means and morphologi-
cal markers. There is no consensus about the
morphological marking and structure of object
suffixes in grammatical forms. The purpose of
our article was to consider the dialect marker

of the object -¢” in the forms of the accusative
case of nouns, personal pronouns of the 2™ and
3" person singular definite declension, as well
as in the forms of subject-object conjugation of
verbs in the slot mon sonde °1 him/her/it’.

In the dialect suffix -s¢” of the accusative
case, definite declension, the element -s- is most
often considered an inflectional suffix, and the
element -z" is a morpheme of definiteness. In
our opinion, in the suffix -s¢’, the component -s-
is a morpheme of definiteness in the singular,
as in the nominative case, and the component
-t" is the suffix of the object. This is evidenced
by the dialect paradigm of the definite declen-
sion in the sub-dialects of the Novomalyklin-
sky raion, Ulyanovsk oblast’, where the mor-
pheme of definiteness in the entire paradigm is
the suffix -$- / -z-.

In Erzya dialects and sub-dialects, the
object marker -¢" can be traced in the forms of
the genitive-accusative personal pronouns forit’
“your[sg]’, "you[sg]’, sonzet” "his/him/her/its/it’.
Many researchers believe that in the form fon¢’
’your[sg]’ the -¢" component is a possessive suf-
fix of the 2" person singular. In our opinion, in
the word forms ront” ‘your[sg]’, ‘you[sg]’, and
sonzet”him/her/it’ the -t component initially
expressed only the semantics of the object. The
same suffix in the meaning of the accusative is
still present in personal and interrogative pro-
nouns of the Finnish language, as well as the
corresponding forms of personal pronouns of
the Khanty language.

In the Erzya dialects of the Trans-Volga
region and the Southern Urals, the object suffix
-t was found by us not only in the case para-
digms of nouns, but also in the paradigms of
subject-object conjugation of the future and
past tense in the slot mon sonde ’I him/her/
it’. In the verb forms of this slot, the compo-
nent -t is also a morphological marker of the
object in the suffixes of the future tense -sat’
/ -cat” and the past tense -inat’ / -inat’, -jjat” /
-ijat’. In contrast to the corresponding forms
of the literary language and many other dia-
lects, these suffixes have retained all the formal
components in their structure that indicate the
semantics of time, subject and object: saj-s-a-t’
kniga-n-t" (to take-1SG.SBJ-FUT-3SG.OBJ.O
book-ACC-DEF.SG) °I will take this book’,
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uc-i-n-a-t’ jalga-m (to wait-1PRET-1SG.SBJ-
INT-3SG.OBJ.O friend-POSS.ISG-ACC) I
have waited for my friend’, revi-n-t" Sulm-i-n-
a-t’ (sheep-ACC-DEEF.SG to tie up-1PRET-1SG.
SBJ-INT-3SG.OBIJ.O) ’I tied the sheep up.

Abbreviations

Notes of explanations: 1 — first person,
2 — second person, 3 — third person, ABE —
abessive, ABL — ablative, ACC — accusative,
ADV - adverb, DAT — dative, DEF — definite
declension, DET - demonstrative pronoun,
ELA - elative, ENGL - particle, FUT — future
tense, GEN — genitive, ILLA —illative, IMP —
imperative, INE — inessive, INF — infinitive,
INT - interfix, LAT - lative, NEG — nega-
tion, NOM — nominative, O — object conjuga-
tion, OBJ — object, PL — plural, POSS — pos-
sessive, POST — postposition, PRES — present,
PRET - preterit, PROL — prolative, PTCP —
participle, SG — singular, SBJ — subject, S —
subject conjugation.

aks. — Aksenkino village sub-dialect of
Northern district of Orenburg region, alks. —
Aleksandrovka village sub-dialect of No-
vomalyklinsky district of Ulyanovsk region,
v.klk. — Vysokiy Kolok village sub-dialect of
Novomalyklinsky district of Ulyanovsk re-
gion, v.pvl. — Vehneye Pavlushkino village
sub-dialect of Buguruslansky district of Oren-
burg region, zrkl. — Zerikla village sub-dialect
of Abdulinskiy district of Orenburg region,
kbk. — Kabaevka village sub-dialect of North-
ern district of Orenburg region, ivnc. — Iva-
novka village sub-dialect of Nikolaevsky dis-
trict of Ulyanovsk region, kvts. — Kivatskoye
village of Buguruslansky district of Orenburg
region, krzh. — Kirzhemany village sub-dialect
of Atyashevskiy district, Republic of Mordo-
via, krsh. — Kiryushkino village settlement
of Buguruslansky district of Orenburg re-
gion, kchk. — Kochkurovo village sub-dialect
of Dubensky district of Republic Mordovia,

Ipt. — accent Lopatino village sub-dialect,
Stavropolsky district, Samara region, m.dbr. —
Mordovskoye Dobrino village sub-dialect of
Northern district of Orenburg region, mksh. —
Mokshalei village sub-dialect of Chamzinsky
district, Republic of Mordovia, nkn. — Noikino
village sub-dialect of Buguruslansky district
of Orenburg region, n.mlk. — Novaya Malykla
village sub-dialect of Novomalyklinsky dis-
trict of Ulyanovsk region, n.sl. — Novyye Sulli
village sub-dialect, Yermekeyevsky district of
Republic of Bashkortostan, n.urm. — Novoye
Urmetyevo village sub-dialect of Chelnoversh-
insky district, Samara region, pzlk. — Pazelki
village sub-dialect of Bessonovsky district,
Penza region, p.tvl. — Podlesnaya Tavla vil-
lage sub-dialect of Kochkurovsky district of
Republic of Mordovia, sbv. — Sabaevo village
sub-dialect of Kochkurovsky district of Repub-
lic of Mordovia, sdlc. — Side/kino village sub-
dialect of Chelnovershinsky district of Samara
region, spzh. — Sapozhkino village sub-dialect
of Buguruslansky district of Orenburg region,
st.bsk. — Staraya Besovka village sub-dialect
of Novomalyklinsky district of Ulyanovsk re-
gion, st.brsk. — Staroe Boriskino village sub-
dialect of Northern district of Orenburg region,
st.uzl. — Staryye Uzeli village sub-dialect of
Buguruslansky district of Orenburg region,
shgr. — Shugurovo village sub-dialect of Bol-
shebereznikovskiy district, Republic of Mordo-
via, shstk. — Shestaikino village sub-dialect of
Buguruslansky district of Orenburg region.

Mpunoxenus / Applications
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Kazanckuii unnosayuonnwiil ynugepcumem umenu B. I Tumupsacosa (MO YII)

Poccuiickaa @edepayus, Kazano
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U JUHAMMUKU pa3BUTHUS dTHOKYJIBTYPHBIX CUMBOJIMYECKUX 3HAYEHUI Ha IpUMEpe
HanuoHansHOTO cumBoia Pecrryonmuku bamkoproctan. B doxyce uccnenoanus — kypaif,
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Introduction

The major emphasis of the present article is
on an in-depth analysis of visual symbol devel-
opment from an ethnic artifact into a meaning-
ful emblem of a nation representing its culture
and identity. With this aim I resort to one of the
most significant national symbols of Bashkir
people — kurai — which with the passing of time
has undergone a successful transition from a

folk flute into the registered territorial brand of
Bashkortostan and now embraces a set of diverse
notions and visual forms.

The interest to and choice of that particular
symbol is spurred by the following: firstly, the
research will provide insight into the patterns
and specifics of a national symbol development
in general and kurai in particular. Secondly, kurai
has become a unique and meaningful attribute
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of Bashkirtostan, giving clue to understanding
some aspects of its culture. Thirdly, it would
be instructive to see how via metaphorical and
metonymical interpretation kurai has become a
multilevel concept involving auditory, visual and
verbal manifestations. And finally, it is one of
the ways to profile Bashkir people identity and
give tribute to my homeland multiethnic people
united by the remarkable cultural heritage.

Motivated by these considerations, in the
present study I discuss the following issues:

1. How did kurai come into being as a ver-
satile national symbol of Bashkortostan?

2. Which kurai representations and prac-
tices are semiotically charged?

3. What symbolic meanings and cultural
connotations does the symbol under study proj-
ect?

4. Which aspects of cultural identity and
nation memory it accumulates and conveys?

5. Has kurai developed semiotic potential
conspicuous enough to be considered a symbol
of Bashkir culture code?

In order to deal with these questions, the
article will be organized according to the fac-
ets of kurai symbolic representations and di-
mensions via which its symbolic meanings are
communicated.

Theoretical framework and methods

Much of the contemporary research about
national symbols centers on the specific ques-
tions limited to certain spheres (visual, verbal,
artistic, etc.). Subsequently, when analyzing
present-day research on ‘kurai’ phenomenon it
soon becomes apparent that it has been exam-
ined by the scholars of various fields from the
viewpoints of its musical qualities, visual char-
acteristics and linguistic realization (Galina,
2017; Ilyasov, 2009; Kulsarina, 2010; Kuskaro-
va, 2021; Sulejmanov, 2002; Yamanova, 2022;
etc.). With that in mind, I suggest that semiotic
dimension makes it possible to integrate and
combine various approaches to provide a com-
prehensive idea of a culture symbol manifesta-
tion, its development and functions. “Culture
is a slippery concept <...>, refers to signifying,
symbolic, or meaning system” (Delaney, 2011:
12—-13) therefore its profiling involves a mani-
fold approach.

Following S.S. Avanesov, I strongly be-
lieve that visual, auditory and verbal aspects
are intrinsic parts of any cultural phenome-
non, each providing significant insights into its
meaning and interpretation. I support the idea
that “various cultural-communicative com-
plexes are semiotically charged”, “language by
itself involves formalized visual practice” and
“semiotic charge <...> is realized on multifar-
ious communicative levels and, accordingly,
conveys a versatile pragmatic effect” (Ava-
nesov, 2014: 12—-13).

Similar views are expressed by S.V. Iva-
nova and Z.Z. Chanysheva who investigate lin-
guocultural codes and state that “linguistic unit
usage formalizes cultural markedness due to
occurrence of the junction point to culture val-
ues dimension in the language matter” (Ivano-
va, Chanysheva, 2014: 157). The scholars clas-
sify cultural connotations as universal, regional,
ethnocultural, social and individual. Further-
more S. V. Ivanova and Z.Z. Chanysheva define
cultural connotations as declarative, axiological,
associational, cognitive, precedent and stereo-
typical (Ivanova, Chanysheva, 2014: 159-162).

Noteworthy is M.L. Kovshova’s prem-
ise, who studies how cultural codes are man-
ifested through symbols and quasi-symbols.
The researcher states that symbol is “a sign
invariable including closely interrelated objec-
tive image and implication” (Kovshova, 2009:
28) and believes that cultural realia can hardly
be treated as culture symbols but can objecti-
fy cultural values in idioms and, consequently,
function as quasi-symbols (Kovshova, 2009:
30-31]. G. V. Tokarev develops this viewpoint
and presents his insightful research of quasi-
symbols. He considers Russian cultural code
quasi-symbols, in particular highly-productive
fetish ones, and identifies a set of values they
project. The scholar defines the following fea-
tures of quasi-symbols: specific idea connota-
tion, semantic imperativeness, precedence and
allusive character, polysemantics and poten-
tial semantic inexhaustibility (Tokarev, 2021).
In keeping with G.V. Tokarev’s definition, “a
quasi-symbol is an element of an intermediate,
linguocultural system, generated as a result of
close interaction between language and cul-
ture. While a symbol is a sign of culture that
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expresses some idea in an imperative manner,
a quasi-symbol is a type of symbol that has a
verbal nature” (Tokarev, 2020: 5).

All the above mentioned reflects scholarly
attempts to gain a strict understanding of how
symbols mirror culture codes, to identify and
formalize culture manifestation. This task is
quite challenging and elusive since symbolism
is an incredibly complex natural process of
new perception acquisition: humans begin to
attribute additional qualities and functions to
surrounding objects and phenomena (Ivanov,
2002). With that in mind the following assump-
tions underly the present research:

1. Symbol is the result of sign notional
development in culture (Lotman, 1999), ob-
ject transfer from material to ideal dimension
(Kubryakova, 2005);

2. Symbols are culturally embedded and
culturally interpreted; their function is culture
elements consolidation (Lotman, 1999);

3. Symbol verbalization provides its con-
sistence and variability of representations
(Kovshova, 2008).

4. A linguistic sign acquires a symbolic
meaning when it concurs with a culture code so
that “the signified in the first system turns into
the signifier in the second”; as a rule culture
code material objects tend to develop symbol-
ic meanings (Alekseev, 2016: 108). Symbolic
meanings correlate with cultural connotations,
the latter being primary (basic object level re-
flecting the national cognition specifics) and
secondary (generated by culture code on the
basis of the primary ones) (Ivanova, Chanyshe-
va, 2014: 159).

It is my belief that multiform sources of ev-
idence should be involved to provide in-depth
understanding of kurai semiosis (verbal, audi-
al, visual, etc.) and substantiate its analysis in
terms of semiotic categories manifestation. The
empirical data of this study includes literature
and art, historical accounts, language corpus
evidence, scholars’ published summaries of the
folk flute impact and role in the Bashkir cul-
tural heritage, my own observations (as native
speaker and culture representative) of the tradi-
tions and practices intrinsic to the notion of ku-
rai. Subsequently, the methodological approach
is critical and interdisciplinary, benefiting from

the contributions of Semiotics, Literature, Art
and Music History, Cultural Anthropology and
Linguistics and involving such methods of re-
search as descriptive and continuous sampling
methods, conceptual, linguocultural and dis-
course analysis.

Discussion
1. Historical Background: Auditory Aspect

To begin with, kurai or quray (Bashkir
‘kypait’) is traditionally defined as “Bashkir
musical wind instrument, type of end-blown
flute. Kurai it made from the stem of umbellif-
erous namesake plant. Biological name — Urals
edgepistil (Pleurospermum uralense). The stem
of the plant is measured 8—10 times the width
of a palm and cut off. The holes are made be-
ginning from the end <...> The kurai length
is 510-810 mm. The scale is formed from the
concatenation of two major pentatonic scales
from the fundamental tone at a distance of a
given interval. The range of a kurai consists
of three octaves. The sound is poetically sub-
lime, the tonal quality is soft, accompanied by
a throaty, bourdon sound when played. Kurai
is played as solo instrument and in a band. It is
used to perform dance tunes and marches, pro-
gram musical plays, onomatopoeic melodies
and instrumental versions of chants” (BBE,
1996: 357-358) (Fig. 1).

From prehistoric times the end-blown flute
type musical instrument was present in many
nomadic cultures. So, it is natural that the
Bashkir (and Tatar) kurai commonly correlates
to the aerophones of diverse ethnicities around
the globe. At the same time, unlike many an-
cient folk flutes worldwide which were con-
fined to marginal role or faded into obscurity, it
became the dominant musical instrument and
epitome of the Bashkir nation voice: for centu-
ries it served as a national history chronicler,
folk wisdom and folklore keeper, essential el-
ement of nomadic people life. The following
acoustic and articulatory properties are at-
tributed to kurai:

— unique phonation and mellow timbre;

— specific sound imitating quality (crane
cry, cuckooing, etc.);

— characteristic melancholic and harmo-
nious sound (Iliasov, 2009; Kuskarova, 2021);
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T

— similarity to human high-pitched male
voice and the Bashkir language phonetics rich
in onomatopoeic sound combinations, frica-
tives and soft hissing phonation (Bakhtyzina,
Abzalilov, 2015).

Needless to say, the natural full-toned
sound of kurai is repeatedly storied and my-
thologized as the aerophone parallels nomad-
ic values passed down in Bashkir ethnos from
generation to generation: mobility and en-
durability of yourt, South Ural air purity and
transparency, dynamic life pace and meditative
mindset (Bakhtyzina, Abzalilov, 2015: 104). In
the Bashkir national narratives kurai is wide-
ly presented as a magic artifact: most exist-
ing legends stress its guardian and protective
function, e.g., rescuing life and revealing dark
secret of an evil khan or helping to find way
out of a thick forest. As part of national heri-
tage, it is mentioned in numerous folklore po-
ems (kubairs) and eposes (Ural batyr, Akbuzat
(winged horse), Kara Urga (black horse), Bala-
karga (fledgeling crow), Kungyr Buga (brown
bull), Zayatulak and Hyuhylu, etc.).

The onomatopoeic quality of the musical
instrument is noteworthy: kurai sound range is
quite broad and it is compared to angry beehive
humming, water stream roaring, quiet bumble-
bee buzzing and tender bird singing (Kulsarina,
2010: 931). That feature is reflected in the leg-
end about cranes who scared away enemies and
is skillfully developed in the ancient folk song
Synrau Torna (clanging crane) imitating cranes
cry and serving as appeal to nation (Bakhtyzina,
Abzalilov, 2015; Kuskarova, 2021). Thus, kurai
became the means of expressing nature con-
nectedness and nature sacral worship, declaring
them as part of the Bashkir national identity. Ac-
cordingly, kurai performing was part of Bash-
kirs existential competence and kurai sound
would accompany every aspect of life, glorify-

Fig. 1. Bashkir kurai. Public domain, Available at: https://ru.wikipedia.org

ing the beautiful steppe nature, its freedom and
vastitude, air and atmosphere. Today kurai as a
musical instrument retains its mainstream role,
itis defined as the Bashkir “national musical cul-
ture canon” (Skurko, 2002: 4) and is widely used
in classical pieces, drawling folk songs (uzun-
kui) and the anthem of Bashkortostan. Needless
to say, that from the point of view of semiotics,
all the above-mentioned sonic features validate
kurai as an iconic sign of Bashkir culture code
since sound imitation is traditionally treated
as “icon” manifestation (Brazgovskaya, 2023).
Moreover the significance and symbolic charac-
ter of kurai for the Bashkir ethnos is highlight-
ed in numerous literary works by L.N. Tolstoy,
D.N. Mamin-Sibiryak, S.T. Aksakov, D. Lebe-
dev, N. Krasheninnikov, S.P. Zlobin, V.I. Gera-
simov, etc. Most of the Bashkir people presented
in fiction are positive characters who play ku-
rai thus expressing their emotions, remember-
ing motherland and singing its beautiful nature
(Kulsarina, 2010).

In other words, kurai as a musical instru-
ment has over time developed distinct cultural
connotations as ‘voice’ of the Bashkir ethnos
and “musical language” complimenting and in-
tensifying the native one.

2. Kurai Visual Representation

Another viable semiotically charged facet
of kurai is its visual representation which hap-
pily conveys the symbolic meanings associated
with its audial manifestation and contributes
new connotations.

Strictly speaking, the shape of the folk
flute, so advantageous for its transportation and
performance, is apparently too simple to func-
tion as a distinguishable national image sym-
bol. Therefore, the solution to the challenging
task of kurai visualizing proved to be effective
and ingenious: the Bashkir artists resorted to
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Fig. 2. Kurai flower in nature and as emblem. Public domain,
Available at: https://bogatyr.club/53471-cvetok-kuraja.html

the origin of the musical instrument — the um-
belliferous plant, and created a stylized depic-
tion of kurai flower: the plant corolla consists
of seven blossom trusses, symbolizing seven
Bashkir tribes’ unity and friendship (Fig. 2).
That insightful image became the emblem and
icon of Bashkortostan, part of cultural visual
code appealing to the significant Bashkir cul-
ture artifact and core ethnic values.

Alongside with the latter, the stylized im-
age turned into the source of artistic inspiration
and basis for creative reinterpretation in the or-
namental art, i.e., kurai flower was introduced
as ethnic element in the Bashkir decorative art.
In 1970s at the Bashkir art crafts enterprise
“Agidel” the talented artisans developed the
Bashkir decorative painting style drawing on
the traditions of the famous Russian khokhlo-
ma style, the Bashkir traditional folk motifs and
introducing the kurai flower element (Fig. 3).

Today the kurai flower is a mandatory
element of the Bashkir symbolics in all types

of design. Present on the official emblems (the
coat of arms and the flag of Bashkortostan),
it is freely stylized and transformed in vari-
ous events identica (sports activities, regional
festival occasions and international meetings
and ceremonies). The meaningful icon under-
goes novel variations and is used in graphic
design: brand logos, adverts and textiles (Ya-
manova, 2022; Munkhatova, Beketova, 2021).
Moreover, kurai is monumentalized in different
parts of the republic (Fig. 4).

To conclude the account on visual kurai
representation, its high symbolic potential and
representative image, I should mention an ex-
ample of the decorative element application in
modern architecture — the glamping recreation
area designed in shape of the kurai flower and
constructed in the picturesque area of the Ural
Mountains (Karaidel district).

Apparently, kurai flower ornament is now
effectively incorporated in diverse types of visu-
al art implying regional affiliation and pride for

Fig. 3. Kurai flower element in decorative art. Public domain,
Available at: http://kuglib.ru/_ld/21/68818781.jpg
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Fig. 5. Glamping site “Kurai Riverside” Public domain,
Available at: https://ufa.rbc.ru/ufa/05/05/2023/6454c34b%9a79472baaa%f6ee

the nation. As a result, it has taken the rightful
place of a compelling Bashkortostan label and
discernible element of the visual culture code.
This list of facts suggests that the visual
representation of kurai is symbolic manifesta-
tion of visual metonymy which is not surpris-
ing since “from the perspective of Peircean
semiotics, metonymic relations are seen as de-
rived from the semiotic principle of indexicali-
ty, including relations such as cause and effect,
part and whole, container and contained, and
so on” (Feng, 2017: 442). Moreover, “the fact
that in both metonymy and symbolism we say
that one thing ‘stands for’ something else al-
ready suggests that symbols are metonymically

motivated” (Forceville, 2009: 22). It is my be-
lief that the visual metonymy of kurai serves as
a potent means of conveying a distinct cultural
message through visual domains of artistic en-
deavor and furnishes a visual form of the Bash-
kir cultural knowledge. Apart from that, the
visual representation of kurai can be regarded
iconic, due to its obvious physical connections
between the signifier and its meaning, and, at
the same time, symbolic since the meanings at-
tributed to the image are conventional.

3. Kurai Manifestation in Verbal Dimension

In what follows, I will focus on verbal di-
mension of symbolic communication and fur-
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nish a number of examples to demonstrate how
kurai as symbol is formalized in natural lan-
guage as “language is efficient means of sym-
bolic meanings expression” (Kovshova, 2008:
20). In an attempt to gain an understanding of
how symbol is verbalized many researchers
resort to a symbolic component study in the
figurative language, e.g., phraseological units,
considering an idiom as a secondary semioti-
zation unit and a language sign making use of
other linguistic units symbolization (Kovsho-
va, 2008). Another credible source of symbol
verbalization is onomastics since proper names
carry a distinct symbolic charge (Kuzyemina,
2022). With that in mind, using the continuous
sampling method, the following results have
been revealed:

Firstly, ‘kurai’ as a lexical unit turned out
to be idiomatically non-productive: the only id-
iom comprising ‘kurai” is “kypaiibiHa Oefiey”
(to dance to one’s kurai) meaning “to obey sb,
lack willpower” (Uraksin, 1996: 227). The set
expression though underlines the above dis-
cussed “magic power” of the musical instru-
ment, nevertheless presents a loan-translation of
the Russian idiom one (to dance to one’s pipe).

Secondly, various proper names with ‘ku-
rai’ lexical component turned out to be quite
numerous. That fact displays its high word
building productivity and the list of such units
includes names and titles in the following
spheres:

— ergonymy, i.e., names of companies and
organizations. There are numerous restaurants,
cafes, stores, recreation companies, residential
estates and mass media companies named sim-
ply ‘Kurai’ or by means of some compounds
with ‘kurai’ element (residential estates Gold-
en Kurai and Kurai Flower, television channel
Kurai TV, car dealer Kurai Motors, restaurant
Kurai Hall, etc.);

— gluttonyms, i.e., food nominations
(bread Kurai, Kurai rolls, liqueur Kurai Bitter,
vodka Kurai on Kumis, etc.);

— events, e.g., the national cultures festi-
val Kurai Flower;

— technology, e.g., the regional geoloca-
tion system Kurai.

These findings imply that the set of kurai
symbolic meanings and cultural connotations

accumulated thus far provide a potent and solid
basis for its efficient functioning in the mod-
ern language and the local cultural context. It
is my understanding that kurai notion multidi-
mensional evolution secured its viability and
consistence in the present time whereas in the
past (when most idioms were generated) it was
associated mainly with a musical instrument.
Moreover, these findings reflect the trend of
growing sense of national identity, the intent
to highlight communal spirit and unique in-
digenous linguistic environment. Increasingly
emerging hybrid compounds (containing ety-
mologically diverse components) update and
refresh the native culture phenomenon, mirror
the trend of integration of national and global
cultures (Vildanova, 2021). In sum, today kurai
verbal representation displays quite high deri-
vational and semiotic potential, it consolidates
and expands the national symbol cultural con-
notations. By and large all the kurai symbol-
ic meanings communicated via auditory and
visual modes are consolidated and enhanced
by their verbal signification. Moreover, these
meanings can be treated as metaphoric since
“metaphor is understood as sign production,
representing a system of visual/audial signs,
interpreted by a recipient in the certain semiot-
ic medium. A person develops this conceptual
system when interacting with a certain sign”
(Zubkova, 2010: 328). Semiotically, the given
meanings evolving correlates with the met-
aphor transfer development within the icon/
index/symbol triad and the kurai metaphor, in
terms of A.P. Chudinov’s classification, is a
vivid example of artifact metaphor (Chudinov,
2001).

It is my understanding that following
M.J. Gannon and R. Pillai approach to ethnic
group profiling, ‘kurai’ can justly be called a
Bashkir cultural metaphor, i.e., a key notion
and set of features of one critical phenomenon
giving insight into the cultural values and tra-
ditions of a society under study (Gannon, Pillai,
2013). Metaphorically, kurai encapsulates the
meanings fundamental to the Bashkir mindset
and culture. The aerophone is a cultural reality
and culture-specific element that can truly be
considered an important symbol objectifying
key cultural values via different media.
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Conclusion

The results of the multi-dimensional anal-
ysis of ‘kurai” manifestations appear to support
the following propositions:

1. The origin of kurai symbolism dates
back to the historical background of the Bash-
kir ethnos. The musical instrument became a
quintessential symbol due to the traditions and
lifestyle of the Bashkir people, embedded in
the value system, reflecting love to nature and
promoting national heritage.

2. From the point of view of semiotics, ku-
rai as a distinct sign of Bashkir culture code,
can be analysed in terms of the symbol/index/
icon triad. The study undertaken confirms that
the national artifact has acquired the following
semiotic categories characteristics:

— kurai sonic and visual representations
can be treated as “icon” manifestations due to
the obvious physical connections between the
signifier and its meaning;

— conventionality of meanings acquired
by the image of kurai build up its “symbolic”
potential and present an apt illustration of vi-
sual metonymy.

3. Unquestionably kurai symbolic mean-
ings communicated by auditory and visual
media are consolidated and enhanced by their
verbal signification which can be treated as met-
aphoric. In fact, verbalized metaphoric mean-
ings draw upon the established connotations,
formalize and reinforce them thus turning kurai
into a multifold national cultural concept.
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Introduction

As M. M. Bakhtin writes, “In the vast sci-
entific literature devoted to ritual, myth, lyrical
and epic folk art, it is laughter that is given
the most modest place” (Bakhtin 1990: 2). De-
spite the wide corpus of studies on laughter
discourse that have appeared in philology in

recent years, modern Kazakh literature in this
context remains poorly studied, and the phe-
nomenon of laughter culture in Kazakh women’s
neo-mythological prose has not been thoroughly
investigated at all.

At the same time, the process of so-called
“postmodernization”, which actualizes parody,
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play, laughter, debunking mythological canons,
and dissembling their structure, is noticeably
prevalent in the modern Kazakh “women’s
text”.

“Irony, black humor, intertextuality and
magical realism of Fairy Tales for Adults is a
funny literary game” (Ayla, Sakavova 2013: 3),
which is played, for example, by the famous
Kazakh authors Elena Klepikova (pseudonym
Elena Ayla) and Natalia Sakavova, using the
psychoanalytical technique of a “return to
childhood” the writers create remakes and styl-
izations modeled after well-known fairy tales,
subjecting their form and content to decon-
struction. As post-Soviet postmodernism blurs
genre boundaries, deconstructs traditions and
gravitates towards depressiveness (Glintersh-
chik 2000), promising no progress ahead, their
magical realism is lost:

— a happy ending, which is always in
doubt (in the fairy tale “Squirrel and Rosoch-
ka” the heroines’ mother marries the prince by
mistake, thus displacing the traditional twin
motif from the center of the fairy tale narra-
tive);

— antithetical constructions and poetics of
repetition (in the fairy tale “The Three Little
Pigs” there are four piglets; the wolf with the
fourth piglet adopts Taoism: “And enlighten-
ment came upon the Big Gray Wolf: he became
a vegetarian and a pigophile” (Ayla, Sakavova
2013: 19);

— goodness, which looks strange and ab-
normal in a predatory world aimed at consump-
tion (“Everything in the world is relative, both
good and evil. What is good for one is death
for another” (Ayla, Sakavova 2013: 24), “The
Greedy Monk™);

— predictable, once and for all given view
of the world (in the fairy tale “Dereza the Star
of Vestiges” justice triumphs quite by chance,
as the world is chaotic and unfair);

— The plot of initiation (in the fairy tale
“The Shchuch’s Will”, Yemelya marries the
Tsar’s cook, who runs the state in his stead).

Modern Kazakh life seems to rule archa-
ic plots on the model of forbidden folklore, in
which it is not the good and right hero sup-
ported by the higher powers that wins, but the
charming and clever scoundrel — the trickster

or simply the physiological nature of man. In
this way, the writers invite their readers to look
for the “second bottom” in their fairy-tale texts
and their own lives, or at least to “change their
glasses”. And the main tools for deconstructing
the traditional fairy tale form are humor and
irony. “We were born to make fairy tales come
true, to do good and to caress...”. “A fairy tale
backed by a sound plan risks becoming reality”
(quotes on the cover of Fairy Tales for Adults).

Statement of the problem

The mythopoetics of the Kazakh post-
modernist novel, created by a Kazakh female
author in both a feminist and parodic vein, is
no less caricatured.

“Vampires, or other ghouls, are merry,
laughing creatures, great imaginers and fan-
tasists. Their meals are often accompanied by
an amusing action, where there is a lot of mu-
sic, songs and dances. According to Plutarch,
before the catastrophes in Troy, Herculaneum
and Chernobyl, residents saw dancing vam-
pires, which they took for wandering traders,
blind aedes or persons of Caucasian ethnicity.
As Heraclitus wittily noted, they then real-
ized what was going on, but it was too late...”
(Koroleva 2004: 188—189).

This quote from Guli Koroleva (pseud-
onym Lili Kalaus) “A Novel with Blood”, a
genre mixture of a parody of a thriller (horror
novel) and feminist writing, very accurately
conveys the retroatmosphere of the post-Soviet
nineties, when the new trends of the era were
keenly felt: desires overflowing, anxiety, total
insecurity, various kinds of mystical premo-
nitions, the caricature and unreality of what
was happening. It was during this period that
the shadowy impulses of the collective uncon-
scious, previously suppressed by the clear or-
ganization of socialist society, were released.
J. Baudrillard in his work “The Transparency
of Evil” calls such a revolutionary state of soci-
ety the state “after the orgy”, and “the dump of
freedom” (Baudrillard, 2000).

The moment of liberation of the political
and sexual, the people and art, the period of
confusion of ideological and moral values, pro-
voked in Kazakh literature an appeal to affec-
tive genres, for which the genre-forming factor
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is not so much the subject of the image, which
at this time was undefined, as the state of mind
of the reader: “...the cursed physiology of fear
pulls at our fleshpots!” (Koroleva, 2004: 189).

Koroleva’s “vampire novel” also becomes
genre-correcting for the “composition of oscil-
lation”, the feeling on the border of the natural
and the supernatural, the understandable and
the obscure, the frightening and the ridiculous,
which are equally experienced by both the
character and the reader. In this kind of fan-
tastic art forms, according to T. Todorov, the
main genre principle democratically shifts to
the area of interaction between the author, the
hero and the reader, their fluctuations in the
interpretation of what is depicted, since “the
uncanny”, according to R. Jackson’s concept,
is located on the threshold of the real and fan-
tasy (Ulybina, 1999: 417). Thus, in the 1990s
the mystical thriller acquired the power of the
postmodernist super-demanded genre thanks
to the structure of obscurity that universalizes
its perception.

Ambiguity, instability, devaluation of
moral values — the diseases of the growth of
democracy in the post-Soviet society of the
1990s, whose main problem was intoxication
with derivatives of freedom. “Max talked in a
wistful voice about how he had been sick all
last week with a strange disease that looked
like leukemia, diabetes, and rabies all at once.
Intoxication! — the nurses diagnosed him in one
voice.” (Koroleva, 2004: 183).

Discussion
System of character images

“The Composition of Fluctuation” also
gave rise to a new type of morally gutta-percha
character: “Viktor Grigorievich Semashko, a
recently retired but still very sturdy fat man
with many warts on his cheeks, dreamed of
completing his dacha. He was rightly proud of
the fact that all the building materials from ce-
ment to nails were stolen with his own hands”
(Koroleva, 2004: 174).

It was a character with a “double bottom”,
an “indistinct shadow”, who lived mainly to eat
and reproduce her own kind. Potential vampire
Lana Malinovskaya was a person with a double
bottom. She could not be unraveled neither by

kindergarten teachers, nor by teachers, nor by
her comrades in the Komsomol.” (Koroleva,
2004: 174).

Nevertheless, in artistic terms, this multi-
dimensional image turned out to be much more
full-blooded and alive (similar to the new pic-
ture of reality) than the former Soviet types:
exsanguinated maiden factory workers, som-
nambulistic poets, conservatory students at the
last stage of exhaustion, and the most actively
represented in the bygone reality of intoxicated
citizens. “Like stoned dead people rushing to
their graves at dawn, the neighborhood drunks
crawled to the beer hall.” (Koroleva, 2004: 177).

Vampires are cunning, strong, always dis-
honest, and possess mimicry and the fifth di-
mension; in a sense, they are anthropomorphic
forms perfectly adapted to the age of change,
with an immortal structure that fully recovers
from any troubles. Against the background of
physical and intellectual imperfections and the
primitive life goals of ordinary mortal charac-
ters (to have children, to settle comfortably in
life...), vampire goals look the most relevant:
“I came to you, ma cherie, to help.” (Koroleva,
2004: 185).

The author of the mega-novel G. Korole-
va, like her vampire characters, has a similar
postmodernist poetics of “double grasping”
that unfolds the character in all its complexi-
ty, an adaptation mechanism in new literature
adapted to the specifics of reader perception:
“Ira was not the first choice of bride: 28 years
old, lopsided nose and breasts, old blackheads
mixed with new pimples, dull cow’s eyes. But
on the other hand, she is not promiscuous, does
not drink, does not smoke and wants to get
married very much” (Koroleva, 2004: 177).

This poetics of double standards also
helped to explain the social connection be-
tween “machinations and freethinking” in the
1990s, as well as to legitimize a new artistic
standard of the variegated character, to which a
stably structured and conservatively unambig-
uous type living in one “real reality” is very far
away. As the vampire Leva Axelrod says, “We
have equal chances, but I have more possibili-
ties” (Koroleva, 2004: 191).

The ordinary mortal characters in A Novel
with Blood are inferior to the infernal in many
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respects. Not only is the “taste of victory” fun-
damentally unknown to them, they are also
conceptually bodily unaesthetic in comparison
with the ideal bodily form of demonic images —
for example, the only beautiful vampire Lana
Malinovskaya, a gorgeous woman of 32, and
the vampire Max, “a marvelous specimen with
a promising constitution”.

The number of non-standard, even ugly
characters in the novel was quite consistent with
the postmodern depressive worldview. Either
they are girls with hypertrophied exaggerated
forms: bulky Lolka in loose tights and Tata Bo-
brova, who is overweight, shy, mouthing, whis-
pering and stuttering, with a face resembling a
teapot. Or they are their numerous girlfriends
“with bony breasts”, truncated flesh and psy-
che: “Goltsova had the subtle constitution of a
teenager, straw hair and the sullen psychology
of Tarzan” (Koroleva, 2005: 153). However, as
a rule, they choose American movie stars from
the covers of glossy magazines as an object of
identification, and therefore subconsciously
hate their external sides even more. The artist
Lolka “embodied in wax children’s crayons
and felt-tip pens her own image with two noses
and a charred hole in the place of her right eye”
(Koroleva, 2005: 130).

Moreover, the scale of the flesh’s defective-
ness in the novel is catastrophic. It is also “Inga
with a mangled lip that gave her a duck-like
expression” (Koroleva, 2005: 130). And Svet-
ka the actress “with eight defects of diction,
an immobile upper jaw and a complete lack of
hearing and voice” (Koroleva, 2005: 130).

But the male characters in this “feminist”
text are, of course, much more ugly both bodi-
ly and mentally. Rybakov’s is “mischievous
baldness in a golden gunk and boar eyes with a
spark.” The “charming” Stasik Zhuravlev from
St. Petersburg is crooked-footed. Sanya Ufimt-
sev, a young “scary-looking” soldier, has big
ears and disproportionately long arms. Gleb
Pilgun is a bore. And Igor Turbin thus reveals
his rich inner world: “About myself: since we
parted in 1979, I graduated from school, then a
technical school, army, correspondence school
of the Ministry of Internal Affairs. It was diffi-
cult. Now I am almost a captain, with prospects
for growth. I admit: I was married. Mistaken-

ly. I am ready for a new marriage” (Koroleva,
2005: 164).

Marry here, when even Ded Moroz in the
novel — hopelessly drunk, and the whole “avail-
able man”, a chronic loser. “Tolik was unlucky:.
He had a squint-eyed wife, a thieving father-
in-law, and his car was vomited up at the very
beginning of the shift” (Koroleva, 2005: 18).

This is at first glance rather aesthetic,
but in fact still attractive by their exuberant
naturalness. The characters arise in literature
periodically and precisely in transitional, rev-
olutionary times. Strong psychological stress
eventually leads to “biological traumatism” of
the human organism (Vipoulis, 2017). Through
the procedure of artistic punitive anatomy,
according to Nietzsche, a person at such mo-
ments rediscovers himself. And “subjected to
the author’s execution, this body executes in it-
self the Other, first of all, the social, discipline-
controlled body” (Postmodernism. Encyclope-
dia, 2001: 828).

Feminist writing

Feminist writing also, by definition, resists
the established form of sociality. A woman, ac-
cording to J. Baudrillard, cannot be understood
and explained in terms of a male-dominated
society. A woman is a bad conductor of the po-
litical and ideological. The female essence is
instinctive, inertial, chaotic and unpredictable.
It does not lend itself to informational process-
ing and embodies “radical uncertainty”, in line
with the postmodernist understanding of the
environment. Practically, she coincides with
nature. Woman is a very living “environment”
with an eternally fluid internal organization.

This postmodern “rupture of structure” of
the female character, its rhizomorphism, con-
stant exchange of qualities with the environ-
ment, manifests the special creative potential of
the female, defallo-centered world, its doubled
stress resistance and increased adaptive poten-
tial (Antilogova, Dmitrieva, Ryadinskaya, 2021;
Dmitrieva, Ryadinskaya, Hohleva, 2020). The
author of the vampire-feminist novel clearly dis-
agrees with the Freudian concept of woman as
a “second sex”, an inferior man: “Let’s drink to
men — they are all bastards, they will never un-
derstand us, the freaks. We'’re clever, beautiful
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women, you, Bestuzheva, sew beautifully, Lol-
ka draws, I'm an actress. So we’re lucky. Let’s
drink!” (Koroleva, 2005: 134).

According to J. Kristeva, woman eludes
any definitions and any ideological bindings of
the male world, as female self-consciousness
is inherently dual, bisexual (Kristeva, 2004;
2013): “...In the incredible heat of July, in the
kitchen scorched by the setting sun, between
the boiling jam on the stove and the burping re-
frigerator, two close friends were playing table
soccer” (Koroleva, 2005: 147).

A woman is able to look at herself from the
outside, she is both the subject and the object of
male intentions at the same time, which gives
her a privileged position both in life and in art.
Psychological flexibility, the duality of woman
is a necessary condition for survival, because
social and personal cataclysms only increase
her appetite and general interest in life. “Under
the monotonous reading of Kholodny’s fresh
poem ‘Kholosas’, Liza ate chicken and salad,
drank wine with pleasure, gossiped quietly
with Gulka and flirted with the electrician”
(Koroleva, 2005: 151-152).

Women’s mental plasticity allows them
to resist the environment (by implanting into
it) without losing their own structure, without
destroying it, because the very organization
of women’s inner world is formless, struc-
tureless, thought of as a changeable and un-
predictable process (Ivanova, 2021). The form
must correspond to the content, therefore the
grotesque inferiority of the bodily form in “An
Affair with Blood” is only the reverse side of
the desire to have not only an easily trans-
formable psyche, but also an easily correctable
body. As G. Deleuze writes, individual post-
industrial freedom necessarily implies liber-
ation from the imposed concreteness of the
body. As A. Genis puts it, the postmodernist
body is not destiny, but only the primary raw
material in need of correction and processing
(Postmodernism. Encyclopedia, 2001: 833).
As, for example, in the never-aging vampire.

The hypertrophy of form, the accentua-
tion of corporeality, is also one of the ways of
expressing the inner “black hole”, the mental
emptiness of the postmodernist character —
“the empty-headed Zinaida Sinitsina with the

wolf’s transparent eye”, a consequence of the
“penetrating psychic wound” resulting from
the social crisis. The transition to body lan-
guage is the opening of a channel for the ex-
pression of repressed, painful psychic impulses
and, at the same time, the rejection of a rational
interpretation of reality, which is impossible to
change anyway.

Society returns to the primary, corporeal,
preverbal language in times of social collapse
(Merlin, 2006). Corporeality is always a package
concept; it introduces into culture not only gen-
dered, heightened sensory specificity, but also
such phenomena as affect, perversion, death,
instinct (Safronova, Zhanysbekova, 2018). A
body without a soul is asocial. The body is like
the simplest mechanical construction, and in
the version of the vampire character it is a dead
organism in general, in essence, a Deleuzian
“body without organs” that does not lend itself
to traditional reflexive analysis and is inexplica-
ble according to the schemes of traditional logic.
That is, it is also analogous to the postmodern
environment: “Its temperature was 20° degrees
Celsius” (Koroleva, 2004b: 178).

A “dead” body, opposed to a strictly or-
ganized and pre-determined functioning living
organism, is free from external control, but
permeable to the external environment, has
mobile boundaries, covers the deficit of adap-
tive mechanisms of the new Kazakh sociality
of the 1990s. The excessive corporeality of the
vampire-feminist novel is a fixation of the need
to make more permeable the boundaries be-
tween the new world and oneself, the imprint-
ing of the desire to build into the new reality,
since we, thanks to the body, “have the world”
and “belong to it” (M. Merleau-Ponty).

That’s why women and vampires, who live
according to the laws of the blood call, part of
the environment of the bloody 1990s, creatures
maximally adapted to the era of change, which
was defined by material values and aimless
movement without a glimmer of progress, are
always depicted in Lili Kalaus’ text as aggres-
sively chewing. In this way they try to drown
out stress and fill the inner emptiness, to re-
semble an absorbed environment. “...in Janu-
ary there were: a fat milkman, a drunken sol-
dier, three Turks (to buy a house)... but they
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were not enough; they lived in starvation. In
December there were eight people! There is no
comparison” (Koroleva, 2004b: 178). Yes and
“What good can be said about the cultural life
of the living dead?... Sleep to the vampire, as
is known, comes with the first rays of the sun.
And so, having eaten and taken a walk, the
prudent vampire returns home early, and lan-
guishes, wandering around his lair from corner
to corner. He starts to polish the brass handles
of the coffin, or to train his favorite spider, or
to dig an underground passage to the nearest
cemetery” (Koroleva, 2004b: 178).

According to Kierkegaard, the body is
puppet-like; it is a passive instrument of in-
stinct, its existential depth disappears, the body
is superficial, it accumulates only the external.
The bodies of G. Koroleva’s characters are as
impotent as the consciousness of the average
man of the 1990s. The reality of such a charac-
ter is a “dreamless dream”, and life before his
eyes is passing unreflected, as in the movies:
“he hits me on the face without swinging, as in
the movies” (Koroleva, 2005: 133).

In this case, all social associations turn out
to be mythical: family (“What to hide, it was
an exotic marriage with domestic fights, beat-
ings and African passions”); friendship (“Well!
(Koroleva, 2005: 147); friendship (“Well! I had
hoped that at least her husband would leave her
after that story... No! They coo like doves, it’s
disgusting to watch”) (Koroleva, 2005: 128);
and feminism itself: “These chronic single
mothers, beggars, honest, highly educated, but
worldly stupid, could not convey to Inga their
harmonious feminist worldview, disgust for
men” (Koroleva, 2005: 128).

In the philosophy of poststructuralism, the
spirit is clear and transparent for expression,
while the body denotes that “there is darkness
in man”. According to F. Nietzsche, the subject
absorbed in corporeality, instead of experienc-
ing its own identity, gets a shocking experience
of non-identity with itself (Nietzsche, 2013).
The society is in crisis, the family situation is
unclear, there is a “mudflow” in the head. Only
instincts, only the feeling of hunger, remain
“non-identical” in such a situation.

And the only relatively satisfactory and sav-
ing possibility of self-identification for both the

author and the reader becomes total irony: “Are
you embroidering parodies of me?” (Koroleva,
2005: 160). The communality of corporeality,
the universality of bodily experience opens up
possibilities for the variant construction of artis-
tic information, including the self-construction
of the reader’s “virtual body”, since, according
to V. Podoroga, one cannot read without chang-
ing oneself (Podoroga, 1995). The body of the
postmodern reader, both the female character
and the vampire character, turns out to be not a
final constructed formation, but only situation-
ally significant and fundamentally transient, an
intermediate version of its configuration, each
time possibly a “new” body.

Despite the heightened sensuality of the
postmodern image, the initial excitement, the
ecstatic nature of bodily experience, the “body
without organs” is always blank. “My life is
a ‘Mahabharata’ without a hero.” (Koroleva,
2005: 122), — summarizes the feminist heroine
G. Koroleva. It is, as arule, a sexless transmitter
of desire, a machine of desire (is). The signs of
gender for the vampire character are secondary
in his relationship with the world. Therefore,
the masculine and feminine in King’s text keep
drifting, exchanging functions and definitions.
“A company of little swarthy Turks, shaking
their fezzes, fought viciously with two burly
Canadian feminists in men’s suits” (Koroleva,
2005: 141). “Since childhood I could not under-
stand why they hate us so much... — As Don
Juan Castaneda wrote, all women are bitches”
(Koroleva, 2004a: 190).

The instability of the environment not
only makes the feminist (bisexual) character
or an empty personified variable form — the
vampire character, the infernalized process of
eating (filling with the environment) — the most
popular, but also determines the composition of
the entire postmodern mega-novel, which re-
peats the synergetic structure of the character
and the world.

Topos of transition

G. Koroleva’s character, chaotic, in eter-
nal formation, deheroized (equated to the func-
tion of food and reproduction), is particularly
strongly conditioned by the topos of her resi-
dence, also organized as a rhizome or laby-
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rinth. The labyrinth as a universal world plan
and, in particular, as a form of organization of
the female personality with its incalculable be-
havior, in which there is no logic and therefore
no way out, makes the royal character a “mon-
ster”, a trap of nature. “On one of these reserve
Saturdays, after sitting all evening in her co-
ziest kitchen in perfect solitude, Tata reached
for her coffee cup, broke it, and suddenly cried.
Beaver wanted love. There must be someone
for whom she shaves her legs, gives massages
and uses the amazing perfume “Minotaures™”
(Koroleva, 2005: 103).

Composed of “innocence and crime”
(G. Bataille), this “monster”, guided primari-
ly by instincts, loses itself as a social being. It
is not by chance that the labyrinth is a dream
(subconscious) reality, the moment of initiation
of all the characters who live by the voice of
blood and have undergone bodily transforma-
tion (thrown out of the society lagging behind
them so far) (Savelyeva, 2013), including the
vampire fighter, “blood specialist” John Jere-
miah Kozlowski —a man “with a whimsy” who
“never had close friends, long romances and a
permanent job” (Koroleva, 2005: 175).

The labyrinth-like House of Evil, where
newborn vampires complete their internal reor-
ganization, their cycle of change. “The terem a
la russet seemed to be woven from a dozen dif-
ferently shaped birdhouses. There were many
doors in the hall leading to rooms, pantries,
storerooms, closets” (Koroleva, 2004: 190).
The labyrinth is a new emerging non-linear
structure of the reality of the 1990s, because if
the structure is “accelerated and rebuilt” from
linear, it will eventually become curved (Post-
modernism. Encyclopedia, 2001: 403).

And the whole labyrinth-like composition
of the book with intertextually intertwined plot
lines of the vampire novel and “feminist” nov-
els, which should synergistically self-organize
in the reader’s mind due to their non-parallel
combination, resembles a computer-network
hypertext, a new to literature fundamentally
non-integrated whole. Such hermeneutic drive
(a random reader’s selection of similarities and
sympathies, according to U. Eco) as if demo-
cratically removes the author from the text,
since the image of the creator of this labyrinth

is less significant than the image of the most
universally significant and universal labyrinth
of the unconscious.

Language games

Only by comprehending the multitasking
organization of the characters can we delve
into the mystery of the mentality of the archi-
tect of the labyrinthine text, the mythical Gulya
Koroleva, the falsified author of this demonic
model of the universe, who initially, at the level
of a pseudonym, split into the Self'and the Oth-
er, as if jumping out of her own biographical
body and finding herself “on the other side of
herself. The author’s mask “Gulya Koroleva” is
everything to herself: both subject and object,
and I (a woman), and ONO (a vampire), and Su-
per-1 (a man, a writer, an indestructible super-
visory body).

The author of these very cute “lame
scratches” can be unmistakably identified only
with language, with the poetics of wordplay —
the analog of a new form of life, the only con-
ventional basis of existence of the “newborn”
Kazakh society of the domination of wild cap-
italism. The luxurious, truly royal style play is
another capitalist temptation, a special form
of sensuality of postmodernist writing: “The
night city air, like a dagger, entered the chest
with a triple twist” (Koroleva, 2004b).

Word play as an attempt to master and
manage an increasingly complex reality fills
the novel with an air of lightness, freedom, and
pleasure, and gives the sought-after consensus
with this frightening and obscure reality. The
corporeality of the cityscapes, the parodic spir-
itualization of fears, displaces them from the
text (and the unconscious) with ease. “It was
midnight. Dzhambul Street, white and scary,
stretched out like a dead man. The blue spots
of lanterns trembled on its sunken sides, high-
lighting the venous entanglements of branches,
the dimly flickering icy bloodcloth on walls,
pillars, and benches.” (Koroleva, 2004a: 180).

The dynamics of the language game, unlike
the reality of the troubled times of the 1990s, not
only promises social evolution, but also imme-
diately generates a lot of textual pleasures. In-
version of the full names of “proud figures of
Almaty subculture”, famous representatives of
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the local culture — Ninel Borisovna Mrakova,
editor of a literary almanac and author of works
on exorcism, Solomon Rubinchik, translator
from Kazakh to German, the somnambulistic
poet Vadik Kholodny with long hair, the Korean
novelist and creator of the series “Traffic Light”
Emmanuel Kang, the culture critic Abai Ka-
davr, etc. — invokes the creative potential of the
reader (“Light”). appeals to the reader’s creative
potential (“After all, what is valuable in commu-
nication? What is valuable in communication is
partnership” (Koroleva, 2005: 142) and provides
mutual author-reader pleasure from the inven-
tion and decoding of linguistic shifts, joyful dis-
covery of the operationalization of language and
the world.

It is the language of the book, its gener-
ative (transformational) grammar, that is the
main carrier of the innovative; it contains the
real catharsis, the cleansing of crisis conscious-
ness, reconciliation with the world through
irony — understanding the relativity, the possi-
bility of ambiguity of assessments of what is
happening, the statement of both the dramatic
nature of the world and its cheerful caricature.
“Little by little the drama was quieting down.
Over the bloody battlefield, strewn with splin-
ters, teeth, shreds of hair and clothes, were the
screams of the victims” (Koroleva, 2004: 146).

Rites of passage/carnivalization

According to a famous quote, which has
become a meme, the transition period in the
post-Soviet countries has stabilized.

Fairytale images and motifs as echoes of
myth, deconstructed in the style of postmodern
irony and pastiche, are no less pronounced in
Lili Kalaus’s later cycle of short stories from
the collection “Pifata” (2015), most of which
are united by the cross-cutting image of the
protagonist Sveta. Sveta’s elderly “stupid par-
ents” turn into her metaphorical children. Un-
doubtedly, this reversal technique goes back
to Bakhtin’s concept of carnivalization and
Freud’s theory of the mirror-image of the un-
conscious, which “hides” traumatic images and
events behind antithetical transference (par-
ents/children).

In turn, carnivalization as a basic element
of the poetics of literary fairy tales by Kalaus

can also be interpreted from the perspective of
modern psychological literary studies, in par-
ticular, the concept of V.P. Belyanin about the
so-called “dark” texts, the aesthetics of which
Frangois Rabelais wrote (Belyanin, 2006: 100)
and often creates the genre of literary fairy
tale: there are many “dark” texts among ...
fairy tales for children (B. Bragin “In the Land
of Slumbering Grasses”, Brothers Grimm,
R. Kipling, J. Korczak, S. Lagerlof, N. Nosov,
D. Swift, K. Chukovsky, S. Marshak and many
others) (Belyanin, 2006: 84). It is not by chance
that even the cover of L. Kalaus’s collection
“Pifiata” is dark blue.

According to V.P. Belyanin’s classifica-
tion, “dark™ texts are produced by epileptoid
writers who are prone to “fixation”, obsessive
repetition in the poetics of their texts, “stuck”
on some idea or emotion that controls their
creative thinking for a long time. In the termi-
nology of psychoanalysis, this is called rigidity
of thoughts and actions, accompanied by the
inability to change this style of thinking and
the discourse that presents it. The genre of the
fairy tale with its poetics of repetition, canon-
icity of images and motifs, and the “oscillation”
of the artistic material allows us to respond to
this psychological obsession caused by long-
term stress and reaction to the violence of soci-
ety over the individual.

A typical epileptoid was, for example,
Dostoevsky, the fighter against tsarist author-
itarianism, who serialised his texts in various
magazines (W. Todd), with whom the protag-
onist of the fairy tale cycle Sveta parodically
associates herself:

“Grandfather shuddered, blurred into a
grin, bowed with a squeak:

— Fyodor Mikhailovich...

— Then I'll follow you! — Sveta shouted
out with a ringing voice and flopped down vic-
toriously on the sofa” (Kalaus, 2015: 225).”

According to M. M. Bakhtin, carnivaliza-
tion has “an essential relation to time”. Carna-
valization is always based on a certain concept
of natural (biological) or historical time, asso-
ciated with “crisis, turning points in the life
of nature, society and man”. As a rule, these
are moments of ‘death and rebirth’, change and
renewal” (Bakhtin, 1990: 5). Carnivalization
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covers the extra-state, alternative aspect of
reality, man and human relations, parodying
certain socially accepted canons — for example,
social foundations.

The main characters of the laughter cul-
ture are jesters and fools, who are assigned
the carnival beginning. The fool is appointed
King, and the King is a paternal image in the
interpretation of psychoanalysis: “Once upon
a time there was a girl named Sveta, and she
had stupid, stupid parents. They were so stupid
that when they went to the doctor, they always
took Sveta with them, because the doctor did
not want to talk to them. Then Sveta herself
gave them medicine, because Mama Ira could
easily swallow a shoe lace instead of a pill, and
Papa Yura could splash air freshener down his
throat. Sveta fed them breakfast too, boiling
semolina (the parents at that time were fighting
in the bathroom over a pink toothbrush, and
Sveta had to explain to them every time that
the blue toothbrush was mom’s and the pink
one was dad’s) (Kalaus 2015: 218) (“Sveta and
Bultykh™).

Thus, in the cycle of tales by L. Kalaus the
biological metaphor of “parents fell into child-
hood” is realized, inhibiting the heroine’s initi-
ation — marriage and having her own real, not
inverted children: “I will have to marry some-
day” (Kalaus 2015: 237). And the whole cycle
under study by L. Kalaus eventually appears
as a story of the delayed initiation of the her-
oine and her potential chosen one. The happy
ending of the story about the heroine Sveta is
possible only in a fairy tale. It is unrealistic, as
there is no happy way out of this situation; the
way out of it is only in death.

The interactivity of carnival, in which
people live rather than observe from the out-
side, ensures the typification of carnival motifs
and images, as all participants of the action are
involved in its revival and renewal. Carnival-
ization sets the model of universalization of
mythological motifs and images of L. Kalaus,
deconstructing in a postmodernist way the per-
sistent family stereotypes of duty to parents,
unconditional respect for elders and a priori
refusal to reflect on the established cultural tra-
ditions and family myths existing in Kazakh-
stan’s traditionalist society.

The strong play element (postmoderniza-
tion of the text) allows the writer to compre-
hensively and fearlessly deploy the demythol-
ogization of parent/child relationships (mother/
child archetypes) at different levels of “carnival
poetics”.

Thus, Sveta’s depression and rigidity are
explained by her parents as a result of the ab-
sence of her own pet/symbolic child, a neces-
sary attribute of an Asian woman: “If Sveta
had a pet, she would be more cheerful,” said
her mother” (Kalaus 2015: 219). Small animals
in fiction often become an analog of children
(“Mumu” by I. Turgenev and others). It is with
this archetypal function that Sveta’s puppy
“Bultykh” appears, “concentrating on chew-
ing on the TV remote control”, “golden, folded,
with a wrinkled cunning face and small round
ears” (Kalaus 2015: 69, 221).

Genesis of “dark text”

However, the total “bitterness” accompa-
nying the “dark™ text (“the disgruntled pike
snapped its teeth cannibally” (Kalaus, 2015:
219)) has other, more essential motives. The
mythological/storytelling opposition of good
and evil in the “dark™ text is realized in the
confrontation between the small protagonist
(“small, but you are rude” (Kalaus, 2015: 225))
and the big character (“soon the big body of
the mother fell silent” (Kalaus 2015: 223)), the
clever and dangerous (in the unconscious —
mirroring stupid), who offends the small one
(Belyanin, 2006: 82), like “a lioness devouring
her cubs” (Kalaus, 2015: 223)).

Often the hero of the “dark™ text is of small
stature or shorter than other characters. This is
a kind of “psychological complex” of the pro-
tagonist, who all the time wants to grow up, to
become big and adult,” writes V.P. Belyanin
(Belyanin, 2006: 86). In other words, he wants
to undergo an initiation to break away, finally,
from his parents/oppressors, from stifling tra-
ditions and family authoritarianism, repeating
the social structure of society, and to establish
himself as a separate person, an individual.

“Like a whale from the Mariana Trench”
with a chest extended forward like a desk, an-
other “parental” character with a speaking ep-
ileptoid name — class teacher Malyuta Ivanna
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“with her marasmus” appears as well (Kalaus,
2015: 235), taking money from Sveta (an ana-
log of love in the interpretation of psychoanal-
ysis): “Come on, most! Three thousand to the
class fund for curtains! A charitable, I say, con-
tribution!” (Kalaus, 2015: 235).

The antagonist of the protagonist, “the
negative character of the ‘dark’ text is a per-
son who plots an evil deed, his mind is evil,
treacherous ... The negative character in the
“dark” (“simple”™) text is as if attributed to the
predicate “complex”, which has the following
meaning: very clever, knowing a lot, observing,
evil. The knowledge of this enemy is harmful
knowledge that allows him to do some deeds”
(Kalaus, 2015: 90). As a rule, this role in the
“dark text” is assigned to a “mad professor”,
for example, Professor Moriarty in C. Doyle’s
“Sherlock Holmes”, pretending to be a “humble
math teacher”.

Such an imaginative and motive series,
revealing the uneasy but archetypal in nature
mother-daughter relationship, is similar in its
psychological depth, boldness and harshness
of truth to the feminist concept of L. Petru-
shevskaya, who consistently develops the
“Elektra Complex” in her work (“Time-Night”,
“Wild Animal Tales”, etc.). “In dark texts, it is
about existential truths” (Belyanin, 2006: 87).
In a broader interpretation, the failed personal
initiation parallels the stifling social fusion of
generations of traditionalist society that inhib-
its individual evolution.

In the spirit of feminist demythologiza-
tion is also given the image of the potential
suitor of the protagonist Sveta, the alpha male
Dimon, the leader of the boys’ “pack”, defeat-
ed, however, by Sveta’s father (the symbolic
King) contrary to the main oedipal motif of
the fairy tale — the initiation of the young man,
his marriage to the King’s daughter and the re-
placement of the King on the throne (Kleptsov,
Kleptsova, 2013). “Dimon has since then be-
come quiet and thoughtful. He ceded to Petyan
the place of the alpha male without a fight. He
began to read books, to talk, to smile crookedly
and mumble. He feared the light like a fire. And
at the end of the third quarter, he disappeared
altogether — they said he moved to the town of
Lyusk. But Sveta got his new address and hid

it deep. It might come in handy. We’ll have to
get married someday” (Kalaus, 2015: 237). The
initiation of both the heroine and her potential
lover is thus again postponed.

As V.P. Belyanin writes, “... ‘dark’ texts
are very colorful in imagery and are saturated
with repetitive semantic components, which are
psychological predicates by function” (Belyan-
in, 2006: 97). In Kalaus’s fairy tales, the theme
of family and ancestors becomes such a basic
“psychological predicate”: the heroine’s grand-
mothers Sveta Karpykovna and Kyrdykovna go
back to the image of Baba Yaga (a vestige of
matriarchy) (Propp, 2000: 73), the main char-
acter’s understanding assistant, and the image
of an elderly doctor-dentist — to the image of a
strict “parent of parents”, the Tooth Fairy (Lili
Kalaus’s father, incidentally, is a well-known
dentist).

But especially important for “dark”, epi-
leptoid texts, the essence of which is an under-
lying struggle for power, are the mythological
images of falling, sinking down, water, parents
falling into the water and their invariable res-
urrection: “And one day, on the third day, my
parents drowned” (Kalaus, 2015: 222), “both
parents walked slowly, with big steps, to the
bottom” (Kalaus, 2015: 222), “both parents lei-
surely, with large steps, went to the bottom”.
“Mom, swaying, drifted slowly towards the
horizon line. But suddenly she came to life,
snorted, howled and, like a mighty kraken,
rose from the waves of the lake. Her back was
covered with salt, seaweed and shells, her eyes
were filled with scarlet blood...” (Kalaus, 2015:
223). “Spreading his hairy limbs everywhere,
Papa Yura sprawled on Nyr-Kul. But suddenly
came to life...” (Kalaus, 2015: 223). In the Eur-
asian community, the process of deprivation is
never fully completed, the tradition is “immor-
tal” (Tursunaliev, 2022).

In myths, water often brings death, albeit
temporary, and it is always synonymous with
passing trials. According to Z. Freud, water
is also a symbol of birth. Thus, in the fairy
tale “How I Spent My Summer” the Christian
mythological motif of death and resurrection
unfolds, as a rule, repeating: “next year Sve-
ta will definitely go to Lake Nyr-Kul and will
definitely take her stupid parents with her”
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(Kalaus, 2015: 22, 224). This is a motif char-
acteristic both for the agricultural myth and
for the realization of the psychological need to
sacralize ancestors in general, important both
for the religious mythology of Western peoples
and for the modern Eastern consciousness, of-
ten inhibiting the formation of an individual
personality outside the influence of society.

In the fairy tale “The Princess of the Pink
Sea”, symbolically narrating the life journey of
a woman, the image of time is similarly given in
connection with the image of water and death:
“The old man became sad. Then he sighed and
said, looking away:

— ... Do you know how time flows? ... It
flows in different ways ... Sometimes a wind-
ing, merry brook, sometimes a slow, wide riv-
er, sometimes a treacherous swampy current.
I promise you that your time will flash with a
small light waterfall, and before you know it,
you will already embrace your loved ones ...”
(Kalaus, 2015: 245).

Images of sadness, longing and twilight
are no less frequent in “dark” texts, as the world
for the hero of a “dark” text is hostile and full of
fear of death. “Sveta looked out the window. It
was gloomy there...” (Kalaus, 2015: 226); there
were “cargo clouds and cheesy fog” (Kalaus,
2015: 231); “There was no one in the corridor
of the polyclinic. And it was dark and cold. The
open windows slammed and tinkled, the blinds
rustled snakily in the wind...” (Kalaus, 2015:
221, 227-228).

Faced with a scary world, and the male
hero, the coward, according to the feminist con-
cept of L. Calaus, strives for his own death —
about this, for example, the fairy tale “About
a Boy Who Was Afraid”. “It turns out that our
boy slept in the closet for twenty years”; “He
grew up, went one night through the park, at-
tacked him and killed” (Kalaus, 2015: 239).

And all the last texts that conclude the
fairy tale cycle of L. Calaus and the whole book
“Pifiata” are about death: “There sits a baba...”.
Eats.” (Kalaus, 2015: 247). However, death is de-
scribed in a carnivalesque form of ritual laugh-
ter, mourning/mocking the deceased: “The
priest looks at the ceiling. And there is a face.
Huge, black, closer and closer. It opened its lips,
breathed port wine” (Kalaus 2015: 24, 248).

The laughter of the “dark™ text is associ-
ated with schadenfreude (“skirted pies for din-
ner” and “dumplings with fish scales”), which,
however, releases the natural, physiological hu-
man nature, bringing freedom and renewal to
life. Opening the basement of the unconscious,
it is the evil laughter that helps to overcome the
already dysfunctional social stereotypes, ex-
posing some unflattering but important truth
(Kvashenko, 2022). “Malyuta, not understand-
ing why her eyes were watering, and the water
was flowing down her mustache but not into
her mouth, continued her speech...” (Kalaus,
2015: 235). “What I want to tell you, most of
all ... It seems that our teacher’s share, I say, is
such. You teach, you teach, and they, you know,
look into the forest” (Kalaus, 2015: 234).

Conclusion

As M.M. Bakhtin writes, “laughter has
a deep worldview value, it is one of the most
essential forms of truth about the world as a
whole, about history, about man; it is a special
universal point of view on the world; seeing
the world in a different way, but no less (if not
more) essential than seriousness; therefore,
laughter is as admissible in great literature
(while posing universal problems) as serious-
ness; some very essential aspects are available
only to laughter” (Bakhtin, 1990: 78).

The neo-mythological prose of Kazakh-
stan, represented by its most prominent repre-
sentative Lili Kalaus, both fixes the traditional-
ist connection of times and generations, and at
the same time tries to deconstruct it, resorting
to irony and sarcasm, in the language of the
unconscious marinated as an expression of la-
tent disagreement and its consequence — auto-
aggression. As M. Grotjahn writes in his work
“On the Other Side of Laughter”, aggression,
hostility and sadism are at the heart of witti-
cism, satire, and depression, narcissism and
masochism, i.e. autoaggression, are at the heart
of humor (Grotjahn, 1957). And depression,
in turn, reflects an unconscious sense of guilt
for the initiation in the broadest sense, the pro-
tracted transition period, both personal and that
of the country (Blagoveshchensky, 2010).

Another thaw of the 1990s is over, but the
poetics of transition has lingered in the texts
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of contemporary women storytellers, experi- more and more metaphorized, profound, and
encing not evolution but involution, becoming  “fairy-tale-like”.
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Yuusepcumem umenu Hnowa Illeuvie
Cnosaykas Pecnybnuka, Komapno

AHHoTanus. B nanHoi craTbe n3y4yaeTcsl JTMHAMUKA B3aUMOACHCTBUSI HOCUTENEH
CJIOBAIIKOTO M BEHI'€PCKOTO s3bIKOB (n=216) ¢ U1 uar-60TamMu ¢ COIMOTUHTBUCTHYECKON
U IIparMaTu4eckoil Touek 3peHus. B ucciaenoBaHnu NCIONB3YyeTCs aHKETa, COCTABICHHAsS
10 CMCIIAHHOMY METOAY, U OLICHUBAIOTCSI BOCIIPUSATHE U MPEAIIOUTEHUS TOBOPSIIINX
B TUIaHE BHIOOpA s3bIKA, YPOBHS (POPMaIbHOCTH U TOHA BO BpeMs B3aumojeiicteus ¢ U1
gar-0oTamu. CTaThs TaKKe aHATU3UPYET Pa3TOBOPHBIE CTPATETUH M CTPATETUH BEXKIINBOCTH,
a TaKKe CIOCco0Obl yCTpAaHEHUS HETOTIOHUMAHUS U OIINOOK. Pe3ynbTarTs! ncCcIen0BaHUs
MIOKA3bIBAIOT, YTO BHIOOD sI3bIKA TOJIB30BATEIICH CBSI3aH ¢ X KOMMYHUKATHBHBIMH IETISIMU
U 3a7layaMi, B OOIIEHUU ¢ yaT-00TaMu npeobiagaeT HeHTpaIbHbIN U (opMaTbHBIN
TOH. PECIIOH/IEHTH! B 1IEJIOM CUHUTAIOT 4aT-00TOB CIIOCOOHBIMU XOPOIIO MOHUMATh
COOOIIEHHS U Yallle BCETO UCTONb3YIOT IepedpasupoBaHie U yIPOIIEHHE MMOICKA30K,
9T00BI N30ekaTh HeJonmoHnMaHus. OOmuil ypoOBEHb BEXIUBOCTH CPEIU PECIOHACHTOB
CUUTAETCS] BAXKHBIM U BBICOKUM, BEKJIMBBIE BBIPAKEHHSI UCTIONIB3YIOTCS JOBOJIBHO YacTO.
W, Ha000pOT, yIaCTHUKHU HUCCIIEJOBAaHUS COOOIIAIOT, UTO MPEHEOPEraloT UCIIOIb30BAHUEM
9MO/I3HU, U OTMEYAIOT, YTO HCIIOIb3YIOT BEIPAKCHHS BEXKIUBOCTH TI0 IIPUBBIUKE, CTPEMSICh
COXPaHUTb YBAKUTENBHBII TOH. VccnenoBanue MoKa3ao, YTo MOIb30BaTeNd PacCMaTpPHUBAIOT
B3aMMOICHCTBHE ¢ 4aT-00TaMH B TIEPBYIO O4epeb Kak (hyHKIMOHAIBHOE, IPU/aBas OosbIee
3HaueHHe 3(PHEeKTUBHOCTH OOIIEHHSI, YeM KYJIBTYPHOMY MM SMOLMOHAIEHOMY OOMEHY,
a Taxoke He(hOpMATIBHOMY M JAPYKECKOMY AUCKypcy. HecMOTpsl Ha TO 4TO MOIbh30BaTENN
B IEJIOM JIEMOHCTPHUPYIOT BBICOKMH YPOBEHb BEXKIIMBOCTH 110 OTHOILICHHUIO K 4aT-00TaM,
MpPEeANoaaraeTcs, YT0 UCIOIb30BAHUE BEXKIINBBIX BBIPAXKEHUH 00YyCIIOBICHO CKOpee
MPUBBIYHBIM [TOBEICHUEM U KYJIBTYPHBIM BIUSHUEM, UYEM CO3HATECIbHBIMU YCHIINIMU
IO YITyUIIEHHIO KOMMYHHKAIH C STUMHU CHUCTEMaMH.

KuroueBble ciioBa: I/H/I, B3aUMOJICHCTBHUE C ‘{aT-6OTaMI/I, COIIMOJIMHI'BUCTHKA, IIparMaTrka,
HCIIOJIBb30BAHUC A3bIKaA.

Hayunas cnenuanpHocTh: 5.4.4. CouunaibpHasi CTPYKTypa, COLHAIbHbIE HHCTUTYThI
W Tiporiecchl; 5.9.6. SI3bIku HApOAOB 3apyOeKHBIX CTpaH (aHIIIUHCKUN).

ITutuposanue: IMaymukosa K. COLMOIMHIBUCTHYECKHE U TPArMaTHYECKNE ACTIEKThI HCTIOIb30BAHUS
4aT-00TOB HOCHTEISIMH CJIOBALIKOTO U BEHIepCKOro s13bIK0B. JKypH. Cub. dpedep. yu-ma. [ymanumapnote
nayxu, 2025, 18(1), 70-80. EDN: FVDKOX

Introduction

The past several years have been witnessing
an escalating interest in Artificial Intelligence
(AI) and chatbots, which have become part of
our everyday life in various areas due to their

countless benefits and possibilities of use. Al
has paved the way for the innovation of com-
plex applications and devices that are capable
of carrying out numerous tasks, including the
innovation of the Al-based chatbots, which utilize

-71 -



Klaudia Paulikova. Navigating Interaction with Al chatbots: Sociolinguistic and Pragmatic Aspects of Chatbot Use...

Natural Language Processing (NLP) models to
facilitate communication with humans and other
chatbots (Adamopoulou and Moussiades 2020).
Being rooted in computer-mediated communi-
cation (CMC) (Hill, Ford, and Farreras, 2015),
Al chatbots have been providing far reaching
assistance in customer services, e-commerce,
medical sector, financial sector, online shopping,
or education (Pérez, 2020; Lee and Chan, 2024).

Chatbots are characteristically referred to
as having been designed to engage in conversa-
tions via various means, providing intelligent
responses in natural language while interacting
with users on specific topics (Azwary, Indriani,
and Nugrahadi, 2016). In particular, Al chat-
bots analyze the messages received from users,
comprehend their intent, and subsequently,
provide appropriate responses. Users typical-
ly interact with chatbots by asking questions,
giving prompts, or making comments, to which
the chatbots reply with answers, remarks or the
introduction of alternative subjects (Huang,
Zhou, and Yang, 2007).

Practice has shown that it is crucial for
chatbots to possess communication skills that
are similar to those of humans, as they assist
in building trust in chatbots and enhance their
credibility (Lee and Chan, 2024). These can be
built by positive experience including efficient
interactions, easy navigation, and simple inter-
face (Song, Xing and Mou, 2022), developing
emotional connection with users (Liu et. al.,
2023), or by meeting or exceeding users’ ex-
pectations (Jenneboer, Herrando, and Constan-
tinides, 2023). Research however, for instance
conducted by Pokrivcakova (2022), shows that
users working with chatbots perceive several
deficiencies in the interaction, namely recur-
ring miscommunications, chatbots’ limited
memory capacity, and challenges in grasping
more complex linguistic nuances, such as iro-
ny and idioms. Hence, there has been an in-
creasing emphasis on the need for examining
sociolinguistics and pragmatics in relation to
human-chatbot interactions. Grounding chat-
bot interactions in linguistic theory are viewed
as crucial, as there is a particular need for chat-
bots to employ and comprehend contextual
factors such as politeness, cultural norms, or
conversational implicatures. These are seen to

improve chatbots’ conversational effectiveness
and overall user acceptance and satisfaction
(Dall’Acqua and Tamburini, 2021; Dippold,
2024).

1. Theoretical framework

There is no doubt that sociolinguistics and
pragmatics possess an important role in fram-
ing the contextual factors users communicate
in with others, and the interaction with chat-
bots is no exception. Narrowing terminology,
the notion of pragmatics is commonly connect-
ed with Charles W. Morris (1938), who was the
first to propose a connection between signs, in-
terprets, and objects in terms of a pragmatic di-
mension. Fundamentally, pragmatics is defined
as the investigation of the relationship between
signs and their meanings (Ostman and Ver-
schueren, 2009), or as the analysis of meaning
in context and application (Jenney, 1995). Since
its formation, pragmatics has risen as a signif-
icant interdisciplinary field within linguistics,
prompting scholars to investigate it in depth.
Crystal (2008) offers a comprehensive defini-
tion of pragmatics, describing it as the study
of language from the users’ perspective, par-
ticularly regarding their communication, social
interactions, and the constraints they come
across. Various societal limitations can signifi-
cantly impact our language use, affecting both
our linguistic choices and our understanding of
language. Specifically, by distinguishing be-
tween sociopragmatics and pragmalinguistics
(Leech, 1983), we can better understand how
language use is influenced by social norms (in-
cluding etiquette, appropriateness, and taboos)
and how pragmatic and linguistic forms inter-
act (Brown, 2007). The field of pragmatics is
connected to how language is used in commu-
nicative contexts. Since communication natu-
rally involves two participants at minimum, the
main emphasis of pragmatics lies in “language
use and language users in interaction” (Bub-
litz and Norrick, 2011:4), which address this
dimension in the means of verbal exchanges,
such as dialogue, or conversation.

Sociolinguistics deals with the relation-
ship between language and the social and cul-
tural dimensions of human life. Although the
term itself was first coined by Cuerrie in 1952
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(Cuerrie, 1952), Ismatulleva, Filimonova, and
Rustamovich (2022) note that the foundational
concepts connecting language to society had
been introduced several years earlier. Scholars
argued that the limitations of structuralist and
generative approaches to language did not ac-
knowledge the important role of social factors
in language use. Thus, a discipline synthetiz-
ing knowledge from linguistic anthropology,
ethnography and sociology emerged. To define
sociolinguistics, it is viewed as the analysis of
language in the context of social interactions
and the means by which it is influenced by so-
cial, cultural, and contextual factors (Verho-
even, 2017), or the exploration of the complex
relationship between language and society, es-
pecially as perceived by an average individual
(Svendsen, 2018).

Everyday communication of humans hap-
pens on several levels if taking sociolinguistics
and pragmatics into account. The choice of
language in utterances is an indicator of one’s
cultural background, social identity, and the
specifics of the context in which communica-
tion occurs. Results of different studies show
that language functions as both a practical and
symbolic tool, which helps users to express and
negotiate their identities across various levels
including personal, social, ethnic, or national
ones (Coulmas, 2013). In numerous settings,
where bilingualism and multilingualism, i.e.
switching between different languages to adapt
to social expectations or to communicate in-
dividual ideas is present, code-switching as a
fundamental concept within sociolinguistics
occurs. A study conducted by Lauring (2008)
suggests that such utilization of language in bi-
lingual and multilingual contexts, among oth-
ers, also serves as a reflection of one’s identity.
Finnis (2014) provided research focusing on
Greek-Cypriot communities and demonstrat-
ed that communication styles among individ-
uals differ based on their social roles and the
expectations prevalent within their communi-
ty. Likewise, Yim and Clement (2021) point
out that the attitudes of users towards code-
switching are influenced by the processes of
acculturation, proclaiming that a supportive
linguistic context promotes positive attitudes
towards code-switching as an indicator of cul-

tural identity. In communication with chatbots,
therefore, it is crucial to integrate norms that
naturally occur in human-to-human interac-
tions, as these improve relational capacity and
enrich user engagement (Zhang et al., 2020).
For this reason, researchers find it important to
analyze patterns from longitudinal human-to-
human conversations while incorporating the-
ories from interpersonal communication along
with the latest studies in human-Al interaction
(Mou and Xu, 2017; Hanckock et. al., 2020).
Politeness strategies, formality, and tone
are also important, as they are deeply rooted
in social norms and cultural contexts and are
influential in terms of how messages are con-
veyed and interpreted. The level of formality
and tone considerably influences communica-
tion in different social settings and its efficien-
cy. According to Halliday (1978), the higher
the degree of formality in language, the more
complex syntax and specialized vocabulary are
used, which are particularly applicable in aca-
demic, legal, or professional contexts. In con-
trast to formal language, informal language is
characterized by the use of contractions, collo-
quial language, and simpler sentence structure.
This, according to the author, encourages more
personal and relaxed interactions. Holmes
(2013) further elaborates on this idea by inves-
tigating the relational dimensions of tone. He
suggests that speakers either consciously or
subconsciously modify their tone in order to
express politeness, familiarity, or assertiveness
on the basis of social conventions and the de-
mands of the communicative situation. When
it comes to chatbot interactions, formality
and tone are equally important, as they affect
how users perceive chatbots’ credibility and
effectiveness. According to a meta-analysis
conducted by Wu and Yu (2023) in the field
of learning, Al chatbots’ personalization and
interactivity features can significantly improve
learning outcomes, meaning that a warm and
inviting tone of chatbots may foster better user
engagement. As stated by Hill et al. (2015), us-
ers have the tendency to modify their level of
formality in accordance with the objective of
the chatbot. As an illustration, the authors state
that chatbots providing technical support gen-
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erally get more formal questions than those that
are designed for casual conversations.

Politeness strategies also play an import-
ant role in forming communication from a
social and pragmatic viewpoint. Brown and
Levinson (1987) state that politeness strategies
represent ways in which users navigate social
interactions with the aim of preserving harmo-
ny and avoiding conflict. Such strategies are di-
vided into positive politeness and negative po-
liteness strategies, out of which the former aim
to build solidarity and rapport through friendly
or interested expressions, whereas the latter
emphasize respect and aim to reduce imposi-
tion. Research (Holmes, 1995) indicates that
the choice of a specific strategy is often sub-
jective to cultural norms, the nature of the re-
lationship among the speakers, and contextual
factors. In conversations between individuals,
as Brown and Levinson (1987) further state,
politeness serves to facilitate interactions that
may cause inconvenience or require sensitivity
towards the conversation partner. Provided that
politeness is expressed likewise in interactions
with chatbots, Bowman et. al. (2024) claim that
it could be integrated into dialogue design to
enhance user engagement during potentially
sensitive or inconvenient exchanges.

Although there is a developing field of re-
search focused on polite conversational inter-
actions (Bowman et. al., 2024), the perception
of politeness by users in chatbot interactions
remains rather uncertain. The field of sociolin-
guistics and pragmatics concerning chatbot in-
teractions is still in its developing phases, and
even though several scholars have endeavored
to investigate it, such as through conversation
analysis (Monteiro et al., 2023), the relationship
between chatbot politeness and mental health
support (Bowman et al., 2024), or the inquiries
about good prompts to improve conversational
experiences (Wang et al., 2024), a significant
deficiency in the area is still persistent. Addi-
tionally, there is a lack of research on wheth-
er users themselves actively use politeness
strategies in their interactions with chatbots,
and whether their levels of formality and tone
shift depending on different cultural or com-
municative contexts. Despite the fact that con-
siderable advancement has been achieved in

understanding the ways in which individuals
utilize language within different social and cul-
tural settings in human-to-human interactions,
the translation of these insights into human-
machine communication remains unexamined.

2. Statement of the problem

Despite the fact that the use of Al chatbots
has been continually growing in various lin-
guistic and cultural contexts, a notable lack in
research linked to the ways in which sociolin-
guistic and pragmatic factors shape user inter-
action with Al technologies is still persistent.
Looking at communication between users and
chatbots from this perspective, the exchang-
es are not solely functional in their nature, as
they carry cultural and social implications re-
flecting users’ identity, language preferences,
politeness strategies, and situational choices.
A noteworthy challenge is to understand how
speakers of various languages, such as those
fluent in Slovak and Hungarian for instance,
navigate their language use in these contexts.
Since Slovak and Hungarian speakers repre-
sent a distinct linguistic and cultural identity,
the dynamics that manage aspects of formali-
ty, politeness, and conversational strategies in
their exchanges with chatbots do not necessar-
ily have to be the same as of speakers of other
languages. These aspects are not yet well un-
derstood and have not been researched in de-
tail and depth. This study aims to report this
deficiency by investigating the manifestation of
sociolinguistic and pragmatic means in users’
choices regarding their interaction with chat-
bots. The study addresses the interaction style
between users and chatbots, users’ language
choices, politeness factors, as well as the use
of culturally specific phrases and regional ex-
pressions.

3. Methods

A mix-method questionnaire was used as a
method of data collection with the aim of ana-
lyzing the interaction patterns of native Slovak
and Hungarian speakers with Al chatbots from
a sociolinguistic and pragmatic perspective.
The research assessed participants’ language
choices, the degrees of formality that they
employed, and their conversational strategies,
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while also investigating whether there was any
influence of cultural and contextual factors on
their interaction styles. The following research
questions were formed to in order to fulfil the
aim of our study:

RQ1: How do Slovak and Hungarian us-
ers vary their language choices, formality, and
tone when interacting with Al chatbots?

RQ2: What conversational and polite-
ness strategies do Slovak and Hungarian users
adopt to manage interactions with chatbots,
and how do they address miscommunication?

The questionnaire was disseminated on
four online platforms in November, 2024. Al-
together 216 responses were collected from
participants via convenience sampling, which
ensured accessibility to the study and practical
and easy enrollment in the questionnaire. The
study included residents from Slovakia and
Hungary with different levels of experience in
chatbot interaction. Demographically, 78 % of
the respondents belonged to the Generation Z
age group (1997-2012), 16 % to the Millenials
(1980-1996), and 6 % to those born before 1980.
The respondents’ English language proficien-
cy was marked Upper-Intermediate by 51 %,
Advanced by 22 %, Intermediate by 23 % and
Elementary by 4 %. They marked Hungarian
as their mother tongue most frequently (80 %),
whereas Slovak was selected by 13 %, and both
Slovak and Hungarian (bilingual users) by 7 %.
Participation in the questionnaire was volun-
tary and anonymous and the respondents were
informed about the purposes of the study. For
a better overview and easier interpretation, the
percentages in both the method and the discus-
sion section were rounded to the nearest whole
number.

4. Discussion

The sociolinguistic section of the ques-
tionnaire aimed at investigating participants’
insights into the frequency of chatbot use as
well as language choices, code-switching, for-
mality and tone, and the use of culturally spe-
cific phrases. For the frequency of interacting
with chatbots, the majority of the respondents

retorted using chatbots either weekly or daily
(70 %), whereas the rest admitted monthly or
rare use. The most common purposes of use
were noted as learning (78 %), information
retrieval (61 %), task assistance (28 %), enter-
tainment (15 %), emotional support (10 %), or
teaching and research (2 %). What is interest-
ing, however, that based on previous research
(for instance Kubiatko, 2013; O’brien et al.,
2012; Nikou, 2015), users’ age is directly con-
nected to the frequency of use of technologies,
i.e. the younger the generation, the more often,
free, and comfortable the technology use. In
case of the present study, there was no signif-
icance between the age of the participants and
the frequency of chatbot use found.

The findings also revealed that a large ma-
jority of the respondents reported using English
(85 %) and Hungarian (60 %) in their chatbot
interactions most frequently. Among the other
languages, Slovak (11 %), German (2 %) and
Spanish (2 %) were also mentioned. The data
suggested a correlation between respondents’
proficiency in English and their engagement in
chatbot interaction using multiple languages.
Participants, who marked their English pro-
ficiency to Advanced or Upper-intermediate,
showed more tendencies to code-switching, es-
pecially between their mother tongue and En-
glish during their interactions. The respondents
also noted that the choice of their language is
merely dependent on the task or purpose of
their interaction. In numbers, 38 % of the re-
spondents always and 47 % sometimes take
these into account, whereas only 15 % stated
that language choice is rarely or never a ques-
tion of the above.

Regarding formality and tone in commu-
nicating with chatbots, participants’ answers
revealed a diverse range of preferences. The
majority showed a tendency towards using
neutral (53 %) or formal (23 %) language most
frequently. Informal language, on the other
hand, was identified by 18 % of the respon-
dents. Their choice of formality was, however,
not linked to specific communicative situa-
tions, as several conditions where participants
would potentially feel more comfortable us-
ing informal language were recorded. Among
these, casual inquiries involving humor and
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small talk (28 %), general communicative sit-
uations (28 %), and requests for information
such as facts or directions (30 %) were all con-
sidered equally appropriate. There was only a
small fraction of respondents (6 %) claiming
that regardless of the communicative context,
their choice of language would remain formal
in all situations. In their interactions with the
chatbots, respondents recorded adapting their
language for the chatbot to understand better
in quite a big percentage. Twenty percent noted
that they adapt their language often, 47 % occa-
sionally, and only 29 % noted rare or no adapt-
ing. Adapting language in chatbot interaction,
however, has quite notable benefits, as studies
by Izadi and Forouzanfar (2024) and Huang et
al. (2022) demonstrate. Moreover, data offered
by Spillner and Wenig (2021) emphasize the
importance of considering linguistic alignment
in human-chatbot interactions, as it is essential
for ensuring effective communication and can
offer significant advantages for enhancing user
interaction. Therefore, on the basis of these we
could assume that the more language adap-
tation users employ in their interactions with
chatbots, the more sophisticated, adequate and
accurate the responses will be.

Cultural identity, based on our results,
seems not to have significant impact on the
ways how respondents interact with chatbots.
Their answers, for instance, indicate that when
interacting with chatbots in English, regardless
of their native language, there is no influence
on language identity (75 %), or just very minor
(8 %). Only 9 % of the respondents recorded
either subtle or significant influence. Based on
their answers, these users feel less Hungarian
or Slovak when using chatbots in other than
their mother tongue. Culturally specific phras-
es, in correlation to the previous findings, were
in most cases regarded never (32 %), rarely
(31 %), and occasionally (31 %) used. Only a
small percentage of respondents stated that
they use such phrases often. These findings
correlate with the use of formality and tone in
chatbot interactions and suggest that interac-
tions with chatbots do not strongly alter users’
perceptions of their national identity and cul-
ture. Likewise, we assume that the small in-
fluence observed could be due to the desire of

users to maintain neutral and non-personalized
nature of interactions, supporting the idea that
users may prioritize efficiency over cultural
expressions and informal, friendly language in
their interactions with chatbots.

In the pragmatic section of the question-
naire, we inquired about miscommunication,
politeness strategies as used by the respon-
dents, as well as the communication strategies
employed by chatbots. The participants’ ma-
jority indicated that they most often engage
with the chatbots by asking questions or giving
prompts directly, accounting 48 % of the over-
all responses. Greeting the chatbots in the first
place was also a common answer, with 39 %
of respondents selecting this option. Only a
small percentage of the participants opted for
customizing the setting of the Al, and 11 %
showed preference to explaining their content
first. Regarding self-perception of politeness,
respondents regarded themselves as very polite
(17 %) and 38 % identified as polite in their in-
teractions with chatbots. In contrast, almost the
third (28 %) perceived themselves as neutral in
their conversations. Furthermore, 17 % did not
find it important to be polite, and they marked
being casual (14 %) and impolite (3 %) in their
responses. The frequency of use of politeness
phrases such as ‘please’ or ‘thank you’ when
communicating with chatbots was generally
evaluated as positive with over half of the re-
spondents using politeness phrases at all times
(36 %), or very frequently (18 %). Additionally,
21 % reported using these as an occasional oc-
currence, and 17 % claimed to use politeness
phrases rarely. Notably, there were 8 % who
admitted not using any politeness phrases, at
all. Remarkably, aligned with our previous
findings, the use of emojis in chatbot interac-
tion was viewed as unimportant with 72 % of
respondents never using them, or using them
very rarely (13 %). Only a small amount report-
ed occasional (8 %) or frequent (7 %) use. The
respondents elaborated on the potential use of
politeness phrases in terms of maintaining a
respectful tone (44 %), out of habit (36 %), and
in an endeavor to make the robot more human-
like (14 %). These results indicate that a signif-
icant number of participants regard themselves
as either polite or very polite in their chatbot
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interactions. This, as we assume, is rooted in
habitual behavior and the endeavor to maintain
a respectful tone much rather than being driv-
en by necessity. Also, the frequency of use of
politeness phrases as opposed to the lacking
use of emojis suggests that the communication
with chatbots is rather functional than emo-
tionally driven, which is, according to Boutet
et al. (2021) very often different in human-to-
human interactions.

In dealing with miscommunications from
the chatbots’ perspective, the majority of re-
spondents did not report encountering diffi-
culties in chatbots understanding their mes-
sages, language, style, and tone. The findings
indicated that 11 % of the participants claimed
that chatbots always comprehend their mes-
sages, while 41 % reported being understood
frequently, and 25 % noted being understood
occasionally. There was, however, a consider-
able percentage of participants, 23 % in num-
bers, who reported experiencing substantial
or critical challenges with chatbots’ ability to
understand messages. In proposed situations
when a chatbot fails to understand the question
or makes an error, most respondents reported
either repeating the question or prompt in dif-
ferent words (58 %) or simplifying the question
(38 %). Only a negligible percentage answered
that they would stop using the chatbot imme-
diately (3 %) or switch to a different language
(1 %). The participants’ opinions on the need of
instructing chatbots in cases of miscommuni-
cations and errors were somewhat mixed. Over
the half of the respondents exhibited a favour-
able attitude towards the issue, out of which
6 % claimed that they always employ strategies
of explanations as if the chatbot was a human,
14 % often do so, and 40 % acknowledge occa-
sional teaching and explanation. On the other
hand, 22 % of the respondents rarely employ
such strategies and 18 % consider them com-
pletely useless and ineffective. In correlation
with this, the respondents’ majority reported
that chatbots they communicate with are very
polite (44 %) and polite (33 %), whereas only
19 % demonstrated a neutral language from
chatbots and a very small number considered
chatbots very impolite (1 %). Some participants
could not answer the question. This proposes an

assumption that users generally perceive chat-
bots as effective in understanding their prompts
and resolving errors and miscommunications is
mostly approached from a pragmatic perspec-
tive, in which they prioritize functional com-
munication over deeper engagement in rela-
tional interactions.

5. Conclusion

This study investigated native Slovak and
Hungarian speakers and their interaction with
Al chatbots. The main aim of the study was
to examine the interaction patterns of these
speakers with chatbots through a sociolinguis-
tic and pragmatic perspective. The research
evaluated their language choices, levels of for-
mality, and tone during interactions with Al
chatbots. It also focused on conversational and
politeness strategies, namely how these users
navigate their interactions with chatbots, and
how do they handle occurrences of miscom-
munication.

Our research indicated that the choice of
respondents’ language was closely connected
to the communicative objectives or tasks, with
users having higher proficiency levels more
prone to changing between languages in their
interactions. In terms of formality and tone,
the findings revealed that a neutral tone (53 %)
and formal tone (23 %) dominated among the
respondents, and informality was rather de-
pendent on the communicative context. Re-
spondents showed tendencies towards adapting
their language for the chatbots to understand
messages better, which would facilitate easier
and more effective interactions. On the other
hand, cultural identity was not found to have
great impact on users, as 75 % of them reported
no influence on their language identity when
interacting with chatbots in English. Also, rare-
ly used were culturally specific phrases among
the participants.

Regardless of these, respondents consid-
ered politeness important in their interactions,
with 55 % identifying as either polite or very
polite with chatbots. Politeness phrases were
also evaluated as attractive, whereas the use
of emojis was rather neglected by users. In
overall communication, respondents gener-
ally considered chatbots as capable of under-
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standing their messages well, although 23 %
reported encountering significant difficulties.
Users mostly agreed to adapt their language to
ensure that the chatbot understands, with over
67 % doing so either occasionally, or often. For
dealing with miscommunications, respondents
most often reported using rephrasing and sim-
plifying prompts. These data suggest that users
perceive chatbot interactions mainly as func-
tional and prioritize efficiency in communica-
tion over cultural and emotional conversations,
as well as over informal and friendly language.
While the general level of politeness exhibited
towards chatbots has been reported as high, we
believe that the use of politeness expressions is
more a matter of habit and cultural influence
rather than a deliberate action undertaken for
communicative purposes with chatbots.

6. Limitations and future directions

To achieve results that are generalizable to
broader populations, a larger participant sam-
ple would have been necessary. Similarly, the
study, due to its nature, relied on self-reported
responses from participants, which introduc-
es the possibility of biases. Furthermore, the
research was quite general and did not spec-
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Yuusepcumem umenu Hnowa Illetie
Cnosayxas Pecnybnuxa, Komapno

AnHoTanus. Ha npoTspkeHNH BEKOB ITOCIOBUIIBI CITYKIIIH OCHOBOHU AJIsT O€CKOHETHOM
Tparchopmarmu. B mocnennue necaTuineTHs MOIU(PHUKANNS TIOCIOBUIl IPHUHSIIA TAaKUE
MacmTadbl, YTO HHOTIA MBI MOXKEM BCTPETUTH Ja)Ke OOIBIIE TTIOCIOBHIHEIX TPaHCHOPM,
9eM TPaIUIHOHHBIX TIOCTIOBHI. Bons(ranr Munep npeuioKu TEPMUH «aHTHIIOCIIOBUIIAY
(Tmo-aHTHIACKU: anti-proverb, mo-HeMeUKH: antisprichwort) st 0003HAUYCHUST TAKUX
HAaMEPCHHBIX MTOCIOBUYHBIX HHHOBAIHIA. [10cie KpaTkoro OCBENIeHNsI HCTOPHH HCCIIEIOBAHMS
AQHTHUIIOCIIOBHI] H TEPMUHOJIOTHU IEMOHCTPUPYIOTCS 20 aHTII0-aMEePHKAHCKHX ITOCTIOBHII,
HawnboIee MOMYIIPHBIX AT TPaHC(POPMAIINH, a TAKKE TIEPEUHUCIBIIOTCS HanOoJIee JacThie
TEMBI, 3aTParuBacMbIe B aHTHITOCIOBUIIAX, C 0COOBIM aKIIEHTOM Ha ITOCIOBUIIAX O JCHBTaX.
Bonee Toro, mepeqrcIsIoTCs MOCIOBHUITEL, COICPIKAIIHE CIIOBO «ICHBTI», M KOIMYESCTBO UX
Tpancdopm (13 mocnopuir 1 263 aHTUIOCTOBHIIEI). OOBEKTOM pACCMOTPEHUS B JaHHOM
CTaThe SIBISIOTCS Pa3INIHBIC FOMOPUCTHUECKIE IPUEMBI, UCIIONIB3yeMbIe B 263 aHIIO-
aMEepPUKAaHCKUX aHTUIIOCIOBHIIAX O ACHbraX (KOTOPHIC HU B KOEM CITydae HE SBISTIOTCS
B3aMMOUCKIIIOUAIONINMHI). B cTarbe paccMaTpuBalOTCs U AEMOHCTPUPYIOTCS TIOBTOPHI
OIMHAKOBBIX WITH (DOHETUIECKH CXOTHBIX CIIOB, OyKBATH3aIHs, H3MECHEHHE ITOPSIIKa CIIOB,
KOHTaMWHAIWS IBYX MTOCIIOBUI], U3MCHEHHE YacTel peun, CHIUTOTU3MBI U T.1. OCHOBHOU
aKIICHT B aHAJIM3E JIETAeTCsl Ha (POPMaTbHBIX 0COOCHHOCTSIX aHTUITOCTIOBHI], @ HE Ha TEMax,
3aTPOHYTHIX B HUX. VICTOUHHKAaMI aHTHITOCIIOBHII, PACCMaTPUBAEMbIX B HACTOSIIIEH CTaThe,
SIBJLSTFOTCS IIPEUMYIICCTBCHHO MTUCHMEHHBIC UCTOYHUKH.

KuroueBble ¢/10Ba: aHTUIIOCTIOBHIIA, TOCIOBHUIIA, TPaHC(HOpPMAIHS, TTOBTOP, OyKBaIH3aIus,
U3MEHEHHUE MOPsAKa CIOB.

Hayunas crieunanbHocTh: 5.4.4. CounanbHas CTPYKTypa, COLMAIbHbIE HHCTUTYTHI
U nporecchl; 5.9.6. SI3bIku HAPOAOB 3apyOEKHBIX CTpaH (aHIIUHUCKU).

urnposanue: JlutoBkuna A. T. KOMopucTHUYECKIE IPUEMEL, UCITOIb3YEMbIE B aHITIO-aMEePUKAHCKIX
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Introduction'’

The focus of the present study is on humor
devices used in Anglo-American anti-proverbs
about money in 263 Anglo-American anti-
proverbs (or proverb transformations) about
money. Although proverb transformations arise

! Some parts of this study (including the texts of anti-proverbs)
have appeared in T. Litovkina, 2005, or have been published in
Mieder and T6thné Litovkina, 1999; T. Litovkina and Mieder,
2006; T. Litovkina, 2015, 2024a; T. Litovkina et. al., 2021).

in a variety of forms, several types stand out.
The Anglo-American anti-proverbs discussed
and analyzed in the present study were taken
primarily from American and British written
sources?. The texts of anti-proverbs were drawn

2 The vast majority of the examples were found when I was in
the USA and Great Britain, being supported by a Fulbright re-
search grant and by a Hungarian State E6tvos Scholarship which
enabled me to conduct research at the Department of Anthro-
pology at the University of California at Berkeley (1998-1999)
and at Oxford University Press (2003).
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from hundreds of books and articles on puns,
one-liners, toasts, wisecracks, quotations, aph-
orisms, maxims, quips, epigrams, and graffiti
the vast majority of which have been published
in two dictionaries of anti-proverbs compiled
by Wolfgang Mieder and Anna T. Litovkina:
“Twisted Wisdom: Modern Anti-Proverbs”
(Mieder and Tothné Litovkina, 1999) and “Old
Proverbs Never Die, They Just Diversify: A
Collection of Anti-Proverbs” (T. Litovkina and
Mieder, 2006).

Theoretical framework

For centuries, proverbs have provided a
framework for endless transformation. In re-
cent decades, the modification of proverbs has
taken such proportions that sometimes we can
even meet more proverb transformations than
traditional proverbs. Wolfgang Mieder has
invented a term anti-proverb (or in German
Antisprichwort) for such deliberate proverb in-
novations, also known as alterations, parodies,
transformations, variations, wisecracks, muta-
tions, or fractured proverbs. This term has been
widely accepted by proverb scholars all over
the world as a general label for such innovative
alterations and reactions to traditional prov-
erbs: amnmunocrosuya (Russian), anti-proverb
(English), anti(—)proverbe (French) (see the
general discussion of the genre of anti-proverbs
in T. Litovkina, 2005, 2015, 2024a; T. Litovki-
na and Mieder, 2006: 1-54; T. Litovkina et al.,
2021; Hrisztova et al., 2023).

Although proverb transformations arise
in a variety of forms, several types stand out,
e.g., adding new words to the original text, re-
placing a single word, substituting two or more
words, changing the second part of the prov-
erb, melding two proverbs, adding literal in-
terpretations, word order reversal, and reversal
of sounds, etc. (see T. Litovkina, 2005, 2015;
T. Litovkina et al., 2021).

As Mieder and T. Litovkina pointed it
out: “It should be noted that while some anti-
proverbs negate the “truth” of the original
piece of wisdom completely, the vast major-
ity of them put the proverbial wisdom only
partially into question, primarily by relating
it to a particular context or thought in which
the traditional wording does not fit. In fact, the

“anti” component in the term “anti-proverb” is
not directed against the concept of “proverb”
as such.” (T. Litovkina and Mieder, 2006: 5).
Although the name introduced by Wolfgang
Mieder has been accepted by many proverb
scholars worldwide, it is also worth noting
the opinion of scholars who have stated that
not all anti-proverbs are opposed to proverbs,
and have suggested avoiding the prefix anti-
(“against”), for example, by using the prefix
para- (“beside”) (for more, see T. Litovkina et
al., 2021; Hrisztova et al., 2023).

In the vast majority of proverb transfor-
mations, the structure of the original proverb
is maintained. Sometimes, however, the au-
thors of proverb alterations, in order to fit their
modern needs, twist a proverb so dramatically
that only a few words survive from the original
text — or until the structure of the parent prov-
erb is completely rearranged. Consider some
examples below:

If you must rise early, be sure you are
a bird and not a worm. (Esar, 1968: 250)
{The early bird catches the worm}

A valet’s testimony tells you more
about valets than heroes. (Leo Rosten, in
Berman, 1997: 189) {No man is a hero to
his valet}

As Mieder (1993: 121) states, “Mere proverb
allusions run the risk of not being understood,
even if they refer to very common proverbs. Nev-
ertheless, such lack of communication is rather
rare among native speakers...” However, par-
odies like the ones above might be completely
unrecognizable to a foreigner. This is one more
reason why anyone wishing to communicate or
read in American English should have an active
knowledge of the most popular Anglo-American
proverbs (see T. Litovkina, 2005: 120-141; T. Li-
tovkina and Mieder, 2006: 36—45).

When translated from one language to an-
other, an anti-proverb more often than not will
lose its message: the puns, parodies or word-
play characteristic of one language will seldom
carry over successfully into another. Neverthe-
less, there are cases in which an internationally
spread proverb inspires parallel anti-proverbs
in two or more languages. Here are some ex-
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amples quoted in T. Litovkina, 2005: 22 (for
more examples, see also T. Litovkina and Mie-
der, 2006: 9—11; T. Litovkina, 2015; T. Litovki-
na et al., 2021: 32-33):

English: Don’t do today what you can
put off until tomorrow; Never do today what
can be done tomorrow. (Mieder et al., 1992:
601) {Never put off till tomorrow what you
can do today}

Russian: He pemait cerogHst To, 4TO
MOXHO cnenath 3aBTpa. (Walter and Mok-
ienko, 2001: 32) {He oTknaapiBaii Ha 3aBTpa
TO, YTO MOKHO CIIeTIaTh CErO/IHs}

Hungarian: Amit holnap is megte-
hetsz, ne tedd meg ma! (T. Litovkina and
Vargha, 2005: 4); Amit ma megtehetsz,
azt holnap is megteheted. (Ronaky, 1997)
{Amit ma megtehetsz, ne halaszd holnapra}

French: Pourquoi remettre a demain
ce quon peut faire la semaine prochaine
(Barta3, 2003) {Il ne faut pas remettre
au lendemain ce qu’on peut faire le jour
méme}; Il faut savoir remettre a plus tard
pour avoir le temps d’accomplir aujourd’hui
ce qu'on aurait da faire hier. (Barta, 2003)
{Il ne faut pas remettre au lendemain ce
qu’on peut faire le jour méme}

The focus of this study

The focus of this study is on the analy-
sis of various humor devices* used in Anglo-
American anti-proverbs about money such as
repetition of identical or phonetically similar
words, literalization, word order reversal, mix-
ing of two proverbs, word class change, syllo-
gisms.

Methodology

All’s fair for anti-proverbs — there is hard-
ly a topic that anti-proverbs do not address.
Among the most frequent themes discussed in
proverb alterations are women (see T. Litovki-

3 The texts of French anti-proverbs were supplied by Péter
Barta.

* For addition in Anglo-American anti-proverbs about money,
see T. Litovkina, 2025a, 2025d; for punning in Anglo-American
anti-proverbs about money, see T. Litovkina, 2025b, 2025c; for
substitution in Anglo-American anti-proverbs about money, see
T. Litovkina, 2025e.

na, 2005, 2018; T. Litovkina and Mieder, 2019,
etc.), sexuality (see T. Litovkina, 2005, 2011b,
2018: 149-170; T. Litovkina and Mieder, 2019:
65-79, etc.), professions and occupations (see
T. Litovkina, 2005, 2011a, 2013, 2016), mar-
riage and love (T. Litovkina, 2018, 2024b;
T. Litovkina and Mieder, 2019, etc.), children
(T. Litovkina, 2024a), etc.

There are extremely productive Anglo-
American proverbs that have generated over 30
anti-proverbs. The 20 proverbs most frequently
transformed are listed below (see T. Litovki-
na, 2005: 24; T. Litovkina and Mieder, 2006:
12—-13). Each proverb is followed by a number
in parentheses indicating the number of anti-
proverbs that we have been able to locate for it:

Old soldiers never die (, they simply
fade away). (79)

If at first you don’t succeed, try, try
again. (65)

Money talks. (65)

An apple a day keeps the doctor away.
(63)

A bird in the hand is worth two in the
bush. (49)

Never [Don’t] put off till [until] tomor-
row what you can do today. (48)

A fool and his money are soon parted.
@7

Early to bed, early to rise, makes a
man healthy, wealthy and wise. (46)

To err is human (, to forgive divine).
45)

Opportunity knocks but once. (43)

Two can live as cheap(ly) as one. (41)

A man is known by the company he
keeps. (38)

The meek shall inherit the earth. (38)

Money [The love of money] is the root
of all evil. (37)

Behind every great [successful] man
there is a woman. (36)

Here today, (and) gone tomorrow. (36)

The early bird catches the worm. (35)

Money can’t [doesn’t] buy happiness.
(34

Money isn’t everything. (34)

Where there’s a will, there’s a way.
(34
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Without any doubt, money is a frequent
theme in Anglo-American anti-proverbs.
Analysis of the 20 most popular proverbs for
transformation from the list above is beyond
the scope of this study, although just a brief
glance at it tells us that many of the most fre-
quently transformed proverbs are about money.
While 5 of them even contain the word “mon-
ey” (e.g., Money talks; Money isn’t everything),
two of them (Two can live as cheap(ly) as one
and Early to bed, early to rise, makes a man
healthy, wealthy and wise) contain the words
cheap(ly) and wealthy associated with the word
money.

If we have a look at the list of 580 Anglo-
American proverbs that have provided the
template for variation in the corpus of anti-
proverbs, we will see the following:

First of all, there are numerous proverbs in
our corpus which contain such words as “dol-
lar”, “penny”, “pound”, “mammon”, “free”,
etc., for example: 4 dollar in the bank is worth
two in the hand; A penny saved is a penny
earned,; Penny-wise, pound-foolish, Take care
of your pennies and the pounds [the dollars]
will take care of themselves, You can’t serve
God and mammon, The best things in life are
free.

Second, 13 proverbs in my corpus contain
the word “money”, e.g.. Money talks; A fool
and his money are soon parted.

Last but not least, there are scores of prov-
erbs that might not contain any of the words
listed above but in their transformations, how-
ever, these words occur. Let me exemplify this
phenomenon by three proverb alterations be-
low, all of which contain the word “money”:

(1) Blondes prefer gentlemen with
money. (Safian, 1967: 39) {Gentlemen pre-
fer blondes}

(2) Love makes the world go round,
but it’s the lack of money that keeps it flat.
(Safian, 1967: 56) {Love makes the world
go round}

(3) Money is its own reward. (Weller,
1982) {Virtue is its own reward}

The 13 proverbs containing the word
“money” and included in T. Litovkina and

Mieder’s collections of anti-proverbs (see Mie-
der and Tothné Litovkina, 1999; T. Litovkina,
2005; T. Litovkina and Mieder, 2006) are listed
below. The actual proverbs are given in italics.
Each proverb is followed by a number in paren-
theses indicating the number of anti-proverbs
that I have been able to locate for it. They are
followed by a short statement concerning the
meaning of the proverb in <> brackets.

Money talks. (66) <Money is the
most influential and important thing in the
world.> (T. Litovkina and Mieder, 2006:
227-230)

A fool and his money are soon part-
ed. (47) <Foolish people spend their money
without consideration and soon find them-
selves without any money at all.> (T. Li-
tovkina and Mieder, 2006: 61-63)

Money [The love of money] is the root
of all evil. (36) <All wrongdoing can be
traced to the relentless pursuit of riches.>
(T. Litovkina and Mieder, 2006: 223-224)

Money isn’t everything. (35) <Wealth
alone does not bring contentment.> (T. Li-
tovkina and Mieder, 2006: 224-226)

Money can't [doesn’t] buy happiness.
(34) <Financial security does not necessari-
ly mean happiness.> (T. Litovkina and Mie-
der, 2006: 220-222)

Time is money. (15) <Time is as valu-
able as money.> (T. Litovkina and Mieder,
2006: 309)

Money doesn’t grow on trees. (12) <It
is difficult to get money.> (T. Litovkina and
Mieder, 2006: 222-223)

Money makes the mare go. (9) <If you
have money, you can obtain everything.>
(T. Litovkina and Mieder, 2006: 227)

Lend your money and lose your friend.
(3) (T. Litovkina and Mieder, 2006: 197)

Money makes a [the] man. (3) <Mon-
ey is the most influential and important
thing in the world.> (T. Litovkina and Mie-
der, 2006: 226)

Money burns a hole in the pocket. (1)
<People with money are likely to spend it.>
(T. Litovkina and Mieder, 2006: 220)

He who marries for money sells his
freedom. (1) <Entering a relationship be-
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cause of money makes a person depen-
dent.> (T. Litovkina and Mieder, 2006: 164)

Money makes money. (1) <Wealth
breeds more wealth.> (T. Litovkina and
Mieder, 2006: 226)

The study makes an attempt to ana-
lyze various humor devices used in Anglo-
American anti-proverbs about money (which
are by no means mutually exclusive).

Discussion

At first attention will be given to repeti-
tion of identical or phonetically similar words
(Section 1.). Then, I will address literalization
(Section 2.) and word order reversal (Sec-
tion 3.). Afterwards, I will examine mixing
(or blending) of two proverbs (Section 4.) and
word class change (Section 5.). Finally, I will
treat cases when syllogisms are created (Sec-
tion 6.).

It has to be pointed out here that in nu-
merous anti-proverbs these humor devices
are combined with some other techniques of
proverb alteration. Furthermore, while cer-
tain types of these devices occur pervasively
in anti-proverbs about money, others appear
in only a few. For this reason, our discussion
might sometimes seem uneven and the treat-
ment of certain categories might seem to be
either narrower or broader. Such examples
could be discussed in various sections of the
present study, under various headings. As a
rule, anti-proverbs that embrace more than
one type of substitution will be quoted and
discussed only once, except in cases in which
only a few anti-proverbs have been identified
to illustrate a specific category. Last but not
least, it has to be specified here that I will put
main emphasis on the formal features of the
alterations, and only briefly mention themes
that emerge in them.

1. Repetition of identical
or phonetically similar words
This section demonstrates various types
of repetition in our anti-proverbs about money.
Word repetition is very common in prov-
erbs from different languages and has been
found in about a quarter of all American

proverbs. My analysis of 5 randomly selected
pages from “A Dictionary of American Prov-
erbs” (see Mieder et al., 1992) has shown that
25,5 % of American proverbs contain word
repetition (see Tothné Litovkina, 1994, 1996,
1998; for more on repetition figures in Amer-
ican proverbs, see also Norrick 1991). Repeat-
ed words are most frequently nouns (e.g., 4
penny saved is a penny earned; Fools’ names
and fools’ faces often appear in public places;
A friend in need is a friend indeed) and verbs
(e.g., Do as I say, not as I do; He who laughs
last laughs best; If at first you don’t succeed,
try, try again).
Neal Norrick stresses:

First off, repetition produces parallel-
ism, which is so frequent in proverbs that
it could almost count as a defining prop-
erty. Second, repetition in sound, wording
and sense facilitates memorization, so that
we might predict its regular occurrence in
proverbs on that basis alone. But repetition
in wording seems to do more than make a
proverb noticeable and memorable: it sug-
gests conviction and it enhances persuasive
power (Norrick, 1991: 121).

In our 13 proverbs about money, howev-
er, only one proverb with word repetition (i.e.
7,7 %) has been found: Money makes money.

1.1. Repetition of identical words

Let us focus here on the repetition of iden-
tical words.

First of all, let us consider simple repeti-
tion: a word might appear twice. It normally
happens when the proverb text itself doesn’t
change, and the word in question appears in an
extension (i.e., in a tail), which usually follows
the original proverbial text. Short proverbs
such as Money talks or Time is money very fre-
quently employ this type of variation:

Time is money

Time is money, except when it’s on
your own time. (Esar, 1968: 813)

Time is money, especially when
you’re having the time of your life. (Esar,

1968: 183)
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Money talks

Money talks...and a lack of it talks
even louder. (Berman, 1997: 290)

Never let capital lie idle; remember
that money talks, but it doesn’t talk in its
sleep. (Esar, 1968: 111) {Money talks}

When money talks, it doesn’t always
know what it’s talking about. (Esar, 1968:
410)

Money talks, but big money doesn’t —
it hires a staff of lawyers. (Esar, 1968: 465)

Some additional examples:

A fool and his money are soon part-
ed, but seldom by another fool. (Esar, 1968:
318) {A fool and his money are soon parted}

Money is the root of all evil — but it’s
still number one as the root of all idyls.
(Safian, 1967: 54) {Money is the root of all
evil}

Word repetition might be combined with
employing antonyms to one of the words of
original prover texts in the tail (such as ralks
and listens, talks and listening, or buy and sell
in the anti-proverbs below), helping to add the
opposite view to the genuine proverb text:

They say money talks. But smart
money listens. (Mieder, 1989: 274) {Money
talks}

Money talks and most of us never
get bored listening. (Prochnow, 1958: 287)
{Money talks}

Money cannot buy happiness, but it
certainly can sell it! (Palma, 1990: 8) {Mon-
ey cannot buy happiness}

Sometimes two or more words are repeat-
ed twice, as in the following transformations of
the proverb Money talks in all of which both the
words “money” and “talk” are repeated twice:

Money talks, but the people who want
their money talk the loudest. (Esar, 1968:
192)

With most of us money talks, and it
usually talks about more money. (Proch-
now and Prochnow, 1987: 186)

When a millionaire’s money talks,
it usually talks about more money. (Esar,
1968: 517)

Some other proverb mutations of this kind:

Time may be money, but it’s much
easier to persuade a man to give you his
time than to lend you his money. (McKen-
zie, 1980: 51) {Time is money}

Money makes the mare go...and
woman makes the money go. Old postcard.
(Berman, 1997: 287) {Money makes the
mare go}

A fool and his money are soon parted,
but you never call him a fool till the money
is gone. (Esar, 1968: 718) {A fool and his
money are soon parted}

Money cannot buy happiness, but
then happiness cannot buy groceries. (Esar,
1968: 106) {Money cannot buy happiness}

1.2. Repetition of homonymous
or homophonous words

The repeated words might be homony-
mous (i.e., having identical graphemic and
phonemic representation) or polysemous (i.e.,
having two meanings):

Money is the root of all evil and a man
needs roots. (Kandel, 1976) {Money is the
root of all evil}

The anti-proverb above, as well as two ex-
amples below might be called repetitive hom-
onymous puns® as well. In repetitive puns pun-
ning words are repeated. The popularity of the
proverb Money is the root of all evil for hom-
onymous repetitive punning may be explained
by existence of numerous connotations of the
noun “root” ” (e.g., Webster gives us ten differ-
ent meanings of it, p. 1574), such as 1. “the part
of a plant, usually below the ground, that holds
the plant in position, draws water and nourish-
ment from the soil, and stores food.”, 2. “any un-
derground part of a plant, as a rhizome”, 3. “the
source or origin of an action, quality, etc.”, etc.

> In our discussion I don’t distinguish between polysemous
and homonymous words.
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Indeed, some proverbs in our corpus have
provided good models for exploiting ambiguity
through the use of a single word that is polyse-
mous or two words that are homonymous, thus
creating comic surprise with unforeseen links
between words or ideas.

Let us view the two transformations below
both of which also play on two different mean-
ings of the noun “root”.

In the first anti-proverb added words
(or tail) are introduced by conjunction “but”,
very frequently employed in our anti-proverbs
in order to juxtapose the truth of the proverbs
(for more, see Section 2). Moreover, in this ex-
ample word repetition also takes place, and in
the addition a phrasal verb “root for” appears,
helping to connect the tail added to the orig-
inal proverb with the meaning of the original
proverb:

Money is the root of all evil...but
that’s one evil I'm rooting for. (W.L. Dean-
drea, Killed in Ratings, in Simpson 1993:
173)

Our next example repeats the entire prov-
erb text: Money is the root of all evil. Moreover,
in this anti-proverb the word “root” is employed
three times; however, when it is used the third
time, there is a conversion (a noun “root” from
the original text of the proverb is changed into
a phrasal verb “root for” of its transformation):

Remember — Money is the root of all
evil. If money is the root of all evil, why
does everyone root for it? (Mieder, 1989:
274)

Furthermore, anti-proverb coiners suc-
ceed in finding a word phonologically paral-
leling a word from the original proverb, ty-
ing together two different strings of thoughts
and thus bridge domains which at first glance
seem unrelated. To illuminate it, let us view
two transformations of the proverb Money is
the root of all evil, in both of which the word
“root” is substituted in addition by the word
sounding identically (“route”), i.e. homo-
phone. Puns of this nature can be also called
homophonous puns:

Philanthropy proves that though mon-
ey is the root of all evil, it is also the route
of much good. (Esar, 1968: 595) {Money is
the root of all evil}

Money is the root of all evil — but has
anyone ever discovered a better route? (Sa-
fian, 1967: 54)

Homonymous and homophonous puns can
be also referred to as “perfect” (Hockett, 1972:
157) puns.

1.3. Repetition of phonetically similar words

Repetition in anti-proverbs is not limited
to duplication or triplication of homonymous
or homophonous words discussed in Section
1.1. and Section 1.2. Sometimes our mutations
might play upon the resemblances of similar-
sounding words (such as “mare” and “night-
mare”, “money” and “monkey”, “money” and

“matrimony” in the following examples):

Money doesn’t grow on trees. And it’s
a good thing it doesn’t. It would make mon-
keys out of lots of people. (Safian, 1967:
57) {Money doesn’t grow on trees}

Money makes the mare go — but not
the nightmare. (Mieder, 1993: 185) {Money
makes the mare go}

Money isn’t the root of all evil — mat-
rimony is. (Esar, 1968: 504) {Money is the
root of all evil}

Or our transformations might repeat only
identical parts of words, or morphemes (such as
roots in the words “root” and “uproot”):

Money is the root of all evil — but no-
body has ever cared to uproot it! (Palma,
1990: 8) {Money is the root of all evil}

In all the anti-proverbs above repetition of
phonologically similar words is combined with
word addition. The four transformations above
could be called repetitive paronomastic puns.
Paronomastic puns — i.e., puns involving two
similar but not identical strings of sounds and
graphemes might be called “imperfect” puns
(non-identical in sound, i.e., based on parony-
my, see Hockett, 1972: 157).
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2. Literalization

According to Shirley Arora, metaphor is
“one of the most effective indicators of prover-
biality” (Arora, 1984: 12). Metaphor is one of
the most common devices (along with personi-
fication, hyperbole, etc.) which helps to achieve
figurativeness in proverbs.

The metaphor plays an extensive role in
proverbs, so that the definitions of proverbs of-
ten contain the word “metaphor,” such as the
folk definition that Wolfgang Mieder gives as
follows: “A proverb is a short, generally known
sentence that expresses common, traditional
and didactic views in a metaphorical and fixed
form and which is easily remembered and re-
peated” (Mieder, 1985: 118). Mieder stresses
elsewhere, “By translating a realistic situation
into a metaphorical proverb, we can generalize
the unique problem and express it as a com-
mon phenomenon of life” (Mieder, 1989: 20).
As Mieder points out, “metaphors comprise
an important marker for many proverbs, and it
is exactly this vivid imagery of most proverbs
which makes them so appealing to us” (Mied-
er, 1989: 20). Thus, metaphorical proverbs are
remarkably common.

As far as the metaphor is concerned, sev-
eral scholars have discussed the matters of
distinguishing metaphorical expressions from
non-metaphorical ones, and have regarded met-
aphoricalness as an indispensable trait of the
proverb, e.g., G.L. Permyakov (1979: 12-14)
distinguished proverbs from folk aphorisms, or
aphorisms, Nigel Barley — from maxims (1972:
738-739); Archer Taylor (1962: 5-15) — meta-
phorical proverbs from proverbial apothegms.

My analysis of 5 randomly selected pag-
es from “A Dictionary of American Proverbs”
(see Mieder et al., 1992) has shown that 49 %
of American proverbs lend themselves to met-
aphorical interpretation, while 51 % of them
are to be understood literally (see Tothné Li-
tovkina, 1994, 1996, 1998). My research on 40
American subjects has shown that figurative-
ness has proved to be one of the most powerful
markers of proverbiality (see Tothné Litovkina,
1994, 1996, 1998).

Metaphorical proverbs are typically used
metaphorically. In numerous anti-proverbs in
our material, however, the meaning of a met-

aphorical proverb is narrowed by putting it in
a context in which it is to be interpreted liter-
ally, i.e., the literal-metaphorical relationship
is exploited. The authors of anti-proverbs fre-
quently literalize a proverb, while citing it in its
original wording and then adding a statement
which puts its wisdom into question or negates
it completely:

Money doesn’t grow on trees...unless
you happen to be a successful orchardist.
(Berman, 1997: 283) {Money doesn’t grow
on trees}

In numerous cases the added elements are
introduced by the conjunction but, which em-
phasizes the contradiction to the wisdom in the
proverb. The most popular proverb containing
the noun “money” and conjunction “but” for this
kind of variation in our corpus is without any
doubt the proverb Money makes the mare go:

Money makes the mare go, but horses
make the money go. (Anonymous, 1908: 25)

Money makes the mare go...but it’s
credit that runs the automobile. (Berman,
1997: 287)

Money makes the mare go, but not if
it’s bet on her. (Esar, 1968: 396)

Let us view the two transformations the
proverb Money is the root of all evil below both
of which play on two different meanings of the
noun “root” (see also Section 1.2. for some ad-
ditional examples). By seeing such words as
“grow some mighty fine plants” or “dig it up”
put into the context of the mutations one has
to reinterpret the meaning of the word “root”
of the original proverb and switch it to other
connotations of it, as has been discussed above:

Money is the root of all evil — but it
does seem to grow some mighty fine plants.
(Safian, 1967: 54)

Money is the root of all evil — but it
doesn’t make it any easier to dig it up. (Sa-
fian, 1967: 54)

The anti-proverbs below — each an alter-
ation of the proverb Money talks — are also
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built on bisociation of metaphorical with liter-
al meaning. Just observe with what ease new
verbs (whispers, listen and hear) are added to
the proverb text in the first example, each as-
sociated with the verb “talk” from the original
proverb:

Money talks...Even when it whispers,
people listen and hear it. (Berman, 1997:
290)

Furthermore, such verbs as to speak, to
swear, to tell, or to say each of which is also
associated with the word “talk” from the prov-
erb) are introduced in the context of additions:

Money talks, but it doesn’t always tell
the truth. (Esar, 1968: 474)

Money talks — and mostly it says
“good-bye.” (Safian, 1967: 55)

Money talks, but it doesn’t say when
it’s coming back. (McLellan, 1996: 159)

Money doesn’t talk, it swears! (Kil-
roy, 1985: 59)

United States money not only talks —
it has learned — to speak every foreign lan-
guage. (Adams, 1959: 154)

In the last mutation above, as well as in
the two transformations below the word “lan-
guage” (preceding by such words as “sign”,
“foreign” or “international”) is introduced into
the context of additions:

Money talks, but a credit card uses
sign language. (Esar, 1968: 735)

The only international language
seems to be the one in which money talks.
(Prochnow, 1958: 245)

The following two mutations even employ
the word grammar that money might “use” or
“pay attention to” while talking. As we can see,
both the transformations below point out than
when money talks, it is not important at all what
kind of grammar it uses, or how correctly it talks:

Money talks but nobody notices what
kind of grammar it uses. (Anonymous,
1908: 10)

When money talks, no one pays atten-
tion to the grammar. (Prochnow, 1985: 19)

3. Word order reversal

There exists a tradition of modifying
individual proverbs by word-order reversal
(frequently called metathesis or spoonerism),
which questions, or even rejects, their wisdom.

Word-order reversal is also a relatively
common technique of proverb transformation
in our corpus. Nouns and verbs are reversed
most frequently. Two nouns are interchanged
subsequently in the following proverb alter-
ations (happiness and money in the first ex-
ample; as well as money and evil in the second
one):

Happiness can’t buy money. (Kandel,
1976) {Money can’t buy happiness}

The love of evil is the root of all mon-
ey. (Esar, 1952: 85) {The love of money is
the root of all evil}

A common feature of word-order rever-
sal in our money proverbs is that, contrarily to
the two anti-proverb above, it almost always
occurs with some other techniques of proverb
transformation (e.g., word addition, word sub-
stitution, word repetition, etc.).

Addition of new words at the beginning
and the end of a proverb, word repetition in
the tail, as well as word order reversal in the
tail (money and evil) are braided together for
greater effect in both the transformations of
the proverb Money is the root of all evil below.
What is also common for the two examples
below, negating disappears from the original
proverb in both the tails, thus, in their second
parts the negative form of the verb “fo be” (i.e.
“isn’t”) is turned into the positive form (“is”);
and consequently the proverb Money is the root
of all evil is turned into the “evil is the root of
all money”, which carries a message very dif-
ferent from the one contained in the original
proverb text:

To the cynic, money isn’t the root of
all evil — evil is the root of all money. (Esar,
1968: 276)
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In the underworld, money isn’t the
root of all evil, but evil is the root of all
money. (Esar, 1968: 193)

Word order reversal in the tail combined
with addition of new words at the beginning
and the end of a proverb, as well word repe-
tition in the tail are employed in the following
transformation of the proverb Money isn’t ev-
erything:

The man to whom money isn’t every-
thing, should marry the woman to whom
everything isn’t money. (Esar, 1968: 162)

Similarly to the previous example, in the
following anti-proverbs word reversal is com-
bined with word repetition and word addition.
Furthermore, similarly to numerous examples
quoted in the study, in both of them additions
(or tails) are introduced by the conjunction but:

Money doesn’t grow on trees — but
trees don’t grow on money either! (Palma,
1990) {Money doesn’t grow on trees}

Money doesn’t mean everything in
this world, but somehow everything in this
world seems to mean money. (Muller, 1932:
68) {Money doesn’t mean everything in
this world}

In the following variation of the proverb
Time is money, all the three words constitut-
ing the original text of the proverb are repeat-
ed. While the words “time” and “money” are
repeated thrice, the word is is repeated twice.
Furthermore, word reversal also takes place
here (“money is time” in the anti-proverb vs.
“time is money” in the proverb):

Time is money and money is time — so
get all the money you can without getting
time. (Esar, 1968: 631) {Time is money}

4. Mixing of two proverbs

The mixing of two proverbs (i.e., con-
tamination, or blending) is also a very popular
technique in Anglo-American anti-proverbs.

¢ The variant of the proverb Money isn t everything.

In about half of the cases of this technique, the
beginning of one proverb is combined with the
ending of another proverb, without any further
change (for more, see T. Litovkina et al., 2021.).
However, none of the blended proverbs below
contains the word “money’

A penny saved gathers no moss. (Hen-
ry Youngman, in Berman, 1997: 320) {A
penny saved is a penny earned; A rolling
stone gathers no moss}

A stitch in time gathers no moss.
(Anonymous, 1961: 200) {A stitch in time
saves nine; A rolling stone gathers no moss}

Better late than sorry. (Mieder et al.,
1992: 361) {Better late than never; Better
safe than sorry}

Necessity is the mother of strange
bedfellows. (Berman, 1997: 298) {Necessi-
ty is the mother of invention; Politics makes
strange bedfellows}

It’s never too late to say die. (Ber-
man, 1997: 91) {It’s never too late to learn
[mend]; Never say die}

In the following example the second
halves of two proverbs are blended, one of
which contains the word “money”. It is quite
a rare phenomenon, according to T. Litovkina
et al. (2021):

Two in a bush is the root of all evil.
(Hubbard, 1973: 79) {A bird in the hand is
worth two in the bush; Money is the root
of all evil}

Sometimes the two proverbs combined
contain a common component or have the same
structure. The transformation below is a very
rare example of blending in which the entire
proverb text (Money doesn’t grow on trees) is
blended with a part of another one (only one
word from another proverb (roof) introduced
by the words “because the Bible tells us it’s a”
is added. As we can see, the word root adopts
a meaning different from the one of original
proverb. This parody also employs homony-
mous pun. Another interesting feature of this
example is that both the proverbs combined
contain a common component (money):
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Money doesn’t grow on trees because
the Bible tells us it’s a root. (Esar, 1968:
692) {Money doesn’t grow on trees; Money
is the root of all evil}

5. Word class change

English has many examples of words with
the same form used in both nominal and verbal
functions. The twisting of proverbs may cause
a change in the word classes. As the word class
changes, the written and/or phonetic form of
the words may undergo some modification.

Extension of the use of some noun to a
verbal capacity is shown in the following trans-
formations of the proverb Money is the root of
all evil:

Money roots out all evil. (Rosten,
1972: 30)

Remember — Money is the root of all
evil. If money is the root of all evil, why
does everyone root for it? (Mieder, 1989:
274)

Or vice versa, the verb talks in the addition
is changed into the noun zalk:

Money talks — but it also stops talk.
(Safian, 1967: 55)

6. Syllogism

Some coiners of anti-proverbs enfold
proverbs into the structure of a syllogism,
which magnifies the contradictory qualities
of proverbs by pushing their received wisdom
to illogical extremes. Just observe with what
ease the proverb Money doesn’t grow on trees
is changed into its opposite (Money grows on
trees) and used twice in this form in the syl-
logism below, at the very beginning and at the
very end of the syllogism. Furthermore, this
syllogism plays on the resemblance of parony-
mous words “monkey” and “money”. While the
word “money” is employed three times in the
text below, the word “monkey” appears twice.
Finally, another paronym, a word “monk”, sim-
ilarly to the word “monkey”, is also introduced
twice into the context:

The Long-Sought-After Proof that
Money Grows on Trees

1. Money is what people get when
they sell.

2. Sell sounds the same as cell.

3. A cell is a tiny room.

4. One kind of person who lives in a
tiny room is a monk.

5. Monk is a short form of monkey.

6. Monkeys eat bananas.

7. Bananas grow on trees.

Therefore, money grows on trees.
(Louis Phillips, in Rosen, 1995: 51)

Last but not least, many more types of hu-
mor devices could be addressed in the study
but I must come to a conclusion now

Conclusion

The present study, while continuing T. Li-
tovkina’s research of the most frequent types
of proverb alteration and humor devices in
anti-proverbs (i.e. deliberate proverb innova-
tions, alterations, parodies, transformations,
variations, wisecracks, fractured proverbs) (see
T. Litovkina, 2005, 2015, 2024a, 2025a-2025d;
T. Litovkina et al., 2021, etc.), has focused on
various humor devices in 263 transformations
of 13 Anglo-American proverbs about money.

At the beginning of the study, I have ad-
dressed the background of anti-proverb re-
search and terminology. Then I have mentioned
the most frequent themes anti-proverbs address
(such as women, profession and occupation,
love, marriage, children, etc.) with a special
focus on proverbs about money. Afterwards I
have demonstrated 20 Anglo-American prov-
erbs most popular for variation from Mieder
and T. Litovkina’s anti-proverb collections.
Furthermore, I have listed 13 Anglo-American
proverbs containing the word “money” and
numbers of their transformations.

The main part of the study has been devot-
ed to the discussion of various humor devices
and their subtypes in 263 Anglo-American anti-
proverbs about money. Repetition of identical
or phonetically similar words (including hom-
onyms, homophones, paronyms), literalization,
word order reversal, mixing of two proverbs,
word class change, syllogisms, etc. have been
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discussed and demonstrated here. It is important
to point out that the humor devices of proverb
mutations analyzed and exemplified in the study
are very often combined, and in a variety of
ways. In my analysis I have put main emphasis
on the formal features of the anti-proverbs and
not on the themes emerging in them.

We have witnessed that some proverb
variations question the truth of a proverb by
posing a naive question — thus, once more, pre-
senting a single situation in which the proverb
may sound wrong, or doesn’t fit:

If a fool and his money are soon part-
ed, why are there so many rich fools? (Ber-
man, 1997: 141) {A fool and his money are
soon parted}

When a person perceives that the “truth” of
a proverb does not fit his or her own observations
on life, he or she will simply transform the prov-
erb into its opposite. Since proverbs tend to ex-
press wisdom in an authoritative way, the coin-
ers of anti-proverbs undermine that authority to
express changing attitudes towards proverbial
wisdom today. In some cases a positive proverb
statement may be changed into a negative:

Money is not the root of all evil — no
money is. (Esar, 1968: 528) {Money is the

root of all evil}
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Kemeposckuii 2ocyoapcmeentulil ynugepcument
Poccuiickas ®eoepayus, Kemeposo

AnHoTaums. CTaTbs MOCBSILIEHA U3yYEHUIO COOTHOLLEHHS 3ByYalllel peur U paclio3HaHHOTO
TEKCTa B BAPUAHTOJIOTHYECKON mapanurme. MccaenoBanue o0ObeIUHICT aHAINA3 IBYX
MIPOLIECCOB, OCYIECTBISEMbIX Ha MaTepralie HayqHOro JOKJIaga: 03ByUYrlBaHlE TEKCTa
JIOKJIAJYUKOM U paclio3HaBaHUE 03BYUEHHOI'O TeKCTa HellpoceThro. O3ByuuBaHUE
paccMmaTpuBaeTcsa Kak cyObeKTHBHAS WHTEPIPETANUsS THCEMEHHOTO BapHaHTa
IOKJIa/Ia; pacro3HaBaHUE 3ByUaIlel peun — Kak 0OpaTHBIN IpoIece, HHTePIIPETAIIHS
IyTe€M HEHpOCeTeBOIo MepeKkoaupoBaHus. Pacmupenue rpaHul BapuaHTOJIOTUU
OCYIIECTBIIETCS Oaroapsi BKIFOYCHUIO B BAPHAHTOIOTHUESCKYIO MTapaIurMy OIITO3HIHA
YCTHOT'O ¥ IUCbMEHHOIO U, CJIE0BATEIbHO, ONIO3ULUU CYObEKTUBHOW BapUaTUBHOCTH
1 BapUaTUBHOCTHU TEKCTA UCKYCCTBEHHBIM HHTEJIEKTOM. COOTHOIIEHHE BapUAHTOB TEKCTA,
BKITIOYAsI €r0 KOJAOBBIE TPaHCHOPMAITHH, TIPEICTABISIETCS IEPUBAIIMOHHBIM (PEHOMEHOM,
CoZepIKaIIM KaK TOXKICCTBEHHBIE, TaK U Pa3INUaIoIIe KOMITOHEHTHI, TPaHC(POPMAIIHH.
PesynbTarsl uccienoBanus moKa3and, 970 00beM KOZOBBIX MOAH(DHUKAINI HE BIHAIET
Ha Ka4yeCTBO U COJEpKaHHUE TEKCTa.

KuaroueBbie cioBa: BapHaHTHI TCKCTA, paCliO3HaHHasA p€db, O3BYyYMBAaHUEC TCKCTA,
JIMHIBUCTUYCCKAsl BapUaHTOJIOT U, Cy6’LeKTI/IBHa$[ BapuaTUBHOCTb, UHTCPIIPETALINA TCKCTA,
TOXJCCTBO U pa3jInviue.

Haquaﬂ CIICIUAJIBHOCTb! 5.9.8. TeOpeTI/I'-IeCKaSI, OpuKjIagHas U CPaBHUTECIIbBHO-
COINNOCTaBUTCIbHAA JIMHI'BUCTHUKA.

Huruposanue: ['ones H. /1., Hanpeenko I'. B. 3Byuainas peus 1 pacrio3HaHHBLI TEKCT B BAPUAHTOIOIUYECKOM
napajaurme (Ha MaTepraie HayqHOTo JOKJIaaa B YCTHOM H ITUCbMEHHOM (opmarax). Kypu. Cub. ghedep.
yu-ma. I'ymanumapnuie nayxu, 2025, 18(1), 96-105. EDN: BSPBGK

Beenenne

B cTarpe BepBBIe CTaBUTCS BOIIPOC O CO-
IepKaTeIbHON BapUATHBHOCTH (CMBICIIOBOM
TOXJICCTBE / pa3IMINH), BO-TIEPBEIX, 3By JaIIeiH
U MIACBMEHHOH PEeYH U, BO-BTOPBIX, IPOAYKTOB
€CTECTBEHHOTO W UCKYCCTBEHHOT'O MHTEJLICK-
ToB. [locegnee mpencTaBisieTcss 0COOCHHO
aKTyaJbHBIM Ha ()OHE aKTHBHOT'O COIPSIKCHHUS
Ha3BaHHBIX IIPOAYKTOB B COBPEMEHHOM KOM-
MYHHKaTHBHOM ITPOCTPAHCTBE U IIPAKTHYECCKON
notpebHocTH Ux nuddepennuanuu. Joctu-
JKEHHE TaKUX 3aJ]1a4 MperoaraeT mpeasa-

PUTEIBHYIO pa3pabOTKy UX TEOPETUUYECKUX
MIPOJIETOMEHOB.

B 370l cBA3M B cTaThe NOAHUMAETCA U pe-
1aeTcst BOIPOC O PACCMOTPEHUH ONIIO3UIIUU
YCTHBIIi/IIMCbMEHHBIH B IIUPOKOM CMBICIIE B Ta-
panurme JMHIBUCTUYECKOW BapUaHTOJIOTUH.
B moHsTHE «YCTHBINY BXOAAT (OPMATHI YCTHBDII,
03BYYeHHBIii, 3ByYaluii, IpeJHa3HaUECHHbIE
IUJTSI BOCIIPHUSTHUSI COOOIICHUS TOCPEICTBOM
ayMajabHOTO KaHaljla. B moHsTHe «1uchMeH-
HBII» — TEKCT, UMEIOIUH rpadudecKuii 00K,
UCIIONbB3YIOIUI BU3yaIbHbIM KaHAT BOCIIPUATHUS
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aJipecaToM, a Takke JBa crocoba ero oopasona-
HUS: CO3JJaHHBIN YeTOBEKOM MJIN PACIO3HAHHBIN
C IIOMOLUIBIO CIELUABHBIX TEXHOJIOI U1, HEHPO-
ceTu. OCHOBBIBAsICh HA YHUBEPCAJILHOM 3aKOHE
pa3BUTHSA 3bIKa, IPETIONAraeM, YTo P KITUCh-
MEHHBIH TEKCT — 03By4YHBaHHE (BHICOPUKCA-
LK) — 3Byyallasi peyb — paclo3HaHHbII TEKCT»
MOJKET PaccMaTpUBaThCs B KAUeCTBE BapUaTHB-
HOTO B COIEPKATEITHHOM IIaHE, CICITU(PUICCKON
0COOEHHOCTBIO KOTOPOT'0 ABJISIETCA CMEHA KoJia
U KaHaja (U3 BU3yaJbHOI'O B ayJuajbHbIN Ka-
HaJl, a 3aT€M C ayJJUaJIbHOTO B BU3YaJIbHBIN).
IIpu 3TOM nepekonupoBaHNE IOHUMAETCS KaK
MHTEPIIPETAIH: 03BYUYNBAaHUE TEKCTA — CYOb-
€KTHBHAsl €CTECTBEHHAs MHTepIIpeTalus, npe-
cIiemyromasi eib aAanTaluy TeKCTa s Ooee
yIOOHOTO BOCIIPUSATHS COOOIICHIS aIpecaToM;
pacrno3HaHue 3Byyalleld peuynu HeUpoCceThIo —
HHTEepHIpeTanus, npecienyroiias, oIHako,
WHYIO [eb: 3a()UKCHPOBATH KO KaK MOKHO
0oJiee TOKAECTBEHHO IEPBUYHOMY BAPUAHTY.
B nannoii paboTe NCKyCCTBEHHBIN HHTEIIIEKT
HCIIOJIb3YETCsl B KaUeCTBE HHCTPYMEHTA, Ipe-
00pa3yIoLIero 3By4alyo pedb B IUCbMEHHbII
(pacno3HaHHBIH) TEKCT.

H.B. OMenbpsSHOBHY OTMEYAET, UTO «IIO-
HATHE BApHMAHTHOCTH BKJIOUACT B ceOs Kak
[OHATHE pa3/inyus, TaK U MOHITHE CXOJCTBA.
Bapuantamu MOXHO Ha3BaTh JIUIIb T€ €IUHU-
LBl UJIH SIBJIEHUS, KOTOPBIE B YaCTH CBOUX MPH-
3HAKOB CXOAHBI WJIM WJCHTUYHBI, & B YacTU
MpU3HAKOB — pasymuarorcs» (Omelianovich,
1982: 32). B Takom ciydyae BapHaTHBHOCTH
NUCLMEHHO20, 038YYEHHO20, PACNOZHAHHO20
paccMaTpuBaeTcsi B acleKTe OOHapyKEeHUs
B KaXJI0M (popMaTe IpyT OTHOCUTEIBHO IpyTa
KOMILJIEKCa TOXKJIECTBEHHBIX U pa3nyarommnx
aneMeHToB. [Ipu 3TOM BOmpOC O TOM, Kakou
MpeNeNbHO JIOMYCTHMEIN 00BEM pa3iImyaro-
LIUX IPU3HAKOB MOXKET COJEPIKAaThCS B TEK-
CTax, 4YTOOBl CUMTATbCAd BapUAHTAMH JpYT
JIpYTY, OCTaeTCsl OTKPBITHIM.

l'unore3a wucciaenoBaHUs 3aKJIIOYAETCS
B TOM, YTO pa3HbIe (hOpPMATHI TEKCTa, BKIIO-
yasg pe3yJbTaTbl NEPEeKOAUPOBAHUS, MOTYT
ABJATBHCS €ro BTOPUYHBIMH BapHaHTaMU
U paccMaTpHuBaThCs KaK YaCTHOE MPOsIBJIEHHE
A3BIKOBOM BAapUATUBHOCTH. 3ajaya HCCIeno-
BaHUA, TAaKUM 00pa3oM, — IPOBECTH AHAJIM3
KOMMYHUKATUBHOW LENOYKH, HILIIOCTPUPY-

OLIEH LEeno4YKy KOJOBBIX HpeoOpa3oBaHUi
Kak pe3yJibTaT BapUaTUBHOCTH €CTECTBEH-
HOT'O ¥ UICKYCCTBEHHOT0.

Teopernueckass KOHLENLHUS, BBOIUMAs
aBTOpaMH I OOOCHOBAHHS BapHATHBHOM
MPUPOABI 3ByHYalllel U MUCHbMEHHOM peuu, co-
OTHOCHUTCSI, Ha Hall B3IJIs, C UAeel TpaHCMY-
Tanuu, Boickazannoi P.O. SIkobcoHoM, U sB-
JAeTCs ee pa3BUTHEM Ha HOBOM Marepuale.
MesxceMHOTHYECKUM MepeBoj], WM TPAHCMY-
TaIusl, — HHTEPIPETANs BepOaTbHBIX 3HA-
KOB IIOCPEICTBOM HEBEPOANBHBIX 3HAKOBBIX
cuctem» (lakobson, 1978), Hanipumep, meperoj
BepOaNIbHOTO HCKYCCTBA B KHHO, *KUBOIIHCH,
My3bIKY. JlaHHYI0 LENOYKy HpPOAOJIKAET Iie-
peBO 3Bydalleil peun B TEKCT MOCPEICTBOM
CHELMAJIBHBIX TEXHOJOIMH WM KOMIBIOTEp-
HBIX MpOrpaMM, KOTOPBIH TakK)Xe IpelCTaB-
JSeTCS HaM KOJOBBIM II€PEBOJOM M, B 4HacT-
HOCTH, HWHTEPCEMHOTHYECKUM II€PEBOJOM,
TPaHCMYTalUEH.

Ol'll'[031(l[[l/lfl «YCTHOI'0» U KITUCBbMECHHOTI'0»
KaK BapHaHTOJ0TrHYecKast npodiemMa

BaprnaHTHO-MHBapHaHTHBIC OTHOIICHHUS
SIMHUIl S3bIKA TPOSIBIISIIOTCS HAa BCEX YPOB-
HAX: (oHEMA — 3BYK, JIEKCEMa — JieKca, Mopde-
Ma — Mop(, TPEAIIOKECHNE — €TO CTPYKTypHAs
cxema. HecmoTps Ha 0coboe BHIMaHHE HCCITe-
JOBaTelNel Ha MPOOJIeMy SI3BIKOBOW BapHaTHB-
HOCTH, «COUHUIIBI OoJiee BBICOKOTO YPOBHS,
9eM CJIOBO, PEIKO paccMaTpUBAIOTCSA B Iia-
paaurme BapuantHOocTH» (Golev, Kim, 2009:
13). BayXHBIM IpH 3TOM SIBIISIETCSI CIEYIOIIEe
YTBEPXKACHUE: «9IEM BBIIIC YPOBEHB CHCTEMEI,
TEM MHOrooOpa3Hee pa3IHuus MEKIy BapH-
antamm» (Solntsev, 1977: 3).

OCHOBBIBasICh Ha TOM, YTO BapUATHB-
HOCTH SIBIISICTCS. YHUBEPCAJIBHBIM 3aKOHOM
Pa3BUTHS SI3bIKA M 00S3aTEITHHON YePTOU S3bI-
Ka, «OHA OIIpENeIsIeTCs SI3BIKOM, HaBsI3bIBACT-
cst um» (Verbitskaia, 2001: 14), MbI moaraem,
YTO TEKCT KaK IPeIMET BAPHAHTOJIOT MK U KOH-
KPETHO €ro ycTHas M IHChBMEHHasi (hOPMEI,
MIPOIIEAIINE MPOLECC IIEPEKOTUPOBAHUS, MO-
TYT SIBJSATHCS BTOPHYHBIME BapHaHTaMH Tep-
BUYHOTO TEKCTa aHAJOTWYHO JIPYyTHM BapHaH-
TaM Ha TEKCTOBOM ypoBHe: mepeBon (Petrova,
2018), obparHbIi MamuHHBIH TiepeBon (Golev,
Napreenko, 2023), pedesoii sxanp (Rabenko,
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Lebedeva, 2017), TekcT B JIepuBaTOJOTHYC-
cxoMm ocpemeHnu (Melnik, 2010) u T.1I1.

BxiroueHne ONmo3WIUMM  «YCTHBIM ——
MUCBMEHHBIN» B MapajuTMy BapHAHTOIOTHU
U aHTHHOMUHU «TOXJIECTBA M PA3IAYUI» 00-
yCIaBJIMBAET IOCTAHOBKY BOIPOCA O MECTE
BapHaHTOB TEKCTOB pa3HOro Qopmara (koma)
B YKa3aHHBIX KaTeropusax. Ha maHHbBII MOMEHT
BOIIPOC O TPaHUIAX JOMYCTHMBIX MOAH(pUKa-
OUi B yKa3aHHBIX (OpMaTax, IMO3BOJISIOMINX
CUHTATh UX BAPHAHTAMH, & HE HOBBIM TEKCTOM,
0CTaeTCs OTKPBITHIM.

O3ByYHBaHHE MHUCEMEHHOTO TEKCTa, Me-
PEKOAMPOBAaHUE THCBMEHHOTO KOIa B ayIH-
AJBHBIH, TPECTABIISIET HHTESPIIPETAIUIO TTHCh-
MEHHOTO BapHaHTa TEKCTa, OCYIICCTBIIEMYIO
ABTOPOM-HHTEPIIPETATOPOM  OIHOMOMEHTHO/
€IMHOBPEMEHHO C IIPOLECCOM 3aUUTHIBAHUS
MaTepHayia ¢ JINCTa C BKIIOYECHHEM ITHCKYp-
CHBHBIX MapKepOB, OOpaImIeHHBIX K ceOe miH
K aJpecaTy B 3aBHCHMOCTH OT YKaHPA, JIIEMCH-
TOB YIIYUIICHUS TEKCTa IJISI BOCIPHATHS €Tr0
B 3BydJameil (opme ampecaToM (BKIIOUCHUS,
OITyIICHUSI, I3MECHCHU ).

H.M. A3zaposa, A.JI. TlonsH npennaraior
TPaKTOBATh OMITO3UINIO «yCTHOTO H ITHCHMCH-
HOT'O» KaK TepHApHYIO: «yCTHOE — O3ByUYHBa-
€MOe — NHCBMEHHOE»: «IEPBBIA — ITO CIIOH-
TaHHAas pedb, 3BydYamlas W HE 3alicaHHas;
BTOPOW — YCTHOE BOCHPOHM3BENCHHE (03BYYH-
BaHWE) 3alMCAHHOTO TEKCTAa; TPETUU — IIHCh-
MeHHas peub» (Azarova, Polian, 2015). ITo Ha-
oieMy MHEHUIO, COBPEMEHHAsT KOMMYHUKAITHS
MIO3BOJISICT JIOTIONHUTEG U Pa3BEPHYTH TPHALY
MOHATHSIMH «PACIIO3HAHHAS PeYby, Pacmo3-
HAHHBII TEKCT», TO €CTh TEKCT, MOJy4eH-
HBII IOCPeICTBOM Npeodpa3oBaHusl YyCTHOM
(3Byuaieii) peuyd B nmuCbMeHHbIH (opmar
€ MOMOIIBIO CTIENHATbHO MPeIHA3HAYEHHBIX
IJsl ITOT0 TEXHOJIOTHi, MCKYCCTBEHHOI'O
HHTEJJIEKTA.

PaccmoTpenmne Bcero KOMIUIEKCA OIIIIO-
3UIHANA «YCTHOTO W MHUCHMEHHOTOY», BKIFOYAs
COOCTBEHHO 3BYYalIyIO PeUb U PACIIO3HAHHEIH
TEKCT, KaK «(CHOMEH BapbHPOBaHUS TEKCTa»
(Kim, 2010) mpomoypkaeT TeHICHIIUIO BKITIO-
YCHHS BAPHAHTOB TEKCTa B COOCTBCHHO
JTUHTBHCTUYECKYIO TTAPAJUTMY.

[IpenmeroM M3ydeHUS TEKCTAa B JaHHOM
Clly4ae CTaHOBHTCS, C OTHOM CTOPOHBI, CyOB-

SKTUBHAs HWHTEpPHpETanus, CyObCKTHBHAS
BapHaTUBHOCTH (peueBasi JeITEIBHOCTH IpPO-
IyLEeHTa), C APYTOi — BapHaTUBHOCTH, TPAHC-
TUpyeMasi ICKYCCTBCHHBIM HHTEJUIEKTOM. Tak,
OIIIIO3HUIINS «YCTHOTO / 3BYUAIIETO U ITHChMEH-
HOTO / paCIIO3HAHHOT0» AETEPMHHHUPOBAHA OII-
MO3UIIAEH €CTECTBEHHOTO M HCKYCCTBEHHOTO
HHTEIJICKTA.

Pacmupenne rpaHHWI  BapHAaHTOJOTHH
(Golev, 2023) B naHHOH cTaTbe OOOCHOBBI-
BaeTcs IByMs HampaBieHUsMHU. [lepBoe —
BKJIFOYCHHE B DAl NHCHMEHHBIX BapHAHTOB
TEeKCTa YCTHBIA (3Bydamuii) ¢opmar: Tax,
B BapHAHTOJIIOTHYECKOU IapagurmMe paccma-
TpUBaeTCI MHChMEHHAas (opma, MpoIecc
«o3ByunBanus» (Lysenko, 2010) TekcTa,
camMa O3ByuYeHHass pedb. O3ByUHBaHHE TEK-
CTa B JIMHTBUCTHKE HCCIIEAYETCS B paMKax
nepeBoaa (Kak CMEHBI KOIa B MEXBSI3BIKOBOM
npoctpanctBe) (Rozhkov, Mamonova, 2019;
Riukova, Filimonova, 2021), B JIMHTBOAM/IaK-
tuke (Shamshiiarova, 2013), B mpukiIamHOM
JTUHTBUCTUKE (HAIpUMEpP, aBTOMATHYCCKHAU
CHHTE3 YCTHOH peud IO MUCHhMEHHOMY TEKCTY
(Cherepanova, 2017)), B COIIMOJMHIBUCTHKE
(Bychkova, 2009), B JTHHTBOKPUMHHAJINCTH-
ke (Galiashina, 2001; Kaganov, 2019), mpu
HCCIICOBAaHUU SI3bIKA B HMHTEPHET-TUCKYpCe
(Altukhova, 2012) u nip. B pa6ore I 1. By6-
HOBOHM (Bubnova, 2020) Ha MaTepualie MUCh-
MEHHOTO HAy4YHOTO TEKCTa B KOTHUTHBHOM
acCIIeKTe paccMaTpPUBAIOTCS JBa BapHaHTa 03-
BYYHMBAaHHS: HEHTpaJbHOE UYTCHWE W CTHIIH-
3anust ycTHOTO coobmenwus. [lon mocneqaum
aBTOP CTaTBH MOHUMACT «IIpUeM, <...> KOTJa
BEICTYIAIOIINI 03BYyYMBAET ITOATOTOBICHHBIN
MUCHMEHHBIN TEKCT CBOETO COOOIIECHUS TAKUM
00pa3oM, 9TOOBI CO3/IaTh BICYATICHUE YCTHO-
ro roBopenus» (Bubnova, 2020: 9). B siuHrBO-
BapHaHTOJOTMUYECKOM IapaaurMe 3Bydaiias
PEeYb CTAHOBHUTCSI HOBEIM OOBEKTOM.

Bropoii mpenMeTr, mO3BOJSIOIIHII TOBO-
PUTH O PACIIUPECHUU JUHTBHCTHYECKOU Ba-
PHAHTOJIOTHH, — BKIIIOUYCHHE HEHPOCETEBOTO
CHHTE3a 3ByYallell peuu, TO €CTh e paclo3Ha-
BaHUE, MEPEKOJUPOBKY ayIHATBHOTO KaHala
B BH3YaJBbHBIH. DTO MO3BOJISET TOBOPHUTH O TI0-
SIBJICHUH OTHOCHTEIHHO HOBOTO THIIA TEKCTA —
BHPTYAJBHOTO TEKCTA, WIIH «TEXHOTECKCTa,
KOTOPBI CYIIECTBEHHO PACIIUpPSIET TPAHUIIBI
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BApUATUBHOCTHU TEKCTA U BBIBOIUT Ha yPOBEHb
BO3MOYKHOCTH COIIOCTAaBJICHHUSI HCKYCCTBEH-
HOIO U ecTecTBEeHHOro uHteiiekra. K Bup-
TyaJbHOMY TEKCTY MOKHO OTHECTH TEKCTHI,
CO3/1aHHbIE HMCKYCCTBEHHBIM HHTEJIEKTOM,
Hanpumep YandexGPT 2. BapuaHTbl, ipesia-
raemMble Ha calTe: HalucaTb CONPOBOAUTEIIb-
HOE€ THUCHMO, CTHX, OOBSBIICHHUE, TIEPECKa3aTh
XYIO0KECTBCHHOE TTPOU3BEICHUE, (PHIIBM, TTPH-
JlyMaTh PELEIT, HalucaTh B 1yXe KaKoro-inoo
aBTOpa WJIM IepcoHa)ka U np. Bee ykazaHHble
THUIIBI TEKCTOB pa3HOTO (hopMmara u xKaHpa Mo-
T'yT OBITH PACCMOTPEHBI B KaYeCTBE BApUAHTOB,
[peajiaraéMblX HMCKYCCTBEHHBIM HMHTEJJIEK-
TOM, KaK aHaJoI aHTPONOTEKCTOB (TEKCTOB,
CO3/1aHHBIX YEJIOBEKOM).

CyOBeKTHBHAS HMHTEPIIPETAINsl B IIPO-
Lecce O3BYyYMBAHHUS IHCBMEHHOI'O TEKCTa
[peACTaBIsIeTCd JAEPUBALMOHHBIM IPOILEC-
COM, CO3JIaHHEM BTOPUYHOTO TEKCTa Ha 0Oase
NepBUYHOT0. [IpUMEHHUTENBHO K OINIO3ULUU
«YCTHOT'0/3ByYallero U MUCbMEHHOT0/pacIio3-
HaHHOT'0» BTOPUYHBII TEKCT pacCMaTpUBAETCs
OTHOCHUTEJIBHO KaXJ0Io KOMIIOHEeHTa. Tak, 03-
BYYEHHBIH TEKCT KaK BTOPUYHBIN — pe3yJbTar
peoOpa3oBaHMs UCXOTHOTO TEKCTa, MEXaHU3-
MaMHu TpaHcHOpMaMH KOTOPOTO SIBISIOTCS
W3MEHEHUs, OCYILECTBICHHBIE B MPOIEcce 03-
BYUHMBaHUsI, HA HEBEpOAIHHOM (HAJTHMIHE MPO-
COJMHU, MHMMHKH, >KECTUKYJSALMH), JIEKCUKO-
rpaMMaTH4ecKOM ypPOBHE, B CTHJIMCTHKE.
Pacno3HaHHbINl TEKCT Kak BTOPUYHBIN — pe-
3yNBTaT MpeoOpa30BaHuUs HCXOTHOM 3ByJaIiei
peuH B MUCbMEHHBII TEKCT, MEXaHU3MOM IIpe-
00pa3oBaHus KOTOPOI'O SIBJSIOTCS U3MEHEHU S,
OCYIIECTBIISIEMbIe HeHpoceThio. Monuduka-
UMK (KaK KaTeropus pasjiudus) MeXay BapH-
AQHTaMU U UCXOAHBIM TEKCTOM, MEXAY CAMUMHU
BapUaHTaMU IPEACTABIISIOT HHTEPEC aBTOPOB
B JaHHOU cTaThbe.

MarepnaJi, MeTOIHKA
U Pe3yJIbTAThI HCCJIeI0BAHMS

HcxonHbIM  MaTepuajgoM HCCIIEAOBAaHUS
CTajJ NUCbMEHHBIN BapuaHT Jokiajga «Ma-
LIMHHBII [epeBoJ] Kak METOoJ] HCCienoBa-
HUS NEPEBOUMOTO fA3bIKa» M €ro BapHaHThI:
1) muceMeHHBIN TeKCT Jokiana (A); 2) 3anuck
03BYYEHHOI'0 TEKCTa (BUICOBBICTYILICHUE)
7 COOCTBEHHO 3ByUalllas pedb KakK pe3yibTar

mporecca 03BYUYMBAHUS TOKJIATIUKOM ITHCh-
MEHHOTO TEKCTa; 3) pacIo3HaHHEBIH C TOMO-
IIBIO HEHPOCETH MHUCHMEHHBIN BapHAHT 3BYyYa-
meit peun (Al).

Ha Buneozamucu mokiana o pe3yinbraTax
HCCIIeNOBAaHUS MOTEHIMalla O0paTHOTO Ma-
IIMHHOTO TIEPEBONA JOKIATYUK 3aIUTHIBACT
MUCHMEHHBI BapHaHT TEKCTa, YTO TOBOPUT
0 BTOPUYHOCTH 03BYUCHHOTO BapHAHTA TI0 OT-
HOIICHUIO K NEPBUYHOMY ITHCHMEHHOMY TEK-
cty A. Tak, 03BydeHHBIH TEKCT (caM Iporecc
O3BYYHBAHUS), a TaKXe BCE IOCICAYIONIUEC
ocyIe Hero (POPMATHI SIBIISIOTCS BTOPUIHBIMHU
10 OTHOIICHUIO K TICEMEHHOMY TEKCTY A.

Pacmo3naBanacek 3Bydamas pedb mocpen-
cTBOM cepBuca Speech2Text. s paciudpos-
KH CEPBHC UCIIOIB3YET HEHPOCETH, C IIOMOIIHIO
KOTOPBIX OCYIICCTBIISIETCS aBTOMATHUYECKAs
TPaHCKPHUOAIUS: HEHPOCETH HAXOMAT ydacT-
KU peYH, NIEPEBOSIT UX B TEKCTOBBIN (popmar,
IETAT Ha TOBOPSNINX, PACCTABISIIOT 3HAKU
npenuHaHUA. JlaHHBI CEpBHUC pacIo3HAET
3BYYalIyIo peub C BUJCO3AMUCH BBICTYTLICHHS
JOKJIaAunKa. B KauecTBe pe3ynbTaToB CEpBUC
MIPEICTABIISIET PACIIO3HAHHBIH TEKCT, OTICISCT
3ByYallylo pedb OT BU3YaJIbHON YacTH, IIpeJ-
CTaBJIsCT ayauo B ¢popmarax docx, srt (CyOTH-
TPHI).

AHanu3 Ha TPEJIMET CXOXKECTH U Pa3IIh-
YU BAPHAHTOB OCYIIECTBISICTCS TOCPEICTBOM
UX COIOCTaBIICHUS B JTAHHOHW ITOCIIECOBATEIb-
HOCTHU: |) MUCHMEHHBIN TEKCT A W 3Bydamas
peub; 2) 3Bydamas pedyb W PACHO3HAHHBIN
TEKCT; 3) MTUChMEHHBIN TEKCT A W pacrlo3HaH-
HBIIl HEHPOCETHIO NUCHMEHHBI BapUAHT TEK-
cta Al. YcTaHOBIICHHE pPa3NIHYUil 3aKIOva-
€TCsI B BBIBICHHH COUHUII TPaHCHOpPMAIUH,
KOTOpBIC BOILIOMIAIOTCS KaK Pe3yibTaT cyOb-
CKTUBHOH WHTEPIPETAlHNA B MOMCHTE O3BY-
YUBaHUS AAPECaHTOM HCXOIHOTO BapHaHTA,
a TaKXKe B UCKAKCHUSX BapHaHTa, IPEIOCTaB-
JICHHOT'O MICKYCCTBCHHBIM HHTEIICKTOM.

1. ComocTaBJieHHe HCXOIHOI'0 TEKCTA
JOKJIAAa A U 03BYYEHHOI'0 BAPHAHTA, TIPea-
CTaBICHHOTO Ha BHUICO3AIINCH, ITO3BOIIIIO
BBIJICIUTH CIIETYIOIINAEC KITFOYEBBIC a3
MEX]Ty HCXOTHBIM W BTOPHYHBIM BapHaHTaMH.

1) Heo3ByueHHBIC YacTH TEKCTa — CTPYK-
TypHBIE DJIEMEHTH HHCEMEHHOTO BapHaHTa
IOKJIaJa, CIOKHBIC ISl ayIHajJbHOTO BOC-
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MPHUATHS WX aapecaToM, a TaKKe DJICMEHTHI,
He TpeOyromue CIennaIbHOTO 03BYYHBAHUS:
®UO aBropa mokiama, Ha3BaHHWE MOKJIAlA,
MOPSIIOK (HyMepaIusi) cIai1oB, CIIUCOK KO-
YEBBIX CJIOB, YTOUYHCHHUS, IPHBEICHHEIC B TEK-
CTe JOKJaJa B CKOOKax, TaOmuisl. [laHHbIC
SIMHUIIBI MO)KHO CUUTATh MAPKHPOBKAMH, TI0-
3BOJISIIOIIAMU JTOKJIQTUYNAKY OPUCHTHPOBATHCS
B TEKCTE IPE3CHTAINH, a TakKe HH(POpPMAIIH-
e, CTPYKTYPHpPOBAHHOW IUISI BH3YaJIbHOTO
BOCTIPHSITHSL aJlpecaToM COOOIICHHS, KOornma
ayAuaibHOe BOCIPUSATHE MOXKET ITOKa3aThCs
HemocTaTo9Ho 3 dekTuBHBIM (TIp., TabinIa
Ha craiije).

2) JlobaBneHus (BCTaBKH B YCTHYIO peub
¢pa3, OTCyTCTBYIOIINX B MUCHMEHHOM BapH-

aHTe).
XapakTepHoil yepTon «O3ByYHBa-
HUS» NUCbMEHHOIO TEKCTa SBIAETCA HpU-

OaHu€ TEKCTY YCTHOI'O CTWUJIA BCACHUSA TCK-
CTa, YKa3aHHUC Ha CBA3b JJICMCHTOB BHYTPHU

TeKcTa! «Teopemuxko-uccredogamenbeKue
NpeonocvlIKU — Npedcmasiiaemo20  uccie-
ooganus' —  «Paccmompum  HeKomopwle

MeopemuKo-uccied08amenbckue npeonochli-
KU IPeocmasisiemMo20 ucciedo8anusy, «30ech
NOOUEPKUBAIO CLOBO GHYMPEHHUE U 00DEKMUE-
Hbley; «OOUH U3 MAKUX KAHAN08, UMEIOWUll
KaK 80U NpeumMywecmeda U nepcnekmusbl,
Max HyJ4CHO Nona2ams 1 HeOOCMAamKu U 0epa-
nuuenusny, «Konyenmyanvnuvie — ocnoeanust
MPAHCAAMUGHOU JTUHSEUCIUKY, UMEIOM_C80U
0a306ble NOCMYIAMbL U 2UNOME3bL. NEPEUUCTIO
uxy, «eepmenesmuyeckas cunomesa TJI o npsi-
MO RPONOPYUOHAILHOU KOPPENAYUU» — «2ep-
MEHeBMuUYecKkas. 2unomesa MmpaHcismueHoll
JIUH2BUCIMUKU 2080PAULAS O NPAMO RPONOPYUO-
HabHOU Koppensyuuy, «Mawuna demoncmpu-
pyem 30eCb MOHKOE «UY8CMBOY» CEMAHMUKU
pyccko2o 2nazoaay — «Mawuna oemoncmpu-
pyem 30ecb MOHKOe «4YECME0», HVECHIEO,
KOHEYHO, 8 KABbIYKAX, CEeMAHMUKU PYCCKO2O
anazonay, «Ananus: usmenenue HepyuwuUMblil
6 HeYHUUMONCAC MBI, HABCKU — BHABCE20d...» —
«Ananuz npouzoweduwux _mpanc@opmayuil,
BUOUM, NPOUZOULNO: UBMEHEHUE HePYUUMbIIL
6 HeYHUUMONCACMbLIL, HABCKU — BHABCE20d... »,
«NO NOBOOY IMOU CIMAMbU BANCHBIM CHUMAIO

! Ha mepBod MO3MUMM LUTHPYETCS BAPUAHT IMUCHMEHHOIO

JIOKJIala, Ha BTOPOM — BapUaHT YCTHOTO JOKJIaz1a.

3AMEMUmMbY, «0 4emM Mbl 2080PULUY, «Odjieey
U T.IL

CBoecoOpa3HBEIMH ~ MapKepaMH  TEKCTa,
aIaNTHPOBAHHOTO ISl CIyIIATEINeH, SIBISIOT-
cst Tinaronsl B ¢opme 1 muma MHH. (paccmo-
mpum, euoum), 1 muna exd. (noouepkusaio, ne-
PeUUCIo, CYUMAIO 3aMemums), TIPOILBP. MHY.
(Mol 2060punu), BBOTHBIC CIIOBA M DJIEMEHTHI,
MIOMOTAOIIHE CIENUTh 3a XOIOM JOKJana
(umax, Hysicno nonaeams, KomeyHo, Odiee,
nepgoe, emopoe M T.01.). Hampumep, CHuCOK,
AIIEMEHTHI KOTOPOTO B MUCEMCHHOM BapHaH-
Te odopMieHBl UGPOH CO CKOOKOH, mepe-
KOTUPYIOTCSI B TIOPSIIKOBBIE UYUCIUTEIBHEIE,
MIOMOTAIOIIHe KaK aJpecanTy, Tak u aJpecary
CIIEIUTDH 33 XOIIOM BBICKa3bIBAHUs, HE TEPATH
CBSI3U: «1) cmenenell nepegodumocmu, 2) cme-
nemell CMblCI080U bauzocmu u 3) cmenewne
sAcHocmu / 00cmynHocmu / CMblCI080U COiC-
HOCMU MeKcmay — «nepeoe — cmenenell nepe-
6800UMOCTIU, GMOPOE — CHeNneHell CMbICI0801
onuzocmu u mpemse — cmenenell scnocmu /
docmynnocmu / cCMbICI080U CLOAHCHOCTNU MEK-
cmay.

BapuaHTBI 3aMEHBI YacTH TPYyAHOUUTAC-
MOrO (a TaKXe TPYIHO BOCHPHHUMAEMOTO
Ha CIIyX) TEKCTa, BMECTO KOTOPOTO HCIIOIb-
3yeTcs yKa3aHWe Ha HEO3BYUHBACMEIH TEKCT
C LIEJBIO MIPHUBJICUCHHUS BHUMAHUS CITYIIIATEIIS:
HaIpUMep, CIUCOK ITyOJIUKAIlNil aBTopa HE 03-
BYYHBAaeTCs, JOKJIAAUUK JaeT CCBUIKY HA HUX
«B doxnaode mvl Kpamko packpvigéaem cooep-
arcanue cmamou 2 TpancisaimudHas IuHEUCHIU-
ka. T'noceonocus nepesoda». JlanHOE BBICKa-
3bIBaHUC B ITHCBMCHHOM BapHaHTE JIOKJana
OTCYTCTBYET.

YcTHOE KOMMEHTHPOBaHHE MPOYNTAH-
HOTO (M O3BYYEHHOTO) TeKcTa: «lasmwill 3a-
daua mMpancisimueHol JUHSGUCHUKU — 6bl-
ABUMb IMOM NOMEHYUAT U €20 UMePUMb.
Obpamuvlil. MAWUHHBIL NEPesod — XOPOulull
uncmpymenm 0ns smozoy; «llo-euoumomy
maxoe ynpoujenue 615emcs YHU8epCaIbHbIM
3AKOHOM nepesood 6000uje, MAUUHHO20 nepe-
600a 6 ocobernnocmuy. [lpuBeaeHBI TPUMEPHI
BBICKA3bIBaHUH, KOTOpPBIE PE3IOMHUPYIOT 03-
BYYEHHYIO JOKJIAJYHNKOM HH()OPMAIHIO, TeM
UMUTHPYIOT YCTHBIA CTIUIb BEACHUS TEKCTA.
K mamrOomy BuAy MommduKanud MOXKHO OT-
HECTH TakKXe CIICNYIOMHE BBICKA3BIBAHUS,
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pPe3IOMUPYIOIINE CKa3aHHOE JOKJIAJUMKOM:
«M coomeemcmeenHo CIOHCHOCMU 8 NOHUMA-
HUU OAHHO20 MEKCmay; «Imo umeem npamot
8bIX00 HA AHMUKOPPYNYUOHHYIO IKCHEPMUIYY,
«Omom npoexkm HAXOOUMCS HA HAYATLHOLL
cmaouu pazpabomruy.

JlobaBiieHHe HOBOW WH(pOpPMAIUHU, OT-
CYTCTBYIOILIEH B NHMCbMEHHOM BapHUaHTe Ja0-
KJIaJa B JIOOOM BHJIE, WU PACIPOCTPAHCHUE
coolleHuss, Hanpumep: «Hcnonvszoganue
OMII 6 npenooasanuu unonrocueckux ouc-
yunauny — «Mcnonvsosanue OMII 6 npeno-
o0aganuu PuIoI0cUHecKUX OUCYUNTIUH 8 MOM
uucne PKH, 6 uvacmnocmu ucnonvzosanue 00-
PAMHO20 MAWUHHO20 nepesooa OJisl OHIAUH-
nepenucku  Hocumeael  pyccko20 — A3bIKA
U 6 HacmMHOCMU KUMAUCKO20 A3bIKay;, «/lanee
5 Obl Xomen npeocmasumsv Koiiezam pado-
my cemuHapa mpaHcismueHas JUHEEUCTUKA,
8 PAMKAX 21020 CEMUHAPA ONnpeoeisiemcsi pso
KOJLIe2 ¢ UHCMUMYmMa Quioioeuu u MesnCKy1b-
mypHou Kommynuxkayuu Kemeposckoeo eo-
cyoapcmeennozo ynusepcumema. Tax s yosce
2060pUTI O MOM, YMO OOUH U3 OCHOBHBIX ACNEK-
moe pabomvl MO0 CeMunapa Ces13am C 10pu-
cauneeucmuxou» M T.a1. Ilocnennuil nmpumep,
KpOMeE TOT0, HILTIOCTPHPYET 00pa3er] BCTaBKU
nHPOPMALINH, TIPEABAPSIONICH e IOCIenyIo-
miee packpbiTue. [Tociae HeKOTOPBIX MOOOHBIX
BCTaBOK 9acTh HH(OPMAITIH U3 HCXOJHOTO Ba-
puaHTa yJnajieHa, HO €CTh CChbUIKA Ha Hee (s
aJpecaToB HEMOCPEACTBEHHO — Ha Ciaila uiu
TabnuIy): «anee nocmompume, NodCALyi-
cma, mabdauyy, eoe paccmompen psio pyccKux
ACHOHUMO8 6 dCNeKme Ux nepegoouMOoCHmu;
«Hanee Heckonbko npumepos, Munogvlx npu-
Mepo8 UCNONIb308AHUS 0OPAMHO20 MAUUHHO20
nepesooa Oisi u3yueHus 0COOeHHOCmell UCx00-
Hozo mexcma. Ha craiioe noxaszanul ucxoonvle
MeKCmbl KOHCIMUMYYuu nepeoti cmpoguvl mex-
cma KOHCMUmyyuu u e2o nepesood, KOmopbiil
38yyum max. A umeio @ 6udy nepegoo.

3) 3ameHa B 4MCTOM BHJIE KaK BUJI KOJOBOTO
peoOpa30BaHUs BCTPEUaeTCs HeYacTo, B OCHOB-
HOM OHA CBsI3aHa ¢ HEOOXOIMMOCTBIO PACKPBITh
a00peBHaTypy W yTOYHHUTH HEBEPHO HAIIHCAH-
HYIO0 B UICXOJIHOM BapHaHTE TEPMUHOJIOTHUIO.

AOOpeBraTypa B THUCHBMEHHOM BapHaH-
T€ — TIOJTHOE HanMeHOBaHue B ycTHOM: OMIT —
obpamuvlll  MawiuHKblll nepeeod (BO BCEM

Tekcte); ES — ecmecmeenno2o A3bIKa;, NOHU-
maemom 6 oyxe JI. B. ll]epovl — nonumaemom
6 dyxe JIvea Braoumuposuua Il]epbvi v T.11.

YTOYHEHUE TEPMUHOIOTUU: «MPAHCIAMO-
JI02UYeCKOU UHMEPNPEeMayuiy — <IMpPanciamus-
HOU UHMEPNpemayuiy; KUCXO0OH020 U Yeneeo2o
Pe3yIbmamosy — «ucxoono2o (3aMUHKa B 3BY-
qamei pedm) UCXO0OH020 U KOHEYHO20 pe3Vilb-
mamoey;, «Bozmodcnocmu  mpancismueHbix
UCCIe008AHUS XOPOWO ULTIOCIPUPYIOM AKUe
Hazeanue uccredosanuily — «Bosmooicnocmu
MPAHCIAMUBHBIX  UCCIe008ANUL XOPOULO U
JIOCMPUPYIOm maxue Ha3eanue cmameti u ouc-
cepmayuii’ (ocyujecmensemcs 3ameHa ¢ ye-
JIbIO YCMpaHeHus masmosiocul, KOmopas ecib
6 NUCLMEHHOM 8apuUanme 0OKIA0q).

4) Xesumayus, ceszamnas c 6b1O0POM
peyesvix eOuHuY, NAAHUPOBaHUeM Npeoaodice-
HUSL: HenpoOOaNCUMENbHbIe NAY3bl, HeNeKCU-
yeckue 6CmasHvle 38YKu, 3AMUHKU, NOGMOPbL
cnos. Hanpumep: «Ouepuennviii memoo (3a-
MHHKQ), ouepueHublil nooxody, «Obvexmue-
HOCMb  CBOLICME Nepegooumoo s3vika (3a-
MWHKA) CGOUCHE... 00beKMUBHOCHb CEOUCMNE
nepesooumocmu / HenepesoouMoCcmu eounuy
A3bIKOBO20 U peueso2o Mamepuaiay u T.I.

2. ComocrasJieHHe 3By4allei peyu
U PACNO3HAHHOIO TekcTa Al
ComnocTaBUTEIILHEIA ~ aHAJIM3  ITOKa3all,
4TO0 00BEM TpaHchOpMaIUi, MPOSBICHHBIX
B IIPOLIECCE NMEPEKOIUPOBAHHUS 3By UAlLEH peuun
HEUPOCETHIO 3HAYNUTEIBHO MEHBIIE, YEM U3ME-
HEHUH B Iporecce CyObeKTHBHON WHTEPIIpe-
tanuu. [lomaraem, 3To 0OYCIIOBJICHO 3ajaveit
MOJIOOHBIX CEPBHUCOB — IMEPEBECTH 3BYUAIIYIO
peYb B MHUCBMEHHBIM TEKCT Hamboliee TOYHO,
HJICHTUYIHO, TIPEoIoieBasi Oapbepbl Pa3InIHO-
ro niaHa (ayauanbHble, TexHudeckue). Hecmo-
TPsl HA CTPEMIJIEHUE K TOXKIECTBY UCXOAHOMY
TEKCTY, «JI000W BTOPUYHBIH TEKCT CONCPIKUT
B ceOe dJIeMEHT WHHOBAIIMOHHOCTH, XOTS Te-
OpPETHUYECKHU €€ CTEICHb MOXKET ObITh U HYJIe-
Boi» (Melnik, 2010).

2 O6paser; (QuKcanuu pa3iHudil  MEXIy BapHaHTAMU

B pexume wucnpasinenus B Microsoft Word (3adepkayroe
CIIOBO — BapHaHT [HCHMEHHOrO JOKJaJa, MOAYEPKHYTHIC
CIIOBa — CJIOBa, BCTABJICHHBIC JIOKJIAIYHKOM B IIPOLECCE
03ByurBaHMs): BO3MOXXHOCTH TPAHCIISITHBHBIX HECTCAOBAHIIST
HCCIIE/IOBAHUI XOPOLIO MJUTFOCTPUPYIOT TAKHE HA3BaHHs we=
efeAOBaRt cTaTell u uccepranyid.
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Xesurtanusi (3aMHHKM B YCTHOW peuw,
nyOnmupoBaHue ¢pas3) B pacHo3HAHHOM TEK-
CTe HE OTpakeHa: B PACIO3HAHHOM TEKCTE
(uKcHpyeTcss TOMBKO MPAaBHIBHBIA BapHaHT,
MPOU3HOCUMBIA  NOKIaguukoM. Hampuwmep:
«QOuepuennviii memoo (3aMUHKA) oYepUeHHbIlU
1n00x00...»> — «Ouepuennviii NOOX00 K nepeso-
0y Kak Memooy ucciedo8anus sa3uikay;, «Hzy-
yenue (3aMHUHKA) U3yuds NposeieHUe 53bIKd
UCTOYHUKOG 8 NePeBOOHbIX eOUHUYax» — «H3-
yuas npossienue s3vikd UCMOYHUKO8 8 nepe-
BOOHBIX COUHUYAXY.

B pacmosHaHHOM TEKCTE BCTpEUACTCS
HEOOJIBIIOE KOJMYECTBO opdorpaduueckux
OomurOOK B TEPMHUHOJOTHH, YTO, BO3MOXKHO,
CBSI3aHO C OTCYTCTBHEM B 0a3e HCIOJIb3yeMO-
TO CepBHCAa JAHHBIX CIIOB: 2HOCUONOSUYECKU,
mpancaumugHolll (M0 BCEMY TEKCTY), 2epme-
Hugmuyeckas, cumManmen.

OnuH U3 BUAOB KOJOBOH TpaHCHOPMAITHH,
BBIJICJISIEMBIH [P Paclio3HAaBaHUHU PEUH, — 3TO
3aMeHa UCXOIHOTO CJIOBAa Ha HECKOJIBKO CIIOB,
OIHAKO OIWCHIBACMEIN BapHaHT pacIio3Ha-
BaHUS COJACPKUT €AUHHYHBINA ClIydyaldl Takou
3aMEHBL. CJIOBO «JCCTIPHYACTHE» 3aMECHEHO
B PacIlO3HAaHHOM TEKCTE Ha CO3BYUHOE «HJIEs
TIPHYACTHSI.

K mocromHcTBaM cepBHca, KpoMe BBICO-
KOT0 KadecTBA PAcIlO3HABAHUS JICKCHUCCKOTO
COCTaBa CJIOBa, OTHECEM COOTIONICHHE TpaMMa-
TUYEeCKOW (IIYHKTYallMOHHON) HOPMEL: MpPEH-
MYIIECTBEHHO TPAaMOTHO PacCTaBJICHBI 3HAKU
MIpPETHHAHUS, BKJIIOYasl MIOCTAHOBKY KaBBIUCK
B Ha3BaHUAX. Hanpumep: «B cmamove «J/lexcu-
Koepaghuposanue Kax Memooy Hamu Ovlio no-
Ka3amo, 4mo jexcukoepaguueckoe npeocmas-
JleHue IeKCU4ecko20 Mamepuaila npaeomMepHo
MPAKmMosams He NPOCMO KAK 0COOVIO TUH2BU-
CMu4ecKyio 0esimenbHoCms no coopy mamepu-
ana u e2o clo8apHoll penpe3eHmayuin.

3. ConocraBiieHne MHCHLMEHHOTO TEKCTa A
U PacNO3HAHHOIO TekcTa Al
Ha IPeIMET CX0KEeCTH

CornacHo Web-unctpymenty Ciox, ycTa-
HABIMBAIOIIEMY  IPONCHT  HICHTHYHOCTH
MTUCHMEHHOTO TEKCTa A W pacIlio3HAHHOTO Hel-

> B JIAHHOM ITYHKTE€ aHaji3a Ha IE€PBOM MECTEC IMPUBOAUTCSA

(hpaza u3 3Byyallei peun, ocie — BAPUAHT U3 PACIIO3HAHHOTO
TEKCTa.

POCETHIO NMMHCBMEHHOTO BapuaHTa TekcTta Al,
TEKCTHI cX0kH Ha 52,51 %. [lanHblii pe3yabrar
OTpa)kaeT M3MEHEHUs, BKIIIOYAIONINE IBa JTa-
na npeoOpa3oBaHmii: 1) CyObEKTHBHYIO HHTEP-
MPETANNI0 MCXOMHOTO TEKCTa JOKIAIIHKOM,
2) KOIOBBEIE TpaHC(HOPMAIUU, OCYIICCTBICH-
HBIe HeipoceThro. ConmepKaTeabHBIN aHAIH3
MOKAa3aJl, YTO CYIICCTBEHHYIO YacTh Pa3IHuni
u3 Bcero oowvema tpanchopmarnmu B 47,49 %
COCTaBJISICT UMEHHO CYObeKTHBHASI HHTEPIIpE-
TaIusI, UMeIoIasi 3a4a9y aJarTanuy MTHCEMEeH-
HOTO BapHaHTa AOKJajaa st 6oiee yaoOHOTro,
(pPEKTUBHOTO O3BYUYMBAHUS JOKJIATIHKOM
U BOCIIPHUSTHS aJIpecaToM IepeaaBaeMoro co-
00LIEeHNUS.

BruiBoabI

B uccnenoBaHUM TOXKIESCTBO U pa3Indue
TPaKTYIOTCS Kak (hOpMasbHBIE W CMBICIOBBIC
kareropuu. COIOCTAaBIICHHE 3BYYAIIEro TEK-
CTa W €ro pacrio3HaHHOTO BapHaHTa MO3BOJIH-
JI0 YCTaHOBHUTH (POPMAJIBHOE TOXIECTBO TEK-
ctoB A u Al — 52,51 % w paznuune — 47,49 %.
B cMpIcIIOBOM OTHOLICHHH aHATN3 MOAH(pUKa-
Ui TOKa3al, YTO OHH MHHUMaIbHBI U HE Ka-
CaIOTCS CTPYKTYPBI COOOIICHHUS, CTHIUCTHKH.
Paznmuums B (yHKIIMOHAIIEHOM acCIEKTE CBS-
3aHBI C NOCTHKCHHUEM YyIOOCTBa BOCIIPHITHS
coOOmIeHusT agpecaToM. JTO OTIMYACT IPO-
Iecc HeMpOCeTeBOH MEPEKOTUPOBKH OT CyOB-
eKTUBHOH CMEHBI KOJIa, KOTOpas OCYIIecT-
BIISICT OOINBIIHME TPeoOpa3oBaHUS HCXOTHOTO
BapHuaHTa. B comepkaTebHOM IIaHe KaX IBIH
BTOPUYHBIN TEKCT AyONUPYeT WCXOIHBIN,
HE M3MEHsIS €ro CMBICIIOBOW HAarpy3ku. Pasnn-
YaroTCs TOJIEKO 00hEM M Ka4eCTBO H3MEHEHUH,
MOSIBIICHUE KOTOPHIX OOYCIIOBIICHO 3ajadeit
KOMMYHUKanud. [lpm sToM uccrnemoBanue
MOKa3ajo, 9YTO CyObEKTHBHAS BapHATUBHOCTH
BBIIIIE, YeM BapHATHBHOCTH, MOMYyIICHHAS HC-
KYCCTBCHHBIM WHTEILICKTOM.

Takum oO6pazoM, popmupyeTcs mpodiema
YCTaHOBIICHHS TIEPBHYHOCTH W BTOPHYHOCTHU
AQHTPOIIOTEKCTA (TEKCTa, CO3JAaHHOTO YeJIOBe-
KOM) U «TEXHOTEKCTa» (TEKCTa, CO3MaHHOTO
MAaIIMHOW B IIHPOKOM CMEICTIE) M TPOoOIeMa X
COOTHOIICHU. Pacmmpenne rpaHull JTHHTBU-
CTHUYECKON BapHaHTOJOTHU OCYIIECTBISCTCS
3a c4€T 1) BKIIOUEHUS B PSII BAPHATUBHOCTH
MUCHMEHHBIX (POpMaTOB TeKcTa (opMaT 3BY-

-103 -



Nikolai D. Golev and Galina V. Napreenko. Sound Speech and Recognized Text in the Variantological Paradigm...

yalieil pedyn Kak BTOPUYHOI'O BapuaHTa, CO-  HUsA €€ B 00JaCTh UCKYCCTBEHHOI'O MHTEJIEK-
JepyKaIiero MepeKoInpoBaHue, CMEHY KaHasla, — Ta, C IOMOIIBI0 KOTOPOTO MOXKET OBITH 00pa3o-
CyOBeKTUBHYIO MHTEpIpPETalHio, 2) BbIBEle-  BaH BTOPHUYHBIN TEKCT.
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Hayuonanenvui uccredosamensckuil yHugepcumen

«Bvicuias wkona aKOHOMUKUY
Poccuiickaa @edepayus, Husxcnuii Hoseopoo

AHHoTanus. B cratbe paccMaTpuBaOTCst 0COOCHHOCTH KOMITJIEKCHOTO HCIIOIb30BAHUS
UTPBI CJIOB KaK HHCTPYMEHTA ITOCTPOSHHUS Xy/I0KECTBEHHOTO HappaTyBa. BBoauTcs TepMuH
«pa3BepHyTasl UTPa CIOBY JUls 0003HAYEHMsI CIIyyaeB, KOIZa OJHA U Ta K€ UTPa CIO0B UIIH
MO/JIENIb TOCTPOCHUS UTPHI CIIOB TOBTOPHO, B TOM YHCJIE MHOTOKPATHO, UCIIOIB3YETCs
B paMKax OJJHOTO XYJ0)KECTBEHHOT'0 TEKCTa C LIENbI0 Nepeaadn 3¢ eKTa Uiau COOOIEHUS
BBICOKOH pesieBaHTHOCTH. B KauecTBe Mareprana UCCIeJOBAHHS UCTIONB3YIOTCS TEKCTHI
AQHIJIOA3BIYHBIX JINTEPATYPHBIX MIPOU3BEICHUN U CEpUANIOB 0€3 yueTa MOIMMOAATIBHOCTH
nociaenHux. Ciaydan KOMIJIEKCHOTO MCIIOJIb30BAHUS UTPHI CIIOB aHATU3UPYIOTCS
C TOYKH 3PEHUS UX JIMHTBUCTHUECKON COCTABIAIOIICH, C MEPCIEKTUBEI IParMaTHKN
U IUTEpaTypoBEACHUS. BBIABICHO, YTO KOMITJIEKCHASI UTPA CJIOB MOXKET CITY>KHTh BaXKHBIM
KOMIIOHEHTOM TIOCTPOCHHUSI CIOXKETa, Xy/I0’KECTBCHHOTO MHUPA, a TAKKE XapaKTepU3aIuu
nepcoHaxeil. @opMaIbHbIC I CEMAHTHYECKHUE COCTABISIONINE KOHKPETHOTO CITydast UIPhI
CIIOB, TaKUe Kak 00pa3oBarebHas MOZENb, (hopMa U CEMAHTHKA COCTABIISAIOINX IEMEHTOB,
o011ast ceMaHTHKa, — B KOMIUIEKCE HIIM IO OTAEIBbHOCTH — MOT'YT 00yClIaBIUBaThCs
KECTKUMH KOHTEKCTyaJIbHBIMU paMKaMU U (OPMUPYIOT OCOOCHHOCTHU MEPLUEHIINN
XYJI0’KECTBEHHOTO MUpa, IEPCOHAXKEH 1 COOBITHIL. Pe3ynbraThl IPOBEICHHOTO HCCIEI0BAHMS
MOTYT OBITh HCTIOJIB30BAHBI B M3yUEHHUU UTPHI CJIOB B MOIUMOAATIBHBIX TEKCTAX, a TAKXKE
B M3yUYCHUH 0COOEHHOCTEH NepLENIUy ayTUTOPUEH aHITIO-PyCCKUX MEPEBOJOB UTPHI CIIOB
B XY/I0’KECTBEHHBIX TEKCTaX.

KuarwoueBblie cioBa: urpa CJj0B, IBYCMBICJIICHHOCTb, Xy,Z[O)KeCTBeHHLII\/'I HappaTusB,
XYZ[O)KCCTBCHHHﬁ Mup, q)YHKHI/II/I HI'PEI CJIOB, MYJ'IBTI/IZ[I/ICL[I/IHJ'II/IHapHHﬁ OAXO0/ K U3YUCHUTIO
HIpbl CJIOB, HpaFMaTI/ILICCKI/Iﬁ ACIICKT UI'PBI CJIOB.

Hayunas cnenuanpHocTh: 5.4.4. CounaibpHasi CTPYKTypa, COLHAIbHbIE HHCTUTYThI
W Tiporiecchl; 5.9.6. SI3bIku Hapoa0B 3apyOeKHBIX CTpaH (aHIIIUHCKUN).

Lutnpoanue: Cadpuna M. P., Komenera A. C. KomruiekcHOE HCIIOIB30BaHIE UIPHI CIIOB B XY/I0KECTBEHHOM
HappaTHBe: MYJIBTUANCIUIUTMHAPHBIN Toaxon. JKypr. Cub. ¢edep. yn-ma. I ymanumapnuie nayxku, 2025,
18(1), 106-118. EDN: NJCCMG

Introduction

Back in 1992 Keiro Tanaka introduced
an article about puns in advertising saying
(numerous quotes from scholars provided)
that for a long time pun had been considered
low and unliterary; nothing more than a witty
retort, a punchline (Tanaka 1992: 92). But the

discourse seems to have evolved in the recent
decades and the usage of wordplay has also
become more elaborate. This is not, of course,
to say that sophisticated play-on-words was
invented in the ninetieth, after all, the English
language has a long wordplay tradition, but
rather that nowadays wordplay has become
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markedly omnipresent and is taken seriously.
Unsurprisingly, it is currently the focus of
many scholars working within diverse scientific
fields, such as linguistics (Lecolle, 2016;
Renner, 2015), translation (Delabastita, 2004)
and literary studies (Bross, 2015; Anastasaki,
2019), cognitive studies and psycholinguistics
(Gibbs Jr., 2018; Onysko, 2016; Knospe, 2015),
pragmatics (Tanaka, 1992; Wilson & Sperber
2004), social semiotics (Zenner & Geeraerts,
2018; Baranova & Pavlina, 2024), etc.

Fiction-wise, wordplay has become some
kind of a hallmark feature of many books, mov-
ies and series. No wonder, researchers’ interest
has switched at least in part from the classical
tomes (Bauer, 2016; Diaz-Pérez 2013) to the
problems of modern narrative, starting with the
use of wordplay in high-concept novels (Anas-
tasaki, 2019) to translating subtitles in sitcoms
(Schauffler, 2015; Jaki 2016) or using multilin-
gual wordplay as a character portrayal meth-
od in contemporary novel (Delabastita, 2018).
Modern storytellers want audience’s full atten-
tion. Fictional truth has become questioned and
unsteady. Assumptions are debased. Narrators
are unreliable and memories are false. Noth-
ing is to be taken for granted. The addressee,
reader or viewer, is invited to follow, analyze
and overanalyze every tiny detail — during and
after reading or watching, in between sequels
or seasons. Wordplay is a valuable tool to make
people think and pay attention and the authors
make good use of it.

Analyzing fictional narrative texts, a term
applied to both literary and cinematic fiction
(Bellardi, 2018: 24), requires certain degree
of interdisciplinarity due to the mere nature of
the source. Fictional reality is always twofold.
On the one hand, the author creates a fiction-
al world that, however nonsense or magical,
imitates the real world and its laws. In real
world wordplay can be found everywhere: in
everyday life conversations, public discourse,
names of places, internet memes and so on. Its
existence is simply natural. A fictional adver-
tisement or a newspaper title may well contain
a pun because that is what real PR people or
journalists would use. Fictional slogans or ti-
tles will follow the discourse rules: headlines
must catch the eye of the reader, taglines must

entice people in. On the other hand, wordplay
is the way for the author to communicate with
the reader, pass a message unseen by the char-
acters. A simple one, perhaps, like ‘Cheer up!’
or ‘Do you think the press can get any more un-
serious with click-baiting?’. But also complex
ones that would be a redline piercing through
the narrative akin to extended metaphor, get its
metalinguistic value pushed forward. A more
detailed consideration of what we call ‘extend-
ed wordplay’ (by analogy with extended met-
aphor) can be of interest for all those creating
or researching fictional worlds and translating
fiction in written or audiovisual formats.

Theoretical Framework

A more or less universal definition of
wordplay is as follows: ‘the general name for
the various textual phenomena in which struc-
tural features of the language(s) used are ex-
ploited in order to bring about a communica-
tively significant confrontation of two (or more)
linguistic structures with more or less similar
forms and more or less different meanings’
(Delabastita, 1996: 128). The key components
of the definition (italicized) require a few ex-
planatory remarks.

Wordplay is generally based on homony-
my, homophony, homography, and paronymy
(Delabastita, 2004: 603) and can take on a form
of a single lexeme, a group of words or a bigger
syntactic structure through various language
mechanisms (Delabastita, 2004: 602—603).
Wordplay is also popularly categorized based
on the postulates of ‘Relevance Theory’ (Wil-
son & Sperber, 2004) with cognitive mecha-
nisms of pun activation and interpreting being
foregrounded (Dynel, 2010; Attardo, 1994).

Wordplay being textual phenomenon
means it normally exists inside a text as the
said phonetic, lexical or semantic similarities
can hardly produce a required effect without
proper context e.g. deadly bored may only be-
come considered a pun — and not just a meta-
phor — when referring to somebody or some-
thing closely related to death, for example, a
mythological creature that is not technically
alive such as a vampire or a zombie. In some
cases, the play-on-words can be seen with-
out any context but the meaning and motiva-
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tion behind it will not be clear, or will seem
strictly formal without context e.g. New whine
in old bottles (from Do not put new wine into
old bottles) in an article about problems in beer
and wine industry (Leppihalme, 2014: 210).
Exceptions in the form of zero-meaning puns,
or groaners, that are not tied to any specific
context (e.g. My friend drowned in a bowl of
muesli. A strong currant pulled him in) are ‘to
blame for the stigmatisation of all types of puns
as simple and puerile’ (Dynel, 2010: 10).

Finally, as regards the communicative role
of wordplay, two matters should be addressed:
a) Are there instances where wordplay is not
communicatively significant?; b) What exactly
are the functions of wordplay?

Speaking about the communicative rel-
evance of wordplay, D. Delabastita suggests
that the distinction between wordplay — being
intrinsically deliberate — and unintended ambi-
guity, slips of a tongue, malapropisms, etc. is
vital (Delabastita, 1996: 131). The latter do not
have any conscious motivation, hence do not
convey a special message. Delabastita’s point
is fair and clear when talking about wordplay
in general. However, since we are not going to
discuss any wordplay but rather wordplay in
fiction, a contribution from literary studies and
pragmatics and, thus, a cross-disciplinary ap-
proach, would be helpful in order to clarify to
what degree Delabatista’s statement is instru-
mental for narrative in literature and cinema-
tography.

From the pragmatics perspective, word-
play should be seen as a part of a speaker-
hearer interaction (Zirker & Winter-Froemel,
2015: 6-7). In a face-to-face conversation,
which happens in real life, there is usually one
speaker and one hearer. Even if a person ad-
dresses a thousand people, there is nothing but
the speaker’s conscious or subconscious choice
behind the uttered words. In literary texts two
speaker-hearer interactions can happen at the
same time: the one between the characters
(completely orchestrated) and the one between
the author and the audience. The author’s de-
sign may be that the character produces a pun-
like phrase without intention but for the audi-
ence it might be meaningful anyway. At the
author-audience level, undeliberate ambiguity

or a mistake such as confusing similar sound-
ing words can also be considered wordplay as
they are deliberate from the standpoint of the
author, are based on the similarity of form and
difference of meaning of several language units
and bear a message or an effect, being a fun-
ny (maybe Freudian) slip or something more
substantial like a character’s lack of linguistic
expertise.

The dual speaker-hearer configuration in
a fictional narrative text suggests a distinction
between the two dimensions of the story, as
in why a character uses certain wordplay in
a certain situation and what the author wants
the reader / viewer to get from it apart from
its immediate conversational or situational
value. The in-world puns motivation general-
ly mimics that of the real world puns. One of
the most recognized functions of wordplay is
humor (Kabatek, 2015; Attardo, 2018). It can
also be used to show one’s wit and highlight
competence; to engage the interlocutor in a
conversation, to make the addressee pleased
or complacent by letting them decipher the
hidden meaning (Diaz-Pérez, 2013: 286). The
conative or appellative function of wordplay
may be foregrounded in advertisements (Zirker
& Winter-Froemel, 2015: 9—10). The ludic and
naming functions of wordplay are singled out
when dealing with lexical blends in various
discourses (Renner, 2015).

The author-audience motivation can par-
tially coincide with the in-world one (after all,
some puns exist to amuse both the characters
and the reader / viewer). But it also reveals a
certain connection with the metalinguistic
value of wordplay. It can have poetic function
(Poier-Bernhard, 2018); serve as ‘a means of
characterization’; as well as direct the reader’s
attention to a certain part of the text, a message,
or involve the reader in a ‘metalinguistic re-
flection’ (Zirker & Winter-Froemel, 2015: 6-8);
can add ‘persuasive force to the statement’ or
‘deceive our socially conditioned reflex against
sexual and other taboo themes’ (Delabastita,
1996: 129—130). The list goes on.

Without a concrete context, this division
is, of course, rather relative due to the simple
fact that those functions do not exclusively be-
long to either of the two dimensions. The dis-

-109 -



Marina R. Safina and Alisia S. Kosheleva. ‘Extended’ Wordplay in Fictional Narrative Texts: Cross-Disciplinary Perspective

tinction is crucial, however, when dealing with
a specific example of wordplay.

The perception of meaning and functions
of wordplay is a subject matter of pragmatics
and, at that, of translation studies since trans-
lation is impossible without pragmatic analysis
(on pragmatic analysis in translation see Sdob-
nikov 2018; Petrova 2018). We are not here to
discuss the translation of puns, however, the
contribution of translation studies, the way it
adjusts and sharpens the pragmatics perspec-
tive, is enormous for the study of wordplay
functions (Dynel, 2010; Jing, 2010; Diaz-Pérez,
2013). The translation decisions, although dis-
loyal or at times even harmful to the source
text, made in face of the non-pragmatic lim-
itations such as the wordplay (un)translatabil-
ity! and extralinguistic factors such as lack of
time, reveal the ultimate contextual relevance
and unavoidability of some of the components
and functions of specific instances of word-
play. A translator working on a text with a pun
does not only have to conduct a comprehensive
pragmatic analysis and determine the functions
of a concrete wordplay but also prioritize the
relevance of the disclosed functions to decide
how strictly they should be transferred to the
target text.

The relevance-priority approach agrees
with our vision of extended wordplay discussed
later as the expanse of its presence in a text or
the extensive web of causative-consecutive ties
it creates can make it as a whole or its formal
or semantic elements deeply essential for both
the in-world and author-audience dimensions.

' The discussion of translatability and equivalence has been
frowned upon lately as, on the one hand, it is didactically inac-
curate since a translator is supposed to transfer the meaning of
a text as a semantic whole and not look for equivalent words
(Sdobnikov 2019: 297); and, on the other, mostly counterpro-
ductive (if there is a text that has to be translated and it contains
wordplay, then the question must arise as of how — not if — it
is possible to achieve a successful transfer of wordplay into a
target language’ (Schauffler 2015: 230)). Not to call wordplay
untranslatable, it is rarely subject to ‘straight’ transfer. There
are, of course, a variety of methods one can use to convey a
pun into the target language (Delabastita 2004: 604). What we
are more interested in, however, are the cases where transla-
tors do not choose a technique that would ensure that the target
text look as natural as possible because that often means that
some of the formal or semantic components of the wordplay
are too relevant to be omitted, substituted or compensated.

Statement of the problem

Considering wordplay in fictional narra-
tive texts through the linguistics’, literary stud-
ies’ and pragmatics’ perspective, the present
paper addresses the following research ques-
tions (RQ):

*  What functional types of wordplay
can be considered essential for the building of
a fictional narrative text? (RQ1)

* How is such wordplay integrated into a
fictional narrative text? (RQ?2)

*  What formal and / or semantic compo-
nents of a specific wordplay can be crucial for
the story narrative? (RQ3)

We hypothesize that fictional narrative
texts contain wordplay that is deeply imbedded
in the narrative structure to the point of being
unalienable and crucial for the recipients’ un-
derstanding of the plot and/or characters. We
also believe that such wordplay tends to be
‘extended’ — the same way as a metaphor can
be — and either forms part of a larger causative-
consecutive chain that strictly predetermines
its form and / or the semantics of its constit-
uent elements and / or its overall semantics;
or exists within a repetitive pattern of similar
wordplays. Finally, both formal and semantic
elements of a specific wordplay can be integral
to build a fictional world or its events.

Methods and material

To carry out this research several fiction-
al texts rich in wordplay were selected. Both
fictional literary texts and fictional filmic
texts, viewed as fictional narrative texts (Bel-
lardi, 2018), are subject to analysis, the semi-
otic differences between the two groups being
irrelevant for the present study. The sources
include J. Fforde’s Shades of Grey, J.K. Rowl-
ing’s Harry Potter, HBO’s Succession (2018),
FOX’ House (2004), MAX’ Gordita Chroni-
cles (2022). The overview of the parts of plot
relevant for the analysis will be given in the
Results and discussion section.

Several instances of what we may con-
sider extended wordplay were extracted as per
the theoretical provisions discussed and the
hypothesis proposed in the previous sections.
The criteria for the material collection can be
exposed briefly as follows:
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1) Wordplay can acquire a form of a word,
a combination of words or a larger structure
that are built based on the similarity of form
and difference of meaning of several language
units (Delabastita, 2004: 603);

2) Play-on-words can be seen as such only
when it is intentional. In view of the duality of
the speaker-hearer regimes in a fictional narra-
tive text (Zirker & Winter-Froemel, 2015: 6-7),
only the author’s intention is to be taken into
account for the purpose of this research. That
means all of the provided examples of word-
play are intentional from the standpoint of the
author but some are not intentional from the
standpoint of the character.

3) Wordplay can be seen as extended when
it (@) is used and / or referred to more than
once in the same fictional text; (b) fits into a
repetitive pattern of similar wordplays united
by the form, the meaning / peculiarities of the
constituent elements, the overall semantics. In
both cases the repetitive use is implied to be
deliberate.

The obtained examples were analyzed
(1) from the linguistics’ perspective (the for-
mal type, the semantics of the constituent ele-
ments and the effect produced by the merging
of meanings); (2) from the point of view of lit-
erary studies (the narrative-relevant functions
of the wordplay); and, finally, (3) through the
pragmatics / translation studies perception (the
relevance of the wordplay and its functions for
the plot and its connections with other plot el-
ements).

Crossing the three approaches, we aspire
to uncover how the various linguistic and se-
mantic elements (see (1)) of extended wordplay
can be determined by the fictional context and
how relevant those elements — individually and
combined — are for building the narrative. We
are also interested in the metalinguistic func-
tions of wordplay in a fictional narrative text
in both the author-audience and the in-world
dimensions.

Results and discussion

A fictional story usually features fictional
world, characters and events: fictional world is
static and represents a setting for the charac-
ters to exist and make events happen. In our

opinion, extended wordplay exists within all of
these three narrative realms and can be key to
their formation. The three types (or functions)
of extended wordplay will be named in ac-
cordance with the storytelling realm to which
they bear importance: ‘plot-building’, ‘world-
building’, and ‘character portrayal’.

I. Plot-building function

The simple existence or discovery of a
certain wordplay can itself be an event relevant
for plot-building which means it exists within
a causative-consecutive paradigm linking it to
a number of preceding or proceeding minor or
major events. Such puns cannot be seen as a
simple one-liner or mere witticism but as a more
expansive multi-component construct in which
both the formal component and the meaning of
the constituent parts are important. In this case
the metalinguistic function of wordplay is fore-
grounded for both the characters of the fictional
narrative texts and the audience.

Let us consider two examples from season
2 of HBO’s series Succession (2018) that focus-
es on the life of media mogul Logan Roy and
his four heirs and the operation of their family
company WaystarRoyCo?. In example (1) the
pun is known almost from the start but trig-
gers a series of events later on, in example (2)
the pun is the conclusion of a scene revolving
around language play.

(1) A high-ranking employee in a multina-
tional media and entertainment company who
is first referred to at the beginning of season 2
as ‘Mo’ is then revealed to be actually called
‘Lester’, ‘Mo’ being a pejorative nickname in-
vented by his co-workers. As the season pro-
gresses various characters are surprised to
connect the dots as why one would be called
Mo-Lester (as in ‘molester’, a person who at-
tacks somebody, especially a child, sexually
(OALD)). Formally speaking, the nickname
was built first through the addition of ‘mo’ to
the character’s name ‘Lester’ and the resulting
word ‘molester’ represented what the charac-
ter is and does. Then it was shortened to ‘Mo’

2 For convenience, the Succession quotes were taken from
the Full Scripts of Season 2. They may differ slightly from the
show’s final cut but the differences are insignificant for the
problem discussed.
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which made the pun undistinguishable for the
characters outside the inner circle.

The pun is activated for the audience when
Willa, a new-comer to the main characters’ cir-
cle being unaware of the meaning behind the
nickname, calls this character Mo at his funeral
in front of his wife. The latter is confused as
her husband’s name is Lester. Willa’s boyfriend
Connor has to steer her away to explain what
happened.

(la) WILLA: So sorry for your loss, Maria.
1 never met Mo but I hear he was a great guy.

MARIA: Mo?

WILLA: Your husband?

[Maria smiles, confused. They move on.]

CONNOR: His name’s not Mo.

WILLA: What? You call him Mo.

CONNOR: His name’s Lester. <...> Mo-
Lester.

Willa is immediately cautioned by the
revelation (‘And was he one?’) and advises
Connor, who is about to start his presidential
campaign, against pronouncing the speech at
the funeral as it poses a potential reputational
risk should anything of Lester’s doings ever
come out.

A whistleblower indeed reveals the truth
in the second half of the season so that sev-
eral characters have to testify at a congres-
sional hearing to address the allegations of
sexual harassment in the company. Senator
Gil Eaves questions one of the company’s top
managers pointing out that the extended use of
the nickname in correspondence — but never
in messages directed to Lester himself or his
family — shows that the company’s executives
were well-aware of Lester’s crimes and the true
meaning of the nickname.

(1b) [Gil motions and Nate gets an inter-
nal email up on a big screen. ‘Mo’ is highlight-
ed in a briefinternal email.]

<..>

GIL: You called him ‘Mo’ in emails over
thirty times to family and colleagues, but you
never used it in the items of correspondence
sent to him during his illness. Why not?

<..>

GIL: He was offering jobs in return for
sex? And your private nickname for him was
Mo Lester? That’s quite a coincidence.

The expanse of the described wordplay
is enormous. When the character is first men-
tioned as ‘Mo’ we don’t see the pun at all, the
wordplay becoming ‘activated’ only in the
next episode when Willa stumbles upon it
at the funeral. From then on it causes a long
action-reaction chain, dialogues and plot-twists
revolving around it, and finally serves as evi-
dence to prove the company’s involvement.

The sheer banality of the pun for anybody
who knew Lester’s real name and the decades
of collective gaslighting of the issue do also
draw out the main characters’ detachment from
the real world and lack of compassion for the
outsiders. They do not see Lester’s victims as
real people but rather as a nuisance (‘no real
people involved’ becomes an eerie catch-
phrase throughout season 2).

Summary: The overall meaning (transpar-
ent association with sexual abuse) is relevant
because various scenes, including the highly
important Congress session, are anchored in
it. The form is relevant as it must be a word-
play and both of the constituent elements of the
wordplay are neutral and not at all derogatory-
sounding, otherwise the ‘outsiders’ would have
suspected something earlier.

(2) A wordplay can be pivotal for a shorter
sequence of events, like a scene, for example,
which surely is more compact and less impos-
ing than the pun in example (1), and yet it re-
mains a very specific type of context as it is of
significant size and is revolving around a pure-
ly linguistic phenomenon.

Here is an example from the same series’
season 2 episode 6. The ATN news agency is to
present its new user-centered strategy at a me-
dia conference. Two characters are discussing
speech details. The current motto reads: ATN:
We Are Listening’, the choice of words is not ar-
bitrary as it reflects the company’s intention to
give their users a say in what they would like to
have on the platform. As the scene unfolds we
learn that the We Are Listening motto has been
approved by the focus group but in the end the
legal and PR teams have advised they should
change it as the company is going through a
data collection controversy (their voice assis-
tant records and stores what people are saying).
So, initially We Are Listening was supposed to

-112 -



Marina R. Safina and Alisia S. Kosheleva. ‘Extended’ Wordplay in Fictional Narrative Texts: Cross-Disciplinary Perspective

show that they tend to their customers’ needs
but in the current situation it may also refer to
them literally spying on people. There is a sig-
nificant swathe of dialogue where the characters
just come to terms with how wrong the motto
may sound. They keep repeating the offending
piece, sometimes changing nothing, sometimes
stressing some of the words, and each time it
seems new meanings are adding up:

(2a) TOM: Um, okay. I mean I really do
like ‘We’re Listening’. It sounds like — I mean
it sounds like we’re listening?

GREG: <..> There’s a gray area in terms
of our data collection, so that we are kind of,
like, we actually are — listening?

TOM: We’re listening?

GREG: It's complicated — but yeah it
seems we are sometimes, listening, quite ag-
gressively.

The intense brainstorm does not steer
them too far from the initial choice as first
they opt for We hear you which sounds pretty
much the same but ‘less active’ and then We're
hearing which does not solve the ambiguity
problem either. Finally, they manage to trans-
form the ambiguity into yet more ambiguous
wordplay where they merge the verb Aear and a
support expressing cliché ‘we are here for you'’.
The idea is to spell ‘here’ as ‘hear’ based on
the homophony of the two words and to slightly
distort the syntax:

(2b) GREG: Maybe it’'s ATN: We're hear
for you. Like ‘here’ spelled ‘H-E-A-R’.

TOM: ‘We're hear for you.” That'’s gibberish.

GREG: ‘We hear for you.’

The wordplay setup begins when the new
strategy is explained and then the slogan is giv-
en. Then the ambiguity in /istening is noticed.
The verb is changed into a semantically simi-
lar Aear that does not suit them either but ends
up in the final slogan We hear for you which is
based on an intended pun. The linguistic and
extra-linguistic framework in which this final
pun originates is rather restrictive. And the fact
that the characters did not opt for discarding
the problematic slogan altogether but rather
masked it using an even more vague tagline
(‘It’s good because it’s not clear exactly what
the hell it means? So. Lots of wiggle room.”) is
another reminder that although they are usually

aware of their wrong, they are more inclined
to hide it, rather than make it right?. This may
also be an ironic mirror of the bigger trouble
described in example (1) where the situation
reached the point of no return. The measures
they took helped make the situation somewhat
less compromising but could not, of course,
make the problem disappear.

Summary: The overall meaning of the pun
is strictly determined by the situation and spe-
cific circumstances. The form shows various
degrees of ambiguity both intended and unin-
tended.

The above is not to claim that the puns that
are different from the ones just described are
arbitrary in form and meaning. Wordplay can-
not, of course, emerge from the linguistic and
semantic void. But the ties connecting them to
the previous and posterior events are not neces-
sarily so strong and the conditions determining
their form and semantics that restrictive. Many
puns intend to produce short-lived humorous
effect, show one’s rude / playful, etc. attitude,
add minor details to the situation or the char-
acters such as the loud noise not allowing to
hear clearly, one’s speech defects distorting the
sounds and others.

I1. World-building function

Fictional worlds — especially fantasy
ones — are difficult to design. Every place, ev-
ery person, every object and every phenome-
non should have a name, a unique one, but not
too unique. On the one hand, a new world is a
new concept, and the reader or viewer should
know that this world is different from the one
where they live. On the other hand, the audi-
ence is supposed to see some basic parallels
between reality and fiction to be able to remem-
ber the lore and relate to the characters. Last
but not least, knowing the new world should

3 Online cinema Amediateka adapts Greg’s first here / hear
suggestion for the Russian subtitles dropping the wordplay
but preserving the meanings of both zear and here: “A moxer,
‘ATN: M=l Beerna psiqoM ¢ Bamu’? U B ckoOkax Hammcarb
‘MsI Bac cabimmm’?” / “Maybe it’s ‘ATN: We are here for
you’. And put ‘We hear you’ in brackets.” It seems peculiar
that the translator chose to sacrifice the character’s advertising
skills and highlight that he is so stuck with the compromising
wording, he wants to insert it, however clumsily, into this new
tagline.
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not be tedious. That is why authors try to keep
the readers’ ‘little grey cells’ busy and enter-
tained by making allusions, hiding Easter eggs,
choosing funny wording or resorting to edito-
rial techniques. And wordplay is a perfect tool.

Since wordplay is used to build the con-
cept of a new fictional world, it seems only log-
ical that puns should be considered collective-
ly, as a complex multi-component whole, and
not separately. Although some world-building
puns can prove quite relevant for the narrative
and action, in general, their individual concep-
tual and semantic value appears rather diluted.
The wordplay-based names of lore elements
must be interesting to pick at and preferably not
be utterly confusing, i.e. possess semes allud-
ing to the notion they refer to. In some cases,
those names may be also united by a common
idea, the most extreme version being when the
naming process happens within a very strict
conceptual framework.

This latter approach is, for example, prac-
ticed by British author Jasper Fforde famous for
his high-concept novels such as The Big Over
Easy and Shades of Grey. The former is set in
a world where people’s lives revolve around
reading and writing: publishing, editing, crit-
icizing, etc. No wonder the text is swarming
with wordplay alluding to various linguistic
and literature matters: the name of the town is
Reading, writers are legally prosecuted for us-
ing clichés, a character feels ‘a strange impulse
to climb’ a beanstalk and they solve crimes by
looking for clues in cross-language puns (see
analysis in (Anastasaki, 2019)).

His Shades of Grey is similarly conceptu-
al. It takes place in an alternative version of the
United Kingdom where one’s status in society
depends on their perception of color. This book
is rich in wordplay and the new notions are con-
ceptualized through their connection to color
or color-related paraphernalia and facts. The
current regime is called Colortocracy (‘col-
or’ + Greek ‘kratos’ / ‘rule’) implying that the
perception of color is the determining factor
in their society. People do research in Chro-
maticology (‘chromatics’ + ‘ology’). A high-
ranking official from a government agency is
addressed as His Colorfulness (mimicking ‘his
Highness’), the agency being National Color (~

‘National Security’). The famous Ochrlahoma
musical (alluding to the musical ‘Oklahoma!’
and the ‘ochre’ color) is being advertised.

Some puns are built around the universe
terminology, taking on metalinguistic value for
both the in-world and author-audience dimen-
sions:

(3) We had attended Morning Chant and
were now seated for breakfast, disheartened
but not surprised that the early Greys had al-
ready taken the bacon, and it remained only in
exquisite odor. [Fforde]

(4) “Are you bright?”

It was an ambiguous question. Bright
could mean either “intelligent” or “highly col-
or perceptive.” The former question was allow-
able; the latter was not. [Fforde]

In (3) the lower class citizens (they see the
world in grey only) who woke up early and ate
up all the bacon are jokingly called the ear-
ly Greys which is a mixture of the early bird
catches the worm saying and the name of a tea
blend Earl Grey. In (4) the narrator points out
the ambiguity of the word bright which is both
a key concept in their ‘colorcratic’ world and a
common adjective.

High-concept literature aside, wordplay
creation is rarely that restrictive. Nonetheless,
fictional worlds tend to have certain wordplay
patterns, although to a lesser extent. For ex-
ample, a magical joke shop ‘Weasleys” Wiz-
ard Wheezes’ in J.K. Rowling’s Harry Potter
would often name products with a string of
words starting with the same letter: Creepy
Crawlies, Mysterious Midnight Moon Mad-
ness, Headless Hats, the acronyms resemble
real world notions and sometimes sound fun-
ny: OWL and NEWT for exams, SPEW for the
organization defending house elves’ rights; but,
all in all, there is no single model to follow for
the whole series.

Summary: World-building puns within a
story can all be created through one specific
mechanism such as being conceptualized with-
in the same semantic field or all having a com-
mon form.

II1. Character portrayal function

Wordplay can be character specific. We
do not here refer to cases described in section
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I where puns do indeed contribute to the por-
trayal of the characters like many other linguis-
tic or extra linguistic components of the story
but neither the form nor the semantics of the
puns are a habit or a pattern. Let us consider
cases where the form or both the form and the
meaning of the constituent parts of the pun is a
behavioral model resulting from the character’s
physical state or personality.

The form may be key when a character
tends to talk in an unusual or even enigmatic
way for some reason. There can be some super-
natural explanation or a perfectly normal one.

Characters may begin to speak in a bizarre
way due to a health condition. This was the case
of an aphasia patient on Fox’s medical drama
series House (2004). Aphasia affects the parts
of the brain responsible for speaking and com-
prehension. The patient could not express him-
self coherently but the words he used instead of
the intended ones were similar sounding. The
doctors even began to understand some of his
messages when they had known him a bit bet-
ter. In the following example the doctors real-
ize that the patient doesn’t want them to share
the results of the medical tests with his wife
(the patient uses ‘knife’ instead).

(5) Patient: The stained knife can’t force.

Dr. Chase: We are not gonna tell your
wife. We are not cops. (House)

In the end, deciphering his nonsense
speech helped find the cause of his illness. The
patient kept saying:

(6) ‘Couldn’t tackle the bear. They took my
stain.’ (House)

Dr. House realized that bear was the pa-
tient’s association with bipolar disorder which
he kept secret (polar bear / bipolar disorder),
and stain was a substitute for brain. He had
undergone an unprofessional brain surgery to
cure his mental disorder but the operation end-
ed up affecting his brain functions.

Although the repetitive pattern in general
represents a symptom, in the end, the meaning
became key to resolve the case.

All kinds of unintended wordplay are also
typical of characters less expert in the lan-
guage, like foreigners, children, uneducated
people. These kind of speakers, who are only
beginning to learn new vocabulary, tend to

see hidden puns and dead metaphors unavail-
able for the perception of a native speaker ‘as
the language became a habitual cognitive and
communicative tool for them.” (Delabastita,
2018: 54-55). Consider MAX’ comedy series
Gordita Chronicles (2022) that tells the story
of a Dominican family that have just moved to
Miami. Cucu, the show’s 12-year-old protago-
nist, is already quite fluent but keeps coming
across new words and meanings. She also often
compares English to Spanish, the latter being
her mother tongue. One of the first discoveries
leaves her somewhat crestfallen as she learns
that the meaning of ‘Gordita’, a Spanish en-
dearment her parents call her, is not that flat-
tering in English. ‘Gordita’ in Spanish means
‘chubby’ and is used affectionately towards
someone, especially children, who are not even
necessarily chubby. Boys from her American
school mockingly ‘translated’ her nickname
into ‘fatso’, an offensive word to say someone
is overweight.

(7) Boyl: Hey! Watch where you're going,
fatso.

Cucu: Oh, my name’s not fatso. It’s Cucu.

Boy2: Fatso means gordita, gordita
(Gordita Chronicles).

As the story goes, Cucu notices more dif-
ferences between how the two languages work
and that many words are based on metaphors
and puns that are not the same in English and
Spanish. At the same time, she realizes that
learning to speak English does not require
throwing away Spanish as she can love and
master both. She wants to prove this point to
her English teacher that insists she must avoid
Spanish at all cost when in class. The teacher
asks her to help with English-Spanish transla-
tion as she accidentally locks her keys inside
the car. Cucu is to ask the Spanish-speaking
worker to break into her car to get the keys:

(8) Now, translate exactly. “I locked my
keys in the car. Break in and get them.”

To spite her, Cucu translates the phrasal
verb ‘break in’ which must be understood met-
aphorically as ‘enter with force’ with the Span-
ish ‘romper’ which has the non-metaphoric
meaning of ‘break’ that implies damaging
something. So, the worker shutters the car win-
dow.
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In some cases, however, Cucu cannot rec-
ognize the dead metaphor herself and comes up
with a wrong idea:

(9) Yoshi: “Define these weird English
words: <...> Party pooper.”

Cucu: [giggles] “Okay, I don’t know this
one, but I hope it never happens to me.” (Gord-
ita Chronicles)

When asked about the meaning of the in-
formal expression ‘party pooper’ (OALD: ‘a
person who does not want to take part in a pleas-
ant activity and stops other people from having
fun’), she offers a literal reading: a person who
could not make it to the toilet at a party.

Cucu’s mother Adela who is the least pro-
ficient in the family is shown to constantly mix
up and mispronounce words and create unin-
tended puns as the result. While the puns Cucu
creates are often rather complex and aim at
showing her inquisitive mind and the genuine
desire to improve her English, Adela’s are gen-
erally primitive and a product of her reluctance
to put too much thought in how she speaks.
When her family members try to correct her,
she tends to dismiss their comments. She con-
fesses to want ‘a big house with a central hair
conditioner’ (instead of air conditioner) or
imagines typical suburbs with ‘green lions’
(instead of lawns) and ‘white pickled fences’
(instead of picket).

While for Cucu English is an interesting
subject she wants to study, for her mother it
is, firstly, a simple necessity and, secondly, a
part of the American Dream concept she took
on when living outside the US. ‘Picket fences’
and ‘green lawns’ are clichés typically used to
describe the ideal middle-class life she dreams
of and she doesn’t remember the wording quite
well because for her the wording is mere sym-
bolic in the Saussurean sense. It is not the fenc-
es or the lawns she wants but rather the pros-
perity they represent.

Summary: Depending on the specific
characterization function form and / or mean-
ing can be strictly specific and indicative, e.g.
symptoms of a medical condition can be repre-
sented through wordplay based on paronymy;
lack of expertise in a language can result in
puns based on formal confusion or literal un-
derstanding of common metaphors.

Conclusion

This research is a contribution into the
study of wordplay and its functions in fictional
narrative texts and aims to investigate instances
of complex wordplay in fiction from the cross-
disciplinary perspective. The term ‘extended
wordplay’ was introduced for the purpose of
the present research alluding to the cases where
a specific wordplay or wordplay model is used
repetitively within the same fictional text to
produce certain effect.

The findings speak in favor of the hypoth-
eses formulated as regards the posed research
questions. The research revealed that extended
wordplay can indeed be found in modern fiction-
al narrative texts, its role going far beyond short-
lived humorous effect. Looking into the specif-
ic formal and semantic elements of extended
wordplay, the research shows that the wordplay-
building model, the form and semantics of the
constituent parts as well as the overall semantics
of wordplay, individually or combined, can be
strictly determined by the context and serve a
particular purpose for the construction of the
fictional narrative. As a matter of fact, extended
wordplay can be crucial for the representation
of all the fundamental elements of a story: the
fictional world, the characters and the plot. It
can often be used in a metalinguistic way when
characters deconstruct and decompose its form
and meaning. In this case the way the charac-
ters discover or come up with a pun can be seen
as an event, as a significant part of a scene or
the overall plot. A particular wordplay-building
model can be used throughout the fictional nar-
rative text to create a comprehensible and enter-
taining concept of a fictional universe. Extended
wordplay is also especially effective in character
portrayal, representing permanent habits, obses-
sions and mental states.

This study has implications for the inves-
tigation of extended wordplay in multimodal
fictional narrative where parts of wordplay can
feature semantic ties with the visual elements.
The findings could also prove useful in the
study of some aspects of wordplay translation
in literature and, potentially, cinematic texts,
such as the audience’s perception of various
English-Russian translations of the same in-
stances of wordplay.
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Abstract. The purpose of this study is to describe the processes of meaning-making
of the pandemic discourse based on the material of the corpus-collection of interviews
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focusing on overcoming difficulties. Neural network analysis of the corpora of texts of the
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“‘HayuonanpHulll Ucc1e008amenbCKuil YHUGepCumen
«Bovicuias wkona IKOHOMUKUY

Poccuiickaa @edepayus, Mocksa

*Mocko6ckuil asUAYUOHHBIIL UHCTRUMYM
Poccuiickaa @edepayus, Mocksa

AHHoTanus. B naHHOM HcciieoBaHUM paccMaTpHUBaIOTCS MPOIECChl CEMUO3KCa
MaHJEeMUWHOTO JUCKYypca Ha MaTepualie KopIlyca-KOJUIEKIIMU HHTEPBbIO CTY/IEHTOB
0 JKH3HH B yCIOBHSX camom3ossinun BecHoi 2020 . Ilpennmaraercs Moaens GopManusayn
HETPUBHAJIBHOTO ONBITA )KM3HU B YCJIOBUSX KapaHTHUHA U CAMOM3OJISIIIUN YEPE3 aHAJIU3
KOMMYHHUKATHBHBIX MPAKTHK €r0 TPAHCIISIMK U MAaKPOSAWHUIL TAaHIEMUHHOTO AUCKypCa:
Y3JIOBBIX TOUEK U CEMUOTHYECKUX CLIEHAPUEB, OTPAKAIOLINX COJIEPKaHKE JIMHTBOKYJIBTYPHOU
Mmozenu KAPAHTHH. Ananus akTaHTHO-TEMIIOPAIBHOM CTPYKTYPBI COOBITHIL, B KOTOPBIX
Bcrpevaetcs JekceMa KAPAHTHUH, no3BossieT nmpeicTaBUTh CTOSIIUMN 32 HEM KOHLIEIT
B BUJIE IBONYHOM KJIACTEPHON CLIEHAPHOW JIMHTBOKYJIBTYpHOU Moaenu. Mozesns oTpaxaer
JIBE CTpaTEerHy BepOaIM3alliK OIBITA IPOKUBAHKS KAPAHTHHA: A) OTHOILICHHE K KAPAHTHHY
KaK K HOBOM HOPMaJIbHOCTH U OpUEHTAIUsI Ha UHTErPALMIO €ro B CBOM KM3HEHHBIN
yKkJaa; b) oTHoleHne K KapaHTHHY KaK K UCTIBITAHUIO U OPUEHTAIMs Ha TIPEOI0JICHNE
cioxHocTeill. HelipoceTeBoii aHaIN3 KOPITYCOB TEKCTOB JIOKOBUHOM 3MOXH U KOpITyca
WHTEPBbIO CBUJIETEIBCTBYET O TOM, YTO MOJIENb A SIBJISIETCS] TUIIMYHOM JJIsl pyCCKOM
JIMHTBOKYJIBTYPBI M BCTpEYaeTcsl B OBITOBBIX paccka3zax 0e3 KyJbMUHAIUHU, B TO BpEeMs
KakK MO/iesib b BBICTyHaeT ee MapKHUpOBaHHBIM OIIMO3UTOM U BCTPEUYaeTCs B pacckasax,
HMMEIOIIMX HAPPATUBHYIO OCHOBY.

KuoueBble cjioBa: kapaHTuH, MeTadopa, pernpe3eHTanus, INHIBOKYIbTYPHASI MOJIEIb,
maggemus, COVID-19.

B nanHoli HaydHOU paboTe UCITONB30BaHbI PE3yJIbTaThl IPOCKTA «PedeBblie MPaKTHKN
POCCHIICKOTO OOIIIECTBay, BBITIOJIHEHHOTO B pamMKax [IporpamMMmebl (yHIaMeHTaIbHBIX
nccnenoBanuiit HUY BIID B 2023 rogy.

Hayunas cneuunansHocTb: 5.9.8. Teoperuueckas, NpukiIagHas U CPaBHUTEIbHO-
COIIOCTAaBUTCIIbHAsA JIMHIBUCTHKA.

Huruposanue: beneukuii C.b., Comnukos /. B. Cuenapun kapaHTHHA: OTpakeHUE HETPUBUAILHOTO
JKM3HEHHOTO OITBITA B sA3bIKE U AUCKypce. JKypr. Cub. gpedep. yn-ma. I ymanumapnuie nayku, 2025, 18(1),
119-131. EDN: PCZGGN

Beenenue B mpoGaeMaTuky Ha TPU OCHOBHBIX CeKTopa: 1) TeueHus, opu-

OOmupHOE TMoJIe HCCIEAOBAHN O CBSI3M  CHTHUPOBAHHBIC HA COITMOJIOTHIO; 2) TCUCHUS,
A3bIKa U COLIUYMA, K YACITY KOTOPBIX IPUHAA- OpPUEHTHPOBAHHBIE HAa JIMHTBUCTUKY; 3) Teye-
JSKUT HACTOAMAs paboTa, MOKHO pa3eUTh  HUS, OPHEHTHPOBAHHBIC HA ITHOMETOMOIOT HIO.
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[lepBrie nBa HApaBJICHUS pacCMaTPUBAIOT
COMyM Kak (paKkTop, BIUSIONINHA Ha S3BIK,
TpeThe HANpaBJICHHUE TIOMENACT B IEHTP BHU-
MaHHWs B3aHMOBIUSHHE SI3bIKA U COIMyMa,
B YaCTHOCTH IIPOIECC CO3/IaHUS COLHAIBHON
peaIbHOCTH MOCPEACTBOM KOMMYHHUKAITNU
(Susov, 1999: 51). DTHOMETOMOTOTHYECKAS
TPaKTOBKA 00BEKTA COIMOTHMHTBUCTHKH TIPE]I-
CTaBIACTCS HAM HamboJee aJeKBaTHON IS
BBITTOTHEHU S 33729 HCCICIOBAHUS PEUEBBIX
MPAKTUK COBPEMEHHOTO POCCUUCKOTO 001I1e-
CTBa, OCOOCHHO T€X M3 HUX, KOTOPHIE CJIO-
JKIJTACH HEJJABHO, HO yCIIETU BOUTHU B (OHT
3HaHHUH 00IIecTBa 0 3HAYUMBIX (opMax KOM-
MyHuKanuu (Hem. kommunikativer Haushalt
einer Gesellschaft (Luckmann, 1988). Peun
UJIET B IIEPBYIO 0Yepeib O KOMMYHUKAaTUBHBIX
npakTukax nepuonaa nangemun COVID-19.
AKTyabHOCTB H3yUEHUS PEUCBBIX ITPAK-
THK MEPHOMIOB dMUICMII U NaHAEMHUH U BHI-
3BaHHBIX UMH CHCTEMHBIX KPH3UCOB BO BCEX
cpepax obmectBa O0OYCIOBICHA, C OIHOM
CTOPOHBI, WX NHKIUYHOCTHIO: «DNUICMHUH
CONPOBOXKIAH YEIOBEUSCTBO Ha MPOTSIKE-
HUHU Bceil ero ucropun. Uyma, xonepa, ocrma,
KOpb, nudTepus, CKapiaTHHa, HOIUOMHUE-
JIUT, OPIOIITHON M CBHIMTHOW TH(, TOHKOHTCKUT
TPHIII, a3WaTCKUHA TPHUII, OTHYANA TPHUII
(H5N 1), ceunoit rpunmn (HIN 1), 6nmxHEeBO-
CTOYHBIN pecniupaTopHbld cuHapoM (MERS),
JKeINTas JINXopaaKa, BUpyc D0oia, aTHIHIHAS
maHeBMOHUsT SARS, HakoHel, KOpOHaBHUPYC
COVID-19, SARS-CoV-2 — nalieko He mOJ-
HBII CITUCOK WH(EKIIMOHHBIX 3a00JIeBaHUM,
YHECIINX MHUJIJTHOHBI YEIIOBEUCCKUX JKA3HEN»
(COVID-19 u mnoBenenme denoseka, 2022:
5), a ¢ Ipyroi CTOPOHBI, IOHUMAaHUEM TOTO,
YTO B YCIOBHSX TI00ITBHOMN SMHAEMHAN KOM-
MYHUKAIUS BBICTYTAaeT BAXXHBIM (PaKTOPOM
YOpaBJICHHS] TPOLECcCaMU JAMHAMIYECKOTO
xaoca: «B ycrmoBHsIX TaHAEMHUUECKOT0 KPU3HU-
ca obocTpuiach HEOOXOIUMOCTh BCECTOPOH-
HETO B3UIsL1a Ha KOMMYHHUKAIlHOHHYIO Cpeny,
Ha KOHTEKCTHI, IOJUTHUKY, IEJNH, Mpodie-
MBI, KOTOpEIe (POPMHPYIOT KOMMYHHKAIIHUIO,
a TaKXe MCHSIONINECS OXUIaHUs TpakKIaH
U 3aMHTEPECOBAaHHEIX CTOpoH» (Bogatyreva,
2021: 16). HoBuzHa wucclieqoBaHUS 3aKIIIO-
gaeTcsl B OOpameHny K MaTepuay yCTHOTO
IUCKypca W B BEISIBICHUH KOMMYHHKATHB-

HBIX IIPAKTHUK Bep6ann3auHH OIIbITA >XKHU3HHU
B YCJIOBUAX IIaHACMHH.

KonuenTyaanaﬂ OCHOBA UCCJICIOBAHUSA

B coOpanHOM Hamu MaTepualie YCTHOI'O
IUCKypca 3a()UKCUPOBAH OIBIT TEpPBOTO, (e-
HOMCHOJIOTHYECKOTo (0e3 (pOHOBOrO 3HAHHS
0 NMPEAMETE) OCMBICICHUS peaInil 3MoXu MaH-
nemun COVID-19, koTopbIii ¢ TOYKU 3peHUS
COLIMOJIOTUH 3HAHMM clleayeT MpU3HaTh He-
TPUBUAJIBHBIM.

LleHTpaabHBIM TE3UCOM COLIMOJIOTHU 3Ha-
HuH, paszpaborannoi I1. beprepom u T. JIyk-
MaHoM (Berger, Luckman, 1995), sBisercs
MIPEJCTABIIEHHE O TOM, YTO 3HAHUS IIOMOTaOT
pematek mpobiemsl. [Iporeccsl moTpeOieHus,
MIPUMEHEHUs U TOPOXKJICHUS 3HAHUH KOHCTPY-
HPYIOT COLMAIbHYIO PEajbHOCTb, HpPEACTaB-
JSTIOIIYI0 cO00i yepeny mpobiem. OObIIeHHAS
peaNbHOCTh BOCHPUHHUMAETCSI HAaMH KaK caMo
co00# pasymeromasicsi, Tak Kak MBI 00JlaiacM
HaOOpOM 3HaHWI, KOTOPHIH IIpeBpamacT ee
MPOOJIEMBI B «HEIPOOIEMATHUHBICY MTPOOJICMBI
(BOXKJIeHHE aBTOMOOMJISA, HAIIPUMED, [IEPECTAET
OBITH TIPOOIIEMOI TIOCTIE TOTO, KaK IOTyYaellb
COOTBETCTBYIOIINN 3arac 3HAHUA W YMEHHM).
OObIIeHHAs pealbHOCTh — ATO HMHTEPCYyOBEK-
THUBHAs PEAJIbHOCTD, IPU €€ KOHCTPYHUPOBAHUU
JIIOAM NPUMEHSIIOT OAHM UM T€ K€ 3HaHUs (Ha-
IIpUMeEp, BCE 3HAIOT, KaK 370pOBATHCS), MOITO-
My OHa sICHa U NMOHATHA BceM. EcTb u apyrue
pearpHOCTH, MEHEEe HWJIM BOBCE HE HMHTEPCYOh-
€KTUBHBIE (COH, TBOPUYECTBO, JIMUHOE OECCO3Ha-
TeJabHOE U T.01.). OHU KOHCTPYUPYIOTCS KOHEY-
HBIM HaOOPOM 3HAHUH W MOTYT OBITH TIOHSTHI
MIOCPEJICTBOM HX (S3bIKOBOM) MHTEpIpeTalun
3HAQUEHUSAMHU MOBCEHEBHOIO (pazlenseMoro
C IpyrUMH) 3HaHUS (HallpuMep, OIUCAHUE CHA
KaK paccka3 o HeM). B 9THX HeoOBIICHHBIX pe-
aJBbHOCTAX YEJIOBEK HE paclojlaraeT 3apaHee
3HAaKOMBIM MHCTPYMEHTOM pELIeHUs] BO3HUKA-
IOLIMX B HUX Mpo0JieM, T.e. He o0yiajjaeT ToTo-
BbIM 3HaHMEM. Pelnas Takue HeTpUBHAJIbHBIC
mpoOJIeMBl, OH TPHOOPETaeT COOTBETCTBYIO-
LM OMBIT, BKJIIOYAIOMIMKA B ce0s ONBITHOE
3HaHUE, KOTOPOE OH MOXKET TPAaHCIUPOBATH
B OOBIICHHYIO PEaJBHOCTh Yepe3 OIHCaHWe
POOIEMHOM CUTYaIlNH B LIEJIOM (OIIBIT KaK Ta-
KOBOM) MJIM B UUCTOM BHJIE KaK CEIUMEHTUPO-
BaHHOE (OCaXJICHHOE) 3HAHMUE.
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IMocranoBka npod/iemMbl

Llenbto HACTOSIILEr0 UCCAEIOBAHUS SBIIS-
€TCsl OIMCaHHUE IPOLECCOB CMBICI000pa3oBa-
HUS NMAHJEMUHHOIO JUCKypca Ha Marepualie
KOPITyCa-KOJUIEKIIMM MHTEPBbIO  CTYIEHTOB
0 JKU3HU B YCJIOBUAX CaMOMW3OJISIIUU BECHOM
2020 t., coOpaHHBIX YYaCTHHKAMH CIEIKypca
(mMaiiHopa) «CTpyKTypa v GYHKIIHH paccKasay
(Bcero 85 maTEepBHIO 00IIMM 00BeMoM 111000
croBoymoTpebienuii). B matepunane 3aduxcu-
pOBaH HETPUBHUAJILHBIN OIIBIT XKU3HU B YCIIOBU-
X HOBOH peasbHOCTH — NaHAEMUH, KapaHTHHA
7 CaMOM3OJIAINH, TIOATOMY OCOOBI MHTEpec
[PEACTABIISIOT CTPaTeruu BepOan3aluu Ho-
BBIX Ha TOT MOMEHT KOHLIENITOB, MJIU, KaK MX
Ha3bIBAIOT aBTOPbI KOJIJIEKTUBHOM MOHOI'pa-
(un «Pycckuit 361K KOPOHABUPYCHOM SITOX M
(2021), xmroueBbIX CIIOB. B nmaHHBINA CIHCOK
BKJIIOYAIOTCSI Han0oJiee YaCTOTHBIE U IPOAYK-
THUBHBIE CJIOBA U CTOSIIIME 32 HUMH KOHLENTHI:
KapaHTWH, (camo)u30IsIus, (KOpOHA)BHPYC,
macka, koeuja (COVID), Bupyc, aucTaHIIMOH-
Ka, Iep4yaTky, 3yM (zoom), kopoHa u zp. Hau-
0oJjiee 4aCTOTHOW B HAIlEM KOPIyCe SIBISETCS
nekcema KAPAHTUH (372 BxoxaeHus), 1is
KOTOPOI MBI pa3pabaTriBaeM JTHHTBOKYIBTYP-
HYI0 MOJENb IyTeM aHaiu3a (Meradopude-
CKHX) KOHTEKCTOB €€ YIOTPeOJIeHHU L.

MeTtopmosiorus

Jnst amann3a 3HAHUEBOM COCTaBJISIO-
mel cOOpaHHBIX HAMHU JAHHBIX MBI ITOJIB3Y-
€MCsl KOHIICTIIIUEH JMHTBOKYJIBTYPHOH MO-
nemu  (JIKM), xoropyro M.B. beprenscon
ompenenseT caexyromuM obpazom: «JIKM —
9TO KBAaHT COIMOKYJIBTYPHOTO 3HAHUSI CO CBO-
el mpenMeTHoi obnactero. JIKM 3anumarot
MMPOMEXYTOYHOE TIOJOKEHUE Ha IIKale YHH-
BEPCATBHOCTH 3HAHUN MEXJTY MaKCHMAaJbHO
WHIWUBUIYalIU3UPOBAHHBIMU 3HAHUSMHU, CO-
CTaBJISIONUMH YHUKAJIBHBIM JTUYHBIA OIBIT
CcyOBeKTa ¥ MaKCHMaJbHO OOIIMMH, YHUBEP-
CaJbHBIMM 3HAHUSMH, KOTOPBIMH O0JIaJaeT
Homo sapiens (mociiegHue oOBIYHO HE OcCTa-
PHUBAIOTCSI, ¥ MX HE HMHTEPECHO OOCYKIATh).
JIKM noctarodno THOKM B TOM CMBICIIE, 9TO,
Oyayun OOIIMMH JIJIST HEKOTOPOTO MHOXKECTBA
JOJIEH, OHU MOTYT TIOTIOTHSTHCS, YTOUHSITHCS
HOBOW WH(popmarue. MHoOrue W3 HHX, I0-
Kany#, 3a UCKIIOYCHHEM Hauboiee 0O0IIero

JUIS JTaHHOM JIMHI'BOKYJIBTYPBl KOHIJIOMEpa-
Ta MPEICTaBICHUIN, Ha3bIBAEMBIX «S3bIKOBOMN
KapTUHOM MHpay, HYKJAI0TCAd B KOMMYHHUKa-
THUBHOM MOJKpervieHuu. <...> IlpuHuunuans-
HbIM i JIKM siBnisercs pazinyeHue BHYTpU
Hee cueHapueB noBeaenus (Iloxon B Tearp)
U CLIEHapHUeB JUCKYpPCUBHOro noseneHus (Pasz-
roBop o Tearpe). To, Kakue UMEHHO JIEMEHTBI
MTOBEACHYECKOr0 CIICHAPHUS MPOPHINPYIOTCS
(=mostyyaroT nparmMaTH4ecKd 3HAUMMOE BbI-
JIeJIEHUE) B TUCKYPCUBHOM CLIEHApHH, COCTaB-
JSET COMUOKYIBTYPHYIO CIIeH(UKY TaHHOTO

JUCKYpCHBHOTO  cooOimectBa»  (Bergelson,
2007: 38).
Wupimu  cimoBamu, JIKM — 310 omuH

W3 CIOCOOOB MPECTABIICHUS 3HAHUH, ITUPKY-
JUPYIONUX B JUCKypce: CBeJeHUH, (HakTOB,
TOHSITHH, TPEACTABICHUH W T.II., KOTOPHIC
AKTYalIM3UPYIOTCs, TMEepeNaroTcs W/HIA HWH-
TEPAKTUBHO KOHCTPYUPYIOTCS yYaCTHUKAMH
obmenus. I1o OTHOIIEHHIO K OOIIEN3BECTHREIM
3HAHUSM (KOMIIOHEHTaM SI3bIKOBOW KAapTHHBI
MUPA), SIBISIONIIMCST 0230BBIMH KOHCTAaHTAMHA
KOMMYHHUKAIIMH, OHH BBICTYTIAIOT TIepUBEPHIi-
HBIMH PEIPE3CHTAIUSIMUA TPOTOTHITUYECKIX
W OKOJONPOTOTHUMHYECKUX  (KIACTEPHBIX)
KaTeropui, WIM WACATU3UPOBAHHBIX KOT-
autuBHBIX Monenen (Lakoff, 2004: 188).
HempoToTunuueckue penpe3eHTAUH SBIIS-
FOTCSl MAPKUPOBAaHHBIMH YJICHAMU TIApPHI SIIPO-
nepudepus ¥ moayvaroT B JUCKypce mparma-
TH4Yeckoe BeigeaeHue. ClieoBaTelIbHO, 3a1a9a
W3YYCHHS PEUCBBIX MPAKTHUK TEPEIadr OIbITa
H OITBITHOT'O 3HAHMS 3aKJII0YaeTCSA B OITUCAHUH
JIKM, cTosmux 3a peanusiMH TaHJISMHUITHON
SIMOXHW, HAa OCHOBE aHAIW3a WX IMparMarude-
CKHUX (OIIEHOYHBIX) MpHU3HAKOB. [losicHuM cka-
3aHHOE Ha rpumMepe 1.

Ipumep 1. Dnones

U: <FPP>A mvl modicew pacckazams
nocanyicma noboavue npo camy 001e3Hs
umo-nu6yov kpamro? </FPP>

P: <SPP><ABS> Hy na camom Oene
oHa MeHs He KOCHynoCb. S cmonknynace
¢ opyeoti snoneetl, </ABS>

<ORNT><ME> mak xax 8 nepuoo
nandemuu(,) u8000We U3ONAYUU OBLIO OUEHb
CII0IICHO e30UMb K 8PaUam 8 601bHUYbL, IO
NOCMOAHHASL 60OKUMA C NepuamKamu,
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mackamuy, Oaxunamu, 3anucelo K 6payy,
APOCMO 02POMHBIMU NPOCLOAMU NPUHANb
u npocmo opeanuzosamsv npuem </ME></
ORNT>

<TE> u y MeHA MON000U ueno8ex
3abonen. </TE>

<C4> Mw
8pAYAM, NBIMAAUCL 3ANUCAMBCS 02POMHOE

e30unu K  PAasHulm

KOIUYeCmeo pa3, UHO20Ad He COBCeM
yoauno, 6muxops e30uiu 00c1ed08aluch,
HO 6 ocobo  He

umocee BbIACHUIU

Umo ¢ HUM CIYYUNOCb, HO NPU IMOM
U KOHEYHO ofce KaxXCoulll pa3z coasaiu
mecm Ha KOpOHABUPYC Komopas Owvlid

ompuyamenvrvim, </CA>

B niepBoif wactu cmexnoit napst (FPP) nn-
TEPBBIOEP IMPOCUT PACCKA3UUIY HOAETUTHCS
ucTopueit 0 00Ie3HH, TeM caMbIM (POPMYITUPYS
3anpoc Ha skcrummkanuioo JIKM BOJIE3Hb.
Bo Bropoit wactu cmexnoi mapst (SPP) pac-
CKa3uMlla corjamiaercs, 3ameyas, 4To paccka-
KET O MEepUPEPUNHOM CITydae — O IyKOU 00-
JIe3HH, KOTOPYIO OHA MPO(QUIUPYET (BBIACTSICT
MparMaTHYECKH) THIEPOOIION «3IOMes», TeM
caMbIM HOChlIasg coOeceHULe KBAaHT 3HAHUS
«0OJIE3HD — ITO JITOTIESIY.

Ha »srane opuentanuu (ORNT) pacckas-
YHUIa BBOAUT CIIYLIATEJIbHULY B MUpP pacckKa-
3a MepeuynciIeHreM, Kak el Kaxercs, OaHalb-
HBIX, H3BECTHEIX BceM 00cTosTenscTB (ME),
Ha (OHE KOTOPHIX OyIeT pa3BOPAuMBATHCS
JanpHedmas (HebaHabHAs) WCTOPHUS. 3/1€Ch
MOKHO HaOJI0AaTh «IOJIOMKY» U OTJIAJKY
TAKOr0 CLEHapusl IOBEIEHHUs, KaK «IO0XOJ
B OOJNIBHUITY»: B TO BpeMsI KaK IOCIICIOBATEIb-
HOCTb JEeMCTBUM coxpaHsercs (3amucarbes
Ha IIpUeM 3apaHee, IPUNUTH B OOJIBHUILY, TOCE-
TUTH Bpaya), CTENEHb UX BBIIOJIHUMOCTH Me-
HsIeTCA — Ka)KJIbIH 1Iar CLeHapus AaeTcs aKTO-
py ¢ OOJBIIMM TPYJIOM, YTO, OAHAKO, B JIOTUKE
MAHAEMHUIHON peaIbHOCTH CTaJI0 HOPMOM, MO~
CKOJIBKY BKJIIOYEHO B COBOKYITHOCTb OaHajib-
HBIX COOBITHH, MPENBapsIONINX pacckas (B Ka-
HOHMYECKUH CKPUIIT).

Janee crnenyer 3aBszka (TE), xotopoii
pacckas3umiia co3/1aeT HHTPUTY U BMECTE C TEM
MIEPEXOTUT OT OMUCAHUS OOBIICHHOTO OIBITA
K TpaHc(pepy HETPHUBHAIHHOTO 3HAHUS — pe-
LENTY PEemICHUS MPOOIEMBL: 9TO JIENaTh, €CIN

3abosen OMU3KH 4emoBeK. Pa3BuBas Croxker,
OHa [EpeuuciIsieT IeHcTBUS, KOTOpbIE He-
00XOAMMO TIPEANPHUHATH B YCIOBHSX, KOTJa
MPUBBIYHBIA CIIEHApUil IOCelleHus Bpaua
He paboraet (CA). [IparmaTuueckul BbIICICHBI
CJIeAyIOIIHNE KBAaHThI 3HAHUS:

*  e34UTh HEOOXOIUMO K pa3HbIM Bpa-
yam;

* HYXHO MpOSBIATH HACTOWYUBOCTH
(02pomnoe xonuvecmeo pas);

* HYXHO HapyllaTh 3alpeT Ha BbIXOJ
n3 1oMa (8muxops e30uiu);

* HYXHO CJIeIOBaTh (POPMAIBHBIM IIpa-
BIJIAM TIOBEACHUS (KOHEYHO dice Kanicovlll pa3
coasanu mecn Ha KOpOHABUPYC).

AHann3 KOHTEKCTa JIEKCEMBI «OOJIE3HDB)
B JaHHOM OTPBIBKE IO3BOJISET PEKOHCTPYHUPO-
Barh cooTBeTcTBytomyto JIKM, nmerepmunm-
PYIOLLYIO TIOHUMaHUE KaK CYyTH 3TOH peayuu
(«00Me3Hp — 9TO JIIOIes»), TaK U CBSI3aHHBIX
C HEI0 IOBEIEHYECKUX CLIEHAapUeB B HOpME
(10 MaHJIEMUN) U B «IIATOJIOTUW» (B HOBBIX yC-
ToBUsX). Bormpoc 00 WHTErpamuu crieHapueB
B JIKM pemaercs mytem mepeomnpeneacHus
JIKM kak cueHapusi, ojJi KOTOPbIM MBI BCJIE]
3a [Ix. Jlakodowm Oynem moOHNMaTh «KOTHUTHUB-
HYIO CTPYKTYpY, B CAMOM 0OOIIEeM BHIE COCTO-
SIIYIO U3 CIIEAYIOIUX 3JEMEHTOB: HauaJlbHOE
COCTOSIHUE, TIOCJIEJOBAaTEIbHOCTh COOBITHH,
KOHEYHOE COCTOSHHE, CTPYKTYPHUPOBAHHYIO
[0 JIMHUH BPEMEHH W BKJIIOUAIOIIYIO B ceOs
JIIOJIeH, BelH, IPU3HAKH, OTHOILEHUS U MpPO-
nozunnny (Kuznetsova, 2018: 32). Uupimu cio-
Bamu, JIKM — 3TO akTaHTHO-TEMIIOpajibHas
CTPYKTypa COOBITHS MU KOHIIENTA, KOTOPBIH
Ha JOCTATOYHO OOJIBIIOM MaTepuajie MOXXHO
«pa3BepHYTH» KaK COOBITHE (HAallpuMep, KOH-
uent 'HEB kak npouecc rueBanus y [[x. Jla-

ko dha).
IMonyueHHble HAMH  BBIBOJABI  CIIpa-
BEUTHBBI  JUUISl  MHIUBHYalbHOIO Cllydas,

HO He B MacimTabax Bceil BBIOOpKH. st mmo-
crpoernust JIKM Ha NIHCKypCHBHOM YpOBHE
CIIeIyeT MPUOETHYTHh K KOPIYCHBIM METOJaM
HCCIICNOBAHUS — aHaJM3y MHOXXECTBEHHBIX
KOHTEKCTOB Y3JIOBBIX TOUYCK MHAaHIEMHITHOTO
JIMCKypca, BBIABICHHBIX B padote (Beletskiy
et al.,, 2022), — BBISBICHUIO TNPHUCYIIUX UM
cxem BepOanuzanuu (Chafe, 1983) ¢ omopoit
Ha UHBEHTAPh CEMaHTHYECKHUX POJICH, IPUHS-
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THIN B Tpaauu MOCKOBCKOI CEMaHTUYECKON
mkoubl (Lyashevskaya, Kashkin, 2015). UubI-
MH CJIOBaMH, paboTas ¢ SMIUPHYCCKHM MaTe-
pHYaioM, MBI BEISIBJISIEM B HEM ITOBTOPSIOIIHECS
AKTAaHTHBIE CTPYKTYPHI U YIOPSIOUMBAEM HUX
XPOHOJIOTHTYECKH.

Pe3yJ'll>TaTLI HCCJIeAOBAHUSA

Hambonee wacToTHas y3ioBas TOUYKa
B HallleM KOpIIyce — JIeKCeMa «KapaHTHH».
Omna BcTpevaetcs 372 paza. Kontenr-ananus
KOHTEKCTOB YIIOTPEOJCHUsS] JaHHOHW JIeKce-
Mbl (puc. 1) mo3Bonua BeIACTUTH 14 pa3Ho-
punuocreit JIKM KAPAHTHUH. Onrako
MpeXJe 4YeM IepeiTH K ONMCAHUIO JaHHBIX
BapUaHTOB, PAaCKPOEM MX MHBApUAHT — HJIE-
aJIM3UPOBAHHYIO KOTHUTUBHYIO MOJEJb, 3a-
(DUKCHPOBAHHYIO B OIPEACICHUH TEepPMHUHA,
MpeIaraeMoro CcJIOoBapeM pPYCCKOIO s3bIKa
mox pemakmuenr C. . Oxerosa, H.1O. IlIBe-
JTOBOIL:

«KApaHTHH, -a, M. 1. Bpemennas nzomns-
1S 3apa3HBIX OOJNBHBIX, @ TAKIKE JIHII, COMIPH-
KacaBIIMXCSI ¢ TaKUMH OOMpHBIMHU. 2. [IyHKT
CAaHUTApPHOI0 OCMOTpa MPHUOBIBIIUX M3 MECT-
HOCTH, TIOpaXXEHHON dMUAeMHUei. 3. KapaHTHUH
pacTeHuil — creuuagbHas ciyk0a, KOHTpO-
JUpyoLas NpoBo3 Yepe3 IPaHully PaCTeHUH,

&% KWIC Concordance

IIJIOIOB, CEMSH. || MpHJI. KapaHTHHHBIH, -as,
-oe. K. mynkrt. K. Bpau. K. nmorpannunsii j10-
cmotpy» (Oxeros/llIBenoBa, 1990: 267).

B mpuBeneHHBIX CIOBapHBIX IepUHUIH-
SIX TIEPBYIO CIIEAYeT MpPH3HATH IMPOTOTHIIH-
YEeCKOH, BTOPYIO M TPETHIO — IIEHTPaIbHBIMU,
WV THTUYHBIMH.

HawnbGonee 61130k K mepBOMYy olpejesie-
Huto Bapuant JIKM «Kapantun — 310 BpeMeH-
Hasl W3OJIALHSI», aKTaHTHAsI CTPYKTypa KOTO-
pOTro IpecTaBIeHa TIarojaMi IepeMenIeHuU s,
a YYaCTHUKH — POJIIMH TIalieHca (OTBeAeHa
YEJIOBEKY) W HampaBieHUs (IyHKT OCMOTpa).
JlaHHas MOJICTT JIGXKUT B OCHOBE Psijia KaK Ipsi-
MBIX, TaK ¥ KOCBEHHBIX ONpEACICHUN KapaH-
THHA, HATIpUMEp:

@) CHaUana HyHCHO OBLIO NPOUMU KAPAH-
MUK a nomom yce OIA20NONYYHO 3AeXamb
6 obwedcumue;

6) 6 Dnucme 3axpolau ecex na K;

8) sac omnpagasiom na K;

2) Omo 6vL10 0060ILHO HEOHCUOAHHO, MA-
Kot nepexoo na K;

0) ecio cmpamny onsms nocaouau Ha K/
Hac nocaounu 6 gyze na K oxonuamenvho,

€) NpsAM K020a HAC HA KAPAHMUH KUHYU,

arc) [locne moeo kax mvl ywau 6 mapme
Ha KapaHmun.

- x
Search Entry
word:[xaparmun  pos:[N  comj.:]  Additional Options Search
Sort1: Nome ~— ‘ Sort2: None —i| Sort3: None —i| (Retrieve LR [24 words) Ready.
Result
——Cell—- </h5> MeHs 308yT 11, 1 yuyCh C TOGOM ( CMEX ) - <. [U17 HAUBIIE CKEXW ; KOTAR AN TEOA HAUBNCH  KAPAHTMH. 2 < //.3./] A5 MEHR KADAHTVIH HAUANCS // 33/ +.« /], B.2Npene / , KOTAa HAC 3aKpIN A

cMex ) . O lns Hauana ckaxm , KOrAa AnA Te6s Hauancs kapanTuH 2 O // 3 // ans mes

Bpems ( 80T Kak pa3 , HasepHoe , B anpene , ) KOrAa 5 370 Aenana . O C ke Tel nposena

8 anpene , ) Koraa 2370 Aenana . O C KeM Tel NPOBENa KAPAHTHH 2 O ( B3A0X )

la BCAKME 3aKPLITLIE TYCOBKM / , TO ECTh , KOTOpbIE PaOTAIOT Ha Manoe KONMUECTED UENOBEK / 1 KaK Gbi AaXe &
My CAMOPaSBUTUIO , UTEHUIO KHIKEK // -+ // A W TAKXE , KOHEWHO , MOSBNOCH GOMLLLIE BPEMEHH Ha OTALIX /

nyiicra cTopuy ¢ To6oi 80 BpEMA KapaHTUHE ? Y NeHs , HanpuMep |

15KO Wa // MMM // , CEAaC paccKaxy - fl K€ SBHUMAIOTH PENETHTOPCTBOM N0 GMONOrM . Hy 80T , 3 KaK TONbKG,

o . KaK Thi Ce6s uyBCTBOBaNa , NOBAMSAO MM 3TO KaK-TO Ha T6A ? Kakue MCTopuM cryuanucs ? O Mmm . Koraa

ILHOMO pazspelUeHus ( CMEETCR ) ¥ Hee eCTi NpexpacHoe NPHKpsITHe — CoBaKa ( CMEETCs ) . KOrAa MM = Koraa

= 4T0 370 ewe He KoHew . COBCTB (B3asixaet ) . 3707

( cMex ) 1 Moe Toxe , e Te6A 3TO YCNIOKOMT . UTak , HauHem . O B MapTe 8 Mockee 06BABUAN

LIOHHOE 0ByueHHe , KaK NOMEHANACS T80 X3Hb ? <> HYY €CT UECTHO-TO KApAMHBNEHO , B00BILE KaK BBENH

, @ MMMyHUTET . Hy BOT , TaK a NOBTOPU NOXaNylicTa BONPOC , 4eT A 3a6sin . < Mocne Toro Kak BBenk

OA, TENEPs A TOUHO 3HAIO KAK 3ANUCHIBATLCS K BPAUEM , e M KaK WX HAXOATS eCnu ByAET TaKow Xe XecTuil

npeacTassca . O MeHs 308yT AHS , yuyCs A Ha akynsTeTe ayauTa , MHe 19 . O Pacckaxy npo csoil

ayauTa , MHe 10 . © PaCCKaXH NPO CBOF KaPAHTUH , NOXaNYACTa . <> Hy KOHKPETHO y MeHA B yHHBEpe

YCcnelo an 5 8006LLE 3TO AENO NPOBEPHYTS , BOT , HO BCe GL0 HOpMansHO ( cMex ) . O ¥ Tebs nonyuaeTcs

7 Kak spems 7 4to N , KaK KaXasiii NPOBOAMT CBOi

Ha-[lomy , no-Mo2My , 1 OHZ BOOGILE BLIXOAWNE CTABUNLHO . TO ECT ANA Hee GLINO HOPMANLHO BCE , NPOXOAWA

Kak Gl yuach Ha Napax AUCTEHUVOHHO . B NEPBLIE HRARNM , KOTAR HAL NPESUAEHT OBLABN CAMOUZONALMIO U

HET , NPOAYKTOB B MarasuHax MHOTO , TaK UTO M B ueM Cebe He OTKasbisaeM ( cMex ) . Kak o MHe , 3707

WaET U CRyWAET U HauNHaET ele 6ONbIIE NEPEXUBATL . . B KaKOM-TO MOMEHT . . A0 TaKOTO Kak - B BapHayne

, cefyac, K , BCE CHOBa

UCk ( YNLIBAETCS U NOKASIBAET PyKaMM OBLSTHR ) W HAUANM NAHUKOBATE - 5 HE OLLYLLANA BOT TO UTO CMNbHAI
for 8ce 370 66110 & anpane-mapTe ? O QoKedi . Hy TOrAa BOT & MAPTE TONLKO TONLKO & SANCTE 33KPLINK BCEX Ha
Kka y Te6s pelicTeuTensHo 6buna ? ] [1aa , A B HAYANE BECHb! BLIGUPANA KAKOE MNATLe CWHTL . . NOTOM HAYaNCs
[YCKHOPO M HEMOKSITKI BOT 3T BOT C EF3 , HENOHATHOE NOCTYNNEHME . . XOTENOCk Bl UTo6b! 370 Gbin NOCHEAHMI
Mpuser , Erop ! < Mpuset <> 333, Aa, NPUBET . CEroaHs Mbi C TOGOI NOrOBOPAM NPO TEOH

KapanTH / (. .) . VI , HBBEDHOE , XOTENOC Gl HAHATS C TOTO KOTAA Thi Y3HAN , UTO BAC OTNPABASIOT Ha
nocnentive roas! . O Moekoacko /. Hvv ( . ) MO/l CreaVIOWMT BONDOC 6N NDO TO . C KeM Thl NDOBEN

<

N200| Hits: 174, View: 1-174

Copy| View Doc| uns:_sentences 1| 200

KapaHTUH
KapaHTUH
KapaHTUH
KapaHTUH
Kapammin
KapaHTUH
KapanTin
KapaHTIH
KapaHTUH
KaparTUH
KapaHTUH
KapaHTHH
KapaHTUH
KapaHTUH
KapaHTUH
KapanTuH
KapaHTUH
KapaHTUH
KapaHTIH
KapzHTIH
KapaHTUH
KapaKTUH
KapanTIH
KapaHTHH
KapamTIH
KapaHTUH
KapaHTUH
KapaHTUH
KaDaHTMH

Hauancs // 33 // . . // & anpene / , KOrA® HAC 33KPSI B YHUBEPE / , TOUHEE , 3aKPHUTA HALL YHWEED /

2 ( B380X ) KAPAHTHH 5 NPOBENA BMECTE CO CBOMM MONOALIM YENI0BEKOM , // . . // 3 yexana AoMOi &

A NpoBENa BMECTE CO CBOMM MOAIOALIM UENOBEKOM , // . . // A Yexana AOMOVi & EaTepHGYpr // 33 // v & npukus
OHM PAGOTAIOT , MOTOMy UTO Y MEHS SHBKOMBIE YCTPAMBAIOT MX , BOT M 8 UENIOM , KaK B BCE NPOWINO KNACTHO / ,
OWeN MHE HA MONL3Y , 5 AYMAIO . MHOrME NPOBENk! 3aMNONHUTL yCnena 3a 370 Bpems . < PACcCKaXM NOXANYIACT:
npowen coseces He ckyuro ( CMex ) . 5l xuna 8 AepesHe y GaBywky C ASAYWKOR NOWTH BCE BPEMA , 3 TaM HUKT
W CaMon3ONALMIO OBBABIAN , A CPa3y e BCEX CBOMX YUEHUKOB Nepesena s oHnaitn Toxe . ( Baaox ) Hy 8ot , T
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V1 42nbluie BCR HOPMANLHO . . MOTOMy UTO TOXE KaK-TO XOUETCA HOpMaNLHYI0 yueby . O [la . A TOXeE TaK CuMTaio .
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| TA€ 370 65110 ( . ) COBCTBEHHO EOT = 33 > XOPOWO , WEC A O4eHb NOAPOGHO BCe pacckaxy . 310

. HO Thl VXK@ O6MONBMACA . UTO Tebe NDUATHO GbiN0 BbiTk € ceMbel / . Bbin M KTC-TO ewe ¢ To6o# ( . ) v
>

Puc. 1. KoHkopaaHumm nekcembl «kapaHTuH» B KH Coder
Fig. 1. Concordances of the lexeme “quarantine” in KH Coder
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Crnenyromuii mo OXH30CTH K TMPOTOTHUITY
Bapuant JIKM «Kapantun — 3T0 Mepa 6e3o0-
macHocTh (nekpet)». OH peanu3oBaH Tiaro-
JaMH BOJU H PEUYH, YYaCTHUKAMU B POIIIX
MaIeHca W WHCenTHBa. JlaHHas MOJenb HC-
MOTB3yeTCsl ISl BepOaau3aliiil MOMEHTa Ha-
YaJia KapaHTUHA, HaI[pIMep:

a) nocire mozo kax egenu K, s xomen
ocmamuwcs 6 Mockae,

6) kax monvko oowssunu K u camousons-
yuro / Koeda Haw npe3udeHm o0wvaGUL CAMOU-
sonayuio u K;

8) ko2da K cusnu,

2) cobnodamv cmpoeuil K

Ocranpabeie Bapuantsl JIKM KAPAH-
THUH cnenyet paccMaTpuBaTh Kak ImparMaru-
Yecku OOYCIIOBIICHHBIC PACIIMPEHUS KOHBCH-
[UOHATBHBIX PA3HOBHIHOCTEH.

JIKM «KapaHTHH — 3TO CTHXUSD» peain3o-
BaHA TJarojlaMy CYIIECTBOBAHHUS, MPUPOIHO-
'O SIBJICHUS U POJISIMH TTalleHca u 2P QexTopa.
[o mamno¥ Momenu Bepbamm3yercs Metadopa
KapaHTHHA KaK (hopc-Maxkopa, neper KOTOPBEIM
genoBek OeccuiieH. [Iprumepsr:

a) Hyy 6b110 C102CHO Yem mo 3auamucs,
nomomy 4mo Ovll CMpax 6bIXOOUMb HA YIUYY
U MbL C MOUM OPY2OM (,) He OYOY 2060pUMb C Ka-
KuM (.) pewiunu nepexicoams KapaHmur 0oMd.

6) 6 bapnayne K nacmynun na 0ge nedenu
nosoice, uem 6 Mockee;

8) koeda K monvko nauancs/y mens 8 yHu-
sepe K nauancs ¢ 17 mapma / émopoii nauaucs
nocie 1emuux KaHukyi,

2) K npoxooun / npowen ne ckyuno / 6e3
npooaem / npoOyKmueHo / HOpMAaibHO;

0) K (ne) ywen (0o cux nop);

e) nomom K 3axowuuncs, s coan EID
u ece;

21¢) yotce moeda NOOHUMATUCH MeMblL O MOM
umo modcem nepetimu Kapanmun ¢ Kumas
6 Poccuro

JIKM «KapaHTHH — 3TO OTABIX» BKIIO-
gaeT B ceOsl IJIaroibl TOBEICHHS YeJIOBEKa
U yYacTHUKOB: areHT W pecypc. [lo maHHOM
MOZETH CTPOSTCS BBHICKA3bIBAHHUS O BOCIPH-
SITHA KapaHTHHA KaK BO3MOKHOCTHU 3aHSATHCS
TIOOMMBIMH WTH HEOOXOIUMBIMH 3aHSTUSIMH.
IIpumepsr:

a) npuuino coobujenue o mom, umo 6yoem
Kapaumun Npuuiio Kaxk pa3z maku Ko2od Mbl

exanu epooe 8 snekmpuuke. M mol ouens paoo-
BANUCH, U MbL CPA3Y dce CMATU NIAHUPOBAMb
uem Mol wac 6yoem omowvixamo,

6) 6 umoee u 6ce nepecmanu 60AMbCs
u denanu ye xomeiu, HO nepeoe epems moi (.)
uepanu (.) 8 KOMN 8 KAICOUKY Kamaiu,

8) Hy. cnauana kozoa 6 mapme HA4ajcs..
Kapaumum. 6ce noOyMaiu Ymo Hy Kidcc. 8bl-
XO0OHbIE 06¢ HeOeau,

8) C opyeoti cmoponwl st cmana //.. // 6onv-
wie 8peMeHU NPosooUmsb ¢ POOCMBEHHUKAMU,
0CB0UNA HOBblE HABLIKU, HY /.. // U 6 npuHyune
5 He CKyuand Ha Kapanmune

JIKM «KapaHTHH — 3TO aMOWBaJICHTHBIN
JIapUTENby BKIIOYAaeT B ceOs TIIaroiibl mocec-
CHBHOH c(hepbl 1 YYaCTHHKOB: aCCUCTHB U Oe-
HedakTuB / ManedakTuB. JlaHHBIN BapuaHT
BBOIIUT B AUCKYPC peICKCHIO TI0 TOBOTY BO3-
MOXXHOCTEH, KOTOPbIE KapaHTHH IIPET0CTABUI
uiau oTHsUL. Hamprmep:

a) Hy a oanvwe xapanmun nocie amot
ceccuu 8pode Kaxk nowlen Ha cnao, u Hy ocobo
yorcacmetl, Yacacnocmet, yicacos KapanmuHa
OOnbULe HUKAKUX He NePedCUBa, U ouelsb Haoe-
10Cb, YUMo He Nepedtcusy;

0) evipezan Kaxk-mo MHO20 8peMeHU
U3 HCUBHIU,

8) OKA3ANCA CRACAMENbHLIM Kpyeom /
K ouenv nomoe ecem cmyoenmam / bvin cna-
cumenvuvim 0151 MHo2ux cmyoenmos / K nomoe
HeMHO020 0co3Hamb cebs;

2) Amm (..) mak dnce Kapanmum 0, MOdyic-
HO CKa3amv, cOUmMblil pesicum;

0) nowen Ha nNOb3Y;

e) A-a ... 6 yernom kapanmun nowén (.) He-
NJOXO ... A-a OYeHb HACLIYEHHO, 51 Obl CKA3AAd;

o) Xomv u smom KapawmuH NON0NCU-
MenbHO OMpA3UICs HA Hauleli cemve, () mem
He MeHee 5I NOHUMAIO KaKue Yoicachvle nocieo-
cmeusi OblLIU Y 8Ce2o Moo U Y-y Imotl OonesHu;

3) A umo-mo nomumo Hecamusa mebe
npunéc kapanmun?

JIKM «Kapantua — myraiomas Heus-
BECTHOCTB» CTPOUTCS BOKPYT TJIaroJioB MEH-
TabHOH cepsl, SMOIUH U BKIIOYACT B ceOs
YYaCTHUKOB: SKCIIEPHEHIIEp U CTUMYI. B aToi
MOJZIETTH YEJIOBEK IMPEICTaeT MAaCCUBHBIM 00B-
€KTOM BO3IeHCTBUS KapaHTuHa. [Ipumepsr:

a) ... Mu st ne nonuman camoe = = s1 e 3ua
MAKUX C108 KAK CamMOUu3onsyus Kapanmu /, (..)
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HO 51 NOHUMAJL, NPOCMO 80M, HAYANLOCH. ... Hu
cnedyrougue Mecsybl NPOWIU Max, Kax s 6 Ha-
yane nepeoeo Kypca 80oowe He Mo2 Npeono-
nazamo.

6) Mot kapanmun Hauaics ¢ Kako2o-mo,
makozo (...) oajsice HeNOHUMAaHusi Cymu npo-
biem, umo 6006we 8 Mupe nPoucxooum?

8) a nomom 16 mapma 3axpuvieaiom Ha Ka-
PAHMUH .. HAYUHAEMCsl NPOCMO MAKas Culb-
HAs NAHUKA ... HY 5 HUKO2Od He CIMAIKUBALACH
80M C MAKOU CUNbHOU NAHUKOU, KO20d 6ce Ha-
CMONLKO nepescusalom / 60m.

JIKM «Kapantun — mepuoj BpeMEHH»
BKJIFOYaeT B ceOsl IJIATONBI CYHICCTBOBAHUS
U pOJH: areHc W CpoK. Takas KOTHUTHUBHAS
CTPYKTypa HCIOJB3YeTCS Ul DKCIUTHKAITHH
BOCTIPHUSITHUS KapaHTHHA KaK IIPOMEXKYTKa Bpe-
meHu. [Ipumepsr:

a) Bom u 6 npunyune eecv rapanmun,
80m, MO ecmb 00 KOHYA UIOHS, KO20d Mbl Yoice
COanU IK3AMEHbL, Mbl JHCUTU 8 IMOLL Kgapmupe,
U 8 NPUHYUNE HUKYOA He Bble3AHCATU,

6) oasce ¢ K onu pabomaiom / ¢ K ece
3a7161 3aKPLLIUCH / Mbl Ymo-mo oceouna 3a K?;

8) s pazdensio K na neckoibko smanos;

2) 60 epems K s nonpobosan cebs 6 kynu-
HAPHOM UCKYCCMBe;

0) A nayuunace 1u mol (.) 4emy-mo HOBOMY
() 3a kapanmun?

JIKM «Kapantua — ¢dakt Ouorpapuuny
BKJIFOYAET B ce0sl TIaroJIbl H3MEHEHUS COCTO-
STHUSL WU TPU3HAKa, a TaK)Ke POJIM MOCECcCo-
pa 1 MoMeHTa. JlaHHasI CTPYKTYpa OMUCHIBAET
KapaHTHH KaK IepHo. JTHIHON uctopuu. [Ipu-
MEpBIL:

a) Voice 3nanu o xapanmumne, mo Ymo Hac
3aKpoIOm Ha 06e Hedeau, 60m, uuu (..) a u s ewé
00 amoeo 3abonen, y Mmews mam npoodremvl
ovLau (..) 51 yorc (..) O MeHs KapaHmuH Kopoue
HAuYancs Ha 08e Heoelu paHbvlie, He 3HAI0 3a-
ueMm 8am dmo 3Hamo {yaivibaemcesy;

6) pacckadicu / noeosopum npo ceoul / meoii K;

8) nposoduma ceoil K / kax nauancs meoui K;

2) Hasepnoe, 00H0 u3 camoix spkux cobbi-
mutl 3a MOU KapaHmuH {cmeemcs);

0) Ckaoicu, mvl Mo2 Obl pacckazams MHe
0 MOM KAK mvl NPOGEN 8peMsl 8 C80U KAPAHMUH
npowol 8ecHoU?

JIKM «Kapantun — noBoj s peduiek-
CHI» CTPOUTCS BOKPYT TJIarojioB MEHTAIBHOM/

TICHXWYECKOH cpeprl ¢ BOBICUEHUEM CyOBEKTa
MEHTaJIEHOT'O/TICHXOJIOTHIECKOTO  COCTOSHHS
U ctuMyna. B aToil Monenu kKapaHTHH 100y-
XKIaeT uernoBeka K pediexcun. [Ipumepsr:

a) Ha camom Oene koneuno ycnenu u ne-
Ppeccopumuesi 3a 9mo 8pems Kyuy pas, HO 0d6-
HO He ObLIO MAKUX 8OM CeMelHbIX 8eYepos,
8ce dice HMOM KAPAHMUH DeanvHO O0dl HAM
MHO20€ NepeoCMbICAUMb, MAM, YEHHOCU NO-
MEHANUCH CIe2Ka;

0) Kapanmun maxodice 0ail no = K = 1339
{emeemces} kapanmun makace oan nOHAMS (..)
umo (...) Mmm (...) 803MOJICHO (..) He éce Oau3-
Kue 100U no-nacmosiyemy Oauskue, 8) 8om
amom Kapaumun / — 9mo 6vll N0800 3a0y-
mamwvcst / 8pems Ons Camopazsumusl,

8) dmom Kapanmum, ckaxjcem max, Ko2o-
mo 00beOUHUI, KO20-MO paspyean u 6 Jobom
cayuae, s1 6bl CKA3AL, YMO BCE K IYHULEM).

JIKM «Kapantun — mup HE» Bkirouaet
B ceOs1 TI1aroJIbl IOBEICHHS YeIOBEKa M y9acT-
HUKOB: arcHC W Ipu4uHa. JlaHHas cTpyKTypa
UCIIONB3YETCS IS pacckaza O TOM, MOYeMY
YeIIOBEK HE COBEPIIAeT KaKUX-THOO JICHCTBHI.
IIpumepsr:

a) Bce zacmausaemcs. Toi-bi-bi He Gvl-
X00uwib Ha yauyy, He 00waeuvbcs ¢ 100bMu,
Mbl NPOCMO HAYUHAeUb ObIMb AHIMUCOYUATb-
noim () u 6ce. / Tol 06waewbes moavKo no unH-
mepHenty, mvl nuwewd (,)mvl 0axice Modjiceulb
He pazeosapusamov yeavimu OHsAMu (..) ¥ umo?
Ewe napot ... 1 ... ne () rem. 9mo mooicem
npoOOIUMBCSL Cledyiouue napy Jiem u 4mo?
JIoou naunym = gce, oHu NPOCMO HAYHYM 3d-
ovieamo azvik () [lpocmo naunym 3abvieame
KaK paseo8apueamv, HO 3amo 6Oyoym ymems
neuamams,

6) mul H-H-He npews = HUKYOa He uoeuldb
6-6-8 X000, 8 CHee, 8 00HCOb, / 8Ce XOPOULO,
Mol CYXOUl, YMbIMbLL U 00emblll, HO NPU IMOM
Umo: mol NOYMU He 08USAeULbCS,

8) Ho som y mens ovLio () cnauana ouens
HeNnoHsimHoe pacnucanue mam 20e s mpu pasd
xoouia.

JIKM «KapaHTHH — ypOK/MCIIBITAaHHE
CTPOHUTCSI BOKPYT TJIATOJIOB H3MEHEHUS COCTOS-
HUS WIK TpU3HAKa, (PU3MIECKOTO BO3ICHCTBUS
C ydacTHeM arerca M mpuduHbL C IOMOIIBIO
JIaHHOH CTPYKTYpPHI BepOaU3yeTcss BOCIIPHUS-
THE KapaHTHHA KaK UCIBITaHusL. [IpuMepsr:
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a) Bmopoe, uemy s mayuuncs smo
a cmapamvcs () MAKCUMAAbHO NO3ZUMUBHO
OMHOCUMbCSL K MOMY, 4MO NpOUCXooum /. .
A maxoice HAYYUICs ... NOTL308AMbCIL MAKUMU
npoepammamu kax Zoom, MS Teams u 6om no-
O00OHBIMU NPOCPAMMAMIU

6) eOUHCMBEHHOU YEabl0 U CEEMOM 8 KOH-
ye moHnuens 610 Mo UMo. Ko20a-Hubyob Mo
3AKOHYUMCA U K020a-HUOYOb 51 CMO2Y. OONY-
cmum (..) noexams Ha 0auy. Uil yguoenms opy-
3ell. U MOIbLKO MO MHe Kadicemcest 0a8ano Cul
(.) Kakux-mo Oyule8HvlX 8000ULE BLIKHCUBAMDY,

8) B mapme smoco 200a nauancs kapan-
MUK U 51 8357 U CLOMAT HO2Y, MAK KAK Ueparo
6 pymbonbHOl KOMaHOe HA NpogheccuoHalb-
HOM YPOGHE U NOYHUL 801 MAKYI0 MPABMY —
nepeiom namoul noCHesol Kocmu'.

JIKM «KapantuH — (He) HOBBIM 00Opa3
JKU3HU» BKIIOYACT B CEOS IIaroibl HOBEICHS
YeNOBeKa M POJIM: areHC U IpHYnHa. JlaHHas
MOZIETb TIPUMEHSIETCS TS OLICHKH N3MCHEHUH
o0pasa KHU3HU WU UX OTCYTCTBUS. [IpuMepsr:

a) I[lposoduna ezo kax éce: cudena 0oma,
HUKYOd He 8bIX00ULd;

6) Kax 6vl kapanmun KapaHmuHom Ho-o (,)
JHCU3HD NPOXOOUNM MUMO mebs. 3amo-o {cmex}
ecmy 8pemsl Ha PeMOHMbL Hanpumep, 0a?;

6) Kapanmumn smo ne nosbwlii Memoo 6vl-
alcusanus (,) He Hogulll cnoco6 vidicumo. Haoo
CPOYHO BO38PAWAMBCS KO 8CeMY-Y (.), umo
ObLI0 00 IMO20 U AHCUMb HOPMALLHOLL, NOIHO-
YeHHOU, a He GUPMYATIbHOU (..);

2) 00 3mo2o Mot 06pA3 HCUZHU 8 KAPAHMUH
U 00 KAPaHMUHA He OYeHb CUTLHO OMAUYAICS,

0) Yecmmno 2osops s ne dymaio (..) Koneuno
menepb 0e3 MACKU NPOCMO HA YIUYY 5 He Gbllioy
HUKYOA 210 yoice KaKk 06pas dHcusHu NOCMOSHHO
8e30e HOCUMb MACKY U NePUamKy 60M.

VYropsiioueHre  MEepPEeYrcCIeHHbIX  Ba-
puantoB JIKM 1o  BpemeHHOW  ocH
«HavaJo-CepeAMHA-KOHEeN»  OOHapyKHBaeT

OMHAPHBIN XapaKTep UX PACIPENCICHUS U 1O~
3BOJISICT MPEJACTABUTH CTOSIINAN 32 HUMH KOH-
[ENT B BHJIC JBOWYHOU KIJIACTEPHOM clieHap-
HOU MOJeNH, IpeICTaBICHHON B Ta0m. 1.

' B JAHHOM IIpUMEPE HMEHHO KapaHTHH, a HE TpaBMa

paccMarpuBaeTCsi Kak yPOK/HCIBITAHWE, MOCKOJBKY Jaliee
PECIIOH/ICHT PACCKA3bIBACT O TOM, KaK PEKHUM CaMOM30JISLIN
yCYTyOHII TpaBMy.

Mopzenp oTpakaeT ABE CTPaTeruu Bep-
0anmu3alnuy ONBITA TPOXKUBAHUS KapaHTHHA:
A) OTHOIIEHHUE K KapaHTHUHY KaK K HOBOM HOp-
MaJIbHOCTH W OpHEHTAlUMsl Ha HHTErpaluio
€ro B CBOH XU3HEHHBIN yKJajd; b) oTHOmEHNE
K KapaHTUHY KaK K UCIIBITAHUIO U OPUEHTALIUS
Ha [PEO00JIEHNE BbI3BAHHBIX UM CJIOKHOCTEH.
MO’KHO MIPEIIOI0KUTE, 9TO CyOMOIens A u3-
BIICKAeTCS M3 XaOWUTyalbHBIX paccKa3oB, IIO-
CTPOEHHBIX BOKPYT aKTyaJu3allud KaHOHHUYe-
CKOr'0 CKpMIITa, HE COJAEPIKallero HU 3a4uHa,
HU KyJIBMHHALNU, HA Pa3Bs3KH, a CyOMOaeTh
b pexoHcTpyupyercs U3 paccka3zoB O JUYHOM
OIBITE, IOCTPOECHHBIX BOKPYI HETpPUBHAJb-
HOTO COOBITHS, IPEICTABIISAIONIETO OO0l Hc-
IbITaHUE (YTO CIEAYeT W3 aHaliu3a KyJIbMH-
HAITMOHHBIX COOBITHH, HANIPUMED: NPUULIOCH
mpamums OeHbeU U UCKAMb, 20€ MONCHO
apenoosamsv MOWHbIU KOMNbIOmep, NoseieHue
IMOYUOHATILHO20 8bI2OPAHUSA, CIMANA 3ATNEOD-
Huyeti). IHBIMHU CJIOBaMU, 3aMbICeJ — HAJIMUHE
WJIM OTCYTCTBHE KyJIbMHUHALIMHU — IPEeoIIpeie-
nseT HaOOp MPOMO3UIIUOHHBIX CXEM, UTO CO-
rJlacyercs ¢ MPEeACTaBIEHUEM O TOM, YTO BEp-
0anmu3anus ONbITA HE SBISCTCS HOCTOBEPHBIM
CBHJICTENILCTBOM HJIM (DAaKTOM HCTOPHH, OHA
BCEr/la HOCUT TBOPYECKUN XapaKTep, HOCKOJIb-
Ky PECHOHJIEHT Ha 3Talle IJIAHUPOBAHUS peyun
BEIOMpaeT HamboJee MOAXOMSIINE 3aMBICITY
[IPOMO3ULIMOHHBIE CXEMBbl, IOCIEeI0BaTEelNb-
HOCTb KOTOPBIX B HEKOTOPOW CTENEHU NPeo-
npeneseHa Wid, 1o KpaiiHeld mepe, 3aBHCUT
HE TOJBKO M HE CTOIBKO OT (PAaKTOB MPOIILIIOTO,
HO U OT CLIEHapHBIX XapaKTEPUCTUK HappaTUBa
(Chafe, 1983).

BrrsBiIeHHBIE HAMU CyOMOACTH CTPOSTCS
BOKPYT HaJU4MS WJIM OTCYTCTBUS KyJIbMHUHA-
MU B pacckaze. Eciam paccka3zuuk He Haxo-
JUT B CBOEM OINBITE HUYEr0 HETPUBUAIIBHOTO,
TO JIJIs1 HEro KapaHTUH HAYMHAETCsl C MOMEHTa
o0bsBIeHUs AekpeTa (1), BBI3BaHHOTO (opc-
MaxopoM (2a), KOTOPBIH OH HCTOIB3YyeT Kak
BO3MOXXHOCTB OTJIOXHYTH (32), (HE) MEHSIS CBOM
o0pa3 xu3HU (4a). PeTpocrieKTHBHO KapaHTHH
BOCHPUHHMMAETCS KaK OTPE30K UCTOPUUECKOTO
BpeMeHH (5a), 0 3aBEPLIEHUH KOTOPOro pe-
CIIOHJICHT JIaeT €My CBOIO OmeHky (6a). Ecnu
paccka3uMK HaXOIMUT HEYTO HETPUBHAJIBHOE
B CBOEM OIIbITE, OH BBIOMPAET IPYrylo Le-
[IOYKY MPOINO3ULHOHAIBHBIX CXEM: KapaHTUH
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Tabnuua 1. KnactepHas cueHapHas mogenb KAPAHTUH
Table 1. Cluster scenario model QUARANTINE

0. KapaHTHH — 3TO BpeMEeHHasl U30JISILIUSL.
[ITepememienue: [lanuenc + Hanpaienue]

1. KapanTun — Mepa 6e30macHOCTH (ICKpeT).
[Bonsi<->Peus: Ilanuenc + MucenTus|

CyOmogenanb A (xabuTyaJbHAs)
«['maBHOE cIOKOTicTBHEY

Cyomoaeans b (napparusnasn) «IlyTs reposi»

2a. Kapantus — 3To ctuxus (hopc-maxop).
[Hawano cymiecTBOBaHHS, CyIIECTBOBAHHE,
MPEKPAIICHHE CYIIECTBOBAHHS -> IIPHPOTHOE
seienue: [lanuenc + Ddpdexrop]

206. KapaHTuH — myraromnas Heu3BeCTHOCTD.
[MentanbHas cdepa, SMOIHUS:
Okcnepuennep + Ctumyn|

3a. KapantuH — 310 oTabix. [[loBenenue
yesioBeka: AreHc + Pecypc]

36. Kapantun — ypok/ucnsitanue. [MI3menenue
COCTOSIHUSI MJTU ITPU3HAKA, PU3NUECKOe
BozzaeicTBue: Arec + [Ipuunnal

46. KapanTuH — (He) HOBBII 00pa3 KU3HU.
[IToBenenme uenoBeka: Arenc + [Ipuunna)

46. KapanTuH — 3T0 aMOMBaICHTHBII
naputenb. [[loceccuBHas chepa: AccucTus
+ benegpaktus/ManehakTus|

Sa. KapaHTuH — nepuos BpeMeHHU.
[CymecTBoBanue: Aresnc + Cpoxk]

56. Kapautun — dakr 6uorpadun. [MI3menenne
cocrosiHus win npusHaka: [loceccop + MomeHT]

6a. KapantuH — ooy ais pednexkcuu. [MeHTaapHast/
ncuxmuyaeckas cpepa: CyObeKT MEHTaIbHOTO/
TICUXOJIOTHYECKOT0 cocTosHusA + Ctumyn]

60. Kapantun — mup HE. [[ToBenenne
yenoBeka: AreHc + [Ipuunna)

HAUMHACTCS C MOMEHTa OOBSIBICHUS ICKpeTa
(1) m HapymIaeT ero MPUBBIYHBIN 00pa3 KU3HU
(20), coznaet TpyaHocTH (30), pelmieHHe KOTO-
PBIX COIPSDKEHO C IMOJIOKUTESIBHBIMU HITU OT-
pHULIATSIBHBIMU TIOCeNCTBUsAMHE (40). Perpo-
CIIEKTHBHO KapaHTHH BOCIPHHUMACTCS Kak
(akT Oomorpaduu (50), OCMBICIIEHHE KOTOPOTO
3aCTaBISICT PECIIOHICHTA IIEPECMOTPETH CBOIO
MPUBBIYHYIO KapTHHY Mupa (60).

O0cyxaeHue U BHIBOIBI

Crparerust BepOan3alny OMbITa CBUIC-
TENBCTBYET O TOM, B KaKOoil Mepe KapaHTHH
MIOBIIMSITI HA JKU3Hb pacCKa3zdymKa: B CIydae
A BimsHEE OBUIO HE3HAYUTEIBHBIM, B CITY-
gae b kapaHTHH BocIpHHUMAETCS KakK (paKkTop
JTUYIHOW HCTOPHH. MOKHO MPEION0KUTE, YTO
B JOMAHAEMUIHBIX NaHHBIX MBI OOHAPYKUM
JIKM Tuma A. JIs pOBEpPKH ITOTO MPEIIO-
JOKEHUST MBI HCCIEAYeM IHUCTPUOYTHUBHYIO
CEeMaHTUKY KIIOUEBBIX CIIOB TaHIEMHIHOTO
JICKypca B JOKOBUIHOM (BbIOOpKa u3 HKPS)
7 KOBHJIHOM (HAIlM JaHHBIE) KOPITycax C MO-
MOIIBIO HEHPOCETEBEIX MOZEICH BEKTOPHOTO
npencrabienus ciaoB Word2Vec (Mikolov et
al., 2013). JlaHHBIC MOJEIHN TO3BOJISIOT TIPEJ-
CTaBJIATH CJIOBA B BHJIE YHCIIOBBEIX BEKTOPOB

U BBIYUCIIATH CEMaHTHUECKYIO OJIU30CTh (CTe-
MICHb COBMAJICHIS KOHTEKCTOB) ISl COMOCTAB-
JSIEMBIX JICKCEM, BBIPAKEHHYIO B KOCHHYCHOM
paccTOsHIH (0T HyJISI IPH TIOJTHOM HECOBITAIe-
HUW KOHTEKCTOB JI0 €AMHUILI IIPH UX ITOTHOM
coBmajieHUN). JlaHHBI METOA MO3BOJIUT HaM
OOHAPY)KUTh W3MEHCHHS B paCIpeleIICHIH
ACCOITMATOB KJIIOYEBHIX CIIOB TAaHICMHIHOTO
IUCKypca.

B kadecTBe MCXOTHOI MBI UCIIONB30BAIH
MoJIeNIb ruscorpora_upos_cbow 300 20 2019
(Rusvectores a, www), KoTopas Obli1a 00ydeHa
C TIOMOIIBIO NTOPUTMA HEMTPEPHIBHOT'O MEIIIKA
CIIOB JIJIsl CO3/IaHUSI BEKTOPOB Pa3MEPHOCTHIO
300 u3 HKPS o6wemom 270 mutH ciioB. B pe-
3ynbTare OBLTM TMONYYCHBI CIHCKH acCOoIlHa-
TOB JUISI HEKOTOPHIX KITFOYEBHIX CIIOB MaHJe-
MUHHOTO JAHCKypca Ha TEKCTOBOM MaTepHalie
nokoBuHOH smoxu. Ilepsrie 10 cTpok crimcka
MIPEICTABIICHBI B TA0M. 2.

Jamee MBI co3ganyd COOCTBEHHYIO MO-
neib Word2Vec no metony (Rehurek, Sojka,
2010) Ha MaHHBIX KOPIyca WHTEPBBIO O KHU3-
HU B YCIIOBHSX KapaHTHHA W CaMOHM3OJIIIIUU
(Beletskiy et al., 2022), Bkitogaromero B ceos
JIBa MojKopiryca, coopanusix B 2020 u 2021 rr.
CraTucTrKa KopIryca mpeacTaBieHa B Tadm. 3.
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Tabnuua 2. Hanbonee 6an3KmMe accoumaThbl KAOYEBBIX C/I0B MaHAEMUMIUHOIO ANCKYpPCa,
nonyyeHHole Ha MmaTepuane HKPA ¢ nomowwbio mogenu Word2Vec

Table 2. The closest associates of key words of pandemic discourse, ob-

tained from the NCREF using the Word2Vec model

SnuaemMust Camou3sousinust Bupyc Kapantun Jenpeccus Kanukynabl
xonepa KOH(pOHTAIUS mTaMM KapaHTUHHBIH crpecc BaKalus
uyma MapruHajau3anus BUPYCHBII KapaHTUHA CTyHnop KaHHUKYJI
HnaHJeMUs (byHIaMeHTaIu3M BUPYC KapaHTUTb sitdopust BaKaluu
3MU300TUS U30JISILIIOHU3M MOATHUI KapaHTCHD JICIIPECCUBHBIM  KaHUKYJISIPHBIH
3MU300THE aBTOPUTAPU3M HHEKIHs KapaHTeH CHUHIPOM cemecTp
SIMUIEMUYECKU I rino0anu3aus aJIEHOBUPYC TONITUTAIb KpH3uC OTIIyCK
XOHeprIﬁ 3amnazg BKD KapaHUTBHIBATh peMuccus JICTO
MOBETpUE TOTAJIUTAPH3M BUY 3apasa TOCKJIMBOCTb BaKalMOHHBII
Malspust rio0anu3m AHTUTE€HHbIN YyMHBIN 3anoun BBIXOTHOM
nudrepus Jaectabunmu3anus BIC xonepa MEaHXONNs OCeHb

Tabnuua 3. CtaTucTuka Kopnyca
Table 3. Corpus statistics

Tonxopmyc Crpoku Toxensl
2020 1437 72883
2021 5805 234070

Bcero 7242 306953

TekcThl ObLTH TIPeOOPAOOTAHBI: M3 HHUX
OBbLITH yJaJieHbl TATU JUCKYPCHUBHOM pa3MeT-

KU, TPOBEACHA JIEMMATH3alHsl, IMPOU3BEICHA
pasMeTKa 1O YacTsIM peud B COOTBETCTBHU
¢ metoaukoit (Rusvectores b, www). M3-3a
CPaBHUTEIBHO HEOONBIIOT0 00BEMa KOPITY-
ca Oblma BbIOpaHa HeOOJBIIAST Pa3MEPHOCTH
BekTopa — 32. Mozens Oblia oOydyena Ha 100
smoxax. B pesynbrare ObUT MONXYYEH CITHICOK
ACCOITMATOB IS HEKOTOPBIX KJIIOUEBBIX CIIOB
MaHAEMUHHOTO IHCKypca Ha MaTepuaje TeK-
CTOB KOpITyca HHTEPBBIO O KU3HU B YCIOBHIX
KapaHTHHA U CAaMOM30JIAIHH (Ta0I. 4).

Tabnuua 4. Hanbonee 6aM3KMe accouMaThbl KOYEBBIX C/I0B NaHAEMUIUHOIO AMCKYpPCa,
noslyyeHHble ¢ nomoubio Mmoaenu Word2Vec Ha MaTepuane Kopnyca MHTEPBbIO
0 XXM3HU B YCJIOBUAX KAapaHTUHA U CAMOMU30NLUM

Table 4. The closest associates of key words of pandemic discourse obtained using the Word2Vec
model based on the material of the interview corpus about life in quarantine and self-isolation

SnuaemMust Camou3soursinust Bupyc Kapantun Jenpeccus Kanukynbl
JlaJIbHEH T I W30JISIIUS KOPOHaBHPYC CaMOM30JISIIUS HEKHI ceccust
H30JISIIHS KapaHTUH 0oJIe3Hb ydeba epyHIa JIETHUI
covid MMaHIEMHUS MaHACMHUS JIOKJJAy H HEYI00CTBO HOYEBKa
X0/ JIOKIay H KOBH T JINCTAHITHOHKA OTKPBITHE 3UMHHH
MaHJIeMUH pacckasbiBaTh MOCJIEJCTBUE MaHJIeMHUS MpHU3HAK MoJTOpa
KOBHU T KapaHTMHbIﬁ oracarbcsa HU30JIA0UA yCHeBaeMOCTb JUCTAHT
KapaHTHHBIN yueba MHD JUCTaHTh B3IJIS L OCEHb
HETpPOCTOMN JINCTAHIIHOHKA OIAaCHOCTh JINCTAHT CTereHb KapaHTHUH
KOpOHABHPYC KOpPOHABHPYC MepeXnBaTh BpeMs MO3T OCTATOK
YEJI0BEYECTBO TBOM KOPOHABHPYCHIi KaHUKYJIBI Harpys3Ka BECHA
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Tabnuua 5. CeMmaHTMYecKas 61M30CTb KOYEBbIX C/I0B MAaHLEMUMIMHOTO AMCKYPCA B KOpryce
[LOKOBMIHOM 3MOXM U B KOPNYCE UHTEPBbLIO O XM3HM B YCIIOBUAX KApPaHTMHA U CaMOM30MaLUMK

Table 5. Semantic proximity of key words of pandemic discourse in the corpus of the pre-
Covidian era and in the corpus of interviews about life in quarantine and self-isolation

Ne word 1 word 2 pre-COVID COVID A
1 BUPYC Jienpeccus 0.81 0.95 0.14
2 KOPOHaBUPYC Jienpeccus - 1.00 -
3 U30JISIIIHS Jienpeccus 0.77 0.86 0.09
4 CaMOU30JISIHS Jienpeccus 0.63 0.98 0.35
5 KapaHTHH OTJIBIX 0.89 0.87 -0.02
6 BUPYC KaHHUKYJIbI 0.98 0.98 0
7 OJMHOYECTBO MaHeMHUS 0.92 0.89 -0.03

[ BBIYMCIIEHUS CEMaHTHUYECKUX pac-
CTOSIHMI MEXAY IapaMu KJIIOYEBBIX CIIOB HUX
BEKTOpa IOJDKHBI OBITH OJMHAKOBOTO pa3-
Mepa, MO3TOMY Mbl MHULUAJIU3UPOBAIU HO-
Byto Monenb Word2Vec ¢ pa3sMepHOCTBIO
300, cocTaBuIM ISl HEE CJIOBAph HA OCHOBE
KOpILyca MHTEPBBIO O KM3HU B YCIOBHUAX Ka-
paHTHHA W CaMOM3OJSIINH W OOBEIMHILIN
€ro CO CJIOBapeM HCXOJHOU Mpeno0yyeHHOH
MOZeTH. 3aTeM MBI OOYYHIH KOMOMHHPOBaH-
HYIO0 MOJIeJIb Ha JaHHBIX HAlllero Kopiyca, Io-
CJIe Yero CMOIIM BBIYUCIUTH CEMaHTUYECKOE
paccTosiHME MEXJy HapaMH KJIIOYEBBIX CIIOB.
B Tabn. 5 mpuBeneHs! pe3ynbTaThl I Hanbo-
Jiee YaCTOTHBIX KJIFOUEBBIX CJIOB (word 1) u ux
onmmkaimmx accoruaTos (word 2) B omaHe-
muitHoMm kopryce (pre-COVID) u B kopmyce
WHTEPBBIO O XKU3HU B YCIIOBHSAX KapaHTHHA
u camomzosininu (COVID).

Jannble  TabmuIbl  CBUAETEILCTBYIOT
0 TOM, UTO CeMaHTHUeCKast OJIM30CTh yBEIUIH-
nack B mapax jekcem Ne 1, 3, 4, ymeHbImiIach
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Abstract. Setting and solving the problem of implementing a socially significant project to
create a thematic educational portal of Russian sign language in the main spheres of life of
deaf people (education, healthcare, public transport, government services, culture, etc.) is
due to the need to ensure accessibility of government services for persons with disabilities
by ear. The educational portal is based on a thematic dictionary of Russian sign language.
The purpose of the work is to propose a promising technology for creating and maintaining a
thematic dictionary based on a comparative analysis of thematic dictionaries of Russian sign
language, the requirements for them, machine translation and 3D animation. The analysis
of existing thematic dictionaries of Russian sign language was carried out according to
the following criteria: the volume of the lexicographic source; relevance of vocabulary;
universality in terms of coverage of language material; availability; the ability to quickly
modify a resource; use of language material visualization technologies in the source. As
a result of the analysis, it was revealed that all dictionaries do not fully solve the problem
posed. This applies to both universal and specialized dictionaries.

The technology for creating thematic dictionaries of Russian sign language, used in the
project of the Novosibirsk State Technical University within the framework of a grant
from the Priority 2030 program, is examined in detail. This technology, based on the use
of machine translation and 3D animation, includes several stages: speech recognition;
syntactic and semantic analysis of text; application of the function of displaying text in
Russian sign language; formation of a set of control commands; generation of 3D animation
and visualization; video synthesis.

As a result of the study, it was concluded that this technology meets the requirements of
people with hearing disabilities and can be recommended as the basis for the development
of a thematic dictionary of Russian sign language.

Keywords: Russian sign language, Russian language, vocabulary, dictionaries, 3D animation.
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“Ho80cubupcKutl 20Cy0apCmeeHHbLl MeXHUYeCKUll yHugepcumen
Poccuiickaa @edepayus, Hosocubupck

*Hosocubupckuil 20¢y0apcmeeHHblil Neda202uteckuil YHUGepCumen
Poccuiickaa @edepayus, Hosocubupck

AnHoTaums. OTHIM U3 CIIOCOOO0B 00€CTICIEHNS TOCTYITHOCTH MOMYUCHHS FOCYJAPCTBEHHBIX
YCIIyT JULAMH C OIPaHUYEHHBIMU BO3MOXKHOCTSAMM 310POBbSI 110 CIIyXY SBJIIETCS pealu3alus
COITMANIBHO 3HAYUMOTO MTPOEKTA IO CO3AAHUIO TEMAaTHUECKOTO YIeOHOTO IIopTana pyccKoro
’KECTOBOTO SI3bIKA [I0 OCHOBHBIM ChepaM KU3HEIeATENbHOCTH NIYXHUX JIIoAeH — 00pa3oBaHue,
3APaBOOXPaHEHHUE, OOIIECTBEHHBIH TPAHCIIOPT, TOCYIAPCTBEHHBIE CEPBHUCHI, KYIIBTYpa U Ap.
Baxneiimeli 3a1aueii mpyu co3aHuy yaeOHOTro MopTaja sBiseTcs pa3paboTka TeMaTHYeCKOro
CJI0Baps PyCCKOI'O KECTOBOIO sI3bIKa. B cTaThe NMpeacTaBleH COIOCTaBUTEIbHBIN aHAIU3
TEMAaTUYECKUX CIIOBAped PyCCKOI0 KECTOBOIO SI3bIKA, IE€PEUUCIICHBI IIPENbABIIIEMbIE
K HUM TpeOOBaHUs, a TAKXKe MPEUI0KECHA TEePCIICKTUBHAS TEXHOJIOTHUS UX CO3/IaHUs
U MOJUICPKKH Ha OCHOBE MAIIIMHHOTO nepesoa u 3D-annmaruu. ITonrpoGHO paccMOTpeHsbI
TEXHOJIOTHSI MAIIMHHOTO MepeBoAa (ppa3 pycCKOTo sI3bIKAa HA PYCCKHUH KECTOBBIN S3BIK
U KaJTbKHUPYIOUIYIO )KECTOBYIO PEUb, CIIOCOOBI BBHIIBICHHS B TEKCTE HOBON JIGKCUKHU
U BKJIIOYEHMS B TEMAaTUYECKUI CII0Bapbh HOBBIX JKECTOB. B pesysbTare uccieoBanus cliean
BBIBOJI O TOM, YTO JIaHHAasl TEXHOJIOTHS yAOBIETBOPSET TPEOOBAHMUSIM JIUI] C OTPAHUICHHBIMU
BO3MOXKHOCTSIMHU 3[JOPOBBSI IO CIYXy M MOXKET OBITh PEKOMEHJOBaHA Kak 0azoBas AJis
Pa3paboTKK TEMaTHYECKOTO CIOBAPS PYCCKOTO SKECTOBOTO S3bIKA.

KiroueBbie c10oBa: pyCCKUil )KECTOBBIN SI3bIK, PYCCKHH SI3BIK, JIEKCUKA, CIIOBAapH,
3D-agumanusi.

Hayunas cnenmanpHocTh: 5.9.8. Teopetnueckas, mpukiagHas U CPaBHUTEIbHO-
COITOCTABUTEIbHAS IMHTBUCTHKA ((PIIIOTOTHIECKIE HAYKH).

Hurtuposanue: I'pud M.T., Koponskosa O. O. Pa3zpaborka temarnueckux 3D-cioBapeil pycckoro
JKECTOBOTO SI3BIKA IS JIUII C OTPAaHMYCHHBIMU BO3MOXKHOCTSIMHU 3/10POBBS 10 CityXy. JKypu. Cub. ghedep.
yu-ma. I’ ymanumapnuie nayxu, 2025, 18(1), 132—-142. EDN: OLTNEC

Beenenne 3akoHa «O COIMaNBHON 3alIUTEe HHBAIHNIOB

OnHHUM W3 HallpaBJIeHUH peanu3aiuu Tpe- B Poccuiickoit @enepanum» (Federal'nyi zakon
ooBanuit degepanpHoro 3akoHa «O BHeceHnu ot 30.12.2012 Ne 296-FZ «O vnesenii izmenenii v
W3MEHEHUHU B cTaThi 14 u 19 denepanpHoro  stat’i 141 19 Federal’nogo zakona «O sotsial’'noi
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zashchite invalidov v Rossiiskoi Federatsii»»)
SBIISICTCS 0OecrieueHue 6e30apbepHOi KOMMY-
HUKAIIAH JIAI C OTPaHHICHHBIMHA BO3MOKHOCTSI-
M 370poBbs (OB3) 1o ciyxy co ciplmanumMu
nroaeMmu (Grif, Korol’kova, 2023; Kulikova,
Magirovskaia, Shatokhina, Privalikhina, Arskii,
2022).

Pycckuii xectoBbiit si3bik (PXKS) siBms-
€TCSI €CTECTBEHHBIM SI3BIKOM, HCIIOIB3YEMBIM
IUTSI KOMMYHHUKAIIUH JIIOJBMHE C HApyIICHUSIMHU
ClIyXa, IPOKUBAIOIIUMH Ha Tepputopuu Poc-
cuiickoil @enepanu U YaCTUYHO HA TEPPUTO-
pHH psiia cTpaH — OBIBIIHX peciryonuk CoBeT-
ckoro Coro3a. [lo manapiM Bcepoccutickoro
obmectBa rnyxux (BOI'), B Poccuu mpoxu-
BaeT OKOJIO 13 MITH JIFOJel ¢ OrpaHMYCHHBIMU
BO3MOYKHOCTSIMH 3I0POBBS II0 CIIYXY, U3 HHUX
6omee 300 THICSY YEITOBEK SIBIISIIOTCS TITY XUMH.
EsxemneBHO aTa Kareropus nun ¢ OB3 mpak-
TUYECKH BO BCEX cdepax >KU3HENCSITCIHHO-
CTH CTaJKHBAETCS HE TOIBKO C TPYTHOCTSIMH
B KOMMYHHKAIIHH CO CIBIIIANIIMHE IIOIBMU,
HO ¥ C HEBO3MOKHOCTBIO TOJTYUCHHS Ba)KHON
nHpOpPMANUU B 3BYKOBOM (opmate, mpolire-
MaM¥ NOHUMAaHHsI THCEMEHHOU WH(pOPMAaIUH,
TaK KaK PYCCKUU SI3BIK AJISI MHOTHX TIyXHX
SIBIIIETCSI BTOPBIM SI3BIKOM. OCOOEHHO SIPKO
9Ta mpolieMa MPOSBISCTCS IPHU IONYICHUU
mumamu ¢ OB3 mo cimyXy rocymapcTBEHHBIX
YCIyT B CHIIy TOTO, YTO OHU HE BCErja TOYHO
MTOHUMAIOT CMBICT Y3KUX TEPMUHOB B MpPEIo-
CTaBISIEMBIX JOKYMEHTAX WM B BOIIPOCaX, KO-
TOpBIE MOTYT OBITH 3aJaHBI UM PAaOOTHHUKAMHU
3npaBooxpanenus (Kagirov, Riumin, 2022),
MIPEICTABUTEISIMU MIPABOOXPAHUTEIBHBIX Op-
ranoB (Fayzullina, II’icheva, 2020) u np., cie-
IOBaTEIFHO, HE MOTYT aJCKBAaTHO OTBETUTH
Ha HHX, a TaK)Ke MCIOJIH30BaTh dTH TCPMHIHBI
IIpH OOpAIIEeHUH B pa3IUnIHBIC TOCYIaPCTBEH-
HBIE OpPTaHBI M YUPCSIKICHHSL.

ITocTanoBka npodaemMbl

OnHuM U3 crnoco0oB oOecrieueHuss H0-
CTYITHOCTH TIOJYYEHHUsI TOCYapCTBEHHBIX yC-
JyT TIYXUMU JIOJBMH, HAPSIY C CO3JTaHHEM
0a3 JaHHBIX, KAYECTBEHHBIX CUCTEM TIepEBOJIa
PXKSI, oTpacieBbIX TEeMaTHYECKUX, B TOM YHC-
ne yueOHbIX, cinoBapeit PXK S (Grif, Korol’kova,
2023), aBisieTcs peanu3anus CONHAIbHO 3Ha-
YUMOTO ITPOEKTA 110 CO3JaHUI0 TEMATHYECKOTO

y4e0OHOTO ITopTaja PyCCKOTr0 XKECTOBOT'O SI3bIKA
IUTSL TIONJIEPKKN OKa3aHUs TOCYNapCTBEHHBIX
YCIYT B OCHOBHBIX Cpepax JKU3HEICSTCIBHO-
CTH TITyXHX.

JlanHblld TpoekT peanusyercs B Hopo-
CHOMPCKOM TOCYIapCTBEHHOM TEXHUYECKOM
yuauBepcutere (HI'TY) ¢ 2021 roma B pamkax
rpanTa nporpaMmmbl «IIpuoputet-2030».

B mporecce peannzanun mpoekTta OyayT
PEIICHBI CIACAYIONINE 3aJauu:

e paspaborka 0a3pl TaHHBIX TCPMUHOB
o cepam KU3HenesITeNbHOCTH Troneit ¢ OB3
mo ciuyxy: oOpa3oBaHWe, MEAHWIHHA, OOIIe-
CTBCHHBIH TPaHCHOPT, TOCYIaPCTBEHHEIC Cep-
BHUCHI, KYJIBTYpa U 1Ip.;

e paspaboTka 0a3bl JaHHBIX THITOBBIX
MIPEIOKCHIH, BKITIOUAIOIINX yKa3aHHEIE Tep-
MUHBL;

e pa3paboTka 00yJarouIuX HHCTPYKIIHN
B chepax KH3HEACATEIBHOCTH MIIYXHX JIIOACH;

* pa3paboTKa MIPOrpaMMHOTO obecre-
geHus 115 3D-BU3yanu3anuu OTICTBHBIX JKe-
croB PXXSI u mepeBona texcrta Ha P2KSI;

* pa3paboTKa MIPOrpaMMHOTO obecre-
YCHUS JJIS1 O0Y9IEHUS TI0Ka3y TEPMUHOB C TIPH-
BJICUCHHEM CPEICTB pacro3naBanus PXKS;

* TECTHUPOBaHHE TEMATHUYECKOTO ydeO-
HOT'0 TIOpTajia PyCCKOTo KECTOBOTO S3BIKa;

e nmopaboTKa TEeMaTHYEeCKOro yueOHOTO
IopTayia PycCKOro JKECTOBOTO SI3BIKA IO pe-
3yJNBTaTaM TECTUPOBAHUS;

* pa3paboTKa IPOEKTa JUICH3NOHHOTO
COTJIAIICHUS UL HHTETpalliy mopTaia Ha Oec-
IIJIATHOW OCHOBE B TOCYHAPCTBCHHEIC BEIOM-
CTBA.

Basxneiineit 3agaduei mo cCo3JaHUIO TEMa-
THdeckoro yuebnoro moprana PXS ans non-
JICp)KKH OKa3aHHsS TOCYTapCTBCHHBIX YCIYT
TIyXHUM SIBISIETCSL pa3padOTKa TEMaTHISCKOTO
croBaps. OIMHAKO B HACTOsIIEE BPEMs OTCYT-
CTBYET IIEJIOCTHOE IIPEICTaBICHUE O TEXHOJIO-
THH €T0 CO3JaHU U NOACPKKU B AKTyaIbHOM
BHUJIC.

Jns pemenust JTaHHOW MpoOIeMbl HEOO-
XOIIMMO TIPOBECTH COIIOCTABHTEIBHEIN aHa-
T3 CYMECTBYIOMINX TEMAaTHUECKUX CIOBapeit
PXSI, mpenwsiBisieMbIX K HUM TpeOOBaHWUM,
a TaKXKe MPEJIOKATH MEPCICKTUBHYIO TEXHO-
JIOTHIO CO3MIAHUS M MOACPKKH ITHX JICKCHKO-
rpaduIecKuX HCTOUHUKOB.
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AHaJIN3 TeMaTHYECKHUX CJIOBapei
PYCCKOTO 5KeCTOBOIO SI3bIKA

UYroOB! TOHATH, KAKMM JOJDKEH OBITH CII0-
Baph IS JIUL C OFPAaHUYEHHBIMH BO3MOXKHO-
CTSIMHU 3[I0POBbs IO CIYXY, HEOOXOIUMO NPO-
BECTH aHAJIU3 CYLIECTBYIOLUIUX TEMATHUYECKHUX
CJIOBapel pycCKOro »ecTOBOro s3blKa IO clie-
JIYIOIIUM KPUTEPHUSM:

*  00BeM JIEKCHKOTpahyuIeckoro MCToU-
HUKa;

*  aKTyaJbHOCTb JIEKCUKHU;

*  YHUBEPCAJIBHOCTH C TOUKHU 3PEHUS OX-
BaTa A3bIKOBOI'O MaTepua’a;

*  JIOCTYIHOCTb;

*  BO3MOXXHOCTH OTIEPAaTHBHOW MOAH(DH-
Kalluu pecypcea;

*  HCIIOJIb30BAHME B HCTOYHUKE TEXHO-
JIOTUil BU3yaJlM3alliy sI3bIKOBOTO MaTepHaia.

KpaTtkum  WMIIIOCTPUPOBAHHBIM  Te-
MaTHYECKUM CJIOBapeM SBJIAETCA H3/IaHUe
«XKectpl. CroBapb-cripaBouHHK»  (Zhesty.
Slovar’-spravochnik, 1995), kotopoe npenHa-
3HAYEHO KaK JUId MIYXUX M CJIaboCibIIanX
JIOAEH, TaKk W JUISl CIIELUANIUCTOB, paboTaro-
mux ¢ auMuA. O"HO BKIrOouaeTr 472 waubosee
yHOTpEeOUTENBHBIX B KOHIIE XX BeKa XKecTa,
pazOuTHIX Ha 21 TEMaTHUECKYIO IPYIITY, B TOM
gucne «O6pa3oBanuey», «l'ocymapctBoy, «/o-
KYMEHTHI, mouTay, «IIpodeccum», 4To mo3Bo-
JSeT CAeNaTh BBIBOX O HEOONBIIOM OO0BEMe
CJI0Baps, HEAOCTATOYHOM aKTYaJIbHOCTH U J10-
CTYIHOCTH, a TaK)K€ HEBO3MOXKHOCTH oOIepa-
TUBHOH Monu(puKanmuu ero Marepuanon. Ka-
JKJ1asi CTaThs COIPOBOXKAAETCS MILTIOCTpaLuen
B BHJI€ PUCYHKa, UTO CJIEAYeT OTHECTH K JO-
CTOMHCTBAM H3JIaHUSL.

. ®. T'efinbman cuuTan W3gaHue «3Ha-
KOMBTECh: pyUYHasl peuby YUeOHBIM CIIOBApEM,
OJTHAKO OHO OJIHOBPEMEHHO fIBJISIETCA U TeMa-
TUYECKHUM, TaK KaK COIEPKUT yUIeOHbIe MaTe-
puaisl o 26 temam, B ToM uucie «JlaBaiite
no3HakoMumces», «Llkona», «Pabdora», «Cro-
joBas», «YHuBepmary, «Tpancmopt», «llo-
yray, «l[lonuknunukay, «Craguon», «/lom
KyIeTypbi» U «[opoa» (Geil’'man, 2001).

Uznanune U. . I'eitnemana «Bam gpyr —
xkectuka. CrnoBape. YmpaxueHus. Pasro-
BopHHK» (Geil'man, 2002) oxHOBpEeMEHHO
SIBJISETCS TEMaTUYECKUM CJIOBapeM, TaK Kak
MPEICTABICHHBIE B HEM JKECTHl pa30OHTHI

Ha 21 TeMaTHMYecKylo rpyliy, B TOM 4YHUCIIE
«3mopoBrey, «O0pazoBanuey, «Paboray, «du-
HaHCb», «TpancnopT», «OTnbix», «Kynbry-
pa», «O6mectBo» U «BDI» («BcemupHas de-
nepanus riryxux» — O. Ko).

AHaJIU3 3TUX MCTOYHHUKOB I103BOJISIET
clenarb BBIBOJ O TOM, YTO OHM MUMEIOT HeNlo-
CTaTOYHBIH OO0BEM JKECTOB JJIsI KOMMYHMKa-
nuu B chepe nonydenus ymmnamu ¢ OB3 ro-
CYJapCTBEHHBIX YCIYI; B HUX OTCYTCTBYET
P JKECTOB, NEPEHarollluX 3HAu€HUs HOBBIX
TEPMHHOB B Pa3JINYHBIX 00TACTSAX KU3HEICS-
TEJIBHOCTH; TaK KaK 3TH U3JIaHUS UMEIOT Oy-
Ma)KHYIO BEPCHIO, TO HE BCETAa JOCTYIHBI KaK
nuuaM ¢ OB3 1o ciayXy, Tak U UX CIbILIAIHUM
coOeceqHIKaM; KpOME TOro, UX HEBO3MOXK-
HO OIEPaTUBHO MOIM(PUINPOBATH, MOOABIISISI
MOSIBJISIIOLIMECS  SA3bIKOBBIE equHuLbl. Heco-
MHEHHBIM JIOCTOMHCTBOM OOOUX HMCTOYHUKOB
SIBJISIETCSl HaJlMYUe WJUTIOCTPATHUBHOIO Mare-
pHuaja — pUCYHKOB, Ha KOTOPBIX IIOKa3aHO HC-
MIOJIHEHUE JKECTOB.

P.H. ®pagkuHa OTHOCUT CBOW CIIOBAaph
«l'oBopsilIMEe PyKH» K TEMaTHUYECKUM CJIOBa-
psm PXXS (Fradkina, 2001). 3adpukcupoBan-
Hble B HeM 1480 xectoB pa3ouTtsl Ha 20 TeM,
B TOM 4uclie «3HaKOMCTBO», «YenoBek. Pox-
ctBo. Cembsa», «Cnopt M oTabIX», «lopox.
TpaucnopT», «IlIkonay, «IlytemectBuey, «I'o-
cynapctBo. Ctpansl Mupay, «IIpodeccus. bus-
Hecy, «MHTemiekryanbHas JAEATEIbHOCTHY,
«MenumuHay, «IIpaBo. 3akon» (Fradkina,
2001). B cioBape mpeacTaBieHa JeKCUKA KOH-
na XX BeKa, MHOTO aKTYaJIbHBIX JKECTOB. Bee
CIIOBApHBIE CTATHH CONEPIKAT MOAPOOHOE OIH-
CaHUE HCIIOJIHEHUS JKeCTa, CONPOBOXKIAEMOE
¢dorokagpom. HemoctaTtok m3maHus — HEBO3-
MOKHOCTb OIIEpaTUBHO BHOCUTb U3MEHEHHUSI.

«Tematnyeckuid  CJIOBapb POCCUHCKO-
ro xectoBoro sizbika» (Tematicheskii slovar’
rossiiskogo zhestovogo iazyka, 2005) siBnser-
Cs1 DJIEKTPOHHBIM pecypcoM Ha aucke. CioBapb
JOCTYIIEH LIMPOKOMY KpPYTy MOJIb30BaTeleH.
Pecypc nomyckaer TupaxkupoBaHUE U BHeEcCe-
HUE MOTH(DHUKAIUH.

B HI'TY 0bLI cO31aH ¥ aKTUBHO HCIIOJIb-
3yetcsi «TONKOBBIM cJOBapb crenuaIbHbIX
TEPMUHOB HA PYCCKOM JKECTOBOM SI3bIKE»
(Tolkovyi slovar’ spetsial’nykh terminov na
russkom zhestovom iazyke), anpecoBaHHBIN
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CTyJIEHTaM YPOBHS CPEIHEro CIeluaibHO-
ro obpasosanus (CIIO). DnekTpoHHBIH pe-
cypc paspaboran B XXI Beke U COIACPKUT
aKkTyallbHble ecThl. OH pa3MelleH Ha caiiTe,
CJIEZIOBAaTEIbHO, JAOCTYIEH HIMPOKOMY KPYTry
nob3oBareneit. PazpaboTka compepxut 76 xe-
CTOB, Pa30UTHIX Ha 3 TeMaTHU4YeCKHE TPYIIIbL:
«ADK» («AnantuBHas (uzHUecKas Kyiib-
typa» — OK.), «Pucynox» u «ComnuanpHas
pabota». Kaxknast cioBapHasi CTaThsl BKIIIOYA-
et B cebs 3 pazmena: «CrnoBo», «TonkoBaHue
Ha PXS» (Bumeomarepumansl) u «TexcToBoe
olnucaHue cijaoBa». JIOCTOMHCTBOM  cIIOBaps
ABJISIETCSI BO3SMOXKHOCTh ONEPAaTUBHO BHOCUTH
HEOOXOIUMbIC MOAH(DUKALINH.

HeGomnpimoit o0beM  JaHHOTO — pecyp-
ca morpeboBanm pa3pabOTKH Ha €ro OCHOBE
HOBOTO y4YeOHOTO CIIOBapsl IUIsl CTYICHTOB
ypoBHst CIIO (Tematicheskii slovar’ russkogo
zhestovogo iazyka). B «TemaTtnueckuii cioBapb
PYCCKOTr'0 KECTOBOT'O SI3bIKa» BKJIFOUEHBI BUJIE-
OMaTepHaJlbl, WILTIOCTPUPYIOLINE UCTIOIIHEHUE
322 xecToB, HA3BAHUSIMU KOTOPBIX SBJISAIOTCS
TEPMHUHEI TI0 8 Y4eOHBIM AUCIUTLUIHHAM, B TOM
gucie no nucuumunHe «ConuanpHas padoTay.

AHanu3 3TOro pecypca IO3BOJIMI BbIS-
BUTb HEJJOCTATOUHOCTH KOJINYECTBA TEM U TEP-
MHHOB, BKJIFOUEHHBIX B HETO, IIOATOMY B paM-
kax peanuzanuu npoekta «[Ipuopurer-2030»
OBLITO pemIeHo Ha ero 6a3e pa3padoTaTh HOBEIH
TEMaTUYCCKUH TOJIKOBBIM yUYeOHBIH JTHAJICKT-
HBII JIBYSI3BIYHBIA CJIOBaphb, aJApPECOBAHHBIN
CTyICeHTaM ypoBHs OakanaBpuara. B HacTos-
miee Bpems pecypc Bkiouaer 500 cioBapHBIX
cTaTeil Mo 5 AUCUMIIMHAM, B TOM YHCIE JKe-
CThl, HA3BAHUSIMHU KOTOPBIX SIBIAIOTCA TEPMHU-
Hbl 1o «Ilenarorukey, «Ilcuxonoruu», a Tax-
JK€ Ha3BaHUs Pa3JIMUHBIX BUJOB JIOKYMEHTOB,
C KOTOPBIMU CTYAEHTBHI 3HAKOMSTCS B Kypce
«Pycckuit 361K M KynbTypa pedan». 3a(uKcu-
pOBaHHBIE B CJOBape JKECThl HCHOJIb3YIOTCS
nocurenamu PXKS B Hacrosiee BpeMs. Diek-
TPOHHBIN (POPMAT CIOBAPSI MTO3BOISIET IIIHPOKO
MIPUMEHSATH TEXHOJIOTUU BU3yaIU3aluu MaTe-
puasa, o0ecIednBaeT JOCTYTHOCTh X MOOMITH-
HOCTb pecypca.

B 2021 1. BeIIIEN B cBeT cnoBaph «Pyc-
CKHMH >KECTOBBIN SI3BIK C JIOTIOJTHEHHOW peailb-
HocTeio» (Draga, 2021). Pecypc comepxxut
3500 coBpeMEHHBIX KECTOB, YaCTh KOTOPBIX

crpymmnupoBaHa mo 6 temam. [Ipu HaBeneHUH
KaMmepbl cMmapThoHa Ha Qororpaduio uepes
MOOIIIBHOE TIPHIIOKCHHE TI0JTE30BATEIb BUIUT
JKECT B PEATTEHOM HCIIOTTHCHUH.

Bce mpoanamum3upoBaHHBIE — CIIOBAapH
JUIIb YaCTHYHO MO3BOJNISIIOT PEIIUThH MOCTaB-
JCHHYIO TIpo0IeMy, TaK KaK He yJOBJICTBODS-
IOT BCEM IICPEUNCIICHHBIM BBITIC KPUTEPHSIM.

BocTpeOoBaHHOCTh TEMAaTHYECKHX OT-
pacIieBBIX CIOBapeil 00BICHIETCS, BO-TIEPBEIX,
teM, 9To Juna ¢ OB3 mo ciryxy m3-3a He3Ha-
HUS W HETIOHWMAaHUs IOPHINYECKOH TEpMH-
HOJIOTHMH COKpAamIaloT B IIPOIECCE IEpPeBOnA
CIIOBOCOYETAHUSI JI0 3HAKOMOT'O WJIH ITOHITHO-
T'0 UM JKECTa, BO-BTOPBIX TEM, YTO Cypaomnepe-
BOMYHMKHU ISl TIEpeBona MPOo(ecCHOHATEHBIX
TEPMHUHOB HWHOTNA HCIIOIB3YIOT KOMOHWHAITUU
WJIM BapUAHTHI KECTOB, HE BCErJa IOHSITHBIC
moasM ¢ HapymeHusmu ciyxa (Fayzullina,
Il’icheva, 2020). JIMHTBUCTHI TIpeJIaTalOT CO-
CTaBUTH CIOBapb MOPHANYECKUX TEPMHHOB
Ha PXS, 9TOOBI 00NErduTh NESATETHHOCTH
CYpHIOTIEPEBOIINKOB M OOCCICUUTh JHUIAM
¢ OB3 no cinyxy NMOHUMaHHE CIIEIH(PUICCKOMT
TEPMUHOJIOTHH B CUTYallHd OTCYTCTBHS CYp-
JOTIEpEBOAYNKA Ha MECTE TMPOHCIISCTBHUS HITN
BOo Bpems cyneOHoro 3acenanus (Fayzullina,
Il’icheva, 2020).

B «CrnoBape pyccKOro >KeCTOBOTO SI3BIKA
IUTSL COTPYTHHKOB OPTaHOB BHYTPEHHUX JICID»
MIPEACTABIICHEI 8§ TEMATHYECKUX TPYIII KECTOB,
B ToM ymcJe rmo Teme «[Ipodeccnonanpaas nek-
cukay» (Naurazbaeva, Posidelova, Khoroshko,
2020). MaTtepualibl 5TOT0 U3/IaHUsI MOTYT CTaTh
OCHOBOM TSI JIEKTPOHHOTO BapHaHTa CIIOBaps,
9T0 00ECTICUUT €ro JOCTYITHOCTb.

[MpuMepoM 9acCTHIHOTO pElIeHUs 3aTa9UH
MOy YCHH S TITYXUMHU T'pakIaHaMH YCIIyT B 00-
JacTH 3IPaBOOXPAHCHHUS SIBISIETCS pa3padoT-
Ka CaHKT-TIeTepOyprcKux crieruantncTos. baza
nannbix (BIl) «IlepBuunsiii mpuém y Bpada-
TEpameBTa» BKJIIOUACT CJIOBAph KIIACTEPOB
«O0mas wHpOpPManus € IPOBEICHUE KOH-
CyiapTanuny, «AHaMHe3», «OO0cienoBaHUE»
1 «Jlmarnoctuka u peKOMEHIAIIUI, KOTOPHIH
«CO3/1aBajiCsi COBMECTHO C MPAaKTUKYIOIIH-
MU TepamneBTaMu Ha 0a3e THIIMYHBIX IHAJO-
rOB MeXJay BpauoM u manuentom» (Kagirov,
Riumin, 2022). OcoOGeHHOCTBIO pa3pabOTKu
SIBISIETCSL TO, UTO «...B B/l BKIIFOYEHBI TOIBKO
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pEeIUTMKH Bpaya (CJBIIIANIECT0), a HE TIyXO-
ro mamueHTta. Takoe peleHue MPOTHKTOBAHO
TEM, YTO THIIOTETHYECKH pa3zHooOpasue pe-
JICBAHTHBIX OTBETOB IMAIMEHTA YPE3BBIYAIHO
BEIIMKO, U co3manue Takoi BbJl — macmirabHas
3aj1a4a, TpeOyIoliasi 3HAYUTCIBHBIX BPEMEH-
HBIX 3aTpaT M CYIIECTBEHHO OOJIBIIETO YUCIIa
nHpopMaHTOB. [ToTomMy Topasmo Gosee pea-
JUCTUYHON CTpaTeruedl SBIISICTCS TPUMEHE-
HUE MOJYYCHHOTO S3BIKOBOT0 HAOOpa JaHHBIX
B UWHTepdeicax, MO3BOJSIOIINAX HE TOJBKO
pacrno3HaBaTh, HO M CHHTE3UPOBATh JKECTO-
BYI0 peub pu nomomu 3D-aBarapa, nmepeBoss
3ByUalllle BBHICKA3bIBAHHS Bpada B KECTOBYIO
¢dhopmy. B OyayrieM npearnoiaraeTcsi paciiu-
penue BJ] 3a cyeT OTBETOB MAIlMCHTA, U Tpa-
Buna s PXKSI, momydeHHble Ha TpencTaB-
JICHHOM B HACTOSINEH cTaThe HAOOpe TaHHBIX,
OyayT IpUMEHEHBI U K HOBOMY HaOOpy JaH-
HBIX» (Kagirov, Riumin, 2022: 94).

O0o0mast 0030p HMMEIOMIMXCS MaTepHa-
JIOB, MOXHO CZIeJIaTh BBIBOJ O TOM, YTO OTpac-
JICBBbIE TEMATHYECKHE CIIOBAPH JIOJDKHBI OBITh
3NIEKTPOHHBIMH, JIOCTYITHBIMH, JIOITYCKATh
MOOUJIIBHYIO ~ MOAM(DHKAIUIO  CONACPIKAHUS.
ITonp30BaTeny JOMKHBEI UMETH BO3MOMKHOCTH
YCTaHABJIMBATh WX B BHJIE MOOMIIBHOT'O TIPH-
JOXKCHHSI Ha PAa3IUYHBIX Tajpketax. OmHuM
W3 BO3MOXKHBIX BapHaHTOB PEINCHUS TOCTAaB-
JICHHOH 3aJ1a4u MOXKET CIIYXKHUTb paszjen «Bu-
JICO» pecypca, MPEICTABICHHOTO Ha caiTe
00O «Anantucy (https:/adaptis.pro/category/
video/). DTOT paszmen COACPKHUT BHJIICOMH-
CTPYKIIMH, TIO3BOJISIONINE IMO3HAKOMHUTBCS
C HEKOTOPBIMHU 3aKOHAMH M TIPABHIIBHO 0(op-
MHTbh Pa3InYHbIC JOKYMCHTBI.

TexHoJI0rNsl MAIMHHOTO NepeBoaa ¢ppa3
3BYKOBOI'0 PYCCKOI0 SI3bIKA

HA PYCCKHIH 5KeCTOBBIH A3BIK

U KAJILKHPYIOIIYIO KeCTOBYIO pedb

[epeBox mocaen0BaTEIFHOCTH CIIOB PYyC-
CKOTO sI3BIKa B IIOCIICIOBATEIEHOCTH KECTOB
opuIIHATBPHO WCIONB3YyeTCS MM OHJIAWH-
nepeBo/a, HallpuMep Ha TEIEBUACHUH, OH TI0-
HATEH U MOJIe3CH aynuTopun rryxux. [lepeon
Ha KaJbKHUPYIONylo0 xecToByio pedb (KXKP)
MOCTPOCH Ha 3aMEHE KaXIOro OTICIHHOTO
CIIOBA B JKECT HJIU TIOCIIEAOBATEILHOCTD TAKTH-
JeM, BKIIIOYaeT B ceOs CHHTAKCHUSCKUH U ce-

MaHTHUYECKUN aHaJIU3 PYCCKOro sA3bIKa, HO MpU
9TOM He TpeOyeT hopMaTn3auy TpaMMaTHKU
JKECTOBOTO SI3bIKA U CIOKHOH (DYHKIIUU OTO-
OpaxxeHus cMbiciia Ha PYKS.

W3BecTHO Takke, YTO IIIyXHe Mpearnoyu-
TalT NEepPeBOJ KECTaMH, a He JaKTUJIbHOM a3-
OyKOii, II09TOMY TIpH TIEPEBOJIC BHICKA3bIBAHHS
Ha pycckoM s3bike Ha KOKP Hy»kHO cTpeMuTbes
3aMEHATH CJIOBA OJIM3KUMH IO 3HAYEHUIO XKe-
cTaMu. Pycckuii SI3BIK OTIHYAeTCS OOJIBITHM
KOJINYECTBOM OMOHHMOB M MHOI'O3HaYyHBIX
CIIOB, UTO TpeOyeT OIpeneieHus UX JIeKCHie-
CKUX 3HAu€HWil Uil NpaBUJIBHOIO IEpeBoja
xectamu. [lepeBoj Ha KAJIBKUPYIOILYIO JKECTO-
BYIO peub SIBJISIETCS IEPBBIM 3TAlOM Pa3BUTHUS
0000IIeHHON TEXHOJOTUU TepeBoa Ha pyc-
CKMU K€CTOBOM s3bIK. J[JIs1 aleKBaTHOCTH Ie-
penavyu CMBICTa MEPBBIM ATANOM 0000IICHHON
TEXHOJIOTUH IIE€PEeBOJla Ha PYCCKUN >KECTOBBIH
SI3BIK JIOJIKEH CTaTh IEPEBOJI 3By YalLEro BbICKa-
3bIBAHUS Ha KaJbKUPYIOLIYIO KECTOBYIO PEUb.

[pemmaraemast Texnomorus (https:/adaptis.
pro), OCHOBaHHasi Ha MCHOJIb30BAHUU MAIUH-
Horo mepeBoja M 3D-aHMMaluM, OTHOCHUTCS
K MHHOBaLlMOHHBIM. Eciiu paHee nepeBoj Ha xe-
CTOBYIO p€4Yb OCHOBBIBAJICA Ha KOMOWHALIUU
MUKPOAEUCTBUH, TO moaxon koManasl HI'TY —
000 «Apmantuc» (Grif, Korol’kova, 2023)
[IPEeJIoNaraeT MCIOIb30BaHUE AaKTyaJbHOI'0
WHCTPYMEHTapUs U TEXHOJIOTHYECKUX BO3ZMOXK-
HocTell. B pamkax mpoekTa co3gaercs nepBas
B Poccum 06a3za >xecToB 3a cueT OIH(POBKU
JBMKEHUH DIIyXUX JIIOJIEH B MOKaIl-KOCTIOME,
MIPUBJIEKAEMBIX I yyacTus B mpoekre. C no-
MOIIbIO KOCTIOMA ¥ KaMephbl BUJIE03aXBaTa 0Cy-
LIECTBIISAETCS 3allUCh TPAEKTOPUU JBMXKEHUS
PYK, KUCTEH, MUMUKH, TTOJIOKEHUS U IBUKEHU S
TeJla peabHbIX JKECTOB B BUJIE ToUeK B 3D-1po-
CTPaHCTBE. 3aTeM I[OJyuYeHHblE NaHHbIE HC-
TIONTB3YIOTCS JIJIst IepeBozia Ha POKS.

B ocHOBe TEXHOJIOTUHU JIEKUT MOITAITHOE
CO3/IaHHE U HAIOJHEHME CJIOBapsl SI3bIKOBBIM
MaTepHaJOM: CHaJalla 3alUCHIBACTCS OOIb-
Ioe KOJHYECTBO BHICO(AIIOB, 3aTeM OCy-
LIECTBIISIETCS] AHAJIU3 U Pa3METKa, I10CJIE Yero
3a/1aeTcs COOTBETCTBHUE MEK/y BHICKA3bIBAHU-
ssmu Ha PXKS m ma pycckom si3bike. [{ms aToro
HCHOJIb3YIOTCA HEHPOHHBIE CETU U MAIIMHHOE
o0y4eHre, B TOM YHCIE I 00CCIICUeHHS aK-
TYaJIbHOCTH IIEPEBOJIOB.
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B mpomecce peanuzanuu mpoekTa B paM-
kax TpadTta mporpammbl «[Ipmopurer-2030»
pazpaboTaHo TpOrpaMMHOE  OOECIICUcHIe
(bpertMBOpK) KONMYECTBEHHOW W KadeCTBEH-
HOW OLECHKM MepeBoa, KOTOPOE BKIIOYACT
B ce0s MHOTOYPOBHEBYIO CHCTEMY KOHTPO-
751 KOHEYHOTO TIEPEeBOMAa — BBIACISIOTCS BO3-
MOYXHBIC OIIMOKH, BIHSIOMIAE Ha CMBICI MU
BOCTIpUSITHE BEICKa3piBaHWU. Ha 0ase aToro
(peliMBOpKa OCYIIECTBISCTCS CPAaBHCHUE Pas3-
JUYHBIX BEPCUN TEXHOJIOTUH, a TAKXKE IPYyTHX
BO3MOYKHBIX PEIICHUH.

Pa3zpabaTriBaemast B Tmpormecce peanu-
3alMH TMPOCKTa TEXHOJIOTUS MAIIUHHOTO IIe-
peBoma BBICKA3BIBAHUI HA PYCCKOM SI3BIKE
Ha PXXS u KXP cymecTBeHHO oTnmuaercs
OT TeX pPEIICHH, KOTOpPHIC HA MaHHBIA MO-
MeHT Ipemiaraiorcs B Poccun u 3a py0OeskoM.
[Mnarpopma HI'TY — OO0 «Anmantuc» ode-
CIIEYMBACT MOCTOSHHBIN IPOIECC COBEPIICH-
CTBOBAHHUS CJIOBaps M Jaracera (00ydJaromux
JMaHHbIX) HOcuTene PXKSI, a takxe ee mHTe-
TpalHi0 C BHEITHUMH HUCTOYHHKAMH JaHHBIX
(mpyrue By3Hbl, IEPEBOTINKHU, COOOIIECTBO HO-
cutenell s3pika). OCHOBHASI 3a7a4ya IUIaTop-
MBI — oOecIieueHHe HETPEPhIBHOTO MpoIiecca
COBEPIICHCTBOBAHUS TEXHOJIOTHU MAIITITHHOTO
nepeBona PXKS mist moBbIIeHUsT KauecTBa KO-
HEYHOT'O IIPOIYKTA.

Pa3zpaboTka mepeBoma OCYIIECTBISETCS
MTOATAITHO U BKITIOYAET:

® pacro3HaBaHWE 3BYyUAICH pedw;

® CHUHTAKCUYECKHN W CEMaHTHYECKUH
aHAJIH3 TEKCTa;

® TpUMEHEHHUE (PYHKIUHA OTOOpaKeCHUS
TexcTa Ha PXKSI;

e (opmMuUpOBaHHE Habopa YIIPaBIIIO-
OIIX KOMaHT;

e (dopmupoBanue 3D-aHUManUM U BU-
3yasTH3alim;

® CHHTE3 BHJACOPsIA.

JLITst OTIEHKH Ka4ecTBa OTAEIBHEIX ITAIIOB
IIepeBoIa MCHONB3YIOTCS CICAYIONINE METPH-
KH:

® METPHKH KadecTBa pPaclO3HABAHUs
3By4Yallel peuu;

® METPHKH CHHTAKCHYECKOTO W CeMaH-
TUYECKOTO aHAJIM3a TEKCTa;

® [IOJHOTA JICKCHYECCKOH 0a3bl cIoBaps
PX4I;

o METPUKH (DYHKIIMH  OTOOpaKeHHS
TexcTa Ha PXKSI;

e MeTpuku 3D-BuU3yanu3aluyu U CUHTE-
3a aBaTapoM BbIcKa3biBanuii Ha PYKSI.

PaboTta Hax cozgaHueM TEXHOJIOTMHM Ma-
LIMHHOTO NepeBojia HAYMHAETCS C HUCCIIeNoBa-
HUsI )KecToBOM peun Hocutenen PXKS. Komanga
JIMHTBUCTOB MPOBOJUT INIyOWHHBIE MHTEPBBIO
C NIYXUMHU U cia0OoCbIIalliMU JIFOAbMH, aHA-
JU3UPYIOT KOHCTPYKLMHU U BBISBISIIOT UX Ce-
MaHTHUKY. [lonyyeHHble cCBeJeHUsI HakaluluBa-
I0TCSL B (pOpME BHIEO3aINHUCEN JKECTOBOH pevH,
a TaKk)ke HOBBIX )KECTOB B CJIOBape.

3anuch Kecta i IOCIENyHoIei ero
OLIU(POBKH IIPOU3BOIUTCS B HECKOJIBKO ITAIIOB.

Dran 1. Padora ¢ Hocurenem PXXS. Onun-
JIBa HOCUTEJI aHAJIU3UPYEMOT0 S3bIKa IPOXO0-
JAT UHTEPBBIO C UCIIOJIB30BAHUEM JIMHI BUCTH-
YEeCKON aHKEThI ¥ IPeJIaratoT CBOU CYKICHUS
0 T'paMMaTHKE Te€X WJIM HUHBIX MPEII0KEHUH.
Bb1aensroT s3bIKOBblE KOHCTPYKIIMU U KECThI
BMecTe ¢ HHpopManuei 00 X COYCTACMOCTH.
PasmeTka Buzmeo mpeamnosaraer MOMCK COOT-
BETCTBYIOILEI0 MJIM NOAXOJSALIEr0 JKecTa Uiln
¢parmenTa Buaeo Ha PXKS. B ciyuae orcyT-
CTBHUSI B CIIOBape HEOOXOIHUMOTO SI3EIKOBOTO
MaTepualia Ipu pa3MeTKe CO34AaeTCs HOBBIN
AIIEMEHT, BKJIIOYAIOIIUN BUACO(PANT U CMBICI
JKeCTa WJIM BbICKa3bIBaHUA. AHKETHI 3allUCHI-
BAIOTCs Ha BUJIEO ISl JajbHEHILero aHaiusa.

Otan 2. @opMupoBaHue 3aJaHUs Ha 3a-
muchk. AHanmsupyetcs Bugeo Ha PXKSI, co-
OpaHHBIC KECTHI M KOHCTPYKIHUH OTIPAaBIIsS-
I0TCS Ha 3allUCh B CJIOBapb M pa3MelaroTcs
B HEM CO BCEMU JIMHTBUCTHUYECKUMHU ITOMETa-
MH. [IpoucxoauT aHaau3 Bcex HOBBIX 3JIEMEH-
TOB CJIOBApS, IPOBEPKA X YHUKAJIBHOCTH.

Oran 3. 3amuch MoOKal-aHUMaIWu.
K cbemkaM mnpuBnekaercs TIJIyXOoH HOCH-
tenb PXKS (Momenw). Ha Monmens HameBaeTcs
MOKAI-KOCTIOM ¢ 32 KaJIHOpOBaHHBIMH HaT-
YUKAMH, B TOM YHCJIE NIEPUaTKU C JaTUUKaAMU
(ananr maneieB. Hocurenu PXKS pabotarot
IO CTICIIMAJIBHBIM 3aaHUSIM, pa3paboTaHHBIM
muarsucrtamu HI'TY — OOO «Apantucy.
Mogenp mnonydaer 3ajaHue B BHUIE TEKCTa
Ha PYCCKOM SI3bIKE C MOSICHEHUSIMH, KOTOPBIN
oHa joimkHa niepeBectr Ha PXKS. Haunnaercs
3amuck. Mozienb MCHONHSIET KECT UIH (pazy
Ha PXKS, mpu 5TOM MOKam-KoCTIoM (UKCHPY-
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€T IBIDKEHUS PYK, IMAJBIEB M KIIOUYEBBIX dIIe-
MEHTOB TYJIOBHIIA B BHIE MacCHBa JaHHBIX,
a BHJEOKaMepa (PUKCHUpPYeT IBIDKEHUS JIHIA.
OmHUM U3 ATAaloOB 3aIlUCH KECTOB SIBISCTCS
3aIliCh JIMIIEBOW aHWMAaIUHU, B XOIE KOTOPOH
¢ moMorsio TexHomoruu Face Recognition cu-
CTeMa PacIlo3HAET KJIFOYECBHIC TOUKH MIMUKH.
Takum 00pazoM, OTIEIBHO OT ABIKEHUH Tena,
PYK M MAJBIEB IMOMYYaIOTCS TBHKEHUS TOUCK
JUIA, KOTOPBIE 3aMal0T MHUMUKY: IBHIKCHUE
ry0, mojadopoyika, OpoBed W MPOYUX dYacTen
auma. Monenb MooYepeHO BHITIONHSET BCE
3a1aud, Mpu HEOOXOIMMOCTH, TTOBTOPSET IIe-
peBox ppa3 win pparMeHToB. BaykHBIM acrek-
TOM 3allACH MAacCHBa JaHHBIX O IBUKCHUHU
PYK, TYJIOBUIIA U TUIICBOH aHUMAIIUH SIBIISICT-
Csl TapalijieTbHasl 3alliCh MOJEN HECKOJIBKH-
MU KaMepaMu. Buaeo3anucs ¢ pa3HBIX pakyp-
COB TIO3BOJISICT BEISIBUTH BO3MOKHBIC OITHOKH
U HETOYHOCTH B padoOTe KOCTIOMA MM MIpPO-
IpaMMHOTO OOECIIeUCeHHUs, a TaKkKe OTpeHaK-
THPOBATH MOJTYUCHHYIO MOKAI-aHIMAIUIO.

Ortan 4. PenaktupoBanue xecra. Ha 3a-
MTMCAaHHBIC XECTHl BPYYHYIO HAKJIAJBIBAIOTCS
MpaBUJIBHBIE IMIA0NOHBI KOH(UTYpamuil pyxk,
HCIIONIb30BAaHHBIX B ATOM JKecTe. PemakTmpy-
I0TCsl JIIOOBIE HETOYHOCTH, MONyYCHHBIE TIPU
3aIiCH MOKaIl-aHIMAaIlHH.

Oran 5. 3arpyska skecta. CoOpaHHBIC
MOKam-aHUMaIliH JKECTOB ¥ MHUMUKH-BOCIIPO-
W3BOIAT HEOOXOAMMBIC IBVYKECHHS TSI MAIITHH-
Horo mnepeBoza. C TOMOIIBIO pelaKkTopa aHH-
MAaIlH TIPOBOAUTCS JKCIIOPT TPYIIIBI KECTOB
B (hopmar fbx. CkonrpoBaHHbIC (HaiiIbl BHITPY-
*)aroTcst B rpadudeckwmii iBrmkok Unreal Engine
4 (IWHPOKO HCIIONB3YETCS B KOMITBIOTEPHBIX
urpax u KuHeMarorpade), KOTOpsIid mpeodpa-
3yeT MOKam-aHMMaIlui B JBUKEHHS TpexMmep-
HOTO IepCOHa)ka JKEJTaeMOro mona (aBaTapa),
C 3aJJaHHOHU ONICIKIOH, YePTAMH H OKPYIKECHUEM,
BBITTOTHSET (PyHKITNH BH3YaIH3allUU U 0TOOpa-
JKEHUS TpahIeCKOM CIICHEI.

[lanee ommrieM mporiecc MOATOTOBKH Ma-
IIMHHOTO TiepeBosa. OCHOBON MAaIIHHHOTO IIe-
peBona Ha 6a3e TeXHOIOTHH HEHPOHHBIX CeTer
SIBIISIETCS (POPMHPOBAHUE H3BECTHOTO MHOMKE-
CTBa TIEPEBOIOB JIEKCEM W (ppa3 Ha PYCCKOM
si3pIke HAa PXKSI, KoTOpBIe HEOOXOOMMO COIO-
CTaBUThH C DJEMECHTAMH CJIOBaps JKECTOB WIIH
X KoMOWHanuer. Iyt pereHus 3Tod 3ajaun

KOMaH/ia [POEKTa B MPOMBIIIJIEHHOM MacuITa-
0e pasmeuaer Bumeo Ha PXKSI, comocraBiss
(parMeHTHl BBICKAa3bIBAaHHN HAa PYCCKOM SI3BI-
ke ¢ 3D-aHuManusAMHU U3 CI0Bapsl, TEM CaMbIM
OTIpEeeIIsisl TIPOCTPAHCTBO PEIICHUH MITH (ak-
TUYECKUX ME€PEBOJOB, HA OCHOBE KOTOPBIX pa-
OoTaer HelipoHHasi ceTh. COBOKYITHOCTH pas-
MEUEHHBIX IEPEBOJOB  CYpPIONEPEBOJUUKOB
OIIPEZEISIET CIOCOOHOCTh HEHPOHHOH ceTH
BBITIOJIHATH IEpeBo pycckoro Tekcra Ha PXK L.

st Toro 9ToObI M3MEpATh NOBBINICHUE
KayecTBa [epeBojia IPH BbIXOJIE HOBOM Bepcuu
TEXHOJIOTUH, HCIOIb3yeTCsl HHTErpajibHas
KOJIMYECTBEHHAs OLIEHKA, BKJIIOYAIOLIasi He-
CKOJIBKO JTaIlOB.

1. ®opMupoBaHUE CTATUCTUYECKOW BBI-
O0opku m3 MHOXKecTBa (ppa3. Ha ocHoBe maH-
HBIX 00 MCHOJB30BAaHUU MAIIMHHOIO MEPEBO-
na B mpoaykrax HI'TY — OOO «AmpmanTucy
(dopMHpyeTCs CTAaTHCTUKA PEaTbHBIX TOTPEO-
HOCTEW TMOJb30BaTeNeld MONydaTh IEpeBOJ
pycckoro Texcra Ha PXXS. Ha ocHoBe craTu-
CTUYECKUX JaHHBIX ONpPENeSIOTCS SA3bIKO-
Bbl€ €JUHULBI PYCCKOrO SI3bIKa, K KOTOPBIM
y TIyXuX HaOJIromaeTcss OONBIINI MW MCHb-
LIUH HMHTEpEeC, TO €CTh IOJIy4aeTcsl 4acToT-
HOCTb IIepeBOJla Ka)KJI0ro OTAEIBHOIO CJIOBa
unn (pasel. HacTOTHOCTH coBa HIIN (ppasbl
JIOXKUTCS B OCHOBY NPUOPHUTETA IS 3alUCH
MOKal-aHUMallui, TECTUPOBAHUSA U KOPPEK-
THUPOBKH TiepeBoja Ha PXKSI.

2. PasmeTka BeIOOpKH. Kaxxpast HoBas Bep-
CUSl TEXHOJIOTMH MAIIMHHOI'O MEpeBOAa CHH-
TEe3UpyeT NepeBos pycckoro Texcta Ha PXKS
IUTSL 9aCTOTHOM BBIOOpPKH. [lomyueHHOE BUACO
HaIlpaBJIsSeTCs Ha TECTHUPOBAHUE, B IpoLecce
koToporo Hocutenb PXKS moxxer cooTHecTn
HCXOMHBIN 3alIpoC U NEepEeBOA, 3a(pUKCHPOBATH
OITMOKH U Pa3METUTh UX Pa3HBIMH KJIaCCaMHU:
HEBEPHBIN CMBICII, HEBEPHBIN KECT, HEBEPHBIN
JJIEMEHT XKeCcTa, NepeBOJl HEMOHATEH, IPOIy-
LIEHO CJIOBO.

3. Pacuer unrerpanbpHoi ouenku. Kaxaas
HOBasi BepCHsl MAIIMHHOI'O NEPEBOAA MPOXO-
JUT OLEHKY KauecTBa Ha OCHOBE CIIELIUaIbHO
paspaboTaHHOTO (ppeiiMBOpKa, KOTOPBIH (HK-
CHpYeT OIIMOKH MepeBoa U KiIacCupUuIupyer
UX C TOYKHU 3pEHUSI KPUTUYHOCTHU U BIUSHUSA
Ha cMbIcil nepeBona. Ha ocHoBaHMM HHTe-
rpaJIbHOM KOJIMYECTBEHHOM OIIEHKM CpaBHHU-
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BafOTCSI MEXKIY COOOM pa3IMyHbIC BEPCHH TEX-
HOJIOTMH MAaIIHHHOTO IIEPEBO/IA.

KoHeuHBIII  MPOAYKT  aHAJIM3HPYETCS
C TOYKH 3pCHHS (PaKTUIECKOI'O HCIIOJIH30Ba-
HUS, CTPOUTCS YaCTOTHOCTH HCIIONB30BaHUS
OTJICITBHEIX KECTOB M BhICKa3bIBaHMM Ha PXK S,
HaMedaeTcs IPHOPUTET B pabOTE II0 TTOBHIIIIE-
HUIO Ka9eCcTBa, UCXOMSI U3 YACTOTHI U KPUTHI-
HOCTHU ONTHOOK. DTO MOTYT OBITh KaK OIINOKU
U HETOYHOCTH OTJACIBHBIX JKECTOB, KOTOPBIE
PENaKTHPYIOTCS M MEPE3alrChIBAIOTCS B CIIO-
Bape, TaK W HOBBIC IpaBHJIA Pa3METKH, KO-
TOpBIC TOCTYTAIOT B JIaTaceT ISl COBEPIICH-
CTBOBAaHMS MoIenu TepeBoma. Hampuwmep,
MOYKET OKa3aThCsl, YTO He3HAYUTENbHAs OIITHO-
Ka Ha 00IBIIOM 00BbeMe TIepeBoia, HO B 4acTO
ynoTtpebisieMoll ppa3e OKa3pIBaCT HA OICHKY
Oonpliee BIUSHUC, HEKETH KPUTHYHAS JICK-
CHUECKasi OmHUOKa B MalloyacTOTHOH ¢pase
nnu ciose. [lpu co3mannu HOBOW BEpCUU He-
00XOAMMO COBEPIICHCTBOBATH HHTETPATIBHYIO
OILICHKY Ka4ecTBa IepeBoa.

PaccMoTpuM  apXUTEKTypy  CHCTEMBI.
[onp3oBarennpckiie  WHTEp(EHCH  Haps Ay
C BHEUIHUMH IIPOTpaMMaMH, MOIKIIOUCHHBI-
MH Yepe3 BHEITHUH MPOrpaMMHBIH HHTepdeiic
npuioxkenuss APl (Application Programming
Interface), BcTpamBaroT aBarap dYeJOBEKa-
nepeBomunka PXXS B mpogykr HI'TY-OOO
«AJanTHC» C TIOMOINBI0 TEXHOJOTHH BHIIC-
octpuMmuHTa. [IpW MOOKITIOYEHUH HOBOTO
nonb3oBarens APl co3gaeT HOBBIN KOHTEHED
aBaTapa, BpeMs KU3HU KOTOPOTO OTPaHUYCHO
BpEMEHEM JKH3HH II0JIb30BATCIECKON CECCHH.
CucremMa TOPHU3OHTAJIBHO MAaCIITAOHPYETCS
B oOyrake Ha 6aze docker-kOHTEHHEPOB U HMe-
€T ITyJI TOTOBBIX aBaTapoB ISl O0CITY KHBAHHUS
TIOJIB30BATEIEH.

SlapoM KaKIoro KOHTEHHEpa BBICTYIACT
rpaduueckuit aBrxok Unreal Engine, xoTo-
pPBHI MCIIONB3yeT MPEATIOATOTOBICHHYIO MO-
e MAaIlMHHOTO IIepeBOJa, MpOorpaMMHOE
obecrieueHue 1 aHAJIA3a TOIOCOBBIX KOMaH
(Yandex.SpeechKit st pycckoro s3bika),
IporpaMMHOE OOeCIIieueHUe ISl CeMaHTHYe-
CKOT'O Ml CHHTaKCH9IeCKOTro aHaim3a (word2vec,
mySterm, RNNmorph, udpipe) u 6a3y nanHbIx
JKECTOB B BUJIEC MOKaIl-aHIMAIUH.

CepBepHast 9acTh TEXHOJIOTHH MPEICTAB-
aseT coboll MHMPACTPYKTYpYy AN HHTErpa-

U OOHOBJIEHHBIX JATACETOB Pa3METKH BUICO
JKECTOBOM peun HOcHUTeNeH A3bIKa U BHEIHUX
HCTOYHHUKOB, YTO ITO3BOJISIET 00ydaTh MOICIH
MalIMHHOI'O NEPEBO/Ia Ha HOBBIX BEPCUAX JAa-
Tacera U UHTErpupoOBaTh UX B 00pa3 KOHTEM-
Hepa Il HOBBIX BEPCHUU. AHAJOIMYHO IPO-
BOISTCSI OOHOBJICHUS CIIOBApS )KECTOB M 0a3bl
rOTOBOM MOKal-aHUMAaLUH.

BrIfIB/ICHHE B TEKCTE HOBOH JIEKCUKH
1 GpopMHpOBaHHE JKECTOB

B xozne ananm3a BHIEOKOHTEHTA C IIENTBIO
ero mocnexaytomero nepeBoga Ha PXKS Bo3-
HUKAeT HeOOXOJMMOCTH BBIJCICHHS HOBBIX
JIEKCUYECKUX EIMHUIl, KOTOPbIE MOTYT OBIThH
TIepEBE/ICHBI JKECTAMH. DTAIbl aHATN3a TEKCTA
" (popMHpoBaHUS HOBBIX )kecToB PYK S BKIO-
JaroT:

® [IEpPEBOJI UCXOJHOTO PYCCKOTO TEKCTa
niepeBoankom PIK A,

®  3aIIMCh TEKCTa B BUJIE TJIOCCOB;

®  3aIIMCh BUJICO HOBOT'O KECTa,

®  3aITHCh )KECTa B MOKAI-KOCTIOME;

e [IPOBEpPKA M PEAAKTUPOBAHUE MOKAII-
aHUMAIIUH,

e j00aBlIeHHE MUMHUKH;

e COXpaHEHHE )KecTa B CIIOBape.

Ha Bx01 ananm3upyemMoil CUCTEMBI ITOCTY-
MaeT UCXOMHBIN TEKCT HA PYCCKOM SI3BIKE HIIH
Buneodaiin. [lepeBoqunk PYKS ocymecTeuser
ero niepeBox Ha PXKS m 3amuceiBaeT B BUIE
noccoB. Eciti oOHapykMBaeTCsl HOBBIN JKeECT,
OTCYTCTBYIOIIHM B TEKYIIIEH BEPCUU CIIOBapS,
OCYIIIECTBIISIETCS €T0 3aMuch Ha Bujeo. Janee
niepeBomunk PXK S B Mokam-KocTiOMe Mpou3Bo-
JIAT 3aliCh AaHUMAI[MOHHOTO POJTMKA. AHUMa-
WS IPOXOIHUT MPOBEPKY U PENAKTUPOBAHUE.
3aTeM K aHWUMAalHWH T0 MOKAaI-KOCTIOMY JO-
OaBisercss MUMHKa. Jlalee HOBBIH XKeCT 0-
OapisieTcst B cioBapb PXKS. Cnoaphb sxecToB
B HacTosiee Bpems coaepx uT okono 7300
3D-xectoB (https:/adaptis.pro).

3akJ/ouenne

Baxkneiimeld 3amadeili mo 00eCHeYEeHUIO
JIOCTYITHOCTH TIOJNIYYEHUsI TOCYAapCTBEHHBIX
YCIIYT JIMIAMU C OTPAaHUYCHHBIMU BO3MOXK-
HOCTSIMH 3JIOPOBbSI TIO CIIYXY SIBISETCSI pa3s-
paboTKa TEMaTHYEeCKOTO CJIOBaps pPYCCKO-
r0 YKECTOBOI'O s3bIKa 110 OCHOBHBIM cepam
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JKU3HEAEATENBHOCTH TIyXUX JIoAel: obpa-
30BaHUE, 3IPaBOOXpaHEHHUE, OOIICCTBCHHBIN
TPaHCIOPT, FOCYJapCTBEHHbIE CEPBUCHI, KYJIb-
Typa U ap.

Ha naganpHOM Tame paboTHl Hall HOBBIM
pecypcoM OBLT MPOBEAEH COMOCTaBUTEIBHBIN
aHaJU3 CYLIECTBYIOIMX TEMaTHYECKUX CJIO-
Bapeit PXKSI, mist kotoporo ObutH chopMyITH-
POBaHEI CIEYIONINE KPUTEPUU: 00BEM JIEKCH-
KOTpauuecKoro HCTOYHHKA; aKTyalbHOCTh
JIEKCUKH; YHUBEPCAJIbHOCTb C TOYKHU 3pEHUS
OXBaTa A3bIKOBOIO MaTepHalia; IOCTYITHOCTH;
BO3MO)KHOCTH ~ OTIEPaTHBHON MOIU(UKAIIUN
pecypca; UCIOoIb30BaHNe B UCTOUHUKE TEXHO-
JIOTUI BU3yaJlM3allui S3bIKOBOTO MaTepHaia.
AHau3 Mo3BOJIUI BBISIBUTH, YTO BCE JIEKCUKO-
rpadudyeckre UCTOUHUKH YaCTUIHO YHIOBIET-
BOPSIIOT CPOPMYITHPOBAHHBIM KPHTEPHSIM.

Jns co3maHus TeMaTHYecKoro CioBa-
psa PXA, ynosneTBopsiromero TpeOoBaHUSIM
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benopycckuii 2ocyoapcmeennwiil yrusepcumem
Pecnybnuxa benapyco, Munck

AnHoTauuda. /lanHas cTaThs NMOCBSIIEHA PACCMOTPEHHUIO OCOOCHHOCTEH
JIUHTBOMH(OPMALIMOHHOTO MOAETHPOBAHUS CEMAHTHUCCKUX OTHOLICHUH B MacuITadax
CTATHUCTUYECKU 3HAYUMOTO SI3BIKOBOTO MaTepHaja SKOJIOTHUECKOI TeMaTHky. BrisBieHa
HEIOCTaTOYHAsl YHU(GUIUPOBAHHOCTE U JU(depeHInalUs B HAYYHOH NMpaKTHKe
METAaCTPYKTYPHBIX 3JIEMEHTOB pe(epEeHTHON TEPMUHOCUCTEMBI — MOHATHUS M KOHLIEITA,
OXapaKTePH30BaHbI 0COOCHHOCTH PEaT3allii METasA3bIKOBOTO MOTEHIHANIA KOHIIEITOC(HEPBL.
Jl1st u3ydeHus: KOHIEeNnToc(epsl IKOJIOTHYECKOro AUCKypca UCIOIb30BAJICSI KOPITYC
aHIos3bIYHBIX TEKCTOB «EuroNews Green Corpus» — HHCTPYMEHTAIbHO-HE3aBUCUMBIT
THM Kopiyca. OO6paboTKa TEKCTOB BBINOIHSIIACH TOCPECTBOM AKTYaIbHOTO IIPOrPAMMHOTO
obecneuenust — «Sketch Enginey, «Tropes» u psina apyrux. B pesysbrare Oblia ycTaHOBJIEHa,
PaHXMPOBaHA U OXapaKTEPHU30BaHA PEMPE3EHTATUBHASI COBOKYITHOCTD S3bIKOBBIX CMHUIL
U UX CEMAaHTHYECKOTO MOTEHINANA 110 peepPEeHTHBIM IMHIBUCTUUECKUM OCHOBAHUSIM. J{i1s
JIMHTBOMH(OPMAMOHHOTO MOZICITUPOBAHUS 00BEKTHOH KOHIIENTOC(HEpHI ObLT 3a1CHCTBOBAH
KOMIUIEKC METOAUK MHTYUTHUBHO-TIOHSITUMHON OIEHKH, MOHATUHHO-PPEeMOBOTO,
KOHIIENITyaJIbHO-TOMHHAHTHOTO U siepHO-TIepu(epuitHOT0 MoxenupoBaHus. beuin
UICHTU(UITIPOBAHBI TIOHATHIHHBIC OCHOBBI SKOJIOTHYECKOTO JUCKYpCa, OXapaKTepru30BaHa
UX CIIOBapHasi HHTEPIPETALHs, BBISIBICHbI KOHIENTYaIbHbIC JOMUHAHTEI, A TAKXKE SIEPHO-
nepudepuitHble KOMIOHEHTHI KOHIIENTOC(EPbI AKOJIOTUUECKOTo TUcKypca. [IpoBeneHHbIH
aHaJIM3 MOKa3aJl, YTO KOHIENTOCc(epa IKOJIOTHYECKOTO TUCKypCca BEICOKOMACHTUYHA
U CEMaHTHUYCCKH HachleHa. [lomyueHHbIe pe3ynsTaThl HOATBEPANIN LIENeCO00Pa3HOCTh
CHHTE3a TPAJUIIMOHHONW JIMHTBUCTHUYCCKON METOAOJIOTHH U NH(OPMALIMOHHO-
KOMITBIOTEPHOTO MHCTPYMEHTApHsl. BeIMoIHEHHOE HCCIeI0BAaHUE 3HAUYUMO JJIs
ONTHUMM3AIMU KaK JTMHTBUCTHYECKOTO, TaK U HH()OPMAIMOHHOTO CONPOBOXKICHHS PEIEBOI
MIPAKTHKH, ACCOI[MUPOBAHHON C 3KOJIOTHUYECKUM JUCKYPCOM, a TAKKe JJIS1 CHHKPETUIHON
JIMHI'BOMH()OPMALIMOHHON MPAKTUKH.

KaroueBble ci10Ba: HKOJIOTHYECKUN AUCKYpC, KOH]_ICHTOC(i)epa, J'II/IHFBOI/IH(i)OpMaLII/IOHHOC
MOACIUPOBAHUC, ITOHATUC, KOHIICIIT, (1)peI>iM, JOMHHAHTA.

Hayunas cnenmanpHocTh: 5.9.8. Teopernueckas, mpukiagHas U CPaBHUTEIbHO-
COTIOCTaBHUTENNbHAS TMHTBUCTHKA ((PHIOIOTHUSCKUE HAYKH).

IutupoBanue: bapkoBuu A. A. DKOJIOrHYECKHUH qUCKypc: crennpuKa JHHIBOUH(POPMAIHOHHOTO
MoaenupoBanus koHuenrocoepst. Kypu. Cub. ¢pedep. yu-ma. I'ymanumapnuie nayku, 2025, 18(1),
143—-157. EDN: OLTNEC
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BBenenune

HecMmoTpst Ha aKTUBHYIO HHTETPALIHIO
B COIIMOKYJIETYPHYIO IPAKTHKY KOMITBIOTEP-
HBEIX U HH()OPMAITMOHHBIX TEXHOJIOTHH, cepa
COBPEMEHHOW KOMMYHHKAIIUN MO-TIPEKHEMY
HY’KJIAeTCsI B INHIBUCTHUCCKUX 00OOIICHHSIX.
Jloruka THHTBHCTHYCCKUX 0000MICHUIT, B CBOIO
OYepeib, MPEAIOoNaraeT OCMBICICHUE HE TOIBKO
PENEeBaHTHON CTATHCTHKH, HO H OIBITA, KOHTEK-
CTa, UTO IPEIoiaracT CyIIHOCTHBIA aHATN3
ITOJTyYCHHBIX JaHHBIX U MECHTAJILHOE, B TOM
YHCIIe KOTHUTHBHO-TIParMaTH4ecKoe, OCBOCHHE
UX COIepXKaTeIbHON KBUHTICCCHITUU. A 3TO
C HeM30E)KHOCTEIO BIICUECT ONMUCAHUE KOHYen-
MYanbHbIX 0CHO8 KOMMYHUKAIIUHU, B TOM YHCIIE
B OUCKYPCUBHOM dCHeKMe.

Ha ceromusmHuii 1eHb aKTUBHOE HICIIOJb-
30BaHUC WH(OPMAIIMOHHBIX TEXHOJOTHH YKe
MO3BOJIMJIO JTOCTHYG TPHHIUITHAIGHO HOBBIX
pe3yIbTaToOB B SI3BIKO3HAHWH, KaK W B HayKe
B mesioM. OHAKO CYIIECTBEHHBIM IPETISITCTBH-
€M Ha ITyTH TOTAJIbHOH MH()OPMATH3AIIH JINHT -
BUCTHKH SIBISICTCSI HE TOJNBKO HENOCTATOYHAS
TEXHHUYECKasi OCHAIICHHOCTh KOMIIBIOTEPOB,
HO ¥ UX IPHHIUTIHATIbHAS HECIOCOOHOCTD «II0-
HUMATB» SI3BIK, PaBHO KaK M CMBICI PEUEBOI
nponykiuu (Barkovich, 2020). Cmpicn peueBoit
MIPOIYKITMY TECHO KOPPEMUPYET ¢ 00Iee KOHTEK-
CTYaJIbHO ITUPOKUM CMBICIIOM KOMMYHUKAIIHH,
a CMBICIT, FJTH CEMaHTHKa, KOMMYHHKAITHH — 3TO
nHpopmMarus. Takum oOpazoMm, HICHTH(HKA-
Ul U KBaJIU(UKAIUS WHPOPMAIIMH — OCHOBA
U WHCTPYMEHTaphil BechMa 3HAYNMO YacTh
JMHTBUCTHYCCKON paboThL. 1 B aTOM acmekre
METAOIUCAHNE JIUHCBOUHPOPMAYUOHHO20 DO~
Mama COBPEMEHHOTO JUCKypca OoJiee ueM ak-
tyanbeHO (Barkovich, 2015b).

[lpomykTuBHBIE HWHTECPIPETANUIO, pe-
MPE3CHTANNI0 M MOJACTHPOBAHHUE IUCKYypCa,
KOTOPBII B KOMITBIOTEPHOM OIIOCPEIOBAHUHU
MO-TIPEKHEMY CIIOKEH W JIOCTaTOYHO IPOTH-
BOPEYHB, BO MHOTOM IIPEIOIIPENEIsieT Me-
mooonocutecKas KOppeKmHOCmb COOTBET-
CTBYIOIICH TpaKTHKU. [lokazaTenbHO B 3TOM
OTHOIICHUU MOO0eaUposanie KOIOTUICCKOTO
IUCKypca, M3YUYCHHE COACPIKAaHUS KOTOPOTO
XapaKTepHU3yeTcs CYyIECTBEHHON CII0KHOCTBIO
(Halliday, 1994; Haugen, 1972). Cneuuduka
MOZICTUPOBAHUS  IKOJIO02UYECKO20 OUCKYPCA
aKTyaJbHa B KOHTEKCTE (DYHKIIHOHHPOBAHHUS

BCEX COBPEMEHHBIX S3BIKOB, HO, MOXKaIYH,
HanOoJee XapakTepHa W ayTeHTHYHA OHA JUJIs
AHTJIMMCKOTO sA3bIKa. MacmTaOHBIH  aHaIu3
peYeBOM MPAKTUKU TPEAIONIAraeT HUCIOIb30-
BaHHE TaKOTo 3PPEKTUBHOTO UHCMPYMEHMA-
pusl, KaK KOPNYCHublLL.

IKOJIOTHYECKHIT TUCKYPC
B oKyce TMHIBHCTHYECKOI MPAKTHKH
[lockonbKy HpHUKIaAHBIE JOCTHIKEHUS
B HCCIECIOBAaHUHU IUCKypca 3adacTyro ¢par-
MEHTapHO O(OpPMIIEHBI — WpPAaKTHKAa KOM-
MBIOTEPU3ALUMY HJIET JaJIEKO BHEPEAN TEOo-
pHUH, — BOCTPEOOBAaHO WX COOTBETCTBYIOIICE
TEOPETHYECKOE COINpPOBOXKAECHHE. B naHHOM
CBSI3U aKTyaJIbHBI, B YACTHOCTH, TaKHE «KJIac-
CHYECKHE» METOJO0JIOIMYECKHe OpPUEHTHUPBI,
KaK aHallu3 AMCKypca, NMpUKIAJHas U Teo-
peruyeckas JIMHIBUCTHYECKasl IapajurMa
(Gong, Liu, 2018). Ho ¢ y4eToM THHAMHYHOTO
Pa3BUTUSA  KOMIIBIOTEPHO-ONOCPEIOBAHHOIO
IUCKypca BOCTpPeOOBaHBI ¥ HWHHOBAIIHOH-
Hbl€ JIMHI'BUCTUYECKHUE CPE/ICTBA, CBA3AHHBIE
C aBTOMATH3MPOBAHHOW 00paboTKOU ecTe-
CTBEHHOI'O0  f3bIKa, CEHTHUMEHT-aHaJU30M
U WHBIMH HH()OPMAIIHOHHO-00YCIOBICHHBIMHU
HaIlpaBJICHUSIMHU MPAKTHUUYECKOW JeATeIbHO-
cTU. B aHHOMN CBSI3M BIIOJIHE OYEBUJIHBI IEp-
CHEKTUBbl U MHTEPIUCLUIIIIMHAPHOIO H3yye-
HUSI «OKOJIOTUYECKON» pPEUYeBOH MPaKTHUKH,
B TOM YHCIIC TUHTBOMH(DOPMAITIOHHOTO.
ba3oBbIM MOHATHEM [JI1 TEPMHUHOJIOTH-
YECKOH perpe3eHTalul HKOJOrMYEeCKOTo JIHC-
Kypca siBisgerca Juckypce. OnpenesieHue auc-
kypcy naBanu T.A. Ban [leiik, A. A. Kubpuk,
M.JI. MakapoB U MHOTHE JApPYTHE HCCIEIO0-
Barenu (Dijk, 2001; Kibrik, 2003; Makarov,
2003). Ecau 0000IIHUTh CIOXUBIIMICS «es-
TEJIbHOCTHBINY» MOAXO0 K JUCKYPCY KaK JIMHI-
BUCTUYECKON YHUBEPCAIUU: OUCKYPC — peye-
Basi JESATEJIBHOCTh, Pa3BEpHyTasi BO BPEMEHU
U IPOCTpaHCTBE, OOYCIOBJIEHHAs IIHPOKUM
IKCTPATMHIBUCTUUYECKUM KOHTEKCTOM U KOM-
MYHHKaIMoHHOW cnenudukord (Barkovich,
2015a). iMeHHO NaHHBIA TMOJAXOJ TTO3BOJSET
JIOTHYECKU OTHCIUTEH OUCKYpC OT psnma Omm3-
KUX TEPMHUHOB, TAKUX KaK A3bIK, peib, KOMMY-
HUKaQYus, mekcm, peuegou akm ! T.J1.
Hayunast pedurekcus Toro mim nHOro 00b-
€KTa UCCIIEJOBaHMS IPEIIoaraeT ero pa3pep-
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HYTYIO TE€PMHHOJIOIMYECKYIO0 SKCIUIMKALHUIO.
W B manHO# cBsI3M HEOOXOAMMO OTMETHUTH Ba-
PUATUBHOCTD IOJIXO/I0B YK€ K CaMOMy OIIpe-
IENCHUIO TEPMUHA 9KOI0SUYECKUll OUCKYPC.
V3KHUH KOHTEKCT HAay4YHOIo OXBaTa 3KOJIOIH-
YECKOI'0 JUCKypca MPeAINoyiaraeT paccMoTpe-
HHE B KaUeCTBE MaTepHala Hay4YHbIX TEKCTOB,
CO3IAaHHBIX TMPO(ECCHOHANBEHBIMA  DKOJIOTa-
mu. Hlupoknit mogxox He HCKITIOYAET U3 00b-
EKTHOM 30HBI TEKCTHI CaMOW pPa3HOOOpa3HOMN
9KOJIOTUYECKON TEMaTHUKH, B TOM 4HCIE IIO-
JUTUYECKHUE, IOPUINYECKHe, MacCMeIuiHbIe,
XynokecTBeHHbIE, ObITOBBIe (Luman, 2004).
Ho, xoHe4YHO e, UCKJIIOUEHNE U3 IKOJIOrrye-
CKOr0 JUCKypCca peueBOM MpakTUKU MO IpHU-
3HaKy MpOo(pEeCCHOHATHFHOCTH KOMMYHHKAHTOB
HE TpeaCcTaBIsIeTCs menecoodpasHeiM. [lamee
pacupocTpaHeHa TOYKa 3pEHHs, YTO IKOJIOrU-
YECKUH TUCKYPC: «... IPEACTABIISIET COOOM cO-
BOKYITHOCTb YCTHBIX U IHCbMEHHBIX TEKCTOB
pasTUIHBIX (PyHKINOHATHHBIX CTHIICH M JKaH-
pOB, OOYCIIOBICHHBIX CHTyallued OOIMIeHNUs
Ha skoiorudyeckue temb» (Ivanova, 2007).
Ho, kax u3BecTHO, IUCKYpPC — 3TO HE TOJIBKO
TekcThl. He MeHee Ba)kHbI KOMMYHHUKAIIMOH-
HBIN U SKCTPAJIMHTBUCTUUECKUN aCIIEKThI pac-
CMOTpEHUs AUCKypca.

B n1elcTBHUTENBHOCTH  DKOJIOTHYECKHUU
JUCKYpC SBIISIETCS MONYJISIPHOM COCTaBlIs-
OIeH TI00a bHON peueBOi JIEATEIbHOCTH
Ha NPOTSIKEHUHU MOCIEIHUX HECKOIBbKUX Je-
CATHIICTUH, CTaB 3aMETHBIM ()aKTOPOM COIHU-
OKYIBTYpHOU cepbl mociie Bropoit MupoBoit
BOWMHBI. by1yun MHOT0aCneKTHOM, 3KOJIOruye-
cKasi mpo0OsieMaTHKa CEerofHsi UHTErpupoBaHa
MPaKTUYECKHM BO BCE KOMMYHHUKAIIMOHHBIE
MIPOLIECCHI, YTO MO3BOJISAET TOBOPUTH O CAMOM
9KOJIOTUYECKOM JIUCKYpCEe KaK O JOMHHHDPY-
fomeM (peHomeHe kommyHukanuu (Li, 2022).
B Hame BpeMs aKTyaJlbHOCTb 3KOJIOTHYECKON
MpoONIEeMaTHKH TIOCTOSTHHO pacTeT Ha (oHe
[IPOrPECCUPYIOIET0 aHTPONOI€HHOIO U TeX-
HOTEHHOT'O BJIMSHHUS Ha OKPYIKAIOLIYIO Cpeny,
U YK€ TEPMHHOJOTHYCCKH O(POPMIICHA KO-
coghus: «pa3HOOOpa3ne W TaAPMOHHS, B3aHMO-
neiictBre u cocynectBoBanue» (Cheng, 2022).
[IpobnemaTiKa 3aIIUTH OKPY KAIOMIEH CPEABI
BCE YaIle BEIXOAWT Ha IEPBHIH IIaH B HH(OP-
MaITHOHHBIX TTOTOKaX, TEM CaMBIM (OpPMHUPYS
u oboramas UACHTUYHOCTH JKOJOTHUYESCKOTO

JUCKypca, Ha3blBaThb KOTOPBIN MOABUAOM IO-
JUTUYECKOr0, HAyYHOro, JI€JIOBOr0 WJHU JIO-
00ro Ipyroro IUCKypca yKe He MPHUXOTHUTCS.
BocTpeboBaHHOCTE Hay4HBIX  0000IICHUH
10 MOBOJAY 3KOJOTMYECKOro JAUCKypca BbIpa-
JKAeTCS W B aKTyalM3alUdHd SKOJIOTMYECKON
nuHTBUCTUKH  (Ecolinguistics) (Gong, Liu,
2018; Stibbe, 2015). [e-hakTto skorocuueckuii
OUCKypc — DTO YyKe Tlo0anbHas pedeBas Oes-
TEJIbHOCTh, ACCOLMHUPOBAHHASA C 3KOJOIHYe-
CKOM KOHIIETTTOC(HEPOH.

[ockonbky JAaHHOE HCClIeIOBaHUE
HE OIpaHUYEHO Y3KUMU paMKaMHU CIIeLUaIu3U-
POBAaHHOW JTUCKYPCUBHOM METOJOJIOTUH, 3asiB-
JeHHast Ipo0leMaTHKa MOXKET OBITh OCBEIICHA
CTaTUCTUYECKH KOPPEKTHO U IIHUPOKO. B TOM
YHUCJIe UCCIEOBAaHUE OPUEHTUPOBAHO Ha BBI-
SIBJIGHUE KJIIOUEBBIX XapaKTEPUCTUK CEMaHTH-
YEeCKOro HATIONHCHUST peepeHTHOH pedeBoit
MPOAYKLMH, aHAIU3 €€ HNOHATUHHBIX OCHOB
U UX KOHLENTYyaJlbHOI peanu3auuu — ¢ IO-
CJIEIYIOUIMM  MOJEJIMPOBAHUEM METaCTPYK-
TYpel COOTBETCTBYIONICH KOHIETITOC(HEPHL
PeneBaHTHBI B JaHHOM KOHTEKCTE KOPIYCHBIE
METOZbl; HMHTEPHET-NIOUCK;  KOMIIBIOTEPHO-
ONOCPEAOBAHHBIN, MOHATHIHBIA M KOHLEMTY-
QIBHBIA aHaNN3; (pyHKIHOHAIBHBIA ITHCKYpC-
aHaJIMU3 U psiA APYTUX METOAMYECKUX CPEACTB.
B vacTHOCTH, B JaHHOM HMCCJIE€I0BaHUM NOTEH-
Lyaj JIMHTBUCTHUYECKOIO OCMBICIEHHUS] MeTa-
JaHHBIX O AUCKYPCE U UX 3HAHUEBON HHTEpIpe-
TalMU PACKPBIBAETCS B KOPILYCHOM KJitoue. J{is
BBITIOJIHEHUSI HUCCIIEIOBAaHUS JIOTIOJHUTENHHO
ObLTH 3a7eHCTBOBAHBI METOANKH HHTYHTHUBHO-
MTOHSTHWHOW OIICHKH, IOHATHHHO-(hpeliMOBOTO,
KOHLIENITYyaJIbHO-IOMUHAHTHOTO U SJIEPHO-
nepudepuitHoro  monenupoBaHus.  [laHHas
CJIO)KHAsl 4YeThIPEXKOMIIOHEHTHAs JIMHIBOMH-
(opMaIioHHasT METOAMKA II03BOJISICT YYECTh
HE TOJBKO SI3bIKOBOE IMO3ULIMOHHPOBAHUE De-
JIeBaHTHOW CEMaHTHKH, HO U CIIEH(PHUKY ¢ pe-
anu3auuu. Bee 370 1aeT ocHOBaHUSI FOBOPUTH
0 JUHTBOMH(OPMAIIMOHHOM MOJICTHPOBAHIH
Kak 00 aKTyaJbHOW METOJI0JIOIMH U UJIE0IOT U
JTAHHOT'O UCCJIE/IOBAHUSL.

Hndopmannonnas cnenupuka
3K0JIOTHYECKOI0 AMCKypca

[To cnoam /1. luddpun, «oqHa U3 oc-
HOBHBIX (DYHKIIMH sI3bIKA — MPEIOCTABJICHHE
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uHpopmanmm» (Schiffrin, 2006). Ho pons
ungopmayuu, CEMAHTHUKH KOMMYHHUKAIIUH,
HE OrpaHUYMBACTCS €€ SMU30UICCKON peau-
3alMel B TOW WM MHOW KOMMYHHUKAIITMOHHON
cutyaruu. IlomoOHast koHcTaTamnmsi Obliaa ObI
HEOIIPaBJIaHHO  YMPOMEHHOW:  «OnuboyHO
MPEJCTABIIATh HCIOJB30BAHUE SI3bIKA UCIIOBE-
KOM KaK HCKJIFOUHUTEIIBHO MH()OPMATHBHOE. ..)»
(Chomsky, 1972). Kpome wuH(pOpMAITHOHHBIX
ACIIEeKTOB KOMMYHUKAIIUH, SIBIISOIICHCS che-
po¥  (PYHKIIMOHAJIBHOCTH SI3bIKa, HE MEHEe
Ba)KHBI M JIMHTBUCTHYECKHUE ACIIEKTHI, U B 9TOM
cilydae HCCIICI0BATeIbCKUI WHCTPYMEHTapUi
MOYET OBITh MPEJICTABIICH YXKe arnmpoOHpOBaH-
HBIMM KaTeropusiMu. Takoil Kateropuen sBis-
eTcs TOHATHE, W CHCTEMaTH3alus ITOHSATHH,
«KUPIHUYUKOB-a0CTpaKIUi», — OJHA W3 BaX-
Heimmx MetadyHkIuit s3pika (Halliday, 1985).
[ToHsATHS OPOPMITAIOT Pa3HOOOPA3HBIH KOMMY-
HUKAIMOHHBIH OIBIT, CIIOCOOCTBYS €ro yIopsi-
JIOYEHHOMY, «JIOTHIHOMY», O OPMIICHHIO.

Tak wnm wWHaye, WAEHTUYHOCTEL DKOJIO-
THYECKOTO JUCKypca — KaK M JII000ro COIHO-
KyJbTypHOTO (heHOMEHa — BO MHOI'OM OIIpe-
JIETISIETCS €r0 CEMaHTUYECKUM HAaIOJHEHHEM.
DT0, B CBOIO 0Yepe/b, OOYCIOBIUBACT U €0
MHOOPMAITMOHHYI0 YHUKAITBHOCTh: HH(pOpPMA-
IHSI — COJICPYKAHNUE KOMMYHUKAIIMY U €€ JIMHT -
BHCTHYECKOT'O BOIUIOIICHHUS, TUCKypca. OnHa-
KO JIMCKYPC — peayu3als B MEPBYIO ouepe/ib
SI3BIKOBOTO TIOTEHIIHAJIa, 00YCIIOBJICHHAS YCTO-
SIBIICHCS U CTAaOMIILHON KOHCTUTYIIUCH S3bIKa
Kak Kojia. A sI3bIK — KOJI HE TOJBKO Ha Ipadu-
YECKOM YPOBHE, TIEPBUYHON KOJTHPOBKOW SI3bI-
Ka sABJSETCS ceMaHThdeckasi. VI MUHUMAaIbLHO
3HAYUMBIMH M CAMOCTOSITEJIbHBEIMA €AUHMIIA-
MH B JAaHHOM KOHTEKCTE SIBJISIFOTCS ITOHSITHS.

O nonamuu W3BECTHO MHOIOE — 3TO
0000IIeHHOE OO0BEKTHBHOE IPEACTABIICHUE
00 00BeKTe, MpeNCTaBICHUE JeHOTaTa B KOJI-
JICKTHBHOM CO3HAHHH U €r0 aTpUOyTe — SI3BIKE.
W3 MOHSITHH «... COCTABJICHBI CIIOBAPH U y4eO-
aukn» (Barkovich, 2020). ITonstus — coum-
aJbHBbIC, KYJBTYPHBIC, MCHTAIIBHBIC M HHbBIC
MPUOPHUTETHI S3bIKA, KOTOPBIC 3aTEM pean3y-
FOTCS KaK KOHIICNTHI B JucKypce. CeMaHTHKa
OucKypca onupaeTcst Ha CTPyKTypooOpasyro-
[UE WK METACTPYKTYPHBIC 3JIEMEHTHI, KOTO-
pbIe TPAIUIIMOHHO ACCOIMUPYIOT C TOHSATHS-
mHu. Ho, mposiBIsisich B THCKypce, TOHSATHITHBIC

KBaHTBl CEMaHTHKH pEaTH3YIOTCS YK€ Kak
Konyenmut. [Ipu 5TOM TIOHSITHE W KOHLENT —
IIBE€ CTOPOHBI OIHOT'O M TOTO K€ CeMaHTHYe-
ckoro (peHoMeHa. BakHOU B TaHHOW CBS3M SIB-
JSIETCSI KOHIICTIITUSL €0UHO20 CEMAHMUYECKO20
nons A3vlKa, NOApazyMeBaromasi KOHTHHYalb-
HBIH XapakTep KOMMYHHKAIIHOHHOW CEMaHTH-
ku (Apresjan, 1995; Barkovich, 2020).

Bmecte ¢ TeM BOIpoc 0 COOTHOIICHHH T10-
HATHS U KOHIICTITA TPATUIIHOHHO THUCKYCCHO-
HeH (Karasik, 2002; Nikitin, 2004; Vorkachev,
2004). Xapaxrtepno, urto 3.JI. Ilomosa
u U.A. CtepHUH yBUIETH CTPYKTYpYy KOH-
menTa cloxHoi: «KOoHIEeNTH BHYTpEeHHE Op-
TaHW30BAHBI 110 MTOJICBOMY MPHHIIUITY U BKJIIO-
Yar0T YyBCTBEHHBIN 00pa3, MHPOpPMAITHOHHOE
COIEp)KaHUE W HWHTEPIPETAIMOHHOE IOJE»
(Popova, Sternin, 2007). BmecTe ¢ TeM KOH-
[ENT — «... MpeaeibHO cyOBhekTeH» (Stjopin,
2010). Tlpm »TOM W TOHSATHSA, W KOHIICTITHI,
OyIy4n CEeMaHTHYECKOH OCHOBOH IHCKypca,
MOTYT B HEM JIMHTBHCTHYECCKH HIACHTU(DHIIN-
poBathcs U quddepeHnuponarses. [lorsaTus —
KaK ceMaHTH4eckas 6a3za abCTpaKTHOU SI3BIKO-
BOI MaTepuu, KOHIETITH — KaK CEMaHTHUYECKAas
0a3a peanpHOU pedeBoil MaTepuu. OUeHb TO-
XOKe Ha TO, YTO KOHIENT JACHCTBUTEIHHO ...
HE IMEET 0053aTeIIFHOM CBSI3H CO CIIOBOM HJTH
IPYTHMH SI3BIKOBBIMH CPEICTBAMH BepOan-
3anuu. KoHment Moxet ObITH BepOaIm30BaH,
a, MOXKET OBITh, U HE BepOaIM30BaH SI3BIKO-
BbIMHU cpeactBamu» (Popova, Sternin, 2007).
ViMeHHO TIOPTOMY OTpe/eieHne KOHIICTITOB
B TEKCTaX TOTO MIIM HHOTO JUCKYpca TaK Baxk-
HO IS WCCIECIOBAHUsS IPOIECCOB CO3MaHHS
U (QYHKIIMOHUPOBAHUS PEUCBOH MPOTYKIIHH.

AKTyanbHBI B JaHHOH CBSI3U CEMUOTH-
YEeCKHI THTICPOHUM KoHyenmocgepa BIEPBBIC
o611 yrotpebiien JI. C. JImxadyeBbIM: «... KOH-
mnentocdepa — 3TO COBOKYITHOCTH KOHIICTITOB
HaITMH, OHa o0pa3yeTcsi 4epe3 Bce MOTEHIIUU
U KOMILUICKCH KOHIIENITOB HOCHTENEH S3BIKA.
Konmenrocgepa Hapoma oOmmupHEe ceMaHTH-
9eCcKOH Cqepsl, MPEeNCTaBICHHON 3HAUCHISIMHU
cioB» (Lichachev, 1993). O.T. ITanytuHa moj
KOHIIENTOC(EPOH IOHUMAET yXKe «...II0TCH-
U, MPUCYTCTBYIOIINE B CIIOBAPHOM 3aIiace
KaK OTICIBHOTO YeJIOBEKa, TaK W BCETO SI3BI-
ka B nermom» (Palutina, 2015). Ilo mMHeHMIO
B.U. VYowuiiko, konmentochepa obpasyercs
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«... IEPECCUCHUSMH U NEePETUICTCHISIMI MHO-
TOYHCICHHBIX W MHOTOOOPa3HBIX CTPYKTYD,
OPTaHU3YIOMHUX KOHIIENITHI TO B PSABI, TO Ie-
MIOYKH, TO B TIOJISI C ICHTPOM U Tiepudepuein»
(Ubijko, 2001). M1 oueBuHA BIIOJIHE OIpele-
JeHHAs (PYHKIIMOHAIBFHOCTH KOHIIETToCche-
PHI — KaK «... HHPOPMAITHOHHHOH 0a3bI MBIII-
nenus» (Popova, Sternin, 2007).

B ycioBusIX HacHIEHUS KOMMYHUKAITHH
Y JOMUHHPOBAaHUS B HEll WH()OPMAaIMOHHBIX
TEXHOJIOTUH KOHuenmocgepa cerogHs Bce
gamie BOCIIPHHUMAETCS KaK HEKas ColepiKa-
TeJbHAsI MAaTPHIIA, COXPAHSIONIAs aHTPOIIOLICH-
TPUYHYIO HACHTUIHOCTD SI36IKOBOU TTPAKTHUKHL.
JleficTBUTENFHO, KOMITBIOTEPHOE OIOCPEIOBa-
HHEe KOMMYHUKAIIUHU TI0Ka MIPaKTHIECKH HE 3a-
TPOHYJO CEMAHTHKY TJIyOKe JEKCHYECKOTO
ypoBHsL. COOCTBEHHO, OCBOCHHBIH TBOpIAMHU
KOMITBIOTEPHBIX CHCTEM U IPOTPaMM acCOPTH-
MEHT CJIOBapei TOJIBKO MOATBEPKIaeT HACYIII-
HYIO HEOOXOIUMOCTEH 0OJiee OCHOBATEIHEHOTO
M3yYeHUS] KOMMYHUKAIIMOHHOW 3HAYMMOCTH,
TaK Ha3bIBAEMOH TITyOWHHON CEMaHTHKH. JTa
CEeMaHTHKa SBISCTCS METAJICKCHYEeCKOU, 3a-
BHCHMOW HE CTOJBKO OT CYMMBI CEMaHTHKHU
TeX WU WHBIX JIEKCEM, CKOJIBKO OT O0IIe ce-
MaHTHUYECKOH MaTEepHH, 3aMETHOH Onaromaps
KOHIIENITaM U (PYHKIHOHANGHOH B KOHTEKCTE
kouyenmocgepvr (Barkovich, 2020). U, mo-
CKOJIBKY KOHIICIITHI CIOCOOHBI BEICTYIIATh Map-
KepaMH IUCKypca, aHajdH3 KOHLENTOC(EepHl
BIIOJTHE MOXKET OBITH OCHOBOM MJISI perpe3cH-
TaIlMl CEMaHTHYECKOH CTPYKTYpPHI AHCKypca
1 er0 MOJCITHPOBAHUS. JTO, B CBOIO OUYepenb,
CO3[aeT MPEIIOCEUIKN €r0 OMUCAHUS Kak Iie-
JIOCTHOTO COITMOKYJIBTYPHOTO (DeHOMEHA.

IonsiTHiinas cnenuduka
MoJIeJIMPOBaHusl ANCKYpca

[lousTHiiHas ceMaHTHKA — CUCTEMOOOpa-
3YIOIIUN KOHCTPYKT ONHCAaHUS COIEpKATENb-
HOU CTPYKTYphl JUCKypca. B gaHHON CBA3M
HECOMHEHHO aKTyaJIbHa (PUKCAIUST HMEIOIIX-
Csl TIPE/ICTaBJICHUH O ceMaHTHYecKoM (hyH[a-
MEHTE peueBOM MPAaKTUKU. B omnpeneneHHON
CTEIICHH 3TO BCET/Ia PEKOHCTPYKIHS TaK Ha3bl-
BaeMoii 13pIKOBOM KapTHHBI Mupa (Weisgerber,
2004). Ee cymHOCTD — UHMYUMUBHO-
NOHAMULUNAsSL OYeHKAa OKPYXKAlOIIero MHpa.
O ee poiu roBOPAT B TOM UYHCJIE HU3BECTHbBIE

CTICIIHATICTHI 110 HH()OPMAIIHOHHOMY o0ecrie-
YEHUI0 COBPEMEHHOM JIMHIBUCTUKU: «MHTYH-
U MOKET OBITh MPEKPACHBIM MPOBOTHUKOM
npu kopnycHoM moaxone» (McEnery, Hardie,
2012). EcTtecTBeHHBIM 00pa30M HHTYHTHBHO-
MOHATUIHAs OLIEHKA HalleJieHa Ha BBISBJICHUE
W JIMHTBUCTHUYECKOE ONMCAHHE HEKUX JIOMH-
HAHT, KOHCTAHT, YHUBEpPCAJIUH, MPUMUTHUBOB
U UHBIX MOHATUWHBIX OPHUEHTHPOB pPEUYeBOU
MPaKTUKW — B HalIeM MCCIEJOBAHUM acco-
uuupytomuxcsi ¢ skojoruel. K mnomoOHbIM
0a30BEIM CEMAHTHUYCCKUM D3JICMEHTaM OTHO-
CATCS, HAIIPUMED, 020Hb, OOM, TUYHOCIb U JP.
(Stepanov, 1997). U cemanTHYeCKUE SAUHUIIBI
TAKOro pojia He TOJBKO KOHLENTYaJbHO pe-
aJqu3yI0TCA, HO U JOMUHHUPYIOT B pE€Yd TOro
WM MHOrO JucKypca. [ns skojormueckoro
IUCKypca, KakK IIPEICTaBISCTCS, Oa30BBIM
MOHATHHHBEIM HA0OpOM MOKHO IIPHU3HATH
CIIEAYIONINE CAWHUIEL HpUpood, 4Henosex,
OKpYyJIcaiowas cpeod, 3auumad, 3emis, 300po-
ébe, Kaumam (aHIi., COOTBETCTBEHHO, nature,
human, environment, protection, world, health,
climate) w nap. VHTYUTHUBHO-TIOHSITUHHAS
OLIEHKa SIBJIAETCS PAcHpOCTPaHEHHBIM M JIO-
MyCTUMBIM ~ (OPMATOM  JIMHTBUCTHYECKOTO
aHanu3a. Tak, ompenensis HKOJOIMUECKUI
nuckype, E.B. IBaHOBa «MHTYUTHBHO» yIIO-
MHHAET U JIBa €€ BAaXXHEHIINX KOHLENTAa npu-
pooy | okpydicaiowylo cpedy: «KIroueBsIM
KOHLIENITOM U TEMOH 3KOJOIMYeCKOro AUCKYp-
ca fBJIIeTCA IPUPOAA U COCTOSIHUE OKPYKato-
meit cpeas» (Ivanova, 2007). MaTynTHBHO-
MOHATUIHAs OLEHKa Kak runoresa onaromaps
cpeacTBaM HH(OPMAIHOHHO-KOMITBIOTEPHOTO
o0ecrieueHus1 MOKET OBITh OOBEKTHBHO BEPH-
(unmpoBaHa (CM. HUKE).
Honamuiino-gpeiimosoe moodenuposa-
Hue $3bIKOBOHM CEMaHTHKH LesIeco00pa3Ho
B paMKax oOIIeH MOHITHHHO-KOHIICTITYaJIbHON
penpe3eHTaluu MeTacTPyKTypbl KOMMYHHUKa-
nuu (Barkovich, 2020). MoxenupoBaH#e Tako-
ro poja — JUHIBUCTHYECKH alpoOUpOBaHHOE
CPEICTBO CTPYKTYpPHU3aLUU COJEP’KATEIBHO-
ro noTeHIMana fA3bika. M 3T0 cliepyromui,
HE MCHEC BAKHBIH U WH(POPMATHBHBIH KOM-
MIOHCHT JINHTBOWH(POPMAIIHOHHONH METOAUKHU
penpeseHTau KoHIEnTocdepsl. [lpucymas
eMy WH(POPMAIUOHHOCTh YYHUTHIBACT HOBEIC
peanun komMmyHukanuu: «KommbroTepHoe
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OIIOCPEIOBAHNE COBPEMEHHOW pEUeBOH Jie-
SITEIFHOCTH BJICYET KOHIETITYaJ bHOE Iepe-
OCMBICTIEHHE (PEeMOB  JTHHTBHCTUYCCKOTO
sHanus» (Barkovich, 2020). [IpoaykTHBHOCTH
(peliMOBOT0 MOJECTUPOBAHIS KOMMYHHUKAITHH
HE BBI3BIBAECT COMHEHHUH cO BpeMeH M. Mus-
ckoro (Minsky, 1981). He MeHee aktyaiibHa
U ¢peliMoBast CTPYKTYpH3AIHs TOHATHITHOTO
0asmuca s3p1ka. Dpeiim — CTPYKTYPHPOBAHHOE
METaOoIMKUCaHue, MOJICNb. [IOHATHHHBIN (QpeimM
OTpakaeT COCTaB CEMAHTUYCCKHUX CIMHHUII
SI3BIKa W OTHOIICHUS Mexay HuUMH. OOBex-
THBHO CYIIECTBYIOIINI 0a30BBI OHITUWHBINA
COCTaB S3BIKA MPEIOIPEICIIICT KOHICITYalb-
HBIE IPUOPHUTETHI JUCKYpCa.

[MpuMeHUTETHHO K YKOJIOTHUECKOMY ITHC-
KypCy — IO JaHHEIM CIIOBapHOTO pecypca The
Free Dictionary: Dictionary, Encyclopedia
and Thesaurus — K 6a30BBIM CEMaHTHUCCKUM
JJIEMEHTaM, WU KJIIOUCBBIM TEpPMHUHAIAM
(bpeiima ecology (‘sxonorus’), cieayeT OTHe-
CTH CJIeIyIONINe OHATHUSL: habitat (‘MecTOOOH-
taHue’), context (‘00CTaHOBKA’), surroundings
(‘oxpectHocTn’), scene (‘sBneHuUE’), Ssituation
(‘curyanus’), conditions (‘00cTOSATENBCTBA’),
environment (‘cpena’) (The Free Dictionary,
2023). BripoueM, 1o JaHHBIM JIPYTHX CJIOBa-
peit, coctaB ¢peiima ecology MOXKET BapbH-
poBaThCs. DTO €CTECTBEHHO C YYETOM TOTO,
YTO B CIOBapsX TaK WU WHAYEC OTPaKAIOTCS
JUYHBIC TPEIIOUYTEHUS HX COCTABUTEICH: «...
(uKcamys TOro WJIM WHOTO JIEpUBaTa B CJO-
Bape — JIeNO CiIyd4asl WIH CyOBEeKTHBHEIX pe-
menwuii...» (Golev, 2022). Heobxonumo oTme-
TUTB, YTO IJISI (PPEHMOBOTO MOICTUPOBAHUS
aKTyaJleH He TOJFKO KOMIIOHEHTHBIM aHaJln3
0o0Iie ceMaHTUKN TOW WU WHOW 30HTUYHOUN
poOIeMaTHKH, HO M YCTaHOBJICHHE €€ KOHTH-
HYyaJIbHBIX CBOWCTB, B YaCTHOCTH, XapakTepa
AHTOHUMHUYECKH-CHHOHUMHYECKUX CBSI3EH CO-
OTBETCTBYIOIICH MOHATHITHOM oOmHOCTH (The
Free Dictionary, 2023). OueBHAHBIA TPHOPUTET
B TaHHOM KOHTEKCTE — HE «H3MEPCHHE) CIIOB,
a ompeneneHne 0COOEHHOCTEH KpUCTaJTH3a-
OUU TOHSATHUHHOrO 0a3mca MucKypca. Takum
o0pa3oMm, MOHATHHHO-(QPEHMOBOE MOIETUPO-
BaHHE B IIEJIOM HAIPABJICHO HAa OOBEKTUBHOE
OTpakeHUE CEeMaHTHUYECKON peaibHOCTH. On-
HaKo B (DOKyCe IKOJIOTHYECKON «(HperHMOBOI»
3HAYMMOCTH U3 OTOOPAaHHBIX IIPEIBAPUTEIHHO

(KMHTYUTHBHO») TOHSATHH OKa3aJ0oCh JHUIIb
OIHO — environment. DTO TOBOPUT 00 OTpOM-
HOU TUHTBHCTHYECKON TUCTAHIINH, UCTIONB3YS
tepmuH [[x. ['ammepria (Gumperz, 1962), mex-
Iy CTepEOTUTIAMHU HHTYUTHBHOTO BOCIIPHSITH
SI3BIKA M PeaUSIMHU UX (PUKCAIINH B CIIOBAPSX.

Konnenryanbsnas cnenuguka
MOJIe/TMPOBAHUS JUCKYpCa

OOparumcst K peueBOMY H3MEPEHUIO Cce-
MaHTUYECKUX OCHOBaHUH HKOJOIMUYECKOTO
auckypcea. 1o neiecooOpasno: «B mocnen-
HEe BpEMsl JIMHI'BUCTBI, HE YJIOBJIETBOPEH-
Hble MHTYUTUBHBIM pELIEHHEM IpOOIeMbl
(OpMHPOBAaHUS JIEKCHUECKOTO COCTaBa CJO-
Bapel, Bce yamie npuoderaroT Kk Hammonans-
HOMY KOpIIyCY PYCCKOrO f3blKa U JIaHHBIM
WNHTtepHeTa, a Takke K JIMHTBUCTHYECKOMY
IKCIIEPUMEHTY Kak Ooiee HaJIe)KHBIM HCTOU-
Hukam» (Golev, 2022). Y Ha 3TOM 3Tare Ha-
LIEr0 «?IKCIEPUMEHTA» HCTOYHUK PElpe3eH-
TalMM 3HAaHUN — IMIUPUYECKUH MaTepua,
nJeaJbHbIM UCTOUHMKOM KOTOPOIO SIBJISETCS
KOpITyC TEKCTOB. [I7s M3yueHUs KOHLENTOC-
(depbl  HKOJOTHYECKOTO TUCKypca IOCpen-
CTBOM HHPOPMAITHOHHO-KOMITEIOTEPHOU
00pabOTKH TEKCTOBHIX JaHHBIX HAMU OBLT 3a-
JeMCTBOBaH KOPIIYC aHIJIOS3bIYHBIX TEKCTOB
COOTBETCTBYIOIIEH TEeMAaTHUKH — FEuroNews
Green Corpus (EuroNews Green Corpus,
2023). JlaHHBIA THII KOpITyca KBaJIH(DUIHPY-
€TC KaK MHCTPYMEHTAJIbHO-HE3aBUCUMBIN.
HncmpymeHmanvbHO-HE3A6UCUMBIM  SIBISET-
csl Kopnyc, S13bIKOBOM MaTepuajl KOTOPOro Mo-
KeT OBITh 00paboTaH MOCPEJCTBOM HHCTPY-
MEHTapHUsl pa3HbIX KOPITYCHBIX MEHEIKEPOB.

[lo pe3ympraraMm CIUIONTHOW BBIOOPKH
JTaHHBIH WILTIOCTPATUBHBIA KOpPITyC 00BEnH-
HUJI B oOmeil cmoxHocTH 506 TEKCTOB 3KO-
JOTHYECKOH TEMAaTHKH, OIyOJIMKOBaHHBIX
Ha HHTepHeT-pecypce LuroNews c sHBaps
o Host0ph 2022 1. (EuroNews Green Corpus,
2023). OOmuii o0BEM JTAaHHOTO Kopmyca —
364303 crnoBoynorpebienus. B koprmyce
ObLTH UACHTH(OUIIHPOBAHBI Takxke 426467 To-
KeHOB, 26638 yHuUKanpbHBIX cioB u 17079
neMM. OTMETHM, YTO B LIE€JIOM BBIIIOJHEHHBIH
KOMILJIEKC UCCIIE0BAaHUN O3BOIMII PA3HOCTO-
POHHE  OXapakTepHU30BaTh  3KOJIOTMUYECKUM
muckypc. B gactHocTH, Ha 6a3e mompoOHOI
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CTaTHCTHYeCKoW mH(opManuu ObLIN HHTEp-
MIPETHPOBAHEI U OI[CHEHB! KATETOPHH TOKECHOB,
KITFOYEBBIX CJIOB U TepMOB. B cBoro ouepens,
BEIIICYIIOMSIHYThIE JaHHBIC OBITH CTPYKTY-
PUpPOBAHBI: B TOM YHCJIE TaKWe KAaTETOPHU
SI3BIKOBOM «MaTepUW», KaK JIEMMBI, KOJJIOKa-
OUd ¥ 7-TPaMMBI OBLTH TPEACTABICHBI Kak
MeTtaganHple. C MOMOIIBIO KOPITYCHOTO HH-
CTpYMEHTapHs OBIJIO TIPOBEICHO MOICIHPOBA-
HUE KJIACTEPOB JaHHBIX B BUJC KOHKOPIAHCOB,
TE3aypycoB M YacTOTHBIX cioBaped. Taxum
00pa3oM, IPOBEICHHOE KOPITYCHOE HCCIEI0-
BaHHE IO3BOJIIIO BEITIONHUTH KOMILICKCHBIN
aHaJH3 SI3BIKOBOT'0 MaTepHaJia.

O0paboTka KOpIyca TEKCTOB BBITIOTHS-
Jach TIOCPEICTBOM Psiia KOPITYCHBIX MEHEIKe-
poB, B ToM uucie Tropes (http://www.tropes.fr)
u Sketch Engine (https.//www.sketchengine.eu).
Tropes, Hampumep, CTICIHATTN3NPOBAHHBIT
CEpBHC, TIPeTHA3HAYCHHBIH JJIs1 CEMaHTHIECKO-
T'O aHaJH3a TEKCTOB, ONPECTICHUS CIICHAPHEB,
SMH30/I0B, X HAPPATUBHOM XapaKTCPHCTHKU
Y BBITIOJHEHHSI psjia APYTHX aHATUTHUYCCKHX
(bysukuui. Sketch Engine, B CBOO odepesnb, 00-
JamaeT BeChbMa BHYIIUTEIBEHBIM KOPITYCHBIM
MHCTPYMEHTapUEM pa3HOOOpa3HOH (yHKIHO-
HAJIGHOCTH U JIOCTYTIOM K OTPOMHBIM CIICIHa-
JTM3UPOBAHHBIM TEKCTOBBEIM pecypcaM. B Tom
qicIe B HaIleM WCCIEIOBAHUH FHCIOJB30Ba-
JUCh crienyronue onuu Sketch Engine: Word
Sketch — xomnokaruu ¥ KOMOWHAIIMU CJIOB;
Sketch difference — cpaBHEHHE COYETAEMOCTH
cioB; Thesaurus — BBIIBICHUE CHHOHHMOB,
AQHTOHMMOB W CEMAaHTHUYCCKH OIIM3KHUX CIIOB;
Concordance — IpuMepBl HCIIOTB30BAHUS JICK-
CHUYCCKHUX CIWHUI] B KoHTeKCTe; Wordlist — da-
CTOTHBIC TEPEYHH W JHHTBHCTHYCCKUE Oa3bI
IaHHBIX; N-grams — TATUIHBIE TIOCIICIOBATEb-
HOCTH cIoB; Keywords and Terms — BbISIBICHHE
KJTFOUEBBIX CJIOB M THITHYHBIX CJIOBOCOYCTAHH;
OneClick Dictionary — yHUBEpCaJIbHBIN CJIO-
Bapb. Takxe ObuTa monTBepKIcHA 3(dexTrB-
HOCTh 00paOOTKH arperupoBaHHBIX TEKCTOB
MIOCPEAICTBOM TAaKHUX KOPITYCHBIX pECypCOB,
kak «AntConc»  (www.laurenceanthony.net/
software/antconc), «Nooj» (https://atishs.univ-
feomte.fr/nooj), «WordSmith» (www.lexically.
net/wordsmith) u ap.

Tem caMbIM KOHLENTYaJBHBIM aHa-
U3 PEUCBON MPAKTHUKH, aCCONUHUPOBAHHON

C DKOJIOTHEH, MOXKEeT OBITh OCHOBaH Ha CTa-
TUCTUYECKUX JAHHBIX. 3J1eCb OCHOBOI KOH-
LEeNnTyaJbHOM penpe3eHTaluy, B YaCTHOCTH,
MOT'YT OBITH JaHHBIE O YaCTOTHOCTH CIUHUI]
1 0 KJIIOUEBHIX clioBax. PedepeHTHas epBHy-
Hast mH(OpMAIHS BIIOJTHE AOCTYITHA B KOPITyC-
HOoM (hopmare. Ilpu coorBeTcTByIOMIEH 0Opa-
00TKE WHTEPIPETUPOBAHHBIC METaJaHHEIC
MOT'yT OBITH HCITOIB30BAHBI ISl BEpUDUKAITTT
MOHATUHHOIO COCTaBa JKOJOTMYECKOro JIHC-
Kypca, ero UHTYUTUBHO-IIOHATHITHON OLIEHKH,
U TOHSITHHHO-(PPEHMOBOTO MOICTHUPOBAHUS,
a TaK)Xe MOT'YT OBITb COIIOCTaBIIEHBI MEXIY
c000 — KaK KOHIETITYaTbHO-aKTya IbHEIC.
[Ipu  KonyenmyanvHO-0OMUHAHMHOM
MOOenupo6anuu KOHLEITHl IPEACTaBIISIOT-
C1 B BHJE HEpapXU4YeCKH OpPraHU30BAHHOM
COBOKYITHOCTH JIOMHMHAHT, YTO IIO3BOJSET
BBISIBJISITH U ONMCHIBATh JOMUHAHTHYIO METa-
CTPYKTYypy KommyHuKamuu (Barkovich, 2020).
Cratuctuyeckn OOOCHOBaHHas —HepapXmd-
HOCTb CIIOCOOCTBYET JIOTMUECKOW MPO3padHO-
CTU COIIOCTABJIEHUSI 3HAYUMOCTH 3JEMEHTOB
CUCTEMbl KOHIIENTOB. M OYeBUIHBIM HJAEH-
TUQHUIHPYIOMUM TPU3HAKOM IMPHOPUTETHO-
CTU U JOMUHUPOBAHMS B PEUU TE€X UIIU MHBIX
KOHLENTYaJIbHbIX CYIIHOCTEH SABISETCS HX
YaCTOTHOCTb. B paHHOH cBsi3u mpenmnoyture-
JIeH 4aCTOTHBIM aHaJu3 JIEKCEM U3 KaTeropuu
CYILECTBUTEIBHBIX — C y4eTOM HUX Haubolee
SIPKO BBIPa)KEHHOM HOMUHAIIHOHHOW O(pOpM-
JeHHoctd.  HommHanmonHast — oQoOpMIICH-
HOCTb — IPU3HAK KOHUENTYaJIbHOW CaMOCTOSA-
TEIIBHOCTH TOM MJIM MHOW CEMaHTHUKH. B cBOIO
oyepeb, ITO YCIOBHE PACCMOTPEHUS JOMU-
HUPYIOMETo (WM, HA000POT, MMOJYHHEHHOTO)
cTaTyca TOro MJIM HHOro KoHuenTa. B pe3yib-
TaT€ COOTBETCTBYIOIIEIO CTATUCTUYECKOIO
aHanusa kopnyca EuroNews Green Corpus
ObLT mosTy4yeH cnucok u3 11192 nekcem. JlaH-
HBII CIIMCOK CYIIECTBUTEJBHBIX, B YacTHO-
CTH, OBbLJI CTEHEPUPOBAH KOPITYC-MEHEIKEPOM
Sketch Engine Ha OCHOBaHUHM YacTEPEUHOH
pasMeTKH 10 3amnpocy ecological — TOMUHAHT-
HOMY aTpHOyTHBY KOHIEITOC(EpHl, Halpas-
JIEHHOMY Ha MaKCHMallbHO LIMPOKOE YTOUHE-
HUE 00BEKTHOH HOMHHAIIMOHHOW CEMaHTHUKH.
B nepBoil pecsTke COOTBETCTBYIOLIETO pEi-
THHTa: climate (‘knuMmat’), energy (‘3Heprus’),
year (‘ron’), country (‘ctpana’), gas (‘raz’),

-150 -



Aleksandr A. Barkovich. Ecological Discourse: the Specificity of Linguainformational Modeling of the Concept Sphere

cent (‘omHa coTas 4acth'), fuel (‘TOIMIHUBO’),
world (‘3emns’), people (‘monu’ (MH. YHCIO
oT human ‘4enosex’)), change (‘usmeHeHue’) —
¢ 4acToTHOCTHIO OT 2 188 mo 829 (m oTHOCH-
TENBbHOM YacToTHOCTRIO oT 5131 mo 2282).
OmuocumenbHas 4acmomnocms — COOTHECe-
HHE YaCTOTHOCTH C OOBEMOM HCCICAYEMOTO
MaTepuana. M3 3THX eOUHHI] K JKOJOTHYe-
CKOH TpoOJIeMaTHKE MOKHO OTHECTH CIEIy-
IOIINe CeMb IOMUHAHT: climate, energy, gas,
fuel, world, people, change. JlaHHbIe STHHUIIBI
CTAaTHCTUYCCKH OTPAKAIOT KOHIENTYaJIbHYIO
CTPYKTYPY SKOJOTHUECKOTO TUCKypCa.
KoneuHo, paMK¥ HaImIero HCCIICIOBAHUS
HE TIPeIyCMaTPUBAIOT MOJHYIO HHBEHTapH3a-
[UI0 BCEX KOHIICNITOB — MBI IIEJICHATIPABICHHO
IUTSL COOIIOICHUST PEIIPE3CHTaTUBHOCTH OTpa-
HUYUBAEMCSl CEMBI0 HamOojee BIHATCIbHBI-
Mu. M u3 BBEIIEIPOaHATH3NPOBAHHBIX «IIO-
HATHWHBIX» HaOOpPOB HAIIOCH «YaCTOTHOCY
COBIAJICHUE C COUHUIIAMH U3 «AHTYUTHBHO-
MOHATHHHOTO HAaOOpa» human (MHOXK. YHCIO
oT people), world u climate. IToro coBnaieHne
TOMA COOTBETCTBYIOIIMX DPEHTHHTOB MOXKET
ObITH orieHeHO B 43 % (3 u3 7). Bupodewm, Bro-
HE JOCTOWHOE MECTO B YaCTOTHOM PEHTHH-
re KOpIyca HAIIOCh M OCTANBHBIM H3 HHX:
environment (310); health (287); nature (123);
protection (82 cioBoynotpeOieHus). A BOT
Te3aypyCHO-CIIOBapHAsi MPaKTHKa OKa3alach
HE OYCHBb YOCTUTEIHLHON: COBIAICHUHA B TOIIE
PEHTHHTOB HE OOHAPYIKEHO, XOTS CAMHU CIIHH-
bl ToupyroTes — environment (310); situation
(82); conditions (73 — kax condition); habitat
(36); scene (16); context (10); surroundings (5).
OsKuIaHus TOHSITHHHOW perpe3eHTaTHB-
HOCTH HE BCErJa COOTBETCTBYIOT pEaHsIM
pedeBoro (yHKIHMOHHpPOBAaHWA. Tak, B TeK-
CTaX dKOHOMHYECKOTO JAUCKYPCa OTHOCUTEIb-
HO PEIKO BCTPEYaeTCsl JIEKCeMa IKOHOMUKA,
a B TEKCTaX JIKOJOTHYECKOTO IHCKypca, Kak
BBISICHSIETCSI, — OOJBINAs PEIKOCTH JIEKCeMa
ecology energy (‘3xonorus’). Ha ¢hone Breyar-
JSIOMIEH YaCTOTHOCTH TaKHX TOMUHAHT, Kak
climate (2188) u energy (1645), u, B o0mieM-
TO, BIIOJIHE OOBSCHUMOW YaCTOTHOCTH COTEH
IPYTHX PEUYCBBIX HMMILJICMEHTAIMA COOTBET-
CTBYIOIINX KOHIICNITOB — IOHSTHIHAS THIIEP-
JOMUHAHTAa W JUCKypcooOpa3yromasi ceMaH-
TeMa SKOJIOTHIECKOTO TUCKY PCa MaJl03aMeTHA!

BO BCEX TEKCTax KopIlyca eOuHUIA ecology
BCTPETHJIACh JTHUING 6 pa3. 31ech HalpaiinBa-
€TCsI CPaBHEHHE C TAKOH MPUPOTHOH aHOMAJIH-
e, KaK «TJa3 yparana» — B IIEHTPE yparaHa
HaOmromaeTcss MWTUIb. [loMuMo TruUneproMu-
HAHTHI 1 MHOKECTBA IOMHUHAHT YKOJIOT HIECKO-
r'0 AUCKypca MIHPOKO IPEICTABICHBI U CyOH0-
MuHaHTHL. Tak, y THIEpIOMUHAHTHI ecology
HaIIJIOCh 28 BIOJHE OYEBUJIHBIX CyOIOMH-
HAHT C TPEYCCKHM II0 MPOUCXOKICHHIO KOp-
HEM -eco-: ecosystem; eco; ecologist; ecosid;
ecotricity, eco-anxiety, ecoaction; eco-brick;
eco-friendly; eco-hack; eco-school; ecodeo;
radioecological; radioecologist; agroecology;
eco-diet; eco-innovation, eco-engineer,
eco-delta; eco-mobility; eco-labelling; eco-
therapist; eco-toxicologist; ecocide; ecohealth,
ecotok; ecotourist n ecovillage (B mopsiake
YIOMUHAHUS B KOHKOpIaHce) — o0muM 00be-
MoM 143 cnoBoynoTpebaenus. [logoOHas 3H-
TPOITUSI CEMAaHTHKHU CPEIU COOTBETCTBYIOIINX
JICPUBATOB U DTHMOJIOTHYECKU ONM3KHUX CIIOB
9aCTHYHO OOBICHAET HHU3KYI0 YacTOTHOCTH
camoii ekcemsl ecology. K coxanenuto, pam-
KU JIaHHOW CTaThH HE MO3BOJISIOT Pa3BEPHYTH
aHaJIM3 JaHHBIX OoJiee MeTaIn3uPOBaHHO.

ATIpOOMPOBAHHBEIM H  MPOAYKTHBHBEIM
MOAXOAOM K pENpe3CHTAllMH CEeMaHTHKHU
SIBIIICTCSL  s10epHO-nepughepuiinoe  Moode-
aupoeanue. COOCTBEHHO, KOHICTITYaIbHO-
JOMHUHAHTHOE MOJCITHUPOBAaHUE BIIOIHE CO-
BMECTHMO C SAepHO-TIepupepuiHBIM: «Sapo
KOHIIENTOC(ephl 00eCIeYBacT e IeTbHOCTh
U CBsI3HOCTh. OHO OPraHW30BaHO JOMHHAHT-
HBIMH TEKCTOBBIMHU cMbIciamu...» (Filippova,
2007). B naHHOM KOHTEKCTE TaK>Ke XapaKTep-
Ha MacImTabupyeMOCThb CONEPKAHUSI OTACTHHO
B3SITOT'O KOHIICTITA 110 «IIOJIEBOMY ITPHHITHITY !
SIIPO, ONVDKHSSA, NAJBHSIS W KpailHsAs IepH-
¢epun (Popova, Sternin, 2007). TlomoOHBII
MOAXOA K PEYeBOM MHKPOCEMaHTHKE IIEIIeCO-
00pa3HO HKCTPAMOIMPOBATE M HA METOAHKY
pelpe3eHTAllNl THIePCEMAaHTUKH — MOJe-
TUpOBaHWE KOHIENTOC(HEpbl, B YaCTHOCTHU
IUCKypca, OSKOJIOrmueckoro mmckypca. Co-
TJIACHO JaHHOMY MOICIHPOBAaHUIO0 Hamboiee
BOCTpEOOBaHHBIC B PEUCBON IPAKTHKE KOH-
LENTH IPUHATO HA3BIBATh s0epHulMu, OIU3-
KHe K SAPY — npusoeprvimi, a O0ee OTnajIcH-
HBIC — nepugeputinsimu.
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[Mpunaanexamnue K OMHONW KOHIIENTOC(e-
pe 2IEMEHTH MOTYT Pa3IHYaThCS BIUSATEIIb-
HOCTBIO, HO XapaKTepH3YIOTCS CeMaHTHYe-
CKOH OOIITHOCTHIO B TOM WIIH HHOM JHCKYpCE.
Bynyun 6am3knMu, Graromaps KOHTEKCTY HC-
MTOJTE30BAHMS, SIICPHEIC, IPHUSIICPHEIC U TIEPH-
(hepuitHbIC KOHIIEMITH 00Pa3yIOT OOIIYIO METa-
CTPYKTYpPY KOHIIETITOC(HEPEI.

JJTst TaHHOT'O THITa MOJCITUPOBAHUS aKTY-
AJBHBIM SIBJISIETCSI METO] BEISIBJICHUS «KJTIOUC-
BEIX CJIOBY». M Takas onus uMeeTcs B apceHale
Sketch Engine. Tak, CIHCOK HJIECHTUPHUIIUPO-
BaHHBIX KOpITyc-MeHemkepoM Sketch Engine
B EuroNews Green Corpus KITIOUEBBIX CIIOB CO-
crasui 100 equHUIL 31€CH U3 DKOJIOTHYECKU-
AKTyaJbHOU JIEKCUKH B TOIIC PEHTHHTA CIICAy-
FOIIIMEe KITFOUYEBBIC ciioBa: climate (‘kiaumar’);
energy (‘dHeprus’); gas (‘TormnuBo’); fuel
(‘TortuBO’); emission (‘3arpsizHeHuc’); fossil
(‘uckonaemoe’) u oil (‘HedTr’). U KOpIycHas
CTaTHCTUKA TOBOPUT 00 WX 3HAYUMOCTH IS
KOHIIENTOC(hepbl UMEHHO YKOJIOTUIECKOTO JIHC-
kypca. Ecnu nnnexc skonoruanoctu (1) — co-
OTHOIICHAE OTHOCHTEIBHOH yIOTPEOHMMOCTH
JICKCEMBI B «IKOJIOTHIECKOM) KOpITyce U B pe-
YeBOI MPaKTHKE B IIETIOM — JIJIsT O0IIeyTIoTpe-
OMMBIX JICKCEM MUCUUCISCTCS CAUHUIIAMU: TSI
to — 25845 /22682 =1, nnst say — 5712 / 1689 =
3, TO IUTSI SKOJIOTHYECKUX KOHIICTITOB — JECST-
KaMM M COTHAMM. Tak, [, 1 climate — 5131 /
89 =58; Ie s energy — 3857 /235 = 16; Ie TS
gas — 28028 / 108 = 260, I, nns fuel — 2148 /
78 = 28; Ie It emission — 1796 / 37=49; Ie TS
fossil — 1623 / 16 = 101 u I, ns oil — 1538 /
150 = 10. Yucnosble 3HaUeHUsI NOAO0OHBIX JTaH-
HBIX TIOCPEACTBOM KOpIyc-MeHemxepa Sketch
Engine npencraBieHsl ¢ TOYHOCTBIO 110 TSATH
pa3psIoB MOCIE 3aISITOH — H IOTOMY OKPYTJISI-
JUCh HAMH JIO LIENTBIX 3HAYCHHH.

Kpome «IKomorndeckux» CymecTBUTEIb-
HBIX CpPeOu KIIOYEBBIX CJIOB HAIIIOCH JOCTa-
TOYHO MHOTO AKOJOTHYECKU-CHEIHYUISCKIX
MIpHJIATaTeNbHBIX: HANPUMEp, environmental,
renewable; green; global, solar n np. Ilpen-
CTaBJIEHBl H JKOJIOTHYECKH-CICIUPHICCKUEC
TJIATONBL: HampUMep, reduce; rise; increase;
cut; update v np. Bce oHM 3HAUUMBI TSI KOH-
HenToC(epsl M aKTyaIbHBL, B YACTHOCTH, IS
ee aTpuOyTUBHO-TIPEAUKATHBHOW pEIpe3eH-
TalUu. SIBISIOTCS JIM BBIMICNICPEUHCICHHBIC

SIMHUIBI MAapKEPaMH «IKOJIOTUIHOCTH JIHC-
Kypca — 6e3ycioBHO. Ho KpoMe 3K0IIOrH4ecKu-
CTEIU(PUIECKAX JIEKCeM B PEUTHHTE KIIIO-
YEeBBIX CIIOB €CTh M JOCTaTOYHO MHOTO
«OOBIYHBIX)» CAWHHII, HAIPHMEp, CYIICCTBHU-
TENBHEIX COSt; government; company; COUntry;
year u 1p. ECTb ¥ TpaAHIIMOHHEIH HAOOP CITy-
KEeOHBIX CIIOB M MOJANBHEIX riaroyos. C Tod-
KU 3pEHHUs aBTOMATH3MPOBAHHOW 00pabOTKH
€CTECTBEHHOT'O SI3BIKa — 3TO «mIym». OmHAKO
BCE OHU BAYKHBI JIJISI TOJTHON KOHIIENITYaJIbHON
MHBEHTApU3AIIUN IKOJOTHIECKOr0 TUCKYpCa,
XOTSI UX aHaIW3, MOKalyi, W30BITOYEH IS
MOZETUPOBAHU ero KoHnenTochepsl. CIIcox
KIIFOYEBBIX CIIOB Kopiyca FEuroNews Green
Corpus B COTIOCTaBICHUH C PEUCBOI MPaKTH-
KOH, OTpaXCHHOW B KopITycax-pedepeHcax,
o TaHHBIM pecypca Sketch Engine, BBITIS-
IUT IPUMEPHO CIETYIOINM 00pa3oM — IIpes-
CTaBJICHBI TEPBBIC JACCATH TO3UINI BBLIAYH
(tabm. 1):

MonenupoBaHue — perpe3eHTaIus Ipe-
MeTa METAONHCAaHUsI B OOOOMICHHOM BHJE.
U, HecMOTpsT Ha BO3pOCIIHE IO MEpe pa3BH-
TSI WH()OPMAIMOHHBIX TEXHOJIOTHH CTaTH-
CTUYECKHE BO3MOYKHOCTH OXBaTa PEUH, KOM-
OBIOTEpHOE  OOECIedeHne  TUCKYPCHUBHBIX
HCCIICNOBAaHUN  TO-TIPEKHEMY  HYXKIAeTCs
B KJIACCHYECKHUX OOMICHAYYHBIX HWHCTPYMCH-
TaxX, TAKUX KaKk MOJENHpoBaHUE. Mopens —
OPrOHOMHYHBIH  TPOXYKT  CIOKHOCTPYK-
TypPUPOBAaHHOH  WHTEPIPETAllHd  JAaHHBIX
1 MeTaJaHHEIX. B MacmTabe auckypca momoo-
Has IIpaKTHKa Oojee 9eM yMecTHa.

[Jamee, mist yCTaHOBICHUS CTPYKTYPHI
KOHIIeNTOC(Eepbl CYIIECTBEHHO BEISBICHUE
CBsI3€il HE TOJIBKO sIpa, HO U IPUSICPHBIX €11~
HUL. JIaHHBIA acIeKT MONEIHPOBAHUS MOKET
OBITh peaTu30BaH, HAIPUMEP, MOCPEACTBOM
(YHKITMOHAIBHOCTH «TEPMOB» — CHHTaKCH-
YEeCKH TUITUIHBIX COUYCTAHUN KITFOYEBBIX CIIOB.
Hust mexceMbl climate BBISBICHBI 13 Takux
KOJUTOKaNui: climate crisis; climate change;
climate conference; climate action; un climate;
climate activist; climate talk; climate finance;
climate justice; climate target; climate policy;,
climate goal; impact of climate. A nns jek-
ceMbl energy — 12: renewable energy; energy
crisis; energy price; energy bill, clean energy;
energy company; energy consumption; green
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Tabnuua 1. Cnucok knoyeBbix cnos kopnyca EuroNews Green Corpus
B COMOCTaBNeHuM C 06Lei peyeBor npakTukow (Sketch Engine)

Table 1. List of key words of the EuroNews Green Corpus corpus
in comparison with general speech practice (Sketch Engine)

Item Frequency(focus) Frequency Relative Relative
(reference) frequency (focus) | frequency (reference)
climate 2188 3840909 5130,52588 89,06413
say 2436 72821606 5712,04785 1688,60889
energy 1645 10122478 3857,27368 234,72299
to 11022 978148345 25844,9082 22681,5918
gas 1195 4637427 2802,09277 107,53402
country 1253 17997275 2938,09351 417,32608
per 1131 10394074 2652,02246 241,02084
by 2845 183670277 6671,09033 4259,00049
cent 977 2442948 2290,91577 56,6478
fuel 916 3359610 2147,88013 77,90363

energy; energy tramsition; nuclear energy;,
solar energy; wind energy. J1ns nekceMbl gas
3TO COYETAEMOCTH, HAIIPUMED, YK€ MECHBIIE —
MIPONOPIIUOHATBHO ee 00IIeH BOCTpeOOBaHHO-
CTH: greenhouse gas; natural gas; russian gas,
gas emission; greenhouse gas; emission gas,
price gas; gas supply (8 Tepmon). Ilpu 3Tom,
Hampumep, climate crisis WMeeT «OTHOCH-
TENBHYIO0 PEPEPEHTHYIO YaCTOTHOCTEY JIUITHh
0,86986 — npu nokazarene 400,9689 B crienu-
AIIN3UPOBAHHOM («IKOJIOTHUECKOM» KOpITyCE.
U 570 yke moKazarenb CTPYKTYpooOpasyio-
IIEr0 CTaTyca JAaHHOTO «KOHIENTYaJbHOTO»
CJIOBOCOYETAaHMUA. Takoro poma MeTaJlaHHBIC
MOT'YT OBITH BTOPHYHBIM (DaKTOJOTHUSCKUM
MaTepuajioM IS MOJEIWUPOBAHUs KOHIIETI-
tocheprl. sl TpemMymIecTBEHHO aHAaJH-
THYECKOTO AaHTJIMMCKOrO S3bIKa, KOHEYHO,
HE 0COOCHHO MH(OPMATHBEH YPOBEHB «IIPO-
CTBIX» OHTpaMM, MOCKOJIBKY B HUX HEH30eK-
HO OKa)XXYTCs TaKUE aHAINTHYECKHAE CPEINCTBA
QHTIIMICKOTO SI3bIKA, KaK CIY)KCOHBIE YacTH
peun U MomaibHbIe Tiaroisl. OmHako wH(Op-
MaTHBHOCTBh TaKOW CIIEIMAIM3NPOBAHHOMN Ka-
TETOPUH E€IMHUIl KOPITYCHOIO aHaln3a, Kak
mepmol, 0Ka3aJ1ach BIIOJIHE YIOBIECTBOPUTEIIb-
HOW JUISL «KOHIIETITYaJIGHOT0» 0O00OMICHNUS.
Wnentnpukanus mepmoe (TUIIHIHBIX CIOBO-
COYeTaHUH) KOPITYCHBIM MeHemKepoM Sketch
Engine BO3MOKHA MOCPEACTBOM TAKHUX CIICIIH-

ATM3UPOBAHHBIX TIPOTPaMM, Kak, HAIpUMeEp,
English Terms 3.1. Tlpu 3TOM aJTOPHTM BbI-
SIBIICHUS ¥ aHAJH3a TEPMOB BKJIIOUaeT 00Opa-
IIeHHEe KOPIYCHOTO MEHeIKepa K KOpITycaM-
pedepercam (HampuMep, K TAKIM TOCTYITHBIM
s Sketch Engine pecypcam, xak English Web
(enTenTen20), British National Corpus (BNC)
u Brown Corpus — 1 COOTBETCTBYIOIIEE COTIO-
CTaBJIEHUE O0BEKTHOTO KOpITyca ¢ KOPIYCOM-
pedepeHcoMm.

Hackonbko siaepHo-niepudepuitnoe Moje-
JTUPOBaHUE MOXET OBITh OOBEMHBIM, MOXXHO
CYOUTHh MO ero CyOMOIeNH, KOTOpash MOXKET
OBITH CO37aHa U IS KaXKIOTO OTACIHHO B3s-
TOTO KOHIIEITAa, JJIEMEHTa KOHLENTOCQEPHI.
Takast MOzIeITb, CHHTE3UPOBaHHASI IJTST KOHIICTI-
Ta energy MOCPEICTBOM KOMITHPIOTEPHOTO HH-
cTpyMeHTapus Sketch Engine, MOXET BBITIIS-
JIETh ClenyromuM oopazom (puc. 1).

Jannas Mozmens («o01ako»), B CBOIO oue-
penb, coctonT w3 49 eIWHUI-KOHIICTITOB,
(YHKITHOHAJIEHO 00BETNHEHHBIX BOKPYT sIpa
energy. CTpyKTypooOpa3yomuMu TpHsaep-
HBIMH (OTHOCHTEIBHO sIipa energy) 37eCh
OKa3bIBAIOTCS KOHIENTHI climate, electricity,
gas, fuel, food, power. N eme 42 koHlenTa
OKa3bIBAIOTCS TePU(EPHITHBIME, B TOM JHCIIC
carbon, emission, source, water u 1p.

Hrax, nTuHTBOMH(DOPMAIIIOHHOE MOJICIIH-
poBaHue KoHIenTocheps! gano 4 pa3HbIe CO-
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Puc. 1. AnepHo-nepudepuitHas mogenb koHuenTa «energy» (Sketch Engine)
Fig. 1. Core-peripheral model of the concept «energy» (Sketch Engine)

BOKYITHOCTH CEMaHTHYCCKU-3HAUYUMBIX /M-
HUII (110 ceMb HanboJIee 3HAUNMBIX):

— nature, human, environment, protection,
world, health n climate;

— habitat, context, surroundings, scene,
situation, conditions W environment,

— climate, energy, gas, fuel, world, human
(kax people) u change;

— climate; energy; gas; fuel, emission,
fossil v oil.

DneMeHT climate TIPUCYTCTBYET B TpeX
panax, environment, human, world, energy,
gas, fuel — B nByx. Takum 00pa3oM, MOHSITHI-
HBIH MOTEHILHMA] 3KOJOTHYECKOH CEeMaHTHKH
peanu3oBajcs B TPOLECCe MOJCTHUPOBAHUS
JUNIb  YacTHUYHO. [lOHATHHHO-(pperMoBas
COBOKYITHOCTh CJIIMHHMII OKa3ajach JajieKa
OT pe4eBOl NMpakTUKU. DAaKTHUYECKH KOHIEIT
climate — peaJIbHBIN HIEHTP (JJOMUHAHTA, SIIPO)
«3KOJIOTHUECKOW» KoHIenTochepbl. KoHmenT
ecology HECOMHEHHO 3HAYHMM JUJIS OJTHOMMECH-
HOM KOHIeNToc(hephl, HO B PEaJbHOCTH pac-
MpeIeaul CBOW CEeMaHTHYECKHH MOTCHIIHAI
B psijic CTPYKTYPHO OJU3KUX CAMHUI] — SBHO,
a TaK)Ke HECOMHEHHO YCHJIWJI CEMaHTHYECKU
OJIM3KHE KOHIENTHI, K KOTOPBIM MOXHO OTHE-
CTH ¥ BCE DJIEMEHTBI KOHIICTITOC(EPHI.

B nesom npoBeneHHbII aHalIU3 1MOKa3a,
9TO KOHIeNTochepa HKOIOTHIECKOro JIHC-
Kypca JOCTaTOYHO pa3HooOpasHa. DTO TO.-
TBEP)KIACTCs, HAIpUMep, HACHTU(PHUKAIHCH
B peepeHTHBIX Koprycax 100 KITFOueBbIX CIOB
u 91 Tepma. Ixonr0zuueckuii ouckypc — pede-
Basi JEATENbHOCTb, aCCOLMUPOBAaHHAA C pe-
(bepeHTHON 3KOJOTMYECKOW MpoOIeMaTUKOMH,
a TaKXKe C YCIOBHSIMH CO3[aHUS U (YHKITHO-
HUPOBaHUS COOTBETCTBYIOLIEH peueBoil mpak-
TUKU. [OPU30OHT AUCKYPCHUBHBIX METaolHCa-
HUW HE TOCTUTHYT ¥ IOCTOSIHHO OTOJIBUTAaeTCs
MPaKTUKOWH. XapakTep acCOUUUPOBAHHOCTU
TOW WJIM UHOW peYeBOU MPAKTUKHU C DKOJIOTHU-
YECKOH TEeMaTUKOH CYILIECTBEHHO OO0yCIIOB-
JIEH CEeMaHTHUYEeCKUM HaIlOJHEHUEeM JIaHHOM
MPaKkTUKH, B TOM 4YHUCJIE C €€ MHOHATHIHO-
KOHLENTYaJbHbIM COAEpPKAaHUEM U KOHLEI-
tocdepoit. I aUHTBOMH()OPMAIIMOHHOE MO-
JIeJINpPOBaHUE MO3BOJISET peaju30BaTh BeECbMa
3HAYUMBIH MOTEHINAJ BepUPHKAIIINI KOMITE-
TEHTHOCTHBIX CYKIICHHUH O PEUCBOH CrieI (-
Ke nucKypca. MopmenupoBaHue KoHIENToche-
PBI AECKYPCa MOXKET OBITH B3ATO 32 OCHOBY IIpU
ABTOMATHYECKOH 00pabOTKe S3bIKA, MAIIHH-
HOM 0OydYeHHH, MOICINPOBAHUU HelpoceTei
(Knott, LaRue, Ward, McCallen, Ordonez,
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Wagner, Jo, Elliott, Fei, 2019; Porter, 2019;
Wang, Zhao, Wang, Li, 2022). 310 mo3BoJseT,
B CBOIO O4Yepe/ib, ONTHMH3UPOBATh CO3/IaHHE
W WHTEPIPETAHIO HAYYHO-TIOMYJISIPHBIX CTa-
TeH, peKJIAMHBIX 00BSBIICHUN, HOBOCTHBIX pe-
MOPTaXeH W JAPYTMX TEKCTOB, MOCBSIICHHBIX
TOU WM MHOH MpoOIeMaTHKe.

3akJ/ouenne

Taxum 00pa3om, SKOIOTUUECKHI TUCKYPC
OBLJT KBATU(PHUIIMPOBAH KaK BEICOKOMICHTHYHAS
W CaMOAOCTAaTOYHAsI pedyeBas JCATEIbHOCTb.
PeneBanTHast TepMUHOCHCTEMa OIHPACTCA
Ha HEJOCTATOYHO €TMHOOOpa3HbIC B HAY4YHOU
pedIiekcuu CTPYKTYpooOpa3yoIne il MeTa-
CTPYKTYPHBIEC AJIEMEHTHI: nOHsAmuUe, KOHYenn,
KoHyenmocgepa. BBHITOTHEHHBIH aHAN3 HO-
CHJI KOMILUICKCHBIA XapakTep W ObLT POBEICH
10 CJIO)KHOW YEeTBIPEXKOMIIOHEHTHOHW JIMHTBO-
nHGOPMAITMOHHONH MeToauke. B dvacTHOCTH,
JUISI IOHSTHHHOTO MOJISITMPOBAHUS CEMAHTHKH
AKOJIOTMYECKOTO JUCKypca ObLIM HCIO30Ba-
HBl KOMIIOHEHTBI UHMYUMUBHO-NOHSAINULIHOU
OYeHKU W NOHAMUUHO-(DPEMO8020 MOoOeu-
poeanus. Pe3ylbTaTUBHBIMU JJIsI COOCTBEHHO
KOHIIENTYaJIbHOW pEenpe3eHTalny JHCKypca
OKa3allnCh KOHYenmyaibHo-00MUHAHMHOE
U s0epHo-nepugepuiinoe mooeauposanue. J{ns
TPOBEJICHUSI HMCCIIEIOBAHUSI  HCIIOb30BAICS
peTpe3eHTaTUBHBIM MAaCCHB TEKCTOB IKOJIOTH-
YECKOTO JAUCKYpCa, arpeTHPOBAHBIN B KOPITYC
EuroNews Green Corpus. AHanu3 IaHHOU
peYeBOl MPAKTUKHU MPOBOJMIICS TTOCPEICTBOM
pslla CHenHaTN3upPOBAHHBIX KOPITYCHBIX pe-
CYypCOB; B CTaTbe MPEJICTABICHBI PE3yNBTATHI,
TOJTyYeHHBIE ITOCPEJICTBOM OHJIAHH-CEpBHCA
Sketch Engine. Metasi3pikoBasi (pyHKIIHOHAIIb-
HOCTh JIAaHHOTO pecypca MO3BOJIUIIA HE TOJBKO
BCECTOPOHHE BBISIBUTH M OIKCATH KOHIEMTY-
AIIBHBIA MMOTEHIMAJ TeKCTOB EuroNews Green
Corpus, HO ¥ CPaBHHUTH TOJIyYCHHBIC JTAHHBIC
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“HayuonanisHulll UCC1e008amenbCKull YHUgepcument

«Bvicuias wkona aKOHOMUKUY
Poccuiickaa @edepayus, Mockea

°Poccutickuti 20Cy0apCcmeeHHblil 2yMAHUMAPHbLL YHUGEPCUEm

Poccuiickaa @edepayus, Mockea

AnHotanusi. CTaThsl MOCBSIIEHA UCCIETOBAHUIO KOHOIUMKTHONW KOMMYHUKAIIUH,
MPEIMETOM KOTOPOH SIBISIETCS S3BIK U €0 AIEMEHTBI, B OJTHO- M MHOTOSI3BIYHBIX OOIIIECTBAX.
Ha marepuasie KOMMEHTapUEB B COLUAJIBHBIX MEJUA PacCMaTPUBAIOTCS TPU TUIIA
KOH(IMKTHON KOMMYHHUKaIlUH. BO-TIepBBIX, KOH(IUKTEI B CUTYaI[M MHOTOSI3BIUMS, KOTA
BIIMSIHUE OJIHOTO S13bIKA BBI3bIBAET KOHKYPEHIIMIO €IMHUL BHYTPU JPYIOIO U, COOTBETCTBEHHO,
Pa3INYHYIO UX OLEHKY HOCUTENISIMH (Ha IpUMEpe AUCKYCCUH O OEOPYCCKOM SI3BIKE
U BIMSIHUU HA HETO PYCCKOro). Bo-BTOPBIX, KOH(MINUKTHI B CUTyaIllUuN OZHOSI3BITHS,
KOT/1a pe(hIeKCHs TOBOPSIINX IIPOCTO HAIPABJICHA HAa OLICHKY CAUHUI] BHYTPH S3BIKA
BHE KOHTEKCTA JIPYTUX S3BIKOB (HA MpUMEpe AUCKYCCUI O PyCCKOM s3bIKe). B-TpeThux,
KOH(JIUKTHI B OMHOSI3BIYHON CPE/ie, CBSI3aHHBIC C BHEITHETIOIUTHIECKUM (DAKTOPOM,
TO €CTh CJIEJICTBUEM BO3/ICHCTBHSI OTHOTO SI3bIKA HA APYTOM B UyKOM JIBYSI3BIYHOM cpeie
(ma mpumepe auckyccuil o HazBaHuAX «bemapyce» u «benopyccusi»). Ilokasano, 4To
MEXaHH3MbI BOSHUKHOBEHHS PACCMOTPEHHON KOH(MINKTHON KOMMYHUKALIUU CXOJHBI,
HECMOTPs Ha IPUHIUIINAIBHOE PA3JIMUUE A3bIKOBBIX CUTyallUi B OJHO- U MHOTOSI3bIYHbIX
obmiecTBax. OCHOBHBIC )K€ COAEP KAaTEIbHbIE PA3INUMS 00YCIOBICHBI TEM, YTO KOH(IMKTHAS
KOMMYHMKalLlUs B MHOTOSI3bIYHOM CpeJie B IIEPBYIO OUYEPEb CBA3aHa C KOHKYpeHIUeH
SI3BIKOB U SI3BIKOBBIX €UHMIIL, @ B OJHOS3BIYHOM — C UX OLIEHKOM.

KuroueBblie cjioBa: TUHTBUCTHYECKAsA KOH(DIMKTOMOTHUS, COLIMOIIMHTBUCTUKA, SI3BIKOBOM
KOH(QIHKT, KOH(PIUKTHAST KOMMYHHKAITUS, OTHOIICHUE K SI3BIKY, OCTIOPYCCKHM SI3BIK,
PYCCKHI SI3BIK.

Hayunas cnenmanpHocTh: 5.9.8. Teopetnueckas, mpukiagHas U CPaBHUTEIbHO-
COITOCTABUTEIbHAS IMHTBUCTHKA ((PIIIOTOTHIECKIE HAYKH).

Hutuposanue: Kponraysz M. A., Comun A. A. JINHrBUCTHYECKasA KOHMIUKTOIOTHSA: KOH(DIUKTHAS
KOMMYHHKALIHUS O SA3bIKE U A3BIKOBBIX JMHUIIAX B COLMOIMHTBUCTHYECKOM actiekte. Kypn. Cub. ghedep.
yu-ma. I’ ymanumapnuie nayxu, 2025, 18(1), 158—177. EDN: KROOJC

1. O JIMHrBHCTHYECKOH KOH(IUKTOJIOTHH
U MOHSATHH S3BIKOBOT0 KOHQINKTA

Hacrosuas cTaThs HOCBsILEHA TUHTBUCTHU-
9YeCKOW KOH(IMKTOJIOTHH — HAIIPABICHUTO JINHT -
BUCTHUKH, €€ HE BIOJHE YETKO OUEPTUBLIEMY
COOCTBEHHOE HCCIIEIOBATEIBCKOE TPOCTPAHCTBO,
a TOUYHee, OJJHOMY KOHKPETHOMY €€ acleKTy:

HN3YYCHUTO SI3bIKOBBIX KOH(i)J'II/IKTOB B HHTCPHECT-
KOMMYHUKallUH. W3 BhIIIECKA3aHHOTO CJICAYIOT
ABEC 3aJla4, KOTOPBIC MBI CTABUM IICPC/T coboit
B ATOM CTaThe. HepBaﬁ — TCPMUHOJIOTUYICCKAs:
OTO TIOIIBITKA OMHUCATh, YTO B PA3HBIX TPAAUIIHUAX
MOHUMAETCS MO «JIMHTBUCTHUYECKON KOH(I)J'II/IK-
TOJIOTHEHY U KaKue HaIrpaBJICHUS BBIACIAIOTCA
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B paMKax He€, a TaK)KE COOTHECEHHE PYCCKOT0
TEPMUHOJIOTHYECKOTO TIOJISI C MHOSI3BITHBIMH,
B TIEPBYIO ouepeb aHTIuickuM. Koneunas
[Ie7Tb — CBECTH ITHU HANIPABJICHUS, HAUTH B HUX
oOmmwmii maBapuanT. C 3TOM 3a1a4ell HalpsIMyto
CBsI3aHA MO/13a7a4a — OMTMCAHUE PA3ITUIHBIX
MOHUMAHUW TEPMHUHA «SI3bIKOBOU KOH(PIIMKT.
Bropast 3a1a1a — cOOCTBEHHO HCCIIEA0BATEIb-
CKasi: B35IB B KQUECTBE 00BHEKTA N3yUCHHS KOH-
(IIMKTHOE 00CYK/JICHUE S3bIKA U SI3BIKOBBIX C/IH-
HUIl B UHTEPHET-KOMMYHUKAIIUN, MBI XOTUM
MOKa3aTh Pa3JIWYHbIC THITHI TAKOH pediiekcun
¥ BIIUCATh 3TO HANPABIICHUE TIMHTBUCTUUECKON
KOH(HUKTOJIOTUH B CYIIECTBYOMYO (-Ue) Tpa-
JIATIHIO (-H1).

1.1. Jlns Havama TOCMOTPUM, YTO TIOJ
JUHTBUCTUYECKONH  KOH(JIMKTOJOTHUEH  TI0-
HUMAEeTCsS B PYCCKOSI3BITHOM TTPOCTPAHCTRBE.
HHTEepec K cucTeMaTni4eckoMy H3y94eHHUIO CO-
JICPIKATCIBHBIX CBSA3CH KOH(DIMUKTA C SI3bIKOM
BO3HUKAET y POCCHUUCKHUX JMHTBUCTOB B 90-¢
ronbel XX Beka. Bo BTopoit nonosunae 90-x ro-
JoB 1 B Hayayie X XI Beka B HayYHBIX paboTax
JUTSI 0003HAYCHU S THHTBUCTHYCCKUX TTOIXOTOB
K KOH(JIMKTY TIOSIBJISIFOTCS TEPMUHBI «peueBast
KOH(JIMKTOJIOTHS», «ICHUXOJWHTBUCTHYCCKAS
KOH(JIMKTOJIOTHS», «IUHTBUCTHYECKAS KOH-
(DIUKTONOTHSY» U <« THHTBOKOH(JIMKTOJIOTHSD».
Tak, cpeaw TEpBBIX TaKWUX TPYIOB MOKHO
Ha3Barh Beimenamuii B 1996 rogy B CaHkT-
[letepOypre cOOpHUK «ACHEKTBI pedYeBOU
koH(uHKTONIOrHMY ¢ yyacTueM C.I. MnbeHko,
M. 1. Ieimapckoro u npyrux (Aspekty rechevoi
konfliktologii, 1996, II’enko, 1996, Dymarskii,
1996) u padorer K.®. CenoBa (Sedov 1996,
2002). CeromgHsi OCHOBHBIM Ha3BAaHHEM COOT-
BETCTBYIOIIIEH OTpaciIu HAyKH B 1iejoM B Poc-
CUU CcTaJla «JIMHTBUCTHYECKAas KOH(MIUKTO-
JIOTHUsI», & OCTAJIbHBIC BAPUAHTHI 3aKPEIICHBI
3a Pa3HBIMH €€ HANpPaBJICHUSIMH U PA3HBIMH
pOCCHICKMMU HAYYHBIMH IIKOJaMU. B 1ieHTpe
JUHTBUCTUYCCKON KOH(MIMKTOJIOTHH OKa3aJIcs
00BEKT, TAKXKE MOJYYUBIINI Pa3HOOOpa3HbBIE
Ha3BaHUS: «PEYeBOU KOH(MDIUKT», «A3BIKOBOU
KOH(JIHKT», KKOMMYHHUKATHBHBINA KOH(IUKTY.
Kax b1t u3 3TUX Tpex TEPMUHOB MOXKET HC-
MOJTb30BAaThCSl TIO-PA3HOMY — IICHXOJIOTAMHU
W JUHTBUCTAMU, TPEICTABUTEISMH Pa3HBIX
HaMpaBJIeHUH ¥ IIKOJ, TaK 4TO TPYAHO TO-
BOPUTH KaK O CXOJICTBE (CHHOHHMHH), TaK

u 0 paznuumu 3TuX TepMuHOB (cp. (Golev,
2008, Mikhal’chenko, 2006, Murav’eva, 2002,
Rechevaia konfliktologiia, 2008, Tret’iakova.
2000)). CrrenyeT yHoMsIHYyTh, YTO CyIIECTBYIOT
U ApyTHe ONU3KUE TOHITHS, OTINIaeMBbIe, OJl-
HAKO, OT KOH(IIMKTA JaKe B paMKaxX OTHOM pa-
0OTBI, HATIPUMEP, KKOMMYHUKATHBHAS HEy/Ia-
9ay, «KKOHOIUKTHBI KOMMYHHKATHBHBIH aKT»
(manmpumep, (Polkanova, 2010; Tret’iakova,
2010)).

Heckonbko orpyOmsisi KapTHHY, MOXKHO
CKa3aTh, YTO POCCHICKAas IJHHTBHCTUYCCKAS
KOH(DJTUKTONOTHS NEJHUTCS Ha HECKOIBKO
MOYTH HE TMEPECeKAIOMNXCs HAIPaBICHHMN.
OnHo M3 HUX ONMU3KO K TPAIWIIMOHHOW Mpar-
MaTHKE ¥ OCHOBBIBACTCS HAa MOHATHUSAX KOM-
MYHUKAaTHBHOTO €00l M KOMMYHHKaTHBHOH
Heygauu. FIMEeHHO MOATOMY Ba)KHOW OMOPHOM
TOYKOW TSI HEro CTajla MHOHepcKas pabora
O.TI1. Epmakogoii u E. A. 3emckoii (Ermakova,
Zemskaia, 1993), npUMEHHUBIINX 3TH MOHITHS
K PYCCKOMY SI3BIKOBOMY MAaTepHaily H OITH-
CaBIIUX THUIIOJIOTHI0 KOMMYHHKATHBHEIX He-
ymad. 3a TparMaTUdecKuM HaIpaBICHHEM
3aKpenuics TePMUH «pedeBast KOH(IHKTOIO-
rus» (Aspekty rechevoi konfliktologii, 1996;
Rechevaia konfliktologiia, 2008).

st apyroro HampaBieHUS, Oy YUBIIIE-
r'0 yCTOWYNBOE HA3BaHUE «ITMHTBOKOH(IUKTO-
JOTHsI», XapaKTepeH MHTEePEC K MPUKIATHBIM
aCIIeKTaM JIMHTBUCTHYECKOTO HCCIICTOBAHMUS
KOH(IMKTOB, B YaCTHOCTH K CYACOHOW JIMHT-
BHUCTHYECKON OJKCIEpTH3E, a TaKKe K OICH-
Ke KOH(QUIMKTOB B MeauiiHoW cdepe (Golev,
Matveeva, 2006, Kara-Murza, 2014, 2020,
lurislingvistika-2, 2000, Iurislingvistika-10,
2010). H. JI. T'oneB BBOAUT MOHSATHE IOPUIU3A-
OUU KOH(IMKTOB M CONFIKAST JIMHTBUCTHYC-
CKYI0 KOH(IHKTOIOTHIO C FOPUCITUHT BUCTHKOM
(Golev 2000, 2008), oTpacibiO JIMHTBHCTUKH,
KOHIICHIIHS KOTOPOit ObLiTa co3mana u pa3pada-
ThIBaeTcs B Anrtatickom u KemepoBckoM rocy-
JapCTBCHHBIX YHUBEPCUTETAX.

Haxonen, TpeTbe HampaBieHHE C IOJ-
HBIM TIPaBOM CIIEYET CUUTATH COLUOIMHTBH-
ctuaeckuM. OHO CBSI3aHO C KOH(DIUKTHBIMH
CTOJKHOBEHUSIMHU KaK OTICIBHBIX JIONICH, TaK
U TENBIX COOOIIEeCTB, HOCUTECH Pa3HBIX SI3BI-
KOB, MPUYUHOH KOTOPBHIX OKA3BIBACTCS IBY-
nnu MHOrosizerane (Bitkeeva, Mikhal’chenko,
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2014, Mikhal’chenko, 2006, 2014). CooTBet-
CTBEHHO, W TIOHSTHE $3BIKOBOI'O KOH(JIMKTA
B COIIMOJIMHTBUCTHKE 3HAUUTENHHO OTIIMYAET-
Csl OT TEPBBIX JBYX HAIPABICHHU: 3/IeCh ITO
KOH(IMKT MEXIY SI3bIKAMH, TO €CTh MEXTY HX
HOCHUTEJISIMU B CHUTYaIlUU SI3IKOBOTO KOHTAaK-
Ta, KaK MPaBHJIO, IOCTOSIHHOTO, B YaCTHOCTH,
B paMKax OJHOT'0 00IIeCTBa, OTHON CTPAHBI.

Takum oOpa3oM, ¢ HEKOTOPOH JoJeH yc-
JIOBHOCTH MO’KHO Ha3BaTh 3TH IOJXOIEI Clie-
JYIOIIMM 00pa30oM: MparMaTHIeCKui, FOPHIH-
YEeCKHUH U COIMOJIMHTBUCTUYCCKHU .

[TonuepkHéM, YTO 34€CH MBI HAMEPEHHO
paccmarpuBaeM BC€ TO, YTO XOTh KaK-TO CBsI3a-
HO C SI3IKOM ¥ KOH(IMKTaMH Ha PYCCKOM Mare-
puane, XOTs 3HaYUTENbHAS YacTh OIMMCAHHOTO
HE UMEET OTHOIIICHUS K TOMY MaTepHaiy, KOTo-
PpBIH MBI OyJIeM aHAJTM3UPOBATH B JAJIBHEHIIIEM.
Ham Ba>xHO TpOIEMOHCTPHUPOBATH TTPUHITUITH-
aJIbHOE pa3inure 001acTel, MOTYYUBIIHX CXO-
)K€ HAaMMEHOBAHUSI B PYCCKOSI3BIYHON HayKe.
[Ipu sToM Haim W3ydaeMblii Marepuas Mo3BO-
JISET TI0Ka3aTh OTCYTCTBUE CTPOTON TPAHUIIBI
MEXJy MparMaTH4eCKUM ¥ COI[UOJUHTBUCTH-
YEeCKUM TMOAX0AaMH (M. Tabd. 1).

Creqyer mpus3HaTh, 4YTO CYIIECTBY-
IOT W JApyTue B3Il HA JUHTBHCTHYE-
CKyI0 KOoH(QuHKTONOTHI0. Tak, B aHHOTAIUU
k (Kinderknekht, 2023: 45) cTtarbst onpesens-
€TCs KaK «0030p OTEUYEeCTBEHHBIX MyOIUKAIUI
M0 KOH(MIUKTOJIOTHH B O0JACTH JIMHTBUCTH-
KU», ¥ B 3Ty 00JIACTh BKJIIOYAFOTCS JaxKe pa-
OOTBHI [0 CEMaHTHKE CJIOB THIIA CHOP, HACUIUE,
6otiHa v 6opvoa. OCHOBHBIMH HaIpaBJICHHU-
SIMU JIMHTBUCTUYECKUX HMCCIICAOBAHUU B KOH-
(bITMKTOJIOTMYECKOM pycClie CUUTAIOTCA: H3Y-
YeHUE KaTeTOPUH MPOTHUBOPEUNUBOCTH B SI3BIKE
W peud, UCCIEOBaHNE BOIIPOCOB HOPMHUPOBA-
HUS SI3bIKA, U3YyUYCHHUE TIOHATUHHON CYIIHOCTH
(heHOMEHa KOH(QIIMKTa ¥ BOIPOCOB OOBEKTH-

BallUd KOHIENTAa «KOHQIHKT» W CMEXHBIX
C HUM KOHIICTITOB, aHAIH3 (POPMYI U TEKCTOB,
OTpa)KaOUINX KOHMIUKTHI PEalbHOCTH, B TOM
YHCIIe TEKCTOB, COACPKAIINX S3BIKOBBIE Map-
Kepbl KOH(QIUKTHOTO TOTCHIIHAJA, W3Y4YCHUE
JNECTPYKTUBHBIX MPAKTUK KOHMIMKTA H MTOUCK
My TeH ONTHMH3AIHH OOIIEHNUS, PACCMOTPEHUE
BOIIPOCOB TIPABOBOTO M3MEPEHHS JINHTBUCTH-
9ecKOro KOH(QINUKTA. B 0CHOBE ke THIIOIOTHU
HAIPaBICHUHA HCCIEAOBAHUS HCIIONB3YIOTCS
MOHSATHS BHYTPUIMYHOCTHOTO W MEKIIHU-
HOCTHOTO KOH(DIMKTOB, KOH(IMKTA MEKITY Ue-
JIOBEKOM ¥ T'PYIIOH, a TAK)KE MEKTPYTIIIOBOTO
KOH(JIHKTA.

WuTepeceH Taxke B3I HAa peUeBbIC KOH-
(ITUKTEI C TOYKH 3peHHS O0JIee MU POKUX UCCIIe-
JOBaHWY KOMMYHHKATHBHOTO B3aUMOJICHCTBIS
B cetu. B (Zvereva, 2012: 227) peub, B 4aCTHO-
CTH, UJCT O KOH(MIMKTHBIX BOCIIOMUHAHUSX:
«Bo MHOrHX rpymnmax, Copsiiux o IPOILIOM,
VYaCTHUKH  TUCKYCCHH  TPUICPKUBAIOTCS
HE TPOCTO PA3HBIX, HO B3aMMOUCKITIOYAIOIINX
TOYeK 3peHus. B OoNpIIMHCTBE TaKUX CIyda-
€B TIpH HAJIMYUU "pa3apakuTels’ — MpOTHBO-
TIOJIOKHOTO MHEHHSI — SI3BIK KOMMEMOPAILIUU
JIETKO TIEPEXOAMT B SI3BIK Bpaxkabl. OcOOEHHO
SIPKO Ha HAIIAX IIPHMEPaxX 3TO MPOCICKUBACT-
Csl B COOOIIECTBAX, TJIC POCCHICKUE H YKpPaHH-
CKHe 103epbl 00cy K aatoT 3HadeHue ['omogomopa
u ponb OYH-YIIA B Ykpaune. B Takux rpyn-
max uaet 6opr0a 3a KOJUIEKTUBHYIO MAMSITh KaK
3a MPUOPUTET CBOCH MHTEPIIPETAINH ITPOIILIIO-
ro. Criop o rpaHAIax COOBITHS U €r0 TPAKTOBKE
CTaHOBUTCSI OTIIPABHOI TOYKOH YCTAaHOBIICHHS
cBsi3ei ""cBoM-uykHe". ApryMEHTHI, KaK TIPaBH-
JI0, BBOIISITCSI TIPH TIOMOIITH KCIIPECCUBHOI JIeK-
CHKH, a CeMCHHBIC BOCIIOMHHAHUS PabOTArOT
KaK HawmboJiee CHIIBHBIC IOBOIBI B ITOJEMUKE.
OTcyTCTBHE pEIEBAHTHBIX BOCIIOMHHAHUH —
3HaK HEIPABOTHI OIIIOHCHTA.

Tabnuua 1
Table 1

SI3pIKOBas CUTYaLUs
IIpenmet koHpIMKTA

MHoros3eraue

OaHOA3BIUHE

SI3BIK B 1IEJIOM

KOHKYpPEHI M SA3bIKOB

OIICHKA sI3bIKa

EnuHALE A36I1Ka

KOHKYPEHIIUS €ANHHIL
BHYTPH OJHOTO SI3bIKa
(HO B KOHTEKCTE JIPYTOro)

OIICHKAa €INHUIl BHYTPU A3BIKA
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DTO paccyXJeHHUE BIIOIHE BKJAIbIBACT-
Csl B TIparMaTU4eckoe HalpaBieHUE, TaK Kak
o0cykaaeTcss KOHQIUKTHAST KOMMYHHKAIIHSI
Ha 3aJaHHBIC TEMBI, €€ CTPATCTHUH, METOIBI
U SI3BIKOBEIE cpencTBa. Ho moutu cpasy Ha cie-
IOYIOIEeH K¢ CTpPaHWIE JETaeTCs 3aMcdyaHue,
MIEPEHOCSIIIEEe TUTATENSI B COLUOTMHT BUCTHYIC-
CKYIO cepy, a TOUHEe — CTUPAIOIIee TPAaHUILY
MEXIy ITHMH HarpaBieHHsIMHU: «Cropsimue
pasroBapuBaOT OPYT C APYTOM Ha ABYX pas-
HBIX S3BIKaX. DTa PacHpoCTpaHCHHAs MpakK-
THKa (MIcaTh TaK, KaKk yJo0Hee), HO B TaHHOM
Tpene BHIOOD sI3bIKa MIPHPABHUBACTCS K BBIOO-
Py TO3UIMH N0 OTHOIICHHIO K [omomomopy»
(Zvereva, 2012: 228). ®akTHYECKH BBIOOP S3bI-
Ka paccMaTpuBaeTCs 3[ech KaK PedeBOil MpH-
€M, TIOMYCPKHUBAHHS CBOCU COIEpKATEIBHOM
MTO3UIIHH.

Tenepr ke paccMOTpHM, KaKoBa TEPMU-
HOJIOTHYECKAsl CHUTyalllsl B aHTJIOSN3BIYHON
Tpaguuuu. Hago moHWMAaTh, UTO TPSMOM
AQHAJIOTUH TIOHITHIO «JTHHTBUCTHYCCKAs KOH-
(GuuKTONOrUS» B AHMIIMICKOM s3bIKE HeET'.
Ecim MBI TOBOPUM O COITMOTHHTBUCTHYECKOM
HAIPaBIICHUH, TO HAMOOJIee TOYHBIM IIEPEBO-
IOM PYyCCKOTO TepMuHa OyJeT aHTIUHCKOoe
BeIpakeHue language conflict research, uto
OyKBaJIGHO O3HAYAET ‘UCCICNOBAHUE SI3BIKO-
BBIX KOH(INKTOB’ W 4YaIlie Bcero (HO He BCeT-
nmal) mpeamoiaraeT M3ydeHHe KOH(IHKTOB,
BO3HUKAIOMINX B MHOTOS3BIYHBIX 00IIECTBAaX
IIPH SI3BIKOBBIX KOHTAaKTax (cp. «SI3BIKOBOI
KOH(IUKT Ha ypoBHE OOIIECTBAa — ITO, BHE
BCAKMX COMHEHHH, Ta 00IacTh, Ha KOTOPOH
B OCHOBHOM U (DOKYCHpPYeTCSl HCCIICIOBAHUE
SI3BIKOBBIX KOH(IMKTOBY» (Darquennes, 2015:
11). UcTOUHMKOM ¥ 0OBEKTOM 3TUX KOH(IHK-
TOB SIBIISIIOTCS SI3BIKM B IIEJIOM: HX CTaryc,
¢yHKIIUN B oOmIecTBe M T.II. Tak, Hampumep,
B 0030pHO# cTaThe «Research on Language
Conflict» P.H. Nelde, ory6irnkoBaHHOI B KOJI-
JEKTUBHOW MoHorpaduu «Sociolinguistics.
An International Handbook of the Science of
Language and Society», 3T0 HampaBicHHE
WCCIICIOBAHNN pacCMaTPHUBACTCS HCKIIOUH-

! Curyauust B HEMEIKON TPaJWIMH TPHHIUIHATIGHO HHAS.

B HeMeIKOM si3bIKE, KaK H B PyCCKOM, €CTh TEPMUHBI «S3bIKOBOI
KOHQIMKT» U <JIMHTBHCTHYECKAas — KOH(IMKTOJIOTHS»:
«Sprachkonflikt» u, coorBerctBeHHo, «Konfliktlinguistiky
unn «Sprachkonfliktforschung» (cm., nanpumep, (Bochman,
Nelde, Walck, 2003)).

TEJNBHO KaK 001acTh KOHTAKTHOU JINHTBUCTH-
KM C Y4ETOM TOTO, YTO B HCTOKE KOH(IMKTA
JSKUT COIMAIBFHOS HEPABEHCTBO, a «IIpooIe-
Ma SI3BIKa TOJIBKO YCYTYOJSCT 3TH Pa3THIUs»
(Nelde, 2005: 1350).

brnu3ocTe K COIMONMHTBUCTHYECKOMY
HAIIPaBICHUIO POCCUUCKOH KOH(IMKTOJIO-
UM OYCBUIHA, BEIb AHAJIOTHYHBIM 00pa3oM
MOHATHE SI3BIKOBOTO KOH(DIUKTA TPaKTyeT
n «CnoBapb COLIMOTHMHTBHCTHYECKUX TeEp-
MUHOB)». «CTOJIKHOBEHHE MEXIY SI3BIKOBHIMHU
coo0IecTBaMu (OOIIHOCTSIMH) JIFOJICH, B OCHO-
BE KOTOPOTO JISKAT T€ WM HHEIC MPOOIIEMEI,
cBs3aHHbIe ¢ a3bikoM» (Mikhal’chenko. 2006:
276); npumepHo Tak e language conflict /
SI3BIKOBOM KOH(JIMKT pacCMaTpHUBaeTCs B MO-
HOTpaUsAX M TeMAaTHIECKHX COOpPHHKAX BPO-
ne (Moorman-Kimakova, 2016, Bitkeeva,
Mikhal’chenko. 2014, Bochman, Nelde, Wolck,
2003) 1 MHOTUX JIPYTHX.

1.2. CymecTBy1OT, OTHAKO, U APYyTHE TO-
HUMAaHHUS SI3HIKOBOTO KOH(IUKTA. Tak, U B BHI-
meynoMsinyToi cratbe (Nelde 2005: 1349) uu-
tupyercs pabota (Oksaar 1980), rue ykazaHo
Ha HEOJHO3HAYHOCTh ITOTO TEPMHHA: «ITHOO0
KOH(DIUKT S3BIKOB BHYTPH OIHOTO HHJIHWBH-
oyyma, nmnoo <...> KOH(IUKT MOCPEICTBOM
SI3BIKA (SI3BIKOB), BKITFOUAS TIPOIIECCHI, BHEIITHHE
10 OTHOIICHUIO K MHANBUAYYMY». Hampumep,
B coopuuke (Evans, Jeffries, O’Driscoll, 2019)
SI3BIKOBOHM KOH(IUKT MOHUMAETCS JOCTATOYHO
IIPOKO, YTO IO3BOJISIET PAacCyXIaTh O «TEK-
CTe B KOH(IMKTEY», «B3aWMOICUCTBUH B KOH-
(GIUKTe» W («IMHTBUCTHKE B KOH(IUKTEY;
B ITOCTICTHEM CITydae pedb UAET O JINHTBUCTH-
YeCKHUX MOIX0/aX K Pa3peuIeHuI0 Pa3InIHBbIX,
HE TONBKO SI3BIKOBBIX, KOH(JIMKTOB. AHAJO-
THYHO YCTPOCHA KOJUICKTHBHAST MOHOTpagms
(Reiher, 1995)2. B pa3iuuHbBIX acleKkTax B3a-
HUMOCBSI3b MEXTY SI3BIKOM M KOH(JIHKTOM pac-
cMmarpuBaetcs B kaure (Janicki, 2015), conep-
JKaIeH B TOM 9HcIiIe pa3aeisl «Kak MBI MokeM
HEBEPHO HHTEPIIPETHUPOBATH S3BIKOBOC TMOBE-
ICHUE IPYTUX JIONCH», «IBPeMusMel, auche-
MU3MBI ¥ TIOJUTHYECKas] KOPPEKTHOCTB: Kak
HAC MOTYT COMTBH C TOJNKY» H T.II. B 3THX pa-
00Tax HaJIU4HE S3BIKOBOTO KOHTAKTa, TO €CTh
OoJree 4eM OJHOTO SI3bIKa, HE SABISIETCST 00s13a-
TEJNBHBIM YCIIOBHEM ISl BOSHHKHOBCHHS KOH-

2 Ha HEMCEIKOM SI3BIKE.
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(bMKTa, @ HCTOYHUKOM M 00BEKTOM KOH(DITUK-
Ta SIBIISETCS CIOCOO HCIIONB30BAHUS SI3bIKA
(mampumep, hate speech) mim xe kakas-mudo
KOH(DITMKTHAS TEMaTHKa, JJIsT 00CYKICHUS KO-
TOPOU IIPUMEHSETCS SI3BIK.

1.3. Haxownen, emé OAWH TUN S3BIKOBBIX
KOH(DJIUKTOB — 3TO TOT, Ille OOBEKTOM KOH-
(GIHUKTa SBIAIOTCA CTPYKTypa ¥ EIHHUIBI
SI3BIKA; TaKOH THUI KOH(DIUKTOB MOXKET BO3-
HUKaTh KaK B MHOTO-, TaK U B OTHOS3BIYHBIX
coobmecTBax (cMm., Hampumep, (Knoblock,
2020)). OxHako, KaKk TOBOPHTCS B 0030pHOMU
cratbe (Darquennes, 2015: 14) o coBpemen-
HOM COCTOSTHUH HCCJICJOBAHUI JTHHTBUCTHIYC-
CKUX KOH(IIUKTOB, «IHCKYPC, MOAUEPKUBAIO-
I CTPYKTYPHBIC CBOMCTBA, MO-BHINMOMY,
mpeobiasaeT B Cryyae KOHTAKTa MEXIY pe-
YEeBBIMH  COOOIIECTBAMH, HCIOIB3YIOMUMHI
BapHaHTHI SI3bIKA, MPHHAICKAIINE K OTHON
nuacucteme’y. Takoii Tui KOHGIUKTa paccMa-
TpUBaeTcs, HampuMmep, B padore (Mattheier,
1984), onmHO#M W3 TEPBBIX TMOKa3aBIICH KOH-
(IUKT B MOHOS3BIYHBIX COOOIIECTBAX, WIIH
B paszmene «Kak BO3HUKAIOT KOH(IUKTHI BO-
KpYyT OIIPENEeNICHUS CIIOB» BBIIICYHOMSHYTOH
kHuTH (Janicki, 2015: 153—177). Bipouem, kak
cpaBeanuBo oTMmedaet J. Darquennes, «BHH-
MaHHUe, yIeNseMOe JTHM THIIAM S3BIKOBBIX
koH(pIHKTOB, <...> Heenmuko» (Darquennes,
2015: 16).

2. ITocTaHoBKa 3a1a4u

Kak yxe roBopuioch Bbllle, Ha Hall
B3IJISAJ[, HE CYIUECTBYET 4YETKOW TI'PaHUIIBI
MEXIYy COLMOJIMHIBUCTUYECKUM M Iparmaru-
YECKUM HaIpaBJICHUSIMHU HCCIIEIOBaHUS KOH-
(GIMKTOB MpU COONIOJICHUH [JBYX YCIOBHI®.
Bo-nepBbix, eciiu, TOBOPs O COLIMOIMHIBUCTH-
YeCKOM TIONXOJe, MBI OyJeM paccMaTphUBaTh
HE KOH(JIUKT SI3BIKOB KaK HEKYI0 aOCTpaKIHIo,
a ero peanu3anuio B KOHPIUKTHOW KOMMYHH-
Kalluyi HOCHUTEJIeH 3TUX $3bIKOB. BO-BTOpBIX,
€CJIM, TOBOPSI O MparMaTHuyecKoM IOJXOJE,
MBI PacCMOTPHUM TOJIBKO Te¢ KOH(IHKTHBIC
CUTYallMH, B KOTOPBIX 3KCITULUTHBIM UCTOY-

0003HAYAIONINIA  CIUHBII
SI3bIK,  MPE/ICTABICHHBII

3 Tepmun V. Baiinpaiixa,
C CHCTEMHOM TOYKH 3pSHHUS
HECKOJIBKMMH SI3bIKOBBIMH CTaH/IAPTaMHU.

4 OtvacTi 3TO CTaJO0 BHIHO Yy)XKe M3 LHTaThl U3 (Zvereva,
2012), mpuBeeHHOI BbIILIE.

HHUKOM OKa3bIBAETCH fA3bIK B IIHPOKOM CMBIC-
JIe CJIOBa, TO €CTh HE TOJIBKO S3BbIK B LEJIOM,
HO M €ro 2JIEMEHTHI: JIEKCHKA, yCTOHYMBBIE
BBIpAXKEHUs, KOHCTPYKIUU U T.I. COOCTBEH-
HO, KOH(QIUKTHASS KOMMYHUKAIHs, UCTOYHHU-
KOM KOTOPOH SIBII€TCSA MPOTUBOIIOCTABICHHUE
SI3BIKOB B MHOTOSI3BITHOM OOIIECTBE, OUCBU-
HBIM 00pa30M OTHOCHTCS K IIPEIMETY COITHO-
JTUHTBUCTUYICCKOW KOH(IIUKTOIOTUU; MBI K
MOATOMY COCPEIOTOYHNMCSI Ha KOH(MIMKTHOH
KOMMYHUKAIIHH, CBSI3aHHOH ¢ 0OCYKICHHEM
OTIETBHBIX S3BIKOBEIX eqUHUI. KOHPINKTHOH
MBI OyJeM CYUTATh TaKyl0 KOMMYHHUKAIHUIO,
B KOTOPOH HPUCYTCTBYIOT HECOBMECTHMbIE
MHEHUS O SI3bIKOBBIX €IMHUIIAX U UX IPOTHUBO-
IOJIOXKHBIE OLICHKU. B HEKOTOPBIX CUTyalusX,
BIIPOYEM, OHO W3 MHEHHI / OIHA M3 OICHOK
MOT'YT B SIBHOM BHJE€ OTCYTCTBOBaTb, HalpH-
Mep, HaXOOUThCA 3a KaJIpoM KOHKPETHOMH
JUCKYCCUU WJIU OBITh NMPEACTABIEHBI B BHUJIE
SI3BIKOBOTO [IPUMEPa, KPUTHKYEMOTO ydacT-
HUKaMU JTUCKYCCHH.

MarepuajoM paccMOTPEHHs CTajla KOM-
MYHHUKalUsl B COLMAJBbHBIX CETAX U B Me-
JUHHOM MPOCTPAHCTBE (B MOCIEIHEM Cilyyae
B paMKaxX KOMMEHTAapHeB K HOBOCTHBIM CTa-
ThSIM).

[IpuHIMNIManbHOM XapaKTepUCTUKOU
KOH()IMKTHOH KOMMYHHKAIINHA CTAHOBUTCS €€
COLIMOJIMHTBUCTUYECKUN KOHTEKCT, HHa4Ye ro-
BODs, B CUTYaLlMM MOHOA3BIYUA (OZHOS3BIUMS)
WU TOJIUSA3BIUMS (MHOTOSI3bIUMS) OHA IPO-
xonut. C y4eToMm 3TOH XapaKTepUCTUKH Mbl
Y IOCTPOUJIM KOMIIO3UIIUIO CTaThu. B TpeTbem
paszene MBI pacCMOTPHM KOHQIIUKTHI B CUTY-
Al MHOTOS3bIYMS, KOIa BJIMSHUE OJHOIO
SI3bIKa BBI3BIBAE€T KOHKYPEHLMIO €IUHHUIl BHY-
TPU APYTOro M, COOTBETCTBEHHO, Pa3IMYHYIO
WX OLEHKY HocHuTelsIMU. B marom pasznene
peUb MoHIeT 0 KOHMIMKTaX B CHTYAIllUH OTHO-
SI3BIYHS], M B OTOM CITydae peqIeKcHs TOBOPS-
LIMX IPOCTO HalpaBlieHa Ha OLEHKY €JUHULL
BHYTPU SI3bIKa BHE KOHTEKCTa KaKUX-THOO
JOpyrux si3pIkoB. Kak Mbl yBUIUM, Yalle BCEro
00BEKTOM TaKOH pedIeKCHU CTAaHOBUTCS JIEK-
CHKa, XOTSI PeKEe OHA MOXKET OBITH HAIlpaBJIcHA
u Ha opdorpaduro, rpaMMaTHKY U T.II.

OpHaKo ecTh U IPOMEXKYTOUHBIN THII, KO-
TOpBII OyJIeT paccCMOTPEH HaMHU B YETBEPTOM
paznene. MimeeTcst B BUY KOH(DIMKTHAS KOM-
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MYyHHKAlUs B OJHOS3BIYHONM Cpeje, CBsI3aH-
Hasl C BHEIIHENOJIUTHYeCKUM (aktopom. Ta-
KO (pakTop mpeicTaBiseT COOOM MPOEKIIUIO
BO3JICHCTBHS IPyroro s3blKa: WHa4Ye TrOBOPS,
3TO BOCHPHUHHMAETCS KaK BIIHSHHE Ha S3bIK
CO CTOPOHBI, HO 0€3 YEeTKOr0 MOHUMAaHHS TOTO,
UJIET JIK PeYb O BIMSIHUHU SI3bIKOBOM HIIH MOJTH-
THYECKOM.

MbI TakKe MOIMBITAEMCSI [I0Ka3aTh, YTO
B KOH(JIUKTHON KOMMYHHKAIIUU PETyISPHOIO
THIA (TO €CTh BOCIPOU3BOIMMON U HECIydaii-
HOM), UCTOYHUKOM KOTOPOU SIBIISICTCS SI3BIK,
BCer/ia MPUCYTCTBYET COIIMOIMHT BUCTUYECKAS
COCTaBIISOIIAS, YTO COJIIKACT, Ka3aJ0Ch Obl,
CTONIb JIaJieKHe HAIMPABICHUS HCCIICIOBAHHUSI
KOH()JIMKTOB.

3. KonkypeHuus eInHUI BHYTPH
OHOIO 5I3bIKa B KOHTEKCTE IPYroro

3.1. Hauném nHame o0cyXAeHHUE C paccMO-
TPEHUST KOHPIUKTHOH KOMMYHHUKAIINUA MEXIY
HOCUTEJISIMH  OJTHOTO $3bIKa, BO3HHUKAIOLIEH
B CUTYallUd €ro COCYIIECTBOBaHHS (IIOCTOSH-
HOTO KOHTAaKTa B paMKax €IWHOTO OOIIEeCTBA)
C APYTUM A3bIKOM. Takast cuTyauust OObIYHO Xa-
paxTepHa ais HecOaTaHCHPOBAHHOTO OWIIMHT-
BH3Ma, KOI'/1a OJIMH U3 SI3bIKOB 3aHUMAET WIIH 3a-
HUMAJ Ha IPOTSHKEHUH JJIMTEIBHOIO BPEMEHU
OoJyiee HU3KYIO MO3UITUIO B OOIIECTBE H, COOT-
BETCTBEHHO, 00CITy)KHBaeT MeHbIIE cdep. B ka-
YecTBE NpUMepa BO3bMEM COLIMOJIUHIBUCTUYE-
CKyto curyanuio B PecrryOnuke bemapycs.

3.2. lo navana 1990-x B ropomax BCCP
JOMUHUpOBaa pycckuil s3bik. [locne pacnana
Cogerckoro Coro3a OEIOPYCCKUH SI3BIK CTaT
€IMHCTBEHHBIM I'OCYJaPCTBEHHBIM SI3bIKOM pe-
cnyoumky, a ¢ 1995 roga opuImuantbHO yCTaHO-
BUJICSL TOCYIApPCTBEHHBIH OnmuHTBU3M. [lo pe-
3yapratam nepernucu Hacenenust 2009 roma,
0eJIOpYCCKHH SI3BIK OBLT SI3BIKOM TOBCEIHEB-
HOro oOmenus Jmmb st 11,3 % ropoxkan
(ponubiM e ero HazBaiu 44,1 %, 4To roBOpUT
0 MPEXJe BCEro MIE0J0IMYeCKOM IMOHUMaHUU
atoro TepmuHa). C Takoi HecOalaHCHPOBAHHO-
CTBIO CBSI3aH PsJI OCOOCHHOCTEH OEIOPYCCKOTOo
A3bIKA, B TOM YHCJIE CTPYKTYPHBIX.

[Ipesx e Bcero ciemnyeT OTMETHTD, YTO Oe-
JIOPYCCKHUH $3bIK JIMIIEH HOPMAJBHOIO y3yca.
Marnoe KoIM4ecTBO €ro akTUBHBIX HOCUTEJIEH,
HEpEeJKO BCTpeyarolieecss HenpusTue (WIn He-

[IOHMMaHHE) €ro IacCUBHBIMM HOCHUTEISIMU
U, Kak CIECTBHE, HEOOINBIIOC KOIHYECTBO
cep, 00CITy)KUBAEMBIX ITHM S3BIKOM, — BCE ITH
(baKTOPHI MIPUBOIAT K TOMY, YTO 3aKpEIlJICHUE
JIEKCUKHU B fA3bIKE HE IMPOUCXOAMUT €CTECTBEH-
HbIM 1yTéM. Kpome Toro, nojsHoLeHHOe OBJIa-
JIEHHE S3BIKOM Yy 3HAYUTEJIbHOW YacTH, ecliu
He y OOJIBIIMHCTBA, €r0 aKTUBHBIX TOPOACKHUX
[10JIb30BaTelIeil MPOU3OIILIO yKE TOIBKO B CO-
3HATEJIBHOM BO3PAaCTe MOCIIe 0TKa3a OT PYCCKO-
ro si3blKa KaK OCHOBHOI'O MJIM 3HAUUTEIHHOI'O
CHWDKEHUS ero JA0JM (TakuX Jrojeil HHOTAa Ha-
3BIBAIOT «JIeThbMU achanbray (Ramza, 2017)).
[lepexon Ha OENOPYCCKUH S3BIK B TAKOH CH-
Tyalluy CONPSAKEH C PSAOM ICUXOJOIMUECKUX
TpynHOCTEH. BO-TIepBBIX, 3TO OOBIYHBIN SI3bI-
KOBOU Oapbep. Bo-BTOpBIX, BEIOOP OEIIOPYCCKO-
T'0 B KQUECTBE sI3bIKA IIOBCEAHEBHOTO OOIICHHS
MapKUpPOBaH B IJIa3ax OKPY>KAIOLIUX: FOBOPS-
i 110-0eIOPYCCKH TIPUBJICKACT BHUMAaHUE
Ha YJIMILE U HEpeIKO BbI3bIBAET KOMMEHTapuu
B CBOI aJgpec — Kak IMO3UTHBHEIC (000peHme
W BOCXUIIECHHE), TAaK W HEraTUBHBIE (OT 00-
BUHEHUH B «I103€PCTBE» 1O MPSAMBIX OCKOp-
Onenuit). Hakowner, B cuiry OIHM3KOTO POICTBa
SI3BIKOB Y «HEO(HUTOB» IPUCYTCTBYET CTpax,
YTO IpPH HEAOCTATOYHOM YPOBHE BiaJI€HUS
0eJIoOpyCCKUM UX pedb OyIeT CXOoKa C TpacsH-
KOIl — HENpEeCTH)KHBIM CMEIIAHHBIM PYCCKO-
OenopycckuMm  upuoMoM. [lopco3naTenbHas
HEOOXOMUMOCTh JTOKa3bIBATh CaAMOCTOSITEIb-
HOCTh 0EJIOPYCCKOTO sI3bIKa YacTO IMPHBOIUT
K Ype3MEepHBbIM OXPAHHBIM TEHJEHIHUSAM Yy €ro
HOCHUTENCH (B OCOOCHHOCTH Y «aeTeil acdab-
Ta») — BBICOKOMY YPOBHIO IIypu3Ma M CO3Ha-
TEJIbHOM $3BIKOBOM JMBEPreHLMHU, BKIIOYas,
0 CYIIECTBY, OOpaIIeHne K TAKOMY IIPaBHILY:
«4YeM MEHbIIIE TI0X0XKE Ha PYCCKUHU SA3BIK — TEM
9T0 OoJee mo-Oemopycckm» (CM. ToxpoOHee
(Woolhiser, 2013, Ramza, 2017)). Takoii mox-
XOJl IMEET IO COOO0H HEKOTOPHIE OCHOBAaHUSI:
JercTBUTENBHO, B 1930-X rogax myTém pedopm
U TCpEeNHCHIBAaHUS ClIoBapell OelIopyccKuit
SI3BIK OBLIT B 3HAYHUTENHHON CTEIIEHH TPUOIH-
KEH K PYCCKOMY, W O(HIHATIHHBIE TEKCTHI
BILIOTH JI0 HACTOSALIEr0 BPEMEHHU J0CTaTOYHO
PyCHMUIIPOBAHEI IT0 CPABHEHHUIO C TEKCTAMU
Havyaima XX Beka. OnnHako B 3anagHoi bemapy-
cH, B TO BpeMs BxoauBILeil B coctas [lonbiiy,
U B Cpe/ie SMUTpAIiH HOBBIE TpaBuiIa He ObLITH

- 164 -



Maksim A. Krongauz and Anton A. Somin. Research on Language Conflict: Conflict Communication about Language...

npuHTHL. B Havane 1990-x Benuck auckyccun
0 BO3BpAIICHUH K JOPEPOPMECHHOMY BapHAHTy
(oH IOy UM He(OpPMaTBLHOE HA3BAHUE Mapdiii-
Keguya oT nMeHHn bponucnasa TapamrkeBmua,
aBTOpa TEPBOH OEIOPYCCKOW TpaMMAaTHKH).
OdunnaipHO 3TO TaK U HE MPOU3OIILIO, OTHA-
KO TapamrkeBHIla BEPHYIACh B OOIIECTBEHHYIO
JKU3HbB. 3a MECTHACCAT JICT, MPOIIESIIINX C pe-
(OopMBI, pa3IuYus MEXIy IBYMs BapHaHTa-
MU SI3BIKa yCYTyOMINCH, U cefi9ac HEKOTOpBIE
JMHTBUCTHI TOBOPST O HAJTMYNHU Y COBPEMEHHO-
ro 0eJIOpPYCCKOTro sI3bIKA IBYX HOPM WM IBYX
CTaHIAPTOB: OQHUIIMAIBFHOTO U KJIACCHYECKO-
ro (TapamIkeBHIBI), pa3THYAOMINXCs Ha BCEX
SI3BIKOBBIX YPOBHSAX (moapoOHee cM. (Klimat,
2004) u oubnuorpaduro B (Ramza, 2018)); cy-
IIECTBYET Jake ABe Oenmopycckue Buxkumnenwm.
B peanpHOCTH, OTHAKO, CTAHAAPTHI MIPEACTAB-
JSIOT COOOH KOHTHHYYM, H MHOTHE TEKCTHI CO-
BMEIIIAIOT B ce0e YepThl 00OUX.
[IpoTuBoOMOCTaBICHUE Oemopycckoro
U PYCCKOTO SI3BIKOB BMECTE C IIPOTHBOIIO-
CTaBJIIEHUEM JABYX CTaHIAapTOB OEIOPYCCKOTO
SI3BIKAa OKa3bIBACTCSI UCTOUHUKOM JUJISI Pa3HO-
00pa3HBIX SI3BIKOBBIX KOHQIIUKTOB, KOTOPHIC
ynoOHO HAONIOMATh B COIHUANBHBIX MeENHa:
Kak B OOCYXICHHSX B COIHAJBHBIX CETSX,
TaKk U B KOMMEHTapUsAX K HOBOCTSIM. BaxxHo
OTMETHUTH, YTO SI3BIKOBBIC KOH(IUKTH BO3HHU-
KaloT HE TOJIBKO B KOMMEHTApUAX K CTATBHIM
Ha COIHMOIUHTBHCTUYCCKYIO TEMaTHKY, TIIe
oHH oxumaaeMbl (cp. (Miackouskaja, 2012;
Liankievi¢, 2013)), HO u K cTaThsAM 1000 Ha-
MIPaBIICHHOCTH, HAIHCAHHBIM I10-0SIIOPYCCKU
(ecmn TakoBas pa3MeEICHa Ha JABYSI3BITHOM,
IpUYeM MPEUMYIIECTBEHHO PYCCKOSI3BITHOM
pecypce): caM SI3BIK CTaThH BRICTYTIAET TPUTTE-
POM KOH(PIUKTHOW KOMMYHHUKAIUHU. boOmbImas
9acTh NMPUMEPOB KOH(MIMKTHOH KOMMYHHUKa-
WU CBSI3aHA C HEIOBOJIECTBOM IIPOCTO M3-32
BEIOOpa OEIIOPYCCKOTO SI3BIKA — CTAaHAAPTHBIN
IpUMep S3BIKOBOTO KOH(IUKTa. MeHee cTaH-
JapTHBl KOH(MJIMKTBL, CYTh KOTOPBIX MOYKHO
OITUCATh BOIIPOCOM: «CYIIECTBYeT U CJO-
Bo X B OelopycckoM si3bike?» Takoil Bompoc
€/IBa JT BO3MOXXCH B CHUTYaIlUU OXHOS3BIYUS,
XOTSI, BEPOSTHO, OJIMIKAWIITM aHAJIOTOM B pycC-
CKOSI3BITHON Cpelic MOKHO OBIJIO ObI CUUTAThH
0OCY)KJICHHUE aHTIHIIN3MOB U HEIOBOIHCTBO
3aMMCTBOBAHHSIMH B IIETIOM.

3.3. TlepeiiméM K paccMOTPEHHUIO KOH-
KpEeTHBIX mOpuMepoB. Bce mnpumepsl, ecinu
HE OIOBOPEHO WHOE, B3ATHI U3 KOMMEHTApUEB
K HEMHOT'OYHUCICHHBIM OCJIOPYCCKOS3bITHBIM
HOBOCTSAM Ha OJTHOM M3 OCHOBHBIX HOBOCTHBIX
noprajioB bemnapycu, 6onbiie 90 % xoHTeHTa
KOTOPOT'0 HAIMCAaHO Ha pycckoMm si3bike. Ciie-
IyeT OTMETUTBH, YTO KPOME CIIOPOB, B KOTO-
PBIX YYaCTBYIOT HECKOJIBKO YEJIOBEK, YACTHBIM
CIydaeM KOH(JIMKTHOW KOMMYHHKAIIUU MBI
TaKxe OyJIeM CUYUTATh M OAMHOYHBIC KOMMEH-
Tapu¥, BBIpAXKAIOIIHE HEIOBOJILCTBO OeIo-
PYCCKUM SI3BIKOM B II€JIOM WJIU YK€ BBIOOPOM
aBTOPOM CTaTbU KOHKPETHBIX JIEKCEM U CJIO-
Bo(hopM.

[IepBblil TUIT KICTOYHUKA S3BIKOBOI'O BO3-
MYLIEHUS — 3TO peaJIbHBIE WM MHHUMBIE PY-
CH3MBI, UCTIOJIb3YEMBIE, 110 MHEHUIO KOMMEH-
THPYIOIINX, BMECTO HACTOSIINX OCIOPYCCKUX
CJIOB:

@) Crnogwl “senacined”,
“naconvemea” pycckisi cioswl, Hagowima
maxas ey4oba, nomeim 0yOyysv Kazayb,
wmo Genapyckas mMosa He aopo3Hieaeyya
ao paccetickail

‘CroBa “Bemacimen”, “‘rmacoiabcTBa’
pYCCKHe ClIoBa, 3a4eM Takas yuéba, IoToM
OyZyT TOBOPUTB, YTO OCIOPYCCKHUU SA3BIK
HE OTJINYAETCSI OT PYCCKOTO’

3mech B KadecTBE 3aMEHBI MOApazyMe-
BAlOTCSl TIOJIOHU3MEI posap W ambacaod, KO-
TOpBIC, B CBOIO OYepelb, BEI3BIBAIOT HEIO-
BOJIECTBO YK€ y IPYTHX OEJIOpycoB. 3a STUM
MPUMEPOM CTOHT COBEPIICHHO ONpeIesIcH-
HBI B3I Ha OCNOPYCCKUH SI3BIK, 9acTO
XapaKTepHBIA JJIsT HEO(PHUTOB, JTUIIH HEIABHO
CIICJIAaBIINX BHIOOP B €ro MOJNB3Y: CIOKHAS
CUTYyaIlUsl C MPOTHUBOIIOCTABICHHEM HCKOHHO
0ETOPYyCCKUX CJIOB, PYCHU3MOB, IOJOHH3MOB
U HEOJIOTU3MOB YIIPOUIEHHO MPEICTABIISIETCS
B BHJEC JUXOTOMHH «PYCH3M VS. MPAaBHIBHOE
0eJI0pyCcCKOE CIIOBOY.

3.4. Bropoil THUIl HETaTHUBHBIX KOM-
MEHTAapHeB — OTO PEaKIUs Ha HE3HAKOMBIC
cmoBa. CTamKuBasCh C TaKUMHU CIydasMH,
KOMMEHTATOpPBl OOBSICHIIOT WX JIMOO Herpa-
MOTHOCTBIO HJIM CIIOBOTBOPUECTBOM KYp-
HaJHCTa, TUOO CO3HATEIHHBIM YXYAIICHHEM
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si3bIKa MPO(GECCHOHATBHBIMU JIMHTBHCTAMHU.
XOTsl Takue KOMMEHTApUHU SIBJISIFOTCS TPO-
SIBICHHEM PaclpOCTPAHEHHOTO CTEPEOTHIIa
00 «HCKYCCTBEHHOCTH» OEIIOPYCCKOTO SI3bIKa
(Liankievi¢, 2013), a TakXe YaCTHBIM CIIydaeM
MU(a O BPEIUTEIBCKON NESTEIBHOCTH IMPO-
(beccuonanpHbIX JTUHTBUCTOB (Drugoveiko-
Dolzhanskaia, 2019; Pakhomov, 2019), tem
HEe MeHee TITyOWHHAs PHUYNHA MX MOSBICHUS
TaKXKe JIGKUT B MHOTOSI3BIUYMHU: BO-TIEPBBIX,
KOMMEHTATOp CUHUTACT, YTO HEHM3BECTHOE CIIO-
BO ObLIIO yHOTPEOJICHO CIEIHATBHO PaIH TOTO,
4TOOBI C/ETaTh OEIOPYCCKUI SI3BIK MEHEE IM0-
XOXKUM Ha PYCCKHIA; BO-BTOPBIX, BO3MOXXHOCTh
M0I00HOTO BOCTIPHSITHS KOHKPETHBIX JIEKCEM
CBsI3aHa C OTCYTCTBHEM HOpPMaJbHOIO 0Oeso-
PYCCKOT0O y3yca, TaK)Ke BBI3BAHHOI'O JIOMUHH-
POBaHHEM PYCCKOT'O sI3bIKa.
PaccMOTpUM HECKOIIBKO PHUMEPOB:

2) Cuviuiv,  OypHUYbL
a xmo makusi pagapvicmol?

KYCOK,
Te «mo
Ha «Posepax» e3oromu???? Ha nopmanvrom
benopycckom A3vike «senacinedy. A kax
HOBOMOOHOE CleH2080e Cl0B0 MOJ00ble
XOMAYKU NPUOYMATU KPOBAPY, abbl He MaKk,

KaK no-pycckuy))))

C comepaTeapbHOW TOYKH 3PEHUS ATOT
IpUMep MPSIMO MPOTHUBOIOJIOKEH IPHUMEPY
(1), 9TO0 XOpOIIO WILTIOCTPUPYET HEM3ZOEK-
HOCTHb KOHQIMKTHOH KOMMYHUKAaIUd B Te-
KyIOIe COLIMOJMHTBHCTUYECKOW CHUTYaIlUU
B bemapycu. Ecnm ke mocMoTpeTh Ha ATOT
MIPUMEp C TOYKH 3PEHUS HOPMEL, TO CJIOBO po-
6ap €cThb Y€ B IISITHTOMHOM TOJKOBOM CJIO-
Bape nox pen. K. Kpanussl 1977-1984 rr., re
TONKYeTCS KaK ‘Beyacinen’ U MMEeT IOMETY
oox. (Atrachovi¢, 1977-1984), u B Jlutepa-
TYPHOM TOJIKOBOM CIIOBape — CO 3HAUCHHEM
«TOE TITO 1 Belacimem» ‘To ke, 9TO M BEJIOCHU-
mex’ 0e3 momer (Litaraturny, 2010), a Takxke
KaKk MHHHUMYM B OJHOM II€PEBOJHOM CIIOBa-
pe — B 4-m m3nannu 2012 r. akageMHUIecKOro
TPEXTOMHOTO OEIOPYCCKO-PYCCKOTO CIIOBApsI
(BO3MOJKHO, CIIOBO TIOSIBIIIOCH PAaHBIIE — B 3-M
m3ganuu 2003 1), T/Ie eCTh U CIIOBO pagapbiCin
(Lukasaniec, 2012).

Cremyroumnii mpuMep aHAJIOTHYEH IIpe-
IOBITYIIEMY:

3) Ymo 3a C1080 -

«aoniubasaniy. Omo kax? Mens oHO

MaxK 03a0ayuno, umo Oanbuie YUmamo
He cmoe. Heyowcenu — oyugpposanu? Coscem

He 36YyYum.

Berperus Heu3BeCTHOE CJ10BO, KOMMEHTa-
TOP BbIpa)KaeT CBOE BO3MYLICHHUE UM (ClIeayeT
OTMETHUTh, 4TO B «CiioBape HOBBIX CJIOB Oe-
nopycckoro si3eika» 2009 1. u3manus npucyT-
CTBYeT cloBO Jziubaswt ‘Tiudposoii’ (Ulasievic,
Datihulievi¢, 2009: 205), onHaKO OJHOKOPEH-
HBIX €My HET — BIIPOYEM, CaMO CJIOBO J1i40agbl
ecTh U B cioBapsx cepenunbl XX Beka (Kolas,
Krapiva, Glebka, 1953: 753) (B 1937 r. — B Ba-
puanTte 1iubosw (Alieksandrovié, 1937: 476));
TJIAToI Ke qiubasays ‘TUPPOBATE €CTh yiKe
Kak MUHHUMYM B cioBape 1953 r.). KonkpeTHo
ATOT CIydYail TakKe OTPa)kacT JIFOOOIBITHHIN
[IpUMEP JABOEMBICIINS, OTMEYEHHBIH B CTaTbhe
(Liankievi¢, 2013: 151-152), mocBAmEHHOI OT-
HOIICHUIO K OEIIOPYCCKOMY SI3BIKY H SI3HIKOBBIM
CTEpeOTHUIIaM B OEJI0PYCCKOM OOIIECTBE: «C O]
HOM CTOpOHBI, 0€IOPYCCKUI S3bIK HA3bIBAIOT
HECOBPEMEHHBIM, a C IPYToil, BEICKa3bIBAIOTCS
[IPOTUB OCBOEHU S UM HOBBIX CJIOB, CBA3aHHBIX,
HaIpUMep, ¢ KOMITBIOTEpH3aueii 1 nHPopMa-
Tu3anuein». [losBneHue ykazaHHbIX CTEPEOTH-
[I0B CBSI3aHO B TOM YHUCJIE C TPYJHOCTAMHU NpU
OCBOCHHH OEIIOPYCCKUM SI3BIKOM HOBBIX Cep:
€CJIM B PYCCKOM SI3bIKE CIelIaJIbHasi TEPMUHO-
JIOTHsI CHAavaJia MOSBIISICTCSI B TPO(eCCHOHAIb-
HOI cpezie, a 3aTeM, B ClIydae BbIX0/1a TEXHOJIO-
TUU B LIMPOKHUE MACChl, BMECTE C HEH IPUXOJAT
U YK€ IPHXKUBILHUECS TEPMUHBI, TO JIFOJU, JKe-
JaloNIUe yIOTPEOUTh TOT FIIM WHOW TEPMUH
0-0eJI0PYCCKH, OOBIYHO CTAIKHBAIOTCS C yIKE
FOTOBBIM PYCCKMM TEPMUHOM, U INEpe]l HUMU
BCTAET BOMPOC: 3aMMCTBOBATH JIM aHTJIMUCKAN
BapHaHT, 3aMCTBOBATH/KaJIbKUPOBATH pyC-
CKHUH (M eciH 12, TO KaK ero MOP(OIOTHICCKH
o(opMuUTE) MITH ke CO3AaTh HEOJOTH3M — UTO
HEPEAKO MPHUBOAUT K KOH(PIUKTHOU KOMMY-
Hukanuu. Tak, HanpuMmep, B rpynne B dDeric-
oyke’ «Tonbki mpa MoBy» (‘“TOJIBKO O SI3BIKE’)
09.08.2019 r. B oTBeT Ha BOMPOC «SIK MpaBiib-
Ha cKazallb “‘onudpoBka” (MIEHKI)?» pa3HBIMU
MIOTB30BATEISIMU OBLITH MPEIIOKCHBI BapHaH-

> Ilpomykr xommanuu Meta, MPU3HAHHOW IKCTPEMHUCTCKON

opranuzanuei B Poccun.
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THI 1iubasanne, ovieimanizaywis, abnivboyean-
He, 3aniuboyeanvhe, 3aniuboyKa, 31i460VKA
U aniuboyka; aHAJOT TaKOro O0CYKICHHS
MPaKTUIECKA HEBO3MOKHO IIPEICTABUTH IS
PYCCKOTO SI3BIKA.

3.5. K TpeThemMy THITY KOHPIHMKTHOW KOM-
MYHHUKAIIUd MOXXHO OTHECTH T€ 00CYKICHUS,
I7le TPUTTEPOM SIBISIIOTCS HE JISKCEMBI, a UX
rpaMMaTHaeckoe opopmienue. Kak yxe roso-
PIJIOCH BBIMIE, TPOTHBOIIOCTABICHHUE OQHIIH-
AJTBHOTO ¥ KJACCHYECKOTO CTaHIApTOB IIPEI-
CTaBIsIeT cOO0M KOHTHHYYM, I MHOTHE TEKCTHI
COBMEIIAIOT YePTHl 000MX BAapHAHTOB. TaKoif
IUTIOPAIi3M MW  BO3MOXKHOCTH IIPHCYTCTBHS
AIIEMEHTOB 00CHX HOPM B OTHOM TEKCTE MOJKET
MIPUBOAUTD K JTHHTBUCTHYECKUM KOH(IMKTAM
B KOMMEHTAPHX U 32 UX MpeIeTIaMi.

PaccmoTtprim mpumep. B 6emopycckom s361-
Ke IIIpe, 9eM B PYCCKOM, YIIOTPEOIIACTCS OKOH-
YaHUE POTUTEIBFHOrO MaIe’Ka MHOKECTBCHHOTO
YHCcIIa CYMECTBUTEIBHBIX -0)/-a)/-EV/-¢) (PyCCK.
‘-0B/-eB’), cp. bombay ‘©oM0’, mopay ‘mMopei’
u T.11. [Ipr 5TOM KItacCHuecKkuii CTaHAapT 3HAYH-
TENBHO PACHIUPSCT COYETAEMOCTh dTOTO OKOH-
YaHUS, 1 MHOTHMH CTOPOHHHKAMH TapaIlKeBH-
Bl OTO OICHUBACTCS KaK SIUHCTBCHHO BEpHAs
Oenopycckasi popMa, a OKOHYAHHUE -3ii/~etl U
HYJICBOE — KaK pycU3M: abnacyeti / 6001acvysy
‘obnacreit’, cmanywvlii / cmanywiay ‘CTAHIHN,
XOTsI BAPHAHTHI BO3MOKHEI JJayKe BHYTPU O(H-
[UAITFHOTO CTaHaapTa (cM. puc. 1):

Kuowuet Lrom

Puc. 1. CnoBapb TpyaHocTen
6en0pyccKoro A3blKa; Ha ABYX C/10BapsaX
pa3Hble OKOHYaHWUA y cnoBa mpyoHocmeli

Fig. 1. Dictionary of difficulties
of the Belarusian language; the two dictionaries
have different endings for the word difficulties

Takoll B3rsL NOPUBOAUT, HAIPUMED,
K TOMY, 4TO, 10 MHEHUIO HEKOTOPBIX KOMMEH-
TaTOPOB, BBHIOOP OpraHm3aropaMu MUHCKOTO
(ecTHBaS SA3BIKOB B KQUECTBE TIEPEBOJIA CIIO-
Ba 53bIK06 BApUAHTA MOY (2 HE M08ay) TOBOPUT
00 WX SI3BIKOBOM HEKOMIIETEHTHOCTH M, KakK
CJIEZICTBHE, O HU3KOM KauyecTBE CaMOro Mepo-
NPUATHSL, XOTSA ITOT BapUAHT COOTBETCTBYET
ounmaxpHON HOpME:

4 Moy yi moeay?
A y paseybel)))

<..>

He y  mapawkesiysl  cnpasa,
a Yy aiHeeicmuiunai  aociyvl.  Tamy,

Haxcanb, He 0anyyycs 0d NpPLIXIIbHIKAY
npaexkmy, 00 a0 navamky He aouyearo

KAMNemsHmMHACYI.

‘Moy im0t mosay?
51 B pactepsaHOCTH!)))

<...>

He B TapalIKeBUIIE Jieno,
a B JIMHTBUCTHYECKOW soruke. [loatomy,
K  COXaJleHHWI0, HE  IPHCOEANHIOCH
K CTOPOHHHMKAM MIPOCKTA, TaK
KaK H3HAYaIBHO HE YYBCTBYIO
KOMIIETeHTHOCTH.’

B npuHnune, cBs3b npodeccrnoHalIbHOM
KOMIIETEHTHOCTH M S3BIKOBBIX OITHOOK YacTo
O6C}’)K,Z[aeTC}I B UHTCPHECTEC — 0COOEHHO B CBS-
31 C HOSHHHeﬁ rpaMMap-Halu. I[anee B IISAITOM
pasnene OyJIeT paccCMOTPEH CXOMHBIA CIydai
YK€ B KOHTCKCTC PYCCKOI'O A3bIKA.

3epkajdbHO OOpaTHAas CUTYyalus JIEMOH-
CTPHUpPYETCS B CJEAYIONIEM IMPUMEpPE, B3SITOM
N3 KOMMCHTApUEB K HOBOCTHOM CTaTbe, rac aB-
TOP BO3MYIIIACTCS yKe HATHIHUEM (DIICKCHH -a:

®) «IIpacpamvl Knyba
aoanmasanvis 0a nampaoayy.

a uamy He «oa nampa6y?

‘«IIporpammsl Kiry6a agontupoBaHbl
O0a namps6ay (‘K TOTpeOHOCTAM)».

a mouemMy He «Jaa matpaon»?’

3.6. TlogBeném MpPOMEKYTOUHBIE HTOTH.
CoBpeMeHHas COIMOJIMHTBUCTHYECKAs CHTY-
anus B bemapycw B COBOKYITHOCTH C PSIOM
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CTPYKTYPHBIX OCOOCHHOCTEH OeIopyccKoro
A3blKa, CBSI3aHHBIX B TOM YHCJIE C IOCTOSH-
HBIM KOHTaKTOM C PYCCKHMM $3BIKOM, BJIEKYT
3a cOOOW MIUPOKHI CIEKTP IMPEACTaBICHUN
0 TOM, KaK JIOJDKCH OBITH YCTPOCH HIIU JaXKe
KaKk Ha CaMOM JieJe — C TOYKHU 3pEHUs KOM-
MEHTaTOpPOB — YCTPOEH OeJIOpyCCKHUH S3bIK.
[ yacTu HOcUTeNneld HeNpUeMIIEMbl CIOBa
WU T'PaMMAaTHYECKHUE DJIEMEHTHI, COBIIAJal0-
LIM€ C PYCCKUMH, OJIHAKO IIpe/JlaraeMble UMU
3aMeHbl (HEOJIOTU3Mbl, BKJIIOYas KaJbKH, IO-
JIOHU3MBI, apXau3Mbl) HE NPUHHUMAET Jpyras
4acTh HOCHUTENIEH, KOTOpasi, B CBOIO O4epellb,
paccMaTpuBaeT MX Kak S3bIKOBbIE JIKCIEpH-
MEHTHI JTHHTBHCTOB W JKYPHAIUCTOB WJIH 0a-
HaJIbHYI0 HErpaMOTHOCTh nuInymux. Hamu-
YHe MPOTUBOIOJIOKHBIX U HENPUMUPUMBIX
MHEHUH OTHOCHUTENIBHO $3bIKOBBIX €IUHULL
MIPUBOJANT K SI3BIKOBOMY KOH(IUKTY U, COOT-
BETCTBEHHO, KOH(IMKTHOH KOMMYHHUKAIIUU
(6omee mompoOHEIN pa3bop CHUTyalluu Ipen-
craBlieH B (Somin, 2015)).

4. OueHka eTMHUI BHYTPH OTHOTO s3bIKAa:
noJMTHYecKnii pakTop

4.1. B aToMm pasznerne pedb MOUJIET O S3bI-
KOBBIX HM3MEHEHHUSX, CTaBIIMX CII€ACTBUEM
pacrrara CCCP u wu3MeHeHHsl cTaTyca pyc-
CKOT0 f3bIKa B CTPaHaX IIOCTCOBETCKOIO IIPO-
CTpaHCTBAa. MBI PaccMOTpPUM KOHQIHKTHYIO
KOMMYHUKAIIMIO B OJHOSI3BIYHON cpene, CBs-
3aHHYIO C BHCITHETIONIUTUICCKHM (PaKTOPOM,
KOTOPBIM MOXKHO paccMaTpUBaTh Kak ClIaObli
OTKJIMK JBYS3bI4Ms. BBIBOABI B 3TOM pasje-
JiIe OCHOBBIBAIOTCSI HAa MHOI'OJIETHEM MOHH-
TOPUHTE KOH(MIMKTOB B COIHMAIBHBIX CETAX
" — mpe — B ceTeBoil kommyHuKaruu (¢ 2010
o 2020 rr.).

Bnusuue onHoro s3blka Ha Ipyroi (B Ha-
LIeM [pUMepe Ha PYCCKHi) IepBOHayajbHO
(ukcupyeTcss B OBYS3BIYHONW cpeme. Tam ke
MOYKET BO3HHUKHYTb, XOTS U HE0O0A3aTENIbHO,
IUCKyccHsl 00 M3MECHEHHWH CIIOBa (Ha3BaHU),
KOTOpas 3aTeéM IEePEeHOCHUTCS B PYCCKOSA3bIU-
Hyt cpeny Poccun, KOTOpyr Mbl Ha3blBa-
€M OJHOSA3BIYHON, MOCKOJIbKY JIpYyTHE A3BIKU
Poccun k 3TOMY S3BIKOBOMY KOHQIIMKTY OT-
HOIICHHUSI He UMEIOT. Bripouem, KOH(IMKTHAS
KOMMYHUKaIlMsl MOXeT Hadatbcs B Poccun
U COBEpIICHHO He3aBUCHMO. Takme KOHQIHK-

Thl 3aTparuBalOT Ha IOCTCOBETCKOM IIPO-
CTpaHCTBE, KaK IpaBUJIO, Ha3BaHUS CTpaH
U FOPOJIOB, MPEXKJE BCEro CTONUIL. MX MOXHO
CUMTATh TOYEYHBIMH, HOCKOJIBKY peub HJIET
00 OJTHOM MJIM HECKOJIBKHMX CJIOBaX.

CHoOBa 00paTuMCs K KOHTAKTaM PyCcCKOTO
1 OEIIOPYCCKOTO SI3BIKOB M K IBYM Ha3BaHHSIM
ctpansl: benopyccua n benapycw. Jlo pacnaga
Coserckoro Coro3a 3TH Ha3BaHUS ObLIM pas3-
HECEHBI 110 Pa3HbIM SI3bIKaM: M0-pyccku — be-
aopyccus, no-6enopyccku — berapyco. Ilocne
o0peTeHusl ToCcyAapcTBeHHOCTH B PecmyOun-
ke bemapych ObLIO MPHHSTO perieHue 00 Hc-
[0JIb30BAHUM TONOHUMa benapycy U B pyc-
ckoM s3pike. CO BpeMEHEeM Y3YC 3aKperuJics,
u B cerogusmrHed bemapycu koH(pimKTa, Ka-
CalolIerocs Ha3BaHUs CTPAHbI, HET, KaK HET
U BAapUATHBHOCTHU: HCIOJIb3YETCA IpaKTHYe-
CKH MCKJIIOUUTENBbHO BapuaHT benapycy, KOTO-
PpBIii oLTyIIaeTes JIF0IbMU MIIaJILIEe COPOKa Kak
€IMHCTBEHHO BO3MOXKHBIH.

OmHako B POCCHIMCKOW pedeBOil cpene
9TOT KOH(IJIUKT CYIIECTBYET, IPHUEM Hepel-
KM Ccilydad, KOrja ero MHULIUUpYeT Oenopyc,
OOHApyXUBIIMH B TEKCTEe KaKOH-THOO HO-
BOCTHOW CTaTbU HazBaHue benopyccus U Hc-
MIPaBIISIIOIIUH aBTOpa. {1t MHOTHX OeTIopycoB
BapuaHT benopyccusi 3BydUT OCKOPOUTEIBHO:
9TO BOCHPUHUMAETCS] KaK CO3HATEJIbHOE Ipe-
HeOpeKeHHE HITH JJake MOCATaTeIhCTBO Ha He-
3aBUCUMOCTb CTPaHbl. DTO OLIYIIEHUE MOXKET
OBITH TIPOMIITIOCTPUPOBAHO CIEAYIONTUM JIHa-
JIOTOM ABYX OEIIOPYCOB B KOMMEHTAPHUIX K HO-
BOCTHOM CTaThe:

6) — Aumo maxoe Benopyccusa?
— Bpooe padom ¢  Poccuccueii
Haxooumcsl.

JLiist pOCCHUSIH e 3TOT TOMOHHM JHOO He-
MapKHPOBaH U YIOTPEOIAETCS IPOCTO B CHITY
MPUBBIYKHU, JINOO BBHIOUPAETCS CO3HATEIBHO,
TaK Kak, [0 X MHEHHI0, BapuaHT Beiapyce
HE COOTBETCTBYET IpaBHIJIAM PYCCKOil opdo-
rpaduu (moapoOHkI pa3dop mpodieMbl heaa-
pyce vs. Beropyccus ¢ ONMCAaHUEM CIIEHAPHEB
TUIHYHOM  KOHQIUKTHOH  KOMMYHHKAIUU
cM. B (Somin, Polii, 2016)). UMeHHO MO3TOMY
KOHQIIMKT MOXKET Pas3ropeThcsi U B KOMMEHTA-
pHSIX K CTaThe CO CIOBOM Benapycw, KOTOpoe
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OLICHUBACTCS yYACTHHKAMHU KaK HEMPaBHIIb-
HOe ¢ opdorpaduyecko H/HITH C UICOTOT e
CKOH TOUKH 3pCHHUSL.

OTa KOH(IUKTHAS CHTYaIHs IMpenCcTaB-
JsIeT 0COOBII HHTEpec OIaroaapss HECKOIBKUM
(hakTopam.

Bo-1miepBEIX, pycCKHid SI3BIK SIBIISIETCS TO-
cymapcTBeHHBIM U B Poccum, u B bemapycu
(B mociemHelt Hapsy ¢ Gemopycckum). Takum
00pa3oM, MOXKHO TOBOPUTH O PaBHBIX IIpaBax
Ha PYCCKHUH S3BIK y ATHX TOCYAapCTB.

Bo-Bropeix, B Poccun 3Ta KOH(IHKTHAS
CUTYaIUs [M0-Pa3HOMY OIIYIIACTCs Pa3HBIMH
mronbMu. [IoCKOTBKY MBI TOBOPUM 00 OLIEHKE
aekceM benopyccus n benapyce, To cienyet
CKa3aTh 00 WX pa3HOM BocupusATHH. Kak yxe
CKa3aHO BBIMIE, KTO-TO CYUTACT, UTO benopyc-
cusi — TPUBBIYHOE W TIPABIIIBHOC Ha3BaHUE
CTpaHEI-cocena, a benapycy — HENMOHSTHOE,
qy’K0€ W IMOTOMY HempaBuibHOe. KT0-TO BH-
IUT 33 DTHMH CIIOBAMU ONPEACICHHBIH TIOJIH-
TUYECKHI BBIOOD U, BEIOMPAs CIOBO, (paKTHYe-
CKHU 3aHUMAeT ONPEACICHHYIO TOMHTHYCCKYIO
MTO3UIINIO TI0 OTHOIICHHIO K PecrrybOnmke bema-
pych. HakoHer, KTO-TO BHAHT 3IeCh HE IIPO-
THUBOIIOCTABIICHUE TTOMUTUYCCKUAX MO3UIUH,
a CTOJKHOBEHHE SI3BIKOBBIX IIEHHOCTEH ¥ TO-
JTUTKOPPEKTHOCTH, U COBEpIIAeT HE MOIHUTH-
YEeCKHi, a, CKOpee, KyJIbTYPHBIH BEIOOP.

[o BBIOOPY TOTO FUIM MHOTO ClioBa (0CO-
OcHHO TIpu BEIOOpe Ha3BaHUS benopyccuis)
MBI, KaK ITPaBIIIO, HE MOKEM ITOHSATH IIPUIHHEI
3TOTO BEIOOpA.

4.2. AHAJIOTHYHBIC KOH(PJIUKTHI B PYCCKO-
SI3BIYHOM cpene Poccum cBs3aHbl ¢ 00Cyx)ae-
HHUEM W JPYTHX MOCTCOBETCKHX TOMOHUMOB!
Tannun wn Tannunn, Awxabao n Aweabao,
Anma-Ama n Anmamer, Monoasuss u Monoo-
ea, Typxmenuss n Typxmenucman, Kupeusus
u Koipeviscman (cm. 06 stom B (Krongauz,
2017: 445-451)). Kaxx ap1ii 13 HUX 3aCITy>)KMBaeT
OTIETBHOTO OOCYKICHHS, HO OOIIMM MOKHO
CUHTATh OTMECUCHHEIC BEIE (akTophl. VHTe-
PECHO, YTO MPHUHSITHE HOBBIX HA3BAHUH TaKHMX
cTpaH, kak bemapycs, MongoBa u KwIpreis-
CTaH, MPUBOAUT K OIIPENEICHHOMY PEUCBOMY
apajioKCy, BeIb CBSI3aHHBIC C HUMU HAa3BaHU
COOTBETCTBYIOIINX SI3bIKa M HApOIa OCTAIOT-
¢ NpEeXHUMHU — MO KpaitHel mepe, B Poccuu
BBEJCHNWEC HOBBIX HAa3BaHUH NPAKTHUCCKU

He obcyxmaeTcs. Takum obpasom, B berapycu
KUBYT 6e10pycbl U TOBOPAT HA 6EI0PYCCKOM
SI3BIKE U T.J. (OOHAKO O KOHKYPEHIIUHU BapHaH-
TOB Oenopycckuil, beaapycckuii U beaapyckuil
B pycckoM si3bike bemapycu cm. (Goritskaia,
2014)).

[Mocnexyromue cOOBITHS MPUBETH K €IIe
0oylee HWHTEPECHBIM JMHTBUCTHYECKAM TIO-
CIIEICTBUSIM. BO BpeMsi MacCOBBIX IIPOTECTOB
npoTuB (anscudukannii Ha BEIOOpax Ipe3Hu-
IneHTa B bemapycu poccusiHe cTajayl aKTHBHO
UCTIONTE30BaTh B COIIMAIBHBIX CETSAX CIIoBa be-
aapyce, berapycel M beaapycckuii B 3HAK TIOJ-
IepKKU mpoTtecTytomux. [Ipeobaganne 3Tux
BapHaHTOB HENb3s OBLIO HE 3aMETHTH. TaK,
Hamnpumep, 12 aBrycra 2020 roga B @etricOyke
xypHanuctka Kcenms TypxoBa omyOmmkoBa-
J1a MOCT:

7 3amemuna,  uymo 1060
«benopyc(vl)»  umenHo 6  NoOClIeOHuUe
OHU  6ce  yawe nuUWYym — HO-pYyCCKU
yepes a: «benapyc(vy)». Ilonadaemcs

OYK8ANbHO 8 KaANCOOM 6MOPOM HoCHe.
Ilpocmo nabaooenue.

B kommeHnTapusax k nocty noat JleB Py-
OWHINTEWH TPEAJIONKIIT UHTEPECHBIH TePMHH
JUIS 9TOTO SIBIICHUSL:

®) Ilpasunvrnoe  nabrooenue.

Oma opghoepaguueckas Odemav,
Kak s 0ymalr, ecmv 3HAK COUYECHGUS
u conuoaprocmu. Imo npUMepHo mo ice,
umo u «By» «Yxpauney. [Jasaiime nasosem

2MO «IMRamuyeckou oppozpaghueiy.

CnenyeTr OTMETUTBH, YTO BO BCEX 3THX
cllyyasix pedb MJET He O INeperMMEHOBaHUH,
a 0 HEKOTOPOH KOPPEKTHUPOBKE MPHUBBIYHOIO
TonoHuMa. B ciydae ke mnepeMMeHOBaHUS,
Hanpumep, ropoga @pynse B buiikek, KoH-
(GIUKTHAST KOMMYHHKAIHS THO0 HE BO3HUKA-
eT, THO0 MMEET IPYroi XapaKTep.

K stuM koH(DIHKTAM TPUMBIKAeT H, IO-
xKaryid, HamboJiee OKeCTOYCHHAs! TUCKYCCHS
[0 MOBOJAY BBIOOpa MpPENJIOrOB MecTa U Ha-
MpaBJeHUS] C Ha3BaHHUEM YKPAaMHCKOI'O Iocy-
napcerBa. C oJHOI CTOPOHBI, O0JIee MPUBBIYHOE
Ha Vkpaune, na Yxkpauny, ¢ Ykpaunwi, a ¢ Apy-
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ol CTOPOHBI, OKOHYATEJIBHO IPUHATOE B pycC-
CKOM $I3bIKE YKpauHbL: 8 Vkpaune, ¢ Vkpaumny,
u3 Yxpauner. DT0T KOH(IUKT, 0€3yCIOBHO,
3aCIy’KHBaeT OTACITBHOTO U MOAPOOHOTO HC-
CJIEJIOBAHHUSL.

SI3bIKOBBIE KOH(IUKTHI C MOTHTHICCKAM
MOATEKCTOM CTaJld OIPEIENICHHBIM KYJIbTYp-
HBIM SIBJICHUEM, UCTOUHHUKOM JJIs LIy TOK U S13bI-
koBoi wrpel. Ilo kpaiiHell mepe, IBa U3 HHUX
MOJTyYUJIM YCTOMYMBOE, XOTSI U HEHOJIUTKOP-
PEeKTHOE ¥ TpyOoe HasBaHME: H)ibbocpay’ mis
Bbenapycu, xoxnocpau nnst YkpavuHsbl.

5. Ouenka eTMHUL] BHYTPH OJHOIO A3bIKA:
THIOJIOTUST KOHQIUKTOB

5.1. B mpeasinymem pasniene Mbl paccMo-
TPEeJTH TIEPEXOIHBIN CiTydal, TO €CTh KOH(IUKT
B MOHOSI3BIYHOM Cpejie M3-3a SI3BIKOBOM BapHa-
THBHOCTH B MHOTOSI3BIYHOM cpene. Tenepb Mbl
nepenIEéM K pacCMOTPEHUIO HCKITIOYUTEIHHO
MOHOSI3BIYHBIX KOH(M)JIUKTOB, HAIpPaBJICHHBIX
Ha OIICHKY €IMHUIl BHYTPH sI3bIKa. Peub moii-
JIET O PYCCKOM SI3BIKE B PYCCKOSI3BIYHOMN Cpeie
Poccun.

MpI mpeiaraeM THITOJOTHIO KOH(ITHK-
TOB B COITMAJIbHBIX CETAX W HE CTaBUM 3aja-
4y WCYHCIICHUS] BCEX CYIIECTBYIOMIMX THIIOB
C OMOpOW Ha YPOBHH SI3bIKA. MBI HCXOAUM
W3 pPeaJbHOCTH W YACTOTHOCTH BO3HUKHOBE-
HUSI KOH(QJIMKTOB, CBSI3aHHBIX C OICHKOW OT-
JICTBHBIX SI3BIKOBBIX EAWHUII, TPEXKJE BCETrO
cimoBodopm u siekceM. CkaxxeMm, opdorpadu-
YeCKHe KOHQIMKTBI ISl COIMATBHBIX CceTel
peryJspHBL, @ OpPOIMUIESCKUE HET, YTO CBSI3a-
HO C TeM, YTO B IPOIIECCEe MUCBMEHHOT0 00IIIe-
HUSI BO3HHKAIOT UMEHHO opdorpapuieckue,
HO HE opdodmuUeckre KOH(MIUKTHL. MOXKHO,
KOHEYHO, OT/EIBHO TOCTaBUTh TEOpeTHYe-
CKMH BOIPOC M CIPOBOIIUPOBATH TOJIEMUKY,
HO ¢ opdodmueit pakTHIeCKu TaK He TPOUCXO-
nut. OMHAKO TaKasi BOBMOKHOCTH COXPAHSIETCS
JUIs Ooyiee WICOTOTM3UPOBAHHBIX SI3BIKOBBIX
TEeM, HaIllpuMep, JJIs Ha3BaHWH TOCYIapCTB
WIIH TIOJINTKOPPEKTHBIX 3aMEH.

OCHOBBIBasICh HA MOHUTOPUHTE COIHAIIb-
HBIX CETEH, MBI MOYKEM BBIJICITUTH MATh CAMBIX
YaCTOTHBIX THUIIOB KOH(PJIMKTHOW KOMMYHHUKa-
MM, ICTOYHUKOM KOTOPOH CITY’>KaT sI36IKOBBIC
CIMHUIBL  opdorpaduieckre, STHKCTHBIC,

¢ Ot Gen. 6ymvba ‘Kaprodens’.

CTUJIMCTUYECKHE, MMOJUTKOPPEKTHBIE U IOJIHU-
tndeckue KoHQUKTHL. [locnexnme, cBs3aH-
HbI€ C HA3BAHUSMU FOCYAAPCTB U CTOJIMILI, MbI
o0cyuiu B peAbIAYIIEM pasiese, celyac xe
KPaTKO ONHUIIEM YEeThIPE OCTABLIMXCS THIIA.
5.2. Opdorpaduueckre KOHPIAKTHI — ca-
Mble IOBEPXHOCTHBIE, UX KPaTKOE CO/IepIKaHNe
U OCHOBHYIO II€JIb MOXKHO BBIPAa3UTh JIO3YH-
FOM IHIIU NMPaBUIBbHO». C 3TUM THUIIOM KOH-
(IUKTOB CBS3aHO TOHATHE 2pPAMMAD-HAYU:
npumMepHo ¢ cepeauubl 2000-X TaKUM CIIOBOM
Ha3bIBAJIM BOMHCTBYIOLIUX SI3bIKOBBIX IypH-
CTOB, KOTOpPbIE€ BMELIMBAJINUCH B UYXKYIO KOM-
MYHHUKAINIO, HO BMECTO OOCYXAEHUS CorIep-
JKaHUs BBICKa3bIBAHUN arpecCUBHO yIIpeKau
YYaCTHUKOB 3a OIMMOKM B WX NHCHMEHHOHN
pedn — B TEpBYIO odepens opdorpadude-
CKME M MyHKTyallMOHHbIE. VI3Ha4aJIbHO CJIOBO
epammap-nayyu OBITIO OCKOPOWTEIHHBIM Ha-
3BaHUEM U3BHE, HO IIOCTEIEHHO CTaJj0 YIOTpe-
OJATHCS KaK CaMOHA3BaHHE CO CTEPTOH Hera-
THBHOM OIIEHKOH, ojipoOHee cM. B (Krongauz,
2013: 99-105) u (Krongauz et al., 2016: 248—
250), cp. mpuMep U3 TIOCTa B COIUAIIBHOM CETH:

©) <.> Tlo
<a>  yyumeins,

obpazosanuio
no pabome pedakmop
¢ MHOSONEMHUM CMAdCceM, MAaK Ymo Mot
B6HYMPEHHULL 2pamMmap-Hayu 60um.

[To cBoeli cytn opdorpaduueckne KoH-
(GIMKTBI HANpaBIICHBI WM HA Pa3pylICHUE
KOMMYHHKAllUK  (MHUIMATOPY  KOH(IUKTA
BakHa opMa, a HEe COZIEPIKAHNUE), HITH HA JTHC-
KPEIUTALUIO OIMOHEHTa (MHUIMATOP KOH-
(GuMKTa CUMTAeT, YTO €CJIM YENOBEK IHUIIET
¢ OLIMOKAaMH, TO OH HE MOXKET ObITh IIPAB U CO-
JIePIKaTEbHO): U3/ICBAThCs HaJl 0e3rpaMOTHO-
CTBIO TIPOIIIE U JIerYe, YeM CIIOPUTH IO CYIIle-
CTBY.

Yame Bcero KOH(GJIMKT —pa3BUBAETCS
B CBSI3M C KOHKPETHOW OIIMOKOM, HO eciu ee
cliena U3BECTHBINM YEIOBEK, MOYKET BO3HHUK-
HYTh U OoJee oOIas AMCKYCCHsI, a HMECH-
HO — UMEET JIM [PABO CUUTATHCS JOCTOHHBIM
npo)eCCHOHATIOM — YENIOBEK, JOMYCKAOIINI
opporpapudeckue ommbku. Tak, Hampumep,
B DeiicOyke B OJHOM U3 KOMMEHTAPHUEB K 4y-
KOMY TIOCTYy CjieNaj OMHOKY B HalUCaHUU
[Jaroja -mucsi/-mcsi PyKOBOAMTENb JenapTa-
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MeHTa KyabTypbl Mockssl ¢ 2011 mo 2015 rox
Cepreii Kamkos, mmocie 4ero apyrue KOMMEH-
TATOPbl HEMEAJICHHO MOTPEOOBAaNM OT HETO
yUTH B OTCTaBKy HIMEHHO Ha ’TOM OCHOBAaHHH.

Bo Bropoit monoBune 2010-x rr. mOCIHE
OKOHYaHMS 3M0XU «manoHkapdp» opdorpa-
¢udecknx KOH(DIMKTOB CTAHOBHUTCS MEHB-
me. B pesynpraTe mesTenbHOCTH MagoHKA(d
OTHOIICHNAE K TPAaMOTHOCTH H3MEHHIIOCH, €€
MPECTIK 3HAYUTEIBHO YIIaJ, a TpaMMap-HaIl
BOCTIPHHUMAIOTCSL KaK TPOJUIH, pa3pyIlnTe-
M KOMMYHUKAIHH, U TH00 HA UX 3aMEUaHUs
HE pearupyoT, TUO00 OHU CaMU H3TOHSIOTCS
U3 KOMMYHHKAanud. Boxkpyr rpammap-Hamu
(dopmupyeTcss TOCTPOIBKIOPHOE MPOCTPaH-
CTBO, B KOTOPOM OHH UTPAIOT POIb KOMIYeE-
CKUX MIEPCOHAXKEH, Cp. aHEKIOT:

(10) B
3aeénca epammap-nayu. Bcex nonpasnsan,

00HOM  KOponiegcmee
no nogody u 6es. Hadoen ecem — xyorce
Hekyoa. M eom cxeamuiu e2o u npugeiu
Ha cy0 K kopoaw. Koponv Ovin myopulil,
HO2MOMY CHPOCUIL:

— Ymo orce mne ¢ moboi deramsv?
Tomunosamo unu kO3nums?

— KAsnums! — npusviuno nonpagun
epammap-Hayu.

BMmecte ¢ TemM okoHuUaTenmpHO Opdorpa-
(uyeckue (M muUpe — rpaMMaTHYCCKHE) KOH-
(GIUKTH He ucue3 . [’ paMMap-Hay U celdac
aTaKyIoT 0e3rpaMOTHOCTD, YTO HAXOIUT OTpa-
JKCHUE B BU3yalIbHOM (DOTBKIOPE WIIH B METa-
HPOHUTIHBIX KOMMEHTAPHUIX:

757 & VoiD2008 1 roa Hasag

aWA X JwA OIS, ArwhivaQ

DXANAONDADIOA, 10 At AC

)% 6wD DO vwhow Dew QU2A LwIO

O RXWADW S ADADIOAAL

TOT CAMBIA KOTEN B ALY

BoNH.blﬁ ; w®
ﬂ/'ﬂ'w;\.(q
L “‘WV, B

6onune-numeHne Noxoxo

Puc. 2
Fig. 2

5.3. DTUKeTHBIC KOHDIUKTHI, KaK CICAYET
U3 Ha3BaHUs, IOCBSIICHBEI PEUCBOMY ITHKE-
Ty M, COOTBETCTBCHHO, KacalOTCS HE TOJBKO
COOCTBEHHO SI3BIKOBBIX CIUHUII, HO H ITparMa-
THKH ¥ OOIIEHHS B eoM. VX JT03yHT MOXXHO
copmynupoBats Tak: «bynb BexxIUBY. J0omK-
HO JI TIHCAThCS C OONBIION OYKBBI BEXKIHBOE
MECTOMMEHHUE Bol, pHeMIIeMO JIn o0pamieHne
0 TIOJTHOMY MIMEHHU 0e3 0T4ecTBa, MOYKHO JTU
3m0poBaThCs ppazoit Jobpozo epemenu cymox,
BEXIJIMBO JIH CETOTHS 3BOHHUTH IO TelehoHy
0e3 mpemynpexAeHUss — BOT JIMIIb HEKOTO-
pBIE M3 9acTHIX TeM ATHKETHBIX KOH(IMKTOB.

AAOMALRWE A

AQD AR wAW Dew QA QAT ATTR TUOAL 2200ATO N Atvy +w iwAaD DQ Dcw
WROADANEF DX ANAOND 124U 2A 3D, AUDW LG, ACuUNU, alw DO DUREARA L
JUADARXW, DXANAOKNDTATDIOARAA LW QAN we OND wRUNiTQWIF 2A
peinwhtwswa QM.
OTBeTUTb
2048 Telpin 1 rog Hazag
-TbeA
OTBETUTb
Puc. 3
Fig. 3
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XapakTepHasi OCOOEHHOCTh Pa3BUTUS ITHX
KOH(DIMKTOB — MOSBIICHHE B JUCKYCCHHU UeJI0-
BeKa, KOTOPBIH 3asBJISACT, UTO 3HACT, KAK HAJO
TOBOPHUTH M MTUCATh B 00CYKIaEMBIX CUTYyaIlH-
X, XOTSI B IEHCTBUTEIBHOCTH BCE TOIOOHBIE
ITUKETHBIE MPOOIEMBI OTHOCATCS K 00NacTh
BAapHAaTUBHOCTH M HE HMEIOT OXHO3HAYHOTO
1 YCTOSIBIIETOCS PEIICHUS.

5.4. TlonuTKOPPEKTHBIE KOH(PJIHUKTHI (ITO]T
no3yHroM «He cmeil oOmKaTp») BOZHHKAIOT
B pe3yibTare TaK Has3bIBAGMOW HOBOI IIpaB-
KH pycckoro s3blka. Cpean OCHOBHBIX Ha-
MIpaBJICHUH TTONUTKOPPEKTHOCTH, BIHSIOMINX
B TIOCJICHEE BPEMsS Ha PYCCKHU SI3BIK, MOX-
HO BBIICIUTH TCHACPHYIO TPaBKy (IIOSIBIIE-
HUe (EMUHHUTHBOB, NCKOPEHCHNE TCHICPHBIX
CTEPEOTHIIOB U T.II.), CEKCyalIbHYIO IPaBKYy
(mosiIBICHWE HOBBIX CJIOB IUISI OOO3HAYCHHSI
Pa3TUYIHBIX CEKCYaJbHBIX OPUCHTAIUH U HO-
BEIX TCHJICPOB), HAIIMOHAIBEHYIO M PACOBYIO
MpaBKy (M3MEHEHHWE OTHONICHUS K TpaJHIIH-
OHHBIM HAaWMCHOBAHHSIM pac W HaIHOHAJb-
HOCTEHl W BBIPaOOTKAa HOBBIX TEPMHHOB), HH-
BaUIHYIO MpPaBKy (IOMCK HOBBIX CJOB [JIS
pasroBopa o IOASX ¢ HAPYIIEHUsIMHU (puznde-
CKHX ¥ MCHTAJBHBIX (DYHKIHN) U PSI APYTUX
HaIpaBIeHUH — OOpb0a ¢ SUIHKU3MOM (TTOUCK
HOBBIX CJIOB ISl 0003HAYCHUS JTIONICH Pa3HOTO
BO3pacTa), MITIMEHMIHT H TPOTUBOCTOSIIUI
eMy OOIHITO3UTHB (IUCKYPC O JIOISIX C U30BI-
TOYHBIM BECOM) U T.II.

OTnenpHOTO YIOMHHAHHS —3aCITy KHBa-
eT (eMHUHHCTCKasl TpaBKa s3bIKa, a UMCHHO
(heMUHHUTHBBI — MOXalyd, Hamboliee arpec-
CHBHO 00CYXIaeMoe SIBIICHHE B PYCCKOM SI3BI-
Ke 3a IMOCJeTHHE HECKOIBKO JIeT. B pycckom
SI3BIKE UCTOPUYECKH CIOKHIIIOCH TaK, UTO Ha-
3BaHHs OONBIIMHCTBA NMPO(eccHii M Xapak-
TEPUCTUK YENOBEKa IO POAY HCSATEIEHOCTH
SIBIITIOTCSI CJIOBAMHU MY’ KCKOT'O poJia, KOTOpPBIE
HCTIONIE3YIOTCS B TOM YHCIE W I 0003HaUe-
HUs KeHIOIMH. OCHOBHAsI HIESI CTOPOHHHUKOB
(eMIHHUTHBOB, OPUCHTHPYIONIUXCSI Ha CXO-
JKUE TIPOIECCHl B HEMEIIKOM, MOIBCKOM H PSlie
IPYTHX SI3BIKOB, 3aKJII0YAETCS B TOM, YTO OTY
MPaKTUKY CIEIyeT HW3MCHHTH, CO3IaB IS
Ka)XJIOTO TaKOTO CJIOBAa Iapy >KEHCKOTO pona
C MICTIOIB30BaHMEM OTHOTO 13 psifa cydukcon
(asmop — asmopxa, pedaxmop — pedakxmopxa
1 T.I.), @ B TEKCTaX, TJC peub UAET O JIOMIX

BOOOIIIE WJIM JIMLIAX Pa3HOro I0J1a, CIEAYeT UC-
[10JIb30BAaTh BMECTE Ha3BaHHE MYIKCKOro poja
1 (EeMUHHUTUB WIH e (EMUHHUTHB C TeHIEP-
I3II0M, CP. HUTATy U3 OTHOT'0 U3 CTYJCHUYECKHUX
YKy PHAJIOB:

(11) JIboi_as
npeonoNHcUms

asmop_ka
Modicem mekcm 0

nyoauxkayuu.

OmHako 11 MHOTHX HOCHTEICH S3BIKa
CKOHCTPYHPOBAaHHBIE CJIOBA M CHHTaKCHYe-
CKHME KOHCTPYKIIMH 3BYYaT W BBITJISIIAT HEEC-
TECTBEHHO W BBI3BIBAIOT OTTOPXKEHHE (B TOM
YUCJIC U Y TeX, KTO pa3eiisieT ulieu (GeMUHU3-
Ma), 9TO MPUBOAUT K MHOTOYUCICHHBIM KOH-
(ukram (mompoOHEe CM., HapUMep, MOHO-
rpaduto (Fufaeva 2020)).

Takum oOpa3oM, B OTIWUWE, HANIpUMED,
OT TOJILCKOT'O M YKPAWHCKOTO SI3BIKOB TeMa (e-
MHUHUTHBOB B PyCCKOM SI3BIKE OCTAETCSI HCTOU-
HHUKOM KOH()JIUKTHON KOMMYHHUKAIIMH.

5.5. HakoHelr, CTHIUCTHYECKHE KOH(IIUK-
TBI BBI3BIBAIOTCS HCHABUCTHIO K OTACIBHBIM
CJIOBaM M BBIPAXECHUSIM («HEHABUIKY ITO CJIO-
BO»). MHUIIMATOP KOH(IMKTA JTHOO BBICKA3bI-
BAaeT B KOMMEHTApPHUSX K MIOCTY CBOE BO3MYIIIE-
HHE TEM HJIM UHBIM CJIIOBOM, YIIOTPEOIEHHBIM
aBTOPOM 3TOTO IIOCTA, JIMOO caM MyOIHKyeT
TIOCT O HETEPITUMOCTH K CIIOBY HIIH PSITY CIIOB.
YacTo mocie 3TOro B KOMMEHTAPHHU IPUXO-
ST U JIPYTHE JIOJH, KOTOPBIE COTIAIIAIOTCS
C WHHUIIMATOPOM KOH(MJIUKTa W JIOOABISIOT
CBOM IIPUMEPHI HEHABUCTHBIX CIIOB.

BreiienstoTcs kak OTACIBHEBIC CJIOBa, SIB-
JSIONINECS] TPUTTEPaMU pa3apakeHus (Harmpu-
Mep, Kyulamo, YavlOHYI0, CYnpye), TaK U LeIbIe
KJIaCChI: OIPE/EICHHBIC CIOBa C YMEHBIIIH-
TEIBHBIMH CY(hOUKCAMHE (MACKO, MOPOJICEHKA,
BKYCHAUIKU, THIOOUMKA, 0eduynu), JIEKCUKa TaK
Ha3bIBAEMOTO MaMCKOTO SI3bIKa — JHCKypca
MOJIOZIBIX MaM (DepeMeHIouKa, ny30i4cumelb,
noxaxkywu; HanOollee aKTUBHO HEHABUCTH
K TakMM CIIOBaM OOCYXXJajlacCh B CEpelIHHE
2010-x), cmoBa MOJOAEKHOTO CIIEHTA, YacTO
3aMMCTBOBaHHbBIC (Yaiin, 6po, op, ouub, uslL),
3JIEMEHTBI TIPOCTOPEYUHs (10dcums, OHIOXA,
myma) ¥ ApyTue JEKCHIeCKue TPymIbl. Takxke
KOH(IMKTHYO KOMMYHHUKAIIHIO 9acTO MPOBO-
OUPYIOT €IUHUIIBI dTUKETa. Yarne Bcero 3To
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KacaeTcsl MOJIOJICXKHOTO JKaproua (copsn, opa-
mymu, cnc, cnacudxu), 3aMMCTBOBAHUN HIIN
KAJIeK (xatl Witk xopowe2o OHst). MOKHO TakKe
OTMETUTH TPAJUIIMOHHO KOH(I)HHKTOTCHHLIG
(bopMyIIBI 006p02c0 epemenu Cymoxk W s 6dc
ycavluian, CTaBIINC yHOTpeGI/ITeHLHLIMI/I COOT-
BeTcTBeHHO B 1990-¢ u 2000-¢ rombl. O0Cyxk-
JCHHUC TAKHUX CIUHHII IIOIIaJacT TAKXKE B 30HY
OTHUKCTHBIX KOH(I)J'II/IKTOB.

[TpuBenémM HECKOIBKO MPUMEPOB U3 JHUC-
kyccuii B @eiicOyke: B mpumepe (12) aBTop
HPOHHU3UPYET IO TIOBOAY 3J0YHOTPEOICHUS
YMEHBIIUTEIbHBIMU  Cyh(dUKCaMu, TpPUMED
(13) moka3pIBaeT, Kak B KOMMEHTAPHUSIX HEME/I-
JICHHO TIIOABJIAIOTCA APYyTHUE pasapa’karoniue
cioBa, a B mpumepe (14) nemoHcTpupyeTcs Ha-
qajao KOH(bHHKTa B KOMMCHTapHAX.

(12) Hosocmu uz HCUBHU
geocnusuix  oguyuanmos. Cnavanra o
CHpOCUN MeHA: ¢ XAeOVWKOM Opyarcum?
A nomom, koeda xKoghe nodasan, ymouuul,
opyacum au ¢ caxapkom. Muvl Opyarcum
€ MOOYKOM, HO OH NOYEMY-NO HE CRPOCUL.

(13) Toocanyiicma, dopoeue
Opy3vs, YCHoOKolme MeHsa U cKaxcume,
umo 9mMo He MOAbKO MeHs B8bl80OUM
u3 cebs ynompebieHue ci08a «8KYCHbIUY
He K Mecmy — «KaK 8KYCHO HANUCAHO, KAK
8bl BKYCHO paccKa3vigaeme, KaKas 6KyCHAS
KHU2a» U mak oauee...

Kommenrtapun:

* BxrycHo, KpaiiHuii 6 KOHmMeKcme
NOCACOHULL, NO IHCU3HU, OM CAL08A COBCEM —
20Mo8a paccmpeivbhvle NPU208OPbL 3d MO
NOONUCHLBAMS.

c A euwe,
nodicenums (Mpu NPUSOMOGIeHUU NUYLL).

BKYCHAWKU, — CMOPUC,
DOmo max enyno.

e Ecmv cnosa mnammozo xXyorce.

Hanpumep, «BOJIHUMETIbHO).

(14) — Ilpu
Mymxko ¢ Camapy, 002060puiuch o gcmpeye

Kpaiinem — eusume
¢ obwecmeennocmoio 6 Mockee. <...>
— Bom kaxoii odebun 66én  moOy

3AMEHAMb «NOCAeOHUN» HA «KPAUHULLY?

Apkaouii, met kocmonaem? Hnu modxcem
AémyuuK-ucnvimamens?

Tlocaequni KOMMEHTapHil OCHOBaH
Ha pacnpoCTPaHEHHOM MHEHHH, YTO HCIIOJIb-
30BaHUE CIIOBA KpatiHuii BMECTO CIIOBA NOC1e0-
HU1 BOBHUKJIO KaK CyeBepHe B IUCKYpCE Mpej-
CTaBHUTEJCH MPOPECCHH, CBI3aHHBIX C PHCKOM
IUTSL J)KWA3HU, TIOCKOJNBKY BBIPAXEHUS NOC1e0-
HUI noiem WU nocieonee UCnvlmanue MOTyT
CoJIepXKaTh CMBICIT ‘TIOCIEIHUM B KU3ZHU .

AHaJIU3 JIEKCMYECKUX TIpyII, BbI3bIBa-
IOLIUX HEJOBOJBCTBO M JaX€ HEHABUCTb,
[OKa3bIBAET, YTO, KaK IpaBUIO, 3a HUMU
CKPBIBAIOTCS 0OJee WM MEHee OIpeAescH-
Hble COLMAJIbHBIE WM KYJIBTYpHBIE TPYIIIbI
JIIOJIeH, KOTOpBIE 3TU CJOBa YHOTPEOJISIOT.
WNHave roBopsi, HEHaBUCTb K CIIOBY — 3TO He-
HAaBUCTh K CTOSLIEMY 3a HUM COLIMAJIBHOMY
TUILY: MOJIOAEKHU (MOJIOAEKHBIN CIEHT), Ma-
7000pa30BaHHEIM  JIOASM  (IIPOCTOpEUHE),
MPOCTOMY Hapoay (yMEHBIIUTEIBHBIE CY(Q-
(bUKCBI), MOJIOABIM MaMaM («MaMCKHi1» S3bIK)
u T.0. B cruiamctryecknx KOHQIIMKTAX SIPKO
MIPOSBIISIETCS] CTOJIKHOBEHUE MpeCcCTaBUTENEH
«BBICOKON» KYJBTYPBI, HEIOBOJBHBIX YYyKOI
peublo, TO €CTh BBICTYNAIOLUIMX MHULMATOPaA-
MU KOH(IIUKTA, ¥ HOCUTEICH HapOTHOH WU
KaKOW-TNOO MapriuHaIbHOMN KyJIbTYphl. BaxkHo
TaKXkKe MOJYEPKHYTh U TO, UTO PEUEBON Xapak-
TEPUCTUKON YeJIOBEKa OKa3bIBAETCS HE TOIBKO
TO, KaKue CJI0Ba OH yHnoTpeOJIsieT, HO U KaKue
CJIOBA OH HEHABUJIUT.

Takum 00pa3oM, OTHOIICHUE K CIIOBY SIB-
JIA€TCs JIMIIb IPOEKIMEH COLMaNbHBIX U KYJIb-
TYPHBIX OTHOILIEHUH.

6. 3akiIr0ueHHne

B Hacrosmieil cratbe MbI IIOKa3aJiu, 4TO
npeaMETOM HHTEpPECAa CONUOJIUHIBUCTUYC-
CKOT'O HaITpaBJICHUA JIMHTBUCTUYECKOM KOH-
(I)J'II/IKTOJ'IOFI/II/I MOXET OBITH HE TOJLKO SI3BIK
B ILCJIOM, OTHOIICHUE K A3BIKY H SA3BIKOBBIC
KOH(I)J'II/IKTLI, BO3HHUKAKOINHUC B MHOTI'OA3bBIY-
HBIX O6H_IGCTB8.X IpH SA3BIKOBBIX KOHTAKTaX,
HO M OTACJIBHBIC DJICMECHTEI SI3bIKa — B IICPBYIO
odyepeab JICKCMKAa — U HX O6CY)K,I[€HI/IC KakK
B MHOI'O-, TaK 1 B MOHOSA3bIYHBIX 06H.I€CTB3X.
Taxum 06p8.30M, MbI JOKa3aJn OTCYTCTBHUEC
CTpOFOfI I'paHUIbl MCXKAY NOparMaTu4€CKUM
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U COLMOJIMHTBUCTHUYECKUM HaIlpaBJICHUSIMU
JTUHTBUCTUYECKOW KOH(DIUKTOIOTHH U MPO-
JEMOHCTPUPOBAIN PEJIEBAHTHOCTb Iparma-
TUYECKUX XapAaKTEPUCTUK JJI COLIMOIMHIBH-
CTUYECKUX HCCIeHoBaHmi. Boobie, nMeHHO
3THU HapaMeTPbl — A3bIK U SI3bIKOBBIE €AMHUIIBI,
MHOTOSI3bIYME W OIHOS3BIYME — IO3BOJISIOT
3a1aTh IMPOCTPAHCTBO KOH(MIMKTHOH KOMMY-
HUKallMHU, CBSI3aHHOM ¢ s3bIKOM. Heckonbko
orpyOusisi KapTHUHY, Mbl CBA3aJIM MHOTOA3bIYNE
B [IEPBYIO OYepelb ¢ KOHKYPEHIUEH, a 0JHO-
A3BIYNE — C OLEHKOM KaK sI3bIKa, TaK U SI3bIKO-
BBIX €MHUL, XOTsI, KOHEYHO XK€, OJJHO HE HC-
KJIro4aet apyroro. Tak, eciiu B MHOTOS3bIYHOM
o0IIIeCTBE pedb UACT MPEKIE BCETO O BRIOOPE
(KOHKYpEHIIMH) $3BIKOB MM HUX 3JIEMEHTOB,
BO3MO)KHO, Ha (pOHE UX OLEHKH, TO B MOHO-
SI3BITHOM PEYb UAET 00 OICHKE SI3bIKa U €T0
eMHUL] («BEJIMKUN U MOTYUYU», «Iopya A3bl-
Kay, «Aerpajauus» u T.1L.).

Hcxonst 3 mpoBeneHHOro B paboTe aHa-
JM3a MBI MOYKEM IPEICTAaBUTh COOTBETCTBY-
IOLME HAINpaBJIEHUS MCCIEIOBaHUN B BHJE
TaOJUIIB, TOKAa3bIBAIOMICH, YTO pa3InIHBIC
MOJXO/BI MOTYT paccMaTpUBATLCS B paMKax
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Mockosckuii cocyoapcmeeHHbvll YHUgepcumen
umenu M. B. Jlomonocosa
Poccuiickaa @edepayus, Mockea

AHHOTanus. B crarse uccienyercs nNpeaCcTaBICHHOCTh IYHKTOB ITOBECTKU JHSA
MOMYJIAPHBIX COOOIIECTB B COIMATIBHBIX CETAX B MIOBECTKE JAHS MH(POPMAreHTCTB. BriOpaHs!
OpHEHTUPOBAHHbBIE Ha MOJIOJICKHYI0 ayauTopuro coodinectBa VK u Telegram u myOnukaiym
nHpopmannoHHbIX areHTcTB «PHUA HoBoctny u «MHTEphake» 3a KOHKPETHYIO HEAECTIO.
IIpuMeHsAeMblii METO SMIIMPUUYECKOTO UCCIIEN0BAaHUsI — KOHTEHT-aHaau3. BeaBieHo,
YTO 3TH JIBE MOBECTKHU MOYTH HE UMEIOT MEPECEUCHUI (TOIBKO B YETHIPEX MyHKTAX
U3 JIBAJIATH) U, HECMOTPS Ha CXOXKUl hopMaT coOOIIEeHNH, aKIIEHTUPYIOT BHUMAHNE
Ha Pa3HbIX acneKTax COOBITUH. Mex Ty TeM OHJIaiH-COOOIIeCTBa HE JIUIIEHBI COIIUATbHON
OTBETCTBEHHOCTH B BEIOOpE HH(OMOBOIOB, @ B HEKOTOPHIX CIydasX MPOSIBISIOT OoJblIce
BHHUMAaHHE K 3HAaYUMBIM JlaTaM, CBSI3aHHBIM € NaMsiThio 0 Benukoit OTeuecTBEHHON
BOifHE, 4eM (hemepanbHbIe HOBOCTHBIE areHTCTBA. [Ipy 3TOM CTpaHUIIBI B COMATBHBIX
CeTSIX yAEISIOT OOJIbIllee BHUMAHNE CTHIIIO )KM3HHM MOJIOJICKH, OCBEIICHUIO HHTEPHET-
¢dbenomeHOB, yeM ¢enepansipie CMU. [ToHnManne aMUHICTPAaTOpaMH OHJIAHH-PECYPCOB
AKTyaJIbHBIX HHTEPECOB IIEJICBOH ayIUTOPUH, 0COOEHHOCTEH 00pa3a KU3HU MOJIOABIX
poccusiH c(hOPMUPOBATIO MECTO COLMATBHBIX MEHA KaK KJIIOYEBOTO KaHaIa HOBOCTHOTO
MeIManoTpeONIeHUs TSl TPECTaBUTEICH «IIU(DPOBOI MOITOJEKIY.

KumoueBble ciioBa: moBecTka JHA, MeZ[I/Ial'IOTpC6J'IeHI/Ie, ((]_[I/I(l)pOBaSI MOJIOACKD)), COLITUATILHBIC
Mcaua, I/IH(l)OpMaL[I/IOHHI)IC ar¢HTCTBa.

HccnenoBanne BBHITTONIHEHO TIpH moaaepxkke Poccuiickoro Hayunoro ¢onma (MpoeKkT
Ne 22—-18-00398).

Hayunas cneunansHocTh: 5.4.4. ConuanbHas CTPYyKTypa, COLlMaIbHbIE MHCTUTYThI
U IIPOLECCHI.

utuposanue: [dynac J1. B., Tonokonnukosa A. B., baoeina /1. A., boiiko O. A., Cumopos E. A. TToBectka
JIHSI B COLMAIBHBIX Mejina U (eepabHbIX MHPOPMAreHTCTBAX: TEMATHIECKUI Pa3phiB U CMBICIIOBOE
eMHCTBO (Ha mpumMepe «imdpoBoii Mononexm» Poccun). JKypu. Cub. gpedep. yn-ma. [ ymanumaphoie
Hayku, 2025, 18(1), 178-193. EDN: LDWPTK

Beenenne MaJIo MPUBIIEKATEIBHBI I MOIoAeKu. K HUM

[IpuBBIYKY B3aUMOICHCTBHUS C MEIMapecyp-  €ABa JI 0OpamiaeTcs JINIIb TPETh MOJIOIBIX
CaMH Y «IIU(POBOI» MOJOICKH U JIIONEH cTap-  JroneH, B TO BpeMs Kak 70 % He UCHOTB3YIOT
mero Bo3pacra pasznudarorcs. TpagunuonHsie  BooOie (Dunas (ed.), 2021). [Torpebnenue HOBO-
CMU, Taxue Kak mevarh, paauo, TSICBUICHHE,  CTEH, II000T0 poa ayIuo- U BUACOMATEPUAIIOB
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y IOHOH ayIUTOPUH IIPOUCXOJUT MPEUMYILe-
CTBEHHO CO cMapT(OHA U OHJAHH, IIPU ITOM
KITIOUEBOH TIIONIAIKOH MOy YSHSI HHPOPMAIHN
CTaHOBSTCA MECCEH I)KEPhI U COL[UAJIbHBIE CETH,
a TaKkKe pa3IHYHbIe MOOIIIEHBIC TPHIIOKEHUS,
KOTOPbIE UCHOIB3YIOT 99 % poccuiickux «3y-
mepoB» (Ibid.).

[ToBectka qus penepanbabix CMU ceron-
HsI MOKET ITOJIHOCTBIO OCTaBaThCA 3a Mpeena-
MU BHUMaHU S MOJIOABIX JIIOI€H, KOTOpBIE B ce-
TEBOM IIPOCTPAHCTBE PACCPELOTOUYEHBI Cpeln
MHOXECTBa «HWH(MOPMALMOHHBIX ITy3BIpei»,
C(OPMHUPOBAHHEIX TEPCOHATH3UPOBAHHBIMH
PEKOMECHIAITUSMH, aJITOPHUTMaMHU ITLTIAT(HOPM.
OTCcyTCcTBUE €IUHOTO HHPOPMAITHOHHOTO TIPO-
CTpaHCTBa CTAaBUT IOJ YI'PO3Y COLHUAIbHYIO
KOMMYHUKAIMIO B MeauanpoctpaHcTBe Poc-
cuiickoil denepanuu.

Bce »To npuBiekaeT BHUMaHHE HAYYHOT'O
co00IIecTBa K BONPOCY M3YyUEHHUsI NOBECTKHU
JIHS, YCTAHABJIMBAE€MOW COLIMAJIbHBIMHU CETS-
MH TIOCPEACTBOM MOJONSKHBIX COOOIIECTB,
Ha (OHE CEephe3HOr0 BIHUSHUS, KOTOPOE 3TO
MOXET OKa3aTh Ha (POPMHPOBAHWE KapPTHHBI
MHpa ¥ MUPOBO33PEHUYECKUX LIEHHOCTEN MOA-
pacTaroLIero MoKoJICHHUs.

Teoplm YCTAHOBJICHHUSA MOBECTKHU IHA:
KJIACCHYECKAsh HHTEPIpPeTalus

Pa3BuTHe COLMAIbHBIX CETEH ITO3BOJIMIIO
MOJIb30BATEIIIM HE TOJBKO KOMMYHHIIHPO-
BaTh JPYT C APYrOM Ha OCHOBE OOIIMX HHTE-
pEcoB, HO M JIEJIUTHCS HA CBOMX CTpPaHMIIAX
nH(pOpMaIUed O CONMAIBHBIX M TOJUTHYE-
ckux mpobimemax (Mitchell, 2015; Mitchell,
Kiley, Gottfried, Guskin, 2013). 9To npuBe-
JI0O K TOMY, 9TO CEPBUCHI COIMANIBHBIX CeTeH
CTEepIM YeTKHE JIeMapKallMOHHBIC JIHHUHU
MEXJIy MEXKJIHYHOCTHBIM OOIICHUEM H Mac-
COBOM KOMMYHHKAIIMEH, IIPEBPATHB UX B HO-
BbIH peHOMEH, KoTOopbiid M. Kactensc (2007)
Ha3BaJ «MAacCOBOH CaMOKOMMYHHUKAIIACH,
KOTOPBIA TIO CYTH SIBJISICTCS MEIHAKOMMY-
HUKallMEeH, IpUIIeIell Ha CMEHY MacCOBOM
koMMmyHuKanuu (Vartanova (ed.), 2023a;
Dunas, 2009; Vartanov, 2023). HoBsle peanun
CYIIECTBOBAHUS MEINAKOMMYHHUKAIIUU JTAFOT
BO3MOXHOCTh IEPECMOTPETh YCTOSBIINECS
TEOPETHUYCCKHE MOJOKCHHUS TCOPHH YCTAHOB-
JICHHS ITIOBECTKH JTHS.

YcTaHOBIICHHE ITyHKTOB ITOBECTKH ITHS —
OITHA M3 KIIOUEBBIX TEOPUI MeIHanccieoBa-
HUH, OCHOBOIOJOXKHASI IUISI TEOPETHUICCKUX
HCCIICIOBAHNN MAacCOBBIX KOMMYHHKAIIHH.
OHa Kak OIHKCHIBAET OCBCUICHHE TEX WIH
HUHBIX COOBITHH B HOBOCTSX, TaK M BIUSET
Ha OTHOIICHUE AyAWTOPHUHU K MOTHUTHUYCCKUM
u conmalibHbIM BompocaM (McCombs, Shaw,
1972). B ycrnoBusx MaccoBO¥ KOMMYHHUKAITUN
HOBOCTHBIC PEHAKIINH OTOMPAIOT Te HH(OP-
MAaITHOHHBIC MOBOIBI, KOTOPHIC CUMTAIOT He-
OOXOAMMBIMHU [IJISl PACIIPOCTPAHECHUS CPEIH
OOIIECTBCHHOCTH, TIOJIarasich Ha PsII CHCTeE-
MaTH3UPOBAHHBIX KPUTEPUEB HOBOCTHOH IICH-
HOocTH coobmienuid (Shoemaker, Reese, 1996).
[Mockonbky CMU 0TOMPAFOT ISl OCBEIICHUS
HE BCE TOIPSA COOBITHS, a OTHAIOT MPEIIo-
YTCHHE OJHUM MaTepHasiaM Iepen APYTUMH,
B TCOPUU YCTAHOBICHHSI IYHKTOB ITOBECTKH
IHST MCCIEAYIOTCS TOCIEACTBUS TaKOTO BBI-
0opa IS ayAUTOPUU U OOIIECTBA B IICIIOM.
[pemmecTByromuii 3TOMy Ipomecc BBIOOpa
TOT'O WJIM MHOTO COOBITHS, a TaKKe COBOKYII-
HOCTH (haKTOPOB, KOTOPBIE HA JTOT BHIOOP
BIIUSIIOT, HCCIEAYETCS B paMKaxX IpYyro Teo-
PUH — «TEUTKHUIIMHTa» (KIIPHBPATHIHYCCTBAY)
(Ibid.) Yuensle oOHApPY UM, YTO OCBEIICHUE
nericreurebHOoCcTH B CMMU HE TONBKO BIUSET
Ha TO, 0 KAKUX TeMaX AyMaloT JIIOAH, HO Ha TO,
KaKUM HMEHHO 00pa30M IO IYMaloT O HHX,
KaKoe OTHOIICHHE BEICTPAUBAIOT U KAKOE MHE-
Hue popmupyrot (McCombs, 2005; McCombs,
Guo, 2014).

Ludposas peBomonus U pa3BUTHE Me-
TUaKOMMYHHKAIIOHHBIX CEPBHCOB M TEXHO-
JOTHI TIPUBETH K TPAHCHOPMALINU NATTSPHOB
MeIuanoTpeOIeHUs: COMAaIbHBIC CETH CTalN
MIEPBUYHBIM HCTOYHUKOM HHQPOPMALUU IS
MpEACTaBUTENCH  «IIU(PPOBOA  MOJOICKNY,
a Tak)Ke BTOPHYHBIM HUCTOYHHKOM WH(pOpMa-
OUU JUIsT MEOUAroTpeOmnIeTel, MpeacTaBis-
IOIIUX JPYTUe ayIHTOpHBIE KOropTel. Habop
HHCTPYMEHTOB, ONpPEACTSMIONNX HHTepdeic
COIMANIBHBIX CeTEeH, IpeayiaraeT He TOJBKO
(GbyHKIMM U1 OOIIEHUS, HO M JIJIs ToTpedie-
HUs KOHTEHTa. B pesymbprare moib30BaTenn
HETIpeTHAMEPEHHO IOABEPraloTCsS BO3JCH-
CTBHUIO HOBOCTEH B COITMAJIEHBIX CETSIX, JaKe
€CIIM OHH HE HIMYT UX, a 3aXOISAT HUCKIIOUH-
TEJNBHO JJIS TOJACPIKAHUS COIMATBHBIX B3aH-
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MojeiicTBuil ¢ npyrumu roaemu (Mitchell et
al., 2013). DTa TeHaeHIUsT OCOOCHHO MPOSIB-
JIeHa B cpenie «Iu(pPOBOM MOJIOACKN», MPEI-
CTaBUTEIN KOTOPOW HE MHTEPECYIOTCS HOBO-
CTSAMH Ha «ycTapeBIInx» Imiaargopmax (Bowe
& Wohn, 2015; Tkacheva, Dunas, Gureeva,
2016; Tolokonnikova, Cherevko, Dunas, 2018),
HO KOTOpBIE C OOJIBIICH BEPOSTHOCTHIO OY-
JyT UCKATh IMOCICIHUE HOBOCTH Yepe3 COIH-
anpHbIe ceTh (Mitchell et. al., 2013; Mitchell,
2014). Hayuynyto mpoOiieMy IpeacTaBiIseT Mo-
HMMaHHE TOr0, KaK COI[UAJIbHBIC CETU BIHUSIIOT
Ha BOCIIPHUSATHE U OTHOIICHUE Ay TATOPUH K HO-
BOCTSIM, IMOJIYYCHHBIM HE OT MPOo(ecCHOHAb-
HBIX JKYPHAIHCTCKUX PENaKIU, MOCKOJIBKY
HOBOCTH TIO-TIPSKHEMY OCTalOTCS Ba)KHBIM
HWCTOYHUKOM OPHUCHTHPOBAHHS JIOACH MUpE,
ux conmanuzanuu (Park, 1940), uapopmupo-
BaHWS TPaXKJaH C IeJIbI0 BEICTPANBAHUS B3aH-
MoJIeiicTBHI B cornuaibHol cucteme (Kovach,
Rosenstiel, 2007).

ConuajapHble CETH TPEACTABISAIOT IJIaT-
(dhopMy, BIHSHHE KOTOPOH B 3HAYUTEIBHOMN
CTENICHH ONpPEICISICTCS JBYMS aKTOpaMu:
BO-TICPBBIX, JPYTUMHU JTHOABMH («IPY3bIMI»)
U, BO-BTOPBIX, anroputMamu (Mitchell, 2015:
4; Vartanova, 2022). MuHorue couuaibHbIC
CETH HCIOJB3YIOT aJTOPUTMHUYECKHE TEXHO-
JIOTHH, ICTEPMHHUPYIONIHE, KaKyr0 HHpOpMa-
MO MOJTyYaroT Jitoau. HekoTopelie mccieno-
BaTeIW YTBEPXKIAIOT, YTO aJITOPUTMBI MOTYT
co03/1aBaTh U30MpaTeIbHOE BO3IEHCTBHE, Bop-
MHpysS HHpOpManroHHble Mmy3bipu (Pariser,
2011; Salikhova, Vartanov, Gureeva, Dunas,
2022; Babyna, 2023), npyrue yBepsIOT, 4TO
JIFOM CBOOOHBI B IMOJIYYSHHUH OOJIBIIIOTO pa3-
HOOOpa3uss uHpopmanuu (Bakshy, Rosenn,
Marlow, Adamic, 2012; Bakshy, Messing,
Adamic, 2015).

B paMkax Teopuu yCTaHOBJICHHS ITOBECT-
KU JIHSI BBIJCISIOTCS KPUTEPUH HOBOCTHOMU
[IEHHOCTH MAaTepHajioB, K KOTOPbIM OTHOCST-
cs: MyOJIMYHOCTH, YEJOBEYSCKUH WHTEpeC,
KOH(JIMKT, HEOOBIYHOCTh, CBOCBPEMEHHOCTH
u 6muzocth ayauTopuu (Shoemaker & Reese,
1996; Lukina, Tolokonnikova, 2021). 910 03-
HavaeT, 4YTO MH(OpPMAIHs 1O CBOEH MpHpoje
HEOJTHOPOJIHA, M TOJIBKO OIpEACIICHHBIA ee
THI OOYCJIOBJIUBET CYIICCTBOBAHHE W KYIIb-
TYpPHOE BOCIIPOM3BOJICTBO B KYJIBTYPHBIX Cpe-

nax (Spitulnik, 1993). Teopusi ycTaHOBICHHS
MYHKTOB MOBECTKH JIHS OIKCHIBACT, KaK Mac-
cMeaua, OocBemlas MmpoojeMy, COOBbITHE WU
TeMy, TOJUEPKUBAIOT OJHU ACIHECKThI peaib-
HOCTH, TIPEYMEHBIIIAIOT IPYTHE U IMOJTHOCTHIO
HWTHOPUPYIOT TPETHH, UTO UMEET MOCIEACTBHS
s obmectBeHHoro MHeHust (McCombs,
2005). MeanakOMMYyHHUKAIIMH, BO3MOYXKHO,
Y HE YCIICIITHBI B TOM, YTOOBI TOBOPHUTB JIFOJISM,
YTO UMEHHO UM JyMaTh, HO OHH «IIOTPsCAIO-
e YCIEIIHBI B TOM, YTOOBI JUKTOBATh, O YeM
nymatb» (Cohen, 1963: 13). MakKomb6c¢ u Illoy
(1972) oOHapyxuau yOeauTeIbHBIC apryMeH-
THI B TIOJIb3Y TOTO (haKTa, 4YTO AyJTUTOPHS Y3-
HAaeT, Kakoe 3HAa4YCHHE INPHAaBaTh Mpodieme,
HCXOS U3 KOJMYECTBA U HO3UIUN OCBEIICHUS
B CpEICTBaX MacCOBOW HWH(popMaIuu. ITO
OTKPBITHE IMOJIOKUIIO HAYajo YeThIpEeM Jecs-
THJICTASIM HCCJICIOBAHUI IO YCTAaHOBJICHUIO
MTOBECTKH JIHSI, B KOTOPBIX H3y4alloCh BIUSHHC
ocseriennss TeMbl B CMU Ha oO0lecTBeHHOE
Bocnpusitue (Dyakova, 2002; Weaver, 2007,
Kazakov, 2014).

OMHAKO TEOpUs YCTAHOBJICHHS IyH-
KTOB IOBECTKH JIHSI HE CTaJla OTPaHUYHUBATh-
Csl TOJIBKO W3YYCHHEM BIIUSHUS «ITyHKTOBY,
a TIOJTy4YHJia JIaJIbHEHIIee pa3BUTHE B PaMKax
KOHIICNITYaJIU3alli «BTOPOTO YPOBHS» yCTa-
HOBJICHHS IIOBECTKH JHs. MccienoBarenn Bbl-
SIBUJTH, YTO OINpECIICHHbIE XapaKTePUCTHUKH
MMOBECTBOBAHMS, TOJYCPKHBACMBIC B HOBO-
CTSX, 3aTParuBalOT KOTHHUTHBHBIC IPOIECCHI
BOCHPHSITHS JIFOJICH, CTAHOBSITCS O0JIee 3aMeT-
HBIMH B CO3HAHWH YJICHOB ayJHUTOPHUH, YEM
JIPyTHE U, TAKUM 00pa3oM, BIIUSIOT HA MHCHHE
u oTHolreHue ayautopuu (McCombs, Llamas,
Lopez-Escobar, Rey, 1997).

Bropoit ypoBeHb TEOpPHH YCTaHOBJICHHUS
MOBECTKH JIHS MPEIIOKUI 00Jiee TOHKOE TI0-
HHUMaHHE POJIM CPEACTB MaccoBoW HH(oOpmMa-
nuu B gerepmuHanuu peanbHocT (Takeshita,
1997), d9TO0 TO3BONMIIO MeEIUANCCIIEeIOBATE-
JISIM TPUOJTU3UTHCS K PACCMOTPEHUIO M3y4Ya-
eMOro 00beKTa TOJ YBETUIUTESIBHON TUH30MH
(Ghanem, 1997). Hampumep, mnpoBelCHHBIC
SMIIUPUYECKHE HCCICOBAHMS  OCBEIICHHS
B CMU mnonutuveckux BBHIOOPOB TOKAa3allH,
410 MH(OpPMALHS C OTPUIATCIIBHOW BaJICHT-
HOCTBIO OKa3bIBaeT 00Jiee CHIIBHOE BIIMSHHE
Ha TPOIECC YCTAHOBJICHHUS MIOBECTKH JHS, YeM
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nHbOpPMAaLUs C TOJOXKHUTEILHON BaJEHTHO-
cteio (Wanta, Golan, Lee, 2004; Wu, Coleman,
2009).

XXI Bek: nepeocMbICIeHHE TEOPHHT
YCTAHOBJIEHHsI TI0OBECTKH [XHS

YcTaHOBIICHHE TIOBECTKH JHS — JTO Me-
IUATICHTPUYHAS TEOPHsI, KOTOpasi abCONIOTH-
3upyeT Menama’(pdexTel MaccoBOi KOMMYHH-
Kallid, HO MOXKET HEaJEeKBATHO OITHCHIBATH
peanuu TUPPOBOH IITOXH, 0COOCHHO MPAKTH-
KY (YHKIIHOHHPOBAHUS COIHUANBHBIX CETEH,
B KOTOPOH TpaHUIIBI MEXIY MPEICTaBUTEIEM
AyOUTOPUU W TPOU3BOIUTEIEM KOHTEHTA
Pa3MBITHI, KaK M MEXIY THIIAMH COIHAIb-
HOW KOMMYHHKAIMH. M3MeHeHHs B Memma-
maHamadTe CHONBUTIN BEAYIINX YYCHBIX-
MeIHaucciIeIOBaTeNIe, BKIOYAas  CaMOTo
OCHOBATEIISI TCOPUH YCTAHOBIICHUS ITOBECTKH
ITHS, 3aHOBO OOBSICHUTH BIIHMSHIE HOBOCTHOM
MH(POPMALINU B COBPEMECHHYIO IUPPOBYIO A0~
xy (McCombs, Guo, 2014).

ConmanpHBIE CETH, JOMHHHPYIOIIHE
B CTPYKType MEAHAroTpeOJIeHUusS UUPpPOBOI
MOJIO/IC)KH, OYCBHIHO, PE3KO CHUIKAIOT BIIHS-
HUE TOJTATHYSCKUX M UACOIOTHICCKUX MOHO-
MOJUI HAITMOHAJNBHBIX MeAnacucTeM. B mo-
CIIETHHAE NIECATHIICTHS OTPOMHBIC M3MEHCHHUSI
B yCTaHOBIICHHH ToBecTKH aHS CMU Obim
BEI3BaHBI IPOLECCOM IU(PPOBU3ANNU, KOTO-
pBIE OCBOOOAMI WM aIalTHPOBAJ MOBECTKY
IHs K OoJiee pazHOOOpa3zHOMY HH(OPMAIIHOH-
HOMY cozepkaHuio. KOHTEHT, TPOM3BOAMMEBII
B OHJIAHH-cpele, TOTONHUI TTOBECTKY TpaaH-
nnonHeix CMU u nmaxe criocoOcTBOBAI ycTa-
HOBJICHHIO TIapaJUICIBHBIX TTOBECTOK, PACIIH-
PSIOIINX CIIEKTP HOBOCTEH H TIIaBHBIM 00pa3oM
MHCHHH, JOCTYNHBIX oOmecTBy (Vartanova,
2018). Cnexyromum 3TanoM MOoCcie MOSIBICHUS
MapaJuIeIbHBIX IIOBECTOK CTAJIO CO3IaHIE allb-
TEpPHATUBHBIX OHJIAWH-TIOBECTOK. [lapammens-
HBIE ITOBECTKH HE 00s13aTEIHHO TOJKHBI OBITH
aJpTepHATUBHBIMU. TeM He MeHee ajbrep-
HATHBHBIC TTOBECTKHM 0oJice XapaKTEPHBI IS
HEPO(PECCHOHANBHEIX — TIONB30BaTEIbCKUX
uin Onorepckux — meaua. Hempodeccrona-
JBI CKJIOHHBI 00OTamarh HOBOCTHOH TUCKYPC
BOIIPOCAMH, BAKHBIMHU [UJISI IIOJTE30BATCIICH.
A aNbTepHATHBHBIC TIOBECTKH, YCHIJICHHBIC
COBPEMEHHBIMU TEXHOJIOTHYCCKHUMH HHCTPY-

MEHTaMHU, 3al0JIHSIOT HUIIU, KOTOPbIE HHOT /1A
UTHOPUPYIOTCS CPEACTBAMH MACCOBOW HH(OP-
mamuu (Vartanova, 2014).

CozepxaHue COLMAJIbHBIX CeTed CcTalo
BBI30BOM [UISI TIPO(eCcCHOHAIBHON JKypHa-
JUCTHKN W IEHHOCTeH WH(POPMAIIMOHHOTO
CoJepXaHUs  MHCTUTYLIMOHAJIU3UPOBAHHBIX
CPEACTB MaccoBOM WH(OpPMAIHH, KOTOPEHIC
OCHOBaHBI Ha OOIIMX CTaHIApTaX W IOIXO-
JIax K CO3/IaHUI0 WH(POPMAIIMOHHBIX COOOIIe-
Huii B CMU 1 ycTaHOBIEHUIO MTOBECTKH JHS,
B TO BpeMs Kak OJOT-KypHAJINCTHKA HE 0o0Ia-
JaeT TakUMU cTagaapraMu. ColuaibHble CeTU
CBOOOIHBI OT OCHOBHBIX MPO(ECCHOHATBHBIX
CTaHJapTOB M NpUHUUINOB. B pe3ynbrare mna-
paieNbHbIe/aNFTePHATHBHBIC TTOBECTKU ITHS,
BBIJIBUTaeMbIC HEIpoQecCHOHAIaMu, HE MO-
T'yT TapaHTHPOBATh HU TOYHOCTH, HU Oecrpu-
CTPAacTHOCTH B OCBEUICHHH COOBITHI. MHO-
rU€ TICEBJOHOBOCTHBIE CAaWTBI, SBIISIOLIMECS
[0 CBOEH CyTH peKJaMHBIMM, HE UMEIOT HU-
9ero oOMIero ¢ KypHAIHCTCKON TOIOTYSTHO-
CTBIO U OTBETCTBEHHOCTHbIO. HemoHumanue
MUCCUHU JKYPHAJIHUCTUKU KaK OOLIECTBEHHON
YCIYT'H — OYeHb Ba)KHBIH MOMEHT, BIUSIOLINN
Ha (OPMHUPOBAHHUE TTIOBECTKY ITHS U, KaK CIIe/I-
CTBHUE, HA KAYECTBO PEIPE3CHTALUH COLUATIb-
HBIX BompocoB B CMU.

XoTs mocTaHOBKa Borpoca o (opmMupo-
BAHUM IOBECTKHM JHSA MeAMAaOpraHu3alMusIMu
B IIEJIOM COXpPaHHUJIA CBOIO aKTyaJIbHOCTB, (po-
KYC HCCJIEZI0BATENbCKOIO BHUMAHUSA CMECTHII-
Cs1 B CTOPOHY T€XHOJIOI'MUECKOr0 acleKTa u3-3a
OoupIIel poTH TEXHOJIOTHI B IIpoIiecce mepe-
nagun wHGOpMAnWH. B Hay4YHO-OMYISIpHON
kaure «I1y3pIpb QUIBTPOB: UTO OT BaC CKPHI-
BaeT UnaTepreT» J. [1apuszep (2011) mpeamnomno-
JKUJI, YTO MOLIb aJITOPUTMOB NIEPCOHATU3ALUN
KOHTEHTa Ha NH(POBBIX MenuaruiaThopmax
MOXET BIHSATH Ha THITHI WHPOPMAIUH, K KO-
Topoil nonu umeroT goctyn. K romy xe pe-
[PE3eHTAaTUBHbIE Ha HAIL[MOHAJHLHOM YPOBHE
HCCIIEJIOBAHUS B3POCJIOTO HACEJIEHUs IIOKa-
3BIBAIOT, YTO BCE OOJBIIE JIIOAEH MOTPEOIIIOT
HOBOCTH Y€pe3 COLIMAJIbHbIE CEeTH, a HE uepe3

CHCIHAM3UPOBAHHBIC  HOBOCTHBIC  CalThI
(Mitchell, 2014, 2015).
XoTsi  KOHIENIUs HWHPOPMAITHOHHBIX

My3bIpeil yTBepXKIaeT pacTyliee BIUsSHUE
aJrOpPUTMOB, IJIABHBIA apryMEHT HE CHJIBHO
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OTJIIMYACTCSI OT TPAIUIIMOHHONH TEOpHH ycTa-
HOBJICHHSI TOBEeCTKH mHs. Jpyrumu croBa-
MU, «Iy3BIph (PUIBTPOB» CMENIAeT TTTaBHOTO
«IUPIKEPa» YCTAHOBICHHS TIOBECTKH JIHS
CO «CTapbIX» HA «HOBBIE» Meaua. Takoi mom-
X0l OOBSICHSIET, KaK HH(OPMALHSI TTOCTYIAET
K OT/ACIBHBIM TIOJNB30BaTEIISIM, HO HE JaeT Jie-
TaJBHOTO MOHWMAaHW, KaK JIIOAW BOCIPHHU-
MaloT MH(OpMAIHIo, a TaKke TOTro, KaK HH-
(dpacTpyKTypa COHAIBHBIX MeHa, & UMCHHO
UX CeTeBasl CTPYKTYpa, BIHSIET HA BEIOOp HH-
(dopmanmn. Ecu MBI )KHBEM B ATIOXY «Macco-
BOM CaMOKOMMYHHKAIIHH», TO TEOPETU3UPO-
BaHUE HE MOXET (DOKYCHPOBATHCS HA «MacCe»
OoupIne, 4eM Ha «CaMOCTH», 9YTO TpedyeT Ho-
BBIX TEOPETHUECKUX TEPCIIEKTHUB, yIUTHIBAIO-
X 00a dIIeMeHTa.

J. Bon u B. boy (Wohn, Bowe, 2014)
MIPEINONIOKUIN, YTO COIHUANbHEIE ceTH Oe-
PYT Ha ce0sl PYHKIIHIO YCTAHOBIICHHS TIOBECT-
KU THS HE TOJBKO C ITOMOIIBIO aJTOPUTMOB,
HO W C ITOMOIIBIO JIFOJIeH, KOTOphIe 00BEINHSI-
foTcst B coobmecTBa. OHU TPEIIOKUIH TEO-
PETHYECKYIO KOHIETIIIHIO «KPHCTAJUTH3AIIHI,
COTJIAaCHO KOTOPOH IPOLECCH (HyHKITMOHUPO-
BaHUS IU(PPOBOH MEIUAKYIBTYPHI SBISIOTCS
AMEPIDKCHTHBIMH, YTO TaK)Ke OBIJIO TOATBEPK-
ICHO OTCUYECTBEHHBIMH  HCCIIEIOBATEISIMHU
(Dunas, Vartanov, 2021). B ciryudae ¢ coo0rie-
CTBAaMH B COIIMAIBHBIX CETAX dMEPIKEHTHOM
CYITHOCTBIO TPEACTABISACTCS IPOLECC KpPH-
CTAJNTN3allUU B TPyNIax — TO €CTh 0ObeINHe-
HUS JIIOJICH B COOOIIECTBA.

ApPryMeHT B MOJB3y TOTO, YTO WMCHHO
COIIMATBHOE OKpPY)KEHHE B PE3yJIbTaTe COIH-
AJBHBIX B3aWMOJICUCTBUI BIUsACT Ha yOexke-
HUS W OTHOWICHWS NPYTUX, HE HOB. Teopuu
COIIMAIBHOTO BJIHSHUS, YXOISIIHE KOPHSIMH
B COITMAJIBHYIO IICHXOJIOTHIO, YK€ TaBHO IIpei-
I0JIaraloT, YTO JIFOIM UMEIOT BPOXKACHHOE JKe-
JaHWUEe Pa3AeIATh B3TISAIBI C IPYTHMH JIOIb-
MU U, TAKAM 00pa3oM, OOBEIUHATHCS Ha ITOM
OCHOBaHUU B MaJble TPYIIIEI, a TAK)KE OKa3bI-
BaTh BIUsHUE ApyT Ha apyra (Higgins, 1992;
Andreeva, 2001). Kpucramiusanus onuchiBa-
€T TIPOIeCcC, KOTOPBIH Bcerga ObIT HEOTHEM-
JeMol YacThi0 (OPMHPOBAHHS PEANBHOCTH,
HO KOTOPBIH oOJierdaeTcss HOBBIMH CIIOCO0a-
MU Ojaromapsi BO3MOXXHOCTSIM COITHAJBHBIX
CeTel M oImocpenyercss HEmpo3padHbIM BIIH-

STHUEM aJITOPUTMOB, KOTOpPBIE 3TU CEPBUCHI
WCHOJBb3YIOT ISl NPUBJICUEHUS ayIUTOPUU.
OnHako KpUCTaJUIM3alUs ayJUTOPUHU SIBISA-
€TCS HOBBIM IIPOLIECCOM M OTIMYAETCS Kak
OT YCTAQHOBJICHUS [IOBECTKH AHS, TAK U OT «ITy-
3BIpsT (QUITBTPOBY TEM, UTO MEXaHHU3M MEIHad-
(bdexTa TBIACTCI SMEPIAKSHTHON CYIITHOCTEIO,
a He JIMHEIHBIM [IPOLIECCOM C 3apaHee U3BEeCT-
HOHM TPAaeKTOPHUEN pa3BUTHS.

ean, 3axaun
H MeTO0JIOTHsI HCCJIEA0BAHHUS

HccrienoBanue npoBOJUIOCH B HECKOJIb-
Ko 3TanoB. Ha nepBom sTane npeacTaBisioch
BaXHBIM C(OPMHPOBATH ITYJI MEIUAKAHAJIOB
1 TmyONHUKaIui, KOTOpbIe MOTYT OIPEACISITH
MIOBECTKY JIHS UCCIIEAYEeMON HAMU ayIUTOPUU.

[TockonbKy TJaBHBIM UCTOYHHKOM HOBO-
CTel ISl MIKOJBbHUKOB U CTYAEHTOB CETrOIHS
SIBJISIOTCS conmalibHble Meaua (Dunas (ed.),
2021), B OCHOBY JIETJIO U3yYE€HHUE TIOBECTKH JTHS
KPYITHBIX MOJIOACKHBIX COOOIIECTB B HUX.
[louck Takux rpynn ¥ KaHaJOB MPOBOAMII-
Cs Ha JBYX CaMbIX MONYJSPHBIX Y MOJOABIX
noned B Poccun miromanakax — COIMAJILHOM
cetn VK u meccenmkepe Telegram — B mae
2022 rona.

Cpenu OTKPBITHIX MyONHYHBIX CTPAHHII
(mabmukoB) VK, wumeromux HamOOIBIIUH
YPOBEHb BOBJICUCHHOCTH, OBLIH BBIOPAHBI CO-
obmecTBa ¢ Hamboee BBICOKOW JIOJNeH aynu-
TOPUH MOJIOXKE 22 JIET U CaMbIM OOJBIIHM 00-
LIMM YHUCJIOM MOANMCYUKOB. Mcxons u3 3Tux
KpUTEpUEeB 0TOOpA, B TOM-3 IOMAaIH COooOIIe-
ctBa «Pudmsr u [Tanany, «Jleonapno /laiiBun-
quK» U «OBCsAHKa, cop!y».

Meccenkep Telegram He wMmeeT BO3-
MOKHOCTEH OTKPBITOM aHAJIUTHUKH, HOITOMY
oTO0p Haubosiee MOMYJSPHBIX Y POCCHICKOI
MOJIOJIEIKH KaHAJIOB IIPOXoAuI nostanHo. CHa-
yaja Ha OCHOBAaHWU BHYTPEHHEH CTaTHUCTUKU
matdopme (cepeuc TGStat) ObLITN BBIICICHBI
20 caMBIX TOMYISAPHBIX IMTyOJUYHBIX KaHa-
JIOB TI0 OOIIEeMY YHCITY TTOJIUCYUKOB, OXBATY
U YPOBHIO BOBJIEYEHHOCTH. 3aTeM KaKabli
13 KaHAJIOB IPOBEPSJICS Ha JBYX CTOPOHHHX
CepBHCaXx, JaHHbIE KOTOPHIX MTO3BOJIUIIH OIpe-
JEeJIUTh CPeJHUN BO3PACT OANMCYUKOB, a TaK-
K€ BBICOKMI MHTEpec ayIuTOpPUU MOJIOXKE
22 net. B Ton-3 no 3TUM noka3aTeisiM BOILLIN
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kaHanel «KpoBaBas Oaporasy, «He Mopren-
mrepa» u «Tormop 18+».

OdunuansHyl0 HOBOCTHYIO IIOBECTKY
MIPEICTABIISIIOCH IIEIeCO00pa3HBIM H3ydaTh
gyepe3 myomukanuu opunuansHeix CMU, 3a-
peructpupoBaHHblx PockomHaazopoM. Brl-
00p OBLI cleNaH B MOJB3Y HCCIICIOBAHUS Ma-
TEpPHAJOB KPYMHEHIIUX WHPOPMAITHOHHBIX
areHTCTB CTPAHBbIL.

Bo-miepBrIx, HOBOCTH MH(DOPMAITHOHHBIX
areHTCTB II0 CBoeMY (hopMaTy B HaMOOJBIICH
CTETeHU OJU3KH K TOMY THITY COACpKaHUS,
KOTOpOE€ MBI MOKEM HaOIIOaTh B MOCTaX CO-
LUAJIbHBIX MeANa — KOPOTKUH TEKCT U B HEKO-
TOPBIX CIIy4asX COMPOBOXAAOIIas ero GoTo-
rpadus wm BUAEO.

Bo-BTOpEIX, WH(pOPMALHOHHEIE AareHT-
CTBa CETOJIHs SIBJISIOTCA OJHUM U3 OCHOBHBIX
CEerMEHTOB POCCUICKON MeauacucTeMbl U 10-
MpEKHEMY BBICTYIAIOT NEPBUYHBIM 3BEHOM
B LENOYKE MPOU3BOJACTBA M paclpocTpaHe-
HUs HHQOpMAIMH HAa MEAHApBIHKE — KIFOYe-
BBIM «CEKTOPOM IMPOM3BOJCTBA COJIEPIKAHUS
(Vartanova, 2002: 50).

BaxxHo 3aMeTUTb, UTO €CIIM paHblle UH-
(opMallMOHHEIE AareHTCTBA OBUIH TIOCTaB-
LIMKAMM HOBOCTEH MPEUMYIIECTBEHHO s
apyrux CMHM um y3koro kpyra IMOJHUTHKOB,
SKCHEPTOB, COLIMOJIOTOB, TO B IOCIEAHUE Je-
CATHJICTHSI CO3JaJIl COOCTBEHHBIC OHJIAWH-
pecypcesl s MaccoBoit aynutopuu. [lo cytu,
AMEHHO HWH(OpMAreHTCTBa (POPMHUPYIOT MO-
BECTKY JHS, BBIICISS B MTOTOKE MHPOPMAIIUU
TJIaBHBIE COOBITHS, U BBICTYIAIOT «CEKTOPOM,
(hOpPMHPYIOIIUM E€IHHCTBO HH()OPMAITOHHOMI
uHIycTpum» (Vartanova, Viren, Frolova, 2013:
6—7). Kpome Toro, nHpOpMaIIMOHHBIC arcHT-
CTBA 3aJaI0T PO ECCUOHATHHEIC  ITHUCCKUE
CTaHJapThl pabOThl KYPHAIUCTOB U OIpene-
JAIOT BEKTOP AAJIbHEHIIEro pa3BUTUS PbIHKA
(Kurmanina, 2020: 80).

CornacHo nanHbIM «Menuanoruny, peu-
TUHT CaMBIX [HTHPYEMBIX (emepabHbIX
CMMU Poccun B mae 2022 roma BO3IIIABISIN
Tpu HHPOpMAIMOHHBIX areHTcTBa — TACC,
«PUA Hooctu» u «MuTepdakc»'. DtH xe
TPHU areHTCTBa MONaJIH B TON-3 CaMbIX LIUTH-

' Federal’nye SMI: maj 2022 [Federal media: May 2022] /
Medialogiya. [Federal media: may 2022]. 2022. Available at:
https://www.mlg.ru/ratings/media/federal/11251/

pyembix u 1o utoram Bcero 2021 roga, mputom
KaK B peUTHUHIe, OTpakarolleM LIUTUPYEMOCTh
B CMMU, Tak u B pedTHHTE MO ITUTUPYEMOCTH
B COLMAJIbHBIX MEIMa U KOJIMYECTBY I'HIEpC-
CBLJIOK Ha HUX.

Kiaccupukanms HH)OPMAITHOHHBIX
areHTCTB, MPENJIOKEHHAsT NPEACTABUTEISIMU
MockoBckoro yauBepcutera umeHu M. B. Jlo-
MoHocoBa (Vartanova, Viren, Frolova, 2013),
[03BOJISIET MIOCTABUTH BCE 3TU TPH areHTCTBa
B OIUH PAI TO OOJBITUHCTBY IMPU3HAKOB TH-
[IOJIOTU3ALMH, 32 HUCKJIIOYEHHEM OJHOr0 3Ha-
YIUMOTO ITYHKTa — (POPMBI COOCTBEHHOCTH.

TACC saBasieTcss EHTpaIbHBIM TOCYAap-
CTBCHHBIM HH()OPMAIIMOHHBIM areHTCTBOM,
€ro y4peauTeseM BbICTYNAeT MPaBUTEIbCTBO
Poccuiickoit ®enepannu (OpraHU3aIMOHHO-
npaBoBas hpopma — OI'VII). «PUA HoBocTn» —
areHTCTBO, BXojdllee B mexnuarpymmny «Poc-
cus  ceroiHs» (OpraHu3alMOHHO-IIPaBOBAs
dbopma — OI'VII) u BeICTymarIee YacThiO
atoro Openpa. «MHTEp(aKe» — eAMHCTBEHHOE
HE3aBUCHMOE HWH()OPMAIIIOHHOE areHTCTBO,
KoTopoe Hapsiay ¢ rocynapcrBeHHbIMU TACC
u «PUA HoBocTr» BXOIHUT B TPOUKY BEAYIIHX
B CTpaHe, a TaK)Ke SIBJISETCS IEPBBIM HErocy-
napctBeHHbIM CMU B 3TOM cermMenTe, co3aan-
HOM B cOBpeMeHHO# Poccun.

Onupasce Ha JaaHHble «Meauanorumu»,
MBI BbIOpaM camMoe LUTUPYEMOE B COLICETAX
rOCyJapCTBEHHOE HWH(POPMAIIMOHHOE areHT-
ctBO («(PUA HoBocTu») 1 HErocy1apcTBEHHOE
(«MHTEpdaKcy») u COCPETOTOIIIINCH HA aHAIH-
3e myOnuKauui, KOTOpblEe BEIXOJUIN B UX MO-
OMITBHBIX MTPHIIOKCHUSIX.

Crenyronieit 3a1aueii, KoTopas nmorpedoBa-
Ja perreHus1, ObII0 OnpeneeHre Imyna myomu-
Karuii WH(QOPMAIIMOHHBIX areHTCTB, KOTOpPBIC
nornagyT B 0a3y BEIOOPKH, COIIOCTABUMBIX C KO-
JMYECTBOM ITYOJIHKAIINA B MOJIOICKHBIX CO00-
mectBax VK u Telegram. B 6a3y ucciemnoBanus
BOIITH T€ HOBOCTH, YTO OBLIH OITyOJIHKOBAHBI
penaxkuueii B paszene «IaBHOE» MPUIIOKEHUS
«PUA Hooctu». 3 MOOUITEHOTO TIPUIIOKEHUST
«UuTepdakcay ams aHammza OBUTH B3SITHI BCE
Marepualbl paszena «IJ1aBHble HOBOCTI 32 UC-
KJIFOUEHHEM €)KEeIHEBHBIX JTalJKECTOB IOJ 3a-
rOJIOBKOM «YTO Mpon30LuIOo 3a AeHb...» U «HT0
CIIy4YMJIOCH 3TOM HOYBIO. ..», COIEPKAIIUX Kpar-
Kuii 0030p paHee OImyOINKOBAaHHBIX 3aMETOK.
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XPOHOJIOTHYECKHE PAaMKH HCCIIEAOBAHUS
ObLTH OTPaHWYCHBI OXHOW IMOJHOH KajeHIap-
Hou Henereit teta 2022 roxa — ¢ HOHEAEIbHUKA
20 mo BockpeceHbe 26 WIOHS BKIIOYUTEIBHO,
KOTOpas He OTIMYanach «BBICOKUMH HOBOCTS-
MM (Ha Hell He MPOU30III0 KaKIX-THOO IPKUX
U HEOpAMHAPHBIX COOBITHH, KaK BHE3AITHBIX,
TaK U 3allJJaHUPOBAaHHBIX). AHAJIU3UPOBAIHUCH
BCE MarepHaibl MOOWIBHBIX MPHIOKEHUH
ITUX pPa3lesioB WHPOPMAITHOHHBIX areHTCTB
1 BCex 0e3 HCKITIOUeHUS My OInKannii 0003Ha-
YeHHBIX KaHaJoB Telegram u coobrmiects VK.

B pesynbraTte B BBIOOpPKY Tomano 866
HOBOCTEW MH()OPMAIIOHHBIX areHTCTB, OTpa-
JKAIOIUX TOBECTKY ITHS (enepanbasix CMU,
73 KOTOPBIX 593 onyOIUKOBaHB B MOOMITEHOM
MIPUJIOKEHUN HWH()OPMAIIMOHHOTO areHTCTBA
«PUA HoBocTtu» 1 273 — B IPUITO’)KEHUH areHT-
ctBa «MHTepdakcy; 663 myOnuKanuu IMomy-
JSAPHBIX y Mostonexu coobmecTB VK («Pud-
mbl 1 [Tanum» — 282 marepuana, «Jleonapmao
HatiBuaunk» — 96, «OBcsnaka, cop» — 285)
u 369 nmyOnukamnuii Tenerpam-kanaiaoB («Kpo-
BaBas OapeiHs» — 143, «He Moprenmrepn» —
164, «Tomnop 18+» — 162 COOTBETCTBEHHO).

Leabo npoBereHHOIO0 HUCCIIEAOBAHUS
OBLITO BBISICHUTH, KaK IOBECTKA THS KpyIHEH-
mux ¢penepansHsix CMU cooTHOCHTCS € TIO-

BECTKOM JIHS MOMYJISIPHBIX ¥ MOJIOJCKH CO00-
IIECTB B COIMAJILHBIX MeIHa.

JIns MOCTHXKEHHSI MOCTABJICHHOW 1I€JIH
aBTOpPHl CHOPMYITMPOBATIN CICAYIOIIHAE WC-
cJieoBaTeIbCKUe BOMPOCHI: KAKUE COOBITHS
JIOXKATCsI B OCHOBY MH()OPMAIIMOHHOTO TOBOJIA
uccieayeMbix kaHalioB Telegram u cooOmiecTB
VK? Haxoast i 3TH COOBITHS OTpa)keHHE
B MMOBECTKE JHS KpyHHEHIIHX (emaepaabHbIX
WH(OPMAITMOHHBIX areHTCTB?

TemaTrnka u npodiaemMaTuka
nyoJHKanuii coo01IecTB B CONMAIBHBIX CETAX
U TEKCTOB HH(OPMAreHTCTB

PaGora ¢ SMIHMpPHUYECKUM MaTEpPHAIOM
IIPOBOIMIIACH METOAOM KOHTEHT-aHaIn3a, KO-
TOPBIN 3aTPOHYJI 1Ba OCHOBHBIX HAIIPABIICHU.
[lepBoe OBLIIO CKOHIIECHTPUPOBAHO HA BBISBIIC-
HUM WHDOpManuoHHOH mToBecTkH Telegram-
KaHayoB, coobriectB VK u MOOMIBHBIX TIPH-
JIOKCHUH WHPOPMATeHTCTB MyTeM (DUKCAIHH
COOBITHH, KOTOpBIC JIOXKHUJIUCH B OCHOBY HH-
(hopMaIMOHHOr0 TMOBOJA, W HMX MaciiTada,
a TaKXe OINpeIeTCHUs TOMUHUPYIOIIEH Tema-
THKH U TPOOJIEMATHKU MaTEPHAIIOB.

Bropoe Bkifouaio 60K BOIIPOCOB, CBSI-
3aHHBIX C OIICHKOH OOBEKTHBHOCTH W IpaB-
JUBOCTH COJICP)KaHHS IMyOJMKanui. 31ech

Tabnnua 1. KonmyecTso npoaHann3nMpoBaHHbIX Ny6aMKauuii Nno gHAM Hegenu
Table 1. Number of analyzed publications by day of the week

20 utons | 21 utons | 22 uroHs | 23 utoHs | 24 wioHs | 25 utoHst | 26 UIOHS Bcero
Wnopmaunonslit | »g2p | 2022 | 2022 | 2022 | 2022 | 2022 | 2022 |samenemo
peeype TH BT CP uT T CB BC
WupopMaoHHbIe areHTCTBa

PUA Hosoctu 67 109 72 86 66 85 108 593

Wurepdakc 46 45 53 47 44 26 12 273
CoobmectBa VK

Pudms! n [Tanun 31 37 45 50 56 31 32 282

Jleonapno

JlaiiBUHYHK 14 12 14 13 14 14 15 96

OBgcsika, cap! 39 39 41 40 44 41 41 285
Telegram-kaHaisl

Kposasas Gapbras 22 19 25 22 25 16 14 143

He Moprenmrepa 25 22 27 31 24 17 18 164

Tormop 18+ 24 22 22 24 26 21 23 162

MCTOYHMK: COCTAaBNEHO ABTOpaMu.
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BOXHBIMH WHIMKATOPAMH, COTJACHO Kiac-
CHYCCKUM yYEeOHHKAM II0 >KYPHAIUCTHKE
W pelaknuoHHBIM cTangaptam CMU (Viren,
Frolova, 2015; Kolesnichenko, 2008; TASS,
2019; Interfax, 2021), sBiseTcs CCHUIKA
Ha UCTOYHUK MH(POPMAITHH, KOTOPBIH JTOKUATCS
B OCHOBY ITyOJIMKAIIWH, BEISIBJICHUE THUIA ITO-
T'0 HCTOYHUKA (JIIOX, OpPTaHU3alNHN, TOKYMEH-
THI, cOIUaNbHbIe cetH, npyrue CMU u mp.).
[o 5TUM KpUTEPUSIM B IEPBYIO OYCpENb H aHa-
JTU3UPOBAIHCH MaTepraibl. Kpome Toro, ompe-
JeTsIach TOHAJNBHOCTh ITyOJTUKAIIMH U KOM-
MEHTapHeB K Hed (O3WTHBHAS, HEraTHWBHAS,
HEUTpaJIbHAS).

B BBIOOpKY TIpOaHAIN3NPOBAHHBIX ITyOIIH-
kanuil normanu 2025 coobmenuii. B 00o3Ha-
YEHHBIN TIepro, HH(POPMAIIMOHHBIE areHTCTBA
oryonuKoBad 866 COOOMICHHM, YTO COCTaB-
nset 43 % or oOmniero yucia MyOJHMKAIIHIA,
coobmiectBa VK — 663 coobmenust (33 %),
Telegram-kananer — 496 coobmenuit (24 %).
Cremyetr OTMETHTD, YTO THK ITyOTHKAIIHOHHOM
AKTUBHOCTH B WH()OPMAIIMOHHBIX areHTCTBaX
1 B COIMAJBHBIX MEIHA OTIHYaeTcsa. Bo Bpems
AHAJIU3UPYEMOTO TTEPHOIa B HHPOPMAIIHOHHBIX
areHTCTBaX HaOOJIbIIAsI CyTOUHASI aKTUBHOCTD
ObuTa 3ahukcupoBaHa Bo BTopHUK («PUA Ho-
BOCTH») U B cpeny («MHTepdakcy»), a B COIH-
ANBHBIX Menua — B maTHULY («Pudmer u I1an-
qny, «OBcsiHKa, cap!», «KpoBaBas OapbIHSY,
«Tomop 18+»), B weTBepr («He Moprenmrepn»)
" B BockpeceHbe («Jlermapmo JlaitBUHIMKY).

B pamkax aHamm3a aBTOPHI BBIICITHIH
Tpu QopMaTa MyOIUKAIHHA: «TEKCT», «TEKCT
U MYJIBTUMEIUA» M «MYJIbTUMenua». B wH-
(hOpMaLIMOHHEIX areHTCTBaX OOJNBIIYIO YacTh
KOHTEHTa COCTaBIAIOT «TeKcTh (58,6 %), na-
Jiee CIEAYIOT TOYTH B PAaBHBIX JOIAX «MYIb-
tumenuna» (20,9 %) u «TeKCTbl U MYJIbTHUME-
muay» (20,4 %). CoobmectBa VK mpakTrueckn
MTOJTHOCTBIO COCTOAT M3 MyONHUKAIIHHA «TEKCTHI
u myasrumenuay (99,3 %), «TeKCTbI» U «MYJIb-
TUMeaua» 3anuMaroT Bcero mo 0,3 % ot 00-
mero yucia koHTeHTa. B Telegram-kanamax
«TEKCTHI U MYJIBTHMEINA)» TaK)Ke 3aHUMAIOT
Oonpmryro yacTe myomukanuit (88,8 %). «Tek-
cte»y 3aHumaroT 10,8 %, a «mynsTEMennay
Bcero 0,2 %. Takum oOpa3oM, MOKHO CHENATh
BEIBOJ, YTO WH(OPMAIIMOHHBIC aT€HTCTBA MTPO-
M3BOIAT KOHTCHT Pa3HOOOpPas3HBIX (OpMaTOB,

a COIMabHBIC MEINa B OCHOBHOM Iy OIHKYIOT
(opMaT «TEKCT U MYJITBTUMETNAY.

B pamxax coObITHIT, KOTOpPEIE JIETIH B OC-
HOBY WH()OPMAaIMOHHEIX MOBOJOB, COIIHAIb-
HBIE Menna W WH(QOPMAIMOHHBIC areHTCTBA
Tak)Ke JOCTaTOYHO CHIIBHO OTinyaroTcs. Co-
IepyKaHue BCEX MyOIMKAUK OBLIO pa3aesieHo
Ha CJICOyIomue WH(POPMAINOHHBIE IOBOIBI:
«cBepUIMBIIUHCS (HaKT, COOBITHE», «AHOHC
MPEACTOSIIET0 COOBITHS», «MHEHHE, KOM-
MEHTApHi, MPEANOI0KEHUE O CIyJHBIICMCS
uiu OyJyIieM COOBITHNY», «(PaKT U MHCHHE»,
«CJIOKHO OmpenenuTsy. MHbopmanmoHHbIe
areHTCTBA Yalle Bcero myOnmkoBatu HHPOP-
MAaIUIO O COBEPIIMBITUXCS COOBITHSAX H (hak-
tax (54 %), mouTH 4YeTBEPTh KOHTEHTa CO-
CTaBJISIIOT MHEHUS U KOMMeHTapuu (22,5 %),
aHOHCHI 3aHUMAOT 12,6 % oT Bcero myOnuKy-
€MOT0 KOHTCHTa, HAMMEHBIIIYIO JTOJI0 COCTaB-
ast0T akTel M MHEeHUA (9,9 %) u Te myOnn-
KaIliH, KOTOPBIE CIOKHO OTHECTH K OIXHOMY
u3 BblLlenepednuciaeHHbix 1oBogos (0,9 %).
B coobmiectBax VK Takke damie BCero my-
OnmuKyeTcss WHPOPMAIUs O COBEPIIUBIIHXCS
coobrtusix (37,1 %). 31,3 % 3aHUMaeT KOHTEHT,
MOCBSIIIICHHBIN (pakTaM U MHeHUsM, 27,7 % —
MHEHHSIM U KOMMEHTapusiM, u Bcero 3,7 %
KOHTEHTA CJIO)KHO OTHECTH K KaKoH-mnbo Ka-
TEropuu. AHOHCHI TPEACTOSIIUX COOBITHI
BOBCC HE TOSBIISIOTCS B TAHHOH COIMAIBEHOMN
cetu. B Telegram-kananax 57,3 % ot obmrero
qucia myOnuKanuii 3aHUMaroT (HakThl U MHe-
HUsA, 26,6 % — HHPOPMAIUSI O COBEPIIHBIICM-
cs, 15,1 % mocBAIEHB MHEHHSM W KOMMCH-
tapusiM 1 Bcero 0,8 % CII0)KHO ONpPEnenuThb.
AHOHCHI Takke He myonuKkyrorcs. Ha ocHoBe
MIPOAHANM3UPOBAHHEIX TaHHBIX MOXKHO CJie-
JaTh BEIBOJ, UTO MH(POPMAITHOHHBIC ar€HTCTBA
CTapaloTCsl pearupoBaTh Ha pa3HbIe HH(OP-
MAaITHOHHBIE TTOBOJBI, OMHAKO B OCHOBE CBOCH
OPHEHTUPYIOTCSI HA COBEPIIMBIIUECS (aKTHI
i coObiTHs. ConuanbHbIe CETH, HAIIPOTHB,
MyOIUKYIOT OONBIIe MHCHUN U KOMMCHTapH-
B, IPEITIONOKCHUN U PEaKkIUuii Ha COOBITHSL.

B pamxax amammsa macmraba cOOBITHS,
MOJIO)KEHHOTO B OCHOBY KaXKJIOW ITyONUKa-
nuu, Opiia copMUpOBaHa Tpamalus Mo reo-
rpaduu 3HAYMMOCTH COOBITHS: MHp, CTpaHa,
PETHOH, JIOKaJIBbHOE COOBITHE WU THIIEPIIO-
kanpHOe. VH(pOpManoHHBIE areHTCTBA Jalle
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BCEr0 OCBELIAI0T MUPOBbIE coObITHSA (44,2 %)
UM coOBITUS B paMKax ctpassl (41,7 %). Pe-
THOHBI B WH(POPMAIIHOHHOH MMOBECTKE BCTpe-
garoTes B 7,7 %, JTokaiabHBIC TTOBOIEI — 5,4 %,
runepiokanbiHeie — 0,9 %. B commanbHBIX
CEeTSIX Yalle OCHOBY ITYOJIMKAIIMU COCTABISCT
MacmTad crpansl: VK — 52,2 %, Telegram-
kaHanbl — 43,4 %. KoHTeHT MHUpOBOro mac-
mTaba Bo VK 3anumaer 37,4 %, B Telegram-
kaHamax — 29,8 %. Crmegyer OoTMETHUTH, 4TO
B Telegram-kaHanax JOCTaTOYHO BECOMYIO
YacTh COCTAaBJAIOT MyOJMKALMK PEruoHalb-
Horo Xapakrepa — 12,7 %, Bo VK Bcero 3,4 %.
JloxanbeHbIil MacmTad coObiTHid Bo VK 3aHH-
Mmaert 4,8 %, B Telegram — 7,4 %. ['unepiiokaib-
Hble WHpOpManuoHHbIe moBonbl VK cocras-
st 1,9 %, a B Telegram-kananax 4,6 %.
Temarnka u mpoOiIeMaTHKa ImyOTHKaITHiz
B HMH(OPMAITMOHHBIX areHTCTBaX IIPEICTaB-
JEeHBl IMHPOKO. Yarme Bcero MmyOMUKYIOTCS
MaTepHalibl, Kacaroluecs NoNIUTUKHU (25,5 %)
U MexayHaponHoil nosectku (15 %). 14,1 %
KOHTEHTa CBSI3aHO C OOLIECTBEHHOU KU3HBIO,
12,1 % c sxoHoMuKOW. MeHee AecsSTH TMpo-
[EHTOB OT BCEX MyOJIUKAIUH COCTABIAIOT Ta-
Kue Tembl, kak: apmus (9,4 %), cnopt (8,2 %),
npoucuiectBus (8 %), oskonorus (2,4 %)
U KynsTypa (2,3 %). MeHee oJHOrO IpPOLEH-
Ta KOHTEeHTa npuxonutcs Ha Hayky (0,8 %),
pemuruio (0,6 %) M MEKINIHOCTHBIE/ ceMeii-
HBIe/ TeHAepHble B3auMooTHommeHus (0,3 %).
Taxxe 0,6 % HE COOTBETCTBYIOT HH OJHON
13 BBIILIENIEPEUUCIIEHHBIX KaTeropuid. B couu-
aJIbHBIX CETSIX COOTHOLIEHHE TEMAaTUKH U NPO-
ONeMaTUKH TyOINKAHA CHIBHO OTINYaeTCs.
Bo VK 57,7 % ot Bcero my0iamKyeMoro KOH-
TEHTAa HE BXOIAT B IPEICTaBICHHbIE paHEe
kareropuu. Ocrasmuecs 42,3 % nensitcs Ta-
KHIM 00pa3oM: KyaeTrypa — 14 %, MeXITHIHOCT-
HBbIe/ ceMeiftHble/ TeHIepHbIe B3aNMOOTHOIIIE-
uust — 7 %, obOmecTBeHHas nosectka — 4 %,
npoucmectBus — 3,9 %, monutuka — 3,6 %,
cnoptT — 3,1 %, 5KOHOMHKa U MEXTyHapOoaHas
moBecTka — 1o 2,8 %, apmust — 0,5 % u 3Ko10-
rus — 0,1 %. Hayka u penurus BoBce He npe-
CTaBJICHbl B IIPOaHAJIN3UPOBAHHBIX aBTOPaMU
nyomukanusax. B Telegram-xamamax 39,1 %
TaK)Ke HeJlb3s OTHECTH HU K OJHOM U3 KaTero-
pui, BBIJICJIEHHBIX aBTOPaMH B paMKax Hcce-
noBanus. OcraBmmecs 60,9 % nensaTcs TaKUM

obpaszom: 12,7 % — nonutuka, 11,8 % — npowuc-
mectBus, 10,4 % — oOriecTBeHHAsI IIOBECTKA,
7 % — sxoHOoMUKa, 6,9 % — MexayHapomHas
noBectka, 4,8 % — xynerypa, 2,7 % — Mex-
JTUYHOCTHEIC/ CeMeHHbIe/ TeHICPHBIE B3aUMO-
oTHomeHus, 2,5 % — apMusi, COPT U IKOJO-
rust — o 0,6 %, penmurust — 0,4 %. Hayunas
TeMaTHKa He 3aTparuBajach B 0003HAYCHHBIN
TIEPUO UCCIICIOBAHUSI.

Bo Bpems wmccienoBanusi OBLIO BEISBIIC-
HO, 9TO B 35,4 % cimy4aeB MHPpOPMAITHOHHBIC
areHTCTBA CCBUIAIOTCS HA OJWH HCTOYHUK
uHpopmanuu, B 18,4 % — Ha OGoinee yeM TpHU
ncTouyHuka, B 19,6 % — Ha 1Ba MCTOYHHKA,
B 14,2 % — na Tpu ncrounuka, a B 12,2 % Bo-
BCE HE AIOT HUKAKHUX CCHUIOK. B commampHOM
cetu VK damie Bcero B myOIHKaIUAX OTCYT-
cTByeT ucTouHuK nHpopmarmn (53,6 %), oqHa
cchlIka Berpeuaercs B 37,5 % ciydaes, ABe
ccouiku B 7,1 %, Tpu ccoinku B 1 % u Gomee
Tpex cceutok B 0,4 % cmyuaeB. B Telegram-
KaHajax dYalle BCEro IIPUCYTCTBYET OIHA
CChlIKa Ha UcTOYHUK (49,4 %). B 38,9 % cuy-
9YaeB HCTOYHHK HWH(POpPMAIUU HE YKa3bIBa-
ercs, B 10,2 % yxka3piBaeTcs J1Ba UCTOUHHKA,
o 0,6 % 3aHUMAaIOT TPHU CCBUIKH U OoJce.

WudopMannoHHbIe areHTCTBA Yallle BCe-
T'0 CCBUIAIOTCS HAa TOCYAapCTBEHHBIC OpPTaHbI/
CTPYKTYpBI, OpPraHM3allid WIH MPEICTaBU-
teneil Baactu (46,2 %), a Takke Ha MOJIUTH-
KOB, IOJUTHYECKUEC TAPTHH WU IBIKCHHS
(14,5 %). Menee pnecsaTH MNPOLEHTOB MNpU-
XOIUTCSI Ha TaKWe WCTOYHUKH WHPOpMa-
MU, Kak: 3kcnepTsl (8,5 %), KoMIaHUU WUiIn
npencrasurenn OmsHeca (6,7 %), ceneOpuTH
(5,4 %), oOmIecTBEHHBIC OPTaHU3AINN UITH UX
MPEICTABUTENH, a TaKXKe OOIIECTBCHHEIE Jie-
srenu (4,5 %), npocteie nronu (3,7 %) u yde-
uele (1,6 %). Ha 8,5 % npuxonsarcs npyrue
HUCTOYHHKY WH()OpMAINH, HE OTHOCSIIHECS
K BBIIICTIEPEYNCICHHBIM KaTeropusiM. B conn-
anpHOM cetH VK He ObIJI0 0OHApY>KEHO CChI-
JIOK Ha 3KCIIEPTOB U YUE€HBIX, a Takxe 17,3 %
BCEro KOHTCHTA HENb3sl OTHECTH K 00O03Ha-
YEHHBIM HCTOYHUKAM HHpopMaruu. borbmas
9aCcTh HCTOYHUKOB MPUXOIUTCS Ha CEIEOPUTH
(45,5 %) n npoctsix moxei (12,1 %). Ocranb-
HBIC CCBUIKH B ITyOJIMKAIMIX PACTIPEACIIIOTCS
TakKuM 00pa3oM: TOCYJapCTBEHHBIC OpraHbI
U uX mpencraButend — 5,3 %, 6uzHec-cdepa —
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4,7 %, nonmutuku/ naptuu — 2,3 % wu oOrie-
CTBCHHBIC OpPTraHM3aldd M UX IPEACTABUTE-
mn — 0,8 %. B Telegram-xanaiax Takxe HET
CCBUIOK Ha DKCTIEPTOB M YUCHBIX, OHAKO JaIle
BCEr0 MPOCTHIC JIOAHN CTAHOBATCS OCHOBHBIM
nctouHukoM uHpopMmarmu (32,2 %). [damee
CIIEAYIOT rocynapcTBennble oprausl (18,7 %),
6usnec u cenebputu (mo 14,5 %) u «apyroe»
(14,3 %). [lomuTuku 1 00IIECTBEHHBIE OPTaHU-
3anuu ynomuHarores B 3,7 % u B 1,8 % cinyya-
€B COOTBETCTBEHHO.

Ecnn nmenuth wmcTouyHUKH WH(OpMAITIH
[0 THUMaM, TO WH(POPMALNHNOHHBIE arcHTCTBA
1 COLMAJhHBIC MEIHAa Yallle BCETO CCHUIAIOTCS
Ha monei: MA — 29,8 %, coobmectBa VK —
79,8 %, Telegram-kananel — 48,4 %. Jlanee
MH(POPMALMOHHBIE PECYPCHI PACXOISATCS B Ya-
CTOTE OOpamieHusl K TeM WM HHBIM THIAM
HUCTOYHHUKOB HH(popMmarin. MHpopMarmoHHbIe
arerTcTBa B 20,1 % cityyaeB ymoMHUHaIOT KOp-
MOpaIiy, OpTaHW3alllH, IIPECC-PEeNIu3bl, CO-
OOIIeHHs Tpecc-CIIy)0 U Ipecc-cekperapet,
odurmanbaple caiThl. JloBonmbHO wacto MA
ynoMuHaoT 3apyoexxusie CMU (19,5 %)
u poccuiickue CMMU (11,2 %). Taxxe B 10,5 %
HCTIONIb3YIOTCSl TOKYMEHTEI, 3aKOHBI M OTUETHI,
7,8 % — comncern u meccenkepsl u 0,8 % —
«apyroey. CoobmectBa VK: comcern u mec-
cerkepsl — 10 %, Kopropamnun/ opranu3anun/
cooOmieHus mpecc-ciryx0 wiu calter — 9,7 %,
«apyroe» — 3,5 %, TOKYMEHTBI/ 3aKOHBI/ OT-
qeTsl — 2,4 %, 3apyoexusie CMU u poccwmii-
ckue CMU — 1,6 % u 0,8 % cOOTBETCTBEHHO.
B Telegram-kanaixax BTOPBIM TIO IOITYJISP-
HOCTH THIIOM HCTOYHUKAa HWH(OpMAINH SB-
JSIOTCSL KOPIOPALlUK U OpTaHM3allHH, Mpecc-
ciryxObI 1 opuninansHbie cailTe (19,7 %). Bee
OCTaJIbHBIC THUIBI CCHUIOK HE MPEBLIIIAI0 Jie-
CSITH TIPOLICHTOB: COLCETH M MECCCHIKECPHI —
9,8 %, poccuiickue CMU — 9.4 %, nokyMeHThI/
3aKOHBI/ OTYETH — 6,7 %, 3apy0exusie CMU —
3,5 % u «apyroe» — 2,1 %.

B pamkax ananm3a TOHAJBHOCTH ITyOIH-
Kaluii 1 KOMMEHTapHEB B HUX OBLIIO BEISBJICHO,
9T0 WH()OPMAIMOHHBIC areHTCTBA Yallle Bce-
ro MPHICPKUBAIOTCS HEUTPaIbHONH HO3UIIUU
(43,8 %) nubo neratusHoit (37,4 %). B 11,6 %
TOHAJFHOCTh ITYOJUKAIIUH MOKHO PaCICHH-
BaTh KaKk NO3UTHUBHYIO, a TAaK)Xe B 7 % ee clIoxk-
Ho omnpenenuTh. CoodmecTBa VK B Gombimh-

CTBE CIy4aeB TPAHCIHPYIOT HHPOPMAIIHIO
B o3uTHBHOM KJtoue (52,4 %), Takxe B 25,8 %
TOHAJBHOCTBH ONIPENENIUTh CI0XHO. HeHTpans-
HOU M HEraTWBHOW TOHAJIBHOCTU COOOIMIECTBA
npuaepxusatored B 11,9 % u 9,7 % coorer-
ctBerHo. B Telegram-kananax B 31,2 % ciox-
HO ONpPEHETUTh TOHAIBHOCTH ITyOIUKAIUH,
MOYTH TIOPOBHY HICHTH(UIIMpPOBaHA HEH-
TpajbHas U NO3UTUBHAS TOHAJIBHOCTH (27,8 %
u 23,3 % cooTBeTcTBeHHO). B 17,5 % KoHTEeHTa
HHPOPMANUS TPAHCIUPYETCS C HETaTUBHON
TOHAJBHOCTBIO.

IToBecTka JAHSA COIIMAJIBHBIX MeAua
1 MHOPMAIIMOHHBIX AT€HTCTB:
KJII04YeBbie HH(ONMOBOAbI

Hecmotpst Ha TO 4TO HWCCilemyeMbie CO-
oOmecTBa HecyT B cebe cKopee pasBliieKa-
TEIBbHYI0 (YHKIIUIO, MBI BHJHM 3TO M3 TO-
HaJIBHOCTA M TEMAaTHUYECKOT0 Pa3HoOOpas3us
MyOJMKaIMi, WX KOHTCHT BO3MOXHO OIle-
HHUBaTh KaK HOBOCTHOW: B OCHOBE IyOJIMKa-
MM BCerja JISKUT WHPOPMAIMOHHBIN I10-
BOJ (32 MCKIIOUEHHEM PEKJIAMHBIX MOCTOB).
[Ipu >TOM 1ENIEBast AyTUTOPHS COOOMIECTB —
«1upoBasi MOJIOACKB», YTO 00YyCIaBINBACT
(hopMHUpPOBaHHE MOBECTKH, HHTEPECHOM Iee-
BOW ayIUTOPUHU U «YTAKOBAHHOI» B COOTBET-
CTBUHU C €€ 3alpocamu.

UroObl CpaBHHUTH TMOBECTKY JHS MOJIO-
JISKHBIX COOOIIECTB B CONMAJILHBEIX MeJIHa
W WH(QOPMAIMOHHBIX areHTCTB, MBI BBISBH-
a1 20 uHPOPMAIMOHHBIX TOBOJIOB, KOTOPBIC
Hanboyiee 4acTO CTAHOBUIIMUCH OCHOBOW IIy-
OnMKaIuil B uccieayeMbix coobdmectBax VK
W TelerpaM-KaHajaxX, IOCJe Yero Comnocra-
BHJIM MX C MaTepHaiaMH WH()OPMAIIMOHHBIX
areHTCTB.

HawnbGonee wyacThiM HH)OPMAIIMOHHBIM
TTOBOJIOM B COIMAJIBHBIX MEJHA CTajia CMEpPTh
nesia Opus IllaryHoBa, KOTOpOW OBLIO TO-
CBAMICHO 58 TMyOIMKanuii, OCBEMIAOIHUX 00-
CTOSITETILCTBA TOCJEIHUX JHEH KU3HU, CMEp-
TH ¥ TIOXOPOH apTHCTA, a TAKKE OCMBICIISIBIIIIX
€ro TBOpYECKOE Hacieaue. B TOHAIBHOCTH
myOIuKauid JOMUHHPOBANIa CKOpOb, BbIpa-
JKaJIOCh TAK)KE M MHEHHE — OIICHKA TBOPUYECTBA
aBTOpa, €ro BKJaJa B KYJIBTYpY, IEMOHCTpPH-
pOBaTKCh HOCTaJIbru4eckue ayBcTBa. [1y0mu-
Kaluu WHOOPMAIMOHHBIX areHTCTB H3J1araln
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Tabnuua 2. MpucyTcTBMe Hanbonee pacnpoCTPaHEHHbIX B MOBECTKE AHS
couMeama TeM B NOBeCTKe AHS MHOOPMALMOHHbIX areHTCTB

Table 2. The presence of the most common topics on the agen-
da of social media in the agenda of news agencies

Koz-Bo
YIIOMUHAHUH
. Kon-Bo
Ne WndopmMamoHHEIH TOBOA B IMyOIMKAIIAX
matepuanoB A
COIMANIBHBIX
Menua
1 |Cwmepts Opus llaryHoBa 58 7
Yxon 3apy0exHbIX OpeH 0B u3 Poccun 20 2
3—4 | Cmepts [Ibepa Haprucca 12 2
3—4 | OTkpbITHE U ACCOPTUMEHT «BKycHO U Touka» 12 0
BrinyckHele Beuepa B Poccun 11 0
6 | Konebanus kypca BaiioT / pocT py0ist 9 4
[apan mianet 0
3 JleHp mamATH W ckopOW (TOAOBIIMHA Hadajga Bemukoit 7 0
OTedecTBEeHHOH BOWHBI)

9-10 | Konguukr 61orepos 6 0
9-10 |IMamenue xypca OUTKOMHA 6 0
11 | dens poxxaenus Bukropa Los 5 0
12-15 | Ilogoporkanue nanuri ObICTPOro MPUroToBICHUS «PomiTony 4 0
12-15 | lens poxaenus ¢punbpma «Dopcax» 4 0
12-15 | Pe6bpennunr coipkoB «b. 0. Anexcanaposy» 4 0
12—15 | Mewmsl ¢ [Ixxo baiineHom 4 0
16—18 | Pa3Bog Apnonpaa llIBapuenerrepa 3 0
16—18 | [lens poxxaenus Hukomnas [Ipoznosa 3 0
1618 | Konmabopauus Adidas u Gueci 3 0
19-20 | HoBocTh 0 momb3e muBa 2 0
19-20 | [TosBnenne npemMuyM-noanucku B Telegram 2 0

MCTOYHMK: COCTaBNEHO aBTOpaMu.

(aKThL: MyOIUKOBAIM HOBOCTH W HEKPOJIOTH,
OCHOBaHHBIC Ha Onorpaduu apTucra.

BroprIiM 10 momysipHOCTH WH(pOpMAITH-
OHHBIM ITOBOJIOM CTaJI yXOJI 3apyOCKHBIX OpeH-
noB u3 Poccun. [IpencraBnennsie 20 myonuka-
OUH WMENH MPEHMYIIECTBEHHO HETaTUBHYIO
TOHAJBHOCTH. B conmaimpHBIX Meaua 3TO CO-
OBITHE TPEACTABISIOCH B KAYeCTBE HOBOCTEH
0 CTHJIC >KM3HH MOJIOACKH, B COOOIICHUIX
WA — B kauecTBe HOBOCTEW SKOHOMHYECKOU
¥ OOIIEeCTBEHHOM TeMaThku. JlaHHBIN WHDOP-
MAITHOHHBIN TIOBOJ IBaYKIHI BCTPEUAJICS B TIO-
BECTKE JHS WH(POPMAINOHHBIX areéHTCTB: Kak
HOBOCTH SKOHOMHYECKOH TeMaTuku B «HTEp-

(akce» m OOIIECTBEHHON — B MH(OpPMAreHT-
ctBe «PMA HoBoctn».

Tpetunii no yacToTE YNIOMUHAHUN B NIOMY-
JSPHBIX Y «IUPPOBOH MOJOISKH» COOOIIe-
CTBaX B COIHMANBHBIX MeAHa WH(POPMAIHOH-
HbIN ToBOxI — cMepTh [Ibepa Haprucca — takxe
HAIIle)T OTPaXCHUE M B MaTepHaiax nHpopma-
[UOHHBIX areHTCTB, HO BCETO IOBAXJIHI (00a
paza — B «PUA Hooctm»), Torna kak B co-
LMaJbHBIX MeAMa JaHHas TeMma MOJHHUMAaJlach
12 paz. Paznuuus penpeseHTauud JAHHOTO
COOBITHSI aHAJIOTUYIHBI PA3INYUSIM B OCBEIIle-
Huu cmeptu FOpus IllaryHoBa: myOnuKanuu
B COLMaJbHBIX MeJIua OKpalleHbl CKOpOHOM
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TOHAJFHOCTBIO M TIPU3BAaHBI BBI3BATH Yy aAyAH-
TOPHH YYBCTBO HOCTAJIBTHH, TOTJA KaK MaTe-
puaisl «PUA HoBocrteit» coobmart o pakre
CMEpPTH U MECTE MOrpeOeHHUsl, TO €CTh UMEIOT
cyry60 nH(MOPMAIMOHHYIO HAIIPaBJICHHOCTD.

3aBepIiaroTcs MmepeceyeHus B MOBECTKAX
HOBOCTSIMH O KOJICOAHWUH Kypca BaTIOT, B 4aCT-
HOCTH — pPOCTe Kypca pyOIss OTHOCHUTEIHHO
nomnapa CIIA. B commansHbIX Menua myOinu-
Kallii TaKOTO pojia MPEJICTABJICHBI B paMKax
9KOHOMHUYECKOH TeMaTHKH, B MH()OPMAIHOH-
HBIX areHTCTBaX BCTPOCHBI B CTHIIb JKU3HH
MOJIOJIE)KH; TOHAJIBHOCTEL MOJOOHBIX Co0OIIe-
HUH pa3indHa — B MMOCTax B COIMAJIBHBIX Me-
Jlia OHAa UMEET MO3UTHUBHYIO IMOIIHOHATHHYIO
OKpacKy, B MaTepualiax HH()OPMAIHOHHBIX
areHTCTB — HEUTPATBHYIO.

BriBox

ConuanbHble  ceTH, Mpeodiagaronye
B CTPyKType MenuanoTpeOieHust npeacra-
BHTENEH THMPOBOU MOIOACKH, (OPMHUPYIOT
MH(POPMALMOHHYIO TOBECTKY JHS, KOTOpas
MPaKTHUYECKH HE COBIAJAeT C MOBECTKOM JHA,
Cc(OPMHPOBAHHON WHCTUTYIIHOHAIN3UPOBAH-
HBIMHU Meaua (MHPOpMareHTCTBaMu). DTH JBa
BHJa HHPOPMAITHOHHBIX ITOBECTOK MPaKTHIE-
CKH HE COBIAAAIOT.

N3 20 Hambomee 4acTo MpeacTaBICHHBIX
B TOBECTKE COIHMAJBHBIX MeIna WH(OpMaIm-
OHHBIX TIOBOAOB TONBKO 4 OBITH OTpPaKCHEI
B MaTepuaixax HWHPOPMAIMOHHBIX areHTCTB
(Kypc BajJIOT, CMEpPTh ABYX 3HAMEHHUTOCTEH,
yxon OpeHmoB). BoamMoxHO roBoputh 0 (hop-
MHUPOBaHUM B MOJIOJIEKHBIX cOoOIIecTBax
B COLMaJbHBIX MeJua I[apajuleJbHONH IIo-
BECTKH, HE MepeceKaromeiics ¢ OoQUIHaib-
HOW. «lludpoBoii MoOJOACIKM» TpeIaraeTcs
B OOITBIIICH CTETIEHN KOHTEHT, CBSI3aHHBIH C Te-
MOM CTHUIIA KU3HU, PACKPHIBAIOLUIUN BaXKHbIE
IUTSL HUX M3MCHEHUS TIPUBBITHOTO OBITa — Oy
To yxon McDonalds, peOpeHIHHT TOMYIsp-
HBIX TJIa3UPOBAHHBIX CHIPKOB, BO3MOXKHOCTb
TOHAOTIONATH 32 MapagoM IUIAHET UITH IMaMsIT-
Has JlaTa, Kacarolascs MonyJsspHOro npeacTa-
BUTENS KYJIBTYPBL.

[Ipu 3TOM MoBecTKa MOJIOJEKHBIX CO00-
LIECTB B COL[MAJIbHBIX ME/IMa HE TOJIBKO BECbMa
cozepkaTeNbHa M pa3HooOpasHa, HO U COIU-
aJbHO OTBETCTBEHHa. boyiee Toro, oHa opu-

CHTHPOBaHA Ha TPaKJaHCKO-TIATPUOTUIECCKOE
Bocriutanue. Tak, Hampumep, HWH(pOPMALH-
OHHBIC areHTCTBA IIPOUTHOpHpOBaIU JIeHb
MaMsITH U cKopOu (22 WIOHS), TOT/Ia KaK B CO-
OUATBHBIX MeIWa JTOT MPa3IHUK aKTHBHO
OCBEIIAJICS: MyOIMKOBAINCH TIECHU BOCHHBIX
1et, poTorpaduu BETCpaHOB M MPH3BIBEI TOM-
HUTH O TIO/IBUTE JEJIOB. BakKHBIM CTaN U IeHB
poxnenuss Hukomas Jlpo3moBa — ydeHOTO
U TENEBEIYIIETO0, YbsI IPOCBETUTEIBCKAS IPO-
rpaMMa O >KHBOTHBIX OKAa3aJlaCh 3HAYHMBIM
BOCIIOMHHAHUEM O JIETCTBE, (OPMHUPYIOUIAM
qyBcTBO HocTtaineruu (Dunas, Salikhova,
Babyna, 2023). UyBcTBO 0OOIIHOCTH (hopMH-
pOBalOCh B OCBCUICHHH BEHITYCKHBIX BeYe-
poB, mpa3gHHKa «Anble mapyca» B CaHKT-
[leTepOypre u mo3IpaBIICHUHN TOAMHUCIUKOB
C OKOHYaHHEM Ba)KHOTO JTalla B KU3HHU.

BesycnoBHO, HOBOCTH W3 MHpa 3HAMEHU-
TOCTEH, KOH(DIUKTHI U pa3BOJALI OJIOTEPOB TAK-
K€ TIPUCYTCTBOBAJIN B TOBECTKE THS COITHAIb-
HBIX MEJIAA, 9TO OTPaXKaeT HHTEPEC MOJIOACIKI
K CTHJIIO JXU3HU B IEJNIOM, KaK M BHUMAaHUE
K HOBOCTH O KOJeOaHWH Kypca OMTKOMHA —
HamboJee H3BECTHONW KPUIITOBATIOTHI, — KOTO-
pBIe Takxe OBLIN IPOUTHOPHPOBAHEI MH(OP-
MaITHOHHBIMU areHTCTBAMH.

Takum 0Opazom, pazaudne Kak B HHPOP-
MAITHOHHBIX MTOBOJAX, ITOJIOKEHHBIX B OCHOBY
MyOTMKAUil B COMANIBHBIX Meaua U HHpOp-
MAITHOHHBIX areHTCTB, TaK U B «YIIAKOBKE»
(bopmaTe M TOHATBHOCTH ITyONUKAIUU, TPH-
BJICUCHUH DKCIIEPTHOI'O MHEHUS FIIH YIIOMH-
HAaHUM HMCTOYHUKA WHPOPMAIUHU) TO3BOISET
CIIeNIaTh BBIBOJ O (POPMHPOBAHUHU CBOETO poa
KOMMYHHUKAIIHOHHOT'O pa3phiBa, IHCTAHIIUU
MEXTy TUPPOBEIMHU COOOIIECTBAMHU, KOTOPHIM
OTIAIOT MPEANOYTEHUS IPEACTABUTEIN KIIUP-
poBoii Monoaexn» (Dunas (ed.), 2021), u odpu-
OUATBHBIME pecypcaMu — WH(POPMAIUOHHBI-
Mu areHTcTBaMu. OHAKO CYyTh ATOTO pa3phIBa
COCTOHWT HE B pa3pbIBE CMBICIIOB U IICHHOCTEH,
a B pa3pbIBe TeM. be3yclioBHO, HUIIICBEIC WITH
TeMaTH4ecKre WHPOPMAIIHOHHBIE PECYPCHI
Bceraa OBLITH MPEICTABICHB B MEIHACHCTEME
Poccum, Hanpumep B popme HEIPUPHBIX TeIIe-
kanaoB (Vartanova (ed.), 2023), ojHako B AaH-
HOM CJTydae He COBCEM CIIPaBEIMBO TOBOPUTH
0 cyry0o TeMaTH4ecKol HalpaBICHHOCTH H3-
y4aeMbIX coolmiecTB. Hanbomee momynspabie
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MyOIUKAIMK B HUX CBSI3aHBI C KOHKPETHBIMHU
COOBITHSIMHU, IPUYEM B 3HAYUTEILHOM J0JIC —
(benepanbHOr0 MM Jla)kKe MHPOBOIO MacIITa-
0a, a B IMOBECTKE MPHCYTCTBYIOT HOBOCTH
" 0 coObITHsIX 3a pyOexoMm (Dunas, Babyna,
Boyko, Sidorov, 2023).

B cBsi3u ¢ 3TUM OyAET JIOTHYHBIM MpPE/-
MOJIOKEHHUE O TOM, YTO COIMAJbHBIC Meaua
CTalld KJIFOYEBBIM HCTOYHHKOM HOBOCTHOI
uHpopManuu ANs mpeAcTaBuTeneit «udpo-
BOW MOJIO/IC)KNY OJaroiapsi MOHUMAHUI HX
aJIMUHUCTPATOPAMHU HE IPOCTO AKTYaIbHBIX
HHTEPECOB I[EJeBOM ayIuTOpUH, a OCOOCH-
HOCTEW CTHJIS JKU3HH MOJIOJOTO IMOKOJCHUS
poccusiH. OyHkuuu u crenuduka uHPopMa-
[MOHHBIX areHTCTB 3a4aCTY0 HE MO3BOJSIOT
MM yJIOBJIETBOPHUTH MOTPEOHOCTH MOJIOION ay-
JTUTOPHH, B TOM YHCIIC U BBIXOSIINE 38 paM-
KH TOTPEOHOCTH B MOJYYCHUH HHPOpMALUU
00 aKTyaJbHBIX COOBITHSIX, YTO H POPMHUPYET
KOMMYHHKAIMOHHBIH Pa3phiB, MPOBOLUPYIO-
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Cubupckuii pedepanvrulil yHUSepcumem
Poccuiickaa @edepayus, Kpacnoapck

AnHoranus. B 2024 r. komnektruBoM MHCTUTYTa 3aKOHOAATEIBCTBA U CPABHUTEIHHOTO
npasoBeneHus npu IlpasutensctBe Poccuiickoit deneparuy OmyOIMKoBaHA 3HAYUMAs
Hay4YHO-TIpakTHuYeckas padora «lIpoTuBoaelicTBre KOppynuuu: HHGOPMAIIHOHHO-
aHanmuTHueckuid O0romnereHs (2023)» (M.: UM «lOpucnpynenums», 2024. 128 c.),
B KOTOPOM Ipe/icTaBlieHa KOJINYECTBEHHAsI M KAUECTBEHHAs! XapaKTEPUCTHKA TAKMX BaKHbBIX
AHTUKOPPYMIIMOHHBIX MPAaBOBBIX CYOMHCTUTYTOB, KaK YBOJbHEHHUE B CBSI3H C YTpaTOl
JIOBEpUsI U OTBETCTBEHHOCTH 32 HE3aKOHHOE BO3HArpaK/IeHHE OT UMEHH IOPUINYECKOTrO JIUIIA.
B Hacrosieit cratbe IpuBeeHa PeleH3Us COTPYIHUKOB JeTapTaMeHTa Mo MPO(UIIaKTHKE
KOPPYIIMOHHBIX MpaBoHapyuieHuit Cubupckoro dheaepaabHOr0 YHUBEPCUTETA Ha JaAHHOE
W3JIaHuE, C/IeTaHbl OOIIKE BHIBOBI O MOJYYCHHBIX aBTOPAMU UCCIICIOBAHUS PE3ybTaTax,
a Takke c(HOpMYTUPOBAHBI MIPEATIOKECHHSI O TIEPCIIEKTUBAX PA3BUTHUSI HAYYHOTO 3HAHUS
B JIAHHOM MpeIMETHOM 00acTu.

KuroueBble cjioBa: KOppynuus, NPpOTUBOACHCTBUE KOPPYIIIMH, aHTUKOPPYIILUOHHAS
JIeATeIbHOCTDb, YBOJIbHEHHUE B CBSI3U C yTPaTOW JOBEpHsl, HE3aKOHHOE BO3HAIPAXKICHHE
OT UMEHHU IOPUINYECKOTO JIHILIA.

Hayunas cnenmanbsaocTh: 5.4.4. ConmanbHasi CTPyKTypa, COIHATbHBIC HHCTUTYTHI
Y TIpoIIecChl (conuornioruueckue Hayku); 5.1. [Ipago.

Lutuposanue: Jamm U. A., Tapbaraes A.H., Akynuenko E. A., bacanaesa C.I1. O ponu nH(popMamoHHo-
QHATMTHYECKUX MCCIIEIOBAHNI B HAYYHOM 00€CIIeYeHNN aHTUKOPPYIIHOHHON AEATEIbHOCTH (perieH3ns
Ha kaury «I[IpotuBozeiicTBre KOppynuuK: HHPOPMAMOHHO-aHATUTHYECKHUiT OrosuteTeHb (2023)»). Kypr.
Cub. ¢eoep. yu-ma. I'ymanumapnoie nayxu, 2025, 18(1), 194-199. EDN: SRASBU

Koppymmwst mpencraBisieT co00i OmacHbIH
MYJIBTUANCIHIUTHHAPHBIN (DeHOMEH, NMEIOIIN I
CJIOKHYI0 BHYTPEHHIOIO CTPYKTYpY, @ TaKXKe
MHOKECTBO IposiBIeHUI. B cBOIO ouepenp, aH-
TUKOPPYILIHMOHHAS JI€ATeIbHOCTD BBICTYIAeT
B KQUECTBE OJIHOI'0 U3 BAXKHBIX HalpaBICHUN
roCyAapCTBEHHOM MOJIMTUKH, KOTOPOE UHTEH-
CHBHO Pa3BUBACTCS B LIEIISX ITOBBIICHUS dPdHeK-
THBHOTO BO3JCHCTBUS HA HA3BAHHBIH OOBEKT
NnpoTUBOAEHCTBUS. JIMHAMUYHOE U3MEHEHNE
YCJIOBHI OKpPYIKAOIIEeH Hac JEHCTBUTEIBHOCTH
IpeoNpeeNsIeT He0OX0TUMOCTh HEIPEPHIBHBIX

HAyYHBIX H3bICKAHUI HA AHTUKOPPYIIIHOHHY IO
TEMAaTHKY, HOCKOIbKY B IIPOTHBHOM CITydae yc-
JIOXKHEHHE KOPPYIIIHOHHBIX TEXHOJIOTUH Jie-
BaJIbBUPYET YCUJIHsI OOIIECTBA U FOCYAaPCTBa,
CTPEMSIIUXCS YMEHBIIUTH MACIITa0 pacipo-
CTPaHEeHHsI KOPPYIIUH 10 COLHATBHO TEPITHU-
MO0 YpOBHsL. B 3T0# CBsI31 MOATOTOBKA U OITy-
OnukoBaHUe HHYOPMATHOHHO-aHATTUTHYECKOTO
oromtereHs «I[IpoTHBOICHCTBHE KOPPYIIIIUNY
3a 2023 r. (Anti-Corruption, 2024), mpoBeicHHbIE
KOJUICKTHBOM OT/IeJIa METOIOIOT MK ITPOTHBO/ICH-
CTBHS KOppynuuu FHCTUTYTa 32aKOHO/IATEIbCTBA
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W CPaBHUTEIIBHOTO MpaBoBeneHus npu [IpaBu-
tenbeTBe Poccuiickoit denepanuu, BUAATCA Cy-
MIECTBEHHBIM BKJIAJIOM B HAyYHOE 00CCIICUeHHE
AHTHUKOPPYTIITUOHHON JESATEILHOCTH.

B Teuenme mocnemHUX JECATHICTUU
JlaHHAs OpTaHM3aIUs 3apeKOMEHJ0Basa ceOs
KaK aBTOPUTETHBIN IIEHTP aHTHUKOPPYIIIHOH-
HBIX KOMIICTCHIIMH, BBICTYIAOIINN JIHICPOM
B cpepe Hay YHO-METOTMIECKOTO COITPOBOXKIC-
HUSI TIPOTUBOJCHCTBUS KOPPYIIIMH. YUeHBIC
WHCTUTYTA SBJISIIOTCS ABTOPAMH M COABTOPAMHU
BIICUATIISAIONIETO O00beMa (YyHJTaMEHTaJIbHBIX
TPYJOB, KOTOPBIE COCTABISIOT TEOPETHKO-
MPUKJIAJTHYI0 OCHOBY TOCYIapCTBEHHOW IIO-
JUTHKU TIPOTHBOACUCTBHS Koppymiuu Poc-
cuiickorr ®eneparuu (Khabrieva (ed.), 2012;
Vlasenko (ed.), 2012; Gaidaenko Schaer,
2015; Khabrieva (ed.), 2016; Nozdrachev (ed.),
2016; Khabrieva, 2017, Khabrieva (ed.), 2018;
Khabrieva, Andrichenko, Tsirin (etc.), 2019;
Kucherov (ed.), 2019; Truntsevskii, Sevalnev,
Sukharenko, 2019; Pashentsev (ed.), 2020;
Khabrieva (ed.), 2021; Kucherov (ed.), 2021;
Khabrieva, 2022; Kucherov, Truntsevskii,
Tsirin  (eds.), 2023; Khabrieva, 2023;
Truntsevskii, Tsirin (eds.), 2024 etc.).

NHbopManmOHHO-aHATUTHYSCKUH  OFOJI-
JICTEHb COCTOUT M3 BBEICHHS, OCHOBHOH 4Ya-
CTH, OOBCAMHSIONICH JABa pa3jieNa, H 3aKJko-
YCHUS.

BBenenne comepkut 00OOIIEHHEBIE CBe-
JICHUSI O CEpUU HM3JIaHUsl, KOTOpas OCHOBaHA
B 2022 1. (Anti-Corruption, 2023), naHHbIe
0 HAyYHO-TIPAKTHYECKOM 00CY K JICHUH OrOJIIIe-
TEHS 3a MPEAIICCTBYONINI IO/, BKJIFOYas OIy-
OJIMKOBaHHBIC B HAYYHBIX U3JITAHUSAX PEIICH3UU
oTedecTBeHHBIX crnenuanuctoB (Kabanov,
Tokareva, 2023; Osokin, 2023), a Takxe napa-
METPBI CTATUCTHYCCKHX HMCCICIOBAHUM, TPO-
BEJICHHBIX aBTOPCKUM KOJJISKTHBOM ITPH IO~
TOTOBKE PEICH3UPYEeMOi paboTHI.

Pasznmen 1 «PeecTp nmun, yBoJIEHHBIX B CBS-
3U C YTpaToW JIOBEpHs: OCHOBHBIC JIAHHBICH
MTOCBSIIICH W3YYCHHUIO TTPAKTUKHU TTPUMEHEHUS
JIMCITUTUTMHAPHBIX B3bICKAHUI 32 COBEPIIICHHE
KOPPYTIIMOHHBIX TpaBoHapyuieHui. [Ipobire-
Ma pacCMaTpUBaeTCS CKBO3b MMPU3MY COIHAITb-
HO 3HAYUMOW MH(OPMAIIMH O JUIAX, YBOJCH-
HBIX B CBSI3H C yTPATOM IOBEPH S, pa3MEIeHHON
B OTKPBITOM JIOCTYIIE B (hOpME OTHOMMEHHOTO

peectpa (https:/gossluzhba.gov.ru/reestr). AB-
TOPHI MPOBETH TPYIOEMKYIO CBOIKY H TPYII-
MIAPOBKY KOJIHYCCTBEHHBIX MOKa3aTelel, OT-
paXKaOINX  COIMHUATBHO-IEMOTpahUIECKYIO
U TIPaBOBYIO XapaKTCPUCTHKY BHECEHHBIX
B peecTp MM, a TakKe C IMOMOIIBIO psna
(hOpMAaNBEHO-IOTHIECKUX METOIOB ITO3HAHUS
OIIPEeNeNTUIN  KadeCTBEHHBIE OCOOCHHOCTH
MPaKTUKA TPHUMEHEHUS pPaccMaTpUBAEMOTO
cyouHcTuTyTa 32 2018-2023 TT.

B Pasnmene 2 «Mubopmanus o mpusie-
YCHWW yYacTHUKA 3aKyNKH K aJIMHUHHUCTpAa-
THUBHOM OTBETCTBEHHOCTH 110 cT. 19.28 KoAll
P®, pasmeniennas B EnuHoMm peectpe ydact-
HUKOB 3aKyIIOK» TIIPEICTAaBICHBl pe3yJbTa-
THl HCCIICIOBAHMS TIPAKTUKH TIPUMCHCHHS
HOPM aJIMUHHUCTPATUBHO-ICIUKTHOTO IIpaBa
32 HE3aKOHHOE BO3HATPAXKICHHWE OT HMEHHU
IOPUINYECKOTO JIUIAa B KOPPEJSIHH C 00s-
3aHHOCTBIO OpTaHU3alUi NPHHUMATH MEPHI
[0 TPEOYNPEKICHUIO KOPPYILIUU, KOTOpas
3akperieHa B 4. 1 cr. 13.3 ®enepanbpHOTO
3akoHa «O TPOTHUBONCHCTBUU KOPPYIIIIHI».
ABTOpBI HCIIONB30BATH HECTaHAAPTHEIC Me-
TOJOJIOTUYECKHE TPHEMBI H3YUYCHHSI TPAKTHKH
MIPaBONPUMEHEHHUS B YKa3aHHON IIpeIMETHOH
o0iacTi, OCHOBaHHBIC Ha aHalM3e CBeJe-
Huit w3 EgmHOro peectpa y4acTHHKOB 3aKy-
ok (https://zakupki.gov.ru) Bo B3anMOCBSI3U
C IOTIOTHUTEIBHON HMH(pOpManueil o IopuIn-
YeCKMX JIMIAX, pa3MeNmIeHHOW Ha mopTalie
«Andoke» (https://upfox.ru) u apyrux aHa-
JOTHYHBIX HHTEPHET-pecypcax. PesyisraTom
KPOIIOTINBON pabOTHI CTaJIN TOKA3aTeNH, Xa-
pakTepu3yIOIue yCPeTHEHHBIE OCOOCHHOCTH
IOPUINYECCKHUX JIHI, TMPHUBICUCHHBIX K aJMH-
HUCTPAaTUBHON OTBETCTBEHHOCTH 3a yKa3aH-
HOE KOPPYNIIIHOHHOE MTPaBOHAPYIICHUE.

3aKTIoueHUE BKIIIOYACT OIUCAHHE pe-
3yJBTaTOB IPOBEICHHOTO HCCIENOBAHUS, U3-
JOKEHHOS Ha AaHTJIHIICKOM S3BIKE, a TaKKe
BH3YaIH3AIHIO TTOYYEHHBIX CTATHCTUICCKAX
00001IEeHU .

HNHbopManmoHHO-aHATUTUYCCKHH OFOJI-
nerenb «[IpoTuBomeficTBHE  KOppyHIIUAN»
3a 2023 1. WUMeeT BAXKHOE TEOPETHUUECKOE
U mpukiagHoe 3HadueHue. C MO3WIUK HAy-
KU JaHHOC W3JaHHEe IPEACTABISICT WHTEPEC
KaK HMCTOYHHK HOBBIX 3HAHHH O THIUIHOM
MOPTPETE JIMIA, YBOJICHHOTO (OCBOOOXKICH-
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HOTO OT 3aHUMaeMOW JOJIKHOCTH) B CBS3U
C yTpaToil JoBepus, a TaKXKe OTE4YeCTBEH-
HOM «opraHu3zanuu-B3sTKOAaTeNs». besyc-
JIOBHBIM HPEUMYLIECTBOM peLEH3UpyeMOoi
paboOTHl SBISETCS aHANU3 CTAaTHCTHYCCKOU
nHbOpMAIIUU B pa3pe3e aIMUHUCTPATHBHO-
TeppuTopuanbHoro nenenus Poccuiickoin ®e-
Jepalnuu, pe3yJabTaThl KOTOPOIro JONOJHSIOT
CBEJICHUS O Teorpaduu KOPPYIIHH U KOp-
pynuuoHHoW mnpectynHocTH. C  MO3ULUH
MPaKTHYECKOW HEATCIBHOCTH OIOJICTCHB
OyzeT BocTpeOOBaH B paboTe mojpasjiee-
HUM M JOJKHOCTHBIX JIML, OTBETCTBEHHBIX
32 IpO(UIAKTHKY KOPPYIIHOHHBIX U HHBIX
[paBOHAPYILIEHUN, a TaKXKe IPaBOOXpPAHU-
TEJbHBIX OPraHOB, OCYILECTBIISAIOLIUX KOH-
TPOIb M HAI30p B chepe MpOTHBOACHCTBHS
KOPpPYILUH, KaK UCTOYHUK aKTyaJbHOW WH-
¢dopmanuu 00 OCHOBHBIX TEHICHIUSAX IIpa-
BoIpUMEHEHHUs. HeoOXoamMo  OTMETHTH
BBICOKYIO LIEHHOCTb MPEIJIOKEHUI U peKo-
MEHAIMi aBTOPCKOT'0 KOJUIEKTHBA, CPOPMY-
JUPOBAHHBIX B aCIEKTE Pa3BUTHUSA aHTUKOP-
PYHLIMOHHOTO 3aKOHOAATEIbCTBA U IPAKTHUKH
€ro MpUMEHEHUs.

B cBoro ouepenb, OAHUM U3 HNEPCHEKTHUB-
HBIX HaIlpaBJIEHUH, NPEACTaBIAIOLINX HHTE-
pec Uil Hay4YyHO-IPAKTHYECKOI'o COOOIEeCTBa,
SIBJISIETCA PACCMOTPEHUE MPAKTUKH YBOJIbHE-
HUSL (OCBOOOXICHHSI OT 3aHUMAaeMOH IOIIK-
HOCTH) B CBSI3U C YTpaTOil 10BEpHs B acleKTe
MIPUMEHEHUs YKa3aHHONH Mephl JUCLMIIMHAP-
HOI'O BO3/EHCTBHS Ha CTaJHUU IPEIBAPUTEIIb-
HOI'O PAacCieN0oBaHMs KOPPYILMOHHBIX IIpe-
cTymiieHuil. ONBIT AEATENBHOCTH KOMHCCHUI
10 COOJIONCHUIO TPEOOBaHUN K CIyKEOHOMY
MIOBENICHAI0 W yPETryTUPOBAHUIO KOH(IUKTA
HWHTEPECOB CBUJETEILCTBYET O TOM, YTO 3aya-
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